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GABRIELLA MACRI

[pyog Lopovtdpng
xo. TQovlenme OvyxopeéTtt:
LLOL GUYXPLTLXY TIOGEY YLD TWY EQYWY TOUG

1. Etcaywyn

Ou emdpdoelg g Toinong tov OLYXEEETTL 0TO €PY0 TOL ZAPOVTEEY
elvor eppavels o éva o Babd ko mepimloxo eninedo oe oxéom pe GA-
Aovg Itohovg moutég'. O Zapovtdpng, 0T ONUELDOEL TOL Eypape
dtav Loboe oty ItoAio, moté Jev avopéplnxe atov Ovyxopéttt. Oa
NToy, 6uws, Aabog va @ptaoovpe oto cvumépaocpa 6t 0 ‘EAAnvag mom-
™¢ ayvootoe tov Ouyxopéttl, e@boov oe TOAAES AoyoTexvixég awvbolo-
Yieg exeivng g emoxng duootedovtal T oMLt ToL ITohod TowTH .

To evdiapépoy Touv Zapavtdpn yioe T0 €pyo Tov OLYXOPETTL TTLOTO-
Tote{tal amd YPAUpa Tov TPOg To @iho Touv I'taetdvo Apxbvtlell®, To
AexépBplo tov 1932. Tpdger o 'EAMvag Tomtig OTL AVOUECSH GTOUG
ovYXEdVoLg ToL «Oot xaAbTepor eivar 0 Ovyxapéttt xat o Kapyrapéidt»
xot Toug Bewpel todEtovg Touv Pidxe, «aldd udvo yia ™ peydldy iun
OV EXOVLY»*.

Otav o Zoapoavtépng eméotpede oty EANGSa, o Bowpooudg tov
Yo tov OUYXOEETTL NTOY QAVERDS OO TG ATTAYYEMES TOMUATWY TOD
ItoAod oM T TTOL €xAVE OE «TIVELUATIXEG» OLVAVTNOELS .

Mo’ 6Xo Tov éva puwxpd Toimua 100 OLYXOEETTL PETOPEROTYXE
%o SNUOCLEVTNXE OTa. EAANVIXE T0 1917, 070 Teplodxd [pduuata oty
AleEdvdpeia g Alydmrouv®, autdg mov éxave Yvwotd 10 €pY0 TOL
oty EAA&Sa eivor, Tpaypatt, o Sopoavtdpng. Ot HETOPEAOELS TOL TWY
Tompétwy Tov Ouyxapéttt dnupootedTnxay to 1935 oto mepLodixd Ko-
xAog, poli pe évo uixpd onueiwpa yio Tov Itodd mowmt. O Zapavtdpng
toyvpiletar 6t 0 Ovyxopéttt «elvor avaueoa otovg e [Ungaretti,
Montale, Saba] xotd ™V yvddun uog, o uévog wov umopel vor etnwbel Ev-
pwraliog montis. To dvoud Tov SuxatobTon vor TEQATEL TOL GUVOPO TNG
natpidog tov [...], BéBata, n mwoinon Tov dev Exet T0 TA&TOG, TN YEVvaio
EXELYN EVPUTNTA TTOV ATTAVTRUE OE GAAOUG UEYGAOVS TTOMTES TNG ETTO))S
vag. [...]1 Eivat oteyvdg, omwe o Stxdg pas Kofapns, aAla n aratotodo-
Elo Tov ayyilet xamote Ta Babn evdg Asondpvt [...]. Elvat cyvwom @
eudg Tovg EAMAnveg, xat (ows xpetdfeton vor ™y yvwploovue»',
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Avtd, Aowmdy, TTov evdla@épel T0 Tapavtdpn elvatl va Yivel Yvwotd
70 €pyo tov Ovyxopéttt otovg EAMveg avayviotes, xal tpooTtalbel, e
™0 HET&PEAAY, VO aTtodWoel Oyt pévo Tnv otk cOAMNDN A& xoun
™V EXPEAGTIXY €vTtooy Tov Itohod momty. To odvtopo mpdAoyo otov
Koxlo axohovBody ta morjuata tng cLANOYYHG Sentimento del Sogno (Aé-
obnua tov Ovelpov) xal apéowg petéd exeiva g evotnrag Sentimento
della Memoria (AicOnua ™s Mvijung)®. To 1937, 0 Zopavtapng HeToQEd-
CeL pepwed e mouorta Tov Ouyxapéttl: «Col fuoco» («Me PuTia»),
«Caino» («Kdw»), «Inno alla morte» («Ypvog ot0o 0évato»),
«Memoria d’Ofelia d’Alba» («MvAun ¢ Ognhiog g Avy#hg»)®, «O
notte» («Q viyta»). Ov petagpdoeic avtéc, mag  6A0 ToOv amodidouv
ebotoxo Tov epuNTopd Tov OuyxopEéTTt, dev dNUOCLEDTXOY TTOTE.
To 1938, o Tapavtdpng dnpootedel ato Olimpo, T0 tTaAxd TEPLOSL-

%6 g Beocoodovixng, éva &pbpo, Ypoopupévo ota LToAd xot TNy da
emoxn Gpxtoe vo petoppdlet tov Ovyxopéttt. To mooo eivar yepdrog
OBovpoopd Yo o €pyo tov Itohod TowmTy Qadvetor xou péoa o’ owTo
70 &pBpo. Metakd dAAwv, voypauuilet:

«Auté OV XMVEIWS uE EAxer otov Ouyxapéttt ivoe N oy vy

Tov arnatotodoia. Amauctodokio Eepr xau yuuwi, etdxpivig,

and my ethxplivelo exeivov mov Sev PBploxet mia xdmoto

TAEQVEXTNUA, *ATTOLO0 ACYo v xpUfetat Héoa ooy (Lo Tou

Tov eauTo. [...] O Ovyxopértt Eextvd and ™V amoonaoua-

TV} YOO, AT TO TToinuoe YWEIs EVOTNTA, TO EXOVOLWS OLe-

OTTOPUEVO, TO OXOPTILO OTIWS Ol EVIVTWOELS, Omws 0 avlpwm-

710G TTOL OEV OTMOPATLLEL 0UTE v pavtaolel 6Tt elvar Svvoty

N EVWOoN TWY XOUUOTIOV TG (Btog Tov ™6 Yuys. Eexiva

omd ™y anoonaouotixy yoapy xot pOdvet [...] oto momua.

70 0oT0i0, 600V APOPC TN Souy, GO0V APOPAE TN YVWOoN XaL T

0Anom v yiver avtixeiuevo eneEepyaoiog, xdmoto Tpdyuo

otalepd, Tov vor avtioTéxeton xou vor eivan avtifeto o) Ot-

1 uog mpoondbeia, Oev Exet Timote va (AEPel and avto

OV OVOUGLETON, LOTOPIXA Xt WG Ewvota, xAootxd. [...] O

Ovyxapéttt eivon TPV, OLVOEETOL LE TN UOIPOL TOU 0T

w1 ue Tov TO dUECO TPOTO, TEPLOPILETOL VO UAK Yit TOV

EOVTO TOL 0 (BLog, TYeddy ywpic va Balet {wY oto Adyto:

i vo givar, dnAady, maon Ouoio ethixovig, yia va eivat

alibeto xwpls odua, aribeia ™y omoia dteyeipovy n oxédm

O XETTOTE XATOTE N XAESOLK, TTOU OEV UTTOPOVY, OUWS, V&

Opéovy avbpwmo oAdxepo»".

To mopamavw xeiuevo elvor v Aemttouepéotepn avdAvon oL XE&vel
0 Zopavtdpng Yl To €0Y0 TOu OUYXOPETTL, GV XOL TTPETEL VOL ONLELW-
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202 GABRIELLA MACRI

Oel 6Tt dev xatdepe v StetodVoeL aTov TTLENVAL TNG TTOWMTIXYG Bewpiog
Tou. To xelpevo avtéd eivar, duwe, onuavtixd yi va xatodéPoovpe mo-
oo 0 Topavtdpng o@eilel oto didaypa Tov Ovyxapéttt. Bo pmopéaou-
ue péMoto va vtootnpiEovpe OTL, EVLY OTOL VEOVIXA TTOMUOTO. TOL Xot-
pavtdpn oL «témoL» tov Ouvyxapéttt eppovilovtal xVPlwe oe LEOAOYL-
%6 xou petpxd emimedo, ta TeEAevTAin YEOVIOL ETIEPOVY %LPIWG OE EV-
votohoytx6 emimedo.

2. H otiyovpyia — To v@og
0 Zapavtdong epoppdlet oty oMoy Tov LEOAOYXES AVOELS TIG OTO(-
eg daveileton udAhov amd t0 €pyo Tov OvyxopéTTl. LT TOMUATOL TTOL
Yoapet petd to 1935 apotpel oxeddév ohdteda ™ otiEn xat, Thavoy xa-
Té To TapGdetypo tov Sentimento del Tempo (Alobnuoa Tov xpdvov), apyi-
CeL tov xabe otiyo pe xepotaio yocuuota. Eva dhlo otowxeio mov, ev-
deyopévwe, mpoépyetor and tov Ovyxapéttt elvat M amoomacuoTikg
Yooy, SnAadn N AOTPWON TOL GTEXOL ATTd TOLG AVOTNEOVS XAVOVES TOV
LETPOUL. .
O Itohbg mowmthg dMAdver, to 1933, oc xelpevé Tov pe Titho
«Ragioni di una poesia», Tov amotelel Tov IIpdroyo ot Amavtd ToUL:

«0 aVyxpovog momtig gixe, AOLTOY, ¢ TEWTO TOL UEANUO

™V emavaxton Tov pvbuod. Me motoy tpdmo, Suws, Empe-

TTE VO TOV QVOXTIOEL EX YEOU, avaryvwpeilovtog T onuaoio

™6 popuog; o va Swvtaveéger Eava ™y alwomta Sev op-

viinxe ™ uviun. Axovoe TOV TTLO XEXAO xou QULVIO OTIXO,

OLOTL expEdlet TO (Bl TO TEMPWUEVO Utag YAWdooos. Avtog

0 otixog dev umopovoe va aldd&et ywpic va pépet T0 Odva-

TO OTO oWua utas yAdooog, mov 0 {wyi g Sev elvon uog

uépas uo atdvwy. O uovtépvog momtig, Ouws, TEOTESWOoE

oe xale oty TOL OT(XOL TETOLX EVTAOY X0 TETOLX OLWTY,

Wote mpayuatt 0 pLbuds amalddynxe and ™y apyalio Tov

ox6v. [...] Etot o momtic €ualbe Eova ™y mowmtiny] apuo-

vio, 7 omoio dev elvar apuovia uuntixy, xefdéoov ampoo-

Sibptomy, ard elvar ovth N doTYTO TG AEENG Vor avrixet, ue

60 10 QULOKS xot NOxG ™G elvat, @ Evor LUOTIXG TTOV YOG

Sivet xivnon»".

Etvat plo fewploe Tov amodewxvdel oo oL amdPelg Tov potdlouvy W’
exelveg Tov Zopavtaeyn. O EAAnvoag momTig, UE TN GELP& TOU, oVX-OVoL-
AdeL To oTLXoLEYIXG TTNRaL xLPIWG oTo xeiuevd Ttov «Iloinon xou oti-
¥0G», dnuoctevpévo ot Néa Eotior to 1939:
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« XV moinom g Abong xat oty Stxr pas veoeAinvixy moin-
on Ta morjuata wov axoovbolv ™y Hapddoon ypdpovtat
OE OT(YOVG, TOV XPATOUY GAot ToV (Sto optiud cLAAaBv.
AMa xou, oy Tovto ey ovuPaiver ota TovjuaTa UE TOUS Ae-
yduevous elebbepoug otiyous, mavtws xow o tobta (dTay
Oy ovTavoxAoly TIG axpOTNTEG TWY LITEPPEXAOTIXWY Oew-
pLY) vTTdpXEt xATote avaloyia avdueoo otovg ool
Ty ovMaBwy Tov xabe otiyov, exelvy ToLAGyLOTOV N ava-
Aoylo mov, uali pe TS ECWTEPLXES TOV OTIYOU OPUOVIES TWY
PWNEVTWY KOl TWY CUUPWYWY, ETUITOETEL GTNY OULAl uag
VO (POVEQWOEL XL VO XAVEL OTTY) TN LOUOWLY], TOU TNG
ovixer»'.

To x6pLo 6pYavo Tov oTiyouv eivar Aotmtdy o PLOUGE, N ELOBWLY oEL-
p&. Avta dmulovpyeital eite axolovbvtag Tov xovdva NG XAAOLXNG
otyovpylag, eite, xatd tov Ovyxapéttt, Tapoapopervovtag (4 amoppi-
TToVTOG) oWt TO oVETNU, SNULOLEYWYTAG TavTwS Uier oxéon (xvplng
QwynTIX?) avédpeoo otoug atixovg. To onuoavtixd, xotd T0 Tapoavtdey,
elvor n «avodoyia TwY OYNEVTOY xot TWY CUUPWYWY», OXOUN XL Y O
Sropediopds Twv (LOLOXGY M| AexTx®Y) oElPWY yiveTow péoo amd Ty
eAdytotn EVBuLom Tov otixov. AuTH eTBAAAETOL OTIG VEEG YEVLEG TTOLN-
TOV WG avaYXRn Yo voo Stadidouy TN véa TPaYRaTXOTNTA, TO VEO TTOL-
TG PAVLPA, TTAEA YLow TeEXVXoVg Adyous. Zvveyilel 0 Zapavtdeng oto
{Sto xelyevo:
«Evog Adyog, mov uetayetpiletar tov otixo, eivat lowg xou
aUTOG, WG O OTIXOS €lVaL TO TILO CUYTOUO UECOY ETLXOLVW-
viag ToU EQUTOU UOG UE TN OXEYN UOG xOL UE TN PavTaoia
uog, Omws N evbeia elvar N O CUVTOUN YOOUWY] CXVAUETH OE
dvo onueio. Agc mpoobécovue mws o otixog, axpfBds yioti
elvat To O TUYTOUO, EVOaL XOL TO TILO ELALXQLVECTEQO UECOY
ETUXOVWVIOG TOV EQUTOU UOG UE T OXEYN Uas xot T Qa-
viaota pog. Aratdvion ovvends dAot doot vouifovy mws o
Ywiotog momtic xonowwomotel To otTixo yior vor xpvupfel miow
Tou. Evacs wpaiog otixog Sey eivat moté mpoowmneio»."

0 odyypovog momtig, Spwe, Y vo pumopel vor Staxerioet t0 oTixo
X0, TUUTOXEOVA, Vo TOL SWOeEL TAAL TO PLOUG, avaryxAleToL Vo EPELY-
oeL T YAWooo tou (1ov, Yo Tov Quyxopéttt, «n {wrj ™ Sev elvar utag
Héoacg pa audvwy»), LéxpL va ptéoet oty «obwdTnTox, oty ayvdTnTo
Ty aonpowopévey g («H moinon Oa érnpene va ouvmpel ™y mtopbOeve-
x6mTA MO TN YEVON TNG SPOOLES TWV ATEOCSEXNTWY ATOXOAVPEWY»)'E.
Ot dvo momtég, draxperilovtag to otixo, AapuPdvovy LTOYN TOLG, EXTHC
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amd TN PETEWXN, XOL TN ouvToxTix dopn Tov otiyov. I'pdpet axdpa o
Ovyxapéttt ato «Ilp6Aoyox:
«Kara ™) xpvon tou otiyov, mpoornoldvrog va uddet vo Og-
TeL o€ xivnom Ta AenTemtiAetTor wéAN, Toug aubéptovs uoxAods
Utog LITEPTATNG UNXoVIG, 0 ITaAGS TTONT G vy vwpLoe TTaAL
ot elvau oe Béon va axovoet, ato Stxd Tov pvbBud, Toug Pul-
UOUG UEOW TWY OTTOlWY N uovaowxy e Yuis éretbe ta autid
TWY TATEQWY — N UOoVOLXY) TTOV 0ONYEL OTO oNUELD AT TO
omoio 7 moino, StoeAvouéyy uéoo oTo ULOTHPLO, UTOPEL, OE
oTLYUES TEASLOTYTAG, OTGVLeS, va Seiket ™V abwdtnTas.'

H motnoyn, Aouwéy, mov yia tov Ovyxapétt eivar (odpowve pe .
poutovploTiy Bewplo) pta «LTEoTaTy UNYOVE», Ylot Vo Yivel dopo,
opeider va amelevBepwbel amd toug petpixods xavéveg tov ToPeAOS-
VT0G TNG, «va Stadvbfel oto pvotipto» Y vo «deikel ™y abwdtyro
TOL TOMTIXOL Adyov atov dvBpwro. O Zopoavtdpng axorovbel oxeddv
Ny B oxéPm: 0 LTTEPTUTOG OTOXOG TNG TOMNGNG, XOL TOL TOWTY, Elvo
voe SeiEel oty avbpwrdtnta ™y «nOue alfeia Tov yevviéton» xot N
oroia epTmepLEXETOL oTNV Olor TNV Toinoy. Tpdpel ota ttoadixd to 1935:

«H mofnon éywe doua. Tdpa yivetar n uovadixy uopey
TpoENTELRS TNV OTTOLO- TO TTVEVUX ETILTPETEL OTOV EQUTO TOV:
xow Yavet ovyd otyd ™ QUON TOL TPOYoLSLOU, UEXPLS OTOV N
ndowyj wov eivot xActougvny uéoa s Oa ovvdebel ue ™ Pa-
0 mvoy; mov ™Y eEVPVEL PAVEPWDYOVTAS LA YEVVWUEYY
0O aAnfeto».'

O dopeAopog Tov XAxooV oTixov YiveTtol, OUwS, UOVO PULVOUEVL-
%x&, Lot oL oL TodoELS TNG obvTaENG dev YGvovtal, aTAWG Tepayilovtal
o1t oTPOPY x0b’ 6o TO UNxog TNG:

H owwny meife Ho sognato

TO owuo stanotte

H yaijvn uticet una

Tou xaxov". piana
striata

Zritia ytiooue d’una

Xtiovue freschezza

xat elvat oxtég

odeApés In veli

TWYV OVEPWY UAg, varianti

evaiotntes d’azzurr ‘oro

oay Yuyés'. alga'.
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0 Zapoavtapng, opwg, dev @Tavel otig axpoaieg Adoelg tov Ovyxa-
pétt: 0t0 mowTixd épyo TOL omoviwg euaviovtor abvtopor atiyot
(SrovAroBot, TpLobAAaBol, teTpacbAAaBOoL, TevtaoOAAafol). Ze avtibe-
on pe v Allegria xow to Sentimento del Tempo tov OLYXQEETTL, GTA TTOLA-
potéd Tou a@hovody oL oxtacOAAaBOL, oL evweaaOAAXBoL, oL dexaagbAio-
Bot. ‘Doov apopd v eEGEBOowoM TOL HETPOVL, LTLAPXEL ULt AR OLOLD-
g Stapopd pe tov OUYXOPETTL: N ATOUOVWOY], XATG& PEYSHAO TTOGOGTO,
TOL OLOLGTIXOD, TOL ETUHETOL M) TOL PHUATOG, KOl OTAVIWS TOL ETTLEEY-
patog, g TEdheonsg N Tov CLVSECUOLY, ALTNG T™NG YPOUUOTIXNG LOP-
@hg TN omolor 0 OVYXOPETTL «UTTOPOVIVEL» TIEPLOGOTEPO OTH TOROTE
T0V. ATO TIG TOMTIXEG GUAAOYEG TOU ZOPAVTAEY, N UEYOAVTEQY) TTPO-
oéyylon oty otnyovpyioe Tov Itohod momt evromiletor ot GLAAOYY
Aotépia (tov 1934), pe pia wévo TEPIMTWON ATOUOVWONG TOL PAKTOG
ot [eToyxY] popy («eyxatadedeiuuévn»).

Mo GAAn TexvL AVoy, Tov Ty eixe NdN viobethoet o Ovyxapétte,
elva 1 XENON TOL PALATOG TTO ATTXPEUPATO 1] GTY KETOYN:

Ma vivere nell’io Ma non vivere di lamento
e angoscioso™ come un cardellino accecato™

Eivow proe popey odvtagng oty omoia 0 Zopoavtdpns o emovérbet
oxoun xow oTa TEAsvTAiR, LTOAXG %o EAANVIXE, TTOMUOTE TOV, YOOUUE-
vat To 1939-1940.

‘Eva dANo xowd onueio avépeoa otoug dvo momTég eivat o Wiaite-
00¢ TPOT0G e Tov oToio ypmotpomolody to entibeto: Otav, oe éva Toin-
ue, M o Tov embétov yivetar eAdyloT) M| omwavix, odnyel oY evi-
oyvorn g akiog Tov oLoLHGTIXOD, TO OTolo éTol UTTOPEL Vo exPEAleL
Ty ovota tov. Tpdxerton yior Abon v omola 0 Topavtdoeng viobétnoe
xvplweg oto tedevtaia Tov épyo (Yoo mopdderypa, 010 «Boiacod
Bio» # ato «O AvBpwrog xar 1 @don»), 6mov 10 enibeto cuvavTtdToal
ontbviae. Me to amoxAelopd tov emibétov, To ovolroTIXG TaipVEL pEYR-
ADTEPT ERPAON XL ATTOXTA povadixy| aElo.

Emiong, xou v ovopotixy @pdoy, TeptocdTepo Topodoa GTO TTOLTL-
%6 €pyo tov OUYXOEETTL TOEA O oTO TOL LoPAVTEEY, OV ERPOVi-
Covton omdvia Topodeiyportd g, opeiletanr evdeyopévmg oto didoryua
Tov Itahod TomTh:

QMo 8évtpov
Drepdt TOLALOU
aveuog

émetta OdAacoo
xouarta
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X00vos yaAdliog
optlovres mavTob
xow UTPOaTE UaS
0 0VPAVOG™.

H amovoio tov piuatog dev @alvetar va eivot onuovtixg yio ™y
xatavénon tov mopatog. O exxdveg xow 0 TOMTIXGG AGYOG atodido-
vta pe tpdémo eEloov exppaotixd. O Zapovtdpeng «Eépel TOAD xohd T
eivol TO TEPLTTO X0l TO OTTOQEVYEL CLOTNUOTIXE, TOOO GLOTNUOTIXE,
Tou elvot {tnua av Bor ouvavtioet xaveic oe 6Ao to BiPAio po Qpdon,
évae otiyo Tov vor TAeovaleL M v un Bploxetal oty Béom tov. OAa ot
Ouwg elvat axpodg exeiva ov xopilovy oToe GUVTOUA TTOMUOTO. TOV
Sopavtdpn TNV ETUYQOUUOTIX TOUG OROPPLE, TNV TUXVOTNTE TOUG.
—moxvotyto o ewxdéveg xor oe évvotec— xot TN BabiTtatn vToBoi
TOUG»*,

O Ovyxopéttt, emtiong, xatéd TN SLAPXELX TNG TTOMTIXNAG TREXYWYNG
Tov, vTéxve ot «yonteio» ™G AEENg. H AéEn sivan m ovdxdnoyn g
xOOMXNG PVAUNG, XATL ooV QWY OTT6 TY OLWTM: N onupaocia t™¢ eEap-
TéTaL TEPLOGHTEPO AT TNV TPOEAEVGY TNG THPA GO TO. CLUPEALOUE-
voo ot omola expdletat. Ipdpel o Lapavtapng oto ttoixéd to 1935:

«IToinom eivon n wepirt) emtBuuia va yvwpeilew ot n {wi uov
édwoe xatt. MAW ue toy 1o yevixd 100 Yo va Selw OTt
TOVAGYLOTOY Uta Ypouuy avtob wov StafAénw acaps ué-
VEL OTN) CLVELONOT} oL

Eivor oxédeig mov pog Bopifovy to moimuo «Memoria d’Ofelia
D’Alba» touv Ovyxapétt:

E a fondo in breve del vostro silenzio
Si fermeranno

Cose consumate:

Emblemi eterni, nomi,

Evocazioni pure...

H AéEm, n omolo ex@pdlel TAEOV Ta «TEQAOUEVO TTOAUOTON™, EYEL
owvLe, atoAvTY onpooio, yivetolr «ouwvio ufinuos, «xolbopr avard-
Anom» g pviuns. Kot m pvAun amoxtd ol wg «Aettodpoynuo g
moimong: dMAad”, dev avayvwpiletal pytedg amd Tov Ovyxopéttl ooy
éva. artd o ThOVE XUEOXTNELOTIXG TOL TOMUOTOG, [...] cAAG —oaxpt-
Bdg oV TopaywY| Qedon— w¢ amapdfBatn xaboAxéTNTo TOL YPA-
QEWV TOMPLOTAL, AVXYXA{O XIVNTPO TNG QavTaoiog»?.
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3. To «aicOnpa Tov Xpbdvou »

To 1933 o Ouyxopéttl dnpocievoe TN GLVAAOYN TOMUATWY UE TITAO
Sentimento del Tempo. Méoo amd 10 €pY0 owTO TEOTElVEL LA VEX LOPOT
oty TEYVY TNG Toinong, otoxdleTor duwe xow To avlpwmvo, o oweln-
otoax6 xot to Opnoxevtixé otorxeio. Iapaxorovbolue, dMAady, «tdoo
plor ETaTEOPN TTPOG To ouvaiohnua, N omola SEGUEVEL OXOUA TTEPLOTH-
100 TOV OuYxapETTL oTlg AoV xabiepwuéveg Nbwég, ToArtiég, Opn-
oxevTixég oEieg, 600 KoL L ETTAVAXTNON TWY TOTIXWY XOVOVWY, dN-
AodM NG peTpxng xot g Tpoowdiog»®. To amotéleopa elvat M avo-
Biwomn TWY YOOUUOTIXWY HOPEWY TS OTOleg apytxd elye amopplidet,
OTwG TO ETMPWYNUX, Ol TAPOEAAAOUOL, N ECWTEELXY opotoxaTaAntio, 1
xenon Tov embéTov, oL CLYNYNOELS, OL PWYNTIXOL GLVSVAOUOL.

Avépeoa atovg «TéTOLE» TNG Toinong Tov OLYXXEETTL TTOL OTTaL-
VTOVTOL OTO QYO TOL ZOPOVTAEY €lvol M CLVEIINGN TNG «TTOMTIXNG
uiung», v omoix, 6mwg etmwinxe, dnutovpyeitan dtav Eemepviétal to
«alonua tov Xpévov»®. H pviun Aettovpyel entiong wg otolyeio mov
petoféider Tnv Amovoio xat T0 Odvato oe owwviotnTe. Otay 0 avBpw-
mog xou To (mporypotixd | xatéd @avtaciov) ayamnuéve TOU TEOCWTTR
TEAEUDVOLY TOV XUXAO TNG LWNG TOVG, «pOVOY OTaY EXElVA TOL TTPOCWTC
xat 0 avbpwrog, pe Ta &N Tov, éxovv Tebdvet, SNAadn amovoldlovy,
UOVOY TOTE SNULOLEYELTOL v UVAUN: TN OTLYRY, dnAady, dTov T TPdoW-
o pedyovy amd T Prodoyxn wv kot xvOLYEDOLY Vo EEXPOVIGTOVY
OTOUG ATELPOVG YWEOUG TNG MBng, va yabodv yio mavta. H amovoio
elvo axpBwg conditio sine qua non g Yéveong g uvnune»*. IMopddery-
puo elvor 10 «Mapbag Blog», 6mov o Zapovtdpng otoydleton Tn Twy,
avolber ™ oxéon ‘Epwta-Oavatov-Xpdvov, Eemepviel péoo omd Tov
‘Epwta t0 @6fo yio T0 Bdvarto tng ayarmmuévng, Ty amovaio tnc. ‘Etat.
SnuLovpeyel TN pwviun, TRV avauvnon:

«Mmnpoota oto Odvato avtixpvlo ™y Amore, mio giovine emblema
Temoifnon €evOS Eo0WTEPLXOU XOGUOL Tornato a dorare la terra,
onov Sev Ocumouve woté, dev 0o ov-  Diffuso entro il giorno rupestre...
oe ma, Oev o vipxe. BéBouo Avmd- Amore, salute lucente,
UovYa xot YLor TOV EQUTO YOV, TTOL TTLO M;i pesano gli anni venturi...
Sev Oa youpduovver ™ GLVTPOPLE TN, Morte, arido fiume...

™ wn ™¢ xovtd o) (WY 1ov, auTH Immemore sorella, morte,
™y evétnTo, o mdpo moAY (W eixye  L’uguale mi farai del sogno
uebioet, yior va pmopéow vor oxeptd  Baciandomi®,

gUx0AQ, TIWG E(TAY ULO XVTATIATY), LK

pevdaiotnon».*
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To ayarmmuévo mpdéowmo, vrootneEilovy oL dvo mowmtée, Bo pog
ovfixel povéya petéd to Bévatd tou. H évvolx tng amovaiog xow Tou
ovelpov ouuTAnpvovTaL amtd T uviuy. 0,1t Taipver omtd Tov avBpwro
0 Bdvatog (n «adeAph mov Anoudvnoe» ToL OLYXOEETTL) GUYXEVTEWVE-
ToL oty ovépwvnon. H pviun xatopbover €tol va xpatioel abdvarteg
T ewxdveg ™G VToEENG, oteviCovtdg teg oe o otabepdtnra, pia
apatpeon, mov Eemepvody To epAuepo Topdy («Awwvia eufiiuata, ové-
pota | xabopég entxdfoeis...»)®. Kot n AEN «boo mo apnonuévn yive-
TOL, TOCO TEPLOTOTEPO ERPaVIlETOL UOVO aTN AT XEYon te»™. H
AEEM, TEQVWVTOG OTT0 TNV ETUXANTLN, ovouynotoxy], oEio ™ oty XxAn-
L, YIVETOL OO TILO OTTOALTY), TTLO OLPOULPETLXN:

Xavetat o yodvog, moudd® O gioventit
Passata é appena I'ora del distacco™
O uomini fratelli®

Di che reggimento siete, fratelli?™

To yeyovée 6t 0o Ovyxopéttt avtiel ™ Bewpia g xENong g
xMTLOG amtd Tov AEOTTRPVTL TO ElXE TTXEXTNENOTEL AL O BLog 0 Zopo-
VIGENG 0T0 X6 onueiwpd Tov, ota ttaAxé, «H emiotpoen tov Ov-
YHOEETTL»:

«0 Ovyxopéttt ue ™ Suxr) ToL alobnom, ue ueyddn andéoto-
on and to Gewpoluevo avtixeiuevo, EavaovvdésTol ue ™)
YVwor] moinon Tov AoTdpVTL, UAS VTOSEIXVUEL TN CUYYE-
Vel Ty U0 TOMTAY xot, EXTOS Al aqUT) T CUYYEVELD,
™V St ™y ItoAia mapovoa. {...] Ané ™y moinon tov Ovy-
Yopértt avadvetor n SvoTuyior exeivov Tov Oev Exet oUTE
umopel va Exet miom): aut) n duotuyio amotedel Tov o Bo-
00 deoud tou ue Tov Acomtdpvres.

Tlopd v avoxpifeia awthg Tng TeAevtaiag mTopathpnong (o Ov-
Txopéttt To 1928, xaL cuyxexpLLéve TNV ETOXN TTOL £YPAUPE ToL TTOLLO-
Toe Tov Sentimento del Tempo, mépaoe Boabid xplon Bpnoxevtinng ovveldn-
ong xot aoTdatnxe Tov xaboAxiopd), ol amddelg tov Tapavtdpen ov-
-+ pxintovy W awtég mov o (Btog 0 Ovyxopéttt éypade o avéxdoTo xel-
pevé tov to 1924, émov opoloyel TV TOMTIXY «exP&ONGR» TOL ATO
Tov AeomépvTL:

«Eixa odnynmlei, uéyoig otov Snuootebmxay T TEWTH
mpdyuato oto Lacerba, oto v Oewpdd ™y exmaidevon tov
Aegomdpvtt g T0 uovadixd mpdyua oto omoio fa umopovoe
Vo TTPOYwEoEL xavels ue xamoto 6peiog. [...] H Stapopd
UETAED TWV TOTE OLx)Y OV EQEVLVV Xt EXE(VWY TWY OTTO-
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8wy tov Mapwértt ovviotator oto yeyovds OTL, EVW OTo
TOVJUOTE OV TNG TIPWTNG ETOXYS, ToTOS 010V Agomdpvre,
dev ypnotuomorovoa ™ AéEN mapd oto Babud wou pov pat-
véTay va €xet TETUYEL TANEOTYTO MO0 TTEQLEXOUEVOL, OL
PovVTOVPLOTES Oev {pTovoay amd ) AéEn mapd évay eEwre-
L0 EVTUTTWOLOOUG».

Otav N AéEy, Aotmdy, @Tdvel ge ploe TANEST TR NOWXOL TtepLexoué-
vou xot PecOAXBel HeTAED TOMTN Xt pvnung, mowty xo Topehbévrog,
oL xpoévoL Tov prpatog eivot Toperbovtixol. ‘Otay, duwe, M pvyun omou-
otéletL, Tédte mopeuPaivel To TOEPGY XaL, ETOUEVHG, TO PNUX Elval oE TTo-
povt woppn. To moapdv delyver to xpbdvo oty @bivovoa mTpdEn Tov,
eEXPEALEL TO EQPNUEPO 0T (WY TOL ATOROU. XTEPNUEVO aTtd TN Uviuy,
TPORBEAAETOL TTPOG TO HEAAOY oL YIVETAL XATOOTEOPKS PéYEL Bavétov.

0 Zoapavtapng ovoudlel ™y TEWTN cLAAOYY tov Ot aydres ToL
XOOVoU, evdeXOUEVLE £XOVTOS WG OMUElD avapopds to Alobnua Tou
Xpdvouv tov OLYXOEETTL. XTN) ooEPOVTOELX] CLAAOYY, O XPOVOG OTTOXTA.
exTHG TTPOYRATIXOTNTOG SLAoTOON:

OQuudpatr. OFAw xot Buuduo.

H avauvnom, ue myv avatpopy,
aéotvy, Aemti, yivetou ndovy,
Baoaviouévy, yontedet tor Soxpud ™S
ue xauoyeéha. eive

xt atobcvetar Tov eavTé ™S NSOVY
aéptvy, Aemi, avalogpen...”!

H 00unom «yivetar ndovi», to Ovelpa «amé Uunces xatoryovroe»=.
H TN mepthapBévetar otnv moinam, ovdueoo oe @Uan xot tatopio. O
Zopovthpng amodéyetor €36 TNV WER —OoLVEWSNTE AOYLXA— TOU «xX-
Ooptopévou xwpov» tov Ovyxopéttl: «dev eival amAWg 1 yonteior TOL
QLOYNUATLOTOV, TOU EPXOUEVOL, TOU UEANOVTOG, TTOU HOG XOVEL VOL OTO-
potodpe o awtég Tig oeAideg. Elvow n ovyxexpuévn extipnom tov %dn
OYNUATIOUEVOD, TOL TTPEOVTOG, TOL 0PLaTXOV»*, Tpdpel 0 Topovtdpng
0 1934:

«To mapdyv eivor n adnbvi Lwi, ainbuwy, epdoov eucic ei-
UOIOTE Ol TPWTAYWYLOTEG TOU oyvor ™G o, Yvwolfovtog
ToUTO, Ocv apvovuela to xaljxoy uog, dev @pedyovue and
™V Ay, Xto vou uag Bo Eptave to oGy Yia ™Y TEGEN,
oM to mopeAddv Sev Eyive, dev yivetal vexpl... amd wa-
v1oU Byativel n pwwi Tou, mov Sey ofjvers»'.
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2y moinon Tov ZopovtdEy, Aotmdy, dev xatapyeitor TO eUTOSLO
T0U XPOvov, 0AAG& o TowTHg emtbupel vor Thoel péoa oto Topdy («tmy
oAb Lwi») ywpic va o amoebyel. To mopdy amoxtéd aEio, cpod
uéoa Tov PBpioxovy TNV LoPEOTHX TOLG, WG (OEG SUVAUELS, TO LTTAEYELY
(n TpdEN) xo To Aéyew (n oMt TEEEN):

Ot aryameg ToUL Yp6vou Ad ogni
Svyvalovy Ta Tomio cov clima
Tpéuets Ta poAda Tob elvor passato
TI'euitets to ovumay mi trovo
Aev E€peig puyr® languente
che una volta
gliero
gia stato
assuefatto®

O momthg, aEtomotwvtog To Tapdy, «pag SelVel T TEEYUXTO oY
vo Ty oty TEWTY pépa g dnutovpyiag, Yepdto omd puotikd vom-
po, ooy odl Ler péoa 0’ éva Vo TTapdy, péoa oty xoboph Stdp-
Xel, L€oa 0TO YpOvo mov EavoBoéinxex».’

4. To "Ovetpo xo y Mvun
Yty mowmtixy] Tov OuyxapétTl, cvuTANELRaTX] TN Bewpiog Tov Xpb-
vou eivat 1 Bewplia Tov Ovelpov xon g Mviuns.

To dvelpo (ot cvAroyy Alobyua Tov oveipov Touv Ovyxopéttt) ei-
vor «@AERa ov xad’ 6Ao To €pyo Tpoomalbel va omdoel &L, ooy TTO-
paBioon g puviuNng. TawTéYEOVR, Ouws, ovoyvweiletar weg Tatdl T™ng
iStxg ™G pvnung: oxiler To TEPIBANUA ™G XVTOPRLOYPOPLXNAG ATOULXAG
uvAung [...], dev Pyaiver dpwg and to TAAioO T™NG UEYAANG OVTLXELUEVL-
¥NG UVAUNG: TTOPAS00Y), X0t XVELWG OVELPLX TTAPAD0oN. YWEOG TTOL Xt~
Bopilel amd poxpLd Ty moumTixd Tyt Tov ovelpov [...], To omoio YU ow-
v T0 AéYO amoteAel avtixeiyevo emeEepyaoiog ko SLAULOPPWVETAL WG
Babutxio emBeBaiwon exeivov Tov ovaLwdovg XWEOL, oTov oroiov, Wé-
oo amd T Yoo xabeavty), mTpoopépel xabetl To ouyxexpLuévo»©. O
Zapovtdpng, oty ToNoY Tov, LTTOCTNELLEL TN OYEON AVAUESH OTO TO-
POV, 0TO OVELPO %ol oTY) pviun. Oewpel 6Tt To bvelpo eivar éva oboTy-
o v vao EavaPpioxet to mopehév. Tpdpet oto ttokixd to 1935:

«H emaey uog pe 10 mopoy yivetar vl LoPPY epyaciog.
Kou avtifeta, uéow tov oveipov, xoatoxtolue 10 TapeAdoy,
180U ytati T0 Svelpo, dvtog advvaroy, elvat dnbegs.®

To évelpo, dtay tawtiletar pe t0 TOPENBSY, pLe TN pviun, Budveto
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amd Toug dVo TOMTES WG PLYY, Yivetal dnbeg, d6TL untaivel o éva ov-
oTNUX oL TPOMYELTAL T™NG SXNG TOL VTAPENG. «ZXEQPTOUOLY TN UViiun
xot Sev UToPovoa vor adixow To GveLpo» dnAwvel o Ouyxopétt™, Tov
omoiov 1 oxéPm Qaiveton va emavoraufdvetal 0to Zopovtaen:

«0 Umvog Eunva 10 avaiappo wopeddoy, wov n TANuULpa

Xt N UEBN TwV oveElPWY UNTE PEOVTILOLY VA OXETTACOLY, VA

xpUovy ™y oY Tov and 1o BAEuUA TWY UATIVY, TV DPA

OV aEnENUEVR, OTWS T OONYAEL N POY) TNG OVOLAS UOC,

YAapwyvovtat mwpog ta Evooy».”

H pwvijun dev eivor povéyo évog Tp6ToG Yot Vo TEOYROTOTIOLELTAL 7]
oavolATNON TOU YOUEVOL XPOVOL OUTE O TPOVOULUXOG XWEOG OTov ava-
{ntodpe Tov EQVTO PG, OAAE «OOOTNUO ELUEVOLORY UETOPOPWY, TO
omoio Babutaio cvvtibetor xow cuyxevrpwveton ¢’ éva ubbo: ato pdbo
™G uviung mov teAtxd Oa tawTioTel W exelvov TG ToMoNg»™:

To dvelpor a6 BBunoeg xatdyovton O bel ricordo, siediti un momento™
xt 6Aeg ot Bvunoes epdoutes’™

ATd to Gvelpo ot pvAuN Aowmtdy, M Toinon mAavto «UeTOAXPE]»
oT0 €pY0 TV V0 TOMTOV. ATO pévn ™G xotopbiver vor oleL TNy
«OPAL AVAUYNON>.

0 Zapavtépne, oty mowmTix] cvAhoyy] Aotéoia (1935), evtdoost
3o morfuorta («Tonteio» o «II&Bog») xdtw amd éva yevixd TitAo
«Mop@ég tng Avépvnong». Ipdxeitat yio avtoBloypa@xd Titho: ypou-
uéva tov Tavovdpto tov 1935 oto Movtanndéve tng Itohiag (6mov miye
eEottiog Tov Bovdtov Tov TATéPX TOL xOL EUEVE aPXETOVS PAVES), OL
«Mop@éc ™G Avauvnong» avoPEQOVTOL COPWS OE TTPOTWTILXES EUTIEL-
pleg. H pvAun xar n ovépvnoyn towtiovton pe 10 «pdbo g Toinong».
Ye po ovyxpltix] ovdAuon Twv dvo TOMUETWY Twy «MopEwy TNg
Avépwmong» pe TG petoppbdoelg tov Sentimento del Sogno xat TOL
Sentimento della Memoria oné 10 Zopovtdpn, XmToSLUXVOETAL UL GUYYE-
VELXL OVEUETO OE LOPPOAOYLXEG Xol AEELAOYXEG DOUEC TIOL LTIAEYOLY
ot Torjportor Tov Itahod ot %o o’ exeiva Tov Topovtdpyn. Avto
opelletaot, oQAAGDS, oty eTIBPAOY TOL AOXNOE OTO ZOEOWVTAEY O)L
UOVO M UEAETN OXAAL O 1 LETAPEOOY OTO EAAMNVIXA TWY BVO TTOMTIXGY
ocLAAOYWY ToL OvYXAPETTL .

Ta AeEixéd «dévela» dev o@eihovtol LOVO GE SLUXELUEVIXOVG TTOLOG~
yovteg METOED TWV TOMUATWY, OAAR XOL OTNV TaEOUOL OXEYPN TWV
300 TomTv. Ag avodboovpe TG xot Téoo to moinuo «Ilabog» oyeti-
Ceto evvoroloyixd pe to «Sentimento delln Memoria», »vpiwg pe To
«Canto terzo»*:
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MTAGOX

To Adryvo mopeA@0y vrapyet
Kpuuuévo omy ovaia uac,
T'éuet T amoorauéva owlixd

amAdver ™Y avvonyio Tov
‘Omov, oe ueAtypd opyaoud,
IIaMetou n aydmy

‘Orov oaplotés
Ipoywpnoay oe aAly w7
Ot tpvpepés

Iebauéves nuépeg

(Kot Adyouvve abduyo ) xopd
27 adpara,

Dooviua, ooy LUOTIXO

Iov n adyAn Tov xder)

CANTO TERZO

Qoale dypn

Nuytepwvi powwvi,

Ot xuvijoels oov PEPYOLY ToV TUPETO.

Movayo ov, Toedy uvijun

Mmopovoeg va atyuaiwtioess ™y
eAevlepia.

I'bpw am’ ™ oapxa cov mov dev
adpdyvetat,

Kot mpénet wiow and toug orods
xofpéqprec,

Iloto éyxAnua, dvetpo,

Aev pov éuabeg v mpatw;

Moali oo pavtaouata, Totés pov
dev vipémouat,

Kot twv tuedy oag pov yéuet n
XOPOLAL.

Otav Enuepdioet.
‘Etot, T0 épnuo wapeAdoy
27 dyvwpoa g ndovig
Byatvet .
K avawdo emiotpépet o puos

Yépvovrag ™V evaiointy pwvy

Trneg ovoiog

Keivn 0o mpoonicdoet ™y Qo

Xro anbeg mopdmovo Tov Yoo-
you.

Kelvy mouv eEnuépwoe t0 avTt.

Io Tovg dvo TowTég, Aotmdy, N pviun tavtiletal pe 7 ovveldnon
ToL TTEOPEADOVTOG, Elval M Gueon ocuvvéTeld Tov. Ae Ba elxe vomuo ov dev
ovoryvwpllétoy v akio Ty omolo mepLéyel péoax tov To TOoEeABOV. H
onuooio t™g pviung dev ogeidetat, duwg, oty ofior TOL aTOXTA M
TEOOWTILXY LV Touv AvBpwmov, N omola Tpaypotomotelton péoo amd
apyxetuTxd obpfora. H onuoaocio tng ogeideton oto yeyovds 6t ava-
TEEYEL OTLG TIPOOWTILXESG AVOUVIOELS WG GOVOAO TWV YEYOVOTWY TNG OTO-
uAg otopiog. Xto Zopovtdpy, o omoiog vtobetel v avtofLoypaEixn
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YooY 0 TOAAG TTOMUaTO xoL TTECH, 1) CLVEISNGY TNG TTOMTIXNG UYAUNG
elvo TOAD évtowvn:

«Exw ™v aiobnoy o1t xabeti wpaio ™g moudixyg nov nAi-

xiog Exet ovuPel oe utor LAY, UE TECTEPIS XAUARPES UTTPOOTA

OTO OTT{TL OTTOV XATOIXOUOX, TO OTTOLO YTOV XATIOTE UOVOAOTTY-

ot. EavofAéntw ta Toudid TwY YELTOVWY, (Pdyvew va Eovoli-

oW ™V TEEM) YPA EXE(VOV TOV XAULPOV, EXEIVWV TWY AVEUE-

Awy nuepy... AMa udrawa! Aegy umopd vor cuyxevtpwow

TimoTe and exelyn ™y emoyy) mov va ue odnyel o uévar TOV

{Bto 6mewe Huovy TOTE!»™

‘Onwg ko ota meploodtepa mompota g Allegria Tov Ovyxopéttt
(xvpiwg otar «In memoria», «L’Affricano a Parigi», «Lucca», «Scoperta
della donna»):

«XT0 onitt pov oy Afyvnto, uetd to Bpadvé yedua, N un-
TEQOL OV, POy Eleye ™V MPOCELYY, uUtAoUoe Y auTd T
uéon. H maudueh pov niuia ity yeudmy Bovuocoud vy ow-
Td.

H 76An sroy meptxvxAwuévy amo éva ueydio teiyog to-
oo Bapv, Wote Ta Ynid S€vdpa mov 10 TEPLEBaliay paivo-
vTaY apuoixa eAapptd.

TNvwpilw yix to mopedddy xou yia T0 uéAdov téoc, oo
évag avlpwmos umopel vo yvwpifes.®

Kot ou 060 mowmTég eumvéovtal omd To ONUOVTIXGTEPX YEYOVOTX
™G Cwng Toug, Ttar omoia Yivovtar oxedOV «TPAEELS avaryvwELoNEG» TOL
€QVTOY TOUG.

5. H Ayvomro xat v Mviquy

H mopeio péoa amd to maperdov xot, pall tov, n avalitnon g uvi-
ung dev umopody v mopax&udovy TV avéxtnon g abwdtnTag, Thg
ayvétnrag ™g Yuynig tov o). To 1926 o Ovyxapétt dnpoatedel o
Gpbpo «Innocenza e memoria»™, 6TOL YLt TEWTN QOPE 1 UVAUY, «xO-
0dg ovyxevTp®veL 0T0 EOOPEPEVO XoL PEVYOAED QVTIXEINEVO pLlot OTLYRN
oLWVLOTNTOG, Looduvapel e ™) UET& B&vato emavaxtnon ™G Lwng: e
™y Thovy] avaxtnon ¢ Tpwtdyovns abwotntog, g “oapyxig dtdato-
ong”, 1O xouévng oAdd mAéov emtavevBeioog xot avémoapne»®. Amo to
«olofnuor Tov YP6vov» @Tdvovue oto «aiohnuo tov Bavértov Tov YP6-
vou», xot artd to Sentimento del Sogno xaw to Sentimento della Memoria Bo
dnuovpynbel to La Morte Meditata. £ owth v Yuyxn dadixaocio, ot
oxédelg dradéxovtan Tig ovyxioels. It Bewpleg v v abwdtnTar,
™ v, To dverpo (mov o Itahdg mowtig eiye exppdoel ato 1926), o
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Zapavtdpng emavépyeton to 1930, 1w’ éva xeipevd Tov oTa LTOAXSE Yiow
TOV 0pLopd TOL OVE{POL, dNALVOVTOG:
«Na ovetpebeoar onuaivet v amodidets o {wi ™ Stoto-
XTIXOTNTA TNG OXLAG XOu TOU PWTOS, AT Ta OTTolex YEVVIETOUL
xot avortvooetot. Elvatl evydototo voo oxénteoar 1o dvelpo
WS TUYXEYVUEVY OUYXEVTOWON povTactoxwy ewxdvwy. Elva,
Ouws, oxoun mo YAuxS vor T0 QovTAalETOL CLUVOQPES UE ULA
QVWTEPN EVVOLA TWV TTEAYUATWY, O EVa YEYOVOs Ttio Bavua-
o016 and 6oo N xolnueowy eEEMEN g avbpwndTnTag TOU
TPOXWOEE(».®

2tov Zopovtdpy, N abwétnra, N ETLOTPOEY] oTNY ayvoTNTK, OvL-

XVeVETOL 0TO GBVOAO TNG TOWTIXAG TOL TXEXYWYNS. ATé TO TOPEABSY
(«To Adyvo moapeAddy vmdpyet»)® @téver oty abwdtmra («Xwpels
ayvémyTa Sev pridyvovue timota o ainfivé!»)®. T tov momty, abwso-
THTeL, pvipm xou Ovepo eivan atoryelo mov dev xweilovtar. H abwdty-
To, N oyvdTnTa TG avBpwmivng Puxng, amotelel Tov TeEAgLTAIO TTPOOPEL-
oud tov omoio Aaxtopd o dvbpwmog, awtd oL avalnTé:

«Emtotpépovue otov ovpovo [...] dtay dev oxentéuaote

L TOV TOTTO OTTOL YeEwwnOnxaue, xat N aveuynon mme modt-

xig uag yns énae va puog yonrevet. Mog dtevbiyet Aotrtdy

N TVPAY POY} ™S ovoiag pag, mov Sev ) Odfet, paiverar, ue

™V UAn Tov 10 TTA00¢ TWY TEQLTETELDY».®

0 Ouyxapéttt, 6mtwg xor 0 Zapovtdpng, Tawtilouy v abwdtnta
pe ™y mToudue] nAwxia, v mepiodo ™G {whg xatd Ty omoio 0 dvHpw-
mog efvor ayvég oto péytoto Babud. Otav, duwe, avty n mepiodog te-
Aewdvet, o dvBpwrog emdidxet, oe 6Ao tov vrérotro Bio Tov, TNV awdi-
XTNON VTG TNG APXIXNG Tov abwdtnTog:

H mauduog nAucio O gioventil,
Aropationm Passata ¢ appena 1’ora del distacco
UE otyave Biuoto e gia sono deserto
Epuye.
Xt UG, OTO CUUTIOOLOY alti cieli della gioventil
ayviCouvv o’ ™) dvom g libero slancio
To GVELpaL, KoL ooy TO Qryvo eta remota
COVPOVTTWUX
eLoéAfel oro dwudTioy perso in questa curva malinconia
Vo XpUPOAEYoLYE la notte sperde le lontananze
T0 pvoTxd ™G.* stelle riapparsi nidi d ’illusione.®
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H emotpo@y oto mapeAbdév, oty moudwwd] niwxie, oto Babitepo
EYW UE TIG XOPEG XAl TLG aywvieg Tov, amoTteAel To TPWTO Bua TOL TTOL-
NTH, 0 0T0l0g, LéOow ULUG ECWTEPLXNG OVOALTIXNG Stadixaoiog, TpooTo-
Bel v avaxodbet Tov eaxvTtd TOUL.

6. Ta apyétoma

H mpooméfeiar tov Ovyxapéttt xal Tov ZaEavtéEy vo QTEooLY oTNY
«aBWOTNTO» PEOW TNG UVAUNG TIEOYUOTOTIOLE(TON HE CLUUBOAMOTIXEG SLot-
dwaoieg, oL omoieg teivovy vor avoxohbPovy ex vEou ™V «Ttaudixn -
¥N»¥. Avth n péBodog mpooéyyiong tng odiberag (tnv omoio ou dvo
Toutég £QOEUOlOLY PE UL OELPA OO OUVELPUOUG X0 OCUVTHXTLXES
LOP®PEG), DTN N «ECWTEPIXY] ONUAVTIXY» TNG TOMNONG EXEL WG ATTOTENE-
ouo ™Y avalntnon, omd Tov (dlo TowmTY, Tov eowtoL Tov. MmopeEl,
étot, vo EovoPpel tov «mpoowtixd pobox» péoa amd Ty avamapdoTo-
on popewy (yovaixa, témot, Itodio, Mdpba, @ilol) M cupfoixwy otot-
xelwy (vepd, xoyOAL, ovpavbe, fiitog, dfvocog, viyTo).

Kot otoug dvo mowmtég, 0 x¥pto ototyelo ¢ aupPoixig Aettovp-
Yiog eivo T0 vepd, oL cLUPBOAILEL TO apvioxd LYEO, TN UNTELXY XOLAla,
7 omolo eivot TNYN LWNG, XO, CLVEWULXG, KOS 0dNYEl oty WER TOV
Yuvauxeiov apyxetdmov. Ztmy eEéMEn Tou TomTixol €pyov TOL Tapo-
vTépn 0 oLUPBOAORSOS TNG BGAacoNG TOEOLGLALETOL UV, XL UAALOTO
oe pePxés oLANOYEG TOMUATLWY eppaviletar N3 od Tov Titho, GTWG,
AX., 0T0 Toinpo «Bcdacovdg PBloc» (Yooupévo to 1940 xou dnuociev-
uévo ota Néa ypdupoata v S ypowd), émov Qaivetar apéows 1
Todtion  yovaixog-0dAaooag, youvaixog-voxtog, yovveixac-yng, N oTo
«Tplo mompoata g BdAacoog».

0 ovpPoiiopds tg B&Aaocoog ovvdéeton ' exeilvov Tov TOTOUOV
{KOL TOUL WXEOVOD: X0 T TEIOL ovaTtoELaTody, W vepd He ovvexR xivn-
on, T duvoux ™G Lwng™:

In quale mare Ho ripassato

si confondono i rivi del passato le epoche

e dormono i sogni dell’avvenire? della mia vita

I1 tempo non si raccoglie [...] questi sono i miei fiumi
e il mare ¢ introvabile® contati nell ’Isonzo”

Oha YeEvwiobvtor amd To vepd ot OAa ETLOTPEPOLY 0TO VeEPD. [
TOLG BLO TOWMTESG, O GLUPBOAMOUGS TwY NepWv eivat ONUOVTIXOG Yl TNV
evvololoyxr] eEEMEN TOL €pYyov TOULG: TO VEPOG, T TO oTOolElD TIOL
o™EileL T0 «TaEDL», TTOL TUALYEL TO «Oappévo Awdvi» Tov Ouyxapéttt’.
0L 0dMYEL OTN uNTELX] Xothio, TTOL XAveL TN WY vo Péet dTWG TO afpo
péoa 6T0 oD, amoxTS TN oLUBoAx aEio TOL VEPOU-UNTEPOG:
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Kalnvoyta Odiacoa xoAnviyto E subito riprende
Katefixaue oto fuld cov il viaggio
Ooa woudic tporyodnoay otov acpa’™ come

dopo il naufragio
un superstite
lupo di mare™

Tpdper 0 MepoxMig: «Axdéun autdg o tawtiopds LTOdNADVEL (WG
%0l TO TOPAS évotixto TNg (WNG, M ool yivetow xot SIVETAL VL,
OAAG %o oLAAGYLoTO TTOANES opég. H yuvaixa xot M Odiacoa Siop-
%x0g divovron xat xévovtaw ¢’ évav aduoNTTO XKoL TUPAS YWV YL
™V aévoy] aveTAaoY TNG UoEepNs, eival dnAadn ta TAEov Spopotixd
xo LEYOAELDIN oVuBoAa Tng Lwrg».™

e QLo o AETTT AVGALGT TNG TOWTIXNAG TIOPELNG TWV VO TOMTWV,
OQENOVUE VO TTOPATNENOOVUE OTL 0 GLUBOALOUOG Twv Nepwv dev elvor
UOVO aVEXTNON TOL TEOCWTILXOV PBBov™, TakidL atig TYég T™ng Lwig,
ot Mntépa. ZouBoAilel xon éva TaEldL i THY avaxTnom NG «Pw-
AdG», GuESH OLVOESEUEVNG HE TO WUBOo TNng emloTPOPHS oty Ttatpida,
«oTny TEEN TOoL XGoPOoL, oTNY TOWTIX] TOPAdooY): Sev TPOXELTAL YLO
QULYOXEVTEY 0AAA xevTPOUOAO Topeia, amd Tn didyvon oty evérnra,
oo TN dvoopuovio TNy appovio»™. Avt eivatl v Paotxy xatedBuvon
otV moinan tov Ovyxapétt («E m’oscuro in un mio nido»)”, n omoia
LTGEYEL, WLE ALYGTEQPO éupovo TEdTOo, xoL ato Zopovtéon («Bploxouou
o PWALE poL»)®.

Eivar adbvarto va dtoxpivovpe moéoca 0 Zopovtdong o@elier otov
Ovyxopéttt, dtav emyelpel avtiy ™ Babid eowtepn avalitmon yix
VO OVOXTAOEL TNV TEOOWTILXY] XOL TCOALTIOULXY] TAVTOTNTA TOU, XAl XOTA
méoov o Blog TN Bedpnoe avayxaio Lopey awtoovdivong. Kot otoug
V0, buwe, N avoALTIXY EOWTEPLXY Stadixaaia YIoL TNV avExXTNon XaL TNV
ETLOTEOPY GTOV EAVTO TOVG, AT «PWALE», TPUYULXTOTOLE(TOL GE JLdPO-
QEG QPAOELS: TPWTA Y ETLOTEOPY aTY] UNTEWH XotAia, oty &fvcoco:

KoAnviyra, OdAaooa, xanvdyra Col mare
KareBixoue oro fubd cov mi sono fatto
Voa taudi Tpayovdnoay ooy aépo™ una bara

di freschezza®
E8 to vypd otouxeio oupPoAilet xatoyiy TNy emioTpo@n oty 0d&-
Aaooa, oty oExéyovy TNYN TOL VEEOD, xot QTAVEL UéXOL TNV XTTOAVLTY
Todtion BGAacoag-untépas. AT6 ™y &BLOCO TOL AGLYELINTOV, ATO TNV
EOWTEPLXN VEALOM TOL €Y TOL, avePaivel o TowmTHG, 0T deVTEPY P&-
o1, embvw ot YN, dNAadH oty mpoypotix] WY, yix va Eavopyioet
«to Tokidi» Tov, EEayVIopEVog AoV omd véeg akleg. O ocvpBoiioude
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amoxtéd Yo Tov TouTy okio epPubiong ot {wy, yio va cuveyiocer to
TolEidL TPOG TN «PWALd», dnhodY| TN YEVETELDO®.

Airthoe 0T0 ovPBoAlopd vepS-unTépa, duwe, dnulovpyeital évag G-
A0g, oL TPOCBIdEL 0TO VEPSH EVAY TEQLOCOTEQO YUVOLXEID EPWTLXO YOi-
poxThEo. X' oUTY) TNV TEPITTWOY XOL 0TOVG dLO TOWTES N YLVOIXO EWL-
@aviletor, 0To TRESL EMOTEOPNG TEOG TN YEVETELPA, OXL «UE TN ONUOL-
olo ™G UNTEWNG QWAMAS 1 TNG PNTELXNAG XOLAG, OAAG pEe TNV EQWTIXA
onuocior ™E»*, ATOXOAVTTOVTOG T SLYOTOWIOL TTOL TTAVTO LTTEPXEL O Eva
opyétomo. Ogeilhovpe, mpdyuott, va Adfoovpe vmddn 6t yix tov Ov-
YHOPETTL XOL TO ZOEOAVTAQEY], 1 OVEAXTNOY TNG TEOOWTIXNG TUVTOTNTOG
TEPVE %o péoa amd TN OEEOLOALY] euTEpio X0 ToV epwTiopd (Ttpory-
potixd ¥ xotéd pavioaociov) pue 6heg tic ovufoiwméc eEelifelc mov awTol
ouverdyovton («Mag tpafBd o xivduvos g Odiacoac xar Tov ayépa.
pog eEAxver pa dAA xoEdd»)®. ‘Etol,  udatix] HETAPOPE TNG UNTEG
XOLAOG, TOU «LEPOD EPWTO» LLETAUOPPWVETAL, G EXEVY] TOL «OViEPOL
EQWTO», TWY VEPKY TOL €pwTX, Xot aflomotodvtal 6Aa Tar oToLyelot Ta
oXETWXE LE TN B&Aaoon, amd tor xoxOALor HéYPL TG oelpNveg™

«I'bpw and ™y LIGoTEOY TOL N YLVAXA Al buio campestre
yevvovoe ouptfBolicg, xbuotoa. XvAdoyi- fragranti svolazzi di
Jovray ™y anopia Tov ayvavtia oto 0%- maree

Av, uta anopia wov o0 ypovog, n wepa, N raccordati nelle
Towvuio Ty Soxuaotdy apnvay avol- conchiglie

Aolwm), avémapn Omwe TO XO)YUAL TOUL amuleto d’amore®.

xpordc evOouo amd ™ Odlaocoax.®

H yuvouxeio mapovaia, dtav dev etvar Mrntépa, amoond cuvéyela
TV TPOoCOoYN aTd TNV ETLOTEOPY OTNY TaTEda, TOV X600, TNV LoTopia.
AuTY M EPWTIXY TTAPOLOIX GXETATEL TNV AVAUVNGY TNG TOAMG 1| TNG Y-
pag (6mov Lodooy oL TowTég XoL EiOY TIG TIPWTEG EPWTLXES TOVg MO
QEC), xo oYeSGY TNY TEPLTLALYEL OE L EQWTIXY UETAPOPHL:

Q Itakio, ot OcAacoo webaivet, Ho visto

Otav eV yevviéoat; la mia citta sparire

Q Italio, mpdowmo yvvaixog! lasciando

Zapxor ™) 0GpxA TEQTOTAG TO YPOVIOX  UN Poco

Kt 0 Atog oov pwTtilel epeimio un abbraccio di lumi nell aria
torbida

K 0 épwras cov Eumtvaet o taudid®  sospesi®®

H yovaixa, o’ avt) v mepintwon, cupPolilet éva pevyohéo epw-
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TIopd, uxpeng dtdpxetag, xon LTOXVTTTEL 0TO VOUOo Tov XPGVoL XoL TNG
Zomg.

‘Otav, Aotndy, o momtig emavapépel T0 oLpBoAtopd Twv Nepwv pe
™Y EXETLUTUXN TOL PoPPY (Vepd-viyTo-yuvaixa), téte Eavaryeviétor n
opuovia: «xovtd oty untépa-tomio, o mhpet ™ 0€on NG N Yuvaixo-
tortio. BéBaua mpotayuéveg ol 3o QOOELG PTOPEl Vo oLYXPOLGTOVY N
vo emtixaAvpodv»*. H anddelEn avtig tng mApovg ocdAniodieicdvong
TWY JVO Yuvalxeiwy popE®y LTTEEYEL 0To II TV «TELY ToMUETWY T™NG
0&Aaooag», 6mov N BdAacoa tavtiletor pe TN yovaixa, TN VOXTO XOL
™ punTépar M UnTEwY xothior Aettovpyel wg obpPolro, exel 6TTov To vepd
EVWVETOL UE TO OXOTASL, HECK OTNY XYXOALK TNG VOXTOG:

Omotog pépvet ™ OdAacoo oty ayxodic Tov

...Elvo oav vor xpatdet oAdxepn ™ yn uéoa oto BAuuo
Na tpayovddet uéoo oty voyTor

Kot va Tou yivetor n viyto untépo®™

H voyta «omyv ayxalid» amoxtd T onpaocio ™G yuvaixoag-unté-
pac. Avtéd emBeBotwvetal and Ty Topovaio Tov oTotxeiov TNG YYNG
(«0Adxeon ™) Y1») TOL CLRBOALEL TN YOVUOTNTA X0, ETTOULEVWG, TN YU-
vaixo-untépo. . :

21tov Zopovtapy, o copBolouds vepd-untépa eppaviletal, Le TOvV
QUETAPBANTO XXPOXTNPX TOL EXEL WG XPXETUTIO, OTNY TOWTIXY EVOTNTQ
0V «Bohooowol Bilovx. Kot udAiota e36 TEOXELTOL YLt TO TLO OAO-
HANPEWUEVO XOL AVOTNEO TToPASELYRa TéTolag avoropdotoons. O mowm-
g Sivel xaboiun aklo otov mpoowmixd Abdyo tov: apxilovtag amd v
mpwtn otpoy, («KaAnviyta, OdAacoa, xoadnviyta | xoteBixaue oto
BLb6 covx»), 6oL xoTAYPAPETOL N %E0030G, N ACPAANS ETULOTEOPH YLot
OVATIOVOY OTN PUNTEWY xOtAlor xot M xoBopTiny] xatdduay ato vepd TNg
Odhacong, HEXOL VO PTACEL, TNV TEAELTALO OTEPOPY], OTN ENTN ATTOBOYN
Tov ovpBoiopod. H oxéon pe tov xéopo meplopiletal TAEOV o1y oxéon
pe 1o unted otnboc:

Kot otoug Bubos o fuodEw novyio? Ora mordo
come un neonato
la mammella
lo spazio™

1o yovouxeio ogtoweio voyTo-vepod («NUytec yeudtes OdAacoo»)®,
OTYV TOPNYOPLE TTOL TTPOCPEPEL 1 YOXTK XL 0 VTVOG, avTitopartifetol
N oxAnpdtnTa Tov NAlov Tov Pbeipet, Tov affvel To ¥A&pa Tov NGpxio-
oov («Kabfdg o Napxiooog xar n Zedjvy | @lyave xdaiyovros oo
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umpootd poux)™. H avtifeon tou apoevixod motpxod otoieiov, Tov
nhiov-rotépa-nuépag («Ot matépeg éuevay pe Tov HA0»)®, Ue 10 YU-
vouxelo wbeltar otovg dvo momTég oe pix Pk cLUBOALY oeEovaL-
x&TNTOL TTOL OLVEXILEL OE HETAPOPWKO ET{TTEDO:

«Kt 0 HAog xpvuuévog xamov ut- Il sole si semina in diamanti
Adet pue ™y voxtoo exelvy, ar’ émou di gocciole d’acqua

euels dev Byaivovue. Midaer ue ™  sull’erba flessuosa®

VOXTQ, OXL UE UOG TTOV ELUOOTE OlLY-

uaAwtor ™G voxTOg, xou Tov Yu-

PEVOVUE VO TETGAEOVUE TOVAGYLOTO

loaue tor obvopd ™™g, yoeti ané

xet, eluaote BéBatot, Ba Sovue Toy

HALo».*

0 MAog, oto dumoAwd ovuBoAtoud Tov, eivar xat DeTixq opyy, dtowt-
o] Yvwon, avtiotorxel oTo TVEDUX, 0TV OLGIK, OTNV aVTELXY] aE-
xm.

It Toug SO TOMTEG AOLTIOY, O XOOUIXOG KoL TTPOOWTILXOG XUXAOG
oloxAnpwvetal, ue deSOUEVO TOV Un toTtoptxd —INAadY exTég Zwnig xal
Xpbvov— pbbo NG «PWALES», GTNY OVEXTNOYN TNG OTOULXNG XOL TTOALTL-
outxig towtoémTag. O momtig, xatd Ty ovalitnon NG TauTOTNTAS
Tov, BAETEL TNV Edva ToL TToL xabe@TileTal oTo vepd-yuvaixa:

OdAacoa, (ows Obpa E l'uomo
o0 06 OéAet curvato
' utor Aluvn amd Saxpva vor UTAPXEL sull’acqua

oay €Ew am’ To ypdvo, sorpresa dal sole

oAda opam mEpay ™ Yuxic si rinviene

Tov avBpwmov Oéoua xor xoBpEpmg™ un’ombra
Cullata e
piano
franta™

Me tn Swadwocion TANOLAOUATOS TOL VEPOV-*aBPEPTN, 0 TOMTHS
OTTAOTIOLEL TO EYW TOL YLt V' AVAXTACEL Yo opytxy] albwdtnto'™.

Ze oTiypég OXETLXNG LoOPEOTILoG evoAddooovtal Aotmdy, atov Qv-
YHOEETTL XoOWS %Ol OTO ZAPOVTEEY], XOTHUOTACELS TOU TROXAAOVDY
évtaon xou Svooppovia. O moumtic vidber g N Lwn Tov, yweig pileg
T, vEloTaTal TV avTToAdTHTR Tov xdopov. Avtd To Eepilwpo éxet
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WG OTOTEAECUO TYV THOAYVWELOY TNG «PWALES»: 0 TOMTHG pével Pé-
VOG, TTOYONTELUEVOG XOL T TNULEVOS'

VAot pov piyvovve métpeg In un
Aey E€pw 1oV va xoTtapUyw infinito
Kt e00 eloon exel mov yopoyedas che mi calca e mi spreme
OAot pov piyvovve métoeg col suo
TI'ati Sev epyalouon'™ fievole
tatto
fluente'®

Aev pével Tapa va Yivel, Omwg Aéelt 0 OUYXXPETTL, <UL TPOCWPELVY
uop@n». H emiotpo@y] oto xe6vo, 1 EMLITEOPY GTO TREOY, CUVETTAYETOL
TNV TEOOWELWVITNTR TNG EXOVOG, TNV OTOl XAl 0 ZOPOVTAENG TTOEOL-~
oléleL pe ™) LETAPOPE ToL daf&Ty, TOoL 0doLTdPOUL:

Eyd otov bmvo xpdBouat xaw petyw Mi riconosco
Kot dev touvg utAw immagine
Ye dAho Axd mnyalvew va utAjow passeggera

Xe dAov E€vo ta yépta ov arAdvw'™
: Presa in un giro
immortale'®

H emiotpoey) tov momnty, xweig mAéov pileg, otny TaTE] QWALE
dev elval emopévwg ovwduvy: yopaxtelletot amd v éAAewdn emixot-
vwviog pe Tovg GAAoVG xo aTtd TN LOVOELL.

Teheiwvovtag, eival @avepd mdéoa onueio eTAENG LTTAPYOLY AVAUE-
oa gy ToMon Tov OUYXAEETTL XL TOL ZAPAVTAEY XOL YL TOLO AGYO
o Kéhag, 110 and to 1937, prodoe yio opoldtnreg otov ountixd AdYo
Toug. Aev elva, OuWG, LOVO TO «TEXVIXO OTOLYElO» TOL OLVSEEL TOLG
dvo mowmrtég (xabBg éxet vooTnELytel artd tov Kdha xar amd &Aloug
xpLTixode). O Sopoavtdpng aoyolibnxe ot e T0 GUUPBOALOUS TWY TTOW-
pérwv tou Ovyxapétt (ovpfoiiopde mov o dtog o Itohdg TomTHg Exet
EPUNVEVOEL TTOAAEG POPEG OE XEIMEVA TOVL) XOL PE TNY KEQUNTIXA» YOO
@Y tov. DAt ot amotélecoy TEATLTO YL TNV TOWTIXY ovolATNoN
Touv EAAnva. oy, O Zopavtéong Bondnbnxe amd tov ItaAd momtn
«yle va Bpet To dpOpo Tov, Tt oLVERN xoL Pe GAAOUG TTOMTES, €0TW
ot av oty agetnpla ¢ Tpdomabeldg Tov Yenolponoinoe “odufoia’”
X0l AEXTIXOVE CLYSLAGOVG TTOL AVYPEPOVTAL XOL 0TOV OUYXOPETTL»'.
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ENUELWOELG

'H 3waxeyuevixy oyéon avaueco oTo
£€0YO TOU Zopavtdpn xol Twv Ito-
AV TOMTWY ATOTEAEGE OVTIXELLEVO
™G SdaxTopG pov StaTEBNg HE
bépa «H mopovoio g eAAnvixng
Tolnong oto €pyo tou I'. Tapavta-
on». Mo teploodtepeg TANPoYopieg
OYETIXE pE TO Bépa TOEATEUTIL
OTN GUYXEXQLUEVY EpYaOin.

? Apxel vo AMdfovpe védm ™y avlo-
Aoyio Poeti d’oggi (empéeto twv G.
Papini xou P. Pancrazi) Firenze.
Vallecchi, 1920 (19252, tnv Antologia
della Diana, Napoli, Libreria della
Diana, 1918.

30 I'roetévo ApxévtleAt Mitav o -
™5 and v MmoAdwa, dvo xpdvia
UEYOAUTEPGS TOV.

“F.M. Pontani, Inediti italiani di
Sarandaris, Roma, Italograeca, 1965,
oeA.. 34.

*BA. vy owtéd A. Kapavtovng, «I.
Zopavtdong», Puaoyvwuies, t. B’
Adva, Awpixdg, 1966, oeh. 466-
467, 472.

®BA. yv avté M. Vitti, «Due note su
Ungaretti in Grecia», mep. Prospetti,
Tely. 28 (1972), oeh. 51-52.

’T. Zapavtépn, «Teia Torjuota tov
G. Ungaretti», wep. KuxAog, tedy. 2
(1935), oeA. 56-58. H émodn tov
Sapavtden oyedéy ovpmimter W@
ouTh oL éypauPe, TTPLY Alyor XpovLaL.
0 xpLTxOg Aoyotexviog xat TomTNG
S. Ramat: «IIdvtwg o’ epég [to ot~
Auoze Tov Ungaretti] amoxoAdmtouvy
TNV EVEQYELO ULOG ELPWTOIXNG forma
mentis, xou dev elvat xaO6Aov Alyo».
(S. Ramat, «Sentimento del tempo di
Giuseppe Ungaretti», mep. Poesia.
Tedy. 61 [1993], oeh. 63)

8 To mouato ovtd, apydTEQR, O
{8106 0 OLYXOPETTL ToL GUYKEVTPWOE
oe e oLANOYY pe Tov Titho La

morte meditata. H éxdoay mov oxo-
Aodbnoe o Zapavtdpng elvot. Aot-
mév, Ttov 1933, mpw InAadY TNV
EVOTIOMGY TWY TOMUATWY XUTWV.

H petdppoon tov Tithov opetddtay
oe TopeENYNoM X PEPOULG TOL Zot-
pavtdpn. To moimpa, ypopupévo to
1932, Ty EYTVELOUEVO ATTO TN t-
xpM x6pn Tov ItoAod momTh Auro
d’Alba. @idov Ttov Ouvyxopéttt, xot
a@lepwpévo o avt). To dvoua. emo-
Vg, eV ETPETE VO UETAPOOOTEL.
I'. Yapavtépng, «Ritorno d’Unga-
retti», mep. Olimpo, tedy. 3 (1938).
oel. 221224,

G. Ungaretti, «Ragioni d’una poesia».
Vita d’un uomo. Tutte le poesie, Milano.
Mondadori, 1982, ogA. L XXVI.

I'. Zoapavtapng, «Iloimon xou oti-
x05», ITovjuara, Abvva. Eotio,
1961, oeh. 4.

I'. Zapoavtapng, «Iloimon xau oti-
x05», Iotjuarte, 6.7., oe. 4.

AT6 10 Apyeio Zapavtapyn, otn Bi-
xeholoe Anpotue] BidAobnxn. Hpo-
xAeiov Kptne. H petdppaon eivar
Tov I'. Mapwdxn, «Ou pdbor xat ot
uvbotopieg tov T'. Zopavtépn».
Xoovixd twv Toaxdvwy, (1980)
oeh. 9.

G. Ungaretti, «Ragioni d’una poesia».
Vita d’un uomo. Tutte le poesie. &.m..
oeh. L XXVI-L XXVII.

. Zoapavtapne, «Ilopevbéoeig».
Iovjuare, Abfva, Gutenberg. 1987,
7. I, aeh. 400.

I'. Zopavtapng, «H coyhvn». H oo-
v, Hovjuata (1961), oeh. 50.

I'. Zapavtapng, «Emnitia yriooye...».
Hovjuare (1987). T. T, oed. 261.

G. Ungaretti, «Sogno», L’Allegria.
Vita d’un uomo. Tutte le poesie. J.m..
oeA. 76.

® Ye 6M ™ Snuootevpévy TOMTIX

]

@

=

3

S

ZYTKPIZH / COMPARAISON 13 (2002)



222 GABRIELLA MACRI

TOEAYWYY] TOL ZoPaVTEEY ULTGE-

Xouv pévo V0 TEPLTTOOELS ATTOUS-

vowong emppnuatwy («Iliow pog»,

«Téte»).

I'. Zopavtdpng, «Parabola», ITouj-

vata (1987), t. B, oeA. 122.

G. Ungaretti, «Agonia», L’'Allegria,

Vita d’un uomo. Tutte le poesie, 6.7.,

oeA. 10.

I'. Zapoavtapne, «Emog», Ovpdvie,

Hovjuata (1961), oeA. 26

M. Hamravixodédov, «wpyog Zapo-

viapme», Kottixd, Abfvo, Ipbome-

pog, 1980, oeA. 104-105.

I'. Zoapavtapng, «La poesia...»,

Hovjuara (1987), ©. I, oeA. 316.

H éxppoon eival and ) petagppo-

on TV ToMUaTog Tov OVYXEETTL

«Memoria d’Ofelia d’Alba» («Mvyfpn

g OpnAiog g Avyyig») Tou éyve

amd T0 ToPavTaY).

M. Petrucciani, Segnali e archetipi della

poesia, Milano, Mursia, 1974, oeA. 70.

G. Manacorda, «Giuseppe Unga-

retti», Novecento, Balogna, Calderini,

1978, oeh. 106

T T0 Zapoavtdpy, xodng xor yio

tov Ouyxopéttl, elval @oavepn o

avtd To onuelo N enidpoon tov Ae-

OTt&PEVTL.

M. Petrucciani, Segnali e archetipi della

poesia, 6.7., oeh. 71. .

I'. Zopavtapns, «Mébpbog Biog»,

Hovjuara (1987), . E’, oeA. 347.

G. Ungaretti, «Inno alla morte»,

Sentimento del tempo, Vita d’un

uomo. Tutte le poesie, 6.7., oeh. 117.

*G.  Ungaretti, «Memoria d’Ofelia
D’Albax, Sentimento del tempo, Vita
d’un uomo. Tutte le poesie, O.7., GeA.
160. H petdppoaon eivor tov I'. Za-
PoVTAEY.

% C. Ossola, Giuseppe Ungaretti, Milano,
Mursia, 1982, oeA. 303.

®T. Zapovtapns, «Ilpdroyog», Ov-
pévia, Movjuata (1961), oeh. 20.
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¥T. Zapavtdpng, «O uomini fratel-
li...», IMowjuara (1987), t.E’, oe).
347.

# G. Ungaretti, «O notte», Sentimento
del tempo, Vita d’un uomo. Tutte le
poesie, 6.7., oeh. 103.

# G. Ungaretti, «Fratelli», L’Allegria,
Vita d’un uomo. Tutte le poesie, 6.7.,
oeh. 39.

¥T. Zapavtépns, «Ritorno d’Unga-
retti», mep. Olimpo, teby. 3 (1938),
oel. 221-222.

“ G. Ungaretti, «Punto di mira», Vita
d’un uomo. Saggi e interventi, Milano,
Mondadori, 1986, ogA. 295, 298.

“T. Zopavtdpng, «Aépvn, Aemt,
avaAopen», OL aydmeg Tov yp6vov,
Hovjuara (1961), oel. 16.

“T. Zopavtapns, <Epwtag», Ou ayd-.
meg Tou yp6vov, Iovjuara (1961),
oeA. 13.

“T. Aypag, «I'. Eapovtapn: Ot ayd-
TEG TOL YPOVOL», Tep. Puludg,
teby. 9 (1934), oeh. 291.

“T. ZBopovtdpng, «Xt0 Topedov...»,
Tovjuara (1987), ©. I, oeA. 205.

“T. Zopavtéonsg, «Foyn», O aydreg
Tov xpoévou, Iovjuara (1961). oe.
17

“ G. Ungaretti, «Girovago», L’Allegria,
Vita d’un uomo. Tutte le poesie, J.7.,
oel. 85.

‘7 T. BapBiroudty, «Iloinon xot mowm-
Tixéd Bépata Tov INdpyov Sapavta-
on», Tmep. Awxyddviog, TedY. 2
(1958), oeA. 52.

5. Ramat, Storia della poesia italiana del
Novecento, 6.7., oeh. 260.

“T. Zapavtapns, «Iapevbéaeis», Iot-
Auata (1987), t. I, oeA. 400.

% G. Ungaretti, «Ragioni d’una poesia».
Vita d’un uomo. Tutte le poesie, O..,
oeh. L XXII.

" T. Zapoavtdpng, «Mmopel évag
omvog», IMovjuara (1987), t. I,
oeA. 351.
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*» M. Petrucciani. Segnali e archetipi della
poesia, 6.7, oeA. 68.

T, Zapovtépns, <Epwtag», O ayd-
meg tou yebvov, Hovjuara (1961).
oeh. 13.

% G. Ungaretti, «Ti svelera», Senti-
mento del tempo, Vita d’'un uomo.
Tutte le poesie, O.7., oeX. 127.

STIBA. yU avté G. Macri, «Ou peto-
ppboelg Twv 2épTtlo Kopatoivt xat
Tov TCovlénme OvyxopEéTtt xot
ToEoLolot TOUG OTO TOMTIXG EPYO
touv I'. Zopoavtépen», nep. Awa-xei-
ueva, tedy. 2 (2000), oel. 51-52.

“H petdppaon eivor touv I'. Zopo-
vtdpen. BA. yv avté I'. Zapavtapng,
Hovjuora (1987), T. I, geA. 456-457

T. Zapavtapng, «Il cortile», oto
F.M. Pontani, Inediti italiani..., é.7.,
oel. 65-66. To mwpwtdtuTo YP&PTN-
XE OTO LTOALXA.

* G. Ungaretti, «Lucca», Vita d’un
uomo. Tutte le poesie, O.7.. oeh. 664-
665.

® G. Ungaretti, «Innocenza e memo-
ria», Vita d’un uomo. Saggi e inter-
venti, oeh.. 129-131.

% M. Petrucciani, Segnali e archetipi della
poesia, 6.7., oeh. 69.

“T. Zoapavidpns, «Sognarex,
'F.M. Pontani, Inediti italiani...,
oeA. 73-74.

2 T, Zapovtépne «Iabog», AcotépLa,
Tovjuara (1961). oeA. 32.

BT, Topovtdpeng, «Tpdupota os pla
yovaixas», Iovjuata (1961), oeA.
119.

% T. Zopavtdpeng, «O ovpavog», H
coyhvn, Hovjuaze (1961), oeh. 66.
. Tapovtdeng, «AT10 oLUTOCLOV»,
Ov ayameg touv xpdvou, Iowjuotoe

(1961), oe. 13.

% G. Ungaretti, «O notte», Vita d’un
uomo. Tutte le poesie, O.7., oeh. 674.

7 T. Zapavtapen, «Appunti», Homjua-
o (1987), ©. B’. oeh. 44.

foo}
o.1.,
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% BA. J. Chevalier — A. Gheerbrant.
Dizionario dei simboli, Milano, Rizzoli.
1989, vol. 1, oeA. 10. xouw vol. 2.
agel. 67.
*T. Zopavtapns, «L'Oblio...». ITouj-
pota (1987), ©. B’, oeh. 38.
G. Ungaretti. «I fiumi», L’Allegria,
Vita d’un uomo, 6.7. oeh. 44.
«Mov utdoboay yia xdmoto Ayt
Evax Bubiouévo Ayave mov Oa Tpémet
va tponyinxe g emoxis Twv Ilto-
Aeuadiwy, amodetxvoovras 6t i Ade-
Eavdpeta frav Audwve oy mowv ané
Tov AAéEavdpo. ot 9N mowv amd
oy AAEEavdpo fjtav moAN. Aev elvou
T{moTE YYwoTo v’ autd. Avt] n Sty
U0V TTOAY XOTAOTOEPETOUL XU EXUN-
deviletat oe wa ottyun. [...] O it-
Aog Tou mpTov uov Pifiiov mEoEp-
xetat omd auté to Audve: To Ooy-
uévo Apéwi». (G. Ungaretti, «Il
porto sepoltox, Vita d'un uomo. Tutte
le poesie, 6.7.. oeh. 520. To Porto
sepolto eivar, Aottdy, 10 dvopa pLlog
POVTAOTIXNG, VEQVIXNG OVEUVNONG,
OAAG eTtiong ovuBoAiller to Pobd
X0 ATTOAUTO «EYW» ATO TO OTOolo
avtAel n moinom).
I'. Zapoavtapns. «Oohacowvig Biog -
1», Howjuore (1961), oeh. 100
* G. Ungaretti, «Allegria di naufragi».
L’Allegria, Vita d'un uomo. Tutte le
poesie, 6.7, oeA. 61
M. Mepaxiig, «Iwpyog Eapovtd-
oNg», Aoyoteyviny xpitixy, Oecoo-
Aovixn, Kwvotovtvidng, y.x.. ogh.
21.
«H éwvola touv mpoawmixod pvlov.
o ormoiog 0éAel v expdoel v ov-
ol xot T Soulxn OLVAPELX UG
ouddog and dadxaoieg Touv oovL-
veidntou, amoxtd onuooio povéa
Otov oyetiletar pe Tig idieg Sradi-
xooieg, xatd ™) dapxeld tovg. [...]
Ytov dvBpwmo, ot dadixacieg TOL
aoLVEIBNTOL EEXPTWVTAL, XOTH X4~
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OO0 TEOTO, X0l UE TOAVTAOX® TP~
vTaypato, omd Toe cupPdvio ™G
UmopEng tou». (Ch. Mauron, Dalle
metafore ossessive al mito personale,

Milano, II Saggiatore, 1966, oeh.
272-274)

" C. Ossola, Giuseppe Ungaretti, O.r.,
oeh. 234.

G. Ungaretti, «A riposo», L’Allegria,
Vita d’un uomo. Tutte le poesie, O..,
oeA. 26.

. Zapavtépng, «lonteios,
pw, Movjuara (1961), oeA. 31.
I'. Zapovtapns, «Ooiacavig Biog -
1», Hovjuata (1961), oeA. 100.

G. Ungaretti, «Universo», L’Allegria,
Vita d’un uomo. Tutte le poesie, ..,
oel. 49.

MpB. y avté M. EMdvt, Ewdveg
xot ovuPola, Abqva, Apoevidng,
1994, oeA. 199.

*C. Ossola, Giuseppe Ungaretti, O.7.,
oel. 235

I'. Zapavtapng, «O ovpavidc», Ei-
x6veg péuBng, Howvjuata (1961),
oeA. 66.

IMpB. yv avté M. EAldvt, Ewxdveg
xou ovupfola. 6.7., oeh. 165.

I'. Zapovtépen, «Ilpbéowmo», Eixd-
veg péuPne, Hovjuara (1961), oeh.
65.

Aoté-

&

% G. Ungaretti, «Popolo», L’Allegria,
Vita d’un uomo. Tutte le poesie, 0.7,
oel. 16.

I'. Zapovtdpn, «Itorio», Hovjuara
(1987), ©. E’, oeA. 277.

G. Ungaretti, «Silenzio», L’Allegria,
Vita d’un uomo. Tutte le poesie, 0.7,
oeA. 33.

G. Bachelard, To vepd xat tax Gvetpa,
AbVva, Xotlnvixohn, 1985, oeh.
131.

I'. Zopavtépen, «Tpla momuate t™g
f0araooag - II», Ztoug @ilovg ptag
dAAng yopbe, MHorfuora (1961), oeh.
87.
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" T, Zopavtapng, «Oaiaoovig Biog»,
Hovjuaza (1961), oeh. 100.

? G. Ungaretti, «La notte bellax,
LU'Allegria, Vita d’un uomo. Tutte le
poesie, G.7., o€\, 48.

BT, ZDoapavtdpneg, «NOyteg yeudrteg
Bédacoa», Movjuara (1987), t. A,
oel. 412.

% T. Zapovtépng, «Ooracaivdg Biog»,
Hovjuara (1961), oel. 105

T, Zapoavtdpns, «Ookaootvdg Biog»,
Hovjuata (1961), oeA. 100.

% I'. Sapavtapng, «Tov nAlovx», Mowj-
pazo (1987), T. A, oeh. 444,

7 G. Ungaretti, «A riposo», L’Allegria,
Vita d’un uomo. Tutte le poesie, 4.7,
oeA. 26.

® . Zapavtépng, «lowg B0pa», Ov-
pévie, Mowjuata (1961), oeA. 21.

# G. Ungaretti, «Vanita», L’Allegria,
Vita d’un uomo. Tutte le poesie, O.7.,
oeA. 99.

"“TIpB. G. Bachelard, To vepd xat T
ovetpar, 6.7., oe. 27-28.

"""H drapEn xowod ovufoAiopod otnv
Toinon tov Toapavtden xor touv Ov-
YropE€TTt  o@eldeTan  eveEXOUEVWG
OTLG «TAPAAMAEG LWES» TOLG: pE-
YOAwooy xot oL 3V0 6TO eEWTEPLXO
(0 Zapavtdpng oty Itohia, 0o Ov-
Yropéttl otV Alyumto), oy&rmoov
ol Qavtdotxav T YevéOha Y
péox ambd TG YEUATEG VOOTOAYix
dynoelg Twv ovyyevwy Tovs. Kot
ot dvo oe xamolx oTiYp] ™G LWNg
Tovg (ev T petad eiyov Siopope-
Tixég epTELPlES) ETMLOTEPEPOLY TNV
matpida tovg. IMpdxerta, duws, yio
™V ETOTEOQN evég Eepulwpévou.
Toug Asimtovv o Budpate oTN YEVE-
OAtr Yy, TOUG aiveTo dLaPoPETL-
0G5 0 %OSXAUG ETUXOVWVIOG TOL
emuxpatel o’ avtiv. H dvoxoAia va
Bpouv évav xowd xwdxa UE TOLG
OUPTIOTPUITES TOLE xorTokfyer (xv-
piwg oty TmepintTwon Tov Topavtd-
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on) o éva aloBnua dvoavamiipw- '“T. Zapavtapng, «0 &vBpwrog xow 1
™G ROVOELES. @bon», Hotjuara (1961), oeA. 114.

T, Zapavtépng, «OAol pov pixvouv  '*G. Ungaretti, «Sereno», L’Allegria,
TETEEG. .. », ovjuara (1987), t. A’ Vita d’un uomo. Tutte le poesie. &.7.,

oel. 331. oel. 86.

"G, Ungaretti, «Sempre notte», '®M. Vitti, H yewd tov Tptdvta., Abn-
L'Allegria, Vita d’un uomo. Tutte le va, Epunig, 1982, oeh. 91.
poesie, 6.7., oeh. T1.

Résumé

Gabriella. MACRI: Giorgos Sarandaris et Giuseppe Ungaretti: une approche comparative de
leurs ceuvres

e poeéte grec Ghiorgos Sarandaris passa une grande partie de sa vie
Len Italie. Tl connaissait la langue italienne et pouvait lire, en italien,
les recueils de poésie de Ungaretti, et méme aussi ses essais. Dans I’essai
«Ritorno di Ungaretti» de 1938 on dirait que Sarandaris reprend les
théories que le poete italien développait dans son écrit de 1926 «Innocenza
e memoria». Mais ce rlest pas seulement I'«élément technique» le trait
d’union avec la poétique d’Ungaretti: Sarandaris avait un intérét parti-
culier pour le symbolisme de sa poésie (que le méme poécte italien
expliquait souvent dans ses essais) et pour I'écriture hermétique, au point
d’en faire un modéle pour sa recherche poétique, peut-étre pour une
_identification de caractére autobiographique. L’adoption du symbolisme
de l'eau et des autres archétypes (soleil, miroir), est, d’aprés moi, de la
plus grande importance.
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