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E1riNt PaNou

CoOLOUR IN BYZANTINE HiSTORIOGRAPHY (13th-15th CENTURIES)

«Ovn evovuPorov TO Yoduo TOVTO», PNOLY,
«@ Paoidel, GAAG xal Alav xotdr TRV
doav 100 mOAduov tTaic Gyabals TU)ALS
AVTITOATTOV».

(“This is not an auspicious colour, O Emperor,
but in the hour of warfare it very much militates

against good fortune’).

This is the second publication arising from the research conducted for the
Sylvester Syropoulos conference at Birmingham University in 2009, the
proceedings of which were published in May 2014% Due to the anchoring
of that first publication in the proceedings of the Ferrara-Florence
Council, other works of the period had to be left untouched, a state of
affairs the current article will change not primarily in the selection of
authors but of words. For example, having surveyed word colours of red
one finds in Sylvester Syropoulos such as xoxxivog, yovooxoxxivos and
NEQAVOXROKRKIVOS, xoxxoPapts, other words meaning ‘red’ such as éov0po¢
are examined in the current article. Likewise, for the colour purple only the

1. Nicetae Choniatae historia, ed. 1. L. Van DIeTEN, Berlin 1975,189 [hereafter:
Choniates); H. J. MacouLias (trans.), O City of Byzantium: Annals of Niketas Choniatés,
Detroit 1984, 107 [hereafter: Macoutias, O City].

2. E. Panou, The colours Sylvester Syropoulos saw: The ideological function of colour in
Byzantine histories and chronicles (13th-15th centuries), in: Sylvester Syropoulos on Politics
and Culture in the Fifteenth-Century Mediterranean, ed. F. KonNpYLI - V. ANDRIOPOULOU - E.
Panou - M. B. CunNiNGHAM, Farnham 2014, 175-184.
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196 EIRINI PANOU

word mop@upo¢ had been recorded while now @owvixotc, 6&vc, Siyoooc
/ Sixowuog, and aAovpyos were added. Green and white have also been
studied but their uses outside Syropoulos’ work are offered in the current
publication. As for the colours mentioned here for the first time (black, blue,
yellow, orange, and grey), they complete the puzzle of colours’ function in
Byzantine historiographical texts from the thirteenth up until the fifteenth
century, and provide an holistic view of the matter.

The idea to work on colour in the histories of the Late Byzantine
period emerged during the research I conducted for the Sylvester Syropoulos
publication. Having examined his approach to colour I was intrigued by
the idea of how other historians of the same era approached colour. And
as with the first publication, selectivity has been necessary to present
such ample material. To facilitate the study of colour words in Byzantine
historical accounts used by writers with the same linguistic background,
other literary genres (non-historical)’, non-Greek sources, pre-thirteenth
and post fifteenth-century additions to the sources discussed here?, have all
been excluded from this study®. As to the method of selection and analysis
of the material, colours in this article will be presented starting from the
most popular to the least popular (shown in the number of words and times
referenced in a text).

3. A third publication should consider how historians treat colour in their non-historical
works. For example, in his treatise against Gregory Palamas, included in his Roman History,
Nikephoros Gregoras uses black, white and gray [Nicephori Gregorae, Byzantina Historia,
ed. L. ScroreN, I-II1, Bonn 1829-1855, XXXIV.63: 111.473 (hereafter: Gregoras): o0te uijv 1
UELaVL TEOC TO AevndV Soauelv VOVC eV EQES €V 0IC EmeQUXEL ... Eviavboi S& Tol paiot],
but because of the section’s theological content these colours will not be considered.

4. Niketas Choniates’ inclusion is justified by the fact that he is considered a thirteenth-
century writer writing on the twelfth century rather than a historian of the twelfth century.
See A. Simpson, Niketas Choniates: The Historian, in: Niketas Choniates: A Historian and a
Writer, ed. A. StmpsoN - S. ErFrHyMmIADIS, Geneva 2009, 33.

5. The last centuries of the Byzantine Empire were not recorded only in Greek histories.
A number of works appeared until shortly after the siege of Constantinople, but have been
excluded from this article on the basis that they were not originally written in Greek, see M.
PHILIPPIDES - W. K. HANAK, The Siege and the Fall of Constantinople in 1453: Historiography,
Topography, and Military Studies, Farnham 2011, 10-46.
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COLOURS IN BYZANTINE HISTORIOGRAPHY 197

The main question to address is, why is it important to know the
associations made by the Byzantines with each colour®? On a primary level,
scholarship has shown that many colour words originated in ancient Greek
literature, from which Byzantine historians adopted forms of expressing
their thoughts, feelings and contemporary moral values’. If we accept
that the ‘perception of colors [...] is also a cultural phenomenon’®, then we
can safely argue that through the reuse of colour words, the Byzantines
brought new connotations into their era using the language of the past. On
a secondary level, colours not only signified classification and demonstrated
the degree to which the Byzantine court and army constituted ranked
institutions, but they also functioned as self-referential tools revealing the
peculiarities of the interaction between the Byzantines and other political
and religious entities’. On a third level, colour is a symbolic language
through which descriptions are transformed into commentary of political
and religious nature. Colour, in other words, functions as concealed critic
which could be decoded by the reader of the same linguistic background.
Finally, and most importantly, colour safeguarded the ideals of imperial
ideology despite the political, military, financial, and ecclesiastic turmoil
it experiences over its last three centuries. This function of colour has been
brought up in scholarship®, but no study until now has examined colour in
the totality of Late Byzantine historical works.

At this point, the reader may wonder, which are the boundaries
between colour use in material culture and its function as commentary!!?
In their works, writers did include descriptions of objects either by naming

6. For the definition of ‘colour’ in Byzantium, see L. James, Light and Colour in
Byzantine art, Oxford 1996, 74-80.

7. For colour words of ancient Greek origin used in Byzantine sources, see JAMES, Light
and Colour, 69-72.

8. M. PASTOUREAU, Medioevo simbolico, Bari - Roma 2005, 67.

9. Panou, The colours, 175-176.

10. See later in this article.

11. The notion the Nicetas Choniates’ colours ‘are in fact almost always moral or
ethical symbols’ (A. KazupaN - S. FRANKLIN, Nicetas Choniates and others: Aspects of the
art of literature, in: Studies on Byzantine Literature of the Eleventh and Twelfth Centuries
(Past and Present Publications, Cambridge 1984, 263) should be reconsidered, as it is clearly
shown in the current article.

BYZANTINA SYMMEIKTA 29 (2019), 195-230



198 EIRINI PANOU

their hue (red, blue, green) or the value of their colour (light, dark)'
Variations in the number of these colour descriptions depend not only on
literary genre (analogically to their extent, there are more colour words
found in histories than in chronicles)'?, but also on the personal style of each
historian. Niketas Choniates (1155-1215/1216) quotes Homeric expressions
that include colourful descriptions, and George Pachymeres (1242-1310)
places colour to his wider fondness for metaphors and plays on words'.
Throughout the texts examined in the current article, actual descriptions go
in hand with an aesthetic approach to material culture. At the same time,
these descriptions are often vested with multiple symbolisms that pin down
the essence of Byzantine identity. Colour is multifactional and this article
demonstrates that it should be treated as such.

12. See for example Syropoulos’ description of the interior of a Venetian galley in: Les
‘Mémoires” du Grand Ecclésiarque de I’Eglise de Constantinople Sylvestre Syropoulos sur le
concile de Florence (1438-1439), ed. V. LAURENT, Paris 1971, 236.

13. James, Light and Colour, 79: ‘Though the vocabulary remains fairly consistent, there
may perhaps be some sort of pattern as to which colours is appropriate to mention in what
sort of text: the nature of a romance might allow for more colour than, say, a hagiography.’
This is also related to the nature of historiographical narrative which in contrast to chronicles
‘it offered significally more opportunities [...] to indicate relations of cause and effect’. See E.
C. BourBouHAKis - I. NiLssoN, Byzantine Narrative: the Form of Storytelling in Byzantium,
in: A companion to Byzantium, ed. L. James, Chichester 2010, 268.

14. Georgios Pachymeres, Zvyyoaqgixai Totooiat, ed. A. FAILLER, Georges Pachymeres,
Relations historiques, I-1V, Paris 1984-1999 [hereafter Pachymeres] I1.3: 1.135; Pachymeres
VLS. 11, 557; VI.36: 11, 665. Gregoras also uses metaphors and contrasts, e.g. Gregoras,
XIIL4: 11, 652: (10 t0D GEpog uetdiaua = the wind’s laughter); also, X1.11: I, 562: (0xJdtog &&
Badb 1o T00 HAlov xdALog = the beauty of the sun consisted in its deep darkness), and his
relationship with colour is unique, a thorough examination of which deserves a study of its
own. Apart from using the greatest number of colour words than the rest of writers included
in this article Gregoras, XXIX.13: 111, 232 also uses the word colour (yod@ua) but it does
not describe hue, as for example in xal 10 yodua Tiic yvaung dotatog xai ¢fERatog (= the
colour of opinion was unstable and uncertain), 70 ¢ xaxiac yodua [Gregoras X VIIL4: II,
888 = the colour of spite], 70 yodua tiic éyxpateias[Gregoras, XX1.5: 11, 1027 (the colour
of restraint)]. Moreover, he has a variety of uses of the word yodua without referring to a
single colour such as in wotxiAov 10i¢ yowuaotr iotoveyotvrog yitwva [Gregoras X VIIL2:
II, 880] and xai wavrodamoic meoinvOiouévny toic yowuaor [Gregoras XX VIII 43: 111,
204].
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COLOURS IN BYZANTINE HISTORIOGRAPHY 199

"E@u0pog

‘EovBpo0¢ (= red) has multiple uses, but it is particularly attached to Byzantine
power ', Tt describes objects that are correlated to the taking up or loss of
imperial power, and it appears much more regularly than any other form of
red in the histories and chronicles of the period!.

Royal power

In contrast to x0xxtvoc'’, the word éovBpo¢ is associated with written
commands. Choniates refers to the doctrine embraced by Emperor Manuel
I Komnenos (1143-1180), according to which the Father is greater than
Christ', using the phrase Auéier xal yooagais €ovloais ws @Aoyivy
ooupaia 1o Soyuo tovto SietAnpas’’, meaning that Manuel T attributed
imperial authority to this doctrine®. Red ink conveys power, which is why
Choniates, writing on the fortune of monasteries fallen into misuse, mentions
that red dye can revive old commands similarly to blood*. Choniates’
demonstration of the power of red ink is repeated by George Akropolites?,

15. KazupaN - FRaNkLIN, Nicetas Choniates, 260.

16. In the works examined in this article, Eov0o0¢ appears approximately three times
more than x0xxivog. For the uses of x0xxivog in histories between the thirteenth and the
fifteenth century, see PANou, The Colours, 176-179 and p. 201 in the present article.

17. Koxxwvog in relation to written evidence is used only once by Ephraem of Ainos
(chronicle written by 1332, see Ephraem Aenii, Historia Chronica, ed. O. LAMPSIDES, Athens
1990, xvii [hereafter: Ephraem]) for the official documents signed by Manuel Komnenos
Doukas [D. L. PoLemis, The Doukai, London 1968, 90, n. 43]. See Ephraem, vv. 8142-8143:
Ex0TTO UGALOV BaotAx0is OVULOAOLS, / €V VTOYQAQPATS SLl XOXXIVOU YOAQMV.

18. Choniates, 212: a@rodéyouat uev xai tag mepl 100 6 TATHE UOV UEILWY WO E0TL
TOV OE0QopWV TATEQWY QWVAS, AEyw O& elpNobal ToTTO xal xatd TV &V aVT@ XTLOTHV
xal wadntiy odoxa [MacouLias, O City, 120]. For the controversy see N. Zorzi, La storia di
Niceta Coniata, Venice 2012, 311, with further bibliography.

19. Choniates, Historia, 212 [MacouLias, O City, 121: [e]lmblazing this doctrine in red
letters].

20. Manuel I convened a synod in 1166 for this reason, see P. MacpaLiNo, The Empire
of Manuel I Komnenos, 1143-1180, Cambridge 1993, 291.

21. Choniates, 207: dote xai thv veapav vouobeoiay |...] é0eto ravovoav Tog uovag
umdativeolal xtioeot, [...] T® éovOod T Bagis w¢ aiuatt avabdiypac éCdwoev [transl.
Magcoutias, O City, 125].

22. Georgii Acropolitae, Opera, ed. A. HEISENBERG, Leipzig 1903 [=A. HEISENBERG — P.
WirtH, Stuttgart, 1978%], v.1, 43 [hereafter Akropolites]: éovBpoic 6¢ yoduuaot ¢ avTov
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200 EIRINI PANOU

George Pachymeres, John Kantakouzenos, and Nikephoros Gregoras®. On
the contrary, setting aside the red ink** or observing the writings in red
inconsiderately® means disregard of imperial commands, a serious offence
considering the power of letters in Byzantium (Svvoutg t@v yoauudtwv)*.
‘EovBp0¢ is also frequently used for signing decrees on enthronement or
deposition. Gregoras uses £ov0p0¢ to describe the colour of the signature
of Andronikos II (1272-1328), who signed the decree of his deposition after
he was forced by his grandson, Andronikos III, to retire: v¢’ ETépov AowmTov
NV XELOO XELOAYWYOUUEVOS v uev €0vBoov mpoldnxe TOv 10U Beiov
oTavEoU TUmOV, xdTw 6& uéAava?.

Apart from decrees, attire worn in enthronement or deposition
ceremonies was also described using the colour word épovOpdc. Akropolites
tells us that John Komnenos Doukas, ruler of Thessalonike (1240-1242),
removed his red sandals (7 uév yao éovloa médira amefdiieto) and
exchanged them for the insignia of despots?. In contrast, putting on red
buskins was interpreted as an acquisition of imperial power. Choniates writes

yoaqds émexvoov (cf. George Akropolites, The History: Introduction, Translation and
Commentary, by R. Macripes, Oxford 2007, 182) [hereafter: Akropolites, The History].

23. Pachymeres, V.13: 11, 485 méuypac Paoctiixas oviiafas évoeonuaouévas td
ovOo®; Pachymeres, IV.29: 1, 415: aAda SieEodinds yodgewy S éovOodv oixeiq xeloi-
AvSpovixoc Xototol ydoutt Baotievs Pouaiwv, Pachymeres, 1.17:1, 79: Kai éEetiBevto uév
0 mpootatToueva rourAnlei, tas 8¢ U éovBP®V PactAixds VTOONUAVOELS ... . loannis
Cantacuzeni eximperatoris historiarum libri iv, ed. L. ScHopeN, v. I-1II, Bonn 1828 [hereafter
Kantakouzenos], IIL81: II, 499: xnoov avt® mapeoynuévov xai opoayida, duew éovlod;
Kantakouzenos, 111.34: II, 9: éovOpaisc vmeonuaiveto vmoyoagaic, Kantakouzenos, 1.23:
I, 116: vwoyoagaic tis oixeias yelpos éovOoais. Gregoras, IV.8: I, 109: xai v éovbodv
vmoyodpey yoauudtwv moootdyuata. See also, Gregoras, XV.3: II, 758: Exeivos uev
00V £0vB00IC Te xal OixELOYE(QOIC EIC Nij0C EnTEIVaC Yoduuaot v émtotoAny. For its
translation, see Gregoras, Rhomdische Geschichte, ed. trans. J. L. van DieTeN, 111, Stuttgart
1979, 151 [hereafter Rhomdiische Geschichte].

24. Choniates, 327: mapnyxwvioavto av 10 v 10l yoduuaoty E0uOooV ... [MAGOULIAS,
O City, 180].

25. Kantakouzenos, IV.37: III, 269: o¥x émiotijoar TOIg YeYOQUUEVOLS, GAN
AmeQLOXETTWS TOIS é0VHPOTS Vmoonunpvaobat.

26. Syropoulos, Les ‘Mémoires’ [as in n. 12], 120.

27. Gregoras, IX. 10: I, 446. For its translation, see Rhomdische Geschichte, 11.2,
Stuttgart 1973, 232.

28. Akropolites, 67. Akropolites, The History, 219-220.
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COLOURS IN BYZANTINE HISTORIOGRAPHY 201

that during the coronation of John IT Komnenos (1118-1143), the emperor
put on red sandals?’, as Ephraem writes of John III Vatatzes®, Akropolites
of Theodore Komnenos Doukas (1215-1230)%, Pachymeres of John II
Megalokomnenos®, John VI Kantakouzenos of himself**, and Gregoras of
John VI Kantakouzenos*. The word xoxxivog is used in Doukas’ (1400-
after 1462) description of the shoes of John VI®, while John VI chooses
€ovB0p0¢ to describe the buskins during his proclamation as emperor in
Didymoteichon. To the best of my knowledge, Doukas’ xoxxivog is the
only case in the histories of the period where buskins are described in such
terms, since ovfpo¢ was the accustomed word for this particular sartorial
element. It should be noted that éovfpo0¢ involves loss or assumption of
power but never usurpation, as is the case with xoxxtvog. For example,
Pachymeres writes about John Tarchaniotes (first cousin of Andronikos IT)
xal UGALOv BaotAeldv xataxolOévtos, WOTe XAV UL TOV OUVEAEUOEWY
éc uéoov upaviodnvar xelpidag Euuaoydoovs xoxxivas xal dAL dtta
w¢s Ofbev onueia Paciiixd, a 81, Tapd TVL TOV avTOT €VpeOEVTA, TNV
Gvapopav TS xaTnyoQias mioThV €T Exeivey maQElyE, xal Ol TAVTA
@ulaxi] xai xdiwv S00évtoc (he had been primarily suspected of aspiring
to sovereign power, since he appeared in an assembly wearing red gloves and

29. Choniates, 16: medidois éovOpoic.

30. Ephraem, v. 8473: 7é€di1A” éovbod.

31. Akropolites, 33-34: mopo@uoida te VmevoUeToL Rl EQUOQN TEQIPAALETAL TESIAQL.
See also Akropolites, 61: xai §ov0poic mediroic Tovs modag éxeivov vaédnoe (On Theodore’s
son, John).

32. Pachymeres, VI.34: 11, 657: To & én’ éovOpoic uetaioufdverv. That this phrase
refers to shoes and insignia and not to garments, see Pachymeres, 11, 657, n. 5.

33. Kantakouzenos, I1.27: II, 166: éovboaic xonmiot TOVS MOSQS KATEXOOUEL
Kantakouzenos, IV 37: 111, 269: xai t0ls e moolv Uxédv xonaidas éovboag, Kantakouzenos
1V 49: III: 357-358: &rxeita 10 viv éov mANY T@V €vodv, omoias Av avt@® Soxoin
ROUVOUQYNOAVTL XONTIOAS EMITOEYAS VIrodVeoHaLL.

34. Gregoras, XII.16: 11, 625: 1¢x éovOoa vmodnoauévov nédida; Gregoras XIL2:I1, 578:
ovvwlav o épvbod tmodnoaocbar vmwodniuata; Gregoras, 11L.4: 1, 69: tavtnv éovboaic
vmodedécbar xonmior mpooetetdyel. For a translation of the last sentence, see Rhomdische
Geschichte, 1, Stuttgart 1973, 98.

35. Doukas, Istoria Turco-Bizantina (1341-1462), ed. V. Grecu (Bucharest 1958)
[hereafter Doukas], 6.2.4: 49: Gu@iévvutar 10 xOxxiva xal T onELxd TESLACL.

36. See n. 33.
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202 EIRINI PANOU

beaded other ornaments which were found [belonging to] someone of his
party, and this was the reason he was imprisoned)?. The correlation between
colour and power is clearly illustrated in the above example. Historians and
chroniclers ‘attached’ the word €ovfpo¢ only to ‘genuine’ assumption of
power (but not necessarily a Byzantine one), which is not always the case
for the compound word ov0pdg, as will be shown later.

Eovfpog is associated with objects of material culture that, broadly
speaking, constitute elements of imperial display. A red marble slab is
included in Choniates’ description of the tomb of Manuel 1%, Pachymeres
refers to the red columns to the west of the naos of Hagia Sophia, where a
veil depicting Michael VIII Palaiologos (1259-1282) was hung®, and John
VI mentions the red veils that formed part of the decoration during imperial
coronations held at the Church of Hagia Sophia*’. As mentioned in the
introduction, colour also denoted hierarchy, which (as Gregoras and Laonikos
Chalkokondyles imply) was reflected in Byzantine or Ottoman military
campaigns. Gregoras mentions the red saddle of horses that belonged to the
Byzantine imperial army*, and Chalkokondyles describes coverings made
of white and red felt used by the janissaries and the rest of the (Ottoman)
army during the fall of Constantinople*. He also uses the same word to
describe the sultan’s tent during campaigns: Xxnvi 6¢ éovBoa avtd. Oté
uev 8vo, 0te 6¢ xal Toels IdpuvTaL avTd Td Paoctiel, amo midov éovbooT
XOVOOTAOTOL, XAl OXNVOL ETEQOL QUEPL TOS TEVTEXALOEXA, TAOTUL EVTOS
TV venrudwv®. When €ovbpog does not strictly pertain to royal power, it
adds overall to the solemnity of imperial ceremonies and demonstrates the

37. Pachymeres, VIII.12: 111, 153.

38. Choniates, 222: mpooxvvnow Séxetar AtBog éov0pod¢ dvdpounxns [MacouLias, O
City, 125] and comments in Zorzi, Coniata, 322.

39. Pachymeres, XII1.23: IV, 677: jv éxeivos faciAel Miyanl matoiaoxeviony avioto
T@V OO Tf] dUOEL UETOV EQUOPDV KLOVDV.

40. Kantakouzenos, 1.41: I, 197: méxdois Znotxois éovOpoig.

41. Gregoras, IX.9: 1, 436: ToU¢ faotAixovs (mmovs UETH TV EQVOQDV EQETTOIOMV.

42. Laonikos Chalkokondyles, The histories, ed. trans. A. KaLpeLLs, v. I-1I, Cambridge
Mass. - London 2014 [hereafter Chalkokondyles], II, 178: oteydouata mitoig Aevxoic te xail
€0v0001¢ TAQAOXREVATAUEVOL.

43, Chalkokondyles, I, 378: (His tent is red. Sometimes two and sometimes three tents
are pitched for the sultan himself, which are of red felt embellished with gold, and about

fifteen other tents as well, all of them within the janissary encampment).
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COLOURS IN BYZANTINE HISTORIOGRAPHY 203

extent to which the Byzantine and the Ottoman armies were associated with
the colour red*. Colour accentuated classification in political and military
hierarchy, and Byzantine historians bore witness to this.

Emotional State

When it comes to expressing feelings, éov0ooc denotes humility, grief
and anger, as Choniates, Gregoras, Pachymeres, and John VI tell us. More
analytically, Choniates refers to eyes reddened out of wrath®; Gregoras,
Pachymeres and John VI associate it with humility*®; and Pachymeres with
the ritual of removing red imperial garments during grief, as he tells us
of the mopgupovyévvnroc Konstantinos Palaiologos after the death of
Anne, Andronikos II’s wife (@ropaiovra duax 10 mévBos 1t éovbod |...]
1@V éovBodv éxotdvia 1@ PaotAel)V. In all these cases, red expresses
an emotional change, which Pachymeres places within the framework
of Byzantine court ceremonial. It is important to note that, apart from
recording emperors’ grief, when humility and anger are mentioned in
relation to colour, they are never described otherwise than with eov6p0oc.

Compound words of £gv6gog
"Equboopagig

Unofficial-1llegitimate power

In contrast to éovbpog, the addition of the suffix -Bagic to éovbpoc
functioned similarly to x0xxtvos and presented political power as either
illegitimate in the case of enemies or unofficial in the case of short-term
co-operations of the Byzantines with other political figures. Akropolites

44. Red and white colours seem, according to J. HatHAwAY (A Tale of two Factions:
Myth, Memory, and Identity in Ottoman Egypt and Yemen, Albany 2003, 101), “to have
enjoyed precedence as ‘Ottoman’ colors”.

45. Choniates, 477: AL’ Apeog Svteg too@uuor Quuot uev vl tovs O0@haiuovs
éovbpaivovrair [Macoulias, O City, 262].

46. Gregoras, XXXIL.2: I, 1105: 0vx éovBpoid Stafdiriwv éTépovg, Gregoras, XX VI: 12:
111, 80: ovx éovboidvrtag Pachymeres, 11.2: I1, 461: dud tor Taita E0vboi@v; Kantakouzenos,
IL.2: 318: un 6¢ éovboidvreg.

47. Pachymeres, VI.28: 11, 629-631 referring to Konstantinos Palaiologos (PLP 21492)
and Failler’s comments, 630, n. 1.
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204 EIRINI PANOU

and Pachymeres use this word in a single case of usurpation and one of
bestowal of Byzantine power on individuals who are otherwise enemies of
the empire. Acropolites refers to the manner in which the Western Church
manipulated its power after the siege of the City by the Latins in 1204,
whereas Pachymeres refers to the former Seljuk Sultan Azz-Ed-Din, who
co-operated for a short period with Michael VIII Palaiologos®.

Cardinal Pelagius, Bishop of Albano, arrived in Constantinople in
1214 to help persuade the Greek clergy to recognize the Pope as head
of both the Eastern and the Western Church. Akropolites describes the
cardinal’s outfit as well as the equipment of the horse that carried him,
which had been provided by the Latin emperor of Constantinople between
1206-1216, Henry of Hainault: éovOoofaqi] xai yoo Urnedédeto médiAa,
éxn Tiic avTiic 8¢ yooldc xal To évdtuata eixe, xal 1 épeotoic 8¢ TOU
immov xai 10 yalwvd t@ torovtw EBdmtovio yoduatt®. Spyropoulos
believes that this emphasis on the delegate’s external appearance shows
how impressive Pelagius looked to the Byzantines®. Although this is
plausible, for the reasons discussed below it seems that the impression had
negative undertones for the Byzantines and that the delegate chose his
colour to deliberately express the claims of papal authority over both the
Eastern Church and the Byzantine emperor.

William Durandus (d. 1296), in his work The Sacred Vestments,
writes that red garments were worn on certain feast days of the Latin
Church®’. In his time, popes and bishops wore red sandals, the inner parts
or stripes of which were sometimes the same (red) colour to signify the

48. See recently A. BEIHAMMER, Defection across the Border of Islam and Christianity:
Apostasy and Cross-Cultural Interaction in Byzantine-Seljuk Relations, Speculum 86 (2011),
597-651, mainly 643-644.

49. Akropolites, 29: Cfr. Akropolites: The History, 154; For he wore red-dyed shoes
and had clothes of the same hue and his horse’s saddle and reins were also dyed in the same
colour.

50. S. Seyropouros (ed. trans.), I'edoytog Axpomolitng, H Xpovixi Zvyyoaqi,
Thessalonike 2004, 564, n. 114.

51. Durandus on the sacred vestments: an English rendering of the third book of the
‘Rationale divinorum officiorum’ of Durandus, Bishop of Mende, transl. by Th. H. PASSMORE,
London 1899, 145-148.
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colour of martyrdom®. Durandus refers to the Roman clerics’ right by the
indulgence of the Emperor Constantine, to wear shoes with socks of white
linen*, Durandus mentions Constantine I in the context of the Donation of
Constantine, which pertains to the appeal of the first Byzantine emperor
to the Pope to allow him to wear shoes with socks of white linen: We also
decree that the clergy of the same holy Roman church |...] be distinguished in
the same way as our Senate, which makes use of shoes with felt socks - that
is, with white linen>. Thus, the Donation of Constantine includes white,
rather than red, shoes®. However, while in Constantinople, Pelagius wore
red shoes. As Macrides notes, Nikolaos Mesarites “was sent by Theodore
I to meet Pelagius in Constantinople and Nicaea in 1214/5 [...]. Mesarites
relates that Pelagius made a point of showing him his red shoes, at the start
of the proceedings, claiming that the successors of St. Peter were given the
right to wear them by Emperor Constantine®”. Pelagius here states what
Durandus would claim in his work a few decades later: that the Western
Church had been given the right to wear red shoes by the founder of the
Byzantine state. But the forged Donation of Constantine (as Lorenzo Valla
discovered in 1440) nowhere mentions red shoes. The reference to the first
Byzantine emperor and the change of colour from white to red must have

52. Durandus, transl. PASSMORE, 65-67,79; J. BRauN, Die liturgische Gewandung im
Occident und Orient nach Ursprung und Entwicklung, Verwendung und Symbolik, Freiburg
1907, 400, n. 3 and p. 751. See also J. Gacg, Colour and Culture: Practice and Meaning from
Antiquity to Abstraction, London 1995, 131. Eastern Christianity held red-coloured cloaks
for the traditional garments of martyrs, who suffered in their blood for the Christian faith.
See the so -called xabiouata paptvotxda (Tone 4) read on Saturday matins (Orthros): Tadv
&v 6Aw 1 Koouw Maptvpowv cov, k¢ mopeuoay xal fuooov ta aiuata, 1) ExxAnoia cov
otoAioauévn, 81 avt®dv fod oot Xo10té 6 Ocdg... (Clothed as in purple and fine linen with
the blood of your martyrs throughout the world, your Church cries out to you through them,
Christ God).

53. Durandus, transl. PASSMORE, 72.

54. Lorenzo Valla, On the donation of Constantine, trans. G. W. Bowersock, Cambridge,
Mass - London 2007, 83, 85.

55. Lorenzo Valla comments on this point that the word sock refers to shoes: ..he
thought he ought to speak about the shoes. He did not call them ‘lunettes’ but felt socks or
rather with felt socks, which, in the way of this hopeless man, he explains that is, with white
linen, as if felt socks are linen. See Lorenzo Valla, On the donation, 97.

56. Akropolites, The History, 156.
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had a specific ideological function in Latin-held Constantinople. Following
the Byzantine sartorial tradition, usurpers of the imperial throne wore red
buskins®’. For Pelagius, however, Constantinople’s occupation by the Latins
was not regarded as such, but was considered to be a right given to the Latin
Church by the Byzantines themselves through Constantine. His remark on
his red shoes leads to the thought that the Latins used Byzantine language of
sovereignty to insinuate papal claims of authority over the Eastern Church,
which had been promulgated from the eighth century onwards with the forged
Donation of Constantine. By manipulating the power of imagery, Pelagius
represents the claims of the Latin Church over the Orthodox Church, which
explains not only his red garments and shoes but also the red coverings of
his horse®®. Gregoras refers to Pelagius riding in the imperial carriage and to
the jewels that decorated it: v 1@V faocidixdv dynudtwv avapfifdoag, mg
eiye 1@V dovboofapdv xoounudtwv®. He uses dovboofagdv in this case,
but when he mentions the saddles of the horses of the Byzantine royal army,
he writes ovOo@Vv*’. Gregoras’ use of red shows, as was argued earlier, that
éovBpopfaqpng highlighted invalid claims for power and demonstrates the
response of writers to the messages that colour transmits.

The semantic nuance of colour is also shown by its use in political
content. Michael allowed Azz-El-Din to use (éyo@1o) red-dyed buskins, one
of the symbols of Byzantine power (toic ti)c Goxilc ovuPforowg)®’. In the
cases mentioned above, Latins and Turks assumed Byzantine power that
was not bestowed on them as a result of legitimate succession; colour thus
encompassed the ideals of a powerful Byzantine state and Church that held
the reins in the ecclesiastical and political arena.

By contrast, Doukas is the only historian to use the word
roxxwvofaqgngs to describe the red-dyed sails of an Ottoman galley®, and

57. The second Latin emperor of Constantinople, Baldwin II, wore red buskins, as it
was accustomed in Byzantium. See Akropolites, 185-186.

58. See n. 49 above. Akropolites, The History, 154.

59. Gregoras 1X.6: 1, 425; For the translation, Rhomdische Geschichte, 11.1, 99: Er
nahm ihn von dor mit, setzte ihn auf eines der kaiserlichen Pferde, geschmiickt, wie es was,
mit den rotgefirbten Decken.

60. See n. 41 above.

61. Pachymeres, 11.24: 1, 185: éovOpopfages nédiov vmodotuevos.

62. Doukas, XLIV.4: 417: xai i60vTeg T ioTia €00UYwoa xoil xoxxivofagi), OxéAafov
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the zarkolas (or zerkulah), a hood of red colour worn by the Ottomans®:
TO yvwototixov 6& onueimua ToUTOV 1O TMS XEQAATS xdAvuua, O xaTd
™V xownv yAdttav Pouaior Capxoldv Aéyovot xal yaQ ®xoLvi] TAVTES
ToUpxot 10 aUTO YODVTES WS KEPAATS TEQLBOAOLOV, Ol UEV TAVTES,
6001 €5 IOtV ®al €5 €VYEVDV TUYYAVOUOL, XOXXIVOBAPES TODTO
yoavtar ...°% Doukas seems to attribute no special connotations to his
choice of x0xxivog instead of éov6p0g, and it could be the result of his
preference for the vernacular®,

10V oTEaTNYOV Eivar xal éydonoav. For its translation, see H. J. MaGouLias (trans.), Decline
and Fall of Byzantium to the Ottoman Turks by Doukas: An Annotated Translation of
‘Historia Turco-Byzantina’, Detroit 1975, 253. This is probably the bayrak, the red banner,
which was allegedly introduced by Emir Orhan, see F. BABINGER, Mehmed the Conqueror and
His Time, Princeton, N. J. 1978, 108. For a discussion of Ottoman banners, see HATHAWAY,
A Tale of two Factions, 99-100.

63. G. MoRravcsik, Byzantinoturcica. Sprachreste der Turkvolker in den byzantinischen
Quellen, 11, Berlin 1958, 129. The fifteenth-century chronicler Theodore Spandounes
describes the zerkulah and its colour [Theodore Spandounes, On the origins of the Ottoman
emperors, trans. D. M. Nicor, Cambridge 1997, 118] but his work has not been included here
since it was originally written in Italian.

64. Doukas, XXIIL9. 179. For its translation, see MacGouLias, Decline and Fall, 135:
their distinctive emblem is their headdress which in the common language of the Romans is
called zerkulah. All Turks usually wear this for a head covering. However, both commoners
and nobles wear a red-colored headdress. According to H. INaLcik [The Rise of the Turcoman
Maritime Principalities in Anatolia, Byzantium, and the Crusades, BF 11 (1985), 179-217,
reprinted in IDEM, The Middle East and the Balkans under the Ottoman Empire: essays on
economy and society, Bloomington 1993, 325], it was accustomed for the naval troops azeb
to wear red caps, and white caps were worn by the beg and noble Turko-Mongols. See also E.
ZacHArRIADOU, Holy War in the Aegean during the fourteenth century, in Latins and Greeks
in the Eastern Mediterranean after 1204, ed. B. ARBEL - B. HamiLron - D. Jacosy, London
1989, 224, n. 31.

65. Between the thirteenth and fifteenth century, xoxxivofagng is found in Byzantine
romances such as in Livistros and Rodamne [where red clothes made of silk are mentioned,
see T. LENDARI (ed.), A@iynoic Aiotoov xal Podduvns (Livistros and Rodamne): the
Vatican version, Athens 2007, line 1982 uerd&ia xoxxiwvofagal), and Phlorios and
Platziaphlora, where we read about red lips burning like flame, see F. J. OrtoLA SaLas, Florio
y Platzia Flora. Una novela bizantina de epoca Paleologa, Madrid 1998, line 818: xai yeiAn
xoxxwvopapa v xaiovv wg Ty gAoya.
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"EpuBpsdavog, ovBoodavmuévn, égubpooniuavtog, €ouBooyod.pmwy

‘EpvOpodavog, novloodavwuévn, éovloooquavroc and éovlpoyodpwv
(= writing in red) is strictly used in relation to imperial documents
or to the colour of the ink used to write and sign them. Epvfpodavoc,
sometimes also referred to as §oevOsdavov®®, is a plant that produces red
dye®”. Epvbpdbdavoc and novboodavmuévn (= rose madder dye) are attested
only in Choniates and refer either to royal commands (oia xate #xA¥Swva
10T %ax0T x0QUVOOVUEVOV XAl UETOQOTWSC QITOUEVOV XAl TO PACLALXOV
Graleiqpovtoc EouBpodavov, ¢ yoAapeLY EVTIXOUVS TOVS YOAPOVTOS OOKETY
xal Vyodv xal vwoonuaiveobal udtnv T oixeia xelevouata)® or to the
ink produced by the dovBpddavov (éx 100 1 Zrvmmerdty éyxsioLoival
doyelov éovbpoddvouv Sidiibov yovoeov)®”. EovOoooruavtoc is attested
both in Choniates and Ephraem and refers either to red letters or to the
action of writing in red”. Finally, the word éovBpodyoagov is used by
Choniates to describe a letter written by Alexios III (1195-1203) in red
ink”". The same word in genitive plural (ovfpoyod@wv) is used by Ephraem
to note that writing in red was the custom for a [Byzantine] king’>. This
last phrase contextualizes éovfpo¢ as a primary component of Byzantine
political ideology, proved by the fact that it accompanied the emperors’
reigns, dethronements, campaigns, and ceremonies. The legitimate user of
€0v6p0¢ enjoyed all the above and could only be God’s chosen sovereign, the
Byzantine king. If not, then éovbpofagig identified the usurpers.

66. E. CuristoPHORIDOU et alii, To mepigmuo oldor (epubpddavo 1o fagird) xal n
teyvohoyia Tov, Apyatoroyia xal Téxves 99 (2006), 85.

67. R. . ForBEs, Studies in ancient technology, IV, 1987%, 107-108.

68. Choniates, 326 [MacGoutias, O City, 180: but these imperial constitutions remained
a dead letter; it was as if the cresting waves of this tempestuous evil washed away the imperial
red]; Choniates, 49: étépav novBoodavwuévny facirerov yoagpnv[Macourias, O City, 29: a
second royal letter written in red)].

69. Choniates, 112: [MacouLias, O City, 64: Styppeiotes was presented with an inkwell
adorned with gems and gold to hold the red ink made of madder since he was the keeper of
the inkstand, the imperial secretary].

70. Choniates, 49: yoduua éovOooonuavrov, Ephraem, v. 4791: éovbpoonudvtep o6&
Sovs yoagi.

71. Choniates, 529: éyyeioioag yoauudtiov éovlooypagov[MacouLias, O City, 290].

72. Ephraem, v. 8524: éovbpoyodwv E§ dvaxtos ws £Dog.
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®owvirovg and its compound words
Do vIrOY00G, POLVIROTS, POLVIXOPOUPTS

Words that denoted the colour purple were diverse. Since woo@voOs was
examined in the 2014 publication, attention will now be drawn to the function
of other words of similar hue, starting with gotvixoyooog, potvixotc and
gowvixofagng, which are translated as purple, purple-red and crimson™,
and describe attire, veils and texts.

Powvixoypoov is used by Choniates for sandals’™, which Ephraem
describes using the term @owvixo0v’>. Ephraem’s extensive use of
Choniates” work is shown in the fact that, apart from éovBpoonuavros
and éovBpoyoapov - éovbpoyodewv, he employs Choniates’ wording
to describe similar objects”. Powvixotv is used in the realm of imperial
display when John VI Kantakouzenos writes that he dreamed of young men
covering him with a purple veil. Shortly after the dream, he learned that
General John Vatatzes, who had abandoned John VI and had attempted to
get some of his Turkish allies on his side, had been murdered by the Turks”’.
When describing the fatal battle between Alexios Vranas and Conrad of
Montferrat, Choniates also exalts Conrad’s armour over that of his comrades
with the word éxionuov (= official, significant) and, what is of importance
here, with his reference to its colour’. Conrad’s power, however significant,
was not recognized in the eyes of the Byzantine author. Apparently,
€ovBp0og, powvinoyoovs and @owixods functioned in an opposite manner
to éovbpofagns and gotvixofagris, which is reminiscent of the common
understanding of the addition of - fa@ng to denote illegitimacy.

73. LSJ’, svv. For examples from texts, see Macoutias, O City, 191: purple dyed buskins;
ibid., 274: crimson. For Aelius Herodianus (2nd c. AD), the gowixo@v colour is the red
colour, see Aeclius Herodianus, Herodiani partitiones, ed. J. F. BoissoNaDE, London 1819
[=Amsterdam 19632], 147: potvix00V yodua, TO XOXXLVOV.

74. Choniates, 498: wepiéfales 10 Stddnua xal TO POLVIXOYOO0V TEQLEONTAS TESLAOV.

75. Ephraem, v. 5820: xai gowvixotv nédidov eiliooel modag.

76. A. J. StmpsoN, Niketas Choniates: a historiographical study, Oxford 2013, 117-118.

77. Kantakouzenos, IIL90: II, 555 mémhov qowvixotv &ew, [..] @ @éooviec oi
veavioxot megiexdlvatov tov faoctiéa. Cf. 1. Taxinis, Ovelpa, opduata xat TooQnTIXES
SINYNOELS 0T LOTOPLXA EQYa TNS VOTEQNS Pulavtivig emoxns, Athens 2012, 80-83.

78. Choniates, 346: potvixofa@es UETR TOV AVTH CVVOVTWY TO TOV STAWY EYwv Exionuov.
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‘OEvg and its compound words
"O&vcg, 65UAeV®OC, OSVPUPT

O&v¢ ranges from the violet of the mop@vpa to dark purple”. It is attested
either on its own orasa compound word (6&vpa@rc)and pertains to garments,
insignia and documents. Choniates writes that mooiwv 6t [loadrioc] xai
pdlaoa 6Eufapi avT® EvESwxe Exely, TOD IEQ0D TXOLVIOUATOS BVTL, XAl
épeotoida toLQUtnV €v TQ) Immevely xextiiobar xal S Pagiic ouoiag
UmoonuaiveoBat TovUs TOUOUS TV SNUOTIWY AOYwV xal TQ Yoouudtia®.
Here, - fagrc differentiates between legitimate imperial power and power
delivered by the emperor himself to a person of his preference, which,
however, would not have been given if it were not for the emperor himself.
The chronicler John Kananos (first half of the 15th c.) refers to a legend in
which, during one of Constantinople’s sieges by the Turks, a woman wearing
purple clothes walked fearlessly along the city walls®. In these two references,
6&v¢ is given imperial connotations. In the first case, it is equated with
assumption of power by differentiating between two ranks; in the second,
it alludes to the protection of the City, a miracle performed by the Virgin
Mary (10 mavlavuactov Oavua tis Iavayiag)® Finally, 6&§vlevxog is
a mixture of purple and white used only by Pachymeres to describe the
insignia of the oefaotorpdtwo John Doukas, who removed them to show
humbleness (70 tamevov) towards his brother, Michael VIII®,

79. A. CarILE, Produzione e usi della porpora nell'impero bizantino in: La porpora. Realta
e immaginario di un colore simbolico (Atti del Convegno interdisciplinare di studio dell’Istituto
Veneto di Scienze, Lettere ed Arti, Venezia, 24-25 ottobre 1996 ), Venice 1998, 249.

80. Choniates, 438 [MacouLias, O City, 241: Isaakios allowed him (Theodore
Kastamonites, Isaakios Angelos’ uncle) to have the imperial purple trappings and to wear
the purple military cloak; he was allowed to sign the public decrees and rescripts in dye of the
same color].

81. See the new edition by A.M. Cuomo, loannis Canani de constantinopolitana
obsidione relatio [Byzantinisches Archiv 30], Berlin 2016, 40, v. 349. For the translation of
this part (wearing violet clothes), see Kananos, ed. Cuomo, 41.

82. Kananos, ed. Cuomo, 41.

83. Pachymeres, IV.29: I, 417: xai ta 65vievxa mapdonuoa drefdleto. See also A.
FAILLER, Les insignes et la signature du despote, REB 40 (1982), 174, 177.
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Aiyeoog, dixowpog

Pachymeres and Chroniates use the term 6§UAevxo¢ interchangeably with
Sixoooc or Siyowuoc. Both consist of a mixture of white and purple or violet®,
which seem to be juxtaposed, whereas the purple or violet took more space
in the described attire®’. A visual representation of what this combination
looked like is offered in a miniature in the Monastery of Sinai, showing the
emperor John VIII Palaiologos (1425-1448) with a red and white crown®.

Choniates refers to Isaakios II Angelos’ cloak of two colours in his
bloodstained confrontation with Stephanos Hagiochristophorites before
the former’s elevation to the throne in 1185%. According to Pachymeres,
Siyooa were worn by Byzantine emperors, who wore purple shoes, insignia
and garments on their assumption of the throne. He describes despot John
II Meyahorouvnvog wearing diyooa shoes in the absence of Michael VIII
Palaiologos. John was asked to change to black ones, the accustomed colour
for despots, to differentiate between the two ranks®,

AAlovoyog

Purple is also denoted by the use of the word &Aovpydg, a colour that derives
from a sea product® and describes sartorial elements, veils and carpets,
similarly to @owixods and its compound words. Due to the limitations of
this article, the only examples where alovpyocg is attested can be located in
the work of Choniates, who uses it for veils and carpets®, and the work of
Akropolites, who uses it to describe the cloak of the Byzantine military official
Melnik Dragotas® (a reward for his services to Emperor John III Vatatzes)®.

84. FAILLER, Les insignes, 174.

85. FAILLER, Les insignes, 176.

86. Codex Sinaiticus gr. 2123, fol. 30v. See CARILE, Produzione e usi, 259.

87. Choniates, 342: 170 6¢ oduo Awmie diyodum ovveiye mepl v iEUV xatafaivovl.
For its translation, see MacouLias, O City, 188: ‘he wore a cloak of two colours which
descended to the waist'.

88. See n. 32 above.

89. LSJ, s.v.

90. Choniates, 244: tdrnol xal téwlois arovpyéot; Choniates, 86: GAovpyois tdmxnoiy.

91. Akropolites, 75: @lovoyov 8¢ yraivav O AQaywt@s xovoi® OUVUQAOUEVNYV
&vedédvto. Akropolites, The History, 230.

92. Akropolites, The History, 290.
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Bvoowvog, vaxivlivog, voyivopagpilg

Buoowvog derives from fvooog, a herb from which linen made of flax, cotton
or silk is produced®. In texts, it denotes either the fabric or the colour in
which it was dyed®*. Based on these two qualities, it can be translated either as
linen® or as linen dyed in whitish (vxoAevro¢) or purple hue”. When Doukas
describes the clothes of the dead Hamzas, he writes: ®0doac ovv &v Tivi
0 Apadioio xal eVOETE 000 TALOVUS TEQUTEVUEVOUS UvoLaiBuove,
PoiBovtac avti xapm®v vexpo owuota, xol Tov Xaulav, 0v mpoeimouey,
&v uéow petdr PLOoivwv xal xoxxiVoV OV EQOQEL TETEQOVIUEVOY EV TG
ndAw (He came upon a meadow where he saw countless stakes planted
in the ground, laden not with fruit but with corpse, and on a stake in the
middle was transfixed Hamza, still wearing his purple and red garments®’).
The information on the death of Hamzas must have been sufficient to the
reader and the sentence would in no way be incomplete if it stopped with
... transfixed Hamza. However, the author conveys a second message with
his last sentence. Considering the association of red objects with imperial
power in Byzantium and the Byzantine influence of the colour red on the
Ottomans®, it is not unreasonable to argue that Doukas is insinuating that
Hamza’s aspirations to power were thwarted by his death®.

93, LSJ, s.v.

94. BRAUN, Gewandung [as in n. 52], 400.

95. Choniates, 577 refers to its fabric (silk) in the sentence “Q 1) ToA¥yovog xai fvocov
xal wopeuoay nueieouévn facireiov [o prolific City, once farbed in royal silk and purple,
see MacouLias, O City, 317].

96. A. Mitsani, To walaoyototiavind #xifworo e Katomohiavig ITdoov, AXAE 19
(1996-1997), 320-321. That it was of red hue, see for example Cyril of Alexandria (PG 68,
col. 737): Buooog 8¢ v dpa xal mopopioa tavti; Herodianus [as in n. 74], 10: fvooog, 10
x0xxivov; and L. BacimaNN (ed.), Anecdota Graeca, 1, Leipzig 1828, 132, s.v. fioc00c 0T0AR
i} €000¢ mop@ueoDv. The lexicographer Hesychius translates it as purple [Hesychius, Lexicon,
ed. K. Lattg, I, Copenhagen 1953, entry 1341: fvooiwva- mopoguod)| and the thirteenth-
century lexicographer Pseudo-Zonaras as red (10 »éuxwvov) [Zonaras Lexicon, ed. J. A. H.
TiTTMANN, Leipzig 1808, 411, s.v. Buoowvov]. That it was white, see (among others) Nikolaos
Mesarites’ Seditio Joannis Comneni [ A. HEISENBERG (ed.), Die Palastrevolution des Johannes
Komnenos, Wiirzburg 1907, 44: 1( fvooive Aeievxaouévn).

97. Doukas, XLV. 22. 12: 433: For its translation, see MacouLias, Decline and Fall, 260.

98. HaTHAWAY, A Tale of two Factions, 101.

99. For Doukas’ regard of the Turks as usurpers of the Byzantine throne, see Michael
Doukas, Buiavtivotovoxixn Iotopia, ed. trans. V. KaraLis, Athens 1997, 26-27.
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Gregoras refers to the act of engraving (writing) letters and decrees
in vdxivbog, a hue that ranges between blue and (dark) red'”. Finally, the

101

hue of voywofagic varies between orange and vermilion'”, and is used

by Choniates to describe the scarlet (according to Magoulias) clothes of
102

the pafdotyoi'”, the teamsters who transported envoys, as Sylvester

Syropoulos tells us'®,
White

White and black often function as two sides of the same coin in the sense
that they present both sides of a situation or of a person (good-evil). They
are not, however, simply an indication of contradiction, since each colour
has its own distinctive use. Similarly to red and purple, white and black are
often, but not exclusively, bound to the Byzantine political sphere. Through
the description of objects, feelings, thoughts and animals, white and black
underline the differences between the Byzantines and ‘others’, without
excluding cases of no particular ideological insinuation.

Agun6c-6omEOog

White is denoted with the words Aevxo¢ and dompog, and is attested in
compound words with - yooua (= hue) - as in Asvxdyooa (= of white hue).
Unlike dompog (mentioned below), Aevxog describes a variety of objects
that range from sartorial elements, architectural parts and naval equipment
to feelings, moral values, countries, people and animals.

Agvxog is mentioned in combination with materials such as linen
(éml Atvov Aemtoiigpots xal Aevxo)'%™, but more usually with objects such
as shoes (xal Aevxaic xonaiol meptoteAAduevov tove modag)'”, bands

100. Gregoras, XIV.3: II, 697: yoduatrt & ad daxwdive Ta¢ 1@V ETLOTOADV xal
YNELoUdTv EyxaodTTELY ETLONUACTAS.

101. LSJ’, s.v.

102. Choniates, 343: o0y oi t& Voywvofagi] popotvtes pafdotiyor [‘Nor lictor dressed
in scarlet’, see MaGouLias, O city, 189].

103. Syropoulos, Les ‘Mémoires’, 436: EA00vTes oi pafdotiyor uete 6pLouot faotAixot
dyovowy éué xal TOV TEWTEXSLXOV €IS TA PaciAeLa.

104. Gregoras,IX.1: 1, 395; Rhomdische Geschichte, 11.1, 82: auf diinnem wieflen
Linnen; Kantakouzenos, 111.36: II, 218: 600vn Aevxi.

105. Choniates, 332: Aevxaic xonmiol [MacouLias, O city, 183; his legs were covered up
to the knees in white boots). Kantakouzenos 1V.49: 111, 358: Aevxaic xonmiov.
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(AevxoAva)', shirts (zauiotov Aevxov)'"Y, coverings made of white felt
(oteydouato midoig Aevxoic)'® decorative marble (éml AtBivov Agvxod
TeTOATAEVEOV) 'Y, sails (¢ vV ye 0y ioTiolg Aevxoic T0¢ vals ATEQMOaL
nuiv yevioetar)''’, and head covers (O 8¢ XaMlA [...] éxélevoe 10g Aevndg
xaAvntoas UmoxoUmtey tOv xabéva)''l. In the last reference, found in
Doukas’ work, the word xaAvxToa refers to the pyramid-shaped xaAvmtoa
worn both by the Ottomans and by the Byzantines!'2. Doukas also describes
the white-colored headgear (oUtoL Aevrdyooa QoooToL T& TiC XEPAATC
meolforaia)'?, made of whitest felt (éx widov Aevxotdrov)''*, worn by the
foreigners who have succumbed to the yoke of slavery and are registered
as slaves of the ruler (xal mdvtec évoudfovtar xal €iol T0D Goxnyov
SotAor)'.

In times of grief, emperors removed their red garments and replaced
them with white ones, as Gregoras''®, Michael Panaretos (1320-1390)'"7, and

106. Choniates, 594: xai ¢ xat vadTOU *EYUUEVA Acuxolva [MacouLias, O city, 326].

107. Syropoulos, Les ‘Mémoires’, 340: eic éx 1V Aativov xauioov Asuxdv
EVOESUUEVOG.

108. See n. 44 above.

109. Choniates, 643 [MacGouLias, O city, 353: four-sided white marble]; Doukas, 13.3:
AEURD pooudo® ovvnouoougvo... [MacouLias, Decline and Fall, 82: white marble joined
together].

110. Choniates, 166 [MacouLias, O city, 94. L’et us now spread the ships’ white sails].

111. Doukas, 28.12: Halil [...] gave orders that everyone should hide his white headdress
[MacouLias, Decline and Fall, 166]. According to the fourteenth-century account of Aflaki,
Mehmet I of Karaman introduced to the Turkomans in the thirteenth century the custom
of wearing white hats, see Sh. Al-din Ahmad-e Aflaki, The feats of the knowers of God :
Manageb al-arefin, trans. J. O’Kang, Leiden 2002, 334. See also C. CaHEN, Pre-Ottoman
Turkey : a general survey of the material and spiritual culture and history, c. 1071-1330,
New York 1968, 303-304.

112. M. BaLver, Les Turcs au Moyen-Age: des croisades aux Ottomans (Xle-X Ve
siecles ), Istanbul 2002, 106.

113. Doukas, 23.9; MacGouLias, Decline and Fall, 135.

114. Doukas, 23.9; MacouLias, Decline and Fall, 135.

115. MacGouLias, Decline and Fall, 135.

116. Gregoras, XI1.12:11, 612: éx tijc mop@Uoas € TO Aeux0OV, W¢ iBioTo TOVS faciAéas
TEQL TG AUTTQS Gel mOLETV [...] xal Sujoxeoev éxeifev Aevxoic évovuaot yowuevog. For its
translation, see, Rhomdische Geschichte, 111, 63.

117. O. Lamrsipes (ed.), Miyand tov Iavapétov mepl t@v Meydlwv Kouvnvav
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John Kantakouzenos tell us''®, When Choniates refers to the change towards
the whiteness of truth (= approaching the truth)!'®, he continues the Greco-
Roman textual tradition of using white as an indication of morality'?’. In
the same context, Akropolites records a saying that you cannot whiten
(Aevxaiveobat) an Ethiopian'!
ancient Greek and early Christian world'** to describe the untrustworthy
Michael IT Angelos Doukas (1230-1266/68)'%. Akropolites’ criticism stems
from the fact that, although Michael had signed a treaty with John III

124

, a popular derogatory reference in the

Vatatzes, he revolted against him

Laonikos Chalkokondyles’ love for ethnological and geographical
observations is shown in his description of the skin colour of the tribal
confederation of the White Sheep Turkomans with whom the Greeks of
Trebizond intermarried'. Most importantly, it is also shown by his
division of Sarmatia (Southern Russia) into white and black according to its
own populations!?, Chalkokondyles writes that those who live closer to the

[[Tovrwat “Egevvar 2], Athens 1958, 73: 6 pacidets ueydiwsg élvaifn émotag év i
moomourf] tiic é5080v avTol pooEoas xal Asvxa dwo TV OATYwY, xabws eibiotal Tolg
avaéi.

118. Kantakouzenos, II1.27: II, 167 Aevxac mepigfdAlovto éobijtag, Omep E0TL
TeEXUNOLOV TEVOOUVTWYV BaCIAEWV.

119. Choniates, 136: mp0g Vv Tilc GAnbeias uetafaréobar Aevxotnta [MacouLias, O
city, 78].

120. B. L. Gay, Symbolic Blackness and Ethnic Difference in Early Christian Literature,
London 2002, 37.

121. Akropolites, 89: 10 010efAOV EVAOV 008Em0T 3000V, xal 6 Aibioy ovx 0ide
Aevxaiveobat.

122. E. L. von LeurscH - F. W. ScuNEIDEWIN, Corpus paroemiographorum Graecorum,
I-11, Hildesheim 1965. 1, 294, n. 92, 11, 549, n. 25. Gay, Symbolic, 29-51.

123. For the original text, see Akropolites, 89: €i¢c drootaciov yao 10U BaociAéws
EQaOuUnoe.

124. K. M. SertoN, The Papacy and the Levant, 1204-1571: The thirteenth and
fourteenth centuries, 1, Philadelphia 1976, 69-70.151 Acropolites the history, 252 and n. 6.

125. Chalkokondyles, II, 304: xai émiyouioas puev moielobar woOS TOVS OUOQOVS
Paofdoovs tovs Aevxols Aompompopfatdavias xalovuévovs. Chalkokondyles probably
refers to the leader of the White Sheep Turkomans, Uzun Hasan, who married Theodora
Komnene /Despoina Chatoun, the daughter of Emperor John IV of Trebizond, see D. Nicot,
The Byzantine Lady: Ten portraits 1200-1500, Cambridge 1994, 121 and PLP n. 30736.

126. Chalkokondyles, I, 212: 7t uévror mpog EvSeivov movrov Zapuatdv yévy |..]
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Black Sea call it black, while those who live closer to the ocean under the
Arctic Circle call it white'”, without justifying exactly how this division
was shaped in the mind of the inhabitants!?, Nikoloudes however provides
a number of reasons for the division of Sarmatia into white and black. He
writes that “the distinction between a white and a black Sarmatia is rather
puzzling. Possible explanations suggest that it is due either to the worship of
a white or black god or to the clothes of the inhabitants in certain areas or
to the period when the country was occupied by the Lithuanians. According
to another view, the names were due to the white and black colours of the
Viking’s ensigns who had occupied them in the 9th century, or it means that
white Russia is the northern free part of the country, while the black is the
one still under foreign rule”!?’.

Skin is described as white (Aevx0Oc) or snow-white (ytovadng), when for
example Choniates describes Manuel I Komnenos (1143-1180)'*, or only as
snow-white in the fifteenth-century Chronicle of the Tokkoi'®'.

The final set of examples consists of animals, such as when Pachymeres
describes the differences between Skythia and Ethiopia, both countries
belonging to the Mameluk Sultanate'*2. One of the differences he points out
is the colour of animals in both countries'®’, He writes that in the North

éc ™V uérauvay olitw VO oEdV avT@®v xalovuévny Jaouatiav teAotot and 10 6& TOOS
WREAVOV VO TNV AOKRTOV OlxNuUEVa YEVN Aeuxiy Zaouatioy xaAovot.

127. See previous note.

128. Chalkokondyles,I, 214. IToo¢ uévrot wxeavov moig OUyxodtng xalovuévn, €
GOLOTOXQATIOY TETQUUUEVT, GABOV TE TAQEXETAL XAl QUTNYV EVSQUOVIY VTEQPEQOVIAY
TV ALV TR Zaouatiog TOAEwY, TiS T€ ASUXTS %Al UEAQLIVIG OUTWOL XAAOVUEVNS.

129. N. G. NikoroupEes (ed. trans.), Aaovizov XaixoxovSiuiny Buvlavriov Alwoig,
Athens 2005, 342, n. 44. See for example, the justification of the name by the white clothes
worn by its inhabitants in Chalkokondyles, 1, 214: ‘H uévtor mpos wxeavov dixrovoa
Saouatia éxi IToovoiay xalovuévny ywoav Sitixel xal Eml TOVS TAUTY AEVXOQPOQOUS
Nalnoaiovg.

130. Choniates, 51: Thv 8¢ yoouérv[...] Aevxdg 7v xal yrovadns [MacouLias, O city, 30].

131. G. ScHiro (ed.), Cronaca dei Tocco [CFHB 10], Roma 1975, 476, lines 3458-3459:
Kal wapevbvs éEvyiavey, éyéveto wg Aéwv, / GUOQQPOS, TOAVPLAOY000S, Aaumeos xal
XLOVATOG.

132. A. K. PETRIDES, Ethnography and Narrative: Zvyyoapuxal Totoplat 3.3-5, GRBS
49 (2009), 312.

133. PETrIDES, Ethnography and Narrative, 303.
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(Skythia), animals have become white (AeAevxwtar)'*. As will be shown in
the next section, where black is discussed, Pachymeres’ zoological references
functioned as a warning to the Byzantine state, which had developed political
relations with different nations, that it needed to accumulate knowledge of
the population it interacted with.

Choniates and Gregoras also describe colours in animals. In his
description of the approach of Alexios Vranas to the Constantinopolitan
city walls to depose Isaakios, Choniates writes that Vranas, {wm@ &royog
@OV TAQQ TOOOTTOV Ul TaVTL HEAAVL, TaY 600V AEUXAL TOIXES €C XUXAOV
oeAnvaiag meotarydusval pueioal noav éml 10 nétwmov'®. Although colour
made a difference in a horse'S, the historians of the era did not go into detail
when it came to horses, describing either the hue of their hair (black, white)
or their attributes (red, yellow, white). In more detail, snow denoted the level
of brightness, and it is in this sense that Choniates describes horsehair in the
sentence quoted above, as well as in the phrase whiter than snow' (inspired
by Homer’s Iliad)'*. Horses and their coverings were white, described either
with Aevxoc'™®, or dompoc (Leontios Machairas, fifteenth century)'®. Apart
from horsehair, sheep-hair and cats were also described as white!*.,

134. Pachymeres,II1.3: 1, 237: fopeioic yao 10 E@a AedetxwTal, voTiols O ueueAavatat.

135. Choniates, 378 [: astride a horse all black but for white horsehairs growing around
the blow in a crescent shape. MaGouLIas, O city, 208].

136. The eparch’s horse for example was of white colour, see T. Korias, The Horse in the
Byzantine World, in: Le cheval dans les sociétés antiques et médiévales. Actes des Journées
internationales d’étude (Strasbourg, 6-7 novembre 2009), ed. S. Lazaris, Turnhout 2012, 91.
For the colours of horses and their attributtes in Byzantine texts, see also A. BaBuin, O {rtog
%o M e€GoTVon Tov ®aTd TV Yoteen Pulavtivy exoyi, Bulavrivda 27 (2007), 126-127, 133-
134, 141-145.

137. Choniates, 19: izmor xaAriToyes y10vos Aevxotepot; Choniates, 136: Aevxotéom
XLOVOS ETOYO0S .

138. Tliad, 10: 436-437: 00 61 xaAAioTovs imTOUS (SOV NOE UEYIOTOVS / AEVXOTEQOL
XLOVOG...

139. Choniates, 158: iwrmoig Aevxoig;, Syropoulos, Les ‘Mémoires’, 238: xaOeoOeic & €ml
TOU AEVXOQOQOV [TTOV.

140. R. M. Dawkins (ed.), Leontios Makhairas, Chronicle, v. I, Oxford 1932, 650.

141. Gregoras VIIL11: I, 355: xal mapdotaoy moieiobatr 100 modyuatos OEAOVTES
T0lYaC ESE(RVVTQY AEVXAC, 0T NOAV UEV éx TOOPATWV AEVX®V ESE(XVUVTO 8 (S éX REQAMTC
xal tig vaivng o0 ynoatot Pfaociiéms (Rhomdische Geshichte 11.1, 63: Um die Sache zu
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Finally, the word &ompos was very little used and appears particularly
in the fourteenth-century Chronicle of Morea, where a white-horse rider is
included in the narration'#%

Black
Méhag, uehdyyoo0g, uehaufaeng uelavoua, HeELGVOOoLS, LWEAAVELLOVELY,
VITOUEAQLTVOV, RATVNEOS, LaLDOOV

The Greek words for black describe physical appearance, feelings, thoughts
and moral values, as well as animals, natural phenomena and biological
functions. More often than white, black is placed in the context of imperial
display as it refers to royal tombs and imperial attire (buskins, garments).
The various forms in which it appears (uéAac, ueddyyoooc, ueAaufagi,
ueAavoua, UEAAVwWOLS, UEAAVELUOVETY, UmoueAalvov, xamvnoos and
uatpov) make it the third most commonly used colour after purple and
red.

As with white, black is used to describe human skin and facial
characteristics. Influenced by Greco-Roman literature!®’, Choniates,
Akropolites and Ephraem use the words ueAdyyoooc or ueAdyyoovs to
describe dark human skin!#%. Elsewhere, Choniates describes the skin of
Manuel I Komnenos not with the word ueldyyoooc but with xamxvnoog
(= smokey)'®. Ephraem uses ueAaviéoa (= blacker) to justify the title of

beweisen, zeigten sie weife Haare, die freilich von wieflen Schafen waren, aber fiir Haare
vom Haupt und vom Bart des alten Kaisers augegeben wurden); Gregoras VIL1: I, 216: yaAijv
Exwv 10 yodua Asvxiv.

142. J. Scumitr (ed.), The Chronicle of Morea, London 1904, v. 4789: eidav xal
éuaptionoav ndc eidav xapfalidonv / gic paol.. dompaloyarov. Aomooc is used
for Turkish coins by Doukas [22.5: xal T@V €icodnudtmv 100 MEYEUET TOLAXOOTWV
xiAddwv domowv Gotbuov| and Phrantzes [Giorgio Sfranze, Cronica, ed. R. MAIsANO
[CFHB 29], Roma 1975, 136: arfjoev avta S0vg meOs 1OV pepayovony domoa yititddag
moAAdg]|, but since it does not describe colour and not an object, it has been excluded
from this study.

143. Gay, Symbolic 39-40.

144. Choniates, 440: ueAdyyooog; Akropolites, 3: ueAdyyoovs é@’ ixavov; Ephraem v.
7520: ueAdyyoovs UETOLWG.

145. Choniates, 51: otite unv dyav xamxvnoos [Macoutias, O city, 30: nor the color of
deep black smoke].
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Anastasios I (491-518) as Aixopog, since one of his pupils was blacker than
the other'“, As to biological functions, having described the symptoms
of the monk Bardarios, whose body swelled after he did not consume
food and drink for days, Gregoras writes that blackness was poured over
his face, meaning that his face became black'’. Finally, the chronicler
Ephraem uses uélatva to describe black-coloured gall produced during
regurgitation!*,

When it comes to feelings, thoughts and moral values, black describes

sadness, evilness, hidden thoughts and shame!*

. Choniates, copying Homer,
describes tears as a fountain of black water (ueAdvvdooc) ', which originates
in the thought that sadness leads to tears. Gregoras uses ueAaVvetuoveiv to
describe the last hours before the death of emperors, during which they
were accompanied by two boys dressed in black'l. A hue lighter than black
(vwouedaivov) is used metaphorically by Choniates to describe the darkness

of evil (in contrast to the whiteness of truth mentioned earlier) and lack

146. Ephraem, v. 1059-1063: oUtws Avaotdoios Eoye 10 x0dT10S, / GOTIS EXMVOUATTO
«Ainopoc» Ogowv, /oic oly ouoiag Eoxev duudTwv xopag, /Gl HEAAVTEQQY UtV avTdV
Oatéoanv.

147. Gregoras, XXIX.52: III, 260: xai uaxod i Exexvion 1() TOOOHBAWP UEAAVWOTILS.

148. Ephraem, v. 446: yoAi)v uéAawvay éxmtvoas €§ éyxdtmv.

149. Gay, Symbolic, 35-37, 43-44, 50.

150. Cf. Choniates, 7: w¢ xp1vn ueAdvvdoos ta ddxpva yéovoa; lliad, 11.3: daxova
Oeoudt xéwv ¢ te %ONVN UEAAVVOQOG.

151. Gregoras, IX.14: I, 463: 10 00V ueAaveluovelv xal 1O Goxemelc gival xal 1O Vo
TQ UELOAxL0r pavipval €01MAov 1@ factrel TO T0U uédavos pdxovs évdvua. The custom of
having two boys related to death experiences goes back to ancient Greek necromantic rituals,
where two thirteenth-year old boys prepared those who wished to consult the dead, as it
was the case in the necromantic oracle of Trophonios in Leibadia, Greece. See F. Spiro (ed.),
Pausaniae Graeciae descriptio (Leipzig 1903; repr. 1967), 9.39.7: modta uév év tij vuxti
avTOV dyovory émt TOV motTauov Thv “Epoxuvvay, ayayovtes 6& Elaip xolovol xai Aovovot
Svo maidec TV doTMV TN TOlC WOV MOk SENCL YEYOVOTES, 0V¢ Eoudc émovoudovoty- ovtol
10V xatafaivovid giow oi Aovovies xal omdoa yoi Siaxovoiuevor dte maides (= First,
during the night he is taken to the river Hercyna by two boys of the citizens about thirteen
years old, named Hermae, who after taking him there anoint him with oil and wash him. It is
these who wash the descender, and do all the other necessary services as his attendant boys).
The translation is provided by the Perseus Digital Library.
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of clarity!>?

continues the Greco-Roman textual association of the colour black with
immoral behaviour

. Finally, by referring to the melanoma of shame'>, Choniates

It was mentioned earlier that Choniates referred to the red colour of
Manuel’s tomb, but in the same sentence used the word ueAavia (= blackness)
to tell us the colour of the tomb’s lid'*. Karagiorgou defines ueAavia as a
mournful blackish colour, resembling the verde antico, the ancient green,
and notes that there should be no confusion between the words green and
black, since the verde antico can sometimes be quite dark!>®.

Black buskins were the custom for despots and dignitaries
(mowtoPfeotidoior). It has already been mentioned that Pachymeres uses the
word ueAaupfagig (= dyed black) to describe the sandals of the despot John
Komnenos Palaiologos (?-1274), who removed the insignia of sovereignty
(tax tiic deomoteiac anéBaie ovuPola) and, by wearing black-dyed buskins
(uerauPagéor 8¢ medidoic), was entitled to the title of deomdTng only in
name, since his headcover (xaAvatoa) and the colour of his horse’s attributes
(#a® Trmov otoAiouoic) suggested he had no right to the title anymore'?".
The addition of the component word - fa@ijc was meant also to differentiate

between ranks!®

, and this was another case of utilising imagery to support
imperial ideology. Elsewhere, Pachymeres demonstrates the striking power
of imagery in Byzantium by describing how the shoe-colour of a certain
Theophylaktos proved him to be an innocent victim. Theophylaktos, one
of Pachymeres’ relatives, and a secretary to the mowtofeotidpotoc George

Mouzalon - was killed by rioteers because he looked like his master

152. Choniates, 340: vmoueAaivov 10 TOAVUEQES TNV xaXiAV VUXTIVOUOY SALUOVLOV;
Choniates, 211: Soat 1@V dwooToAxd®V 010wV Tj] doagelq UmwoucAaivovral.

153. Choniates, 166: St 10 Tiig aioyvvng ueAdvmuct.

154. Gay, Symbolic, 35-37, 43-44, 50; M. Pastoureau, Black: The History of a Colour,
Princeton 2009, 79-81.

155. Choniates, 222: ovvéxer 6¢ totTov AiBOS THV UEAQVIQY VTOXQIVOUEVOS.

156. O. Karaciorcou, Urbanism and economy in Late Antique Thessaly 3rd-7th century
A.D.: the archaeological evidence, PhD thesis, Oxford 2001, II, Appendix 6, p. 12, nos 6, 14.

157. Pachymeres, VI.1: 11, 435: “'O0¢v kot xowvi)y GAAWS éx x0UO000UOUATOS KOAAUTTOOY
E&vOguevog, uelaupapéor 6¢ medilois xai 10ic xal (TmTOV OTOALOUOIS XOWUEVOS UOVOY TO
SeomOTNG neEXATOOAL GVAQAIQETOV EyE.

158. Pachymeres, VI.1: 11, 435, and 1, 85, n. 3.
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(moooduotoc T xvoiw T mdvra); unfortunately for him, his killers had
not noticed the colour of his black buskins (70 y&p 7€diAov dmopavey 100
0606, uéAav dv), while a mrpwroPeotidolog wore green buskins'®, It was
mentioned earlier that the despot John Komnenos Doukas was advised to

160 as this was considered to be the transitional

wear his black shoes again
colour between the ranks of despot and emperor!®,

Black was worn by everybody in times of grief'®?, except for emperors,
who wore only white, as mentioned earlier. George Voustronios (fifteenth
century) uses the phrase cut black clothes (éxoyev uatvoa = he wore black)
during grief: Kai uavldavovid 1o 0 amootolés mws Emébavev 1) onyawva
énijoev ueyainv xAisiv Kot éxoyev uatoa » exeivos xal oi SOVAEVTAdES
t0v [on learning that the queen had died the postulant grieved greatly, and
both his servants dressed in black]'®’. Gregoras refers to the black garments

surrounding every age, meaning that death can come anytime!®*

, and to
the sorrow expressed by wearing black clothes!®. Choniates uses uélava
to describe the clothes of a widow!'®®. Chalkokondyles describes the black
garments worn by the people surrounding Halil Pasha, the Granz Vizir of the
Ottoman Empire, who mourned him after they were informed that he had

167

been murdered in Andrianople'®’. He also refers to the illness called uéAawva,

which caused black secretions (hence its name) and, ultimately, death'®,

159. Pachymeres, 85.

160. See above, p. 200.

161. Pachymeres, 11, 657, n. 5.

162. The shoe colour of the protovestiarios was customarily green but in times of
grief it was black, see Pachymeres, I, 84, n. 3. See also Pseudo-Kodinos, Traité des Offices-
Introduction, Texte et Traduction, ed. trans. J. VERPEAUX, Paris 1966, 153. R. MACRIDES et al.,
Pseudo-Kodinos and the Constantinopolitan Court, Farnham 2013, 52-53. For green colour,
see below.

163. G. Kecnaciocrou (ed.), TEawotins Mmovotoovs Aujynoic Koovixac Kumpouv,
Nicosia 1997, 35, 471.

164. Gregoras, XI.11: I, 562: ueAaveiuovovong nitxiog ardong.

165. Gregoras, XV.3: II, 752: GAAX’ Oudoe maviag éAécOar ueraivais €oOfoL
Evvementanel xexonobai.

166. Choniates, 548: yvvn tis querdoato uélava ynter avooog.

167. Chalkokondyles, I, 208: évtatba uev dounvro t@v Oeoamovimv adtod ol TAEIOTOL
UEAOVOQOQETV %Al TOV EXTNOEIWY, ...0¢ AV E0OT|TA UEAXLVOLY QOQOIN.

168. Chalkokondyles, I, 270: vwevexbOeic é thv uéAawvay vmwo Avmng.
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Apart from death and sadness, black signified a loss of power. After the
death of Anne, wife of Andronikos II, Michael VIII Palaiologos seized the
opportunity to deprive his son of the right to wear purple garments (= become
emperor) and attempted to remove his authority by forcing him to continue
wearing black, which (as we have seen) was the colour of a despot’s outfit'®”.
Pachymeres mentions that when the army of John Palaiologos surrounded
John I Doukas (ruler of Thessaly, 1268-1289) in a fortress in Neopatras, the
latter managed to escape by dressing in a black cloak and pretending to be
a servant'’’, Ephraem described as ‘wretched’ the black clothes of Michael V
Kalaphates (1041-1042), who sought refuge to the monastery of Stoudion'”’,
and for Ephraem and Pachymeres the phrase to become ueAaugpopos meant
to become a monk'. Another use of black was Gregoras’ description of
a Bulgarian tribe he encountered as a Byzantine ambassador to Serbia in
132673, Gregoras also characterizes the second patriarchate of Athanasios I
as more cruel than the first by using the Aesopian myth of a black cat,
which he uses as a metaphor for becoming a monk (10 uovadixov mepi€0eto
oxfuc). He describes the fur of a white cat that turned black after falling
into black dye'’*. Now that the cat was black (like a monk’s attire), its prey
(mice) initially believed that it would not be hungry for meat, since monks
do not consume it. However, the cat became even hungrier for mice than
before, by which Gregoras insinuates that Athanasios’ monastic disguise
did not alter his fierce church policy. The use of black to describe animals
also allowed for remarks on Byzantine political ideology. It has already been

169. Pachymeres, VI.28: 11, 631: So@ov 8¢ doa xal 1 T0T #awoo® v, d¢ ui doEat ti
énionua uetaldrrewy xai, du dmofaiovra ta éovlod, uetatauBavery T TotxiAtd, GAAG,
XOOVOU QUEVTOS SiLit TO TEVOOS EL UOVOLS UEAQOLY, GVEXTNY TNV uetafoAiny dedoxbat, w¢
€€ Goyiic noounbEvtoc 100 popéoavtos Toi¢ uett Baoiiéa raumwpois. See also above, n. 47.

170. Pachymeres, IV.31: 11, 423: e000U¢ 1€ uetaoynuatitetor xai yAaivay u&v uéowvay
meoutibeTAL.

171. Ephraem, line 1059: uéAav t toifaviov évovs aOAiwg.

172. Ephraem, line 2078: wéuyas tvodvve 1o Teodonua x0dtovs, avtog & UmexoTos
yiyvetal uedaupopog, Ephraem, v. 3452: 6 Myyani 6¢ yiyvetal ueAaugopog, Pachymeres,
VL 27:11, 627 6 Se&duevog fovAny elodyel T xvOUVEVOVTL XATAQUYEIV TOOS TO UEAQY %Al
0 TOV povaydv cugpitéoactal.

173. Gregoras, VIII.14: 1, 377: ueAaivag é001TAS TIVOS TEQLXEUEVOL.

174. Gregoras, VIL1: 1, 217: év 1] 1O T& o%0Tn ueAaivov 6 oxvtedc éxeivog eiyev 1yoov,
%Al UoAg Exeibev dverotl uéav Exovoo yomUoL.
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mentioned that Pachymeres discusses the differences between Skythia and
Ethiopia. Following his observation that in the South (Ethiopia) animals
have turned black (ueueAdvwtar)'™, he describes a giraffe, a gift donated
by the Mameluk Sultan of Egypt (Ethiopia) Baybars to Michael VIII'"
The detailed description of the giraffe, which includes the reference to a
black line along the body of the animal'”’, as Petrides argues, “may seem
like vintage historiographical éxpioia, lack of judgment [...] on the part of
Pachymeres [...]. Nonetheless, [...] this assorted beast may symbolise the very
kingdom of the Mameluks, a curious blend of nations and idiosyncrasies,
a tépag in its own right. If so, such use of zoological allegory here would
be extremely interesting”!’®. Pachymeres implies that having cultural,
ethnological and political information on a potential ally is always helpful
for the Byzantine state to establish a fruitful relationship with it. The use of
antithetical colours indicated the level of polarity between the Byzantines
and their allies-to-be, which, according to Pachymeres, called for the careful
examination of the people with whom the Byzantines interacted. According
to Kaldellis “the light and dark colors may signify the mixed nature of the
Mamluk state that prevailed in the Near East”'”. Popular geography reveals
the relationship between geography and history in Byzantium, since the
location of people influenced their way of life, language and mentality and
thus their interaction with the Byzantines'®’.

Finally, Leontios Machairas describes the colour of a horse using the
word uatpog, which denotes a Byzantine vernacular origin since neither

175. See n. 135 above.

176. For this unusual gift, see N. MoscHoNnas, H ayopd twv dovlwv, in: Xofjuo
xal Gyood thv émoxn 1@V IaiaioAdoywv, ed. N. MoscHoNas, Athens 2003, 251, n. 11.
For diplomatic gifts in general, see A. CUTLER, Gifts and Gift Exchange as Aspects of the
Byzantine, Arab, and Related Economies, DOP 55 (2001), 247-278.

177. Pachymeres, 111.4: 1, 239: Aevxov v xotdiav, xal amd TooxnAov Sid Odyews
TAONS ®ol G 0VOAS UETOIAS YoauunY Ext oTdOunv ueAawvay i0UVTaTa TEQLXEUEVOY.

178. PETrIDES, Ethnography, 315.

179. A. KALDELLIS, Ethnography after Antiquity. Foreign lands and peoples in byzantine
literature, Philadelphia 2013, 159.

180. For the term popular geography, see D. ANGELOV, Asia and Europe commonly
called East and West: Constantinople and Geographical imagination in Byzantium, in:
Imperial Geographies in Byzantine and Ottoman Space, ed. S. Bazzaz - Y. BaTsakr - D.
ANGELOv, Boston, Mass - London 2013, 45.
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has Classical origin'®!, as is the case with an all-black horse (xatduavoov)
in the Chronicle of the Tokkoi'®s. The progressive use of dompo¢ instead
of Aevxoc and uavpoc instead of uéAag marks the linguistic evolution of
the Greek language towards the koine. Other uses of black include Michael
Kritoboulos’ (1410-1470) paralleling of the sun to black copper (yaAxow
uéAavoc)'®, Pachymeres’ description of bread made with bran (mitvoiag)'™,
and the black grains of Onotaxi (theriac)'®, an antidote against the
poisonous bites of animals and serious diseases!®. Chalkokondyles uses it

187

for stones'’, Kritoboulos for machinery'®, and Choniates for implements

of iron'®’.

Green

In the previous article, green was examined against the framework of
Syropoulos” Memoirs'*. An additional form of the same colour is the colour
of frog used by Choniates to describe the buskins of a mowtofeotidotog
and the discoloration of a bull’s body during fight (he was turning greener
than the colour of a frog)"'. Kantakouzenos refers to a yAodfovoa (= bright

181. See n. 140 and James, Light and Colour, 89. For the language of the chronicle
of Machairas, see N. ANAXAGOROU, Narrative and stylistic structures in the Chronicle of
Leontios Machairas, Nicosia 1998, 17-18.

182. Scuiro, Cronaca dei Tocco, 238, line 229: agiv éxafalAinepev xatduavoonv...

183. See Michael Kritoboulos, Historiae, ed. D. R. ReinscH, Berlin 1983, 5.8.1: 6 yao
fiAtog [...] nuavo@dn, xai 1o €idoc avTov fuepey ¢ & YaAxoD UEAAVOS XOOLAY.

184. Pachymeres, VI.29: II, 635: 70V oxAnoov mitvoiav xai uéAava.

185. Pachymeres, VIL.28: III, 91: GAAd tiva timov Bovuudtwv ueAdvwv Onotaxic 1
TIVOS GAAOV TOLOUTOV OXEVAOUATOCG.

186. E. LEv - Z. AMAR, Practical materia medica from the Cairo Genizah, Leiken 2008,
569.

187. Chalkokondyles, II, 176: tovg & AiBovs uédavag évrag...

188. Kritoboulos, Historiae, 45: ueAoivovrog évéobev wBovuévn 1) tdooaros Tvevuaty
Enod.

189. Choniates, 41: &f) uév és ta uéAava xai oifovra oiténota.

190. Panou, The Colours, 182.

191. Choniates, 507: xai @ Patodyeio t© yodua mESIAL TOU TOMTOPECTIAQIO;
[MacouLias, O city, 279]; Choniates, 654: Ugo 10 fatodyetov yodua éxrmotie [MAGOULIAS,
O city, 361].
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green) olive branch'’?, which could, however, also mean ‘fresh’. Overall,
green is one of the most underrepresented colours in the historiography of
the period under discussion.

Kvavog

Kvavog is translated either as blue or as the colour of lapis lazuli'*.
Gregoras and Akropolites spot differences in decoration but not in colour
between the sandals of the ogfaotoxpdrooec John Palaiologos (brother of
Michael VIII Palaiologos) and Constantine Tornikes. The emperor’s brother
had eagles woven in gold attached to his blue shoes, whereas Tornikes’
blue sandals were decorated with no eagles'®. Hierarchy is here exalted
through decoration only: both men had the same title, but, as a member of
the imperial family, John Palaiologos was entitled to more elaborate attire.
Syropoulos uses the word Aafovptov (colour of lapis lazuli) to name one
of the colours that decorated the small columns of the Doge’s Venetian
galley', and Pachymeres uses the word xvaviCetv (= looking like dark blue)
to describe the colour of the sea!®.

Yellow, orange, grey
Xoldofdgivog, x1pe0¢, VTOXLE00V, WYQO0S, TOALOS

Choniates mentions the colour of bile (yoAofd@ivoc)'’ to denote a bad omen
before battle: Ovx evovuBorov 10 yodua ToVT0, PO, @ PactAed, GAAY
xal Alav xata Ty doov ToU ToAéuov Taic ayabaic TUxaiLs AvVTLTOATTOV.
In this incident, Gabras observed the yellowish appearance of the surcoat
over the emperors’ coat of mail and remarked, ‘This is not an auspicious color,
O Emperor, but in the hour of warfare it very much militates against good

192. Kabdmep xAddog yroaovons élaiag, Kantakouzenos, VIIL LI, 13.

193. JaMEs, Light and Colour, 77, 121.

194. Gregoras, IV.1: I, 79: 1t év 10ic ®vavoic medilois xal yovooiQpelc avT®
évnoudtovro éetoi; Akropolites, 173: &v oi¢ 6 uév avtddeApoc 100 BaciAéwe Tolc Hvavoic
medidoic Eynenordauévoue eiye. See also Akropolites, The History, 365-366.

195. Syropoulos, Les ‘Mémoires’, 228: xat t0lc €x Aalovoiov xal xivvafdoews
HODUAOLY.

196. Pachymeres, 1X.28: 111, 295: OdAaooav xvavitelv 1@ puotxd yoouartt.

197. That it means yellow colour, see LSJ’, s.v.
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fortune’®®, This is the most straightforward connection between colour and
military campaigns in Late Byzantine historiography and shows the level to
which colour had infiltrated Byzantine thought since similarly to an eclipse,
colour could be contextualised as a malevolent sign. Alexander Kazhdan
interprets the abovementioned quotation as ‘the imperial gold turns out to
be the colour of bile and bitter defeat’ and the here Choniates ‘startl[es]
the reader with his unconventional interpretation’. The examination of
colour use in the current article has shown that there is certainly nothing
unconventional about interpreting the colour of bile since apart from
the fact that yellow garments were worn by emperors during grief'”, it
seems that compound words with yoAr (= bile, gall) always had negative
connotations. For example, Gregoras refers to the mother of Andronikos
IIT Palaiologos (1328-1341), who abandoned everything of yellowish colour
(yoroBdgivov)® . This comes after the writer contrasts roses with thorns
and pure gold with fake metal, meaning that had she abandoned everything
that appeared worthless to her, as power would seem to a woman who
abandons everything to enter a monastery. In contrast, »¥1000¢ does not have
negative connotations but defines court titles. Kipoo¢ resembles yellow or

orange®"!

, and is used by Gregoras to describe the yellow garments, sandals
and horse coverings of the mavvrepoéfactoc (a fourteenth-century court
title)*? and a nephew of Andronikos II, John Palaiologos®*. Pachymeres also

uses %1pp0¢ to describe ensigns and vwoxtppov for chalk?™,

198. See p. 195 with the translation.

199. Pseudo-Kodinos, Traité des Offices, 284. MACRIDES et al., Pseudo-Kodinos, 17, 263.

200. Gregoras, X. 6: I, 493: mav &’ Tt AOapyvovov e nal yolofdgivov nv éxel
ratalelotviay.

201. LSJ’, s.v. For Gennadios Scholarios xtpod¢ means yellow, see M. JUuGit - L. PETIT
- X. A. SipERIDES (eds.), Oeuvres completes de Georges (Gennadios) Scholarios, VIII, Paris
1936, 457: #1000¢, 6 %iTOLVOG.

202. M. C. Bartusis, Land and Privilege in Byzantium: The Institution of Pronoia,
Cambridge 2012, 539.

203. Gregoras, VIL11: I, 271: évdvuaot yao xai mediloig avtod xai Soa 1OV (mmov
T0UTOV %00UET %10001¢ TOlS dmaot yofjobal xexdototal. For its translation, see Gregoras,
Rhomdiische, 1, 204-205: ‘er gestattete him, Kleider, Schuhwerk und Pferdeschmuch in gelber
Farbe zu verwenden’.

204. Pachymeres, XIL.20: IV, 565: GAAQ xal T0IS éx TOV X100DV TAQATAUOLS OEUVUVEL,
Pachymeres, IX.281I1, 295: Aevxnyv ti)¢ xuuwAiog tAeovaodong, [...| GAlayod|..] Omoxipoov.
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It was shown above (p. 222) that Gregoras took a critical stand
towards Patriarch Athanasios I by comparing him with a greedy black
cat. Pachymeres makes a similar connection, associating the word @y00¢g
(= pale) with Patriarch Athanasios I’s asceticism, reflected in the fact
that his followers were barefoot (vijAuor), pale (wyoiat) and skeleton-
like (xateoxAnxotec)®™. Moreover, in his narration of the murder of the
Mouzalon brothers in the Sosandron monastery, Pachymeres describes
the expression of fear with the phrase @yo® 1® mooownw (pale in
the face)®°, which Choniates had at an earlier period associated with
emotional state?”” and immersion into deep thought?%. Finally, moAto¢ (=
grey, grizzled, grisly)?” is used by Choniates and Gregoras exclusively to
describe hair?'°.

Conclusions

Liz James has argued that “there is no organized colour ‘symbolism’;
rather the ‘meaning’ of the colour depends above all on the context in
which it is used. Considering the unstable nature of manufactured colours,
this should not surprise us”?!', From the cases examined in this essay,
we can safely argue that this view represents the largest part but not all
the examples discussed. This is because in Byzantine histories from the
thirteenth up until the fifteenth century, colour functions in two levels:
a purely descriptive one, that pertains to objects, facial characteristics,
people and animals that the Byzantines were more or less familiar with,
and a semantic one, such as the identification of the colour yellow as a
bad omen before war. There are colours that lie somewhere in the middle,
for they are used both to describe and to convey a message. However,
what challenge James’ argument are the specific semantic embeddings for

205. Pachymeres, VIII. 14: II1,161.

206. Pachymeres, 1.19: 1, 83: dua 6¢ xai 1OV vewteQLOUOV UTOTTEVOVTES, ONAOTOL OVY
OXOD TM TOOOWITW TOTS EVOOV.

207. Choniates, 187: famtouevor mpodc dyoov vmwd Séove [MacouLias, O city, 105].

208. Choniates, 480: 0y00¢ T€ xal OUVVOUG.

209. LSJ, s.v.

210. Choniates, 353: ayéowyog TOV 1000V, OTIXTOS, TOALOS [MAaGouLias, O city, 195];
Gregoras, VIIL 2: 1, 292: avijo moAtog uev thv toiya; Gregoras I'V. 8: 1, 107: moAiog uév avno.

211. James, Light and Colour, 123.
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certain colour words. For example, éov6p0¢ is associated with imperial
commands, enthronement or deposition, ‘genuine’ assumption of power,
which is the case with other words such as gowvixoyooog and gowvixovg.
This is also the case of é§ov0pdg, which apart from its correlation to imperial
power in Byzantium, it is since antiquity strongly correlated to human
emotion (e.g. shame) either as an adjective or as verb and was carried on in
later centuries also in this framework by Byzantine historians. Likewise,
but in the other side of the same coin we find the suffix -fagnc as in
govBpofapnc, poivixofagis or uelaupogic that all denote illegitimate
access to political or/and religious power. The intellectual ramifications
of colours and their hues created a layered approach to the symbolisms
they are attached to. For this reason, we can safely argue for the elevated
linguistic sensitivity on the part of the Byzantines and a manipulation of
the language that lays on their audience’s ability to decode the underlying
messages. [t can be said that in Late Byzantine historiography colour
clearly propagates imperial ideology as it is particularly shown in the
selection of words meaning red.

On a different level can we argue that the histories of this era provide
detailed information on Byzantine material culture? Certainly not, since
the information we have is abrupt especially if we consider that writers
excluded a rich source for colourful descriptions: religious art. This choice
however should not surprise us. Colour serves the purpose of history being
recorded and in this process writers benefited from attending to objects the
description of which could either upscale the vividness of their descriptions
if colours were used in a purely descriptive manner or to perpetuate the
imperial grandeur if colours were used symbolically. What bridges the
actual and the symbolic is that the use of colour in historical accounts in
the Late Byzantine period often depicts the Byzantine Empire in ‘archaic’
pigments, emphasizing Byzantium’s political ideology but less often than a
commentary in on-going events. Thus, colorful descriptions are transformed
to bastions of imperial authority using objects of material culture. In
other words, the bridging between texts and colour in Late Byzantine
historiography reveals that aesthetic approaches in histories did not aim at
creating a visual imprint rather to convey the principles of imperial ideology.
By referring to aspects of imperial ideology it was easy for the readers to
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comprehend the commentary provided through colour as the semantics was
familiar to them due to their repetition from writer to writer and from their
acknowledgement of the power of imagency in Byzantium?2

Overall, Byzantine customs and political status were fortified through
colourful descriptions in times when Byzantium was transforming itself
through its interaction with other ethnicities because of war, trade, and
cultural exchange. Gregoras bears witness to an innovation (xatvotouic)
that took place during the reign of Andronikos III in the fashion of
headgear. What is remarkable is not the novelty itself but Gregoras’ equation
of new habits in attire with the dissolution of dominion (xatdivowv|...] Tijg
Paoideiag)*. Byzantine sartorial customs safeguarded the perpetuation of
imperial authority, and this is also exactly the message conveyed by colour:
it protected the ideals of Byzantine imperial ideology in a period marked by
constant change.

212. On the role of colour as means of social critic, see KaAzupaN - FRANKLIN, Nicetas
Choniates, 263.

213. Gregoras, XI.11: I, 567-568. On the understanding of xatvotouia in Byzantine
political life, see A. Spanos, Was innovation unwanted in Byzantium, in: Byzantium Wanted:
The Desire for a Lost Empire, ed. 1. NiLssoN - P. STepHENSON, Uppsala 2014 [Studia Byzantina
Upsaliensia, v. 15], 48-50.
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To XPoMA STHN ByzaNTiNH IzTOPIOTPA®IA (130¢-150¢C aut.)

To GpBpo moayuatevetol T™) AELTOVEYIOL TOV XODUOTOS 0T %Eleval
™¢ Pulavtivic wotoployoagiag uetagV tov 13o0v xalr tov 150v alwva.
Méoa and v avdAvomn Tng XoNong TV YOMUATOY ROl TV OTOYQMDOEDY
TOVG YIVETOL OQPES GTL TO XOWDUO Ao TeAEl UECO UE TO OTOTO OL CVYYQUPELS
UETALPEQOVYV TO TOALTLXO ROl BONOREVTING HA U TS ETOYNS, TOOTPEQOVTAS
OTOV ONUEQLVS aVOYVAOTN T dUvVaTATNTO OLXPOQETIXNEG TEOOANYNS TN
wotopwig dtmynone T'a tov pulavTivé avayvdoTy, To XOWUo EUTEQLETYE
10€0A0YIROVE YEWUATIONOVS TOV TEOoodLopLlay TN fulavtivi TavtdThTa
o€ oy€on ue AAAeC TOATIRES oL BONOREVTIRES OVTOTNTES ROl ETOL TEOA-
omile TV aVToREATOQLXRY LWOEOAOYIL O wia TER(0O0 EVTOVMY AAAAYDV.
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