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MINA MORAITOU

Umayyad ornament on early Islamic woodwork:
a pair of doors in the Benaki Museum

THE BENAKI MUSEUM contains a pair of doors (fig. 1),
part of the collection of Islamic art acquired by Antonis
Benakis himself and one of the most impressive and
important pieces on display when the Museum first
opened in 1930. It was initially published a year later
by Edmond Pauty' who states that it was found by M.
Ispenian in a tomb in the immediate vicinity of Bagh-
dad together with another fragment of a door in the
same collection (fig. 2). These doors had been disman-
tled and used to make the coffin.

The pair of doors is impressive in size (height 2.55
m., width 1.23 m.). Each leaf is constructed from four
planks (their width ranging from 13 to 20 cm. approx-
imately) joined vertically by tenon and mortise. The
planks run the whole height of the doors except for two
small panels which are placed horizontally at the two
extremities. The entire surface is carved in high relief
and makes an elegant and impressive effect with the
decoration standing out against a dark background.
The quality of the carving is high and the dense layout
is carefully planned and well balanced. The overall con-
dition is fair except on the upper part where some of
the decoration is damaged.’

The main decorative theme of the doors is a "tree
motif" under a lobed pointed arch resting on imbricate
columns. It is repeated four times on two different
scales, with two elongated versions on the upper part
and two square ones below. The poor state of preserva-
tion on the upper section of the doors makes it easier to
distinguish the iconography on the lower part.

This "tree-motif" is composed of a tall trunk rising
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towards a pointed eleven-lobed arch which is delineat-
ed by two rows of pearls. On the top of the imbricate
trunk there is a fleuron composed of two half palmettes
supporting a three-lobed leaf and springing out of
another small leaf on two volutes. On the outer side of
the half palmettes are slender leaves with curled tops.
Under each lobe of the arch this same fleuron motif
alternates with pine cones flanked by two half pal-
mettes and resting on two volutes. The tree depicted
could be a thuya, which is coniferous and has imbri-
cate, flexible branches;’ it represents the Tree of Life,
which was frequently depicted in pre-Islamic Persian
art." The stems terminating in the pine cones and fleu-
rons spring from near the base of the trunk and cross
over it twice, at its lower and upper part. Filling the rest
of the space is dense naturalistic foliage with small pine
cones and heart-shaped leaves delineated by fine inci-
sions, which starts at the base of the tree trunk and
extends organically upwards in a naturalistic manner.
In the area outside the arches are vine leaves set in cir-
cles made of twisting bifurcated stems, bunches of
grapes and three-lobed leaves. The execution of these
vine scroll motifs is different from that of the foliage
since the circles are arranged roughly in rows, resulting
in a distinct and more stylised form of decoration.

Over each arch on the lower part of both leaves there
is a row of architectural ornamentation, a continuous
series of small arches on double columns decorated
with pearls and on top another row, with stepped
motifs enclosing of an arrow-shaped openings, placed
between two bands of pearl motifs.
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Umayyad ornament on early Islamic woodwork: a pair of doors in the Benaki Museum

Fig. 1. Pair of carved doors, wood, found in the vicinity of
Baghdad, middle of the 8th c. (2.55 x 1.23 m.). Athens,
Benaki Museum 9121 (photo: M. Skiadaresis).

Fig. 2. Carved door fragment, wood, found in the vicinity
of Baghdad, second half of the 8th c. (1.46 x 0.39 m.).
Athens, Benaki Museum 9122 (photo: St. Samios).
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The central section of each leaf contains a geometri-
cal composition combined with vine scrolls. An imbri-
cate circle encloses two intersecting squares which form
an eight-pointed star decorated with a pearl motif. The
background is filled with tight three-lobed and five-
lobed vine leaves encircled by their stems and sur-
rounded by bunches of grapes with fine incisions to
define the details. The design of the vine scroll is the
same as that which surrounds the lobed arches over the
"tree motif" on the lower and upper panels.

On the top and the bottom of each door are small
rectangular panels with an interlace design of three
large imbricate medallions linked by two smaller ones
enclosing a rosette. These panels are badly worn and
the decoration is only clear on one; this appears to show
a bird placed among leaves and it is flanked by two
other medallions with four five-lobed vine leaves encir-
cled by bifurcated stems, bunches of grapes and three-
lobed leaves. Vine scrolls also occupy the space sur-
rounding the medallions. The other three small panels
apparently had similar decoration with or without the
figure of the bird.

This unique pair of doors displays a variety of deco-
rative features which unite to give a rich and sumptu-
ous impression. The combination of these elements is
carefully chosen and they are treated with varying
degrees of naturalism, juxtaposed and presented in an
well-balanced manner. In this article these different ele-
ments will be discussed and analysed in the context of
Umayyad art (661-750), while at the same time being
compared to works from the early ‘Abbasid period
(749-1258).

Certain aspects of the decoration on the doors show
a striking resemblance to that at Qasr at-Tuba, a large
palatial structure in the Wad1 Ghadaf in Jordan, attrib-
uted to the reign of Caliph Walid II (743-44). Only a
small amount of the decoration survives from this
palace, restricted to door posts and lintels. The lintel
depicted in fig. 3 is carved in stone and decorated with
fleurons compartmentalised into panels. An examina-
tion of this and the "tree-motif" on the Benaki doors
indicates that in both cases the combination of imbri-
cate bands and pearl motifs is used to create geometri-
cal compositions or frames to enclose other designs.
But the main affinity is revealed by a comparison of the
two fleurons (figs 4 and 5). Apart from the fact that on
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Fig. 3. Lintel from Qasr at-Tuba, stone, second quarter of
the 8th c. (photo: Oxford, The Creswell Archive-Ash-

molean Museum, print number 209).

Fig. 4. Detail of fig. 1.

Fig. 5. Detail from a lintel from Qasr at-Ttba, stone, sec-
ond quarter of the 8th c. (photo: Oxford, The Creswell
Archive-Ashmolean Museum, print number 708).
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the doors the motif is narrower and less sophisticated in
detail,® the way the different elements are superimposed
to create this complicated floral motif is identical. The
fleuron on the lintel has the same design of two half
palmettes supporting a lobed leaf and resting on a
heart-shaped leaf on two volutes connected to a bifur-
cated stem. The way the half palmettes curl on top, the
bifurcated stems and the leaves on the outer side of the
half palmettes all go to strengthen the resemblance. In
addition, the combination of alternating fleurons and
pine cones is also found in the central medallion of the
lintel (fig. 3).

Another contemporary palace associated with the
reign of Caliph Walid II is the palace of Mshatta situ-
ated south of ‘Amman in Jordan. This is another great
Umayyad palace whose most famous feature is the dec-
oration on its facade which has been housed in the
Islamic Museum of the State Museums in Berlin since
1904, when it was presented as a gift by the Ottoman
Sultan ‘Abd-al-Hamid II to Kaiser Wilhelm II.” This
lavishly decorated facade is divided into large stone tri-
angles, each carved with a vitality which fills the whole
area with ornament, a characteristic of the Umayyad
period which would develop into one of the fundamen-
tal elements of Islamic art throughout the centuries.

The decoration on these triangles displays great vari-
ety in both subject matter and design.® The group most
directly relevant to this discussion is characterised by
non-figurative decoration and by a strong pre-Islamic
Persian influence. More specifically, the so-called trian-
gle O (fig. 6) is decorated with a central "tree motif”,
with the same concept of a tall imbricate trunk carrying
a fleuron on top and delineated by two volutes with a
pearl motif supporting a small pine cone, two half pal-
mettes and another larger pine cone-shaped motif on
top. This design stands independently within the trian-
gle and does not alternate with pine cones, but cones
are not absent from this composition as they appear in
the lobed medallion above the triangle. Furthermore,
within the vine scroll, on the right side of the tree trunk
is a fleuron motif, similar to that at Qasr at-Tiba, and
on the left side a single pine cone. The vine scroll
extends and expands in a more or less symmetrical
manner on either side of the "tree motif" and although
it is compact and sinuous it does not develop in the
same organic manner as on the doors.
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Fig. 6. Triangle O from the facade of the palace of the Mshatta, stucco, second quarter of the 8th c. (photo: Oxford, The
Creswell Archive-Ashmolean Museum, print number 2385, detail).

Rows of architectural ornamentation are a recurring
theme in Umayyad art, whose decorative repertoire
incorporates architectural friezes and arches. This is not
a new concept in the pre-Islamic era in the eastern
Mediterranean world,” but during the Umayyad period
it takes on an abstract quality and its role is reduced to
a mere framing device or to incorporation as just anoth-
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er element in the decoration, without any structural
role or reference to a particular edifice.”

The particular combination of an arch enclosing a
"tree motif" and surmounted by stepped ornamenta-
tion on arches supported by double columns is found
in Qasr al-Hayr Gharbi. This is an earlier Umayyad
palace, situated south west of Palmyra, which bears a
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Fig. 7. Window from Qasr al-Hayr Gharbi, room VI, second quarter of the 8th c. (after Schlumberger).

foundation date of 727 (AH106 month of Rajab) dur-
ing the reign of Caliph Hisham (724-743)." The deco-
ration of this palace, especially on the window grilles,
contains many examples of this design. Fig. 7 especial-
ly shows a composition very similar to that on the
lower part of the doors, with a "tree-motif" under an
arch flanked by floral scrolls filling the entire area.
Above this arch is a frieze of small arches surmounted
by a series of stepped ornaments. Fig. 8 also displays a
similar arrangement although the treatment of the
design and degree of stylisation is very different to that
on the doors."

The fact that architectural ornamentation inspired
artists and craftsmen is also apparent in early Quran
illuminations, for example the collection of parchment
Quran pages (c. 725) from the mosque of ‘Amr, now
kept in the Khedivial Library in Cairo.” Each page is
decorated with a band to separate the si#ras (the chap-
ters in the Quran) and does not contain any titles or
other inscriptions. The decorative repertoire includes
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motifs inspired by architecture and textiles and floral
motifs of simple leaves, stylised flowers and elaborate
Sasanian influenced palmettes' with rows of arches sur-
mounted by stepped ornamentation (fig. 9)."

A particular characteristic of the decoration on the
doors is the use of two levels of stylisation for the vege-
tal ornamentation. The foliage under the arches is rep-
resented in a naturalistic manner and is reminiscent of
a number of other examples such as the mosaics in the
Great Mosque of Damascus,' one of the paintings at
Qagr al-Hayr Gharbi” and especially the floor mosaic at
Khibart al-Mafjar.

Khibart al-Mafjar is an unfinished palatial complex
north of Jericho dating from the period of Caliph
Hisham (724-743) and built by Walid ibn Yazid, who
became Caliph in 743." It comprises three separate
buildings: a palace, a mosque and a bath attached to a
hall. It is lavishly decorated with paintings, mosaics, plas-
ter and sculpture. Several of the features discussed above,
such as the architectural ornamentation, the "tree-motif"
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under an arch as well as the geometrical composition are
also found in the decoration of this palace.”

The mosaic under discussion is in the audience room
and is the only full pictorial mosaic in the palace com-
plex (fig. 14). It is in the form of an apse and is of
exquisite technical quality and design, depicting a large
fruit-bearing tree, two relaxing gazelles and a lion fero-
ciously attacking a third gazelle. The tree shows grada-
tions of colour on the trunk and the leaves can be com-
pared in terms of style and quality of design to the wall
mosaics in the Great Mosque of Damascus. In making
a comparison with the doors, especially the upper part,
three points should be stressed, even while taking into
account that the nature of mosaic design brings it close
to painting, something that is not possible to achieve in
woodcarving. Firstly in both cases the branches extend
in an organic way, twisting and intertwining naturalis-
tically while retaining order and a subtle form of sym-
metry; secondly, there is no stylisation in the depiction
of the leaves and the fruit; and thirdly the density of the
foliage gives a sense of abundance and prosperity in
both cases.

The remainder of the vegetal decoration on the
doors, especially in the area surrounding the lobed
arches and in and around the geometric composition,
presents a very different treatment of the vine scrolls.
The vine scroll was a popular late antique and early
Christian form of ornamentation which underwent a
stylistic change once it was incorporated into the reper-
toire of Islamic art.”” A fine example of this is the vine
scroll which decorates the fragment of a bone plaque in
the Benaki Museum. The plaque formed part of a larg-
er plaque intended to adorn furniture (fig. 15). It is
carved in high relief and decorated with vine stalks
curling symmetrical around leaves, two birds and a
hare. It is datable to the Umayyad period of the 8th
century,” as certain details, such as the undulating vine
stem used to create symmetrical circles, the rosette
which links the circles and the three little grapes at the
centre of the five-lobed leaf indicate a relationship with
the facade of the palace of Mshatta. The first of these
features is also seen in the ornamentation of the doors,
and although the quality of the carving on the bone
plaque is superb and much more refined in detail, both
examples display similar treatment of the decoration.

The group of wooden panels which decorated the
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Fig. 8. Window from Qasr al-Hayr Gharbi, second
quarter of the 8th c. (photo: Oxford, The Creswell

Archive-Ashmolean Museum, print number 694).

interior of the al-Aqsa mosque in Jerusalem, one of the
few examples of extant Umayyad woodwork, presents
a rich and sumptuous corpus of work dating from the
8th century.” Fig. 13 depicts one of the panels with an
interlace design of two circles and one thomboid. Each
circle is decorated with pine cones alternating with
pomegranates.” The interlace composition, which has
affinities with the small panels situated on the top and
at the base of the doors, was commonly used in the
pre-Islamic period in late antique and Persian art and
continued into the Islamic period.*® The geometrical
composition of a circle enclosing a star which is found
on the central part of the doors is another pre-Islamic
decorative motif which continues to be used in
Umayyad art.”” For example, the dedicatory page of a
copy of Dioscorides' De Materia Medica made for
Juliana Anicia, c. 512 and also a panel from the Cop-
tic period in the Louvre are both decorated with this
design.”

So far the decoration on the doors has been described
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Fig. 9. Sketch of the decorative band from a parchment Quran, 8th c. Cairo, Khedivial Library
(no 11, after Moritz; drawing: K. Moraitou).
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Fig. 10. Sketch of a panel found at Takrit, wood, second half of the 8th c. New York, Metropolitan Museum of Art
MMA 31.41.14 (after Dimand; drawing: K. Moraitou).

Fig. 11. Sketch of stucco decoration from Samarra', orna-
ment 272 (after Herzfeld).

Fig. 12. Sketch of a panel found at Takrit, wood, second
half of the 8th c. New York, Metropolitan Museum of Art
MMA 31.41.1a-¢ (after Dimand; drawing: K. Moraitou).
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Fig. 13. Panel from the al-Aqsa mosque, Jerusalem, wood,
8th c. (photo: Oxford, The Creswell Archive-Ashmolean
Museum, print number 5036, detail).

1, 2001

Fig. 14. Floor mosaic from Khirbat al-Mafjar, Jordan,

second quarter of the 8th c. (after Ettinghausen).

and analysed in relation to the vocabulary of ornament
of the Umayyad period. However, most of these ele-
ments continued to be used in the decorative repertoire
of the early ‘Abbasid period, as Umayyad ornamenta-
tion did not end with the dynasty when it was over-
thrown by the “Abbasids in 750. Early “Abbasid orna-
ment continued related motifs for roughly another cen-
tury until the appearance of a different approach to
design in the city of Samarra’, the capital of the
Caliphate during the period AH 221-279 (AD 836-
892), when Caliph al-Mu‘tasim (833-842) left Bagh-
dad and made it his temporary capital and one of the
largest cities of his time.

An examination of some of these early ‘Abbasid
works of art shows this continuity of ornamentation.
The door fragment in the Benaki Museum (fig. 2) is
composed of three panels, two rectangles and a square
set in a frame. These decorative panels are carved with
a dense vine scroll composed of vine leaves and bunch-
es of grapes. The vine leaves are five-lobed and three-
lobed, their veins are delicately incised and they form a
volute on their lower part. Most of them are set in cir-
cles created by stems accompanied by a bunch of
grapes. Two bands border each panel, one with pearls
and the other with a simple palmette scroll. The frame
is also decorated with a vine scroll in a similar manner
bur it is carved in lower relief and the design is more
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Fig. 15. Decorative plaque, bone, Syria or Egypt, 8th c.
(0.15 x 0.07 m.). Athens, Benaki Museum 10411
(photo: Sp. Panagiotopoulos).

simplified. Surrounding the frame are bands with a
pearl motif and repetitive cross motifs. At the juncture
between the vertical and horizontal bands there are
medallions with rosettes. A similar, but better preserved
door was found in Takrit and is now in the Metropol-
itan Museum of Art.?® This ‘Abbasid work, from the
second half of the 8th century, displays a continuation
of the same motifs, with the vine scroll as the main dec-
orative theme on the door, executed with different
degrees of stylisation on the panels and on the frame.
The latter has many similarities with the execution of
the more stylised vine scroll of the Benaki pair of doors.

The treatment of the design on the door fragment (fig.
2) has similarities with two other contemporary panels in
the Metropolitan Museum. The first (fig. 12) is decorat-
ed with a circle and a star and medallions which fill the
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rest of the surface, set on a background filled with a vine
scroll. There are some similarities between this and the
door fragment in the vine scroll, the rosettes in the
medallions and the bands with cross motifs. The second
panel from the same museum (fig. 10) is decorated with
a complex crescent shaped motif flanked by two lobed
arches resting on coupled columns, the whole sur-
mounted by a series of stepped ornaments. The treat-
ment of design and the mode of stylisation are compara-
ble to the panel previously discussed.

These examples of “Abbasid woodwork have many
similarities with the pair of doors in terms of subject
matter, such as the use of architectural ornamentation
in the form of arches filled with vegetal motifs and
placed under a stepped ornament, the star within a cir-
cle and the vine leaf encircled by its stems, placed
frontally among bunches of grapes. However in spite of
the closeness of their design to the doors these panels
do not display naturalism but rather a lack of realism
which is increasingly evident as design evolves during
the “Abbasid period.

It is during the 9th century that ornamentation, char-
acterised by stylisation and formality, acquires a new
spirit which will lead to the decoration at Samarra’.””
Fig. 11 depicts an example of stucco decoration with
five-lobed vine leaves encircled by their stems, pine
cones and simple leaves, the whole enclosed in an
imbricate hexagon. Although this composition has
affinities with the decoration of the Benaki pair of
doors, the handling of the design is much more stylised
and formal.

A fine example of Islamic woodwork is the minbar®
in the Great Mosque of Qairawan in Tunisia. Accord-
ing to literary sources it was brought from Baghdad by
the Aghlabid amir Abt Ibrahim Ahmad (856-863), as
were the tiles which decorate the adjacent mibrab.? It
is the earliest surviving minbar and therefore an impor-
tant example of woodwork from the Umayyad and
°Abbasid periods, displaying rich openwork decoration
and diverse ornamentation” consisting of numerous
panels with vegetal and geometrical motifs, set in a
framework decorated with a vine scroll. This is the
familiar composition of vine stalks curling symmetri-
cally around the leaves and creating loops each of which
enclose a three lobed leaf and a bunch of grapes, simi-
lar to that on the Benaki door fragment (fig. 2).

MOYZXEIO MITENAKH
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The decoration on several panels from the minbar is
similar to that discussed above, for example the "tree
motif", the lobed pointed arch and the stepped motif
above an arch.” Fig. 16 shows one of these panels with
a tree motif composed of a tall trunk with two volutes
out of which springs a pine cone, two elaborate leaves
and a stylised pomegranate. This represents the same
principle of design as on the Mshatta triangle O (fig. 6)
and the Benaki doors and indicates how Umayyad
ornament survived during the “Abbasid period, retain-
ing vivacity, balance, symmetry, formality and frontali-
ty but losing the sense of naturalism and spontaneity.

The origin of the pair of doors raises certain ques-
tions. Although they were found in Baghdad, the dec-
oration has affinities with the Umayyad palaces of
Syria and Jordan as described above. In the past they
have been published as coming from Takrit, a city sit-
uated on the Tigris to the north of Samarra’ 100 miles
from Baghdad.” However the records of the Benaki
Museum contain no indication to associate them with
this city, even though other works of the ‘Abbasid peri-
od in the museum are recorded as originating there.”
As discussed above, the combination of the different
motifs was widespread in the decoration of the palaces
in Syria and Jordan, but the fact that the motifs survive
in an archaic form on the minbar of Qairawan may
suggest that this feature was also popular in Iraq prior
to the changes which would take place during the
“Abbasid period.

To conclude, this pair of doors contains a collection
of decorative motifs found in Umayyad art, especially
in its later period. The various motifs, inherited and
_ continued from the late antique and Persian traditions,
are juxtaposed and blended together in an attempt to
create a new vocabulary suited to the newly established
Islamic state. Not only different motifs but also differ-
ent styles of representation are combined together, as
can best be seen in the varied treatment of the foliage
and the vine motif.

According to Pauty this pair of doors dates from the
end of the 8th or the beginning of the 9th century, the
period of the fifth ‘Abbasid Caliph Hartin ar-Rashid
(786-809), an age when Baghdad, the capital of the
“Abbasid dynasty, was overwhelmed by splendour and
luxury.” However this discussion, with its examination
of the decoration in connection with monuments of
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Fig. 16. Panel from the minbar at Qairawan, wood, c. 862
(photo: Oxford, The Creswell Archive-Ashmolean Musum,
print number 6819).

the late Umayyad period such as the palaces of
Mshatta, Qasr at-Tuba and Khibart al-Mafjar, sug-
gests an attribution to the middle of the 8th century.
This places the pair of doors earlier than the door frag-
ment (fig. 2) and the Takrit panels in the Metropolitan
Museum of Art (figs 10, 12), during a period when the
Sasanian influence is apparent in the sense of formality
but late antique elements still linger on, arranged in an
experimental fashion which is indicative of the search
for a new identity exclusive to the newly founded
dynasty.

To sum up the character of the Umayyad period in
the words of by R. Ettinghausen and O. Grabar: "It is
the opposition between intensely naturalistic and com-
pletely stylised features, the tendency to take over the
whole surface of the wall, and the presence of so many
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different elements alongside each other that define
Umayyad ornament. It does not yet have the sophisti-
cation and cleverness which were later to characterise it,
but in feeling it has separated itself from the traditions
both of the Mediterranean and of Iran, although indi-
vidual units and motifs and the general conception not
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Umayyad ornament on early Islamic woodwork: a pair of doors in the Benaki Museum
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MINA MQPAITOY

Awakoopuntikd Bépata mg emoxig tov Ovpayddov ot mpdipa Euidyrluvnta

H 8ipuAin Euddyrumtn B6pa tov Movoeg{iov Mmevdxn
(ewk. 1) elvar pépog g apytkic cLALOYNGS Tov Avidvy
Mmnevdkn, kat anotéieoe éva and ta mo evivnootakd
avtikeipeva 6tav to povoeio 16pvbnke to 1930. H
B6pa Ppébnke pe pla dGAAn pkpdtepn (eik. 2) péoa oe
éva tdgo kovtd otv Bayddwn, émwg avagéper o
Edmond Pauty, o omoiog ) énpooievoe.

To kipro Bépa e dakdopnone emavarapPdvetal
téooeplg popéc eivar to dévrpo g fwng mov mhat-
otdvetal and mukvéd glAdopa kdte and LoPfwtéc api-
dec. To “dévipo” éyet evhdylota khadid pe odvBeta
4vOn kat kovkovvdpra. H kevtpuer] meproyn kdbe Ou-
pé@uALoL dtakoopeital and éva aoTépt eyyeYpappévo
oe KUKAO, péoa oe @bvto amd omelpoeldeic kANpati-
dec, kat and oelpéc pikpdv apidwv pe tpryovikd Bab-
wdetd ototyeia. Ta Bupdguiia opilouv ato mdve kat
oto K4te pépog mhakidia pe kukAikd Sidyopa ta o-
nofa mepikAefovv pddakeg, kKAnpatideg kat mbavév -
va Invo.

H 6tdraén tov dakoopuntukdv ototyeiov 6meg ma-
povotdGovrat ot Bdpa mapanéunet o pvnueia e 6-
Prpne emoyis g duvaoteiag tov Ouvpaytaddv (661-

1, 2001

750) kat daitepa oto didkoopo twv naratidv Qasr
at-Tuba (Kaop at-Todpna) xkar Mshatta (Movoattd)
oy lopdavia, ta omoia ypovoroyotvtat oto B’ té-
tapto tov 8ov awdva. Idaitepn opotdna mapovord-
et o tpémog pe tov omofo amodidovrat ta obvleta dv-
Bn oe ovvdvaoué pe ta kovkouvvdpta (etk. 4-6). H xpr)-
01 ApPYLTEKTOVIKGOV oToxelwv ot dtakéopnomn mapa-
népmetl enfong oy (Ota enoyt, dnwg @atvetat oo na-
Adt Qasr al-Hayr Gharbi (Kaop ai-Xep ap-I'dppm)
(ewc. 7-8) ot Zvpla kabdc kat otig SrakoopnTkés
tawvieg tov pdipov Kopavidv tov 8ov atdva (etk. 9).
“Eva baitepo atoryeio otn drakdopnon g Ovpag
elvat 1 Stapopetiki] ametkévion ™G QLUKHG Stakd-
opnong. To mukvéd péAdopa kdte and tg aypideg amo-
didetal pe guatokpatikd tpémo, mov Bupilet ta pry@t-
dwtd tou tepévoug e Aapackot kat Ppneprdetd émwg
avtd oto Khibart al-Mafjar (Xipmapt aA-Mdgtlap) otnv
Iopdavia (etk. 10), evéd 1 vidéroum QuTiky dtakdopn-
on Tapovoldiel oynpatomotnpéves kAnpatibeg pe
@UOALa kair ota@piila ouppeTpikd Statetaypéva.
[ToAArd amd ta Srakoountikd otovxela tng méptag
epgaviCovral kat oe EuAdyrivnita g APPacidikiic &-
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noxng (749-1258), edikétepa g TpdLuNg meptddovL.
H pkpdtepn B%pa (ek. 2) pe tpla évBeta mhakida
KAl OKaAloTH OLPUETPIKY Otakéounomn amd €Aikeg
KkAnpatidag, xpovoroyeitar oto B pod tov 8ov aidva
Kat fval yapaktnptotiky g petaPatikic emoxng a-
16 tov ovpaytadiké otov aPPaoctdikd didkoopo. Adla
dakoopnukd otoyela epgavifovrar oe ddgopa Eu-
Abyrvnta tov Mntponoiitikod Movoegtov g Néag
Yépkne (ew. 10, 12) kaBdg kat otov duPova tov te-
pévoug tov Qairawan (Kaipaovdv) omv Tuvnoia
(856-63) (s1k. 16).

H &{puAiin B86pa anoterel éva abvoro drakoopnti-
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kv otoelov ™ enoyfs tov Ovpaytaddv kat eidi-
kétepa ¢ otepng mepiddov tovg (a’ pod 8ov ard-
va). Ta diagopetikd otoryefa mpoépyovrar and tov
TIOMTIOPS TOV KATAKTNHEVOVY TIEPLOYADY, and v A-
Anvopopdaiky kat tn oacavidiky nmapddoon. O ovv-
dvaopée avtde katadetkvietl v avalimon pag vé-
ag tevotporiag mov oplobetei kat yapaxtnpiler v
kawvotpila nyepovia, xopic va meptopifetat pévo oty
emAoy tev Stapopetikdv otorxeiov, alid vioBetel
Kat Tov tpémo mov amodidovtat avtd, 6meg yia napd-
Serypa m Sragopomompévy andboon e @utikrc dia-
KOOUNOTG.
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