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INooyos Aelnyrovvaxng

AAHMOZIEYTH XAAKINH KEPAAH AYTOKPATOPA
TOY EGNIKOY APXAIOAOITKOY MOYZEIOY
KAI TO TEAOX THX APXAIOTHTAZ*

Anuootevetal 6 yAAxivn xepaln mov avoxalipOnxe
70 1910 o7o IMalaitdxaotoo (aoy. Mntoomolin) Kapdi-
TO0G. QG TOOS TNV TEYVOTOOTLO XL TIC TEYVIXES AETTO-
UEQELEG, TO QYO avixeL OTNV UOTEQN QOXALOTNTA.
Iopovoidlel #AmTOLES OUOLOTNTES UE EQYA TNG EMOXNS
¢ Tetoapyiac, alld TavToY0O Ve EUPAVILEL ETLOQOEC
Ao TNV LEQATIXOU TUTOV QATELXOVION TOV AUTOXQOd-
T00Q OV ELONYAYE O autoxpdtopas Kwvotavrivos.
Yrootmoiletar ot mbavotata maplotdvelL AVTOXQd-
TOQU %Al YOOVOAOYE(TAL OTO O ULo0 TOV 40V ALdV.

Zﬁucpoova UE TO €VEETNOLO ToV EOvinoy Apyaloloyt-
%x0U Movoeiov ue aBud dehtiov X 14395, ([N xepaiy
oV dnpootevoupe Posdnxre] év Moaharondotow Kapdi-
tong év xthuott Kotovha t@ 1910». O Evdyyehog Kw-
ToUvAOG EMafE Yia TNV T d0oN TS «Auo Ny doy. 400,
210 (010 deltio To evpnuo TEQLYRAPETOL WG «XAUART) XE-
ol gixovioTinl) puowrod ueyébovg téyvng ddeElov TV
w.X. xoovwv». Kot mapoaxrdtw: «H repaly Epeoe mibo-
VS ®EAVOS, Aoym ToT AvelneEepyd.otov dmtiodiov altic
uépove. “Iomg oteatnYoS Ex TV Pwu. xodvwv».

Qo TpoomaBqow oty oVvEXELD VaL dElEM GTL TO QYO0 Q-
76, TO0 0T0(0 €% TEWTNS OYews wotdlel eEatpeTind dte-
Vo 1 axoua ot x{PONLo, moploTdvel £vav avToxrQdTo-
oa Tov 4ov atdva w.X. ®ot amotelel To Lovadixns detyuo

A€Eerg vAeldud

Apyalo Mntodmohn, Osooalia, ydAxivn el avTO%RQA
o0, TetpaEylo, «*xMVOTAVIIVELOS» TUTOS AUTOXQUTOQLXROU
TOQTOATOV.

* Qa fifeha va evyalotion tovg N. Kaitod (EAM), A. Xatlnay
vehdun (AA” EIIKA), R. R. R. Smith (Oxford) xai M. Stapatoroy
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This paper offers a full publication of a bronze head
found in 1910 in Palaiokastro (anc. Metropolis) near
Karditsa, Thessaly. The technique and the style of the
work point to late antiquity. It shows similarities with
Tetrarchic heads but also the new style of imperial por-
traits introduced by Constantine. It is here argued that
this most probably imperial portrait should be dated to
the 1st half of the 4th century.

XOARLYOU ELXOVIOTIXOU TOQTQOITOV TNG VOTEQNS QLOY L~
SmrTog otd OAORANEO TOV EAAAOLXO XHEO. ZNUOTOOOTEL
€101 10 TENOG (oG RaAALTEY VIR S TopddooNg, doonrTa
ovvOedeuévne ue tov 0yaio ®Gouo, eve TapdAIAa a-
viavarAd T aAlayéc mov cuvvteAovvTaL TV TeQiodo
avTi 010 Beoud ™G TOANG.

To €oyo maELOTAVEL TN LOQYPT AYEVELOVU AVOQO OE OYye-
d6v puowd uéyeboc (Ypog mpoowmov 0,17 ., uéyloto
owTAuevo 0,23 1.) Ue VITEQTOVIOUE VO TO ALOAXTNOLOTIXG
tov poowmov tov (Ew. 1-4). H xdunmwon diver v &-
vTUmmon enimedne pevdxng mov emndetal adéEia md-
v 0t0 ®eavio. ZynuoatiCetalr amnd Aemtove TaQdAAn-
AoVg eYyGEOaxrTOVS POOTOUYOVS UE KOTEVOVVON TEOC TO
u€tmwmo, ®ot dNuLoveyel 1680 yaunAd Tdvem amd avto

Keywords
Ancient Metropolis, Thessaly, bronze imperial head, Tetrarchy,
the idealised imperial portrait type of Constantine.

Aov (Oxford) yia TS %1oeg TANQEOPOQIES KOl ETONUGVOELS TOVG.
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IQPIOX AEAHITANNAKHZE

Ewx. 1. XdAxwvn xepadi] autoxpdtooa, gumpoobia oymn.
EOvixo Apxatoroyixo Movoeio.

%Ol TOVS XQOTAPOVS. Ol HorQLES AETTTES YYALOAEELS KO-
TaAMjyouv 0to VPog TV agtidv. ErdAinles hemtés ey-
¥0dEelc ®OAUTTTOUV 1O VTOAOWTO xEOvio divoviag
™mv evivmmon xovtoxoveeuévne xoune (Ew. 2-4)L Ta
OPTLE, KOTOUOREVAOUEVO YOOGS UNTOO, €YOVV ETIXOAAY-
0el ex TV VOTEQWYV OTO REPAAL RO ETMUEQOVS AETTTOUE-
peteg €xovv amodobel oe avtd pe aruneo spyareio. To
OYAUC TOV TQOOMITOV EIVALL EVTOVA WOELOEC UE VITEQTOVL-
OUEVO XV 0o YOVl AALO ®UQLO YOLQOXTNOLOTIRG OLITO-
tehOUV TO VITEQUEYEDT, 0BG VoL TO UATLOL LE TOVS VTTEQ-
BoAwrd toviouévoug foApovc xat ) ueyYain omn g lot-
dag (bavic va ovurAnodvoviay ue €voeto vaArd). Ta
BAépapa amodidovtol TA0OTIRG, EVH Ta PEUdLL ATTOTE-
AovUvtal amd Aemtéc eyydoantee yoauués. H pitn elvat,

I TToph. ovumheyna Tetoaoxdv amd moopuoity AiBo, Poothxi
Ayilov Mdgxov, Bevertia (Ew. 5): H. P. L'Orange, Das spiitantike
Herrscherbild von Diokletian bis zu den Konstantin-Séhnen 284-
361 n. Chr., Begolivo 1984 (oto €Efc L'Orange, Das spitantike
Herrscherbild), 103, eux. 4 nou 6. XdAnwvn xe@odi e emoyig g
Tetpaylog and ta Adava, Agyaoroyrd Movoeio Kovotavt
vovmolng G. Lahusen E. Formigli, Romische Bildnisse aus Bronze.
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Euwx. 2. XdAxwvn xepadi avtoxpdtooa, mAdyia oyn. EOvixo
Apyatoloyixo Movaoeio.

emiong, vteEPOALXG TOVIOUEVT Ue emimedn T QLviry Yé-
@uoa xat eEoyrmuévo ta govBouvia. H emdepuida tov
TEOOMTOV elval Aela xo amaly, dtvovtag TV evtimm-
on evOg TAadaQoU 1, XOAVTEQQ, TENOUEVOV TEOCMITOV.
Télog, To otdua elval wdAhov o ue Wiaitepo oop-
©®dN xelhn. O Woitepa e¥pwoTog Aauds aToAyeL o€
evueYEDM danTUALo, 0 0TTOT0C TOAVMC YENO UEVE YO TNV
700G TNON TOV xe@alot 0to odua (Euvx. 4). H teyvint
avt Aemttopuépeta eival aovvnoLotn. Aev yvoeilo dila
TOAOEYUO T XAMKLVOY REPALDY TOV EXOVV dovhevTel
EexwOLOTA %L RATAMYOUV 08 dUXTUALO TQOOAQTNONG,
evad ovVROmE AaOS ®oL ROPUAS OUVOEUGLOVTOL OTO %E-
pah e dropooeTiny TexvIny 2 Evdgyonévmg Aowdy otny
TEQIMTWON VT TEEMEL VO VITOBEcOVUE GTL TO CUYXE-

Kunst und Technik, Mdévayo 2001, 311 12, agf. 193. I. Inan E.
Alfoldi Rosenbaum, Romische und frithbyzantinische Portritpla-
stik aus der Tiirkei. Neue Funde, Mainz 1979, 269 270, a.ot0. 255,
ew. 182. Kegahj tetoaoywoy avtoxpdtogo («[akeplov») and
oeueitn AMBo and v Avtdyewo: L'Orange, Das spdtantike
Herrscherbild, 106, ewx. 18c xow d.

2B\ Syetnd Lahusen Formigli, 6.7t., 6t00G6dny.
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AAHMOZIEYTH XAAKINH KEPAAH AYTOKPATOPA KAI TO TEAOX THX APXAIOTHTAZX

Euwx. 3. XaAxivn xepaii] avtoxodtooa, wAdyio oyn. EOvixo
Apyxatoloyixo Movoeio.

KOUWEVO REPAA ROTAOREVAOTNRE TOOS OLVILAATACTOOM
REPOAAMC TOAOOTEQOV AYAAMLOTOS 1 TTEOTOUNS, TLOAVDC
YAARLVIG, VIO VO TOQO.0TAOE! XATOL0 GANO TEOOWITO.

Q¢ TEOG TNV TEYVOTOOTINL RAUL TIS TEYVIRES AETTOUEQELES,
TO €0Y0 AVTO avaugiPola avirel oTny VOTEQY OQYCLL-
omta. ITapovoldlel ®AmOoLES OUOLOTNTES UE €QYQL TNG
eroyng e Tetpaylog (oVyrexQWEVA, TO VTEQTOVIOUE-
Vo, WdTLoL, TN U QEAAOTIXY AtGO00N TWV YOQARTNOLOTL-
1MV TOV TEOCMITOV, TNV KOVTOROVQEUEVY ROUN TOV O
Todidetal ue YTVTiUOTe 0T TOMm UEPOC TOV %EPAALOV),
OAMG TOVTOYEOVO EUPAVICEL ETLRQOES ALTLG TNV LEQUTL-
%0V YOLQAXTNOC OTERAVLON TOU ALUTOXQATOQM TTOV EL-

3 Evdewtind R. Delbrueck, Spdtantike Kaiserportrits. Von Con-
stantinus Magnus bis zum Ende des Westreichs, Begolivo 1933. H.
P. U’Orange, Studien zur Geschichte des spdtantiken Portrits, Ooho
1933. O (dwog, Das spiitantike Herrscherbild. M. R. Alf6ldi, Die
constantinische Goldprigung: Untersuchungen zu ihrer Bedeutung
fiir Kaiserpolitik und Hofkunst, Bovvn 1963. N. Hannestad, «Die
Portrits skulptur zur Zeit Konstantins des Grossen», oto A. De
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Euwx. 4. XaAxivn xepal avtoxodtooa, omiobia tAdyia oyn.
EOvixo Apgyairoroyixo Movoeio.

ofyaye o avtoxpdropac Kwvotaviivog ue xipla yaoo-
HTNOLOTIXG TO NOEWO, VEAVIXO, LOEAMOTIXG KOl WOELOES
TOSOMITO KL TN YAQOUXTNOLOTIAY ®uumon? (BA. maa-
%xG1m) (Ew. 5-8). O véoc avtdc TUmoc autorQatooLnoy
10 TEO.{TOV ®001EQON®E 0rtd TOVS Yovg Tov Kmwvota-
viivov rot eEehiyBnue ne rdmoleg TaQOALAYES WS 1) KO-
teE0YNV amEWRAVION TOV LoVAQEYN oo Tov 40 Emg TOV 60
awdva u.X. og Ghec Tic votnyopiec foymv téyvneg (ayd-
uoTo, TEOTOUES, vopionata, ogeayldoABovs, xouges,
aonuévia oxevn mohvtelelog, Ynewdwtd #Th.)* S avi-
Beom ue ™V TN %o UECT CLUTOXRQATOQLXTY TTEQ(0O,
TO CLUTOXQATOQIXG TOQTOAITO TWV VOTEQOQQMUCIXDYV
XOOVWV re TNV 1eoonxn Tov dtdAbov dtadNuatog Teo-

mand J. Engemann (emw.), Konstantin der Grosse, Austellungska-
talog, Mainz 2007, 96 116. R. R. R. Smith, «The Public Image of Lici

nius I: Portrait Sculpture and Imperial Ideology in the Early Fourth
Century», JRS 97 (1997), 170 202.

4 L’Orange, Das spitantike Herrscherbild. M. Alfoldi, Bild und Bild-
sprache der romischen Kaiser, Mainz 1999, 172 189.
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Euwx. 5. Svumieyua Tetpooywv. Baoiiixi Ayiov Mdoxov,
Bevetio.

oavaTOMIETOL OTNV OTTGO00N LOE OLOYETVTUHNC OLTTELLO-
VIONS TOV QUTOXQEATOQM, TOV TOV dLaxQivVel TEQQ %Al
TAVO) OO TIC ATELXOVIOELS AELOUATOVXWY ®al GAA®Y
ETLPAVAOV OVOQMV TNG EMOYNS, %L TOAY ALyGTEQO TWV
EMUEQOVS PUOLOYVOULKDV YOLQUXTNOLOTIXMY TOV EXA-
0T0TE AUTOXEATOE’. Q¢ amoTéheouo avTic ™ eEEAL-
Eng, M xoovordynomn 7 M amwddoon TOAMDY VOTEQOEEW-
UATRADV TOQTQAITMV ALTTOROUUEVDY ALTTO ETLYQAPLXA, 0O~
yoohoyd  GAAe ovu@EOLOUeVa O ®ATOLOV CUYHE-
XOWEVO QUTORQATOQM, EIVAL EEAQETIRA ETLOPAANG.

>to onuavtkd BAL0 TOV Yo TO VOTEQOQQMUATRA OLV-
Toxpatoord moptoaita o L’Orange maoabétel po ow-
Toyoapion TG eV ASY® %eEQAIS YwOIS TEQALTEQ®W OYO-
MOopud, BEmE®VTOS TV WE £Va AT TOL VOTEQOTEQO TTOL-
padelynata g €EEMENS TOV AVTORQEATOQLROU TOQTA(-
0V, Tov gwonyaye o Kovotavtivog, mg tov «gpov tU-
TTOU» TNG ATELROVLIONS TOV NYELOVA ROTA TNV VOTEQT CLO-
youdTnToL ®o 1oV medwo Meoainval. H dmoyn ovti
tov L’Orange dev ne foloxel ovugpmvo yio AGyovg ov
Ba eENynow ot oVVEYELQL.

Acg eEetdoovpe TE®TO TaL AyooTtd dedouéva mov dobé-

5 Delbrueck, 6.1t., 56 66. Smith, «The Public Image of Licinius I»,
d.7., 185 187 pe phroyoapiot.

6 L’Orange, Das spitantike Kaiserportriits, 6.m., 79, Beil. C4 ‘Kaiser
kopf’.

T Teponhiic, Suvéxdnuoc, exd. Honigmann, 1939, 642.8. TIpoxdmioc,
Hepi Kuioudtwv, 4.3.5. O. Karagiorgou, Urbanism and Economy in
Late Antique Thessaly (3rd-7th cent. AD): The Archaeological Evi-
dence (adnuooievtn dwartooy droteBn), OEpSedn 2001, . I1L.6.
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TOVUE OLVOLPOQLKA UE TNV TTOOEAEVOT TNG HEPAMC AVTHC.
IMpoépyetor amd ™y apyaio. Mntedmoly (talaidtepa
[Molaéxooto, ofueoo MnNTedToAY), uio wixe TéAn T
TOAMTIXA %Ol OTQATIOTIXG OLOHUAVING VOTEQOQQWULT-
uNg emaylog g @eooaliag, n ool woTdo0 paivetal
va. SLotnEEl To ®ABEOTMS ™S TOANS UEYOL ROl TOV 60 Ot~
dvo . X.”. Av oL 0 xog EVEEONC TNE #EPOAC SeV elvaLl
A€oV duvatd va mEoodLopLoTel ue axoiPela AGym tov
avadaouov mov axolotbnoe, o ApfavitémToviog ota
[Mooxtind tov 1911 avagépetor «oE TETAATVOUEVO
Typopa foeelmg 10D ywEoD», Grov PEEnrav emiong
TUNUOLTO UVNUELDOOVS RATAOKREVTS, OTTOVOUVAOL XIOVDY,
QLOYLTEXTOVIXG WEAN noL BABQ, rOBWS naL LeETAYEVEDTE-
oNg dong owodouuota, To omoio o (dlog TomobeTel
«ato ™V Pouoaixv §j mowwov Xolotioviriv mepio-
dov». ITpoyweel udAtota otV VIGO0 GTL THAVHC OTO
onuelo avto va PeLoxdTtay 0 vads Ths Tohovyov Bedg
™ TéAne, e Agoditne Kaotviac®. Ou minpogopiec
QVTEG, E0TM %O EUUECME, LAC 00N YOUV OTO CUUTEQUOUL
OTL M ®e@aAA) vty eiye mBavdg aveyepBel o dnudolo
X0 1 og oyéomn ne ®AmoLo dNUAOLO OLKOOSUNUAL, Y WIS
QUOWA Vo amoxAeleTal N alhoyn XONONS TOU DOV
oo dMNUASOLo 0€ WL TRS ®OTd TNV VOTEQEN 0LOYALITNTO.
e ©G.0¢ meQImTWOon SUmS ®oL 6TwS Oa pavel TaQURAT,
dev umdeyel xavévag AGyog va Bewpnoovue GTL 1) REQO-
M vt ASYD TV AdEELMV TEYVIXMDV XOLQUXTNOLOTIXWY
™G e amoEELPOEl WS RARERTVITO ATTO TOV KO TAOREVOL -
ot ™G, AAAG elye amodobel navovirnd oe yonomn. To dev-
TEQO CUUTEQUOUO OTO OTO(0 XOTOAMYOUUE ElVOLL OTL 1)
OUYREXQUUEVT] REPAAT TOOEQYETAL OLTTO IO ULXQT] TTOAT
™S VOTEQOQOMUAIXNG emaylog Tng Oeooahriog Omov
NOTA TOL POLVOUEVOL 1] TTAQOYM YT TETOLWV QYWY OF TOTL-
%0 eminmedo eiye uewwbel dpapatind. Avtd emiPefoidve-
TOL %O OTTO TO OTL WOALS €Va. TAQADELYID, EVETIYQOLPNS
Baong Tumtnov avdpdvta The VOTeEENS 0EALOTNTOS
omZeTol amd oAdxAnen v emoeyio’.

KAewdl yioo v ®otavonom 1ov OUYXEXQUEVOY €0YOV
amotelovy dU0 pooudoivo aydluoto tov 40v aldva
u.X., evéc avtorpdropo (mbavie Tov Kovotaviivov)

J.Koder F.Hild, Hellas und Thessalia, TIB 1, Biévvn 1976, 220 ue
Bprioyoapia. A. Ntiva, «[loalatoyoiotiavixol owiopnol Gecoa

Mag», 1o Aebvég Suvédpro Iotopias xat Iloltiouov tng Ocooa-
Mag (9 11 Nogupoiov 2006), @sooalovizn 2008, t. I1, 411 429.

8 [TAE 1911, 342 343,

9 A. Avramea D. Feissel, «Inventaires en vue d’un recueil des inscri

ptions historique de Byzance IV. Inscriptions de Thessalie (a 'exce

ption des Météores)», TM 10 (1987), 360, a.010. 2.
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%ot Tov Beov Epun mov Pogbnrav oto xevipourd tricli-
nium aotig €xaving oty apyaio mToAy tng Meo-
oqvnc!? (Ewx. 9-10). Xpovoloyouvtal pe péon to ava-
oraged dedopéva mow to 360/70 n.X., eved ta TEYVO-
TQOTXG YOLQOXTNOLOTLRA, RAODS ROl T LOTOQLXE CUU-
@oalduevd Toug Tor TotodeToUv neTo &Y twv etdv 316
rat 337 w.X. Ta aydipoto avtd toQovotdlovy molhég
TEXVIXES OUOLOTNTES UE TN XAAXLYY REQOAT amtd T Mn-
te0ToM. TTapdAAa, TG00 Ta OTOLEIR TNS TEXVNS TN
Tetpa)liog 600 %o 0 VEOS TUTOC ATTELKGVLONS TOV OLUTO-
®xodtoQa, Tov ®abep@dnre and tov Kmvotavtivo, umo-
QOUVV VO OLVOLYVMQELOTOVY OTO TOLQAOEYUO T QVTAL.

Elva, emiong, evoLopéoov 6Tt 1600 0TOV «0UTOXRQATO-
oo ™g Meoonqvng» 600 ®at oty XAAXLYN ®EQPAA] Ao
™ Mntpdmoln mopotnoovue dtL 0 cVVNONG TUTOC
©OUUMONS TV ToTEa{TwV Tov Kmwvotavtivov, dmov
T WOAALG xTeEVICoVTOL UITQOOTA %Ol XATAM|YOUV O€
«OVOLONROUEVOUS BOOTEUYOVC» TEOSC TO UETMTO, POLi-
vetal va amovotdlel. Sty mpdt) meQimtwon, N ®Oou-
wwomn oamxoteheital and TurvoUs elnoeldeis fooToU-
YOVC, VA 0TN deUTEEN OYNMUATICEL PLoL CUUTTALYY, XOUT-
M «OTEQAVN» TAVO Atd TO UETWTO. 2T0 TORddeLyua
amd ) Meoonvn, o YAUmtne entéhe€e Evav TUmo xounwm-
oNg, TOV elval CVVNOME YVWOTIC At LOEOALOTIRG VEQ-
VG moeTeaiTa ABANTAY, BV naL NEDwWYV. Xt XENOoN
TOV TUTTOV ALV TOU AOLITGY WITOQOUUE VO AVOLYVWQICOVUE
™V TEOOoTABeLo TOV YAUTTTY VO AtodNOEL TO VEAVIXO
QVTOXQEATOQIXO TOETEA(TO oV Lo yaye o Kwvotavti-
vog, ue éva, 0o AMyaue, Topadootans todmoll. Sty me-
olmTmon g xdArivng xe@alic Tdil, To arotéleoua Ha
UWTOQOVOE EVOEYOUEVIIC VO EQUNVEVTEL WC po adEEa
OTTOTELQC. TOV RAMALTEYVY VO LTTOODOEL TN YULQUKTNOL-
oty ®OUUWon Twv ToeTeaitwy tov Kwvotavtivov,
7OV JLEPERE OVOLOOTING OTTO TA TETEOQYLXA TEATVITQ
(Ew. 5non 7-8) 12 H mapadoyh ovTh, #o0ie ®aut 1 owov-

100G, Deligiannakis, «Two Late Antique Statues from Ancient Mes

sene», BSA 100 (2005), 387 405, miv. 13 14.

I Deligiannakis, «Two Late Antique Statues», 6.7, 398. H nepimtw

01N TOV U TOXEATOEM TN METoT Vg amotehel LoyvET £vOelEn 6TL 1
amovo(o, NG YULQUXTNOLOTIXHG «HWVOTOVTIVELLS> XOUUWONG Ogv
amoxhelel MV addoon £QYMV  TEQLPEQELORMV RVQIWG EQYALOTY

olmV  0g AVTORQATOQIKA TOQTEAITO XKL ON THS XKWVOTAVTIVELOS
duvaoteiag ITPA. Smith, «The Public Image of Licinius I», d.7.
(vroomnu. 3), 182 183, 185 187 yi0. TOVS TERAUATIOUWOVS TN TEQLS

dov avtic. T To evdeyduevo N @i va v avixeL o autorQd

TOQU, BA. TAQUKRATM.

12 TToBM. nupime ) paoudown xepari tov Kovotaviivov amd
Madeitn, Prado, agf. gvp. 125 E (Ew. 7 8): L’'Orange, Das spiit-

AXAE AA (2013), 385-394

Euwx. 6. Kodooouxo uaoudowvo dyaiua Kovotavtivov. Palaz-
zo dei Conservatori, Poun.

ota. Tov dLdHUOTOC, TO OTOL0 EUPAVILETUL OTO TOQ-
toaita tov Kovotavtivou yipom oto 325 u.X. nat nabie-
pveTal og exelva Twv dLaddymwv Tov, nog odnyovv oto
va. toobetioovue TN XAA®LYN REQPOAT, Oyl OTO TELOG,
Snwg vrawvioogtol o L’Orange, aAld (0wg ota apyurd
0TadLe ®ABLEQMWONG TOV VEOU TUTOV QLUTOXQAUTOQLKOU
ropTeaitov 3. MEAoTa, Srmwe ®aL 0TV TEQITTMON «TOV

antike Herrscherbild, evx. 38c »ou d. Extong, to ®ohooowrd pooud
owo dyalua Kovotaviivov and ) Pdun, Palazzo dei Conservato
ri, . vo. 1692 (Ewx. 6): Zto (910, 124, ew. 53a. Kohooowxd Gyak
ua Kovotavtivov i Kovotdvtiov and t Poun, Palazzo dei Con
servatori, Sala dei Bronzi, aptf. gvp. 1072: Zto (010, 135, ewx. 53c.
BA. oetind Smith, «The Public Image of Licinius I», 6.7t (vroonu. 3),
185 187.

B3 e 1o Suadnua: o (do, 177 178. P. Brunn, The Roman Impe-
rial Coinage VII: Constantine and Licinius, A.D. 313-337, Aovdivo
1966, 44, v. 7. R. H. W. Stichel, Die rémische Kaiserstatue am Aus-
gang der Antike. Untersuchungen zum plastischen Kaiserportriit seit
Valentinian I (364-375 n.Chr.), Pdun 1982, 10 z.e.
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Eux. 7-8. Maoudowvn xepain Kovotavtivov. Madoitn, Prado.

QUTO®EATOEM TS MeCOT VNS, TO €070 aVTS QaiveTaL
VO AVIREL OE ULOL TEM Y TTEQ(0S0 TEOOANYNS TOV VEOU
ELXOVLOTLROU TUTTOV TOV OVTOXQATOQU, 1) OTTO (0L CLVOLTTOL-
QA YETOL OE OLTTAOTOINUEVT] LOQYPN ALTTO €VOL TOTILRO EQYCL-
0TNE0. AV GAOL TOL TOQATAV® LOYVOUYV, 1 XEAAKLYT REQOL-
M amd v apyoio Mntedmoln B uropovoe Vo AViXEL
070 o Wod Tov 40V oLmVa WX, AL, CUVETMS, VO TOQOL-
otdveL TovV avtorpdtopa Kovotavtivo 1 tovg duecovg
dtaddyovg Tov.

Mo evalhorTirg vrébeon Ba HTav Vo avoyvoeioovue
070 €0Y0 AUTO TO LOEOALOTIRG TOQTOAITO RATOLOV GA-
AoV UELOVS TOV 0LUTOXEATOQLROV Oi®ov, mBavme Kai-
00,00 1 EVOS OPETEQLOTY TOV BpAVoV, Tov Ba duratoho-
youoe £ToL TV arovoio Tov dtadfuatog ®aL Ba dievpu-
VE ONUAVTRE TO YEOVOhOYWG opllovta Tou £€pyov.
Q01600, TG00 1) ATOVO(0, ETLYQAPLRDY 1] AAAMYV LA TV-
QLY 600 XL 1) OTAVIOTHTO TOQOUOLWY EQYWV OO TOV

14 G 11/ 13275 6. D. Feissel A. Philippidis Braat, «Inventaires
en vue dun recueil des inscriptions historiques de Byzance, 3.
Inscriptions du Péloponnése, a I'exception de Mistra, 1. Inscriptions
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€VEUTEQOD YEMYQUPLRO MO ®0BLOTOUVY TNV mBaveTHTO
QVTN XATTWS ATTOUORQUOUEVT).

H yoMom tov xoAxoU, axoua ®oL oV ETOVAVTEVTNRE, -
var and uwovn e afwoonueimwt. EAdyota ydAxiva
AYAAMLOTO RO TTOQTOOTA TTOV ¥OOVOLOYOUVTOL CLTTO TOL
uéoa Tov 30u awwvo W.X. not Exerta £xovv omOel, Eva
TO.AdEYUOTO TOV TUTOV 0VTOU ATTOVOLALOVY EVTEAMS
oo Tov gvEUTEQO eAMAOXG YPO. AMAG %o oL evemi-
YOOPES PACELS TUNTIXDY OVOQLAVTMYV TNG ETOYNG LOLOTV-
QO0VV OTL N AVEYEQDOT YAAXLVMYV EQYMV NTALY THV TTEQL0O0
OVTH OTAVLO RaL TEQLOQLLOTAV OUVHBmS O aydiluoto
avTorEaTSowv!4,

Oa mpoobétaue, TEAOG, GTL 0 OROTOS AVEYEQONGS TNG YXOA-
%IVNG REQPOATC, TOTToBeTNUEVNS TBavATYTO OF dNUAOLO
WO, 0TO XEVTEO TNG AEYAIOCS TOANGC, OLTTOOROTOVOE OTY)
oUVOEDT TNG TOTLXNGS KOLWVMVIE 1 XAAITEQX TNG TOTLXNG
doyovooag 1aEng ue ) véa duvaotinn eEovoia tov Kwv-

du IVau VI siecle», TM 9 (1985), 271, a.p18. 3, 292, a.010. 32 na 371,
aotf. 127. Cl. Vatin, «Les empereurs du Ve siecle a Delphes», BCH
86(1962), 238 241.
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otavtivov, 1 ooia. axoloVOnoe tig eni dexaetieg dv-
VO.OTIXES OVYXRQOVOELS KOLL T OV VY] EVOALQLYT QUTOXQO-
T60WV 0T0 BpGVO. Ommwg ®oL 0TV TEQITTWON TWV ALY~
udtwv oo ™ Meoonvn, €va 1o EQYAOTHOLO AVEADL-
Be 10 €éoyo avtd. Almha og wnEd emaQyLOrd EQYAOTH-
oL, £y TV OTTOlWYV EVTOTILOVTUL 08 dLAQOQES TOAELS
%O TC OO0 EEVTTNEETOVOAY TIC AVAYHES ULALS OLXOVOULL-
1 ovpouvmuévng tomuxic ehit (Ew. 11), onuavtind go-
YOO TNOLL YAVTTTIXNG OUVENLLOY VO QOO TNOLOTOLOVVTOL
0€ UEYOAITEQU QLOTIRA REVTOO, RVQIMGS TIC UNTOOTOAELS
TOV ETAQYLDV, TOQAYovVIaS €0Y0 VYNAIS TOLOTNTOS
oVUPMVO UE TO VEO OTUA TN TEMTEVOVOAS UEYOL KL TO
1\ Tov Sov atdvo. w.X. 1. TToAhd tétola mopadelypota
mpogpyovTol amrd molels, onmwe M Egecog, 1 Agpoodt-
O4g, N Zuvpvn, oL Zapdets, adld xat  ABYva, N Osooa-
Movixn xou n Képwvboc!®.

U@V AOLTOV UE TO TAQAUTAV®, 1 YAAXLVY XEPAAN
oo v apyaio Mntedmoly dev amotelel Eva VOT1EQO
nopdderyuo Tov WeaAloTvoy TUoV dUVAOTIXOY TOQ-
Toaitov wov xabiépmoe o Kmvotavtivog xat axolovdn-
o0V Ol LETETELTC, LVTOXQATOQES, ALALNE naTd tdoa bo-
VOTNTA €VOL TEDLUO €QYO TOV CLVIXEL O€ Lt TTEQLODO TTEL-
QOUOTIONOU %Ol TEOOANYPNE TOV VEOU aLUTOU TUTOU ROl
TEOEPYETOL OTTO VAL KOO TOTXO EQYALOTNOLO. 2TO OV-
UTEQOOUD OVTG (e 0ONYNOE 1 UEAETY TWV TEXVIRDYV HOL
OTUVALOTIXDV YOQUXTNOLOTIXWY TOV €0YOV, O OUOYETL-
ouog Tov pe ta €pya amd T Meoonvn xot 1 avaivon
TOV MYOOTDV aQYOLOAOYIRDV Rl AAA®Y ovugpoalons-
vov tov. KaBiotatol €10l gavepd 6Tl M eoouoyn evog
€QUNVELTIROU HOVTELOV BOOLLOUEVOV OF UL YOOUULXT
avTiANYm el 0TUA, STTws paivetol va axolovBel otnv
meplmtwon avty o L’'Orange, ayvomvtog Ta TOQATAV®D

15 “Boya «emapyuardy goyaotoiovs evdemtrd: Sndoty: G. B.
Waywell . J. Wilkes, «Excavations at the Ancient Theatre of Sparta
1992 4», BSA 90(1995), 458f, ao1b. 3, ew. 48c 49¢. Movoeio TTvhov,
0.010. gvo. 1498 %a 1499 («xdixvor Aldorovgors) amd v Kuma
owooio: AA 19 (1964), Xpovixd, 149. AA 17 (1961 1962), Xpovixd,
98, ex. 1015, 102a, vy, »at d. Meoofvn: Deligiannakis, «Two Late
Antique Statues», 6.7t. (vtoonu. 10). ‘Epya natdreons modtrag €
vrom{CovTtol xal og ueyohitepes tohels (m.y. ABrva, Képwbog, Oco
oahovinn), evd neydhog apBUds REQUADY «ETUROLQOTOLOUVTCLL UE
™V ex VEou eneEeQyaoia TV AETTOUEQELDV ToVS. [l TO pavéuevo
autd, BA. M. Prusac, From Face to Face. Recarving of Roman Por-
traits and the Late-Antique Portrait Arts, Leiden Boston 2011.

16 "Egeoog: J. Auinger M. Aurenhammer, «Ephesische Skulptur am
Ende der Antike», oto F. Daim J. Drauschke (em.), Byzanz - das
Rémerreich im Mittelalter Teil 2, 2, Monographien des RGZM 84, 2,
2, Mainz 2010, 663 696. Apoodiowdc R. R. R. Smith, «The Statue
Monument of Oecumenius: a New Portrait of a Late Antique Gover
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Euwx. 9. Mapudpwvog avtoxpdtopas. Meoonvn.

%o W) AapBavovtag vTéYn TO OLXOVOULXOYENYQOPLXO
thaiowo nG0e €oyov, advvartel ToMES PoES va wag 0Om-
yhoeL og 0004 ovumepdonata.

nor from Aphrodisias», JRS 92 (2002), 134 156 pe malaidteon Pu
Broyoapia. Képwbog C. de Grazia Vanderpool, «<Roman Portraitu
re. The Many Faces of Corinth», oto C. K. Williams II N. Bookidis
(emw.), Corinth, the Centenary: 1896-1996, Corinth XX, Princeton
2003, 369 384 ue Biroyoapic. T T pouoint erayio g Axol
ag ot eldwmoTepa Tig Toelg AOfva, Kéowbo rat Zrdoty, A. eni
ong, G. Deligiannakis, «Late Antique Honorific Statuary from the
Province of Achaia, A.D. 300 600: A Contribution to the Topography
and Public Culture of Late Antique Greece», oto E. Ziovumdoo K.
Wopouddung (emn.), OEMEAION. 24 ueléteg yia tov Adoxado
IIéT00 OgueAn amo Tovs nabnTés xat ovvepydtes Tov (VTS EXTUTIM
om). pdogata BA. exiong, A. Ntdtoovin Ztavpidn, «[Togtoaita
owpainig emoyfis oto EOvind Apyaiohoyind Movoeio», AE 149
(2010), 219 245, dtov ®OTS00 1 ¥EOVOASYNON RATOLWY AdNUOCT
VTV TOPTEAITWY OTOV 40 cLd Vo, elval ®oTd T YVdUN LoV eEALQE
Trd augpiBoln. @cooalovinn: A. Lazaridou (em.), Transition to
Christianity. Art of Late Antiquity, 3rd-7th Century AD, Néa Yooxn
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Euwx. 10. Mapudowvog Eoung. Meoonvn.

To 0AGYAUQO €LXOVLOTIXO TTOQTQEAITO XL TO TEAOS TG
0.QYaLeTNTAS

H mapoaxun tov oAGyAugpov €1xovioTioy ToQTOUITOV,
©00dS ®ot TN avéyepong dNUcLwy avOLAVIMV HETAED
Tov 40V %ol 60V aLdVa (X, ATOTELEL TO CUUTTOUO LIS
O€LRAC ONUOAVTIXWY AAAOYDY TTOV CUVTEAOUVTUL TNV TTE-
p(0d0 avti 010 emimedo g TAANG %Ol TOV QOAOU THG

2011, 84 85, api. 11, 98 99, apuf. 37 38, ue fprioyoapic. Eniong,
I. Aeomivng ©. Sregavidov Tiepiov Eu. Bovtvpdg (emut.), Katd-
Aoyog yAurt@v Tov Agxatoloyixot Movoeiov Osooalovixng 111,
Beocoalovixn 2010, apul. 476, ew. 1449 1452 now apb. 522, eux.
1619 1622 now 1627 1628. AMAG VOTEQOQQMUATXE EQYO.OTHOLL KOLL
emihéov Piphoyoapio: R. R. R. Smith, «Late Antique Portraits in a
Public Context: Honorific Statuary at Aphrodisias in Caria, A.D.
300 600», JRS 89 (1999), 160 161.

17 Evdewmtind, J. H. W. G. Liebeschuetz, Decline and Fall of the Ro-
man City, OEpodn 2001, 1dimwg 11 19 o omoddnv.

18 M. Horster, «Ehrungen spétantiker Statthalter», Antiquité Tardi-
ve 6(1998), 37 59 now onu. 20 TOQOKRATW.
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Ewx. 11. Kepadl] vOTEQOQQMUAIXDY YOOVWV OO TOTLXO
udoucpo, Poédnxe oto apxaio Oéatoo EZrndotns. Movoeio
Sadotne 11322 (meo. 375-400 u. X.).

evtoc TS avtoxrpatoploc'’. H owmovouxry ovpoixvmon
TV TOLEWV, 1] OTAOLOKRT EYRATAAELYPY TOVS OLTTO TIC TOTTL-
%€C eMT no M AvAdELEN TOV ETOQYLAXOU RUPEQVNTY ROL
TOV ENMLOROITOV S TOV RVOLWV POREMY eEovaiag ueiwoe
®OTd TOAY TV avayxn walirwig TaQoYWYNS TWUNTIXMY
avdoLdvimy oe emopyland enimedo nélewv!s. H avéyepo-
oM OYOAMLATMV AVTOXREATOQMYV, AELOUATOUYMY KOl TOTTL-
WV EVEQYETMYV OTILC TOAELS UELDVETAL OQAOTIXG TOV 50
awdva w.X. yio vo exheiper optotind tov 60 Ty do
7€ (000, Lo OELRE CLUTOXQATOQLHMY VOUWY POIVETOL VO
7eQLoEICovy TV avéyepom ayaMidTwy oTic emaoyiec?’.

19 Smith, «Late Antique Portraits in a Public Context», 6.7t., 173. BA.
eniong http://laststatues.classics.ox.ac.uk/(15/01/2013).

20 Jovor. Kad. 1.24.1 (398 1.X.). Oc0d. Kb, 15.4.1 (425 n.X.), amo
YOEEVOTN ATGO00NGS TV RADLEQMUEVOV TIWHY OTLS ELXOVES TMV 0LV
tornpatépwyv. Iovot. Kad. 1.24.3 (439 u.X.) xau 1.24.4 (444 1.X.), o
xufeovimng avalopfdver o dlog ta €E0da avéyepong tov av
doudvta tov. I to Béna fA. Horster, «Ehrungen spétantiker Stitt
halter», d.wt., 57 58. C. Zuckerman, «The Dedication of a Statue of
Justinian at Antioch», 6to Th. Drew Bear ».d. (emwt.), Actes du ler
Congrés International sur Antioche de Pisidie, Ilopiol 2002, 248
253.D. Slootjes, The Governor and His Subjects in the Later Roman
Empire, Leiden Boston 2006, 149 152.
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H eEEMEN avth ogelletal ot ueydro fabud otov exyot-
otaviousd g Onuéoiag Cong, HEEOg Tov 000V ATOTE-
Aeoe M dLaEns uewovuevn avoynq g véog Bonoxelog
aTEVOVTL OTIS TOLOOLAOTUTES ELXOVIOTIXES TTAQOLOTAOELC.
IMopdAAnio, 10 TAAALOTEQO TEATVTO TNHS VO.TOVQOAL-
OTRNG OTEMOVIONS TOV atéuov avtradiotatol oxd
wo véa aofnTirnn mov Baciletol oty a@oipeon ®aL ™)
YOAGOWO THE 0QYAVIXTS ATTGO00NS TWV QUOLKMDYV YOO
XTNOLOTIXWY VITEQ WO EETEECLOVIOTIXNG OUUPOAIUNG
yAdooog mov vaneeteital xaAvtepa and ) dodidota-
™ mpoomtv L, Tic amapyéc T vEoc 0VTHC RAAMLTEYVL-
%NS YAWOOOS WITOQEL RAVEIS VO avayvwQilel otV Téyvn
Tov 4ov adva w.X. Tnv mepiodo avti M wynuetann té-

21, Curéié, «Aesthetic Shifts in Late Antique Art: Abstraction, De

materialization, and Two Dimensionality», oto Lazaridou (em.),
Transition to Christianity, 6.x. (vroonu. 16), 67 71.

22 E8wéteoa, C. Mango, «Epigrammes honorifiques, statues et por

traits a Byzance», oto C. Mango (emw.), Studies on Constantinople,
Variorum, Aldershot 1993, xeq. IX.

23 Evdewntind, J. Elsner, «Late Antique Art: The Problem of the Con
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VN OTEEPETAL OTY XONON VEWY LECWYV, OTTWS TO YNPLOW-
0, M TOLOYQAPIC, TO EAEPAVTOOTO X.G., TG, OTOIO UOL-
GCovv va eEumnpeTovv rahitepa Tic véec ouvOfxec?s Ot
Babiéc alhayéc mov oUVTEAOUVTIAL OTNV RAMALTEYVIXY
TAQAYWYT TNG VOTEQNS AQYALOTNTAS XKoL 0dNYOUV 0T
otadlann aropudxrQuvon and To ®*AaoLrRA TEOTUVTA, ON-
watodoTovV TN YEVVNON TS PULOVTIVACMECOLWVIXNG TE-
wvne?. Onwg eidaue, 10 emagyand ovtd €0yo amd
MnTEGTOAN ATOTUTMVEL UE TN OEWRA TOV TS AAAYES
QVTEC TO00 O¢ emimedo TaEAYWYNS 600 koL O¢ enimedo
TOV VEOV ROAMTEYVIXDY TACEMV TOU OVEXVYOV WG
TTOOC TNV ATERAGVLON TOV CLUTOXRQATOQLROU TTOQTQO{TOV.

cept and the Cumulative Aesthetic», oto S. Swain E. Edwards
(em.), Approaching Late Antiquity: The Transformation from Ear-
ly to Late Empire, OEpSpdn 2004, 271 309 ue mohatéteon Bipiio
yoagia. Exlong, E. Kitzinger, Byzantine Art in the Making. Main
Lines of Stylistic Development in Mediterranean Art, 3rd-7th c.,
Cambridge MA 1977.
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Georgios Deligiannakis

UNPUBLISHED IMPERIAL BRONZE HEAD IN THE NATIONAL
ARCHAEOLOGICAL MUSEUM AND THE END OF ANTIQUITY

This paper offers a full publication of a bronze head
found in 1910 in Palaiokastro (anc. Metropolis) near
Karditsa, Thessaly; it is preserved in one piece from the
top of the head to the neck and most of a joining socket for
insertion (dimensions: h. 0.23 m. overall).

The face is clean-shaven and youthful. The hair above the
forehead and temples fits the head like a cap; it is brushed
in thin, long strands, forming a shallow wreath; these
locks are rendered by long incisions, up to the top of the
skull and behind the ear; thin chisel strokes covers the rest
of the skull. Ears are blocked out, made by hand and at-
tached to the head later. Many details are carved with a
pointed tool shortly after casting. The shape of the head is
long and oval pointed towards the chin. It has large, un-
natural wide-open eyes; the irises are rendered in drilled
circular holes set on bulging eyeballs. The cheeks are
puffy; the flesh is smooth, round and even. The nose is
long and flat-bridged with flaring nostrils. The mouth is
small with fleshy lips. The neck is thick and robust. The
thick joining socket below the neck looks unusual; the
head was probably attached to a torso or bust.

L’Orange (H. P. L’Orange, Das spiitantike Herrscherbild
von Diokletian bis zu den Konstantin-Sohnen 284-36 1 n.
Chr., Berlin 1984) refers to this head in passing without
further details or date; he uses it as an example to illus-
trate the development of the idealised imperial portrait
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type of Constantine from “the Constantinian period to
Middle Ages” implying that this head represents the end
of an evolution from the Roman imperial portrait to a
generic representation of the divine-like Byzantine ruler.
Indeed, the technique and the style of the work point to
Late Antiquity. The asymmetrical rendering of the facial
characteristics, especially the big eyes, and the poor tech-
nique point to a rather late date. Yet this work clearly
comes from the periphery where the production of bronze
figures in the round had long before declined; it is the only
known example of a bronze portrait dated to Late An-
tiquity from Greece. It is here argued that the youthful,
clean-shaven and idealised male face together with the dis-
tinctive hairstyle shows similarities with Tetrarchic heads
but also the new style of imperial portraits introduced by
Constantine. More crucially, a key to understanding this
head is a marble statue of an emperor from Messene (G.
Deligiannakis, “Two Late-Antique Statues from Ancient
Messene,” BSA 100 (2005), 387-405), with which the
bronze head shows strong similarities in both style and
technique; the latter is most probably dated to 316-337,
and certainly no later than 360s/370s, on the grounds of its
iconography and archaeological context respectively. The
diadem, which is absent in both examples, leads to assum-
ing for the bronze head either a date to ca. 300-350, or an
imperial prince or usurper of the 4th to 5th century.

AXAE AA (2013), 385-394


http://www.tcpdf.org

