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A Middle Byzantine silver treasure

SINCE OCTOBER 2003 there has been on display at the
Benaki Museum a unique treasure consisting of nine
silver-gilt dishes dating from the Middle Byzantine era,
which has been offered for sale to Greece. The three larg-
est Byzantine collections in the country, the Byzantine
and Christian Museum in Athens, the Museum of Byz-
antine Culture in Thessaloniki and the Benaki Museum,
have jointly undertaken the task of raising the necessary
funds to acquire this treasure so that it can remain in
Greece, and with this aim the dishes were also exhibited
for two weeks in Thessaloniki. At the time of writing
this initiative by the three museums is still proceeding
apace.

The nine dishes were previously unknown both to
specialists and to the general public. The astonishment
which greeted the appearance of such a treasure can be
imagined, not only because it comprises rare and pre-
cious objects in an excellent state of preservation, but also
because the material is largely unfamiliar and opens up
a wide variety of new paths and horizons for the study
of Middle Byzantine art. The present article takes the
form of a general introduction to the subject; it would
certainly not claim to cover all the issues involved, nor
to do more than present the basic information and indi-
cate the specific features which locate the dishes in their
chronological and cultural context.

The nine dishes were inherited by the present owner
from his father, who acquired them in 1937 for £ 15,000
from A. Barry, an Englishman, who had been an export-
er of currants in Smyrna until 1922, when he settled in
Patras.! The provenance of the dishes is not known with
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certainty, but according to undocumented information
from the original owner they were discovered accidental-
ly outside Tatar Pazarcik in modern Bulgaria. The dishes
were cleaned before being offered for sale and their con-
dition is generally excellent, though in many places the
gilding is missing. Some display marks which postdate
their manufacture and are evidence of a change of owner
or of tests made from time to time to establish the purity
of the alloy and the commercial value of the objects.

Two dishes (nos 1 and 2) are footed (figs 1-2), while
the others have a flat base and low, rising sides (figs 3-6).
Three display human figures on the central medallion,
in representations of a hunting scene (figs 1 and 3) and
of the Sea riding on a sea monster (fig. 4). The others
have vegetal and geometrical ornamentation. A detailed
description of the dishes, with their dimensions, can be
found in the Appendix to this article.

Technical data — the shapes

The composition of the alloy on five of the plates was
analysed by the Demokritos Nuclear Physics Institute
when the treasure was first examined. The results are
presented in the following article by the metal conser-
vator of the Benaki Museum, Despina Kotzamani. But
at this point certain observations should be made. The
plates which were analysed were manufactured from
an alloy with a high silver content varying from 93.6 to
95%, while the composition also contained amounts of
copper (3.11-4.72%), gold (1.26-1.49%) and lead (0.37-
1.15%) which are normal for mediaeval silver vessels.?
The five vessels have a similar alloy composition with few
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Fig. 1 a-b. Footed plate no. 1 with a mounted huntsman and running animals. Private collection (photos: Sp. Delivorrias).
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A Middle Byzantine silver treasure

Fig. 2. Footed plate no. 2 with a vegetal ogival lattice. Private collection (photo: Sp. Delivorrias).

variations, the most notable of which is the slightly high-
er lead content of dish no. 5 (1.15%). The same compo-
sition can be found in silver vessels of the Early Chris-
tian era,’ and also in those Sasanian and Islamic vessels
which have been analysed. This continuity with earlier
practices extends to the techniques of manufacture and
ornamentation. The dishes were made by hammering on
a lathe, and, in the case of dish no. 7 (see appendix), this
exploited the alloy to the full by creating from a relatively
small quantity of metal a vessel with very thin walls.
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All the dishes display the same decorative layout, with
a central medallion normally encircled by a peripheral
band and complementary motifs, as is particularly appar-
ent in dishes nos 6-9. An incised preliminary sketch was
used for the ornamentation, which the craftsman subse-
quently followed with his tool, thus often giving a slightly
unstable appearance to the contours (fig. 4b). In some
cases the lines appear interrupted, evidence of a failure to
ensure that each application of the tool follows exactly on
the previous one. A variation in the execution can be ob-

49



ANNA BALLIAN - ANASTASIA DRANDAKI

served in dishes nos 1 and 5, where the motifs are incised
by drawing the tool uninterruptedly across the surface of
the dish. This technique was used partially on dish no. 1
and on the entire ornamentation of dish no. 5.

On all the dishes the execution of the motifs is gener-
ally schematic; detail is lacking but the motifs stand out
against a ring-punched or dot-punched background. The
quality of the ornamentation is not consistent: some-
times the engraving is flat (dish no. 2), at others more
unstable (as noted in dish no. 4), or less attentive to detail
(a comparison of dishes nos 1 and 3 shows that they share
a common motif but the execution is uneven in qual-
ity). Dishes nos 1 and 5 undoubtedly display the most
meticulous, indeed exemplary, execution. The variations
in the ornamentation, even where the motifs are similar,
suggest either that some dishes were manufactured under
greater pressure, or, more probably, that different crafts-
men were involved in their production.

Exact parallels for the shape of the dishes with a flat base
and shallow sides can be found in late Roman silverware
—in certain works from Naissus, for example, one of which
has a star motif in the centre.® The shape frequently oc-
curs in 12th century Byzantine ceramic vessels, and ex-
amples have been discovered in Corinth, Athens, the
Alonnesos shipwreck and elsewhere, though such ob-
jects often have a rudimentary base to increase their
durability” The wide circulation of this form of silver-
ware is apparent from its echoes in Islamic art, for al-
though not many dishes made of precious metals have
survived, the shape is found in ceramic imitations in
9th-century Samarra moulded ware, 10th-century Sa-
manid slip-painted vessels and a rare Fatimid bronze
alloy dish (hg. 7).%

Conversely, the two very shallow plates with an orna-
mental raised rim and a tall foot do not appear to have
their origin in late antique models, and the shape, which
resembles a modern fruit dish, may be a mediaeval de-
velopment. The flat base, gently sloping towards the
rim can be found in mid- to late 12th century Byzan-
tine ceramics which also have a notched rim, though in
these objects the foot tends to be shorter? The remark-
able Artukid enamelled bowl has a similar shape, and
its external dimensions (diam. 27 ¢m, height 5 cm) are
the same as those of plate no. 1."” But the work closest
to the footed plates of the treasure is the silver-gilt dish
from Muzhi in Siberia, now in the Hermitage (fig. 8)."
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It stands on a similar cylindrical foot, the sides terminate
in an ornamental raised rim and it has comparable di-
mensions (diam. 28 cm, height 5.3-6 ¢m). In spite of the
fact that few examples of precious utilitarian metalwork
survive from the 12th and 13th centuries, the fact that
their dimensions are generally similar may be evidence
of a certain standardisation in the manufacture of such
objects.”

Iconographic analysis

Huntsmen and running animals: The representation on
the central medallion of plates nos 1 and 3 (figs 1, 3) is
part of a long tradition going back to late antiquity, when
the theme of hunting, a favoured pursuit of the aristoc-
racy, was frequently included in the decoration on mosaic
pavements and portable objects of every kind."” In Middle
Byzantine art the direct link between hunting scenes and
imperial iconography is evidenced by representations of
imperial hunts and by explicit literary references.'* Middle
Byzantine eulogies addressed to the figure of the emperor
give constant emphasis to his prowess as a hunter in order
to demonstrate his bravery and spiritual power."

Hunting was a theme commonly found in court ico-
nography, but was diffused not merely on precious ob-
jects but also on works in mass circulation such as ce-
ramics and sculptures.' Particularly interesting are the
depictions of mounted figures on surviving works of
Byzantine silverware, such as the similar bowls from
Vilgort and Chernigov and the cup in the former Va-
silevsky collection (fig. 9).” These share with our plates
not only the hunting iconography but also the depiction
of nature by means of stylised plants with tendrils termi-
nating in trefoils. The use of these motifs to represent the
natural world seems to have been a standard topos in all
media of 12th century art (figs 9-12)."

Mounted huntsmen are closely associated with rep-
resentations of military saints, which also proliferate in
the 12th century, when they are regularly depicted in the
iconography of aristocratic equestrian warriors.” Strik-
ing resemblances can be found in wall paintings, such
as the impressive mounted St George at Staraya Ladoga
(1167).* The military gear shown on the dishes —ellipsoid
shields, greaves, breastplates and short chitons— occurs in
numerous portrayals of soldier saints, most notably on
11th and 12th century steatite works.” Yet the most re-
markable likenesses are found in an engraved representa-
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Fig. 3. Dish no. 3 with a mounted huntsman. Private collection (photo: Sp. Delivorrias).

tion on another Middle Byzantine silver vessel, the bowl
from Beriozovo, now in the Hermitage (fig. 10).”* The
exterior of this silver-gilt bowl has rows of convex bosses
depicting scenes of court banquet and a female imperial
figure in the centre flanked by servants, musicians, acro-
bats, dancers, animals and birds. The patently secular,
court iconography is complemented on the interior by a
central medallion with an engraved mounted figure of
St George almost identical to that of the hunters on the
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plates under review.” Indeed those hunters would be ex-
act reproductions of the Beriozovo St George were it not
for the absence of the halo and the inscription.

On footed plate no. 1, the representation on the cen-
tral medallion is supplemented by the band of running
animals which encircles the interior just below the rim.
Depictions of running animals are common from the
late Roman period onwards and they can be interpreted
as condensed hunting scenes which may either comple-
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Fig. 4 a-b. Dish no. 4 with the personification of the Sea riding on a sea monster. Private collection

).

(photos: Sp. Delivorrias
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Fig. 5. Dish no. 5 with undulating stems. Private collection (photo: Sp. Delivorrias).

ment or substitute for full depictions of the subject.” In
the Middle Byzantine era, running animals are found in
all forms of art®, but the closest links occur in the Byzan-
tine silverware mentioned earlier, the cups in the former
Vasilevsky collection® (fig. 9) and from Beriozovo® (fig.
10) and the cup cover from Nenetz?* (both in Siberia)
(fig. 11), while the resemblance of the band of animals on
the pan of the Sinai bronze candelabrum is particularly
striking (fig. 12).” In all these works the associations go
far beyond the iconographic and extend to the style and
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techniques of the engraved motifs, an indication of their
chronological proximity to the plates discussed in this
article.

The personification of the Sea: The other interesting
figure included in the group of plates is the personifica-
tion of the Sea on dish no. 4 (fig. 4). Depictions of the
Sea as a near-naked woman are found from Greco-Ro-
man antiquity onwards both in literature and in repre-
sentations on coins, sarcophagi and mosaic pavements,
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Fig. 6 a-b. Dish no. 6 with a star interlace. Private collection (photos: Sp. Delivorrias).
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most notably perhaps in the church of the Apostles at
Madaba in Jordan (578).* In early Christian thematolo-
gy the Sea is a fundamental part of God’s Creation and is
normally shown in company with the Earth, the second
of the two principal constituents of the Kzesis.” Equally
close to the present representation iconographically are
the portrayals of Nereids riding sea monsters found, for
example, on the medallion of a silver plate in the Galleria
Sabauda in Turin (AD 541).%

In purely Christian iconography, depictions of the Sea
occur in representations of the Baptism, sporadically at
first in the 7th and 8th centuries, in the Cappella Pa-
latina in the 12th century,” and finally more frequently
from the 13th century onwards.* One of the finest Mid-
dle Byzantine representations is to be found in the Paris
Psalter, in the depiction of the crossing of the Red Sea
(10th century).” In the 11th century the Sea finds a reg-
ular place in representations of the Last Judgment, both
in manuscripts® and in wall paintings (e.g. the church of
Panaghia Chalkeon in Thessaloniki),”” where, in compa-
ny with the Earth, it renders up the bodies of the dead for
judgment. It is similarly depicted in the restored mosaics
in Torcello, in St Nicholas tis Stegis in Kakopetria, Cy-
prus®” and in a 12th-century icon of the Last Judgment
in Sinai.® The last of these shows a near-naked woman
astride a sea-monster, holding an oar in her right hand
and a boat in her left, just as on the dish.*’ The monster
on the icon is also very similar with its diminutive point-
ed ears, small mane and leonine paws. In depictions of
the Second Coming the creature ridden by the Sea spits
out the limbs of humans destined to participate in the
Last Judgment. The depiction of the gaping-jawed mon-
ster on the dish suggests that the craftsman used such a
scene as a model, although the features have their direct
ancestry in the arc of late antiquity.*

Middle Byzantine metalware contains a remarkable
parallel in the silver-gilt footed plate from Muzhi in Si-
beria (fig. 8).* The large central medallion with a depic-
tion in relief of the Ascension of Alexander is surrounded
by ten representations with cosmological-symbolic con-
tent in roundels framed by foliate scrolls. One of these
displays a naked representation of the Sea, riding on a
sea monster and holding a ship in her right hand and an
oar in her left. The beast is similar to that on the dish,
but the personification is seated with her back to its head,
totally naked but with no indication of sex or other detail
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of her figure. Interestingly, the ship which she holds con-
tains both rower and steersman.

Aniconic decoration and the Islamic connection: It is
the series of dishes with purely aniconic decoration and
obvious Islamic associations which give rise to the most
ambivalent interpretations. The comparative material
to be discussed here will draw on both Byzantine and
Islamic art. The purpose is not so much to isolate Byz-
antine from Islamic stylistic features, but rather to trace
the motifs they have in common, establishing the extent
of their dissemination, and —in so far as this is possible—
identifying the specific type of objects which formed the
vehicles through which they were circulated.

The footed plate no. 2 (fig. 2) is decorated with an
ogival vegetal lattice framed above and below by heart
shapes. Rows of alternating heart shapes enclosing leaves
with a central hatching are almost a hallmark of Byz-
antine decoration but are an equally common motif in
Islamic art. Examples of the latter are a ceramic sgraf-
fiato bowl, of a type dated variously to the 10th and the
11th century, a Fatimid lustre-painted vase,” a cast
bronze mortar from eastern Iran,”® and a silver flask
from the Harari treasure, attributed to 1ith century
Northern Iran.¥ Comparable Byzantine examples with
pointed multi-lobed leaves can be seen in the heading of
a manuscript of 1140 in the Escorial,® on the fragment
of a champlevé ceramic,” and on the silver bowl cover
from Nenetz with representations of musicians and ac-
robats (fig. 11).* The ogival layout of the decoration oc-
curs in the headpieces of manuscripts (fig. 13), which in
the 11th and especially the 12th centuries display motifs
enclosed in heart shapes pointing alternatively upwards
and downwards.”' This ogival design is not unknown in
12ch-century wall painting, and can be found in the Pet
ritzos monastery in Bachkovo, Bulgaria, and Cefalu ca-
thedral in Sicily.”

Dish no. 5 of the treasure has foliate palmettes on the
central medallion and exceptionally intricate incised
workmanship (fig. 5). The meticulous herringbone pat-
tern surrounding the medallion and the ribbons tied to
the stalks at points where they divide produce a striking
late antique effect which is heightened by the otherwise
undecorated surface of the dish.

At first sight the ornamentation has no direct parallels
in silverware, Byzantine or Islamic. A meticulous exami-
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Fig. 7. Fatimid bronze dish with a rabbit and an inscription
band, 11th-12th century. Paris, Louvre Museum no. AA.
275 (photo: courtesy of the Louvre Museum).

nation of Central Asian silverware —notably that from 8th
and 9th-century Sogdia, which post-dates the Islamic con-
quest but could still use Sasanian silverware as its models—
indicates a different use of late antique decoration, with an
emphasis on richer ornamentation and on larger-scale veg-
etation, which is often rendered naturalistically.”

The closest examples of bowls and plates with scroll-
ing tendrils on the base are actually found in ceramics,
both Byzantine and Islamic. To begin with the Islamic
versions, Samanid slip painted pottery attributed to 10th
century Nishapur and Samarkand is believed to reflect
the ornamentation on now lost contemporary silverware
which continues the tradition of Sogdian silver* This
ceramic ware displays the most striking resemblances
to the silver dish, with four scrolling tendrils sprouting
from a circle (fig. 14).” There is one important differ-
ence, in that the palmettes of dish no. 5 have a foliate
design, with curved, pointed ends, while Samanid and
earlier Sogdian palmettes are round, many-petalled and
have a floral origin.*

The mid-12th century Byzantine shipwreck at Alon-
nesos (fig. 15) and the excavations at Corinth and Ath-
ens have produced numerous examples of sgraffiato and
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champlevé ceramics which display a continuing use of
designs with palmettes as central motifs on bowls and
plates. The foliage has the same linear character and is
displayed against a scaled background which imitates
the punched ground of silverware.” All this suggests two
possible interpretations for the provenance of dish no.
5. The first is that the dish predates the remainder of
the treasure and is probably a 10th-century work from
Eastern Iran. Alternatively, the dish is Byzantine and
more or less contemporary with the rest of the treasure
but reproduces models from 10th-century silverware —an
instance of a return to earlier prototypes which is famil-
iar in Byzantine art, but would be unusual in the art of
Islam, which had from the 11th century introduced the
arabesque in its decorative vocabulary.*®

The four dishes of the treasure, nos 6 to 9 (fig. 6), share
the same design of radiating garlands and geometrical
star-shaped interlace, the latter deriving from the com-
plex geometrical interlace found in Islamic ornamenta-
tion from early times.”

The closest parallels to our silver dishes can be found
in metalwork of Eastern Iran dated to the 12th and ear-
ly 13th century. The main decorative feature on a series
of bronze dishes is the central roundel containing a six-
pointed interlace framed by rayed garlands and inscribed
bands (fig. 16).° Eastern Iran was the birthplace of Islam-
ic inlaid metalwork, though production spread to North-
ern Mesopotamia and Syria: this form of metalwork is
relevant here because, as we shall see, it seems to have
been known to the Byzantines and the other Christians
of the Near East.

An example of an exactly similar star-shaped interlace
with the characteristic indentation in the middle of its
sides occurs in the frontispiece of a 12th-13th century
Syriac manuscript® and also in the interior of a western
silver standing cup, housed in the monastery of St Mau-
rice d’Agaune in Switzerland and attributed by Charles
Oman to Norman Sicily.”? Boris Marshak, taking the ar-
gument further, considers that the combination of the
western shape and the orientalising decoration indicates
a place of manufacture where western and Islamic influ-
ences could co-exist side by side, such as the Crusader
states of the Near East, as well as Sicily.®

The twelve-pointed garlands on the four dishes of
the treasure (nos 6-9) are more closely associated with
a large brass 13th-century bowl from Northern Syria or
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Fig. 8. Footed plate with the Ascension of Alexander the
Great from Muzhi, Siberia, early 13th century (after: Glory
of Byzantium 1997, 400 no. 267).

Fig. 9. Bowl with courtly scenes and mounted soldiers from
the Vasilevsky collection, 12th century. Saint Petesburg, The
State Hermitage Museum no. w72 (after: Byzantium: An
Oecumenical Empire [Athens 2002] 47 no. 7).

the Jazira with inlaid silver decoration. Here the garlands
are twelve-pointed and bear large rounded palmettes in
a reciprocal arrangement similar to that of the four dish-
es.* Conversely, the Byzantine decorative repertoire is
responsible for the design of the band on the base of our
dishes with S-shaped tendrils terminating in two half
palmettes. An identical motif is found on a 12th-century
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incense burner in the form of a domed building, now in
St Mark’s treasury and attributed to a Constantinopoli-
tan workshop.®

The imitation of a base metal Islamic model by a sil-
ver Byzantine vessel is theoretically improbable and the
reverse of what would normally be expected, since the
established hierarchical order starts with objects made
of precious materials and descends to cheaper materials
such as copper alloy and finally to ceramics. Yet in the Is-
lamic world inlaid metalwork —the principal innovation
of the 12th century— became a socially and aesthetically
acceptable substitute for precious metal objects.* The
impact of these novel inlaid vessels would certainly have
been felt in Byzantium, where they may have arrived by
way of Northern Syria and the Jazira —the provenance of
the dish mentioned above— the Sultanate of Rum, or the
sea routes and ports of the Syrian coast. And even if at
first glance these theories appear somewhat tenuous, we
must remember that they are supported by the very sub-
stantial number of surviving Byzantine sgraffiato ware
which are clearly influenced by Islamic metalwork.”

Indeed, the above mentioned group of Iranian bronze
dishes (fig. 16) with star-shaped interlace in their cen-
tres, is also decorated with animals, birds and concentric
zones with inscriptions (fig. 17),* and may be considered
the actual model for a certain class of Byzantine sgraffia-
to ceramics (figs 18, 19).” Corroborative features include
the pseudo-Kufic inscriptions and the roundels with styl-
ised palmettes or animals which interrupt the inscribed
bands and do not occur in this form in Islamic ceramics.
Corinthian sgraffiato ceramics of this type, which have
the closest links with Islamic metalware, date from be-
tween the second quarter of the 12th century and 1200.7
This suggests that 12th century Islamic metalwork was
circulating in Byzantine territories —specifically main-
land Greece—, not merely in frontier areas or Crusader
states, while the numerous Islamic ceramic fragments
found in Corinth indicate the existence of commercial
relationships with Egypt and Syria before the mid-12th
century.”!

As is clear from the above discussion the three dishes
with human figures have particularly strong links with
Byzantine art, 12th century metalwork in particular,
while the aniconic ornamentation of the other six con-
tain resemblances to Byzantine and Islamic works of the
same period.
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Fig. 10 a-b. Bowl with courtly scenes and the mounted

figure of Saint George in the inside, from Beriozovo, 12th
century. Saint Petersburg, The State Hermitage Museum
no. ®3 (photo: courtesy of The State Hermitage Museum).

The Izgirli Treasure

The nine dishes of the treasure have direct links with
three silver plates in the Cabinet des Médailles in Paris,
whose dimensions, shape, technique and iconography are
not merely comparable but nearly identical with the ves-
sels studied in this article (figs 20-21).” They are famil-
iar in the bibliography as the Izgirli or the Tatar Pazarcik
treasure, after the Bulgarian village near where they were
found in 1903 and its nearby town. This makes a com-
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parative study of the two groups of objects highly desir-
able, as they not only belong to a common tradition and
share the same provenance, but are probably made by
the same or by closely related workshops; it is even pos-
sible that all the vessels originally formed a single group,
though this cannot be proved.”

Two of the Izgirli plates are footed and bear identical
decoration (fig. 20), while the third and largest dish be-
longs to the type with a flat base and low rising sides (fig.
21). Although the three plates from Izgirli have not been
subjected to technical analysis, visual observation indi-
cates that there are considerable discrepancies in the quali-
ty of the execution. The decoration on all three vessels was
made by engraving tool, but that on the two similar footed
plates is less meticulous, indeed somewhat unsteady, most
obviously on the contours and the central rosettes. The
third and largest dish is much more carefully worked, and
the ornamentation is supplemented by zig-zag engraved
lacework around the medallion and the bands, which is
not found on any other plate in the group.

On footed plate no. 1 (fig. 1) and on the three Izgirli
plates the bands of running animals, though directly
comparable in subject and execution, are not identical.
The most obvious variation is found on the large Izgirli
dish (fig. 21), where the animals are portrayed on vegetal
scrolls, in a configuration known as animated or inhabit-
ed scrolls. Such scrolls are found in Middle Byzantine art
both in manuscript illumination and in sculpted works
and ceramics.”* Similar motifs occur in illustrations in
12th-century Romanesque and Crusader manuscripts”
and in works of minor arts® and sculptures from the
same environment, such as the celebrated east lintel from
the south fagade of the Holy Sepulchre, which is attrib-
uted to a local workshop of the second half of the 12th
century.”” In Crusader and Romanesque works the fig-
ures of men and animals are intertwined with the scrolls
as if they were struggling to escape from them, and
sometimes seated on top of them.” In such cases figures
and scrolls exist on an equal plane, but on the Izgirli dish
the plant motif merely exists as a ground for the figures
engraved above.

This use of undulating scrolls as a background for run-
ning animals is common in 11th-12th century Islamic
works, such as a bronze ewer and a bucket from eastern
Iran,” and the group of bronze dishes mentioned above
(hig. 16).* Together with the geometrical motif of the cen-
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Fig. 11. Lid of a bowl with courtly scenes from Nenets,
Siberia, 12th century. The State Hermitage no.1193 (after:
D. Papanikola-Bakirtzi [ed.] Everyday Life in Byzantium

Fig. 13. Headpiece from a manuscript of the Gospel, last

[Athens 2002] 199 no. 222). quarter of 11th century. Oxford, Clarke 10, fol. 2" (after:

G. Galavaris, The lllustrations of the Prefaces in Byzantine
Gospels [Vienna 1979] fig. 53).

tral medallion, this constitutes a basic link with similar
Islamic works. Two details are different, however. The
Iranian works commonly include among the running
animals Afghan hunting dogs with strikingly long muz-
zles (Salukis) which are not depicted on the Izgirli dish,*
while the outer band of the Izgirli dish displays a naked
human figure swimming among the vegetation, which is
unprecedented in Islamic art. Conversely, the representa-
tion of naked humans is a familiar theme in Crusader art®
—for example on the lintel of the Holy Sepulchre referred
to above— and in Byzantine secular iconography. Typical
of the latter are the numerous depictions of nude figures

on Middle Byzantine ivory caskets.®” The popularity of
such portrayals in contemporary secular art produced a

Fig. 12. Bronze candelabrum from Saint Catherine’s
monastery, Sinai, Egypt, 12th century (after: L. Bouras,
Three Byzantine Bronze Candelabra from the Grand Lavra
Monastery and Saint Catherine’s Monastery in Sinai, 100 of the Synod of 692, denounces his contemporaries

DChAE 15 [1989-1990] 24 fig. 15). for the practice of decorating their houses and their pos-

sessions with naked figures.* In spite of this, such figures

reaction from the Church, evident in the well-known pas-
sage where Theodore Balsamon, commenting on Canon

were not unknown even in the religious iconography of
Byzantium, most commonly in scenes of the Baptism
of the followers of John the Baptist,” but also in a more
obviously decorative context, the initial letters of manu-
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Fig. 14. Eastern Persian slip-painted bowl with undulating
stems and inscriptions, 10th century. Washington, Freer
Gallery of Art (after: R. Ettingausen, O. Grabar, M.
Jenkins-Madina, Islamic Art and Architecture 650-1250
[New Haven-London 2001] 120 fig. 189).

scripts.®® A similarly nude figure is represented on anoth-
er Middle Byzantine silver vessel, the 11th-12th century
bowl of Theodore Tourkelis, now in the Hermitage.”
Two further details that require interpretation are the
fish which fill the interstices of the star interlace on the
Izgirli dish and the twelve-rayed garlands on dishes nos
6-9 of the treasure. Both point to a cosmological sym-
bolism inherited from Late Antiquity which is found in
both the Byzantine and the Islamic world, and originates
in the association of circular surfaces with the Dome
of Heaven. In Islamic bowls and dishes this symbolism
is explicit, with the inclusion of the twelve astrological
signs surrounding the sun and whorling fishes and fan-
tastic animals.”® In Byzantine art it may take on religious
overtones, as in the representation of the Ascension at
Kurbinovo (1192) in which Christ is shown at the cen-
tre of the circular glory, which is occupied by fishes and
fantastic beasts.” In Byzantine secular art the silver bowl
from Muzhi (fig. 8) with the Ascension of Alexander dis-
plays the familiar solar associations, while in literature a
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Fig. 15. Sgraffiato bowl with undulating stems from the
Alonnesos shipwreck, mid-12th century. Nea Achialos
Archeological Depot, no. N.A. 2 (683) (after: Papanikola-
Bakirtzi 1999, 138 no. 155).

golden bowl depicting the feats of Manuel I Komnenos is
likened to the orb of the earth.”

The background to the Izgirli Treasure has preoccu-
pied and divided scholars, some of whom attribute it to
an Islamic and others to a Byzantine environment. The
various theories which have been expressed, and which
are summarised below, indicate the general problems in-
volved in studying the common ornamental vocabulary
which developed in the Eastern Mediterranean and was
articulated in 11th and especially 12th-century objects.

The Izgirli Treasure was published in 1903 by the
French consul in Plovdiv (Philippopolis), M. Degrand,
who wrote a detailed report on these major new Byzan-
tine finds.”" Consequently the treasure was purchased by
Gustave Schlumberger who donated it to the Cabinet des
Médailles in 1929. As Schlumberger considered that the
plates did not fall within his sphere of expertise he invited
Gaston Migeon, his distinguished colleague in Islamic
Art, to publish them. Migeon’s article in the periodical
Syria for 1922 ascribes the plates to the hoards of silver
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Fig. 16. Eastern Persian bronze dish with a star interlace
and running animals, early 13th century. London, Victoria
and Albert Museum (after: A. S. Melikian-Chirvani, Islamic

Metalwork from the Iranian World 8th-18th Centuries
[London 1982] 97 no. 27).

objects of eastern provenance which demonstrate the in-
fluence of Sasanian and early Islamic art.”” These hoards,
which had been discovered in Siberia, Hungary and
Scandinavia, were assembled by peoples from the North
who followed the river trade routes, bartering furs and
slaves in exchange for coins and precious objects mainly
in the frontier areas of north-east Iran, the Caucasus and
the Black Sea. The publication of the Viking treasures in
the Stockholm Museum a few years before Migeon’s ar-
ticle had brought to light the phenomenon of the trans-
portation of silverware from Asia to Europe, and Migeon
accordingly had no hesitation in declaring that the Izgirli
plates were manufactured between the 9th and 11th cen-
turies in the spirit of early Islamic art and brought to Bul-
garia from the Caucasus and Armenia.

Between the 1920s and the 1970s there was no system-
atic study or publication of the Izgirli Treasure, although
it was mentioned in descriptions of mediaeval hoards
discovered in Bulgaria, and by A. Grabar who referred to
it in connection with Byzantine secular silverware”® In
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Fig. 17. Eastern Persian bronze dish with a fantastic
animal, second half of 12th - early 13th century. London,
Victoria and Albert Museum (after: A. S. Melikian-
Chirvani, Islamic Metalwork from the Iranian World 8th-
18th Centuries [London 1982] 105 no. 36).

1973, however, one only of the three objects in the hoard,
the large dish (fig. 21), was published by A. S. Melikian-
Chirvani, who attributed it to Khurasan in Eastern Iran,
and dated it to the 11th century, apparently ignoring the
articles of Degrand and Migeon.” In the catalogue of a
large exhibition of Islamic art held in London in 1976,
James Allan gives the same dating to that dish, but he
notes that it was part of the Izgirli hoard and that its sty-
listic analogies with Samarkand ceramics make a prove-
nance in Transoxiana more likely than Khurasan.” Both
writers emphasise the oddity in the context of Islamic art
of the figure of the nude swimmer on the outer band of
the dish. From that time until the present day this same
dish has been continuously mentioned in publications
relating to 10th-11th century Islamic metalwork from
Khurasan and Transoxiana.”®

It was at roughly the same time as the mounting of the
Arts of Islam exhibition in London that a series of studies
began to be written by Russian scholars, who exploited
the accessibility to them of virtually all the ‘orientalising’
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Fig. 18. Sgraffiato dish with a lioness from the Alonnesos
shipwreck, mid-12th century. Nea Anchialos, Archeological
Depot no. N.A. 33 (1403) (after: Papanikola-Bakirtzi 1999,

131 no. 143).

silver hoards discovered in the territories of the former So-
viet Union. The first and most significant of these was a
monograph by V. P. Darkevich, who in 1975 made a de-
tailed study of all three Izgirli objects, ascribing them to
the secular court silverware of 12th-century Byzantium.
He notes the mix of ‘classical’ and ‘orientalising’ features
which could only be attributed to the melting-pot of Con-
stantinople.” In 1978 A. Bank included the Izgirli hoard
among 12th century Byzantine objects of provincial —spe-
cifically Bulgarian— workmanship.”® In 1982 Boris Mar-
shak, in his article on Crusader metalwork, singled out the
flat dish, associated it with similarly ornamented standing
cups from Western Europe and declared that the fusion of
Islamic and western influences suggests the environment
of Near East Christian territories such as Crusader Edessa
and Armenian Cilicia.”” It was presumably this hesitant
attribution of the Izgirli dishes to the Byzantine, Islamic
or Crusader world which led to them being excluded from
the 1992 Paris exhibition on Byzantium, which consisted
of objects from French museums only."”

Our existing knowledge of the Izgirli treasure has been
greatly enriched by the appearance on the scene of the
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Fig. 19. Sgraffiato dish with a star interlace and pseudo
Kufic inscriptions from Corinth, 1170-1200. Ancient
Corinth, Archeological Museum, no. C-1937-0866
(after: Papanikola-Bakirtzi 1999, 45 no. 30).

comparable dishes in the group discussed in this article.
In this connection the evidence of the French consul in
Plovdiv, M. Degrand, may be proved particularly signifi-
cant in establishing their cultural background and date."
According to his account, he was originally shown 150
gold coins of three Komnenoi —Alexios I, John II and
Manuel I- which had recently been found near Tatar Pa-
zarcik, outside Izgirli. The local police chief subsequently
confirmed the discovery of a large hoard of coins in the
area, amounting to 25 kilos of gold. Many of these were
melted down and sold in the markets of Tatar Pazarcik
and Plovdiv, while according to a local policeman around
250 coins were dispatched to the museum in Sofia."
Other precious objects were found in addition to the
coins: a gold cross, a small silver vase and “dix plats en
argent massif”, which Degrand was told had been im-
mediately sold in Plovdiv and melted down by the buy-
er. Subsequently the consul visited the purchaser of the
plates, who confirmed that he had melted down some,
but had kept three to be traded as antiquities, and these
were later acquired by Schlumberger. The consul did not
fail to visit the find spot of the hoard, a hill with the ruins
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Fig. 20 a-b. Footed plate from the Izgirli Treasure with fantastic animals, 12th century. Paris, Cabinet des Médailles
(photo: courtesy of the Cabinet des Médailles).
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Fig. 21 a-b. Dish from the Izgirli Treasure with a star interlace, 12th century. Paris, Cabinet des Médailles
(photo: courtesy of the Cabinet des Médailles).
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of a castle outside Izgirli, where gold coins had previously
been discovered by the inhabitants.

The discovery of the coins could only be used as a
chronological framework for the dishes if their prov-
enance was a systematic excavation or at least if we had
access to the specific coins to verify Degrand’s dating. As
neither is the case, all we can say is that the evidence of
the combined discovery of the Izgirli dishes and coins of
the three Komnenot does not clash with the 12¢h century
background suggested by the iconographic associations.
Equally significant is the evidence of the find spot, near
Philippopolis, as it coincides with the information con-
cerning the new treasure. It should be noted that at the
time in question Philippopolis was a key city of Byzan-
tium, where several major figures of the central imperial
stage held important posts, including the metropolitan
Michael Italikos who took active role in the negotations
with the Crusaders of the second crusade and Niketas
Choniates who served as governor of the city, when Fre-

derick Barbarossa passed through.*

The thirteenth plate: the identity of the owner

We have thus far been examining the nine dishes of
the new treasure and the three pieces of the lzgirli treas-
ure as a potential single group, taking into consideration
their common characteristics and the information as
to their common provenance. The problem of identi-
fying these twelve dishes takes on a new turn with the
evidence of one further dish, which today belongs to the
same private collection as the nine presented above but
is not being offered for sale (fig. 22). According to the
owner, the dish was bought by his father together with
the others and comes from the same find. It is preserved
in an excellent state, and its shape is similar to dishes nos
3 10 9, though the diameter is smaller (24 cm.). The dish
bears in its centre as sole decoration a circular inscrip-
tion framed by pairs of engraved lines. The inscription
is written in literary Greek, in capital letters, and reads:
+K(YPDE BOHOEI KONCTANTINQ IIPOEAPQ TQ
AAANQ (Lord help Constantine Alanos, Proedros).

Palacographic evidence tells us that the form of the let-
ters™ —e.g. the K with the curved ends, the Q with the
closed, curving extremities and the closed shape of the C
and the E- occur in late 11th and, especially, 12th cen-
tury inscriptions on works of art'® and wall paintings."*
Similar forms of lettering occur in manuscripts with
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‘epigraphische Auszeichnungsmajuskel” script, which also
date from the same period."”

The person mentioned in the inscription was prob-
ably the owner of the whole group of plates. The office
of Proedros was one of the highest-ranking in the 10th
century, but by the 11th it had become less exclusive.
From the middle of that century the title was regularly
conferred on members of the military aristocracy, but no
references can be found after the mid-12th century.'®
The office was also an ecclesiastical one which is fre-
quently mentioned on lead seals throughout the 13th
century,"” but the inscription on the plate does not sug-
gest that Alanos was an ecclesiastic, as it lacks the con-
ventional reference to the diocese where he was serving.
Prof. Werner Seibt has studied the lead seals referring to
Alanoi and has generously made available to us his un-
published data on the subject:"® A certain Constantine
Alanos, without the addition of any title, occurs on a
lead seal now at Dumbarton Qaks (DO 58.106.2314),
which has been dated to the second half of the 11thcen-
tury. A Proedros Alanos, whose baptismal name is un-
known, is found on another lead seal dating from the
same period (DO 58.106.31930). The name is also men-
tioned by Skylitzes in connection with campaigns of the
year 1045, during which a military official called Con-
stantine Alanos held the title of Magister."

References to the name Alanos in surviving lead seals
do not exist from the 12th century. However Alanos is
not necessarily a family name but may rather refer to the
nationality of the owner, and in spite of the lack of scals
citing the name, the presence of Alans (Georgians) on
Byzantine territory is attested until the 13th century,
mainly as mercenaries."? Indeed we know of references
to Georgians in the Philippopolis area, where the dishes
are reported to have been discovered. The first and bet-
ter-known involves the Petritzos monastery (Bachkovo)
which was founded by Gregory Pakourianos in 1083.""
Not only was this monastery a place of pilgrimage for
Georgian monks but, according to the zypikon of the
founder, the members of the community were required
to be exclusively Georgian and the monastery remained
under Georgian control until the 14th century."* A sec-
ond, particularly interesting piece of evidence is provid-
ed by Choniates, who describes how during Barbarossa’s
siege of Philippopolis in the Third Crusade (1189) a bat-
tle took place at the castle of Prousenos outside the city,
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Fig. 22. Dish inscribed with the name of Constantine Alanos. Private collection.

in which the Alans put up a heroic struggle under the
leadership of Theodore Vranas.'

The treasure and its historical context

The information and comparative material contained

in this article indicate very clearly not only the many as-
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sociations between the dishes and Byzantine and Islamic
works, but also the parallels with certain 12th-century
items from the Crusader East. The adoption and ap-
propriation of Islamic motifs in Byzantine art is a well-
known phenomenon which is mentioned in Byzantine
sources and can be observed in specific works of art. An
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earlier phase in the relationship between Byzantium and
Islam might be characterised in terms of the diplomatic
missions between the court and the exchange of rare and
precious gifts described in the sources."® In the words
of Oleg Grabar, this is a “shared culture of objects” in-
volving rulers and highly placed court officials."” The
celebrated story of Constantine Porphyrogennetos gaz-
ing in admiration on an Arab bowl in the privacy of his
apartments is sufficient to indicate the beginnings of the
social acceptability of Islamic art."® By the 12th century,
however, the world of the Eastern Mediterranean had
expanded, resulting in a proliferation of political centres
and the development of the market economy, and By-
zantium was now part of the wider framework of com-
mercial intercourse between Italian maritime cities, the
Crusaders and the Muslims."” The direct consequence
was the development of provincial urban centres, the in-
creased level of exchange and the widespread distribution
of products which were no longer restricted to the exotica
destined for the emperor’s Cabinet of Curiosities."” By
now the links with Islamic art do not reflect court taste
alone, and the “shared culture of objects” involves not
only the imperial milieu but also the humble Corinthian
potter. Islamic motifs become part of the general vocab-
ulary of Byzantine art used by the rising local aristocracy
and the middle classes, both in parallel with and as alter-
natives to explicitly Christian and Byzantine themes.

By this time the relationship between Byzantium and
the Islamic world is not defined in terms of diplomatic
missions and border incidents, but by continuous contact
and co-existence within Asia Minor. The movement of an
active dynamic from Byzantium to the Sultanate of Rum
and back again is illustrated by the flow of claimants to
the throne and of disaffected high officials, who became
converts either to Islam or to Christianity according to
circumstances. At a different social level large numbers
of Turkish mercenaries were enticed into joining ranks of
the Byzantine army, and many of these ended up settling
on Byzantine soil."”

Yet relations between Byzantium and Islam are only one
aspect of the mosaic of the 12th-century Eastern Mediter-
ranean. The catalytic role was undoubtedly played by the
bold thrust of Christians from the West —the Italian mari-
time commercial states and the Crusader champions of
the faith. Western mercantile communities had a strong
presence in Constantinople'” but it may also be signifi-

3, 2003

cant that during their progress through the territories of
the Byzantine empire the Crusaders exchanged silver ves-
sels in their transactions with the local money-changers.'”?
Unfortunately we do not know what type of silverware
this was —whether it was brought from their country of
origin or appropriated en route as part of the spoils of war
from the regions through which they had passed.”

In Byzantium this osmosis of multifarious cultural ele-
ments had its origin in, and was reinforced by, the official
political ideology of the Komnenoi in the 12th century,
best illustrated by the brilliant career of Manuel I (1143-
1180)."” Tournaments organised by the emperor accord-
ing to the practices of Western chivalry, the erection of
[slamic buildings in Constantinople and state visits by
Seljuk and Western rulers were all notable events which
bore witness to the new spirit."”* This ideology and the
secular activities of the imperial court are reflected in con-
temporary historical and literary texts. It has been plausi-
bly suggested that the account in Vat. Gr. 1409 of a west-
ern-style tournament focusing on the figure of the Byz-
antine emperor may be an ekphrasis, a description of an
actual representation of the subject.””” The description of
the heroes who take part in the tournament could equally
well be applied to the hunters on the two dishes: dressed
in a short thigh-length chiton, and with their himatia
swirling behind them, they brandish their spears and
shields. Conversely, the depiction of the exploits of the
Seljuk Sultan on the walls of the residence of Alexios Ax-
ouch —instead of those of the Byzantine emperor— might
later have been used to support accusations of treason
against its owner, but at the time of its execution it would
have been viewed as acceptable, if unprecedented, by the
imperial circles in which Axouch moved.””® As regards the
depiction of the Sea, a literary parallel can be found in the
celebrated romance of Hysmine and Hysminias, where
Hysmine gives an eloquent description of her escape from
a shipwreck by riding naked on a sea monster.'”

The literary work which epitomises the contemporary
heroic, aristocratic spirit is unquestionably the poem of

13 The hero who, as his name indicates,

Digenes Akritas.
was himself the offspring of two races —with his prow-
ess on the battlefield and in the chase and the luxurious
magnificence and the romantic eroticism which gov-
erned his daily life— could be directly associated with the
ideal portrait of the 12th-century Byzantine emperor.”

At the same time the descriptions of banqueting and
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hunting scenes, of heroic exploits and romantic episodes
between Digenes and his wife Eudokia are the literary
parallels to the iconography on the silver cups from Be-
riozovo, Nenetz, Vilgort, Chernigov and the former Va-
silevsky collection.

The dishes discussed here are primarily products of
the common aesthetic and the mixed iconographic vo-
cabulary which developed in the Eastern Mediterrane-
an in the 12th century. Their notable thematic variety
and multifarious ornamentation, when combined with

APPENDIX: CATALOGUE

1. Footed plate: diam. 29 cm. h. 5.5 cm. h. of foot 3.2
cm. weight 846.9 gr. Condition good. All the decorative
features display traces of the original gilding. The under-
side of the foot has an incision in one place, which has
not resulted in damage to the metal.

The plate has the shape of a flat bowl with an integral
raised rim decorated with alternating crescents and half-
logenzes. The central medallion shows a hunting scene
with a horseman armed with a kite-shaped shield and a
spear; below the horse’s feet a hunting dog pursues a hare
whose head is turned backwards. The figures are flanked
by stylised bushes and trees. The medallion is encircled
by a band of undulating stalks with trefoil offshoots. The
representations have a dot-punched background.

The edge of the interior is surrounded by a decorative
band of six pairs of running animals interspersed with
vegetal scrolls enclosing two palmettes. The animals on
the band are, in order: lioness and antelope; dog and hare
looking backwards; dog and fox with bushy tail look-
ing backwards; lioness and antlered deer; dog and hare
clutching a leaf in its mouth; griffin and horse. Above
and below the animals are highly stylised palmette sec-
tions and droplet motifs.

The cylindrical foot was formed separately by ham-
mering and then attached to the underside of the bowl.
At the centre of the underside the turning point where it
was attached to the lathe is visible.

2.Footed plate: diam. 26.5 cm. h. 5.4 cm. h. of foot 3
cm. weight 757.4 gr. Condition good. The gilding is bad-

ly damaged, and is barely visible on the central medal-
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the epigraphic evidence of the last dish and the infor-
mation provided by the Izgirli hoard, point strongly to
a provenance in the environment of 12th-century By-
zantium. The inconsistencies noted in the quality of
the execution of the dishes suggest that they were prob-
ably produced by different craftsmen or workshops. In
any case we have no reason to believe that the modern
concept of the uniform “set” or “dinner service” had
any place in the aesthetics or the practices of the Byz-
antine era.'”
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lion. Letters of the Greek alphabet are crudely scratched
mainly on the underside of the plate. Cruciform marks
on the main surface.

The central medallion is decorated with a vegetal
ogival network forming heart shapes on the upper and
lower sides and containing pointed multi-lobed leaves
facing in two directions. The medallion is surrounded
by a band of undulating stalks with rounded oftshoots
enclosing trefoil leaves. The background is dot-punched.
The engraving generally has a rather flat appearance,
which may result from the original execution or from

extensive usage. The edge of the interior is encircled by

simple engraved lines. The integral ornamental raised
rim and the foot resemble those of plate no. 1; here too
the turning point of the lathe is visible on the underside.

3. Dish with flat base and low rising sides: diam. 25.8
cm. h. 4.3 cm. weight 613 gr. Condition excellent. The
gilding is not visible to the naked eye.

The decoration of the central medallion is a condensed
version of the hunting scene on plate no. 1, without the
dog and the hare. There are small discrepancies in the
position of the spear and of the heads of the rider and
the horse.

4. Dish with flat base and low rising sides: diam. 32.6
cm. h. 5 cm. 964.4 gr.

The largest of the nine plates. The sides have cracked
in places and been repaired. The central medallion con-
tains a depiction of the Sea personified as a partly nude
woman, riding on a sea monster with an oar and a boat
in her hands. She is flanked by four fish. The medallion
is surrounded by a three-ply chain band, and the back-
ground is ring-punched. The interior of the dish is edged
with a continuous band of heart shapes enclosing trefoil
palmettes. On the exterior, just below the rim, is a nar-
row band with undulating stalks and half-palmette off-
shoots. All the ornamentation is gilded.

5. Dish with flat base and low rising sides: diam. 29.2
cm. h. 4.6 cm. weight 1043.1 gr.

Later engraving can be found on both sides of the dish,
including an undecipherable cursive inscription. The
central medallion is decorated with four undulating stalks
which sprout from a circle decorated with four ‘winged’
split leaf palmettes. Spiky acanthus leaves and small spi-

ral shoots grow from the stalks, and at points where the
stalks divide they are encircled by a thin ribbon.
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Particularly noteworthy are the four split leaf palmettes
attached to the outer perimeter of the circle and the four
small comma-shaped leaves on the inside. The meticu-
lous design was executed with the aid of a compass, as is
indicated by the mark at the centre of the circle, though
the vegetal ornamentation is two-dimensional and un-
shaded, and is defined only by the engraved contours.
The background is covered by dense and notably precise
ring punching. The medallion is surrounded by a narrow
band of herringbone ornamentation. On the exterior be-
low the rim is a plain gilded band.

6. Dish with flat base and low rising sides: diam. 28
cm. h. 4.7 cm. weight 709.4 gr.

On the underside of the plate is a jagged mark caused
by the removal of metal in a goldsmith’s workshop, a
standard method of testing the alloy in Ottoman times.
The central medallion is ornamented with a six-point-
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ed star formed from two interconnected triangles and
with six semi-circles. The sides of the triangles have
in their centre a characrteristic indentation which pro-
duces thomboid and parallelogram motifs emanating
from and interwoven with the triangles. The medal-
lion is edged with guilloche, which is in its turn edged
by a series of twelve inverted semi-circular arcs, with
five-lobed palmettes at their junction points. The back-
ground is dot-punched. The plate is encircled by a band
of §-shaped undulating stalks terminating in two half-
palmettes. This band is edged with semi-circular arcs
terminating in five-lobed palmettes, which in the un-
decorated area of the plate alternate with the palmettes
on the arcs surrounding the central medallion. On the
exterior of the rim there is similar decoration with arcs
terminating in trilobed palmettes. The gilding on all
the motifs is well preserved; the most notable feature
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is the manner in which the gilding ‘overflows’ the en-
graved contours.

7. Dish with flat base and low rising sides: diam. 27.5
cm. h. 4.7 cm. weight 566.7 gr.

Intense green oxidisation in the centre of the plate.
This is the least heavy of the nine plates and in order
to give it the same dimensions as the other vessels the
craftsman made the walls exceptionally thin, with the
result that the engraving appears in relief on underside
of the base.

The ornamentation is similar to the preceding dish,
but here the central leaf of the palmettes which sprout
from the medallion is rounded.

8. Dish with flat base and low rising sides: diam. 28.1
cm. h. 4.7 cm. weight 712.2 gr.
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ANNA MITAAAIAN — ANAXTAXIA APANAAKH
"Evac peoofulaviivéc Bnoavpds apyvpdv diokwmv

Amé tov OxtédPpro tov 2003 mapovordletat oe ékBeon
oto Movoefo Mmnevdkn évag povadikds Onoavpds amnd
gwéa aonpévious eniypoooug diokouvs g peoofulavti-
viiG miepLédov, ot omoiot Tpooépbnkav yia TdANoN otV
EXAdda. Ot tpetg peyahtepeg Pulavivég ouAdoyéc g
xépag, o Bulavuvéd kar Xprotaviké Movoeio tne ABy-
vag, to Movoeio Butavuvot Tolrtiopot g Oeooaro-
vikng kat to Movogfo Mmevdirn €youvv Esmvﬁost and Kot-
vou évav aydva eE0PETNC TV OIKOVOUIKOV TIOP®Y TI0L
anartobvtat yia v andéktnon tov Bnoavpod, mpoketpé-
vou va mapapetvet atny EAAdSa wg odvoro. "Ewg ) ouy-
pij mou oAokAnpdBnke to mapdv dapbpo, n mpoondbeia
TV TPV povoeiov Pplokdtav akdun oe eEEMEN.

Orewvéa diokot Bpiokovtat oty katoxy Tov onpepvos
OUALEKTY ©G KANpovod and tov matépa tov, o onofog
ta anéktnoe —avti £15,000— 1o 1937 and tov Bpetavé A.
Barry, yvooté otagidépnopo eykateotuévo ot Zpdp-
vi). Zopgava pe avemPeBaiot minpogopia tov apyikot
woktrjn ot diokot Ppédnkav toyala éEw and to Tatdp
I TaGaptdix g onpepviic Boviyapiag.

Avdivom kpdpatog - Zyrjpata
O avaitoelg tov KpApatog, mov mpaypatonotidn-

kav ané to Ivetrobto Iupnvikg Puotkric tov «Anué-

3, 2003

Kpltow» o€ mévte and tovg dlokoug, Tpoadiopilovy tnv
KoY 0VOTAGN TOL KPARATOG, HE EAAYIOTEG amMOKALTELC.
H 61a obotaon napatnpeitat oe apyvpd okedn g pw-
paikng kat g malatoxplotavikhc enoyng, kabog kat
ota avtiotoyxa cacavidikd kat toAapkd okedn. Qg
Tpog o oxfpa, dvo dlokot (ap. 1-2) eivar vpinodot, evd
ot viérotrtot emtd €xovv eninedo muBpéva kat katakd-
pugo yeirog. Avo @épouvy oto Keveptkd petdiiio mapa-
otdoetg pe oknvég kovnylot (ap. 1, 3) kat évag v npo-
oemonoinon g 8dAacoag mov tnevet Bardooto tépag
(ap. 4). Ot vréL ool KOGPOBVTAL PE AVELKOVIKG, QUTLKS
kat yewpetpkd didkoopo (ap. 5-9). Ta napadetypata
pe eninedo mubpéva kar ynid xethog Pplokovv akpiPr
napdAAnAa otV LOTEPOPLHATKY] apyvpoyoia, oe Peco-
Bulavtvd aArd kat wodaptkd kepaptkd okedy). Ot dbo
dlokot pe to davteAntd yethog kat to PnAS modL €xouv
oxfpa mov Bupiler @poutiépa, to onolo ovvavtdtar oe
Pufavivd kepapikd napadelypata, aArd kat otov oye-
dév mavopotdtuno apyvpeniypvoo vypinodo dicko mov

BpéOnke oto Moulyi tne Zifnpiac.
Eikovoypagikt} avdivon

Kovnyol kat Onpdpata: n mapdotaon teov kuvnydv
nov koopel To keviplkd petdAiio otovg dlokovg ap.
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1 xkat 3 ouvdéetal pe TG anelkovioelg €QUINeV KuvT-
YoV mou anavtoty oe owibpeva £pya g pecofuiavti-
V|G apyvpoyoiag, 61w otig peta&d Toug Gpoteg KoUTEeg
andé 1o Bilykdpt kar 1o ToegpviykdéP kar oty kotvma
™G TpAdNV XvAdoyig BaotiiéPoxt, mov ypovoroyot-
vtat otov 120 atdva kat pordooovrat oto Eppitdl. Ta
okeln avtd potpdfoviat pe toug diokoug Tov Onoavpoi
byt pévo v dta ewkovoypagia twv Kovyedv aAid kat
Kown anddoon tov puotkol TEpPdALovtog, pe T pop-
@Y OYNHATOTOUEVOVY PUTEV, Ta KAAdLA Tev omofev a-
ToAyouv o€ tpipuira. Qotdoo, ot o EVILTIWOLAKES 0-
potétneg evionifoviat otny eyydpakty napdotaot) tov
gpurnov dytov T'eddpytov mov koopel éva dAro €pyo pe-
ooPuiavtvric apyvpoyolag, tnv kobna and to Mnepié-
CoPo (120¢ at.).

Ztov vpinodo dloko ap. 1 ) napdotact Tov KevTptkoy
petarriov ovpmAnpdvetar and tawla pe {da mouv tpé-
KOULV, 1) omoia epuNVELETAL WG CUVETTTLYUEVY] OKNVY] Ku-
viytot. Ilapépotes napactdoeig {dwv evionifovtat ota
¢pya ¢ Pulavriviic apyvpoyoiag ov wpoavagépbnkav,
oto kdivppa kovnag and to Néverg, kabdg kat oto
UTPOVVIGVO pavoudAt ov guidooetat oty Movi] Zwd.

H npooomnonoinon g 8dracocac: n npoconomnoinor
e Bdraooag otov dloko ap. 4 g yvvaikelac nuiyv-
pvnc popenic elval okeia and v eAANvopwpaiky ap-
xadnra. 2Ty apyds (PLoTIavIKY] gtkovoypagia, Tpo-
ooenonotoelg g Bdhacoag evroniGovtat o oxnvég
g Bdmuong, e ddfaong e Epvbpds Odracoag
kat kat egoxfv e Aevtépag [apovoiag. Mdiiota oe
eikéva g Aevtépag Tlapovoiag oto Zwvd, 1 Bdhacoa
ewkoviCetar o¢ nuiyvpvr yvvaika, mou tnetet Bardooto
dpdko, kpatdvtag kouni oto Se&l xépt kar kapdft oo
aptotepd, 6mwe kat otov dioko tov Brjoavpov. Xt pe-
oofulavtvy] petarroteyvia, éva Bavudoto mtapdiinio
npoopépet 0 dlokog ov PpéBnie oto Moulxi.

Avetkovikdg S1dKoopoG Kkal oL O(E0ELG TOV HE THV LOAA-
piky téyvn: o vypinodog diokog ap. 2 tov Bnoavpoy éxet
KEVIPIKG HeTdAAO Tov Koopeltal pe woeldég diktvwtd
mAéypa to onofo mepucheletal mdve kat kdtw and kap-
déoympa. Ta kapdiboxnua efvar éva eEaipetkd Koo
potifo, téoo ot Puiavuvi}, 600 Kkat 0T LOAGLKT] TEXVY.
Arctuwté puukd mAéypa dpoto pe avtd tov diokov cuva-
vtdtat og enfutia Bulavuveov yelpoypdpov, kabobg ka
ot evroiyta diakdopnon vadv tov 120v aidva, 6Twg yia
napddeypa otn Movi Tetpittod e BovAyapiag kat
otov kabedpikd vad g Toeparod ot Zikerla.
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O biokog ap. 5 tov Bnoavpov koopeitar pe eAl006-
pevoug BAactols mov pépouvv avBéa, ta minotéotepa
TapdAAnAa twv onoiwv anavtoby oty Puiavivi] kat Ty
wAapiky kepapikt. Ta wAapied mapadeiypata @épovy
draxdopnor enyplopatog kat anodidovrat 6To avatoil-
k6 Ipav, ota epyactijpra te Nioamobp 1 e Zapapkdv-
ong tov 10ov awdva. Ta Puiavuvd mapdAinia mpoépyo-
vtat and v eyydpaxtn kepaptky] tov 120v awdva, 1d1-
aitepa and v KdépvBo kat to vavdyto te Ahovwioov,
4mov ouyvd ta guALdpata avadetkviovtat oto oAMd®Td
BdaBog mov ppeitat to oktd Bdbog e apyvpoyoiag.

O1 téooepig Gpotot diokot tov Bnoavpod (ap. 6-9) pe
TO YEDUETPIKS AOTEPGOYNUO TAEYHA OTO KEVTPO KAl TIG
AKTWVOTEG YIpAdvteg oyetifovial pe pla ogpd dlokwv
ané kpdpa xaikob amd 1o avatoiikd Ipdv (120¢ kat
apyéc 13ov aidva), avdpeoa ota tumkd SlakoouNTL-
Kkd Bépata tev onolwv eivat ta eaxdpuga Théypata
1 dotpa. Ot dwdekdrtiveg yipAdvteg otovg té00epig
dlokoug tov Onoavpot Pplokovv TANGIéaTEpO TTAPA-
ANAo ot a wohaptky] operydAikivy kobna 13ov aidva
ané ) Bépera Zupia 1j Meoomotapia pe didkoopo and
évBeto aonjput. AvtiBeta, and to Puiavivéd dtakoopntkd
pemepTéplo Tpoépyovtal ot Braotof oe oyfjpa S mov na-
POHOLOUG TOUG CLVAVTAE OE £VA KOVOTAVILVOUTIOALTIKO
kipdo Bupdpatog tov 120v adva, mov puAdooetat
oto Onoavpd tov Aytov Mdpkov ot Bevetia.

H evoopdtoon ohapkdy dakoopunukav potiBov
oL Tpoépyovtar and ) petarroteyxvia mapatnpeital
Kat og pa katnyopia Puiavivey eyxdpaktov KEpapLKoy
tov 120v adva, amodetkviovtag 6t €pya tIOAAUKHG pe-
tarloteyviag kukAogopovoav oto ealadikd Pulavivéd
XOpo, Kat Gyt uévo otig Tapapedoplee 1| otavpoPoptkéc
neployéc. v Képwbo diraeote BpéOnrav kat morvd-
ptBpa Bpadopata WGAAUIKGY KEPAPLKGOY TIOL delyvouy &-
uroptké avtarrayéc pe tnv Afyurto kat ) Zupia.

O Bnoavpds tov IgykipAi

O Bnoavpéds tov evwéa dlokev mov mapovotdletal &-
O éxet dueon oyéon pe tpelg aonpéviong d{okouvg Tov
@puAdooovtat oto Cabinet des Médailles oto [Tapiot, kat
eivat yvootol ot dtebvr| Bifrioypagia wg o Onoavpdc
tov ICykipAi M) tov Tatdp Tafaptdik and tov témo edpe-
ong toug, to 1903. Ot tpetg dlokot tov [CykipAl eivat, pe
WKPEG OLAPOPOTIOOELS, TIAVOUOLGTUTIOL PE TOVG EVVEQ
1oL pag anacyoAoly, kat avapgifora ot dbo Onoavpol
npoépyovrat and éva kowd miaiolo mapaywyne.
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Or dragopomotfioeig evioniGoviar oty olykplon Tev
Tavidv pe ta da mov tpéyouvy. Ztov dioko tov [CykipAl
ta {oa anetkoviCovtat endve og gAoodpevo PAraotd kat
6y mapatetaypéva 1) oupmAeképeva pe avtols, 6Tog
ouyvd anavtotv oty pecoPuiavavy 1] Tr OTAVPOPOPLKH
wéyvn tov 120v awdva. [lapdpota ypron eiioodpevov
Braotdv wg fdbog tav {dwv mov tpéxovv ouvavtdue ov-
xvd ota tohapkd épya petarroteyviag tov 1lov-120v
awdva. Qotéoo, pa Aemtopépela oty e£oteptky] tavia
EeviCer yia wohapxd mepdirov, péoa oto onofo Ha armo-
telovoe onpavtiky mapagevia. [Tpdkettat yia ) yopvi
avBpdmvn popey] mov aneikovietat oav va koAvund a-
vapeoa otovg Bractovs. H mapdotaon yopvev avBped-
nwv anoteAel otkelo Bépa, téoo ot otavpogopiky| té-
v —émwg oto viépBupo tov avdyov Tdgpouv—, Goo kat
otV KOOoIKY] glkovoypagia tov Bufavtiov, eve dev eivat
dyvwotn ot Puiavtvy Bpnokevtiky ikovoypagpia.

O Onoavpds tov IGykipAi €yxer amaocyoArjoel Kkal
dixdoet Toug peAETNTEG, amd Toug omoloug dAAol Tov
anodidouvv oe Bulavuvd kat dArot og wohaptkd meptPdi-
Aov. H mpdytn, wotéoo, mapovaiaom tov Bnoavpot éywve
Afyo petd tyv avakdAvyy| tov, to 1903, and tov ['dAro
npdEevo ot Prlrotnoin M. Degrand, o omolog oty
£kBeon tov avagépet 6t ot Slokot irav apyikd 10 kat bt
Bpédnkav pali pe xpvod vopiopata tev tpidv Kopvnvov
—AieEiov A, Ioavwn B’ kat Mavouid A'—, kaBog kat
évav otavpd kair dAla TOAULTEA] aviikelpeva, Tov dgv
katépbwoe va daodoer and to Mdowo. H paprupia
me mepoyfc e Prhimmodnoing wg témov edpeong
OLPTITITEL e TV TIANPOQPOpPIa TIOL £XOVHE YL TOV VEO
Onoavps. Tov 120 awdva, 1 Polutnobnodn elvat pa
TéAT-KA£WO( Tov BuCavtiov, and v omnola maperadvouv
onpaivovra TPSOGTA TG KEVIPIKYG TOALTIKAG OKNVI|G
™G avtokpatoplag, émeg o Mixafr Itaiikés kat o Ni-
Krjtag Xevidng.

O &ékatog tpitog diokog: 1 tavtdtnta touv 8okt

2y (da dtotky] cLAAOYY| and v omola mpoépyo-
vtat kat ot evéa dlokot mov e£TALovpE, avijkel £vag a-
kéun. [poépyetar and 1o (do apyikd odvoro, aArd dev
datiBetat pog mdAnon. Eivar axdopntog arld @épet
KUKAMKY tawvia pe v eyydpaktn, peyaroypdpupaty er-
Anvir] emypagr): +K(YPDE BOHOEI KONCTANTINQ
[TPOEAPQ TQ AAANQ.

To mpdowno mov avagépetar oty emypagy eival
katd ndoa mbavétnta o WoKTHTNG ToL CUVOAOL TwV
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dlokwv. Ta maratoypagikd dedopéva anaviody oe emt-
ypagéc and 1o B’ wod tov 11ov kat tov 1200 atdva.
Ané ta péoa touv 1lov atdva to agiwpa tov mpoédpov
amovépetal pe peyarvtepy ouyvétnta, ouvyvd pdilota
o€ PEAN NG OTpaTIOTUKAG aptotokpatiag, eve Pefaiw-
péves avaopés oTtov Titho dev anavtolv petd ta péoa
ToL 1200 atdva.

H napovoia tov Ahavév (leopytavdv) oto édagog
tov Bulavtiov efval texpnplopévn oe 6io tov 120 at-
dva —kupine o¢ poBogoptkd otpatebpata. Xtnv me-
ptox1] g PurimnobnoAne, ektés and ) Pefaiopévn
napovoia ['ewpytavdv oty Movi Ietpitlod, dtaBérov-
pe kat pla onpavrcy] paptopia tov Xevidu). Avageps-
pevog otnv moAtopkia g Priimodnoing to 1189 ané
tov Mnapunapéoa katd ) ddpketa g [ Xravpogo-
plac, agpnyeital 6t o pdyn mov €ywve 010 KAOTPO TOUV
IIpovonvov, é&w and v méAy, ot Alavol moAéunoav
Npokd v ) doiknom tov Oeddwpov Bpavd.

O Onoavpdc oto 1otoptkd neptPdiiov Tov

Anié g ovykpioeig mou éywvav, dtaypdgoveat kabapd ot
ToAAATAEG ouvdpeteg Tov dlokev pe Puiavtivd kat toha-
uikd €pya, aAAd kat ot TaparAnAles Toug pe OPLOPEVES
dnpovpylec e otavpopopikig Avatorc. H mpboin-
Y1) kAl OlKEWToN o WoAaukdv Bepdtev and ) PBula-
v téyvn elval éva @avopevo yvootd, mov GUmg Tov
120 aidva mpooiapPdvel drapopetikd xapaktipa kat
amotelel pépog e evpltepng avdmrtuéng v avtai-
Aaydv avdpeoa oto Buldvtio kat toug povsovApdvoug,
TG ITAMKEG VAUTUES TIOAELG KAL TOLG 2 tavpo@dpous. Ta
tohaptkd Bépata yivovrat pépog evég evpttepouv Ae€iho-
ylov g Pulavtvric téxvnge, mov ypnotpomnoteitar evai-
Aaktikd kat tapdAinia pe Bépata kabapd yprotiavikd
1 Pulavavd. AAdwote v niepiodo avt, ot ayéoelg tov
Pufavtvot kat tov wAapkot kéopov dev kabopilovral
pévo and duthwpatikéc anootoréc kat peboplakd enet-
0681, aAAd kar and ) ovveyr| emagy Kat T cLyKaToi-
knot| toug ot Mikpd Aoia.

210 kéopo g Avatorikric Meooyeiov avapgiBora
Aertolpynoe wg KataAltng n opuntiky] e{loodog twv xpt-
otavédv e Adomg, Tov vavTikdV ePopkéy duvdpemv
g [takiag kat twv Xtavpopdpwv paxntév g niotgc.
2o BuZdvto, 1 dopwor moittiotikdv otoryelov pe dt-
apopeTiég kataPorég mpogpydtav kat evioyvdtav and
v enlonpn avtokpartoptky] TOALTKY 1oL akoAovdn-
oav ot Kopvnvol —ot mmyég xat n otoploypagia @o-
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tiCouv kakitepa ) Aapmepn] mopeia tov Mavouvia A’
(1143-1180). H dropydvoon immotikdy aydvev, obp-
@ava pe ta dutikd TpdTuTa, and Tov avtokpdTopa, pa-
Gl pe v avéyepon worapikdv kuopdtev oty Kevota-
vivolmodn kat T @raofevia Xedtiolkov kat Ppdykmv
Nyepévev, ouviotolv tekpipla touv véouv mvebpatog. H
enfonpun avtokpatopiki] tdeoroyia kat oL KOOWKES eva-
OXOANOELS TNG AUTOKPATOPLKAG AVARG avtavakidvrat
ota keipeva g emoyrc. Xapaktnplotiky etvat n €k-
@paoh pag mapdotactg koviapopaxiag duvtikol tomov
ne kevipkd mpdowmo to Butavivé avtokpdtopa, ka-
Bdc kat  mAnpogopia ya v avopBédoln aneucdvion
tov katopbopdtev tov ZeAdtfodkov COVATAVOL OTOUG
tolyoug ¢ katotkiag evés Bulaviivol afiwpatobyov.
H emttopn tov Aoyotexvikdv KEIPEVOV TIOL CUPTIUKVED-
VEL TO M|pWLKOS, APLOTOKPATIKS Tvedpa g emoxns elval
avapgiBora to énog tov Ayevi| Akpita. O neprypagpéc

80

TOV OLPTIOOIOV KAL TOV KUVNYLGY, Ta Npeikd katopOd-
PATA KAl Ol POPAVTIKEG oKNVES Tov Atyevh pe ) yoval-
ka tov Evdokia, anoteAodv ta Aoyoteyvikd mapdAinia
™G elkovoypagiag otg aonpévieg Kovmeg Tov QuAGo-
oovtat ofjuepa oto Eppuitdl.

Ta apyupd oket ov Tapovoldotnkay, pe tr) Bepatt-
k1] TolktA{a kat Tov TOALVGLAAEKTIKS Yapaktipa g dta-
KOOUNOTG TOUG, o€ oLVOLACHS UE Ta ETYPaAPIKA oTovela
Kkat ta dedopéva g ebpeong tov Onoavpot tov [GykipAl
odnyodv oy anddoot| touvg oto Buldvtio tov 1200 a-
dva. O otottkég aviodtnteg mov dramotdbnkav oty
eKTELEOY Toug vTodetkvbouy 6Tt mbavétata dragope-
Tkd xépla 1 epyaotipta frav vmevBuva yia ty kata-
okevt] tovs. Obtwg 1 dAAwg, 1 obyypovy Aoyiky| Tou
opoetdotc oet, tov oepPitatov dtwv pe v Tpéyovoa
évvota tov dpov, dev éyovpe Adyo va motedouvpe S ya-
paktipiie v atobntiky kar g avdykes g enoyrg.

MOYXZEIO MITENAKH
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