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[RINI PAPAGEORGIOU

The Mycenaean golden kylix of the Benaki Museum
A dubitandum?

IfI was handed a riddle,

I gave it back a riddle.

I was content not to know
The solution to a yesterday,

An it depencds,
The mystery of the asymptotes.

Kiki Dimoula**

WHEN [ WROTE THE ENTRY on the Benaki Museum
golden kylix inv. no. 2108 (figs 1-11, 16) for the exhibition
catalogue Greek Treasures from the Benaki Museum in
Athens,' | never suspected the trials and tribulations I would
undergo in order to complete the scholarly publication of
this object. With only infrequent mentions to its credit in
the literature and tending to have been forgotten for some
time,” the gold kylix, which, according to such references as
are associated with it to date, was a work of the Mycenaean
period, needed more thorough study. However, as the
research progressed, there were so many ways in which
the vessel was seen to diverge from what is known about
Mycenaean goldsmiths' work, as to change the detailed
publication into a painstaking check on its authenticity.?
This was all the more necessary as the artefact had been
bought on the art market.

The question of the authenticity of objects from antiq-
uity, acquired by museums through purchases or gifts, was
already well known from as early as the nineteenth century,
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but remains a thorny issue.? Even if state-of-the-art labora-
tory analyses, used in conjunction with iconographic and
stylistic approaches, have to a large extent solved complex
problems regarding certain types of materials, such as clay
or bone, many technical questions remain unanswered as
regards objects made of other materials, such as for example
metals, wood or marble — above all the outstanding ques-
tions as to the date of their production.

The decisive significance of iconographic studies and sty-
listic analysis thus becomes evident. Nevertheless it is not
unusual for reservations about the authenticity of an object,
based on the uniqueness of certain iconographic elements
or some incompatibility in the style, to be resolved by later
finds from excavations, which provide the necessary com-
parative material.’

It goes without saying that expressing doubts about the
authenticity of a work of art in an official way is no easy
matter.’ This is all the more true, when it is a gold vessel,
i.e. made of the most incorruptible metal, which is little
affected by the amount of time or the conditions in which
it has been buried.

The gold kylix inv. no. 2108 was bought on 12.1.1939 by
the then newly established Benaki Museum for 153.000
drachmas, the same year as the gold Thebes ‘Jewellery
Ensemble’ was purchased.” These exceptionally impor-
tant acquisitions formed the basis of the Mycenaean
Collection, hitherto non-existent, something which to a
large extent explains Antony Benaki’s pride, expressed in
the well-known photograph of 1950, which has since been
reproduced so many times as to become the Museum’s

photographic logo (fig. 12).8 According to the cup’s entry
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Figs 1-4. Golden kylix with repoussé running hounds. Athens, Benaki Museum, inv. no. 2108 (photos: M. Mathios).

in the Museum’s register, it was bought from one “Mar.
Vlachos” (the first name is not written out in full), whose
identity I have been unable to establish.? This official record
is not accompanied by any reference to details relating to
its provenance.'”

The reason why this vase — despite its importance — has

never been the subject of a detailed publication probably

10

lies above all in the private nature of the Benaki Museum
and consequently the fact that most of its objects are of
unknown provenance, given that they were acquired
through gifts or purchases. It was perhaps reservations
in this respect which prevented Ellen Davis from includ-
ing the Benaki Museum kylix in the publication of her
thesis,' though it does contain extensive references to
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The Mycenaean golden kylix of the Benaki Museum: A dubitandum?

other precious vessels of unknown provenance.

The prolonged silence of scholars as regards such an
important object, however, is perhaps also indicative of
the unofficial doubts about its authenticity. Suspicions
of this nature apparently troubled the former Director
of the Benaki Museum, Manolis Chatzidakis, who must
have mentioned it to the physicist Alex Hartmann, when
he was carrying out spectroscopic analyses on some of the
Museum’s metal objects. In a letter dated 8.8.1972, keptin
the museum’s archives, Hartmann gives his opinion, noting
that he is relatively certain that the composition of the metal
used for the kylix was consistent with the evidence gathered
from the area of the Eastern Mediterranean concerning
the prehistoric period. A little further down, responding
to what had probably been an anxiety Chatzidakis had
expressed by word of mouth,'? he concludes that it was
possible that some modern forger could have used ancient
material. At the same time he asked if there were any signifi-

Figs 5-7. Golden kylix (details). Athens, Benaki M , . o .
igs 57 ionvezo }’211>(()é (e;i:())y lt/lerli/slatlﬁr(ﬁ) H Y usenm cant stylistic or other criteria which could substantiate such

a hypothesis.”® In any event, the cup was not included in
Hartmann’s important monograph, published in 198214
A new study of the artefact could not be carried out
without the contribution of modern laboratory analyses,
and this time on selected Mycenaean gold vessels from sys-
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tematic excavations. Thus the gold goblets inv. nos 427 and
656 from Mycenae Grave Circle A, inv. nos 957 and 959
from the Mycenae Acropolis Treasure and the gold cup inv.
no. 8743 from Chamber Tomb 10 at Midea in Argolis were
collectively examined both macroscopically and microscop-
ically, as well as using spectroscopic analysis in the laborato-
ries of the Athens National Archaeological Museum.

The kylix in question has a hemispherical body with the
lip everted to form a horizontal rim, a cylindrical, hollow
interior, high stem which widens a little towards the top
and a base with curved sides (figs 1-4, 16)." It was made by
hammering out four separate, quite thick sheets, one for the
body, one for the stem, one for the base and one for the han-
dle (thickness of sheet on the body and the lip: 0.5 mm, base:
0.3 mm, edge of handle:1 mm). The body is decorated with
three relief animals in single file, represented in the “flying
gallop” pose. The slightly raised handle, with a width at its
narrowest point of 1 cm and at its broadest of 1.8 cm, has
a slight vertical rib hammered from below. The ends of the
sheet are rolled up, thus reinforcing its edges (fig. 7). On its
upper surface and on the central rib it is decorated with 21
continuously linked, heart-shaped leaves (figs 4-7, 16).

The three component parts of the vessel (body, stem
and base) are joined together with solder, which was con-
firmed both by macroscopic and microscopic examination,
and using X-radiography (see below; D. Kotzamani e 4/,
Technical report). There is also solder along the vertical
axis of the stem at the attachment points of the sheet. In
the areas of soldering a slight colour difference from the
base material was observed. According to the results of the
qualitative analysis it seems that a gold alloy with a small
silver content and very little copper was used (see below,
Kotzamani et al., p. 47 table 1). The small hole in the joint
between the foot and the base was possibly created during
the soldering process (fig. 4). The handle is attached to the
lip with two rivets and to the body by one. Around the edge

Figs 8-10. Golden kylix (dogs A, B, C). Athens, Benaki
Museum, inv. no. 2108 (photos: M. Mathios).

of the three hemispherical rivet heads (0.5 cm wide) on the
inside of the cup part of the original sheet from which they
were made has been preserved (fig. 6). The rivets on the lip
end on the outside in just two wires, bent outwards in dia-
metrically opposed directions and then hammered down
(fig. 7). The rivet holding the handle to the body hasa small
circular head on the outside (0.25 cm wide), which has been
beaten flush with the surface of the handle (figs 4, 7).

At the centre of the bottom both inside and out, two cir-
cular impressions have been observed (fig. 5).
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Fig. 11. Drawing of the hunting dogs on the golden kylix. Athens, Benaki Museum, inv. no. 2108 (drawing: K. Mavragani).

Fig. 12. Antony Benaki contemplating the golden kylix.

8, 2008 13
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Fig. 13. Golden kylix with a hunting scene. Brussels,
Musées Royaux d’Art et d’Histoire, inv. no. A2249 (photo:
Musées Royaux d’Art et d’Histoire).

Typological approach — Questions of dating

At first glance, the Benaki Museum gold kylix, with its by
no means fluid contours and the separate volumes of the
body and the foot, gives the impression of a work made
in accordance with the Mycenaean style. Concerning
the shape of the body and the formation of the stem with
the slightly convex contour, it shows affinities with the
Mycenean gold kylix from the Musées Royaux d’Art et
d’Histoire in Brussels (fig. 13). With no evidence as to its
provenance, the Brussels cup has been dated to the begin-
ning of the LHI period, though the shape of its body and
the tall stem would suggest that it might have been made in
the LHIL!® The offset everted lip of the Benaki vase is found
in Mycenaean vessels made from precious metals, as for
example the four gold kylikes from the Mycenae Acropolis
Treasure from the LHIIB-IIIA1 period (figs 14-15)" or the
one- handled silver goblet from a Chamber Tomb in Midea
of much the same chronological horizon.'® The form of its
banded, slightly raised handle, which narrows towards the

14

Figs 14-15. Golden kylix from the Acropolis Treasure
at Mycenae. Athens, National Archaeological Museum,
inv. no. 960 (photo: NAM [14], I. Miari [15]).
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base, with its rounded ends is not, on the other hand, at all
unusual among Aegean gold- and silverware.”

If we try to find the ceramic equivalent of the Benaki
Museum artefact, we shall run into difficulties, given that
its almost absolutely hemispherical body is not found in any
type of clay kylix, which do not appear with a high foot,
before the LH/LMIIIAL. If we treat the body as an inde-
pendent unit, we can agree that it undoubtedly points to the
semi-globular cup FS 211 of the LHIIA period (fig. 17),%
as well as the ephyraean goblet FS 254 of the LHIIB period,
which has a narrow stem but a broad, slightly concave base
(fig. 18).%! The tall stem, accounting for about half of its
height, which narrows towards the bottom, recalls the stem
of the ceramic kylix of the LHIIIAI period (fig. 19),%* but
the base, slightly concave, does not become established in
the typology of the kylix before the end of this period or the
beginning of the next one (FS 256) (fig. 20).%

The foregoing makes it evident that the Benaki Museum
vessel has no precise parallels either in metal or indeed in
ceramic cups. At this point it should in any case be empha-
sized that, although certain types of ceramic vases derive
from metallic prototypes, which they obviously copy, one
can nevertheless discern the peculiarities of each material,
which to a large extent determine the typological character-
istics of each category of wares.?* In any event, the individu-
al morphological characteristics of the Benaki Museum cup
point to a dating range in the LHII and LHIIIA1 periods,
a time when, as we know, the majority of Mycenaean gold
wares were produced.

Issues of technology and composition of the alloy

Nevertheless, as regards the technique of its production, the
Benaki Museum’s gold cup differs in certain points from
those works of gold- and silverware of the second millen-
nium BC known to date. As mentioned above, apart from
the three rivets used to attach the handle to the body, the
soldering technique, using a metal alloy, was employed to
join body, stem and base.

Though this technique was known as early as the end
of the fourth millennium BC in Mesopotamia®® and was
already in use in the Aegean by the Early Bronze Age,?°
the practice of soldering together individual parts of metal
objects seems not to have been adopted on a large scale by
Aegean craftsmen in the second millennium BC.?” As tech-
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nical analyses and macroscopic examination show it was
used with great skill on small-scale objets d’art, such as the
Minoan and Mycenaean gold signet rings.?

The gold and silver vessels of the second millennium BC
were usually beaten into shape from one sheet of metal.”’
If they were formed from separate pieces, they were gener-
ally attached using small rivets, whose heads were ham-
mered flush with the sheet metal on the outside, so as to
be indiscernible.?® Solder was sometimes used to join parts
of the handle, or to attach extra elements (cladding foils,
a separately manufactured rim in some other material,
decorative strips or rings) to the surface of the object.’!
However, in at least three cases the use of solder has been
identified in the attachment of individual parts of a vessel:
the one-handled electrum cup, part of the grave goods of
Mycenae Shaft Grave IV, on which the stem has been sol-
dered to the body,* the silver crater with a battle scene in
repoussé from the same grave, on which the neck has been
similarly attached to the shoulder (which is of a piece with
the body)*® and a one-handled silver goblet from Chamber
Tomb 10 at Dendra, whose stem has been joined to the
separately created body.>* Indeed, according to Sakellariou,
solder must have been used to join the neck and body of
a silver ewer from Mycenae Shaft Grave IV, in which the
marks ofa ‘scam’ are covered by a torus moulding articulat-
ing the join between the neck and the body.*

Though the alloy used to join the individual parts of
the Benaki Museum’s gold cup is consistent with what is
already known about the soldering of sheet metal in the
prehistoric era, > the fact that it was constructed not just of
three but four separate parts (body, stem, base and handle)
makes it unique, according to our current knowledge.

The banded handle was attached to the cup by mechani-
cal means, i.e. using rivets. The attachment of two rivets
in the area of the lip and one for the body aligns it with
the technical characteristics of Mycenaean gold- and sil-
verware (figs 5-6).>” However, the presence of rivets on
the lip, when the latter is everted, rather than below it,
does deviate from normal practice. As has been noted, the
Aegean craftsmen usually chose to attach the handle to an
object with an offset lip in the area below it, so as to avoid
any possible damage to the sheet metal, which was par-
ticularly susceptible to damage where it had been beaten
into sharp angles.’® The only exceptions, apart from the
Benaki Museum cup, are a gold goblet from the Mycenae
Acropolis Treasure® and the four gold cups from the same
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Fig. 16. Drawings of the golden kylix. Athens, Benaki
Museum, inv. no. 2108 (drawings: K. Mavragani).

hoard with modelled dogs” heads at the upper ends of the
handles.*

The large, rounded rivet heads on the inside are entirely
consistent with what is known of Aegean metallurgy. In
fact, according to Davis, these types of heads suggest
Minoan production or local imitation of Minoan work
and they must have been formed using a punch or a
mould.*' Traces of the sheet metal initially used to make
them were not, however, found around the rivet heads of
any of the Mycenaean gold and silver vessels in the National
Archaeological Museum. The presence of such residues on
the rivet heads on the Benaki Museum cup (fig. 6) could be
attributable to careless workmanship.

The external end of the rivet used on the body has been

16

Fig. 17. Semi-globular cup FS 211 (after: Mountjoy 1986,
fig. 31.4).

Fig. 18. Ephyraean goblet FS 254 (after: Mountjoy 1986,
tig. 54.2).

Fig. 19. Kylix (after: Mountjoy 1986, fig. 76.1).
Fig. 20. Kylix FS 256 (after: Mountjoy 1986, fig. 106.1).
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Fig. 21. Golden cup from the Shaft Grave IV at Mycenae
(detail). Athens, National Archaeological Museum,
inv. no. 313 (photo: 1. Miari).

Fig. 22. Sealing from Room
105 at the Palace of Pylos
(after: CMS1, 363).

Fig. 23. Seal from a
building at Kynos, Lamia
(after: CMSVS.1B, 3).

Fig. 24. Cylinder seal from
the Tholos Tomb 3 at
Koukounara, Pylos (after:

Fig. 25. Seal said to come
CMSVS.1B, 190).

from Knossos (after: CMS
VI, 179).

8, 2008

beaten flush with the metal, thus fashioning a small, flat
head, which is entirely consistent with the treatment seen
on the body of metal vessels from the second millennium
BC. By contrast the way in which the rivets have been
attached to the lip shows some peculiarities. The rivets pass
through the sheet gold of the vessel and the handle and end
in single wires, which have been hammered down in oppo-
site directions (fig. 7). It should, however, be noted that in
at least one case a similar form of attachment, though not
exactly the same, is seen on a one-handled gold cup from
Shaft Grave IV of Grave Circle A, where the ends of the riv-
ets at the rim were split into two, with each half hammered
down separately (fig. 21).42

The rolling upwards of the edges of the sheet used to form
the handle is a common technical detail in Mycenaean
gold- and silverware with hammered, banded handles.*?
As indeed was evident from a macroscopic examination,
the edges of the handle on the Benaki Museum vase do not
enclose strengthening wires, as happens only in Mycenaean
wares made of precious metals. Yet some of them do not
have the reinforcing wires, so the Benaki Museum kylix is
not necessarily different in this respect.®4

The fashioning of the 21 repeated heart-shaped leaves,
which run the length of the vertical axis of the handle (figs
4, 16), right on the central rib, was done using a punch from
the outside before the handle was attached to the body, as
is indicated by the fact that it is possible to touch the motifs
on the lower surface of the handle. The last leaf at the bot-
tom of the handle was depicted in a very schematic fashion.
Though the decoration on gold- and silverware in the Late
Bronze Age is mainly repoussé, chased or even moulded,
the use of a punch has been confirmed both in this group
of vessels and on copper and/or bronze wares of the same
period.®

The three animals which encircle the body are depicted
in repoussé technique (figs 1-4, 8-10, 11). It is generally
accepted that the craftsman first sketched the outline of
the image on the outer surface and then, by striking the
metal with the appropriate tools from the inside, he created
the relief sculpture. Then, once the vessel had been filled
with some soft material (e.g. sand, plaster or lead), it was
beaten into shape from the outside, giving it its final form.
The final details were put in last of all by chasing and/or
engraving.®® The absence of traces of toolmarks on the
hollows created by the bodies of the three animals on the
inside of the kylix — something also observed in the case of
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Fig. 26. Silver goblet with a repoussé hunting scene
from the King’s Burial at Midea. Athens, National
Archaeological Museum, inv. no. 7339 (photo: I. Miari).

the National Archaeological Museum’s gold goblet inv. no.
656 (fig. 32) — could either be due to careful grinding and
polishing of the area, or to these particular vessels having
been hammered on a carved stone mould.*”

The animals are each of slightly different lengths,*
whereas the distances between them and between the han-
dle and the animals on either side of it are identical.*’ It is
not at all unusual in Mycenaean metalwork for the posi-
tioning of the handle to be precisely calculated in advance,
so that the point of attachment would be in complete sym-

metry with the existing decoration.”
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Fig. 27. Drawing of the silver goblet. Athens, National
Archaceological Museum, inv. no. 7339 (after: A.W. Persson,
The Royal Tombs at Dendra near Midea [1931] pl. 17).

Fig. 28. Drawing of the hunting scene on the silver goblet.
Athens, National Archaeological Museum, inv. no. 7339
(photo: NAM, photoarchive).

The presence of incisions on the inner and outer surfaces,
right at the centre of the bottom, should not raise any ques-
tions. Similar marks have been recorded in quite a few
Minoan and Mycenaean gold and silver vessels on one side
of the disk-shaped base or the bottom of the vase, and have
been attributed to the use of compasses.” The same phe-
nomenon occurs in the only recorded instance of a double
mark, on both the inside and outside surfaces of the base, in
asilver cup from Mycenae Chamber Tomb 78, which is dec-
orated with repoussé tricurved arches.”” It should be noted
thatasimilar double mark was also observed on the gold cup

MOYZXZEIO MITENAKH
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Fig. 29. Wall painting with a hunting scene from the Palace of Tiryns. Athens, National Archaeological Museum, inv. no. 5881
(photo: NAM).

(inv. no. 8743) with the repoussé ivy leaves from Chamber
Tomb 10 at Midea, when it was examined in the laborato-
ries of the National Archaceological Museum in Athens (see
below, Kotzamani et al., p. 52 figs 19-20).”°

The possibility of tracing the double mark back to the
use of a lathe in the final processes of working and polish-
ing the vessels, should not, of course, be excluded, though
it would have been hard to fix objects which were hollow
inside. Despite the fact that the use of the lathe on Greek
soil is only officially recorded in the sources from the fifth
century BC,>* there is in any case no doubr that it was also

8, 2008

used in the archaic period,” while there has been specula-
tion as to its presence in the workshops of furniture-mak-
ers and stone carvers from as early as the Minoan period.”®
It has also been considered likely that this rotary tool was
used by Mycenaean metalworkers in the last stage of shap-
ing gold vessels, although this judgement is based on the
regular shape of certain vessels and not on the existence
of a double mark on the inner and outer surfaces of their
bases.”” The earliest evidence of the use of a lathe in the
Mediterranean comes, in any case, from the Egypt of the
Second Transitional Period/early 18th Dynasty, where

19
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it seems more or less certain that wooden furniture was
turned on something of this nature.’®

Given that the Aegean vessels, on which the double
mark has been identified to date, have elaborate repoussé
decoration, it is very likely that both marks come from the
impression left by the dividers used not only for the initial
measurements taken in order to shape a circular sheet but
also for the measurements relating to the arrangement of
the decoration on the body.

However, as to the composition of the metal, the Benaki
Museum cup presents significant differences in relation to
the analyses carried out to date on gold vessels and orna-
ments of the second millennium BC from the Aegean and
mainland Greece. According to the results of the qualita-
tive and quantitative analysis, the kylix was made of a pure
gold which has a very small amount of silver and a very
low copper content. Its exceptionally high gold content, at
98.8%, has not up to now been identified in any example
of Minoan or Mycenaean goldsmith’s work discovered in
systematic excavations.”” The results of the analyses carried
out on the occasion of this study on selected Mycenaean
gold vessels from the Athens National Archaeological
Museum and on the jewellery from the Thebes ‘Jewellery
Ensemble’ from the Benaki Museum, in fact, support the
opinion that the level of gold in the alloys used in Mycenean
times varied on average between 65% and 90% (see below,
Kotzamani et al., p. 53 table 2). Some Creto-Mycenaean
rings constitute a possible exception, but their gold content
does not exceed, but the order of 96.5%.%° At this point it
should be emphasized that the gold objects from the Benaki
Museum published below, Kotzamani ez /., p. 53 table 2
(inv. nos 27515 and 27516) with a similar purity to that of
the kylix inv. no. 2108 are acquisitions of dubious authen-
ticity, which, though they look like Mycenaean works, have
several stylistic and iconographic peculiarities compared
with the genuine articles.

The base material of the kylix could come into the cat-
egory of native gold, had trace elements, such as iron or tin,
been identified in it;®! but it was not possible to detect them.
So it is either a noteworthy exception among native golds®
or it should be categorized as refined gold, i.e. the result
of removing the copper and silver in the cupellation proc-
ess and by separation respectively (see below, Kotzamani
et al., pp. 46-48). Though a process most likely to have
been understood from as early as the mid-second millen-
nium BC, as written sources from Egyptand Mesopotamia

20

confirm, it is generally agreed that the refining of gold was
not in widespread use for another thousand years, i.e. until
after the introduction of coinatge.63 Despite all this, of those
objects from the second millennium BC from the Eastern
Mediterranean and Mesopotamia which have been ana-
lysed, three (which do not come from systematic excava-
tions) have been identified, on the basis of the levels of the
various constituent elements in the alloy of their base mate-
rial, as having been made using refined gold.64

All this demonstrates that “the analysis is not some magi-
cal panacea for problems of authenticity or origin”, as oth-
ers have rightly noted,® all the more so as the majority of
Aegean gold objects of the second millennium BC have not
been analysed, nor, of course, has the question of the prov-
enance of Mycenaean gold been solved.®®

Iconographical Analysis

The kylix inv. no. 2108 is decorated on the body with three
repoussé animals, which are depicted running one behind
the other going from right to left. Their elongated bodies
with the long necks, their equally long tails and legs, and
the depiction of the ribs leave no doubt that the craftsman
intended to depict hunting dogs. But it is a different mat-
ter when it comes to the heads. Though they are all slightly
different, the heads of the three hounds could be those of
a wolf or a deer, as the characteristic angularity rendering
the projection of the eyebrow arches which, in complete
accordance with the natural model, is found in most depic-
tions of dogs in Creto-Mycenaean art, is missing (figs 8-10).
The excessively long ears, especially in the middle dog and
the one on the left of the handle (figs 8-9, 11), suggest alter-
natively the depiction of a hare. Consequently it is not sur-
prising that in the early references to the kylix the animals
were identified as hares,” despite the fact that this would be
ruled out by the elongated, long-haired tail.

The depiction of animals and plants with hybrid char-
acteristics is in any case not unknown in the Aegean art of
the Late Bronze Age and undoubtedly has to do with what
it sets out to achieve, which tends to be quite different from
a realistic/photographic reproduction.®® It should also be
noted that it is not unusual for the depiction of a dog in
Minoan or Mycenaean art to be confused with that of a
wolf or a lion, though mainly in small-scale creations.”? In
any case, in none of the depictions of dogs known to date
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Fig. 30. Sealing from the
Room of the Warrior Seal at
the Palace of Knossos (after:

CMS 118, 287).

Fig. 31. Sealing from the

Wooden Staircase and

Secretaries’ Bureau at the
Palace of Knossos (after:

CMS 118, 326).

from Minoan and Mycenaean art, is the animal represented
with the sort of ears depicted on the middle dog on the kylix
or the one to the left of its handle.

The hounds are depicted without collars in the flying
gallop pose so beloved of Aegean art, an established icono-
graphic convention for the depiction of continuous move-
ment. Chasing has been used for the ribs, the hair on the tail,
the toes on the paws, the mouths, the eyes and the insides
of the ears. At the corner of the mouth a small indentation
probably represents the fold in the skin when the animal is
in the attack position and has its mouth half open with the
lips rolled back. The realistic rendering of anatomical char-
acteristics is certainly also enhanced by the use of perspective
in the area of the ears and the front and hind legs.

Depictions of dogs at a flying gallop can be found in
Minoan and Mycenaean art, for the most part in the con-
text of hunting scenes. In Minoan and Mycenaean seals
and sealings (figs 22-25),”° in Mycenaean metalwork’" (figs
26-28) and ivories,”* in wall-paintings from Ayia Irini on
Kea,” from ancient Avaris (Tell el-Dab‘a) in Egypt,74 from
Tiryns” (fig. 29), from Orchomenos,” and on Mycenaean
pictorial pottery’” dogs, sometimes accompanying human
figures and sometimes without them, are depicted in a fly-
ing gallop pose, hunting goats, wild boars or deer.

As regards the more general depiction of the body and the
inclination of the legs the animals on the Benaki Museum
kylix display the closest stylistic affinity with the hound
depicted in a hunting scene on a LHIIA cylinder seal from
the Tholos Tomb 3 at Koukounara (fig. 24)”® or the one
preserved on the upper part of a LHII-ITIA1 silver goblet
from the King’s Burial at Midea (figs 26-28).” If, indeed,
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we take into account their almost triangular-shaped heads,
the hounds on the Benaki stemmed cup are quite reminis-
cent of the dog wearing a collar, which races after a deer,
evidently hunting it, on a LHIII seal from the Palace at Pylos
(fig. 22).8° The ears of the animal depicted to the right of
the handle are not dissimilar in shape and form to those of
the standing bitch depicted in LMIII sealings from Knossos
(fig. 30),% while the long tail with the thick hair, represent-
ed with oblique chased lines, has strong similarities with
the tails of the heraldically arranged hounds on either side
of a biconcave altar on LMIIIAL sealings from Knossos (fig.
31).82 The depiction of the animal’s ribs is a commonplace
in seal carving, especially during the Late Bronze Age,*
while hounds without collars are as likely to take part in
hunting scenes as those wearing them. %4

The iconographic motif on the Benaki kylix, neverthe-
less, directly suggests the galopping lions which decorate
the LHI gold goblet from Shaft Grave V of Grave Circle
A at Mycenae (fig. 32),% which accompanied one of the
distinguished deceased males (apparently a member of the
local military aristocracy) into the afterlife as an insignium
of prestige or social status.3® The comparison between the
two gold vessels is in any case strengthened by the absence of
any kind of landscape, representing the natural accompani-
ment to the action depicted. In turn the lions encircling the
body of the goblet from Mycenae call to mind, though from
a different point of view, those depicted galopping through
a rocky landscape, which decorate in emblematic fashion
the two sides of a bronze dagger from Shaft Grave IV of the
same Grave Circle.?’

This particular motif, probably of Minoan origin,%
but established in the Mycenaean iconographic cycle of
authority/power, as it probably derives from the iconog-
raphy of the hunt, has been interpreted as a symbol of
aggression, militancy and speed, essential elements for a
successful outcome in battle.® Following the same line of
thought and in accordance with the principle of simula-
tion these properties are transferred to the object bearing
the scene and consequently to its owner, thus comparing
him with the animal depicted. However, the appearance
of the motif of lions at a flying gallop pose on a gold gob-
let, an undoubted status symbol and a vessel with obvious
references to practices of a ceremonial nature,” reinforces,
one could say, the value of this particular symbol as a
“Reprisentationsmittel”, in connection, of course, with
the high social status of the deceased.
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Fig. 32. Golden goblet with running lions from the Shaft
Grave V in Mycenae. Athens, National Archaeological
Museum, inv. no. 656 (photo: NAM).

Returning to the Benaki Museum kylix, we should con-
sequently be asking if the depiction of hounds at a flying
gallop pose is acceptable particularly from an iconographi-
cal point of view.

As mentioned above, the motif of hounds galopping is
usually found incorporated in hunting scenes, in which
for the most part there is a human presence depicted. In
isolation, as pars pro toto, it is only found depicted on the
bone plaque from the Tholos Tomb at Menidji, where, how-
ever, the identification of the animal remains uncertain
(fig. 33),”" and on some LHIIIB and LHIIIC sherds from
Pictorial Style vases, which most probably preserve part of
some larger composition.”*

In any case, the cast dogs' heads which act as terminals on
the handles of four gold kylikes of the LHIIB-IIIA1 period
found deposited outside Grave Circle A on the Acropolis
at Mycenae (figs 14-15) (plunder from grave robbing in
ancient times)”? give us a strong indication that it was pos-
sible to use the motif of the hound in isolation on a gold
vessel. On all four, undoubtedly products of the same work-
shop if not of the same craftsman, the animal is depicted
wearing a collar and with an open mouth with which it
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bites the rim of the cup. Although the idea of depicting the
head of an animal on the upper end of a handle was already
well known in mainland Greece,?* the choice of a dog’s
head in this motif (i.e. biting the rim) is perhaps insinuating
some indirect reference to its aggression and consequently
its hunting prowess.

No doubt the motif of the hound is deeply rooted in the
Aegean iconographic repertoire of the second millennium
BC. Standing, lying down or sitting, at rest, scratching an
ear and barking, racing or arranged heraldically, dogs are
represented in isolation in various media from as early as the
Early Bronze Age (figs 30-31, 34): stone and clay vessels,”
seals and sealings,’® jewellery,” ivories”® and wall-paint-
ings.”” In scenes relating to the hunt they appear from the
Early Bronze Age onwards, but in the main from the early
LMIA/LCI/LHI period and thereafter (figs 22-29, 35),1%°
while they sometimes accompany male or female figures
(figs 36-37)'%" or even a Minoan genius.> The subject
enters the animal world of Minoan and Mycenean figu-
rines, if sporadically, from the Middle Bronze Age'® and is
found extremely rarely with a completely different symbolic
value in Aegean rhyta in the form of animal heads.!%4

Consequently, one could say that the position of the dog
in the Creto-Mycenaean iconographic repertoire is far
from marginal. In support of this opinion it is worth men-
tioning a few selected examples of Creto-Mycenaean seal
carving in which this animal is depicted as the bearer of
a particular meaning. In eighteen LMIIIA1 sealings from
the Wooden Staircase and Secretaries’ Bureau in Knossos
heraldically placed hounds with collars turn their heads to
look back, resting their front paws on a biconcave altar,!®
in a well-known iconographic motif,!°® in which lions are
more usually depicted, but also sometimes griffins and
apes'’” (fig. 31). Given the religious significance of the
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biconcave altar as a symbol of divine protection,
be reasonable to consider the presence of the hounds as
reinforcing the talismanic power of the altar. With much
the same significance the animal is depicted on a LHITA
seal stone from the Tholos Tomb at Vapheio above a frieze
of schematized half rosettes,'*” a coded depiction, accord-
ing to a recently argued opinion, of the concept “palace”
(fig. 34).1"° As accompanying animals, hounds appear on
a small group of seals and sealings flanking a male figure
of the Master of Animals type (fig. 37).!"!

On the basis of the physical features of this particular ani-
mal too then we can maintain, in an initial approach to the
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Fig. 33. Ivory plaque from the Tholos Tomb in Menidi. Athens, National Archaeological Museum, inv. no. 1991
(photo: NAM).

Fig. 34. Seal from the
Tholos Tomb in Vapheio
(after: CMS, 255).

Fig. 35. Seal said to come
from Archanes (after: CMS
VI, 180).

subject, that the hound is found in the Aegean repertoire
in two basic iconographic cycles: the one in which its status
as a guardian/companion whether in the earthly or in the
divine sphere is emphasized and that of the hunt, in which
its supreme capability as a hunter-beast is stressed.

The signifying status of the hound in the iconography of
the hunt was pointed out relatively recently because of the
possible sacrifice of two hounds in the LHIIB-early LHIIIC
Chamber Tomb at Galata in the Peloponnese,'? which
can be added to other, long familiar cases of placing dogs
in tholos and chamber tombs of the Late Bronze Age on
mainland Greece and Crete."'? As indeed has been asserted,
the offering of dogs in Mycenaean tombs represents some
sort of grave gift made to the deceased in an attempt to con-
nect the elites of the period with the activity of hunting and
its symbolic references.!* Nor, of course, should it be con-
sidered mere chance that this custom puts in a somewhat
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emphatic appearance in the LHIIIA period, a time when the
social hierarchy had been established, the central authority
had been set up in the various regions and the local elites
were proclaiming their existence in the life hereafter too.
The hunt [kvvijyt], in the nomenclature of which —even in

the Linear B texts -

the dog stands out as the preeminent
component (kéva+dyw), is an activity which by definition
takes place outside the limits of the city and as such is out of
the ordinary and dangerous. Therefore it lends itself to the
display of special skills, the possession of which constitutes
an ideal means of replicating power and/or authority.!'®

If this is how things stand, then decorating a gold vessel
with hounds ata flying gallop pose, where the scene directly
refers to the idea of the hunt, seems entirely consistent with
what we know of the period. This is all the more true given
the fact, as has already been mentioned, that the dog is often
chosen as the main and sole motif, in other words it has
acquired a symbolic and/or emblematic character in the
Minoan and Mycenaean iconographic repertoire.

Finally it is worth examining the decorative motif on the
handle which is also of special interest. The length of the ver-
tical axis of the handle on the Benaki Museum’s gold kylix
is decorated with a series of heart-shaped motifs in a chain
arrangement, in such a way that the sharp pointed top of one
fits into the ‘body’ of the next one (figs 4-6, 16). The decora-
tion on the sheet forming the handle was completed before
it was bent to attach it to the body of the cup, with the result
that two leaves are now invisible (fig. 11). This particular
motif, with its linear, heart-shaped outline has been thought
to be a schematized depiction of an ivy leaf, a subject known
to have an accepted Minoan provenance.'”

Sharp-pointed ivy leaves are found in isolation from
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Fig. 36. Sealing from the Eastern Temple Repository at the
Palace of Knossos (after: CMSII8, 236).

Fig. 37. Sealing from the Archives Deposit at the Palace of
Knossos (after: CMS 118, 248).

as early as the MMII in seal carving and as the central
motif on LMI talismanic seals and sealings."'® In chain
form it appears as a main ornament or as filling motif on
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Minoan pottery from the LMI period onwards ''” and on

Mycenaean pottery from the LHIIA period,'** on LCI wall-
paintings,'?! while it is not unknown in Mycenaean minor
arts (figs 38-39).!%

The presence of this motif on the handle of the Benaki
Museum's gold vase would perhaps surprise us, if a gold
kantharos had not been discovered in 1976 in a MH/LHI
Tomb at Peristeria with exactly the same motif, in repoussé
this time, decorating both its handles (fig. 40).!** On one
of them there are seven leaves, while the other has six, with
the extra leaf on one handle not conspicuous, as it is situ-
ated at the point where the sheet is bent back next to the lip.
This little-known precious artefact undoubtedly offers an
important parallel as regards the decoration of the handle,
though it must be stressed that the decorative motif on the
Benaki Museum vessel only occupies the space of the cen-
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Fig. 38. Golden strip with ivy leaves from the Chamber
Tomb 515 on the Kalkani hill, Mycenae. Athens, National
Archacological Museum, inv. no. 2797 (photo: NAM).

tral rib of the handle, while on the kantharos from Peristeria
it spreads all around it. This idea, that is to cover the whole
of the handle with a decorative motif, is found moreover in
all the gold and silver Aegean vessels with decorated handles
of the Late Bronze Age known to date.!*

The co-existence of heart-shaped ivy leaves with a scene
from the world of hunting on the Benaki Museum kylix
may conceal yet another, deeper connection between the
two iconographic motifs, as at least is indicated by the poros-
stone stele once erected on Tomb Gamma of Grave Circle B
at Mycenae:'? here, used as fillers in the main battle scene
between animals and between people and animals, a motif
reminiscent of a biconcave altar is depicted at the upper left
while at the lower left there is a sharp-pointed ivy leaf.

With all the above in mind we inevitably arrive at a series
of questions, which may do more to obscure the issue of
the authenticity of the Benaki Museum’s gold kylix than to
shed light on it. Before posing these questions, let us sum-
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marize all the evidence as to its identity: apparently unique
from a typological point of view, yet it presents several
similarities in its individual morphological elements and
style with ceramic and metallic examples of the LHII-ITTA1
period. The technique of its manufacture is consistent in
many respects with the data which has been collected on
metalwork of the Late Bronze Age. On the other hand it has
some technical peculiarities, which certainly are only found
as exceptions in precious metal objects, but which are not
otherwise unheard of. Of course, the fact that it was made
up of four parts, and the way in which the rivets on the rim
are attached distinguish it somewhat from other objects in
this category. Nevertheless where it differs significantly
from the Aegean gold objects of the second millennium
BC s in the analysis of the metal of its base material. Made
from pure gold, of an unprecedented purity of 98.8% with
tiny levels of silver and copper, at first glance it would seem
to be a fake. Such a decision would, needless to say, be based
on the present state of our knowledge; because there is nei-
ther a large database with analyses of all the Aegean gold,
nor is it altogether improbable that such a high gold content
could be found in native gold. From an iconographic point
of view, its decoration with the three hunting dogs run-
ning one behind the other, automatically bringing to mind
the idea of the hunt, is by no means inappropriate, at least
according to the data collected about representations of
dogs, though it should be noted that this data has not been
thoroughly studied. As regards the decoration on the handle
it certainly finds an important parallel in an MH/LHI gold
vessel from the Tomb at Peristeria. From a stylistic point of
view it deviates from the usual manner of depicting the ears
in two of the three hounds, and as regards the fact that the
motif on the handle does not cover the whole surface as was
the norm, but just the central part. Assumptions about its
authenticity therefore come up against some technical and
stylistic peculiarities, but mainly the results of the qualita-
tive and quantitative analyses of the base material, accord-
ing once again to the current state of our knowledge.

On the other hand, if we suppose that it is a fake, we must
then ask why a counterfeiter, who must have been operat-
ing up to the end of the 1930s (given the date of its acquisi-
tion) would have depicted hunting hounds on a gold vessel
— in other words would have depicted a decorative motif,
which at that time was of minor importance and in any
case unsuitable to embellish a gold cup, an object of pres-
tige and social status. He would, of course, have known the
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Fig. 39. Glass beads in the form of ivy leaves from the 8th
Chamber Tomb in the Asprochoma-Agriossykia cemetery,
Mycenae. Athens, National Archaeological Museum,

inv. no. 2395 (photo: NAM).

goblet from Mycenae with the lions at a flying gallop pose,
and those from the Mycenae Acropolis Treasure with the
handles ending in dogs’ heads cast in the round, which were
on display at the National Technical University from 1880
and from 1892 at the National Archaeological Museum
in Athens.'?® And naturally he would have been aware
of the silver kylix from Midea with the scene of hounds
hunting goats or the relevant wall-paintings from Tiryns.
However, there was nothing that would have alerted him
to the important position of the dog in the iconography of
the hunt and the possibility of its emblematic use. Thus
it is only reasonable to ask why he did not depict lions or
griffins, creatures with a pre-eminent position in the Creto-
Mycenaean iconographic repertoire and moreover known
to have been depicted alone in a flying gallop pose on other
objects. According to the rules of common sense the object
would then have been more saleable. Should we assume
that the maker of the gold cup brilliantly combined icono-
graphic evidence with an intuitive understanding of it and
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Fig. 40. Drawings of a golden kantharos from a tomb in Peristeria (after: G.S. Korres, [TAE 1976B, 498 fig. 8).

foreknowledge of the results of research from just under
halfa century later? Or that the choice of motifs was purely
fortuitous? Because, of course, he would not have been in
a position to know that the motif he chose to depict on the
handle, would appear many years later decorating the han-
dles of a gold vessel coming from an official excavation. If
the Benaki Museum gold kylix really is a fake, could it have
been copying some genuine Mycenaean work which has
never been made known?

There is no doubt that we are left with an enigma, which
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must perhaps remain a question for the future. But, as is
often the case with mysteries, they are not just something
to be solved, but stimulate thought, spark the imagination
and exalt the powers of reasoning.

Irini Papageorgiou

Curator

Prehistoric, Ancient Greek and Roman Collections
Benaki Museum

papageorgiou@benaki.gr
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des Minos”, in: Ezdamnivn. Topos Tipuntixds yra vov Kadnynti
Nixdlao [TAdrwva (Herakleion 1987) 441: “Einmal geiiusser-
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Matkel, der sich kaum jemals wieder ganz beseitigen liisst”.

7. On the Thebes Jewellery Ensemble’ of the LHIIB-IITA1
period, see: Georgoula (n. 5) 36-69 nos 1-12 (Chr. Boulotis);
Georgoula 2007 (n. 1) 46-49 nos 15-16 (1. Papageorgiou).

8. See T. Moutsopoulos (ed.), Opozdrnra nepimov. Exdoxés
evés moprpérov Tov Avrdvn Mnevixn (Athens 2004) figs on
10-12, 166-67, 183, 214-16. See also Eu. Soulogiannis, Avzadvng
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avipwmioriig (Athens 2004) 137 fig.

9. No documents were found in the Benaki Museum’s
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archives of purchases relating to the acquisition of this object.
Moreover the name of the seller is not registered in the records
of the Hellenic Association of Antiquarians and Art Dealers.

10. Nevertheless in bibliographical references there is nearly
always some indication of provenance: The fact that it was
acquired in the same year as the Thebes ‘Jewellery Ensemble’
and the continuous recording of newly acquired objects by
Lemerle (n. 2) probably led Brommer (n. 2) to illustrate it a
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Argolid as the provenance of this object.

11. Davis 1977.

12. Unfortunately a search in the Museum’s archives did
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Hartmann was found.

13. “Die Objekte Au3965...] haben eine Zusammensetzung,
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Material verarbeitet hat. Gibt es schwerwiegende stilistische
oder andere Griinde, die fiir Fiilschung sprechen?”
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analyses see ]. Muhly, Gold Analysis and Sources of Gold in
the Bronze Age, TUAS 8 (1983) 1-14; G. Weisgerber — E.
Pernicka, Ore mining in prehistoric Europe: an overview, in:
J. Morteani—J.P. Northover (eds), Prebistoric Gold in Europe.
Mines, Metallurgy and Manufacture (Dordrecht, Boston,
London 1995) 159-82 esp. 177-78.
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diam. of base 4.4 cm, Weight: 111.5 gr.

16. Inv. no. A 2249: C. Delvoye, La coupe en or préhelléni-
que des Musées Royaux d’Art et d’Histoire, BMusBrux 1941,
85-92. Also see Laffineur 1977, 122-23 no. 115 figs 45-46, who
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17. H. Thomas, The Acropolis Treasure from Mycenae, BSA
39 (1938-39) 65-70 pls 26a, 27b; Marinatos — Hirmer 1959, fig.
189; Davis 1977, 291-94 nos 123-26 figs 235-236; Laffineur
1977, 109-10 nos 70-73 figs 30-32; K. Demakopoulou (ed.),
Das mykenische Hellas, Heimat der Helden Homers (Athen
1988) 68 no. 1 (K. Demakopoulou).

18. Davis 1977, 273 no. 113 figs 222-223.

19. See, for example, Davis 1977, 165-68 no. 52 fig. 132 (the
shape of the handle is clear in Karo 1930, pl. CXXVI), 173-74
no. 57 fig. 142; 199-200 no. 76 fig. 163; 204-08 no. 82 fig.
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169-71 (the shape of the handle is clear in Karo 1930, pl. CXI),
267-69 no. 110 figs 214-216, 288-91 no. 122 fig. 234.

20. Furumark 1972, 620 no. 211 pl. 122; Mountjoy 1986,
32 fig 31.4; P.A. Mountjoy, Regional Mycenaean Decorated
Pottery (Rahden/Westfalen 1999) 1: 256-58 no. 29 fig.
84.20.

21. Furumark 1972, 627-28 no. 254; Mountjoy 1986, 48-49
fig. 54.2.

22. Mountjoy 1986, 65-66 fig. 76.1.

23. Mountjoy 1986, 88 fig. 106; Mountjoy (n. 20) 271-72
no. 114 fig. 90.114. See for example: S.A. Immerwahr, The
Neolithic and Bronze Ages, The Athenian Agora X111 (1971)
250 no. 426 pls 60, 67.

24. For the strong relations between metal and clay vases
see AW. Persson, New Tombs at Dendra near Midea (Lund,
Leipzig, London, Oxford 1942) 135-37; P.A. Mountjoy,
Mycenaean Pottery. An Introduction (Oxford 1993) 38-42;
M. Zavadil, Diademe und Siegel, Tassen und Perlen: Gold in
der mykenischen Welt, in: S. Deger-Jalkotzy — N. Schindel
(eds), Gold. Tagung anlisslich der Griindung des Zentrums
Archiiologie und Altertumswissenschaften an der dsterreichi-
schen Akademie der Wissenschaften, 19.-20. April 2007 (Wien
2009) 108-09.

25. H. Maryon, Metal Working in the Ancient World, A/A
53 (1949) 107-15; Davis 1977, 53-57.

26. Maryon (n. 25); K. Branigan, Aegean Metalwork of the
Early and Middle Bronze Age (Oxford 1974) 91-92; Davis
1977, 57-58; A.S. Vassilakis, O xpvodg xaz o dpyvpog arnv
Kprirn xard tnv [pdiun Enoxnt vov Xadxov (Herakleion
1996) 64; R.D.G. Evely, Minoan Crafts: Tools and Techniques.
An Introduction (Jonsered 2000) 2: 410-11.

27. Also see D.E. Strong, Greek and Roman Gold and Silver
Plate (London 1966) 9, 25-26, 42; Davis 1977, 223 n. 522,
344-45; Matthius 1980, 328, 329, 332.

28. See J.G. Younger, Seven Types of Ring Construction
in the Greek Late Bronze Age, in: C. Nicolet (ed.), Aux ori-
gines de [’Hellénisme. La Créte de la Grece. Hommage a
Henri van Effenterre (Paris 1984) 84 no. I1I; 85-86 no. IV;
A. Xenaki-Sakellariou, Techniques et évolution de la bague-
cachet dans I'art créto-mycénien, in: I. Pini (ed.), Fragen und
Probleme der bronzezeitlichen dgiischen Glyptik. Beitrige
gum 3. Internationalen Marburger Siegel-Symposium, 5.-
7. September 1985, CMS Bh 3 (Berlin 1989) 324-26; N.
Dimopoulou — G. Rethemiotakis, The ‘Sacred Conversation’
Ring from Poros, in: W. Miiller (ed.), Minoisch-Mykenische
Glyptik. Stil, Ikonographie, Funktion. V. Internationales
Siegel-Symposium, Marburg, 23.-25. September 1999, CMS
Bh. 6 (Berlin 2000) 42; E.M. Konstantinidi, Jewellery Revealed
in the Burial Contexts of the Greek Bronze Age (Oxford 2001)
13; W. Miiller, Gold Rings on Minoan Fingers, in: I. Bradfer
-Burdet — B. Detournay — R. Laffineur (eds), Kong rexvirng.
L’ artisan crétois. Recueil d’ articles en I’ honneur de Jean-
Claude Poursat, publié i I’ occasion des 40 ans de la découverte
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du Quartier Mu, Aegaeum 26 (2005) 174; G. Papasavvas,
A Closer Look at the Technology of some Minoan Gold
Rings, in: I. Tzachili (ed.), Aegean Metallurgy in the Bronze
Age. Proceedings of an International Symposium held ar the
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2004 (Athens 2008) 174-75.

29. Strong (n. 27) 42; Davis 1977, 329-30; Laffineur 1977,
73-75.

30. Davis 1977, 330-31; Laffineur 1977, 75.
31. See Davis 1977, 344-45; Laffineur 1977, 75.

32. A. Sakellariou, Un cratére d’argent avec scene de bataille
provenant de la IVe tombe de ’Acropole de Mycenes, AntK'17
(1974) 11; Davis 1977, 208-20 no. 83 figs 165-166, esp. 208-
09.

33. See A. Sakellariou, Un cratere d’argent avec sceéne de
bataille provenant de la IVéme tombe de Mycenes, Arti ¢
memorie del 1° Congresso Internationale di Micenologia,
Roma 27 settembre - 3 ottombre 1967 (Roma 1968) 1, 263;
Sakellariou (n. 32) 10-11. By contrast Davis 1977, 222-27 no.
86 figs 176-178, esp. 223 n. 522, disagrees with her, as she does
not detect traces of solder. But Sakellariou herself (n. 32) notes
that the traces of solder had become almost invisible both as
a result of polishing and because the surface of the vessel had
been covered with a layer of niello, the residue of which no
doubt accounts for the absence of colour difference in the area
where the two pieces are joined.

34. Davis 1977, 269-71 no. 111 figs 217-220.

35. Sakellariou (n. 32). According, however, to Davis 1977,
190-91 no. 65 fig. 153, this vessel was made from one sheet.

36. Maryon (n. 25) 114-15; R.F. Tylecote, The Early History
of Metallurgy in Europe (New York 1987) 80-82 figs 3.4, 3.5;
V. Pingel, Technical Aspects of Prehistoric Gold Objects on the
Basis of Material Analyses, in: Morteani — Northover (n. 14)
385-98, 394-97.

37. See Davis 1977, 146. According to Davis, in artefacts of
Minoan manufacture three rivets are usually used to attach the

handle to the lip.
38. Davis 1977, 295.
39. Davis 1977, 294-95 no. 127 figs 237-238.
40. See above, n. 17.

41. Davis 1977, 339-40; also 116-17 no. 22; 117 no. 23; 288-
89 no. 122;291-94 nos 123-26; 294-95 no. 127.

42. Davis 1977, 173-74 no. 57 fig. 142.
43. Davis 1977, 126-27, 328.

44. A silver cup from Tomb Iota in Grave Circle B (Davis
1977, 133-34 no. 28 fig. 104), a gold, banded handle from
Tomb V of Grave Circle A (ibid., 168 no. 53 fig. 133) and a
gold kantharos from Kalamata (ibid., 305-07 no. 134 figs
248-249).
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45. For the precious metal objects see Davis 1977, 235-37
no. 89 fig. 185; Laffineur 1996, 99. On the bronze vessels see
Matthius 1980, 333-34.

46. For details of the repoussé technique see D. Vassilikou,
O pvrnvaixds modiriouds (Athens 1995) 43.

47. According to Laffineur 1996, 96-99, all the Mycenaean
metalwork objects in repoussé were made using a carved stone
mould.

48. L.animal A (from left to right): 6.4 cm; L. animal B: 6.3
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50. See, for example, the gold goblets from Tomb Gamma of
Grave Circle B (Davis 1977, 130-33 no. 27 figs 102-103) and
from Tomb IV of Grave Circle A, ibid., no. 50.

51. Davis 1977, 350-51. She notes that traces of compasses
are found mainly on vessels of Minoan manufacture. On the
likely use of compasses by Minoan potters and stone carvers
from as early as the EMI period, see. J.L. Crowley, Geometry
in Minoan Design, in: R. Laffineur — P.P. Betancourt (eds),
TEXNH. Craftsmen, Craftswomen and Craftsmanship in
the Aegean Bronze Age. Proceedings of the 6th International
Aegean Conference/6e Rencontre égéenne internationale
Philadelphia, Temple University, 18-21 April 1996, Aegaeum
16 (1997) 81-92. On the presence of compasses in Mycenaean
goldsmiths” workshops, see below, D. Kotzamani er a/.,

Technical report, 55-56 n. 5.

52. Davis 1977, 295-96 no. 128 figs 239-240; Laffineur
1977, 111 no. 76.

53. Persson (n. 24) 74-75 no. 19 fig. 88 pl. IV.1-2; Davis
1977, 267-69 no. 110 figs 214-216; Laffineur 1977, 114 no. 87
fig. 39. It is only Davis who mentions the one incision on the
inside of the vessel.

54. Simpson 1999, 781-82.

55. G. Kopcke, Neue Holzfunde aus dem Heraion von
Samos, AM 82 (1967) 102, 119-20 no. 9 fig. 6 pl. 61.1-2; 120-
22 nos 10-13 pls 61.3-4, 62, 63.4-6; 130-31 no. 22 pls 70.2,
71; 138-39 no. 29 fig. 19 pl. 77.3-6; 143 no. 36 pl. 81.4; H.
Kyrieleis, Archaische Holzfunde aus Samos, AM 95 (1980)
106-07 cat. no. 18 pl. 27.2; idem., The Relations between
Samos and the Eastern Mediterranean. Some Aspects, in: V.
Karageorghis (ed.), The Civilizations of the Aegean and their
Diffusion in Cyprus and the Eastern Mediterranean, 2000-
600 B.C. Proceedings of an International Symposium, 18-24
September 1989 (Larnaca 1991) 131 pl. 30.2; Simpson 1999,
781-82.

56. G.M.A. Richter, The Furniture of the Grecks, Etruscans
and Romans (London 1966) 19; Evely (n. 26) 188-90 fig. 76;
See, by contrast, Simpson 1999, 781 n. 6.

57. See A. Sherratt, Warriors and Traders: Bronze Age
Chiefdoms in Central Europe, in: B. Cunliffe (ed.), Origins.
The Roots of European Civilization (Chicago 1987) 65 fig.
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5.9; B. Cunliffe, The Emergence of Elites: Earlier Bronze Age
Europe, 2500-1300 BC, in: B. Cunliffe (ed.), The Oxford
[llustrated Prebistory of Europe (Oxford, New York 1994) 267,
272; also Davis 1977, 144-47 no. 38 fig. 115. By contrast, see
O. Dickinson, Arts and Artefacts in the Shaft Graves: Some
Observations, in: Laffineur — Betancourt (n. 51) 47.

58. Simpson 1999, 781-86. The relatively recent confirma-
tion of the presence of an early form of lathe in jewellers’ work-
shops on the Iberian peninsular in the Late Bronze Age (end of
the second millennium BC) is important in this respect: B.R.
Armbruster, Rotary-motion Lathe and Drill. Some new tech-
nological aspects concerning Late Bronze Age goldwork from
southwestern Europe, in: H. Schmidbaur (ed.), Gold. Progress
in Chemistry, Biochemistry and Technology (New York 1999)
399-423.

59. Hartmann 1982, 144-49. Also see A.G. Karydas
— C. Zarkadas, Report on the XRF measurements at Piraeus
Archaeological Museum, addendum to: C. Reinholdt, Der
[frithbronzezeitliche Schmuckhortfund von Kap Kolonna.
Agina und die Agiis im Goldzeitalter des 3. Jahrtausends v.
Chr., Agind—](olonna. Forschungen und Ergebnisse 2 (Wien
2008) 102, plot 1, where the diagram clearly shows the
higher level of gold in the gold objects from the Minoan and
Mycenaean periods analysed to date.

60. On this see W. Miiller, Measurements of Gold Rings
with Ultrasound, in: K.P. Foster — R. Laffineur (eds),
METRON. Measuring the Aegean Bronze Age. Proceedings
of the 9th International Aegean Conference, New Haven, Yale
University, 18-21 April 2002, Aegaeum 24 (2003) 475-82,
esp. 482; Karydas — Zarkadas (n. 59).

61. And see Karydas — Zarkadas (n. 59) 101.

62. Much the same percentage levels as those in the alloy of
the kylix are seen in some analyses of native gold (mostly placer)
cited by H.G. Bachmann, On the Early Metallurgy of Gold.
Some Answers and more Questions, in: A. Hauptmann — E.
Pernicka — Th. Rehren — U. Yalgin (eds), 7he Beginnings of
Metallurgy. Proceedings of the International Conference “The
Beginnings of Metallurgy”, Bochum 1995 (Bochum 1999) 269-
70 pl. 1 (nos 36, 144).

63. See A. Hartmann, Pribistorische Goldfunde aus Europa.
Spektranalytische Untersuchungen und deren Auswertung
(Berlin 1970) 13-14; J. Ogden, Interpreting the Past. Ancient
Jewellery (London 1992) 30; P. Craddock ez al., The Refining
of Gold in the Classical World, in: D. Williams (ed.), 7he Art
of the Greek Goldsmith (London 1998) 111-12.

64. There are two rings from Sousa and part of the decora-
tion from a Mycenean sword from the Argolid: Hartmann

1982, 35, 150-51 pl. 36.
65. Ogden (n. 63) 22.

66. On this issue see recently Zavadil (n. 24) 112-13 nn. 95-
98 with collected bibliography.

67. Lemerle (n. 2); Brommer (n. 2); Bucholz — Johrens
—Maull (n. 2).
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68. On this see: M. Ballintijn, Lions depicted on Aegean
Seals: how realistic are they?, in: I. Pini - J.-C. Poursat, Sceaux
minoens et mycéniens. IVe Symposium international, 10-12
septembre 1992, Clermont-Ferrand, CMS Bh. 5 (Berlin
1995) 23-37; Georgoula (n. 5) 36-39 no. 1 (Chr. Boulotis);
P. Warren, From Naturalism to Essentialism in Theran and
Minoan Art, in: S. Sherratt (ed.), 7he Wall Paintings of Thera.
Proceedings of the First International Symposium, Petros M.
Nomikos Conference Centre, Thera, 30 August - 4 September
1997 (Athens 2000) 364-80; I. Papageorgiou — K. Birtacha,
O niBnkog oty etkovoypagpia tne Emoyric tov Xaikos. H
nepImTwon Tev ToroypagLdv and to Akpotipt Orjpag, in:
C.G. Doumas (ed.), Axpwriip: Oripag. Tpidvra xpdvia éoev-
vag 1967-1997. Emornpovixii vvdvinon 19-20 Aexeufpiov
1997 (Athens 2008) 297, 305-06.

69. See for example Yule 1980, 129-30, who examines the
motifs of the dog and the wolf together because, as he observes:
‘criteria are lacking which permit me to distinguish represen-
tations of dogs from those of wolves |....]”. See also examples in
CMSII. 5, 284 (dog or wolf); IX, 114, 135, 194 (dog or lion);
X1I, 135a (dog or lion); VS. 1A, 56¢ (dog or lion); I1. 6, 265; I1.
8,86, 239, 251, 335, 337, 338, 339, 341, 366 (dog or lion). See
also the dog-like animals represented with some lion features
on a gold amulet found in Avaris, Egypt (Tell el Dab‘a): below
n. 97.

70. CMS1, 308, 335 (= Younger 1988, 112), 363 (= L. Pini
led.], Die Tonplomben aus dem Nestorpalast von Pylos[Mainz
a. R. 1997] 17 no. 31A pl. 11 [A. Sakellariou]), 412; I Suppl.,
96 (= Younger 1988, 115); VS. IB, 3 (= L. Morgan, Power of
the Beast: Human-Animal Symbolism in Egyptian and Aegean
Art, A&L7 [1998] 29 fig. 8), 190; 11.6, 265; VI, 179, 340.

71. The silver goblet of the LHII-IITAI period from the
King’s burial at Midea, probably the work of some Cretan
craftsman settled in mainland Greece: A.W. Persson, The Royal
Tombs at Dendra near Midea (Lund 1931) 16, 33, 52-54 fig. 30
pl. XVIL1; W.S. Smith, Interconnections in the Ancient Near
East. A Study of the Relationships between the Art of Egypt, the
Aegean, and Western Asia (New Haven, London 1965) 72 fig.
98; E. Vermeule, Greece in the Bronze Age(Chicago 1972) 104
fig. 21b; Davis 1977, 282-83 no. 118 fig. 229; Laffineur 1977,
113 no. 84; According to Aruz 2008, 208 and n. 97, as regards
its shape, its technique and its style the cup could belong to the
LHII period.

72. On the ivory tablets of the LHIIIB period from the
Tholos Tomb at Menidi (H.G. Lolling, Das Kuppelgrab bei
Menidi (Athens 1880) pl. VI.7; Poursat 1977a, 148 no. 429/
1991, pl. XLVI; Poursat 1977b, 87 no. 1) and the “armoury”
of the palace at Thebes (V. Aravantinos, Bototia. lotopiké
kat apyatoroyikd mepiypappa, in: A. Vlachopoulos [ed.],
Apxarodoyia. Evfora xar Sreped EALdda [Athens 2008] 218
fig. 342).

73. In a miniature wall-painting of the LCII/LMIB period
from the north-east bastion of the town at Ayia Irini, Kea: L.
Morgan, The Wall Paintings of the North-East Bastion at
Ayia Irini, Kea, in: L.G. Mendoni — A.J. Mazarakis Ainian
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(eds), Kea-Kythnos: History and Archaeology. Proceedings of
an International Symposium. Kea-Kythnos, 22-25 June 1994
(Athens 1998) 201-10 esp. 204-05 fig. 7; eadem, Feline Hunters

in the Tell el-Dab‘a Paintings: Iconography and Dating, A¢L

14 (2004) 291-92; N. Marinatos — L. Morgan, The dog pursuit

scenes from Tell el-Dab‘a and Kea, in: L. Morgan (ed.), Aegean

Wall Painting: A Tribute to Mark Cameron, BSA Studies 13

(2005) 120-22 pl. 15.2; 1. Pini, Are there any representations

of Feasting in the Aegean Bronze Age?, in: L.A. Hitchcock

—R. Laffineur — J. Crowley (eds), DAIS. The Aegean Feast.

Proceedings of the 12th International Aegean Conference,

University of Melbourne, Centre for Classics and Archaeology,

25-29 March 2008, Aegaeum 29 (2008) 252-53 pl. Llc, with

reservations as to the suggested reconstruction of the composi-

tion.

74. In the fragments of a wall-painting from the LMIB peri-
od, undoubtedly an Aegean work, which once decorated the pal-
ace F: M. Bietak — N. Marinatos, The Minoan Wall Paintings
from Avaris, in: M. Bietak (ed.), Trade, Power and Cultural
Exchange: Hyksos Egypr and the Eastern Mediterranean World
1800-1500 BC, International Symposium at the Metropolitan
Museum of Art, November 3, 1993, AL 5 (1995) 55, 60 fig.
6; M. Bietak, Connections between Egypt and the Minoan
World. New Results from Tell el-Dab‘a/Avaris, in: W.V.
Davies— L. Schofield (eds), Egypt, the Aegean and the Levant.
Interconnections in the 2nd Millennium BC (London 1995)
24 pl. 4.1; Morgan (n. 70) 29; Morgan 2004 (n. 73) 290-95;
Marinatos — Morgan (n. 73) 119-22 pl. 15.1.

75. In the wall-painting from the LHIIIB period with the
wild boar hunt from the palace building: G. Rodenwaldt,
Tiryns II. Die Fresken des Palastes (Athen 1912) 127-31 nos
177-83 fig. 55 pls X1.3, XIII; Buchholz — Karageorghis 1971,
81 no. 1060; Morris 1990, 150 fig. 2a; Chr. Boulotis, Atyaiakég
toryoypagiec. "Evag moAbypmpog apnynuatikés Aéyoc, Apxazo-
Aoyia & Téxveg 55 (June 1995) fig. 29.

76. In the scene with the same subject matter and dating
range as the Tiryns wall-painting: Th. Spyropoulos, To avd-
ctopov tov Mivdou e1¢ tov Potwtikév Opyopevdv, AAA 1974,
320-21 fig. 8; Morris 1990, 151 fig. 4; Boulotis (n. 75) 20.

77. On sherds of the LHIIIB and LHITIC periods: Vermeule
— Karageorghis 1982, 101, 214 no. IX. 79; 139, 223 nos X1.71-
72; 139, 224 nos X1.73-74; 140, 224 no. X1.78; Sakellarakis
1992, 45 no. 53, 46-47 nos 55-58; W. Giintner, Figiirlich
bemalte mykenische Keramik aus Tiryns, Tiryns X11 (2000)
38 pl. 14.4.

78. CMSVS.1B, 190.

79. Seeabove. n. 71. The drawing in fig. 27 is the one which
is regularly reproduced, whereas the one in fig. 28 (which comes
from the photo-archives of the Athens National Archacological
Museum), has not been published before. The reason why I
have chosen to illustrate both reconstructions is that comparing
the two drawings with the original scene showed that the draw-
ingin fig. 27 faithfully represents the body, but not the head of
the dog, which is correctly depicted in the drawing in fig. 28.
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80. CMS], 363: see above n. 70.
81. CMSILS, 287.

82. CMS 11.8, 326 with bibliography. For the dating of
them to the LMIIIA1 period, see: M. Popham, The Final
Destruction of the Palace at Knossos. Seals, Sealings and
Pottery: A Reconsideration, in: J. Driessen — A. Farnoux, La
Creéte mycénienne. Actes de la Table Ronde Internationale orga-
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Suppl. 30 (1997) 379-81 fig. 2.

83. CMS VI, 126; 11.7, 65; 11.6, 75; 11.8, 287, 326; VI,
396.

84. See, for example, CMS]I, 412; V11, 160; 11.5, 284; IX,
195; I Suppl., 96, 109; X1, 33; VS. 1B, 3, 276a, 352; 111, 415.

85. Karo 1930, 125-26 no. 656 pl. CXXV; Marinatos
— Hirmer 1959, fig. 192 above; Davis 1977, 165-68 no. 52
fig. 132; Laffineur 1977, 105 no. 54, fig. 25; Hood 1978, 159
fig. 152; K. Demakopoulou (ed.), Troy, Mycenae, Tiryns,
Orchomenos. Heinrich Schliemann: the 100th anniversary
of his death (Athens 1990) 307 no. 258 (K. Demakopoulou);
Thomas 2004, 196 no. 17 fig. 9.33.

86. On the social and political system in mainland Greece
in the age of Shaft Graves and the polemic surrounding the
subject, see: S. Deger-Jalkotzy, On the Negative Aspects of
the Mycenaean Palace System, in: E. de Miro — L. Godart
— A. Sacconi (eds), Atti e memorie del Secondo Congresso
Internationale di Micenologia, Roma-Napoli 14-20 otrobre
1991 (Rome 1996) 2: 718-23, 720-21 nn. 21-22 with earlier
bibliography. See also R. Laffineur, Iconography as Evidence
of Social and Political Status in Mycenaean Greece, in: R.
Laffineur — J. Crowley (eds), EIKQN. Aegean Bronze Age
Iconography: Shaping a Methodology. Proceedings of the 4th
International Aegean Conference, University of Tasmania,
Hobart, Australia, 6-9 April 1992, Aegaeum 8-9 (1992-1993)
105-12.

87. Karo 1930, 97 no. 395 pl. XCIII-XCIV; Marinatos
— Hirmer 1959, pls XXXV (lower), XXXVII (lower); Hood
1978, 179 fig. 177; G.E. Mylonas, IToAvxpvoor Muvxiivaz
(Athens 1983) 32-34 fig. 18 (lower); R. Laffineur, Iconographie
minoenne et iconographie mycénienne 4 I’époque des tombes 2
fosse, in: P. Darcque —J.-C. Poursat, L’iconographie minoenne.
Actes de la Table Ronde d Athénes (21-22 avril 1983), BCH
Suppl. 11 (1985) 247-48 n. 13; N. Thomas, The War Animal:
Three Days in the Life of the Mycenaean Lion, in: R. Laffineur
(ed.), Polemos. Le contexte guerrier en Egée i I’ dge du Bronze.
Actes de la e Rencontre égéenne internationale, Université
de Liege, 14-17 avril 1998, Aegaeum 19 (1999) 300-02 pl.
LXII.1-3; Thomas 2004, 178-79, 183-84 figs 9.21, 9.22 (low-
er); 195 no. 12 with assembled bibliography. Lions at a flying
gallop suggestively similar in style to the felines on the Mycenae
dagger also decorate the hull of the “flagship” of the fleet in
the Miniature Frieze from the West House of the LCI period
settlement at Akrotiri in Thera: R. Laffineur, Mycenaeans at
Thera: Further Evidence?, in: R. Higg — N. Marinatos (eds),
The Minoan Thalassocracy. Myth and Reality, Proceedings of
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the Third International Symposium at the Swedish Institute in
Athens, 31 May - 5 June 1982 (Stockholm 1984) 134-36 figs
3-4; L. Morgan, The Miniature Wall Paintings of Thera: A
Study in Aegean Culture and Iconography (Cambridge 1988)
44-49; W.-D. Niemeier, Mycenaean Elements in the Miniature
Fresco from Thera, in: D.A. Hardy — C.G. Doumas — J.A.
Sakellarakis — P.M. Warren (eds), Thera and the Aegean World
II1. Proceedings of the Third International Congress, Santorini,
Greece, 3-9 September 1989 (London 1990) 1: 268 fig. 3; C.
Doumas, The Wall-Paintings of Thera (Athens 1992) pls 36-
37; C.A. Televantou, Axpwrripr Onpag. Ot roixoypagics tng
Avrixtic Oixiag (Athens 1994) 226-31 fig. 50 Z49drawing,
Z50drawing col. pls 60-61 pl. 40a-B; N. Marinatos, Nature as
Ideology: Landscapes on the Theran Ships, in: Sherratt (n. 68)
908 fig. 4; Thomas 2004, 169-71 fig. 9.5.

88. Niemeier (n. 87) 267-84 esp. 268; Marinatos (n. 87)
911.

89. Itis Laffineur above all who defends this view: Laffineur
1984 (n. 87); Laffineur 1985 (n. 87) 247-50; Laffineur 1996,
103; R. Laffineur, De Mycenes 8 Homere. Réflexions sur I’
iconographie guerri¢re mycénienne, in: Laffineur 1999 (n. 87)

313-17 and n. 1 with collected bibliography.

90. R. Higg, The Role of Libations in Mycenaean Ceremony
and Cult, in: Higg — Nordquist 1990, 183-84, identifies the
kylikes with the vessels used above all for libations in Mycenaean
public and private libation ceremonies. On their relationship
with libation rituals and/or the ceremonial consumption of
wine in symposia and consequently with the governing elite,
see G. Siflund, Sacrificial Banquets in the “Palace of Nestor”,
OpAth 3 (1980) 237-46; J. Wright, The spatial configuration
of belief: the archacology of Mycenaean religion, in: S. Alcock
—R. Osborne (eds), Placing the Gods: Sanctuaries and Sacred
Space in Ancient Greece (Oxford 1994) 65; idem, Empty
cups and empty jugs: the social role of wine in Minoan and
Mycenaean societies, in: P. McGovern — S. Fleming — S. Katz
(eds), The Origin and Ancient History of Wine (Philadelphia
1995) 289-302; M. L. Galaty, Nestor’s Wine Cups. Investigating
Ceramic Manufacture and Exchange in a Late Bronxe Age
“Mycenaean” State [= BAR Intern. Series 766, Oxford 1999]
8, 31; H. Whittaker, Religious Symbolism and the Use of
Gold in Burial Contexts in the Late Middle Helladic and Early
Mycenaean Periods, SMEA 48 (2006) 286-87; eadem, The
Role of Drinking in Religious Ritual in the Mycenaean Period,
in: Hitchcock — Laffineur — Crowley (n. 73) 90-91.

91. See above n. 72.

92. A sherd of the LHIIIBI period from the Acropolis at
Mycenae, on which a dog is depicted running with its head
turned to look back: Vermeule — Karageorghis 1982, 101, 214
no. IX.79; Sakellarakis 1992, 45 no. 53, and a sherd of the
LHIIIC period also from the Mycenae Acropolis: Vermeule
—Karageorghis 1982, 139, 224 no. X1.73; Sakellarakis 1992, 47
no. 58. Sakellarakis 1992, 45 stresses, however, just how rarely
the dog is found as a main motif on figurative pottery.

93. See above n. 17.
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94. See Laffineur 1977, 63 n. 137 with collected examples.

95. In relief on the lid of an EMII stone pyxis from tomb I
at Mochlos: R.B. Seager, Explorations in the Island of Mochlos
(Boston, New York 1912) 20-21 figs 4-5; Marinatos — Hirmer
1959, fig. 6; P. Warren, Minoan Stone Vases(Cambridge 1969)
82 figs P457, D250; Buchholz — Karageorghis 1971, no. 1119;
Hood 1978, 139 fig. 131; and on the lid of a stone pyxis appar-
ently made by the same craftsman, found in an EMII burial
in the Gorge of the Dead, Zakros: N. Platon, Zakros. The
Discovery of a Lost Palace of Ancient Crete (New York 1971)
68-69.

For the first appearance of dogs in EHII pottery see J.L.
Caskey, Chalandriani in Syros, in: L.F. Sandler (ed.), Essays
in memory of Karl Lehmann (New York 1964) 65 n. 13. For
their depiction as a main motif on LHIIIB-C Pictorial Style
vases, see . 92. See also Vermeule — Karageorghis 1982, 214
no. IX.82; Sakellarakis 1992, 45 no. 54.

96. On Early Minoan and Early Cycladic seals, whether
chased or modelled: CMS]T, 415¢, 417c, 419¢, 420a; VIII, 3b,
5¢, 9, 19a, 20b, 31a-b; VII, 5b, 6, 17c, 206, 207; 11.1, 77, 209,
213, 418, 422, 427¢; IX, 1a, 3b, 5c, 14c; I1.2, 78c; X1I, 14c,
28c, 31a, 41a, 42c, 44b, 45b, 48c; XIII, 79b, 140a; VS. 1A,
225; VS. 2, 487; V1, 45c, 49c¢, 54b, 61b. See also Yule 1980,
129-30.

On Middle Minoan seals and sealings: CMSVII, 216b; I1.5,
299, 300; IX, 16a, 26a; XII, 6la, 62b, 64b, 65a, 66b; I1.2,
113¢, 139a, 173;11.8, 37 (Hieroglyphic Sign), 38 (Hieroglyphic
Sign), 75 (Hieroglyphic Sign); VS. 3, 16b; 111, 152¢, 157b,
162b, 163b, 166b, 174a, 175¢, 177b, 179a, 180a, 184a, 197a,
199a, 207a, 211a; V1, 25¢, 42a, 91a (Hieroglyphic Sign), 97b,
127 (Hieroglyphic Sign), 104a (Hieroglyphic Sign).

On Late Minoan and Late Helladic seals and sealings:
CMS1, 255, 256 (= Younger 1988, 48); VIII, 115 (= Younger
1988, 192); VI1I, 64 (= Younger 1988, 5); IV, 185 (= Younger
1988, 48), 286, 289; XI1, 135a (= Younger 1988, 48); V, 677a
(= Younger 1988, 48 fig. 12); VS. 1A, 77, 160; VS. 1B, 452;
VS. 2,99; 11.7 64, 65; 11.6, 75-80, 92; 11.8, 287, 326; VS. 3,
21, 155, 393, 396; 111, 506, 507c; VI, 357, 396, 397, 398. See
also the gold seal from the Tomb in Poros, Herakleion, with a
depiction of a dog in front of a private house: N. Dimopoulou,
A gold signet disc from Poros, Herakleion: the guard dog and
the garden, in: Essays in honor of Peter Warren (under press).
I am most grateful to Dr Angeliki Lembessi, who brought this
very recent find to my attention.

97. They appear arranged heraldically for the first time on
an EClII silver diadem from Kastri settlement at Chalandriani,
Syros: Caskey (n. 95) 65 fig. 5; L. Goodison, Horizon and
Body: Some Aspects of Cycladic Symbolism, in: N. Brodie
— J. Doole — G. Gavalas — C. Renfrew (eds), Horizon: A
Colloquium on the prehistory of the Cyclades (Cambridge
2008) 425 fig. 39a; and on an EMII golden diadem from the
Tomb IT at Mochlos: Seager (n. 95) 26-27 figs 8-9 no. 114.

They appear arranged heraldically on two pairs of gold ear-
rings of the Middle Bronze Age from the Aegina Treasure: R.
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Higgins, The Aegina Treasure. An Archaeological Mystery
(London 1979) 26 fig. 17; 63 no. 2 figs 64, 65; idem, Greck and
Roman Jewellery (London 1980) 65 fig. 4b; R. Laffineur, The
“Aegina Treasure” revisited, in: E. Konsolaki-Giannopoulou
(ed.), Apyooapwvixds. Ipaxrixd lov Aiedvods Svvedpiov
loropiag xar Apxarodoyiag rov Apyooapwvixod, I1dpog, 26-
29 lovviov 1998 (Athens 2003) 43-45; also in Fitton 2009
see: J.L. Fitton — N. Meeks — L. Joyner, The Aegina Treasure:
Catalogue and Technical Report, 18-19 nos 2-3, figs 18-19; R.
Laffineur, The Aegina Treasure: the Mycenaecan Connection,
41; and D. Collon, The Aegina Treasure: Near Eastern
Connections, 44.

They are depicted in the same way on a gold pendant from a
plundered tomb of the early 13th Dynasty (ca. 1780-1740 BC)
in Avaris, Egypt (Tell el-Dab‘a): G. Walberg, A Gold Pendant
from Tell el-Dab‘a, Ae#L 2 (1991) 111-14; Bietak in Davies
— Schofield (n. 74) 19-20 pl. 14.1; ]. Aruz, Appendix: the Gold
Pendant from Tell el-Dab‘a, in: Bietak (n. 74), 44-46 fig. 39;
H. Siebenmorgen (ed.), Im Labyrinth des Minos: Kreta-die
erste europdische Hochkultur (exhibition catalogue, Karlsruhe,
Badisches Landesmuseum, Miinchen 2000) 319 no. 307 (M.
Bietak); Aruz 2008, 109-10 fig. 246; R. Schiestl, Three pen-
dants: Tell el-Dab‘a, Aigina and a new silver pendant from the
Petrie Museum, in: Fitton 2009, 53-56 figs 190-191.

Seated on a stepped base it crowns a Minoan bronze pin from
Palaikastro: M. Effinger, Minoischer Schmuck (Oxford 1996)
57, 274 Pa 4a, pl. 13p (chance find).

Depicted in semi-recumbent pose they decorate seven cut-
out gold sheets from Tomb III in Grave Circle A: Karo 1930,
50 nos 41-42 pl. XX VL.

98. In addition to the object mentioned in n. 72 (the Menidi
plaque), the subject also appears on a small LHI period wooden
pyxis from Tomb V of Grave Circle A, on both sides of which
are depicted two pairs of carved dogs on stepped, ivory bases
which are perhaps meant to suggest the roofs of houses: B.
Schweitzer, Hunde auf dem Dach, AM 55 (1930) 107-18;
Poursat 1977a, 62 no. 215/812 pl. 18 (with collected bibliog-
raphy); Aruz 2008, 146. In any case the work is thought to be
Minoan, influenced by Egyptian models.

99. In a frieze from Hall 64 of the palace at Pylos about twen-
ty hunting hounds are depicted sitting one next to the other.
The frieze runs parallel with a second frieze with battle scenes:
M. Lang, The Palace of Nestor at Pylos in Western Messenia.
11, The Frescoes (Princeton 1969) 119-22 nos 38-41 pls 62-67;
137 col. pls G, P.

100. For the possible presence of a dog in a hunting scene
on a marble plaque of the ECII-III period, found at Korfi
tAroniou, Naxos, see Chr. Doumas, Kopgr} T Apwviot.
Mikpd avaokagukr| épevva ev Nd&w, A4 20 (1965), Melétal
50-52 no. III drawing 5 pl. 36f. In the EMII-III period scenes
reminiscent of the hunt and including hounds are depicted on
two seals: CMSVIII, 12;11.1, 469.

On Middle Minoan seals and sealings, see CMS11.2, 87a;
11.8, 353. On the appearance of hunting scenes with hounds in
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MMII seal carving, see Pini 1985, 154.

In the seal carving of the Late Bronze Age the subject is cer-
tainly found more often: see above n. 70. And see also CMST,
81 (= Younger 1988, 116 fig. 84), 165 (= Younger 1988, 159-
60); VII, 96 (= Younger 1988, 111-12 fig. 76), 160 (= Younger
1988, 105), 175 (= Younger 1988, 115); 11.5, 284; IX, 145 (=
Pini 1985, 162; Younger 1988, 117 fig. 85), 195 (= Pini 1985,
161; Younger 1988, 105 fig. 67); X111, 71; V, 656 (= Younger
1988, 162 fig. 116); X, 130 (= Younger 1988, 115); I Suppl.,
109; 11.3, 33; X1, 33; VS. 1A, 174; 11.7, 99, 168; VS. 1B, 74,
276a, 341, 352, 356; 11.6, 96; 11.8, 353, 354, 366 (= Pini 1985,
160 fig. 17, 162); VS. 3, 153 (= L. Marangou [ed.], Mwvwirds
Kar eAAnviKds modiriouds and tnv ovidoyn Mnroordxn
[Athens 1992] 219 no. 293 [I. Pini)], 400; I11, 414, 415; VI,
180, 375, 377, 378, 384, 399-402.

For the presence of hounds in hunting scenes on pot-
tery see above nn. 77, 92. Cf. also Vermeule — Karageorghis
1982, 138, 223 no. X1.70; Sakellarakis 1992, 24-25 no. 10.
See also the depicted scene on a LHIIIC jug's fragment from
Phylakopi, Melos: C. Renfrew (ed.), The Archaeology of Cult:
The Sanctuary at Phylakopi (London 1985) 205 no. 508;
Goodison (n. 97) 425 fig. 39b.

For the depiction of hunting dogs on Mycenaean metalwork
see above n. 71.

In ivories scenes of dogs hunting wild animals appear on a
LHIIIB-period plaque from the palace at Thebes: see above
n. 72 and on a LHIIIB plaque from a tomb in Spata: Poursat
1977a, 160 no. 463/2048 pl. XLIX; Poursat 1977b, 87-88
no. 2. And see the LCII plate from Kition: V. Karageorghis,
Excavations at Kition, I. The Tombs (Nicosia 1974) 61 fig. 1;
Poursat 1977b, 87-88 no. 3 pl. XV.3-4.

On the appearance of the subject in wall-paintings see above
notes 73-76. See also the hunting scene which once decorated
a room above Hall 46 in the Palace of Pylos with men accom-
panied by dogs: Lang (n. 99) 40, 107-08 nos 12-14; 205-07 pls
50, 51, 133 col. pl. M.

101. This motif is found exclusively on seals: CMS 11.3,
52 (= Younger 1988, 149); VS. 1A, 119; VS. 1B, 58; X, 161
(= Younger 1988, 150); 11.8, 236, 248, 251. In an attempt to
analyse the iconographic code used in Aegean seal carving to
depict divinities, Crowley connects some of the above-men-
tioned scenes with the existence of a Hound Lord and a Hound
Lady in the Creto-Mycenaean pantheon, in other words
with the depiction of a Hunter-Warrior God hunting with
his hound: J.L. Crowley, In honour of the Gods — but which
Gods? Identifying deities in Aegean Glyptik, in: Hitchcock
— Laffineur — Crowley (n. 73) 75-87 pls X11.27, 32, XIV.57,
58. However, it is very likely that this subject could be depicted
as pars pro toto of a larger hunting scene, not necessarily con-
nected with a divinity.

102. CMS]1, 161 (= Younger 1988, 93); VII, 126 (= Younger
1988, 89).

103. A few figurines of dogs appear among the Middle
Minoan zoomorphic offerings at the peak sanctuary in
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Petsophas: R. Rutkowski, Pezsophas. A Cretan Peak Sanctuary,
SIMA, ser. I,1 (Warsaw 1991) 108-09 pls XLVIIL.2, 11-12,
XLIX.2; N. Leipen, Finds in the Royal Ontario Museum in
Toronto, Canada, Appendix in 7bid., 126 nos 21-23 pls LIV.1-
2,4, 127; nos 27-29 pls LIV.3, 5-6. For an alternative interpre-
tation of the figurines from the peak sanctuaries at Petsophas
and Traostalos, see: P.E. Blomberg, A New Interpretation of
the Figurines from Petsophas and Traostalos, [Tempaypuéva
O’ Konzoloyixov Xvvedpiov, A4 (Herakleion 2004) 333-48,
according to which all these types of figurines represent depic-
tions of constellations or parts thereof. Thus the figurines of
dogs are interpreted as depictions of Sirius (the Dog Star):
Blomberg, op. cir., 343 pl. G. See also two figurines of dogs or
lion cubs, one in gold and the other in steatite, from the peak
sanctuary at Juktas: A. Karetsou, /IAE (1974) 237 pl. 1796; A.
Karetsou, /TAE (1975) B, 337 pl. 264¢.

For Late Minoan clay figurines of dogs see R.A. Higgins,
Terracotta Figurines, in: M.R. Popham et al., The Minoan
Unexplored Mansion ar Knossos, BSA Suppl. 17 (1984) 199,
202 no. 17 pl. 194.2; no. 19 pl. 194.7. See also Guggisberg
1996, 164-65 no. 576 pl. 42.6.

On the presence of the dog in Minoan bronzes, see: A. Pilali-
Papasteriou, Die bronzenen Tierﬁgurm aus Kreta, PBF1.3
(1985) 92-93 no. 231.

On Mycenean clay figurines of dogs, see: E. French, The
Development of Mycenaean Terracotta Figurines, BSA 66
(1971) 160-61 figs 12-13 pl. 24b (no. 39.349), pl. 26b (no.
55.26), pl. 27b; A. Tamvaki, Some Unusual Mycenaean
Terracottas from the Citadel House Area, 1954-69, BSA 68
(1973) 224-25 nos 60-62 figs 11-12.

104. Thereare three thytons in all: one which may have come
from Tiryns, now in the Ashmolean Museum in Oxford: M.I.
Maximova, Les vases plastiques dans I’ Antiquiré (Paris 1927)
76-77 fig. 7; C. Doumas, A Mycenaean Rhyton from Naxos,
AA 83 (1968) 384-85 fig. 19; Buchholz — Karageorghis 1971,
102-03 no. 1240; Guggisberg 1996, 234 n. 1053 with collected
bibliography.

Another in the Musées Royaux d’Art et d’Histoire in
Brussels: Maximova (0p. cit.) 75 fig. 6; R. Laffineur, Le rthyton
égéen en forme de téte de chien des Musées Royaux d’Art et
d’Histoire, BullMusArt 45 (1973) 291-300; Guggisberg 1996,
234 n. 1053 with collected bibliography.

And a third one in the Pierides Collection in Larnaca: V.
Karageorghis, Ancient Cypriote Art in the Pierides Foundation
(Larnaca 1985) 132-33 fig. 117; Guggisberg 1996, 234 n. 1053
with collected bibliography.

105. CMSILS, 326.

106. Niemeier 1986, 84-88; Younger 1995, 188 nos 242,
245, 246.

107. For lions see CMS 1, 46; X1, 47, 176; 11.7, 73. This
subject finds monumental expression in the sculpture which
crowns the Lion Gate at Mycenae, this time with the addition
of a column, as pars pro toto of the royal house, between the
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two lions: G.E. Mylonas, Ancient Mycenae. The Capital City
of Agamemnon (London 1957) 25-26; idem, Mycenae and the
Mycenaean Age (Princeton 1966) 174-75; C. Boulotis, Villes et
palais dans’art égéen du Ile millénaire av. J.-C., in: P. Darcque
— R. Treuil (eds), L’ habitar égéen préhistorique. Actes de la
Table Ronde Internationale organisée par le Centre National
de la Recherche Scientifique, L’ Université de Paris I et !’ Ecole
Frangaise d Athénes (Athénes, 23-25 juin 1987) BCH Suppl.
XIX (1990) 454-57 fig. 18. For griffins see CMS]I, 73, 98. For
apes: CMS11.6, 74. See also Papageorgiou — Birtacha (n. 68)
295-97 fig. 8y; 297 n. 45 with further bibliography.

108. Niemeier 1986, 84-88; Boulotis (0p. ciz.) 456-57.
109. CMS1, 255; Younger 1988, 48.

110. See M. Bietak, Discussion of the Taureador Scenes
from Avaris (Tell el Dab‘a/‘Ezbet Helmi), in: M. Bietak — N.
Marinatos — Cl. Palyvou with a contribution by A. Brysbaert,
Taureador Scenes in Tell el Daba (Avaris) and Knossos(Vienna
2007) 70-71. According to N. Marinatos, Rosette and Palm
on the Bull Frieze from Tell el Dab‘a and the Minoan Solar
Goddess of Kingship, in ibid., 145-50, this iconographic subject
is related to a female solar deity of kingship. See also Niemeier
1986, 84-85. For its presence in Minoan and Mycenaean art see
J.L. Crowley, The Aegean and the East. An Investigation into
the Transference of Artistic Motifs between the Aegean, Egypt
and the Near East in the Bronze Age (Jonsered 1989) 87-88.

111. On a cylinder seal of the LM/LHII period from the
Erlenmeyer Collection (Younger 1995, 185-86 no. 222), on
a seal of the LMIIIA1 period from Poros (CMS 11.3, 193;
Younger 1995, 186 no. 228 pl. LXXg) and on an undated seal
from Knossos (CMS 11.8, 248; Younger 1995, 186 no. 229 pl.
LXXh).

112. Hamilakis 1996, 163.

113. L.P. Day, Dog Burials in the Greek World, A/A 88
(1984) 21-32; K. Trantalidou, Companions from the Oldest
Times: Dogs in Ancient Greek Literature, Iconography and
Osteological Testimony, in: L.M. Snyder — E.A. Moore
(eds), Dogs and People in Social, Working, Economic or
Symbolic Interaction. Proceedings of the 9th Conference of the
International Council of Archaeozoology, Durham, August
2002 (Oxford 2006) 100 pl. 3; 101 pl. 4.

114. Hamilakis 1996, 161-66.

115. On the presence of the word ku-na-ke-ta-i (kvvayétat)
on the tablet PY Na 248 see. M. Ventris — J. Chadwick,
Documents in Mycenaean Greek (ed. J. Chadwick) (Cambridge
1973%) 132, 299 no. 91; F. Aura Jorro, Diccionario griego-
espanol, I. Diccionario micénico 1l (Madrid 1999) 402 s.v. ku-
na-ke-ta-i. For other derivatives from the root *kvv* on Linear
B tablets from Knossos and Thebes see ibid. 402 s.v. ku-ne,
ku-ne-u, and 402-03 s.v. ku-ni-ta; V.L. Aravantinos — M. Del
Foro — L. Godart — A. Sacconi, Thebes. Fouilles de la Cadmée
1V, Les texts de Thébes (1-433) (Rome 2005) 5 (ku-na-ki-si),
20 (ku-na-ki-si, ku-no), 24-25 (ku-ne, ku-no), 37 (ku-ne), 72
(ku-no), 78 (ku-no).
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116. On this subject, see Morris 1990, 155; Hamilakis 1996,
163-64.

117. On depictions of ivy leaves in Minoan and Mycenaean
art and their symbolism, see Otto 1996, 815-31.

118. For a comprehensive discussion of the subject on talis-
manic seals, see: A. Onassoglou, Die ‘talismanischen’ Siegel,

CMS Bh. 2 (1985) 44-48.

119. See W.-D. Niemeier, Die Palaststilkeramik von Knossos.
Stil, Chronologie und historischer Kontext (Berlin 1985) 66-
72 ﬁgs 22.16-18, 22.23, 22.39-41, 22.43-44, 22.52-54; LV.
Watrous, Kommos I11. The Late Bronze Age Pottery (Princeton
1992) 87 no. 1512 fig. 56; 89 no. 1562 fig. 57.

120. See Furumark 1972, 268-274 fig. 36.30-37; Niemeier,
(n. 119) 72-73 fig. 23.7.

121. On the LCI wall-paintings which decorated the second
floor of the Xeste 3 at Akrotiri: A. Vlachopoulos, The Wall
Paintings from the Xeste 3 Building at Akrotiri: Towards an
Interpretation of the Iconographic Programme, in: Brodie

—Doole — Gavalas — Renfrew (n. 97) 454 figs 41.47-49.

122. See some examples from the chamber tombs at Mycenae
of the LHIIIA-B period: A. Xenaki-Sakellariou, Oz dadapwroi
rdpor twv Myxnvdy avacapiic Xp. Toovvra (1887-1898)
(Paris 1985) 215 no. X 2933 (1) pl. 98,11 (gold strip); 277 no.
' 5413 (4-5) pl. 136; 198 no. I' 2929 (4) pl. 88 (glass plaques);
305 no. 100. See also A.J.B. Wace, Chamber Tombs ar Mycenae
(Oxford 1932) 62-63 no. 80a pl. 32. The same motif is found
moreover on some glass or gold beads: Persson (n. 71) pl. 18;
Wace, 0p. cit., 26-27 fig. 12.42, 221; Xenaki-Sakellariou, op.
cit., 64 no. I 2395 (11) pls 5-6; 246 no. X 3153 (7) pl. 117; 257

no. X 3186 pl. 125; 288 no. X 4932 (6) pl. 143; 305 no. 100.

123. See G.S. Korres, Avaokagai ev ITeptoteptd [Torov,
TTAE(1976) B, 495-97 fig. 8 pl. 263a-.

124. See Davis 1977, 157-59 no. 46 fig. 124; 260-63 no. 107
figs 206-207; 271-73 no. 112 fig. 221; 296-97 no. 129 figs 241-
242;300-02 no. 131 fig. 244; 311-12 no. 137 fig. 252; 324-25
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EIPHNH ITAITATEQPTIOY
H ypvon} puknvaiki} kdika tov Movoeiov Mmevdk. "Eva kiBdnio téyvnpa;

H xpuotj kbAka pe ap. evp. 2108 anoxtiibnke ané to
Movoeio Mnevdxn to 1939 kat, xpovoroyobpevy) otoug
puKkNvaikos xpévoug, anotédeoe pall pe ta koopfpata
oL «Onoavpot g ONPac» tov Tupijva tng TpoioTopt-
K¢ ovALoyNc Tov Movoeiov. [Tpoepydpevn ané ayopd,
dpa €€ optopot vromty), dev kivioe mapd eAdyiota to
£VOLAPEPOV TOL ETILOTNHOVIKOD KowvoL o€ T€Tolo pdAota
onpelo dote va AnopovnOel, av kat dtétomy, 1 pdAiov
eEartiag avtod. Yroyleg yia tv avBevtucdtntd g éyovv
ndvtwg dtatvnwbel, aAld pévov avemorjpoc. H kéiuca
éxetkataokevaotel and téooepa PUALa ypLooL evopéva
petalt toug pe k6AAN o, ekT6c and o éraopa g Aa-
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Bric, to omolo €yel otepewbel pe kap@id. Amd tvmoroyiky
dmoy), mapovotdlel ota eMPEPOVE HOPPOAOYIKA TNG
otolela apketég oLVAQEeLeG [E XpLOd kN valikd ayyela,
kalo¢ kat pe kepaptid detypata g YEII-IIAL weptédov.
Qg mpog TV TEYVIKT] TNG KATAOKELHG TG, efvat cupPart]
o€ OAAd pie boa Sedopéva éxovv cLAAEYEL yia T petar-
Aroteyvia e Yotepne Emoyrc tov Xaikod. Ty yapaktn-
pilouv, ®0TE00, KATIOLEG TEYVIKEG IOLALTEPGTITEG TIOL OTIA-
vifouv avdpeoa ota ayyeia and moAbtipa pétaria dev ei-
vat dpeg avimapktes. E€aipeon ovviotodv téoo o tpdmog
1€ tov omolo éyet mpoonrwbei n AaPyj oo yelrog, doo kat
1 KataokeLvt] ™G and téooepa eAdopata. Emmniéov, oe
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onpavuks Pabpé and ta ypvod aryarakd okedy e 2ng
xhetiag m.X. amokAivel o Tpog Ty avdivo tov petd-
Alov kataokevic tne. I pdkettatr yia kabapd xpvod, oty
mpotogavi] avaroyla tov 98,8% pe eAdytota mocootd
apytpou kat yaikot, o omofog fte cLViOTd pia omdvia
elaipeomn avtopuots ypuoo, efte avijket oty katnyopia
tov eCevyeviopévou. Edv oy det 1) detdtepn véBeon, 1 d-
Atka ovykataréyetat pdAdov ota kifonia, dedopévou
61t 0 g€evyeviopde tov ypuool gaivetat tog AapPdvet
XOpa PETA TNV epQAdvion TG vopopatokoriag. Xe kdle
nepintwon Oa mpémet, mavtwg, va voypapptotel 61t dev
dtabérovpe mhobota Pdom dedopévav pe avarioetg ent
TOL OLVOAOU TV ALYALAKOY XPUODV.

H xéAika koopeftat oto odpa pe éktuny tapdotaoy
TPLAV KUVIYETIKOV OKUALGY TIov amod{dovtat o€ mtdpevo
KkaAnaopé to éva miow and o dAlo. A droyr) bgpoug,
aotpPatn pe ) puknvaiki etcovoypagpia etvat  anédo-
o1 ¢ kePaiig kat diaftepa tov avtidv. And eucovo-
ypagikt| droyn, to dtakoopnuks g Bépa, av kat dna&
eppaviiépevo, ovvddet pe 6oa otoryeia ovveléynoav
ybpw and v etkovoypagia tov okiov oto Atyaio g
2ne yhetiag X, mov, ag onpetadel, dev et evdedeyds
peretnOel. H anewévion tov Ldov pévou tov oe motkideg
pop@éc téxvng oM and v mpoavaktoptky| meplodo, 1
epPAvioT| tov, dnradij, pe vtdéotaot cvpPforit), kabiotd
eEatpetikd mbavi] tnv kéopmom prag puomg kOALKag, ay-
yelov mpédnAa evtacadpevov ota olpfora kbpoug, pe
T OLYKEKPLPEVY oKV, 1) omola vtoPfdAAet avtédpata
Vv 16€a tov kuviylod. Me ) ovykekptpévn Spdomn mov
amoteAdovoe éva 18eddeg péoo mpofoinc dbvapng kat
ek deflottov aivetat twg elxe ovvdebel 1) pukn-
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vaiky dpyovoa tdén. Qg mpog v kéopmon e AaPric
™G P oxnpatomompéva oAla kool oe aALOLOWTH
dudraén, Pploket pditota éva onpavuké napdAinio oe
xpvobé ME/YEI ayyeio ané tdago tng Ileploteptdg, evad
10 ovykekplpévo potifo dev efvar dyvooto ot prvetky
KAl T1) PUKNVATKY KEPAIKT), T HUKNVATKY| pikpoteyvia,
aAAd KAt THY atyataky Téxv TV TooyYpapLov.

H vn60eom ¢ avbevticdtntag e kdAtkag mpookpot-
€1, OLVETIOG, TIEPLOCOTEPO O€ LTiipata mov agopobv Ty
TEYVIKY TG KATAGKELYG TG KAL THV avdAuo1] Tov petdA-
Aov kat TOAD Atydtepo, av &yt kabBérov, oty tdtoturtia
touv drakéopov e, H vnébeomn g pun avbevticdntdg
g eyelpet, PePaing, pa arinrovyia epotnpdtov pe
ONPavTIKGTEPO avapeod Toug o Tiog £vag kidniomnotde,
mov Ba pémet va elye Spdoet £wg ta TEAY Tng dekaetiag
tov 1930, Ba yvédpile ) ovpPoriki| atia mov eviote ano-
Ktd 0 okbAog oto atyatakd Bepatordyto g “Yotepng
Enoync tov Xaikov, 6tav exetvr Ty enoyy aArd kat yla
ToAAEG dekaetiec apydtepa ato ouykekpipévo (oo amo-
di66tav pa mepBopraxij kat pévo Béom. Iati, pe dAra
Abyia, Oa avamapiototoe éva dtakoopnticd 0épa mov tote
0a épotale axatdAAnio ya va mowkiAet pia xpoor| kbAka,
éva avtike{pevo yortpou kat kowveviko status; Myjnwg Oa
pmopodoape va vrtoBéoovpe dtt to ovykekptpévo ayyeio
amoterel avtiypago prag dyvootng Y xapévng yla pag
TPGTGTUTING SNpLoLPY{AG TV PUKNVATKGV XPEVeV;

Egéoov ta gpotipata avtd napapévouvv petémpa,
1 xpvot} kOAtka tov Movoeglov Mnevdkr evidooetat
avapg{fora ota avtypatikd exeiva avtikeipeva, 1) amo-
0a@iVioT) TG TavTdTNTAC TV omolwv eivat pdAdov vrd-
Oeom tov péAdovtoc.
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