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MARIA SARDI

Late Mamluk metalwork in the Benaki Museum

WITH THE NEW MUSEUM of Islamic Art opening in
Athens shortly, this seems an appropriate occasion to
present a study of a group of late 15th-century met-
al objects which have until now been housed in the
Benaki Museum’s Islamic collection, and are being
published here for the first time.’

The group consists of a number of tinned copper
vessels which had a utilitarian function. The materials
used, the style and decoration, as well as the content of
the inscriptions,’ all point to a dating in the Late Mam-
luk period (late 15th - early 16th century).

Most of these vessels are variously-sized dishes which
formed part of the household effects of the Amirs or
of the Sultan himself. Their function cannot be deter-
mined with certainty as they are not depicted in the
contemporary manuscript illustrations which represent
the basic source of information on everyday life in me-
diaeval times, but they were probably used to serve fruit
and other dry foods.” The meticulously executed deco-
ration and the high quality of the engraving suggests
that they could also have been used as serving trays
during great feasts and celebrations.

Dishes

One of the most elaborate items in the group is a dish
(fig. 1) whose impressive size —56.5 cm in diameter
and 7 cm high— and the contrasting minute engraving
makes it a particularly noteworthy piece. The slightly
convex body of the vessel stands on a low foot, while
its circumference is given emphasis by a cusped rim
decorated with an engraved braid of overlapping lines
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and a wider band of geometric patterns broken by 16
small roundels.

The cavetto is lavishly adorned with a wide band
filled with eight roundel medallions of geometric pat-
terns. Each medallion terminates on either side of its
vertical axis in a trefoil finial, while, in the interstices
between the medallions, four Arabic inscriptions in
naskbi script alternate with compartments of geometric
patterns. Two of the four inscriptions contain a Jauda-
tory poem which can be deciphered as follows:

o yall Dol ellall e chaly
e S e Gl B4
Loy g bl Lse je il 5 Y

lae Jois Laall (4 iy

“You have reached the highest rank as regards greatness,
and good fortune

has associated with you on every side; may you not cease
to be in demand and

to stretch forth your right hand in the world by
obtaining your wishes*

The base of the tray is dominated by a central medal-
lion which encloses a Mamluk blazon (fig. 2). The up-
per field of this tripartite emblem bears a napkin while
a cup charged with a pen box flanked by two powder
horns is found in the central bar. The lower field con-
tains a smaller high-stemmed cup. This emblem is of
the composite type,’ namely a blazon filled with the
signs of more than one official. This combination of
insignia indicates that the blazon cannot be attributed
to a specific Amir at the Mamluk court. Instead, as the
sources confirm, it was used by the entire body of high
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Fig. 1-2. Tinned copper dish and detail showing the

tripartite blazon of Qaytbay and his successors. Diam.:
0.565 m. Athens, Benaki Museum 13107
(photo: Sp. Delivorrias).

officials in the service of Sultan al-Ashraf Qaytbay (r.
1468-1496) and his successors.®
An inscription running around the central medallion
reads:
oyl je ol ¥l clle UY g0 sluild dudl e gaidll (5 5 oldll
el o R sy Jee Las
“This is whar was made for His Most Noble and High
Excellency, our Lord,
the Well- Served, Saif ad-din Qanibay, our Lord the

Governor, may his victory

be glorious”

158

MOYZEIO MITENAKH



Late Mamluk metalwork in the Benaki Museum

Fig. 3. Tinned copper dish with an inscribed rim. Diam.: 0.412 m.
Athens, Benaki Museum 13109 (photo: Sp. Delivorrias).

On the reverse side of the tray an Arabic inscription

reads:
a8 A0 ol el elle gl dadl Ca Y A Pepe

“For his Most Noble Excellency Sayfi ad-din Agbay,
General Governor of the Shargiyya [region in Egypt]”.

According to Mayer this dish cannot be dated later than
888H (December 1483), since it was in this year that Sayfi
ad-din Agbay was transferred from Sharqiyya to Gaza.®

7

Equally large and impressive is another dish (fig. 3)°
which, despite similarities in shape and material with
the first vessel, is one of the few surviving examples with
an inscribed rim." The inscription, repeated eight times
on the rim, reads:
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Sl SO
“The Royal, the Excellency™
The curved sides of the vessel are adorned with three
bands of decoration: two narrow zones of scrollwork and
a wider band filled alternately with knotted Kufic script,
lavishly made arabesques and eight interlaced medallions
bearing in their centre a rosette. Unlike the previous ex-
ample, this dish lacks a central blazon, and its core is oc-
cupied by a small medallion filled with a rosette. Around
this medallion a number of superimposed and interlaced
geometric patterns give the overall impression of the open
petals of a flower. The rest of the base is adorned with
meticulously executed unrolling tendrils.
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Fig. 4. Tinned copper dish. Diam.: 0.275 m. Athens, Benaki Museum 13108 {(photo: Sp. Delivorrias).

On the undecorated reverse side of the tray can be
read:

Leaa Op el desa zlall cabia

“Property of al-Haj Mupammad al-Haj bin
Mubammad”

and another Ottoman inscription which states:

YOV 5t paa 2l AS 5 ) slad 5 a

“Property of Huzeydi Humdynn Vekili Aga Hezretler:
(1) 253 (H)"."

The absence of any Mamluk blazon, the extremely
miniaturized decoration, the knotted patterns which
surprisingly appear not only in the Kufic script but also
in the floral devices as well as the differences in general
decoration between this tray and the other dishes of this
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type, suggests an attribution to the late Mamluk era (carly
sixteenth century) or even to early post-Mamluk times.

The dish fig. 4 has its base also decorated with meticu-
lously executed unrolling tendrills (fig. 4)." Its core is oc-
cupied by a central medallion filled with “Y’-fret patterns
while a band of scrollwork entoures the base’s decoration.
The Arabic inscription around the medallion found on a
hatched ground, compares the owner of the object to the
“shining and dazzling moon” —a parallel highly appropri-
ate in an object whose silver colour and circular shape
were deliberately chosen to provide such an association.

The inscription around the central medallion and the
cavetto read:

)..AL'L“ &_QLJB L}uai.“ s /)A\_')l\ ‘):\;\Al‘ _)Aﬂ\ iall

MOYZEIO MTIENAKH



Late Mamluk meralwork in the Benaki Museum

Fig. 5-6. Tinned copper dish and detail showing the blazon

of the royal secretary (dawdadar), schematic depiction of an
open penbox. Diam.: 0.335 m. Athens,
Benaki Museum, 13106 (photo: Sp. Delivorrias).
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“(His/Her) face is like the brilliant shining moon, the
posture like a tender blooming sprout”.

A reference to the “bright moon” and to the “rwig-like
Jfigure” of the beloved can also be found on another dish
in the Benaki collection (fig. 5)."

The similarities between the two dishes are not lim-
ited to the content of the inscriptions but extend to
their virtually identical decoration. Both have a base
adorned with floral motifs and a cavetto engraved with
medallions ending in protruding finials, which alternate
with panels of Kufic and illegible Arabic script and ara-
besques of split leaves. However, the medallion found
on the core of the tray is in this case (fig. 6) filled with
the schematic rendering of an open penbox. This sym-
bol was associated in Mamluk hierarchy with the rank
of the dawddir, the royal secretary.”

On the plain outside of the dish one can read:

odie (i yas s

“For ‘Umar ibn ‘aqdah”

In the centre it is written

YYAY
which must be the number that the piece was hold-
ing among the various pieces in the collection of a later
owner. The style of the writing, the less extensive deco-
ration and the similarities between the two dishes and
an early 16th-century piece in the Museum of Islamic
Art in Cairo'® suggest that the two objects in the Benaki
collection can be dated to the last two decades of the
Mamluk regime (early 16th century).

The next dish to be discussed here (fig. 7) shares
many decorative features with those applied on the base
of the vessel shown in fig. 4. However, the inscription
encircling its central medallion has a disparate content
and the decoration engraved on its cavetto is in a totally
different style. The inscription in the centre repeats the
poem quoted above,'" while omitting its last verse for
lack of space.

The convex sides of the vessel are entirely covered
with a variety of elaborately executed motifs. Two bor-
ders, formed by plain bands and filled with engraved
scrollwork, interlace to create circular medallions filled
with “Y'-fret patterns. The interstices bear tight ara-
besques of intertwining scrolls with trefoil finials which
give an overall impression of a spiral moif.

The undecorated reverse side of the vessel bears two

Arabic inscriptions placed almost opposite each other.
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Fig. 7. Tinned copper dish. Diam.: 0.412 m. Athens, Benaki Museum 13110 (photo: Sp. Delivorrias).

The first one reads:
plae daall (358 (5 )5S dena zlad)

“al- Hajj Mubammad Katwari (?) Sawf al- Khayl Mu
allim”

and the second one:

(Slana

“Mubammads”

The decorative motifs applied on the cavetto of this
dish are only found on one other tinned copper tray,
inscribed with the name of Sultan Khansuh al-Ghart
(1516).” On the basis of this unexpected similarity the
Benaki tray should also be attributed to the beginning
of the 16th century.

The next three dishes may be taken as forming a
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separate sub-group of copperware objects in view of the
naturalistic blossoms which decorate the surface of the
base.

The first dish (fig. 8)* has a base adorned with several
superimposed geometric patterns creating lozenges and
triangles around a central tripartite blazon.” These loz-
enges are filled with lotus blossoms which alternate with
Y-frev patterns filling the triangular interstices. The
Arabic inscription found around the core of the dish is
benedictory, in which the dish itself, as a speaking object,
seems to address “good wishes to its owner”. The decora-
tion of the cavetto consists of interlacing roundels filled
with geometric patterns alternating with panels of floral
arabesques and decorative knotted Kufic inscriptions.

MOYXEIO MITENAKH



Late Mamluk metalwork in the Benaki Museum

Fig. 8. Tinned copper dish decorated with lotus flowers. Diam.: 0.385 m.Athens, Benaki Museum 13103 (photo: Sp. Delivorrias).

On the reverse side of the dish an Arabic inscription
reads:

) aka (e bl

“Shahin from Corps of Rafraf”

This is not the first time that the Corps of Rafraf is
mentioned on an item of 15th century copperware.”
However the written sources do not help us to identify
with precision either the role or the composition of this
corps. The only thing that can safely be said is that the
name Rafraf is known to have been given to a superim-
posed structure which formed part of the royal buildings
in the Citadel of Cairo.” The Citadel was originally de-
signed as the residence of the Mamluk sultans and their
high officials and it remained the seat of government

3, 2003

until 1874. Presumably the corps mentioned in these
dishes must have some connection with this particular
building and it possibly had its headquarters there.

The existence of a copper tray in Ledouix collection
bearing almost identical decoration with that of the
Benaki dish suggests that this copper vessel should also
be attributed to the years 1500-1516.*

With identical decoration on its curved sides, the
second dish (fig. 9)* strongly resembles the first piece.
However, small variations can be noticed in the depic-
tion of the lotus flowers which occupy the geometric
patterns created around the core of the dish (fig. 10).
The inscription around the central medallion also has a
different content, repeating the laudatory poem previ-
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Fig. 9. Tinned copper dish. Diam.: 0.39 m. Athens,
Benaki Museum 13105 (photo: Sp. Delivorrias).

Fig. 10. Detail of the bottom of dish fig. 9.
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ously deciphered,” while the back of the vessel (fig. 10)
bears the following inscription:
Gl dana lal

“el-Haj Mebmed Efendi”

The Ottoman titles mentioned in the inscription sug-
gest that the name belongs to a later owner of the vessel.
The clear resemblances between this dish and the vessel
shown in fig. 6 indicate a similar date of production.

The last copperware dish in the Benaki collection,
whose base is decorated with engraved floral blossoms
slightly different depicted among geometric patterns, is
shown at fig. 11.” This item bears on its base the same
devices as the two dishes just described,” but its cavetto
is decorated in a totally different manner. Instead of the
usual interlacing medallions, found in several of the dish-
es discussed above, the cavetto here is ornamented with
two narrow decorative bands filled with strapwork and a
wider one bearing medallions filled alternately with tri-
partite blazons and geometric patterns.” The interstices
between the medallions form oval compartments filled
with knotted Kufic script and floral motifs.

A close stylistic connection between this dish and
another one in Washington, dating from the late 15th -
early 16th century, suggests the attribution of the Benaki
dish to the same period.”

The last tray to be presented here displays a significant
variation in shape. Unlike the majority of the copper
dishes under discussion, this object (fig. 12) lacks the
standard cusped rim with the engraved hatched area on
each cusp.” Instead, a flat circular rim engraved with two
plain bands and a thin string of overlapping lines runs
round the circumference. The decoration has no unu-
sual features. The motifs engraved on the cavetto repeat
the standard knotted Kufic inscriptions alternating with
vegetal arabesques, while the ornamentation of the base
reproduces the common device of unrolling tendrils sur-
rounding frequently repeated laudatory poem.*

What is of particular interest is the fact that the me-
dallion found on the core of this dish, engraved with
the emblem of the dawaidar, is cusped and filled with
floral decoration, a rather unusual feature in Mamluk
emblems. Moreover, the schematic rendering of the pen
case here finds no exact parallel among the several varia-
tions of the same emblem presented in Mayer’s list.> All
this suggests that the dawaidar blazon could have been
used here not as a real Mamluk emblem but rather as a

MOYZXZEIO MITENAKH



Late Mamluk metalwork in the Benaki Museum

Fig. 11. Tinned copper dish bearing the tripartite blazon

of Qaytbay on its cavetto. Diam.: 0.375 m. Achens, Benaki
Museum 13102 (photo: Sp. Delivorrias).

decorative motif. The ornamental use of this emblem, in
combination with the absence of the typical cusped rim,
indicates that the tray dates from the very last years of the
Mamluk dynasty.
The outside of the tray bears two Arabic inscriptions.
The first states:
\\Wm&;w\:‘));w@\_\g;\_m
“Property of Haji Huseyn Huriji Jamal (or Hamal)
year 1177,
which must refer to the year (1) 117 (1705/1706 AD)
The second inscription reads:
N T IPNE PN RV E N g FAPW T PV DY
“This was made for Alf Bay, the treasurer of his Royal
Majesty™

Lunch Boxes

The next sub-group of metalwork in the Benaki col-
lection consists of two tinned copper boxes. The terms
used by scholars to describe these vessels vary. G. Wiet
calls them “cantines & repas” > and Ruthven “canteens” >
while Allan, following Mayer’s suggestion, has published

them under the term “/unch boxes”.”

3, 2003

Fig. 12. Tinned copper dish with a flat circular rim. Diam.:
0.465 m. Athens, Benaki Museum 13104
(photo: Sp. Delivorrias).

As clearly emerges from the Arabic terms for these box-
es, they were designed to carry the food supplies required
for a journey. The difference in their sizes indicates that
some could contain food for more than one person, while
the small ones hold a day’s rations for just one traveller.
However, the lack of any drawing or miniature show-
ing these boxes in use makes it difficult to establish their
function with certainty.

These containers were normally stacked on top of
each other in units of two or three, to form a single ves-
sel with a lid. They were made in such a way that the
base of each unit was a perfect fit with the vessel below,
for which it served as a lid. The upper box was the only
one covered with a separate lid.

A feature of these boxes is that they all seem to have
the same cup-like handle on the top of their lids. The
unusual shape of these handles suggests that these lids,
when reversed, might have been used as plates with a
base.”® This additional function would have made ves-
sels of this type even more practical.

The ornamentation found on these boxes is always en-
graved, but the decorative vocabulary applied on them is

165



MARIA SARDIL

fairly wide. From this point of view they can be roughly
divided into two types: those whose surface is totally
decorated and those which have decorative motifs stand-
ing out boldly on a plain ground. Both the lunch boxes
of the Benaki collection belong to the first group, since
they are fully covered with rich ornamentation.

The lunch box shown at fig. 13 consists of one near-
octagonal basin unit and lid.* The lid has on its top a
cup-like handle placed in the centre of an oval panel filled
with spiral scrolls. The front and the back of the lid’s
tapering sides are adorned with a wide band consisting
of eight roundels filled with Y’-fret patterns. The me-
dallions alternate with arabesques of split leaves and two
panels engraved with Arabic inscriptions.

The decoration on the main body includes identical
medallions alternating with arabesques, knotted Kufic
inscriptions and Arabic inscriptions on a hatched ground.
The overall decoration is united by plain interlacing bor-
ders. Above and below this decorative band two narrow
zones of strapwork are broken by six petalled rosettes.

The single line Arabic inscriptions on the sides of the
lid can be deciphered as follows; on the back:

sl bl Gliall au p Jae Les
“This is one of the objects made for his High
Excellency”

and on the front:

G 5 Yl 5 51 5al

“Our Lord, the Amir, the Great™

The double line inscriptions found on the main body
of the vessel are illegible.

The contents of the canteen were kept secure by the
use of a metal catch and hinges, though to judge from
their crude fixing, both must be a later addition.

What makes this particular lunch box a rare piece
are its large size and its irregular shape, which have no
parallel among the surviving examples of this group
of objects.” In terms of decoration however, another
lunch box, now in Jerusalem,” dated to the early 16th
century, bears very similar ornamental devices on its
body. In view of the similarities between the two boxes
and the devices engraved on them I would attribute the
Benaki piece to the same period.

The second lunch box of the collection (fig. 14)* is
smaller and has less impressive decoration. It has an
oval shape and a single unit basin with a cup-like handle
roughly hammered on to the top of its lid. Unlike the pre-
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viously described box this one does not have a clasp-lock.

The decoration engraved on the lid and the body is
almost identical. Plain bands interlace to create medal-
lions filled with geometrical patterns. The interstices
are alternately filled with Arabic inscriptions on a cross
hatched ground and stylized floral decoration. The in-
scription on the lid reads:

“You have reached the highest rank as regards greatness,
and good fortune has associated with you on every side;
may you not cease to be in demand ™"

The decoration on the top of the lid consists of an
oval panel which has on either side two ovoid medal-
lions with a trefoil finial. On the lateral sides of the
trefoils, two six-petalled blossoms are engraved.

The decorative devices applied on this lunch box,
which are found in several items of copperware in this
group, indicate that it can be dated to the late 15th - early
16th century.

Bowls

The final group of late Mamluk copperware owned
by the Museum consists of two small bowls with me-
ticulously engraved decoration.

The first of these (fig. 15) is a wide bowl with a low
foot.” The interior is totally plain, while the external
surface is fully covered with minute decorative devices.
The ornamentation is roughly divided into three deco-
rative bands. The wide zone under the rim consists of
six medallions, half of which are filled with “Y’-fret pat-
terns, while the rest bear the tripartite blazon discussed
above,” surrounded by a band of scrollwork (fig. 16).
The interstices between the medallions are filled with
three cartouches of double line Arabic inscriptions al-
ternating with stylized floral motives. The inscriptions
among the blazons read:

6 shnl o paaild o) 1Y) ella alra Gl G Gl eNe alaall
o Jac Lae

“This is what was made for the lord ‘Ala’ ad-din
Husain, son of the Master of the General Governor
Qangith al-Yahyawt.

Just below this band is an unexpected short Arabic
inscription, crudely engraved. This inscription is
partially decipherable as follows:

A Sk e s e Gl plall i

“Vakf al-Hajj Mugstafa ... ?)”

The middle and widest zone contains four rows of

MOYZXEIO MIIENAKH



Late Mamluk metalwork in the Benaki Museum

Fig. 13. Tinned copper lunch box with octagonal shape. L.: 0.34 m.
Athens, Benaki Museum 13078 (photo: Sp. Delivorrias).

Fig. 14. Tinned copper lunch box with oval shape. L.: 0.263 m.
Athens, Benaki Museum 33701 (photo: Sp. Delivorrias).
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Fig. 15. Tinned copper bowl bearing the tripartite blazon of Qaytbay. Diam.: 0.215 m.
Athens, Benaki Museum 13118 (photo: Sp. Delivorrias).

Fig. 16. Detail of the blazon on the bowl at fig. 15. Fig. 17. Tinned copper bowl. Berlin, Staatliche Museen
1 3675 (photo: Staatliche Museen zu Berlin).

168 MOYSEIO MITENAKH



Late Mamluk metalwork in the Benaki Museum

inversely intertwined trefoils,” while the third and nar-
rowest band is filled with elaborate arabesques.

The otherwise undecorated surface of the interior of
the bowl bears two inscriptions, one reading:

O C\A.“

“al- Hajj Zeyw”

and the other:

s Sy )l

“al- Fakir Bakri”*

The roughly engraved inscription on the outside of
the bowl as well as the two in the interior must belong
to later owners of the vessel.

According to Mayer, who first published this object,
the terminus ante quem for this bowl must be 1497
AD, the year in which Qanguh al-Yahyawi died.” The
blazon engraved on the Benaki bowl, different to that
of Qanstih al-Yahyawl which is known from various
sources,™ is attributable to his son Husain who obvi-
ously bore the title of Emir. Despite its unusual shape
and decoration, a parallel piece to this bowl can be
found in Berlin (fig. 17).”" The decoration of the two
vessels is very similar and leaves no doubt of their close
chronological connection.

The second bowl in the Benaki collection (fig. 18),*
with its hemispherical body and straight rim, represents
one of the characteristic shapes of metalwork during the
last decades of the Mamluk Empire. The decoration of
this vessel is limited to two horizontal decorative zones.
The upper one consists of six cusped medallions bearing
the blazon of the dawdidir encircled by a band of scroll-
work. The medallions are placed among oval compart-
ments alternately filled with Arabic inscriptions on a
cross-hatched ground and finely executed arabesques of
split leaves. A continuous plain band encircles the regis-
ters and loops around the ovals and the medallions.

The inscription running around the rim refers to
the wine drinking.” The second band is filled with en-
graved strapwork interrupted by small medallions filled
with rosettes. Just below the medallions of the main
band is a series of six triangular cartouches filled with
Y-patterns. Each cartouche has a trefoil finial while
two split palmettes extend from its lateral sides. Alter-
nating with these cartouches are six cusped medallions,
possibly engraved with the name of the owner.

The last vessel to be described in this article (fig. 19)* is
of unusual shape and size. It consists of a basin with an al-
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Fig. 18. Tinned copper bowl bearing the blazon of the royal
secretary. Diam.: 0.133 m. Athens, Benaki Museum 13089
(photo: Sp. Delivorrias).

most flat base, slightly tapering sides and a faintly inverted
rim opening to a curved tapering spout. The narrow rim
bears a band of scrollwork, which ends at the point where
the spout starts. The spout is decorated on both its lateral
sides with herringbone patterns on a ground of engraved
hatching. However, the most prominent part of the deco-
ration is found at the area just below the spout where a
medallion bears the tripartite blazon described above, exe-
cuted on a ground of floral arabesques. On its vertical axis
the roundel of the blazon terminates in lavishly executed
cartouches filled with minute floral scrolls.

The body of the vessel is more heavily adorned with
three bands of decoration. The upper and lower zones
bear arabesques of split leaves while the middle band is
totally covered with double line Arabic inscriptions on
a hatched ground.”

The function of this particular vessel cannot be eas-
ily determined, since the majority of surviving spouted
vessels are much smaller in size and have a different
shape.” However a spouted vessel, now in Jerusalem,”
which has been published as a “spouted basin for the
bath”, represents a very close parallel, and this suggests
that both were intended for pouring water during the
bathing. Moreover, the decorative similarities between
the two basins suggest a dating of the Benaki Museum
piece to the 16th century.

Conclusion
The collection of Late Mamluk copperware held by
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Fig. 19. Copper basin with a spout bearing the composite blazon of Qaytbay and his successors. L.: 0.263 m.
Athens, Benaki Museum 33701 (photo: Sp. Samios).

the Benaki Museum gives a clear picture of the artistic
taste of the time; it cannot however claim to display the
full range of contemporary metalcraft, as a mere glance
at the precious metal objects inlaid with black bitumen
(fig. 19) and, more rarely, gold and silver,’”® made for
Sultan Qaytbay and members of his family, is enough
to demonstrate,”

What emerges from the copperware in this collection
and in other museums is an artistic taste which is far
removed from the traditional form of metalwork devel-
oped during the era of the Bahri Mamluks, but which
appears to coexist with the more conservative school of
inlaid brasses made for Qaytbay. It is apparent, there-
fore, that in the Late Mamluk period two very different
styles dominated the metalwork output of Egypt.

Typical of the first of these are the brass pieces made
for the Mamluk Sultan® which represent the more tra-
ditional movement of the period. The term ‘traditional’
refers to the fact that in terms of shape, decoration and
material, these pieces, although full of innovative ele-
ments, are closer to their Bahri prototypes. The main
characteristics of this school are inlaid decoration,

170

highly naturalistic execution of the floral patterns and
the large thuluth script with flame-like shafts on a floral
ground (fg. 20).

The copperware discussed in this article belongs to
the second movement, which consists of items with en-
graved decoration. It is characterised by a linear quality,
a horror vacui, miniaturisation of the motifs, and a geo-
metrically arranged layout which is always divided into
horizontal or concentric bands. This new style seems to
make its first appearance on certain pieces made for the
Amirs of Qaytbay in the second half of the 15th centu-
ry, and it continues throughout the 16th century, being
found even on objects made for the Sultan himself.*"

The existence of this new artistic school, to which the
majority of surviving objects belongs, demonstrates that
even though by the time of the two last important Mam-
luk Sultans, al-Ashraf Qaytbay (1468-1496) and Qanstih
al-Ghawrl (1501-1516) the shortage of precious metals
was not so marked as in the first half of the 15th-century,
the preference for copper objects was particularly striking,

What was the reason for the popularity of these
copper artifacts in the late Mamluk period? Does it

MOYZEIO MIIENAKH



Late Mamluk metalwork in the Benaki Museum

Fig. 20. Brass candlestick inlaid with black bitumen

inscribed with the name of Sultan Qaytbay. It was made as
a donation of the Sultan to the Mosque of Medina. Athens,
Benaki Museum 13040 (photo: Sp. Samios).

Fig. 21. Brass bucket with engraved decoration. Berne,
Historisches Museum (after: A. S. Melikian-Chirvani,
Islamic Metalwork from the Iranian World: 8-18th centuries
[London 1982] 237 fig. 61).

3, 2003

represent a change in artistic taste or is it a reflection of
contemporary socio-cultural developments, yet another
indication of the dependence of art on social condi-
tions? The answer seems to lie somewhere between the
two. Basically, one must remember that all but one of
the simple copper objects were commissioned by the
Mamluk Amir class,” while inlaid brass was primarily
intended for the Sultan himself and his family.

This distinction is no accident: history confirms that
in the second half of the 15th century the ruling Amir
class was in a difficult position economically. The natu-
ral disasters and plagues which had struck Egypt in re-
cent decades had inflicted severe damage on the farming
population and reduced agricultural output; this in its
turn resulted in a significant diminution of the income
of the Mamluk Amirs, which was chiefly derived from
a poll tax on farmers.

The result was that the Amirs, who had in the past
been great patrons of the arts and commissioned artifacts
no less costly than those belonging to the Sultan, could
no longer afford the expense of having their crest inlaid
with precious metals.” It was only natural that they
should turn their attention to objects made of cheaper
materials but at the same time decorated in a manner
aimed at producing an equally impressive effect.

It was doubtless this double need which made the
metalworkers of the period, accustomed to produce
brass objects with inlaid decoration, look for alterna-
tive techniques of ornamentation and new sources of
inspiration in order to satisfy their exacting clientele by
creating objects of high aesthetic value at a lower cost.

For these, tinned copper made a suitable choice, as
plating gave to the otherwise dull metal the sparkle of
silver —a metal difficult to obtain at the time— and thus
satisfied the ever-present desire of the Mamluks to pos-
sess objects which recalled the brightness of the sun and
the moon.

As regards ornamentation, the inlay technique was re-
placed by detailed miniature engraving, which could be
adapted to objects of any shape or size. It seems that the
inspiration for this came from the arts of Iran. Iranian
craftsmen were already familiar with the ornamentation of
copper tinned vessels with engraved motifs and they pre-
sented an obvious and readily available source of models.

This turn towards Iranian art should cause no surprise
as cultural exchanges between the two regions had always
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existed. At this particular period it was also favoured by
political factors. The conquest of Syria by Tamerlane
in the early 15th century and the establishment of the
Timurid dynasty, which survived until the early 16th
century, had forced many intellectuals, artists and crafts-
men to take refuge in Cairo and, naturally, they brought
their cultural baggage with them.® Moreover according
to the sources, under the Sultan al-Ghawri an Iranian
atmosphere could be felt inside the palace as well. The
Sultan’s entourage consisted of “a7am”, his preference
for the iranian literature and the religious buildings with
Iranian elements comissioned by him, demonstrates that
Sultan al-Ghawri was a devotee of Iranian art.®

A comprehensive study of the decorative motifs on
Timurid 15th-century metalwork” confirms that they
bear a great similarity to those found on the copper of
the group examined in this article. The objects them-
selves also support this view. The striking resemblance
between the bowl (fig. 15) and a brass bucket, now

NOTES

1. An earlier version of this article formed part of my MA
thesis, M. Sardi, Late Mamluk Metalwork in the Benaki Mu-
seum (School of Oriental and African Studies, University of
London 2002). For access to the archives of the museum and
permission to publish the artifacts I am deeply indebted to
the Director of the Benaki Museum Prof. A. Delivorrias and
the Curators of the Islamic Department Dr. A. Ballian and
M. Moraitou.

2. Both the reading and English translation of the Arabic
inscriptions published in this article have been made by S.
Mohammad T. Shariat-Panahi.

3.See J. Allan, Later Mamluk Metalwork: A series of
dishes, Oriental Art 15,1 (1969) 40.

4. The English translation follows that published by Allan
(0p. cit) 39. The French translation of the same text can be
found in L. Massignon, Six Plats de Bronze de Style Mamel-
ouk, BIFAO 10 (1912) 87-88.

5. For further information about composite blazons, see L.
A. Mayer, Saracenic Heraldry (Oxford 1938) 31.

6. For the names of the Amirs bearing this blazon see 76:d.
34,

7. The translation of both the inscriptions follows that in
Mayer (n. 5) 175-76. However, according to another reading
the same inscription can be deciphered as “...zhe Well-Served,
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in Berne (fig. 21),* which is attributed to an Iranian
workshop, leaves no doubt as to the close connection
between the arts of Iran and those of the Circassian
Mamluks.

All these observations point to the conclusion that
the two separate artistic trends which appear to coexist
in Late Mamluk metalwork do not necessarily originate
from the presence of two separate workshops, one cen-
tral and one provincial.® In my opinion they derive
from other factors: the new political conditions which
developed in the reign of Qaytbay and his successors,
the changes in the economic position of the ruling offi-
cials and, finally, the Iranian influences, due both to the
refugees and to the artistic taste of Sultan al-Ghawri, on
the art of late 15th and early 16th-century Egypt.

Maria Sardi, MA
art historian
e-mail: savdimaria@hotmail.com

Saif ad-din Qaytbay...”. In this case, which is not at all im-
possible, the name inscribed on the dish is that of Sultan
Qaytbay himself. What may also support this second reading
is the fact that in G. Wiet, Catalogue general du musée Arabe
du Caire.Objers en cuivre (Cairo 1932) 237 no. 364 of the
list headed “Objets Mobiliers en Cuivre et en Bronze records
a “..plateau au nom de Quitbay”, belonging to the Benaki
Collection. However, the archives of the museum contain
no record of such a tray. The dish mentioned by Wiet could
therefore be the same as that attributed by Mayer to Amir

Qanibay.
8. Mayer (n. 5) 176.
9. Inv. no. 13109. Dimensions: diam. 41.2 cm, h. 4.5 cm.

10. The only three tinned copper dishes with an inscribed
rim which have come to my attention are the following: a)
a tray in the Museum of Islamic Art in Cairo bearing the
name of Amir Nawruz. Published in Wiet (n. 7) 136-37 no.
8234 pl. LIV; b) a tray in the Massignon Collection, made
for an Emir called Shihab al-Din, sidi Ahmad Ibn al Magh-
hrabi, published in Massignon (n. 4) 87-88 pl. IV; ¢) a tray
dedicated to Sultan Barsbay al-Muhammedi (r. 1422-1438),
now in Cinili Késk Muzesi, Istanbul (inv. no. 24). Published
in P. Ruthven, Two metalworks of the Mamluk Period, Ars
Islamica 1 (1934) 230 fig. 1.

11. Some of these repeated inscriptions contain orthographi-
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cal mistakes, possibly arising from the lack of space.

12. I am not able to identify whether one of the two in-
scribed owners was the original patron of the vessel; however
the Ottoman titles which accompany the name of the second
inscription reveals that this owner must be a later one. The
number inscribed is that of the date 1837/1838 AD.

13. Inv. no. 13108: Dimensions: diam. 27.5, h. 3.5 cm.

14. Inv. no. 13106: Dimensions: diam. 33.5 ¢m, h. 4.7 cm.
The inscription found on this dish is identical with that on
the dish fig. 4. They both follow the translation found in S.
Carboni, Glass of the Sultans New York 2002) 241.

15. For the name of the Circassian Mamluks bearing this
blazon see L. A. Mayer, A propos du blason sous les Mamluks
Circassiens, Syria 18 (1937) 392-93.

16. Copper tray with the name of Emir Khushkaldi-al-
Khazindar, no. 8256, Museum of Islamic Art, Cairo. Pub-
lished in Wiet (n. 7) 138 pl. LV.

17. Inv. no. 13110. Dimensions: diam. 41.2 cm, h. 4.5 cm.

18. The poem inscribed on this dish is identical with that
on the dish 13107, excluding the phrase “...and to stretch forth
your right hand in the world by obtaining your wishes”.

19. Copper dish made for Sultan Qansuh al-Ghawri, No
3169. Published in Wiet (no. 7) 76-7 pl. LVL.

20. Inv. no. 13103: Dimensions: diam. 38.5 cm, h. 4.5 cm.

21. The blazon on this tray is identical with that on the

dish fig. 1.

22. A copper tray in the Museum of Islamic Art in Cairo
states that the piece was made for “... the Emir Saif al-din
Kanibay of the Corps of Rafraf ...”. Published in Wiet (n. 7)
131 no. 7593 pl. LII. Another dish inscribed with the phrase
“...for the Doorkeeper, of the Rafraf-Barracks...” is published in
Mayer (n. 5) 176. However, it is possible that the two dishes
mentioned by Mayer and Wiet are in fact the same object.
The lack of the inventory number of the dish in Mayer’s
publication could easily lead to a misunderstanding.

23. See N. Rabbat, The Citadel of Cairo: A new Inter-preta-
tion of Royal Mamluk Architecture (Leiden 1995) 154.

24. Published by Massignon (n. 5) 79 pl. 1.
25. Inv. no. 13105: Dimensions: diam. 39 cm, h. 5.5 cm.

26. The poem inscribed on dish fig. 9 is identical with that
found on dishes fig. 1 and fig. 7. However, due to lack of
space the phrase “...0y obtaining your wishes” has been omit-

ted on the dish fig. 9.
27. Inv. no. 13102. Dimensions: diam. 37.5 cm, h. 5.5 cm.

28. The inscription engraved around the central medallion
is identical with that found on dish fig. 9. However the lauda-
tory poem here is found in its complete form, as it appears at

the bottom of the dish (fig. 1).
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29. The tripartite blazons on the cavetto of this tray are
identical to that engraved on dish fig. 1.

30. Tray no. 15944, Washington DC, Embassy of the Arab
Republic of Egypt. Published in E. Atil, Renaissance of Islam.
The art of the Mamluks (Washington 1987) 108 pl. 39.

31. Inv. no. 13104: Dimensions: diam. 46.5 cm, h. 6 cm.

32. The poem inscribed on this dish is identical with that
on dish no. 13110 (fig. 5).

33. See Mayer (n. 5) 17.

34. The name included is the first inscription must be that
of a later owner of the tray, while that in the second inscrip-
tion could be that of the original patron. Unfortunately, it is
not possible to identify either of the two names.

35. Wiet (n. 7) 86-87, 163-269.
36. Ruthven (n. 10) 230-34.

37.]. W. Allan, Later Mamluk Metalwork II: A series of
lunch boxes, Oriental Art 17,2 (1971) 156-64.

38. Allan (op. cir) 160.

39. Inv. no. 13078: Dimensions: l. 34 cm, h. 16,5 cm, w. 20
cm.

40. The name of the Amir for whom the object was made
is not mentioned.

41. The most common shape for these lunch boxes is ellip-
tic, although a few circular exceptions do exist. See R. Ward,
Islamic Metalwork (London 1993) 118 pl. 95 and Z. Irit,
Islamic Metalwork (Tel Aviv 1996) 94 pl. 76. However, my
research has discovered no lunch boxes of a polyhedral shape.

42. See Irit (op.cit.) 94 pl. 76, inv. no. 759.69.

43, Inv. no. 33701. Dimensions: l. 26. 3 cm., h. 15.5 cm,
w. 17 cm.

44. The same benedictory poem, commonly found on the
series of dishes presented here, can also be found on another
tinned copper lunch box in the Victoria & Albert Museum,
London, inv. no. M53-1954. Published in Allan (n. 37) 157

pl. 1.

45. Inv. no. 13118: Dimensions: diam. of the rim 21.5 cm,
h. 10.1 cm.

46. See again fig. 1.

47. The same motif can be found on a tinned copper dish
in the Museum of Islamic Art in Cairo. See tray no. 4456
made for the Mamluk Emir Saif al-din Khudabirdi (d. 1516),
published in Wiet (n. 7) 122 pl. LVII, LVIIL

48. The reading and translation of the inscriptions on
this bowl follow those made by L. A. Mayer, Huit Objets
Inédits 2 Blazons Mamluks en Grece et en Turquie, Mélanges
Maspero 3 (Cairo 1940) 102.

49. Mayer (op. cir.) 97-104.
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50. The blazon of Qangth al- Yahyawi is described by L.
Mayer as follows: “On the upper field a napkin, on the middle
field a cup between a pen box placed vertically and a horn(?),
on the lower field a cup” in Mayer (n. 5} 180-81. The same
blazon is also reproduced in K. A. C. Creswell, Two Khans at
Khan Tamin, Syria 4 (1923) 137 pl. XXVIIA.

51. Stem bowl dated to 1460. Published in Islamische
Kunst (Berlin 1987) 108 pl. 178.

52. Inv. no 13089: Dimensions: diam. of the rim 13.3 cm,
h. 6 cm.

53. Prof. D. Behrens-Abouseif advised me on the general
content of the inscriptions. I am most greatful to her.

54. Inv. no 13079: Dimensions: diam. 28.5 ¢cm, h. 13.5
cm, L. 38.3 cm.

55. Due to the poor condition of the vessel’s surface the
inscriptions are only partly legible; however according to the
Museum’s archives, in addition to a series of goodwill formu-
las they also include Koranic verses.

56. See J. Allan, Islamic Metalwork in the Nubad es-Said Col-
lection LLondon 1982) 100.

57. Spouted basin for the bath, Inv. no. 85.58.60, Israel
Museum, Jerusalem. Published in Irit (n. 41) 94 fig. 76.

58. See a brass bowl in Turkey, inv. no. 2959 in Museum of
Turkish and Islamic Art (Istanbul 2002) 192.

59. For the list of objects bearing the name of Sultan
Qaytbay, see Wiet (n. 7) 35. For some additional entries and
detailed descriptions, see A. S. Melikian-Chirvani, Cuivres
inédits de 'Epoque de Qaytbay, Kunst des Orients 6,2 (1969)
99-133.

60. A few brass pieces made for the high Amirs of Qaytbay
do exist but their decoration is not inlaid but engraved. See

Melikian-Chirvani (op. ciz.) 99-119.
61. See n. 19.

62. In the case of the lunch boxes Allan states that the own-

ers of the vessels included not only Amirs and Mamluks but
also members of the indigenous official class. See Allan (n.

36) 161.

63. The main source of income for the Mamluks Amirs
during the 15th century was the levy of the igz@* (= appoins-
ment), which was a revocable allotment of revenue yield from
a tract of agrarian land to provide an officer with resources to
support his troop contingent and personal expenses (the defi-
nition-translation of the term ig¢a° follows the glossary of C.
E. Petry [ed.], The Cambridge History of Egypt 1 [Cambridge
1998] 529).

64. ]. C. Garcin explains the change in the financial among

the sultan and the emirs during the 15th century as follow-

ing: “If we can accept that, in spite of the epidemics, the figure
Jor the population of the capital remained relatively stable over a

long period, it is likely, on the other hand, that the population of
some 2,500 localities in Egypt decreased considerably. The yield
of agrarians land, and so of the iqta‘s, had fallen, which ex-
plains the growing imbalance between the sultan’s resources and
those of the amirs’, ]. C. Garcin, The Regime of the Circassian

Mamluks, The Cambridge History of Egypr (n. 63) 314.

65. J. P. Berkey states that “... The dislocations associated with
the Timurid invasions provoked a westward migration parallel
to that which had occurred a century and a half earlier under the
Mongols, and again in the fificenth century Egypt became a place
of refuge for scholars, artists, and craftsmen from places further
east.”, Berkey, Culture and Society during the late Middle
Ages, The Cambridge History of Egypt (n. 63) 394.

66. See D. Behrens-Abouseif, Sultan al-Ghawri and the
Arts, Mamluk Studies Review 6 (2002) 71-94.

67. See L. Komaroft, The Golden disc of Heaven, Metalwork
of Timurid Iran (Costa Mesa-California-New York 1992) 60.

68. Published in A. S. Melikian-Chirvani, Islamic Metal-
work from the Iranian World from 8th-18th centuries (London
1982) 237 pl. 61.

69. See Allan (n. 37) 164.

MAPIA ~APAH

“Yotepn paperovkikt| petarroteyvia oto Movoeio Mnevdxn

H petarroteyvia vnjpe oto mapeABév kat ovveyiCet
va efvat pla and g mo dnporrelc téxves tov toAapt-
00 kéopov. To mapdv dpbpo eetdlet pia oepd petar-
Ak aviiketpévov g lodapung XvAloyric tov Mou-
oglov Mnievdk, ta omola amod{dovrat oty karitteyvi-

K1) Tapayoyy e Atydrtov tov teAdy Tou 1500 kat tov
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apy®dv tov 16ov aidva, oty enovopaiépevr Botepm Te-
plodo ¢ nyepoviag tov Maperotkov ZovAtdvey.

Ot Mapgrotkot, otpatietikd odpa anoteAobuevo a-
16 orkAdBoug Tovpkikfg kataywyne, dadéyOnkav toug
AyouBidec oty nyeoia tng Atydmtov, g Zupiag kat
TV tepdv ténev Tov loAdp and ta péoa tov 130v aid-
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va, avadetkviovtag T véa mpetedovoa g xdpag, to
Kdrpo, ae pntpdnoin tov texvédv. H enoyr| tov Mape-
Aovkav drakpivetal oe dVo gpdoeic. H mpdn eivat yvo-
ot ¢ 1 mepiodog twv Mndypt Maperodkov (1250-
1382) kat ouyvd tavtifetal pe to andyeto g dbvaung
TOUG eV 1) deltep), oty omola kuplapyovv ot Kipkd-
otot ¥} Mmobptit Mapelovdkot, kaidmtet ta étn and to
1382 éwc 10 1517.

Ot Maperotkotl xdpn oUG OTPATOTKEG TOVG tkavd-
mteg vnpEav oL pévot NYETEG TOL LOAAPIKOU KGOPOU
oV Katdgepav va avayattioovy v enéiact) tov Moy-
yérov og oAdKkAnpn v Eyytc Avatory. [Tapdiinia,
avémrvlav evpele epmopikés ema@éc kat amokSpoav
peydia képdn amd | PoporsyNor TeV PUTaxaptkdv
nov and v Ivdia égpravav ot Meodyero. H avaxd-
Avyn Spws and tov [loptroydro Baoro via I'kdpa véav
Bardootwv 066V pog v Ivdia (1499) anootépnoe v
Alyvrrto amé 10 HOVOTIOAI0 TOV PIAYAPLKGY, PELDGVO-
vtag onpaviikd ta gloodijpata tov kpdrovg. EEGALov,
Ta LIEpPoyKa Tood TIou damavolvtay yia TNy avilpetd-
TIOT) TV OLVEXDV TIOAEPIKAY TiEoEWY and tovg OBopa-
voUc, o€ oLVOLAOUS HE TOUG KATAGTPOPIKOUG AOIHOTS
not éminéav v Afyunto tov 150 aidva, odiynoav to
Maperouvkikd kabeotds o avanmb@eviTy OIKOVOULIKT|
Kpioy Kat TEAMKE TNV TIPOTAPTNOY TNG YDPAS TOVG aTd
toug OBwpavoic Tovproug (1516).

Katd ovvéneia, ot Kipkdotor Mapgrotkot, ot omofot
elyav ) draxvPépvnon g Arydmrou ota dokora ¥pd-
via tou 1500 atdva, pag €xovv kAnpodotrioet Aydtepo
EVILTIOOLAKA Kat Aapmepd kaAArteyvijpata ané 6, ot
npokdroyof tov. H owovopiky] dvompayia, kuping oto
a’ wod tov atdva, katéotnoe oxeddv anayopevtky
xprior moAUTIH®Y peTdAAov oty évBeon tov avukel-
Hévev, pe anmoTéAeopa Ta KAAAMTEXVIKA Tpoidvta g
botepng papeAovkikrig eptédou va gaivovrat Aydtepo
aftéroya ota pdua TOAADY HEAETITAY, TIOL £0G TIPS-
opata avitpetdmiay ty Gyipun avti] epiodo wg @dom
KaAALTeVIKAG Tapakpri. Tnv dmoyn avty evioyuve kat
10 yeyovég 6t and avtiy v nepiodo Afya pévo avu-
kelpeva éxouv yivel yvowotd kat éxovv peretnBel dieéo-
dkd, pe anotéreopa 1 émota altordynon g neptddou
va eivat eAmv|c.

H mapovoiaon g cvAroyrg tov Movoeiov Mrevd-
KN elvat daftepa onpavricy, ytati @€pvet otnv empd-
vela avuke{peva vpmArc kalitexvikig atlag and pia
EMOYY TG LOAQUIKTG TéYXVNG Tou otepeltat mpoPolris.

3, 2003

Tavtdypova, moArd and avtd ta avukeipeva, mov £xouy
katackevaotel oto petaiypto dvo peydiey duvaoteldv
—m¢ Mapgrovkikiic kat ¢ ObBopavikrc—, mapéyouvv
TIOAGTIHEG TIATpOOpieS yia trv eE€MEN TG LOAQPIKTG
TéYVNG HETA TV Kkatdktnon ™G Awytntov ané tovg O-
Oopavoic.

Ta avukefpeva avtod tov dpbpov cuykpotoily pia o-
pdda YAAKIVOV ETUKACOLTEPOUEVOV OKEVADV, TNV TIAEL-
ovémta twv onofev anaptitovv 10 diokot motk{Aov
Staotdoewv mov amoterodoav TUNHA TG OLKOOKELHG
v Maperotkov epipndov 1 akdpa kat tov (dov tov
oovitdvou. H yprjorn toug dev pnopel va kabBoptotel pe
axpiPeta kabodg avdroyn anelkévion Tovg o pecALOVL-
KA YEPOypaAPa —Tov amoTeA0VV TG KUPLEG TNYEG TAT-
popdpnone yta mv kabnueptviy Lor| g emoyric—, dev
elvar 6raBéoun. Qotéoo, to mbavétepo eival 6t xpn-
otpomotodvtay yla T petagopd @podtev kair Enpdg
TPoY1ic, evdd o Wdaitepa mpooeypévog Sidkoopog dev
amokAgiet ) xprior toug wg dlokoug oepPipiopatog ot
peydreg yroptés kat e€éyovoeg exkdnidoeis. Ot daotd-
O£1G TOVG, AAAWOTE, Eemepvadviag ouxvd o€ SIAUETPO TO
0,50 w., ouvykiivouv mpog avthv v katebBuvon. H &i-
akdopToT] TOUG, TAVTOTE EYYAPAKTY), EXEL EKTEAETTE! PE
anapduadly axpifeta kat épgaocy) ot Aemropépeta. Ta
potiPa nov xpnotpomotobvtal eivat xapaktnplotkd g
HAUEAOUVKIKAG TéXVNG THG BoTeptg TeptGdou Kar ouyvd
enavarapPdvovral oe dragopetikods ouvvdvacpols. O
noBpévag kat ta torydpata tev S{okmv QEPOLY Yemue-
TpIKA Kat QuTIKd koopfpata tonobetnuéva oe opdKe-
vipoug kOkAoug kat Sramiekbpeva Sidxwpa. Tpla amd
ta ev Adyw okeln @€pouvy To OIKGOTHO TOL GOUATAVOL
Katturnéy, evé dAra 8o koopodvrat pe to owdonpo tov
vpnrod ypappatéa tov [aratiob.

Ot apaPikéc emypagéc oto eowtepkd tov dlokwv
TEPLEXOLY EVYEG TIPOG TOV IOLOKTH T yta Kaiotuyia kat
LYNAG abidpata, evéd ta avaypagdpeva oty eEotept-
K1 empdvela ovopata Tapéouy TANPOPopIES yLa Tovg
apytkols arrd kat touvg petayevéotepovs —ObBwpavoic
0T TAELOVSTNTA TOUG— KATGYOVG TOV OKEVGV.

v da ouvddoyr] avfikouy dUo aképa eyydpakta
emkaoottepopéva okedn. Ilpbkertar yia yxdAxiva ki-
Botidia yvootd otov EAANVIKS ¥DPO HE TOV TOLPKIKO
6po gepeprdora. Ta okeln avtd, kataokevacpéva yla
ToUG LYNAOUG adtepatobyous TG Mapelovkikhg av-
AMiG, xpnoipevav ya ) petagopd tporig evog 1 me-
ploodtepev atdpwv katd t didpreta taldidv oty €-
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pnpo 1 tov mpookvvrpatog oty Mékka. To kvAvdpikd
oxfpa toug pe v erappd otevotepn Pdon Ponbotoe
oV endAAnAn tonobétnon toug oe kdbetn didtady.
To kdAvppa tov okedoug mov Pprokdtav oy KopLPY
épepe oto kévrpo pia memratvopévy AaPy| didpoppou
oxfjpatog, n omola ypnoipeve wg Bdon, étav 1o TG
aveotpappévo Aettovpyotoe ¢ okevog @ayntov. Ta
kipotidia avtd evioytnkav apydtepa pe pPeTaAAlicég
Khedapiég mpoketpuévou va draopariletal to mepleySpe-
v6 toug og pa gnoy1 mov 1 dnAnmpiacy anotelodoe
ouviifn mpaktiky] eE6viwong moAtukdv avundiev. H
Sakéopnon v kifeudiov avtdy oe 6,1 agopd T did-
tabn kat ) Bepatiky| kabds kat oto mEpLEXdpEVO TOV £Y-
xdpaktmv emypapoy etvat Tavopotétuny pe ekeivn tov
nipoavagepféviav dlokmv.

Ta peyarbtepo and ta ddo oepepTdota g OLAAOYTHG
tov Movogiov Mnevdky katackevdotnke, Smog pap-
Tupd 0 ££0Y0¢ BLAKOOHOG KAl Ol EYXAPAKTEG ETUYPAPES
Tov, yla kdnotov dyvooto MapeAiovko epipy. Avtd 6-
po¢ mov kabotd to ev Adye okedog iaitepa onpavt-
k6 elvat to eaipeukd peydro péyebog ral to moAve-
dpkd tov oxjpa, to onoio Sev anavtd oe kavéva dAro
owlépevo avtkeipevo Tov gidoug.

To debtepo kat pkpbtepo kifwtidio g cvAloyig, to
omnofo PpéBnke oe yprottavikn ekkAnoia g Aykvpag
—émov ypnoipeve o¢ apto@dplo— Pépet AMySTEPO ETUE-
Anpévn dtaxdopnor kat apaPikés emypagpis evxeTIkoy
mEPLEOUEVOL.

176

2y Katnyopla TV OKELAV Gayrntod avijkouy emnfong
dvo ydAkveg kotmeg g dtag ovAroyrc. H mpd, oe
oxfua kvdBov, koopeitar pe guukd potifa, apaPikéc
eruypaés padi pe tov titho kat to Gvopa touv allwpa-
TovyouL O1OKTHTY, KaBdg kat to Tppepés EuPAnua tov
oovitavov Kartpmét. “Eva pévo avtiotoryo koppdrt, a-
vdioyo o oyfjpa kat dtdkoopo, Pploketal ofjpepa oto
Movogfo tov Beporivou.

H Sedtepn kovma pe to evpd yefhog kat ) oyxedév
eninedn Pdon koopeitar pe apaPikéc emypagéc mov
mpodidouv  xprion ™G ¢ motpt kpaotoV. T dakd-
opnon g aupumAnpdvouv didympa pe apaPovpyrpata
kaBdg kat pikpd petddiia pe 1o Gvopa Tou OLOKT TN
untd popey oppayidac.

Tehevtaio meptypdgpetal éva and ta onavidtepa okeln
MG OLAROYTG, To povadikd aviiotoryo tov omolov @t-
Aofeveitat ofjpepa oto Movoeio tov Iopanir, oty le-
povoaifu. H omaviétntd tov ovvictatar oto 616pop-
o oxfjpa kat oto vrepPoiikd peydro ya to eidog Tov
péyeboc. Ipdrertar yia pla xdikivn Aexdvn pe peydin
TPOY0T| oL TpooptiTav ya petapopd Bdatog, bavdv
oe yapdp. H okvy Staxdounon tov @épet apaPixés emt-
YPa@éc pe evyetkd meptexdpevo kabog kat otiyoug tov
Kopaviov, evéd oto onpeio yéveong g mpoyorc eyxa-
pdooetat to obvBeTo 01kdoNHO ToL GoVATAVOL Kartprét.
To &idog tov dtakdopov kat g ypagrhg evidooouv to
oKeb0G AuTd THV KAAAMTEYVIKY TTapaywyy] g Atydmtou
TV TEAGV Tov 1500 atdva.

MOYZEIO MITENAKH
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