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ANASTASIA D. VAKALOUDI

INFLUENCES AND INTERPRETATIONS OF BYZANTINE HISTORY AND CULTURE
IN THE LITERARY WORK OF THE MODERN GREEK WRITER
Nikos GABRIEL PENTZIKIS

Introduction

Thessaloniki is an historical palimpsest, containing layer upon layer
of history: at the lowest level lie the ancient Greek monuments, a little
higher up, the Roman monuments appear. Above them are the Byzantine
monuments which bear witness to the profound importance of Thessaloniki
as a Byzantine city. Finally, at the top, we see the modern monuments. The
city has: a) a particular topography (the sea - the Thermaikos Gulf, the hill
- the upper town); b) a characteristic geometric shape of land (semicircle
- sea, butterfly-shaped city); c¢) a historical center with perimeter walls;
d) many monuments that function as landmarks'. Thessaloniki’s historical
profile, an uninterrupted course from the Hellenistic era to this day bears
more than anything the marks of its Byzantine period. The walled city with
its monuments can reasonably be described as an open Byzantine museum.

Although time changes everything, the traces of the illustrious past
are not easily erased. Some modern Thessalonian writers chose the role of
the ®vAaxac Epsiwiwv (Guardian of the Ruins), believing that many of
the “ruins”, for example the monuments and the history of Thessaloniki,
are valuable and make this role enviable?. According to Pericles Sphyridis,
these writers developed the narrative techniques of associating ideas and

1. N. Tsinikas, [Tgog pia Budown wéhy, in: [Hoaxtixd Emiotnuovixoy Zvumwooiov
‘Iowa EAAGSa;, ed. M. ViacHou, Aristotle University of Thessaloniki 2014, 312-316; 312.

2. G. B. Ritzouuts, Aoyoteyvia xat adnbeia. Iog Atav n moayuatixi Osooarovixn;,
‘Evexev 17 (2010, July-August-September). https://nigromont.wordpress.com. Accessed 24
November 2018.
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316 ANASTASIA D. VAKALOUDI

the stream of consciousness, “combining the modernist and introverted
European style of the interwar period with the Byzantine mystical tradition
of the city”, thus creating a unique style?.

Nikos Gabriel (Gavriil) Pentzikis (1908-1993) isone of these “Guardians
of the Ruins”. His work stands between concrete reality and a mythical or
metaphysical imaginary world. He writes: Ta xataxeiuevo udouaoo tov
éoetmiwv, 6&v T Cwviavever O EmoTiu®Y EQEVVNTIG, GAL O TATELVOS
Goxatopulas, mov amo Tovs dALOVS ualbe va T Gyamd xal udAtota €l
TOAADY Gowv Beudtwv, tvprd*. And elsewhere O éAANVIXOS AOYOS xail 1)
SLdpxeLd Tov OEV UTOQET VO UV AT TETAL EQELTIWY. 2TIS EMLOTOWUATDOELS
TOV €oeLmiwV Umdoyovv OAES Ol HIVAOELS TOV GAVOOWTIVWV XEOLDV.
‘OASxANON 1) SovAeld oov 8&V elval mapd 7| TOOOTAOELa VL EYELS ndmOoLaL
aiobnon ¢ alwvioTnrac uéoa o1d EHaETo xal épnuepo..’. Pentzikis’
sense of loss finds its cure in the “ruins”; the narrator eventually resolves to
examine human weakness more objectively and find some solution to his
problem within the wider spectrum of his city, the traditions of his land
and religion. The tension that results from these two opposing views of
the world, the objective and the mythical, and the need to harmonize them
occupied Pentzikis’s intellect all his life®. Ancient Thessaloniki emerges
through the mythological traditions that Pentzikis uses selectively, while
the significance of the city during the byzantine era is extolled in most
of his works’”. The author’s work, distinguished by a rare openness to

3. P. Spuyripis, H hoyoteyvixi Lon tng Osooarovinng, Atafdlm 356 (1995, October),
48-52; 48. IpeM, ‘Eowteordg wovohoyog xot ‘véo-peahiotivy medla’, O6o¢ IMavos. H
Aoyoteyvia s Ocooarovixzng 133 (2006, July-September), 34-37; 37. K. ZACHAROPOULOU,
Maxedovinéc Huéoec (1932-1939, 1952-1953): n S1audp@won tov VEWTEQLXOU AOYyou
oty TEWTEVOVO® TOU OO KOl OL UECOTOAEUILXES TVEVUaTIXES avalnTioels, Master
Thesis, University of Patras 2011, 13, 33, 57 [=https://nemertes.lis.upatras.gr/jspui/
bitstream/10889/4644/1]

4. N. G. PeNTZIKIS, SNuUet@oeils éxato nueod@v, Athens 1973, 134 [hereafter: PENTZIKIS,
SNuUeELDoeLg).

5. PENTZIKIS, Znuetwoetg, 71.

6. G. TuANIEL, Homage to Byzantium. The Life and Work of Nikos Gabriel Pentzikis,
Toronto 1983, 17-19, 22.

7. T. H. Kororouros - A. Karakitsios, Thessaloniki: Landscapes and Memory - the
City’s Poetic in Prose, in: Identités culturelles en Méditerranée, ed. A. Dackas, Thessalonique
2013, 143-167; 154.
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INFLUENCES AND INTERPRETATIONS 317

diverse ideologies and traditions, is also a sample of the Greek modernist
enterprise®.

Pentzikis stands out among the important prose writers of the 30’s.
His work reflects James Joyce’s experiments, in that he is one of the main
exponents of the “interior monologue”, while also endeavoring to bring
together Eastern and Western legacies through the blending of the ancient
Greek and the Orthodox Christian Byzantine worlds with contemporary
European thought®. Pentzikis’ mysticism and religiosity follow in the
footsteps of the Great Fathers of Orthodoxy, the ancient Greek Mystery
religions, Neoplatonic theosophy, and the works of Byzantine scholars.
Thus, he tries to find ways and means to survive the dissolution of the
‘daily contradictions’ of life. On the one hand, Pentzikis believes in the plain
and unalloyed faith of the simple man, the faith which he sees as the main
thrust behind the Christian monuments and traditions of his land. On the
other hand, he has sensed that the primary function of the artist today is
to dig deep into the areas of the human soul which lie beneath ordinary
consciousness and to discover or rediscover some unifying myth. Pentzikis
rediscovered and reembraced Greek Orthodoxy, the myth that nourished
both his youth and, for many centuries, his entire nation'.

Pentzikis was influenced above all by Orthodoxy and he gradually
accepted the Greek Orthodox Church as the spiritual treasure without which
he could not live. His relation with Orthodoxy has a special and complex
character: on the one hand, he finds there a refuge from the dissolution of

8. SpHYRIDIS, H Aoyoteyvixn Ewn, 48. IDEM, ECW TEQLXOS O VOAOYOS, 37. Z ACHAROPOULOU,
Maxedovinés Hupeg, 54-55.

9. P. MoutLas, 'O malipymotog xddwmag tov N. T. Tlevtliny, Evtevxtioto, nr. 5,
Dec. 1988, 24-35 [= Ipem, [Tadiuynora xai ui. Kottixa doxiuia, Athens 1992, 165-199].
E. Voviarzaki, The Body in the Text: James Joyce’s Ulysses and the Modern Greek Novel,
Lanham- Boulder-New York-Oxford, 101. EApeEM, Nixog ['afouid ITevtlixng, O dvOowmog
xau ta ovufola, Athens 2004, 25-28.

10. N. G. PentzIKIS, ‘O #douog tdv BuCavtivdy, in: Aoyoteyvixd ta&idr oto Bvidvrio,
ed. S. PascHaLis, Athens 2003, 249. THaNIEL, Homage, 94. T. Kazantzis, H weoyoapio tng
Ocooalovixng (1912-1991), Thessaloniki 1991, 75. N. Karatzas, H Oecooalovixn towv
ovyyoagéwv, Thessaloniki 1996, 9. P. SeayrIDIS, [Tapaguddes I11. Keiueva Aoyoteyviag xat
Piprioxotoies 1999-2008, ed. S. Stavrakopourou, Athens 2008, 147. A. D. Vakaroupl, H
puiavtiviy Oeooalovixn uEoa amo To E0Y0 TV OUYX00VWY Oe00aLOVIXEDY AOYOTEXV®DYV,
Thessaloniki 2018, 30.
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318 ANASTASIA D. VAKALOUDI

the modern world, and, on the other hand, he shapes a system of ideas that
links ancient Greek civilization to Byzantium, and the modern tradition of
scholarship to popular tradition'’. Pentzikis believes that Christianity is not
a restricted revelation received through a single channel, but a movement
which has united and enlarged during its own existence other channels of
inspiration previously present in the ancient world'% He justifies his theory
with the following arguments: a) Yo 170V 3000 1@V &vOoWTOU0QP0V OEDV,
oV ueletnOnxe 1 mpoéievon xai 1 é5€AEN Tovg, O X005 TOV TOAEWV
oV yivovtal dydiuata, otd uétoa Tig nooeis Tot dvlodmov, eival Evag
X00aXTHOOS OV B0 Tapaueiver factxos ot SLauopewon tis EAANVIXTC
oxéyYync. b) Zmiv émoxn nas Suws éEepevvatar xal avayvwoiletal 1
ToWTaOXIXTC onuaoias ovuPorn tis doxaias Bonoxeiag, oov Gpood
v avaatvsn kol dtouoppwon 1ot Xototaviouod vao tis ExxAnoiag.
Ouolroyeitar 8¢ evpvtepa 1) fabvtépa oyéon, uetasv Goxaiwv EAANVIXDV
UI0wV xal xoLoTLavix®@v uvoTnoiwv, dialoviwe udilota T@V ToLOUTWY
tiic Opbodo&iac'®. c) Oi mapouoiacbéviec ué Koon xal Kovpo véol.
‘Me Aéve Amordwva’ axovotnre v A€el 10 moaiAnxdol. ‘H ovvtoopog
uov oévoudletar Amollwvapia, mws xai oi Svo uag ouoloyotue, ThHv
wiotn uag o1o Xpioto, mapd to gidwlolatoixd uag ovouata ... ‘Otav
6 IapOsvarv yivetal éxxinoia tiic Havayiag 10te gival Bavudotoc. Stod
QO¢C T0D TEoowmov 10U XoLoToD *al €V TM YAUXAOUD TiS MOAULOTNTOS
0V 10 Buldvrtio mapouéver ¢Odavato’™. The attenuation of the plot and
the abstract presentation of thoughts characterize the above passages. The
author ignores the linear narration and verisimilitude. Instead, he focuses
on his argumentation that copying, imitating a tradition, and responding
with trust to forms handed down through generations do not negate the true
nature of humanity but instead uphold it. Pentzikis retains his high regard

11. N. G. PentzIKis, Yédtwv vmepexyeidion. Avdlexta, Thessaloniki 1990, 340-341
[hereafter PENTZIKIS, 'YOdTWV Umepexyeilion).

12. S. J. Casg, Christianity and the Mystery Religions, The Biblical World 43 (1)
(1914), 3-16; 4. https://www.journals.uchicago.edu/doi/pdfplus/10.1086/474965. Accessed 6
December 2018.

13. N. G. Pentzikis, Mntéoa Oecooarovixn, Athens 1970, 63 [hereafter: PENTZIKIS,
Mntépoa Ocooaiovixn).

14. PENTZIKIS, Znuetioeis, 31.

15. PENTZIKIS, 'Yodtwv “Yrepexyeilion, 102, 159, 200.
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INFLUENCES AND INTERPRETATIONS 319

for the ancient Greek religion in that he is convinced that since the ancient
Greeks had been enlightened by the Logos, later encapsulated perfectly in
the person of Christ, they themselves were in some ways predecessors of
Christianity. He believes that items appropriated from other religions had
been rescued from a false setting and restored to their divinely intended
position in the new faith!®,

According to Pentzikis, man is obliged to reconcile his personal and
national past through his contemporary reflections to understand the
cyclical movement of time and, at the same time, liberated from his ego,
to harmonize himself mystically with the universe as a divine creation. In
the same vein, elsewhere the author writes: To i6to ioTopix0O aioOnua
oVVavIaue oTovs Yoovoypodpovs 1ot Bulavtiov, oav xowvi avtiAnyn tig
0Vp0od0&nc Xototiavoouvng, TOV xatp0 a0V ATOTEAOTOE TAVIoYVON XAl
EXTETAUEVT QVTOXQATOQI. SHUEQQ €V OVOUATL TTIS ATOULOTLXTS AVTIANYNS
i) lotopiag, GmoO T OTEQVHR xaTdloima TOU 0VUAVIOUOD, OV EXel
évredic mia Eeplovdioet, év dvouatt uLds oAV TEQLOQLOUEVNS O ExTaoN
Aoyixdic, udBaue v aroxaloiue TEQATOAOYOUS XAl TAQoUVOIAOES aVTOVS
OV OTEXOVY odunws Oeueiiwtés o0 T'évouc'. All these wanderings unfold
as regressive journeys to past memories, personal and collective, stimulated
by the random impingement of a detailed solid world which imparts to
Pentzikis’ work the trivia of mundanitys,

The Byzantine Thessaloniki through the literary work of Nikos Gabriel
Pentzikis

During the Byzantine era, many scholars who were either born in
Thessaloniki or lived in it, wrote an encomium for the city!’. Ioannes

16. THANIEL, Homage, 22. NT. CHRISTIANOPOULOS, H Aoyoteyvia otn Ocooalovixn
(1850-1950), Thessaloniki 1999, 22. N. PHiLIPPAIOS, ZUyxpton twv 6U0 exS00ewv TOU
meoyoapnuatos “Ioayuatoyvwoia” tov Nixov Tofoiuid Ilevtlixn, Volos 2014, 2-3.
https://www.academia.edu. Accessed 25 November 2018. Cf. Casg, Christianity, 4.

17. PeENTZIKIS, Znuetwoeis, 190-191.

18. E. Voviarzaki, Greek Modernism and Inner-Oriented Art, in: Modernism, ed. A.
EvstEINssoN - V. Liska, Amsterdam/Philadephia 2007, 991-1007; 1003.

19. See H. HuNGER, Laudes Thessalonicenses, in: Etaioeioc Maxedovirav Zmovdmv.
Eoptaotixos touog, 50 yoovia, 1939-1989, Thessaloniki 1992, 99-113. F. TINNEFELD,
Intellectuals in Late Byzantine Thessalonike, DOP 57 (2003), 153-172; 154.
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320 ANASTASIA D. VAKALOUDI

Caminiates, in the chronicle Eic v dAwowv tijc Oeooalovixng, which
refers to the city’s siege and sacking by the Saracen pirates led by Leo of
Tripoli in the 10th century (904), describes a great city, well-fortified, with
a safe harbor, which, due to a long-standing peace, flourished. According
to Caminiates, education and arts also flourished in Thessaloniki®.
Eustathius, archbishop of Thessaloniki during the city’s siege by the
Normans (1185), describes the city as a paradise which no visitor could
forget (O0 y&o moMc NV 1) GwAdC, GAALL paxdowv i, émoiav 6 uabwv
oUx av &our Aabéobar avtic)®’. Demetrios Kydonis, in the 14th century,
in his work Movwdia ért toic év Oeooalovixy mecovor includes an
encomium to Thessaloniki?’, which begins with the praise of the position
and the climate of the city. He also refers to the multitude of the city’s
churches and its famous market, which attracts many traders and visitors
from all over the world. Kydonis also mentions the city’s harbor, which
he describes as an embrace for the city?. Kydonis actually attributes

20. Toannis Caminiatae, De expugnatione Thessalonicae (Twdvvov xAnoixo?d xai
xovpovxAetoiov ot Kauvidtov gig thv dAwow tilc Ocooarovinng) [hereafter Caminiatal,
ed. G. BonuiG [CFHB 4], Berlin 1973, 4.1-12.6 [pp. 4-12]. Cf. Iwdvvns Kauwvidrng, EvotdOiog
Ocooalovixng, Iodvvns Avayvaotns. Xoovixd AAdoewy s Ocooatovixng, ed. Ch. MESsIs
- P. Oporico, Athens 2005, 3-12 (pp. 71-87) [hereafter MEssis - Oporico]. G. MICHAEL, IInyéc
TwV 1oLV AADoewv TS Ogooalrovixns. Svyxoitixy] MeAétn, Master Thesis, Aristotle
University of Thessaloniki 2014, 57-58 [=https://ikee.lib.auth.gr/record/270181/files/GRI-
2015-14837.pdf]. On the doubting of the authenticity of the whole text or a part of it, see
A. P. Kazupan, Some Questions Addressed to the Scholars Who Believe in the Authenticity
of Kaminiates” Capture of Thessalonica, BZ 71 (1978), 303-314. A. KONSTANTAKOPOULOU,
Buvlavtivi Oesooalovixn. Xwpos xar Ideoloyia, loannina 1996, 83-85. A. KARPOZELOS,
Bvavtivol Totopixol xal Xpovoyodgou, v. 2, (8th-10th c.), Athens 2002, 253-280. P.
Opborico, in MEssis - Oporico, 20-24, 25 ff. accepts the authenticity of the text.

21. Evotabiov Oeocarovivng Svyyoaqn aidoews [hereafter Eustathios], ed. Srt.
Kyriakipis, Eustazio di Tessalonica. La espugnazione di Tessalonica [Istituto Siciliano di
Studi Bizantini e Neoellenici, Testi 5], Palermo 1961, 146, 6-7. MEssis - Oporico, 298.19-22.
MicHAEL, ITnyés, 59.

22. Anuntoiov Kvdwvn, Movwdia éml toic év Oeocalovixy meootot [hereafter
Kydonis], PG 109, 639-652.

23. Kydonis 641B3-5; B5-8; B9-12; B12-CS5; C5-8; 641-644. E. KALTSOGIANNI - S.
KotzaBast - 1. ParaskevorouLou, H Oeooalovixn otn fviavnivy Aoyoteyvia. Pnrooixd
xat aytoloyixd xeiueva, Thessaloniki 2002, 54-55. E. M ARk, To Kmvotavtivelo Mudve ot
dAla BulavTvd Mudvia g @ecoalovinng, in: Proceedings of the International Symposium
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INFLUENCES AND INTERPRETATIONS 321

to the landscape of Thessaloniki qualities that are beneficial for the
residents of Thessaloniki and its visitors?*. Nicephorus Choumnos has
also written a paean for his city Thessaloniki, which is included in his
treatise Ocooarovixevor ovufovievtixog. Iepl dixaitoovvns He begins
by addressing the Thessalonicians who live in this “great and marvelous
city” and then continues by praising the city. According to Choumnos,
the landscape around the city is breathtaking and the city’s economy is
flourishing®. Choumnos thereafter marvels at the size and magnificence
of the city, the spacious acropolis, the public buildings, the large and
luxurious temples and the lofty houses?. Choumnos makes special mention
of the Patron Saint of Thessaloniki, Saint Demetrios, who always supports,
protects and defends Thessaloniki and its inhabitants?’.

As a fervent Orthodox Christian, born in Thessaloniki, Pentzikis
believes that his city is the arc of Orthodoxy and the most beautiful city
in the world. In his works, the history of the city is selectively regenerated
and its legend welded through the glorifying mythological and ancient
traditions in which both the Christian and the Byzantine character of the
city are harmoniously interwoven. Pentzikis seeks, besides introducing
the city as a woman and a mother, to bind it irrevocably to the divine
essence at a transcendental level beyond its human figure®. In Jvvvegpa

‘Medieval Ports in North Aegean and the Black Sea. Links to the Maritime Routes of the
East’, ed. F. Karacianng, Thessaloniki 2013, 174-180; 175.

24. Kydonis, 641C 5-8. KALTSOGIANNI, et al., H Osooalovixn, 55.

25. Nungdpov Xovuvov, Osooarovixetor ovufovievtinog [hereafter Choumnos],
ed. J. Fr. BoissoNADE, Anecdota Graeca e codicibus regiis, v. 2, Paris 1830, 137-187; 140. Cf.
A. Laiou, H ®ecgoahovinm, 1 evOoy®OO NS ®aL O OLXOVOULXOS TNS YMHQOS OTNV ETOYY TOV
oaloohdywy, in: Moaxtixd Aiedvoic Svumooiov ‘Bulavtivii Maxedovia, 324-1430 u. X.
[Maxedovixn Bifhobinn 82], Thessaloniki 1995, 183-194; 183.

26. Choumnos, 141-143. Cf. KartsoGiannt et al. H Ogooalovixn, 36-47. Laou, H
Oceooaiovixn, 183.

27. Choumnos, 148-151. KALTSOGIANNI et al., H @sooaiovixn, 45. A. D. KATSOCHIS,
Iotopia xai Ocoroyio oty Ocooalovixn tov 14ov ai. Ilpdownma xair tdoelg, Master
Thesis, Aristotle University of Thessaloniki 2009, 84 [https://ikee.lib.auth.gr/record/115937/
files/GRI-2010-4788.pdf].

28. S. StavrakorouLou, H @scoalovixn oto meCoypapxrd €oyo tmv N. I TTevtLixn, I.
Iwdvvov rat AN Nag, in: [Toaxtixd 40v Zvvedpiov Evowmaixns Etaipeias NeoeAAnvix bV
Saovddv ‘ Tavtotntes 0T0VeAANVIXG xS0ou0 (amd To 1204 éws ofjucoa)’, v. 1, ed. K. DEMADIS,
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322 ANASTASIA D. VAKALOUDI

xal avamoAifoeic he calls Thessaloniki the Mntépa IIoAN*, to0 évéo&ov
uac Bulavtviouo®, Mntépoa Nuugn ué tov Ogouaind xoAimo’. Pentzikis’
comment about Thessaloniki as a woman and the title of his more well-known
book Mntépa Oeooalovixn, seem to be imbued by Byzantine notions.
They bring to mind a comment of his 15th-century fellow-Thessalonian
Andronikos Kallistos (c. 1400-1476), who described Constantinople
as xowviy watpida te xal 100@ov (a common homeland and a nurse)®.
Pentzikis, like Kavafy, had a thorough knowledge of Byzantine culture. He
feels proud of his native city and, following the Byzantine literary tradition,
he writes a warm tribute for Thessaloniki describing the city as heaven on
earth®. Elsewhere the author repeats a passage from the aforementioned
work of the Byzantine scholar Demetrios Kydonis®*. There, Kydonis
considers Thessaloniki as a new Helicon and compares it with Athens of
the classical period; he praises the spiritual development of the city during
the 14th century, and he assures his readers of the continuity of the city’s
spiritual tradition (AAAQ TOV dmavia S yoovov EAuxav nv 1 ioALS, xal
VEVIirnrev Evtatla T T@V Hovodv 61’ ai@voc axudlerv, domep paot v
“HBnv oi mowntai. OVtws AOvnowv v tig eimor uetee Anuoobévovs xal
IMAdTwvoc diatpifev avtob yevouevog)®. Likewise, Pentzikis combines
Christianity with the city’s ancient Greek heritage when he mentions that:

Athens 2011, 87-103; 99 [=Eapem, Ex’ d@ooufi. Meletiuata yia ™ Aoyoteyvia g

Ocooalovixng, Athens 2011, 120-135]. Kororouros — KarakiTsios, Thessaloniki, 156-157.
29. N. G. Pentzkis, Ioayuatoyvwoio xoal dAlo émxta xeiueve uvlomiaoiag

yewyoaquxic, Thessaloniki 1977, 128 [hereafter PENTZIKIS, [Toayuatoyvwoia).

30. PentzIkis, [ Toayuatoyvwoia, 110. IpEm, Mntépoa Osooalovixn, 76. The influence
of K. P. Kavaris’s poem, Zthv "Exxhnoio (0 voUic nov anaiver o¢ tiués ueydiec tie QuAic
uog, / otov E&v80&S uag Butavtivioud) [in: K. P. Kavary, IMouvjuata A" (1896-1918), ed. G.
P. Savvipis, Athens, 1980 (13th ed.), 48], is evident.

31. PeENTZIKIS, Znuetdoetg, 129.

32. Andronikos Kallistos, Movpdio xo Avdgovirov 1ot Kalhiotov émt t§ dvotuyel
Kwvotavrwvovndhel, in: Movodiar xai Opijvor éri tf) aAwoel ti)s KovoTtavtivovmorews,
ed. S. Lampros, NE 5 (1908), 109-269; 217. Cf. E. RusseLL, Literature and Culture in Late
Byzantine Thessalonica, London-New York 2013, 6.

33. N. G. Penrzikis, O mebauévos xal 1| Avdotaon (1st edition Athens 1944), 2nd
edition Thessaloniki 1970, 152 [hereafter PEnTzIkIs, O mebauévog].

34. PENTZIKIS, Znuetdoetg, 131.

35. Kydonis, 644B9-13.
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O Ootog Aafid ... oav xtyvo ... uetiAdage ) OAiyYn o€ xopd yio ToVS
avbowmovs TV mpoaoteiwv tiic Ocooalovixns, Néov EAx@®vos g
Exapaxtnoion xatd thv Buvlavtiviyy IMepiodov®.

P. A. Agapitos comments that the work of some of the Greek authors who
were inspired by Byzantine history is characterized by a purely Helladic and
nationalist perspective. Byzantium appears as a mixture of radiant greatness
and mournful decline, in many cases serving as a background for depicting
the birth of modern Hellenism?’. Pentzikis belongs to an intellectual and
cultural movement (Neo-Orthodox) which has attempted to promote Neo-
Byzantinism, to formulate an Orthodox identity for contemporary Greece in
the face of the social chaos that has left the Orthodox rootless in a post-Cold
War era. In particular, the retrieval of Orthodox ascetic theology combined
with a particular understanding of Greek identity, the Pwutoovvn, has
provided the theological basis for the Neo-Orthodox political ideology.
However, as D. P. Payne and E. Voyiatzaki stress, we are not dealing
with the outcome of a chauvinistic ‘Hellenocentric’ project, a matter of
ethnonationalism or even ethno-religious nationalism, but instead a religious
culture that transcends nationalist categories. This religious culture is found
in all Orthodox countries in the form of a culture of Hesychasm, rooted in
Orthodox monasticism®. Indeed Pentzikis’ aesthetic project is a constant
attempt at bridging the gap between Western and Eastern civilization, by
associating Christianity, Byzantine Orthodox tradition and ancient myth
with the modernist European sensibility®. Pentzikis embraces the ideology
of the continuity of the Greek nation. Therefore, he does not mention that
Thessaloniki was under the Turkish occupation for 482 years. Moreover,
according to Pentzikis, if the monuments of Athens refer to the ancient past
of the nation, which will fade during the Roman occupation, the nation will

36. PENTZIKIS, Znuetdoets, 131.

37. P. A. Acaritos, ‘Metamorphoseon permulti libri: Byzantine literature translated
into modern Greek, in: Byzantium and the Modern Greek Identity, ed. D. Ricks - P.
MacpaLiNo, Aldershot, UK 1998, 63-74; 65.

38. D. P. PAYNE, The Revival of Political Hesychasm in Greek Orthodox Thought: A
Study of the Hesychast Basis of the Thought of John S. Romanides and Christos Yannaras,
PhD diss., J. M. Dawson Institute of Church-State Studies, Baylor University 2006, 6.
VoviaTzaxki [as in n. 18], 992.

39. VoviaTzaki [as in n. 18], 1001.
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continue its life through Orthodoxy and Byzantium, and it will be ‘resurrected’
by the city of Thessaloniki into the new Greek state. Pentzikis states clearly
in @gooalovixn xat Zwi: To Soduca 100 Oavdatov xal Tig Gvdotaons ol
EAnviouod 6A0xAnoo meptloupdvetal uéoo oty éxxinoia uas “Otav
oxepTolue €tol, fAEmovue moLd umwopel vo 'vai 1) aiontixy welbapyic
mo¥ yoetdlovral ta udtia uag yio v Sotve. Na SoUue thv mOAN TV
TOAADV xal woaiwv va@v, 6rwe ovvilwe yaoaxtnoiletal, TV TOAN TOD
Ayilov Anuntoiov, rws éxions 1) Ocooalovixn dvoudletar®. According
to G. Thaniel*, «Pentzikis stresses, above all, the rhythm that pervades and
guides Byzantine art and architecture, but also religious rituals - a rhythm
and a symmetry which spring from a mistrust of complete symmetry in the
classical sense”.

Several Byzantine scholars of Thessaloniki wrote encomiums for its
Patron Saint Demetrios*. At the beginning of the 10th century, thearchbishop
of the city Plotinus states that the “glorious city” Thessaloniki owes its fame
and glory rather to the martyrdom of its Patron Saint than to its founders®.
The aforementioned Ioannes Caminiates (10th c.) considers Saint Demetrios
second only to the Apostle Paul and attests that the Saint saved Thessaloniki
many times from its enemies and assured it victory*. Characteristic is also
the way that famous scholars of the 14th and 15th centuries, Thessalonian
or no, express their adoration to Saint Demetrios. Demetrios Kydonis

40. PEnTZIKIS, MNnTé00t Oc00aAovixn, 64.

41. THANIEL, Homage, 42.

42. KALTSOGIANNI et al., H Ogooaiovixn, 87-212. Z. Tlaszxaaians, ‘H Toauuateio
@V Anuntoiwv B: Maotvpia, Sviioyeés Oavudtwv xal Eyxduio otov Ayto Anuitoto.
Iowtofviavriviy - Meoofvlavtivi) IMepiodos [Kévigov Aywhoyirdv Meletdv 5],
Thessaloniki 2005. TINNEFELD, Intellectuals, 154.

43. ITAwtivov Oeooarovinng, "Eyroutov gig tov mavévdoEov tod XoLotod udotvoa
Aywov Anuijtotov, ed. TH. IoaNNoU, Mynueia aytoloyixd viv modtov éxdidoueva, Venice
1884 (repr. Leipzig 1973), 41.26-42.2. A. STAVRIDOU-ZAFRAKA, TTOMTIXEC %O TVEVUATINES
oyéoelg g Oecoalovirng pe v Kwvotaviwvoumodn ota xodvio tov Afovto =t
Bvlavtiaxd 30 (2012-2013), 133-147; 134. G. TsiapLes, TToAiopxies xat aA@oelc TOAewy
ot Buvavuivd ontooixd xat ayioloyixd xeiueva, PhD diss., Aristotle University of
Thessaloniki 2014, 146 [=http://hdl.handle.net/10442/hedi/35295].

44. Caminiata, 3.65-67 [p. 5]; 8.52-54 [p. 10]. MEgssis - Oporico, 3 [p. 72.7-15]; 8 [p.
81.10-20].
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(14th c.)®, Symeon, archbishop of Thessaloniki (1416/17-1429)*, Gregory
Palamas, archbishop of Thessaloniki*’, Nicephorus Gregoras*, Nicephorus
Choumnos, Constantine Armenopoulos®, all declare that Saint Demetrios
is the city’s savior and benefactor and it is because of him Thessaloniki has
become a heaven on earth™. Pentzikis, following in the footsteps of Byzantine
scholars, writes his own paean for Saint Demetrios: O Aytog ueyaioudotvs
Anuntotos 6 MvoofAvTns uall ué Thv muxvi dioyyo TV dALwV ayimv,
wov Supvvoay 6@ ot Oesooalovixrn TOV Bio tovg, uali 8¢ ué ™ Oeotox0
Mntéoa-Kopn, usoolafavias ponbotoav oty avaywyn 1@V GuUEcwv,
ToofdAAovTas 10 woONTIKO oxfjuc TOUS Y’ GxvdoL, 6mov O xabévag ué
Ta 0Laitepa Sixd TOU PTAVOVTAS, EVVOOTOE T1) AQUTOOTEQN TiS TOAEWS
dmoyn’', because TH¢ TOANG TO TOOOWIO ... OXETALOVY ... CUVVEQQA YEUATA
Ovelpa, wov umwopeis v TaSLOEYeLs oS GAES TIG SLAOTAOELS OE xAOE
arootaon’’, also Zrtovs xoAmovs ti)c Oegotéxov Mntépac Poioxetol 1
moayuatixotnTa s Ocooalovixns 010xAnon>’; and elsewhere Zthv dxon
)¢ OdAaooacs xapdid, xottida 100 Eévéo§ov MvpofAvtn Meyaloudotvoa

45. Kydonis, 644A4-15. KartsoGiannt et al., H Osooalovixn, 56.

46. Zvuedv, Adyoc iotoprde, in D. BALFOUR (ed.), Politico-Historical Works of Symeon
Archbishop of Thessalonica (1416/17 to 1429). Critical Greek Text with Introduction and
Commentary [ WBS 13], Wien 1979, 19-21. Ayiov Jvuewv Apxtemiornomov Oeocoalovixng
"Eoya Ocoloyixd, ed. D. BALFOUR [Avdlexta Bhatddwv 34], Thessaloniki 1981 [hereafter
Svuewv "Epya Ogoloyixd], 61, 30-32; 106. Kavimv mooedoTiog €ig TOV avtov [Anuitolov],
‘Qdn 0, ed. I. Fountourss, Zvuewv AQyiemioxomov Oeo0alovirng To AELTOVOYLXA
ovyyoduuoata I, Evyat xai Guvot, Thessaloniki 1968, 203, footnote 33. G. A. Pours, Ot
amoyels tov Ayiov Jvuedv, Mntoomolitn Oeooarovixng, yia T EXXANOLAOTIXG
aduxfjuata, Ph.D. diss., Aristotle University of Thessaloniki 1998, 154-155, 157. G. TSIAPLES,
TToAtopxieg, 188-193.

47. Tonyoptov IMohloud, Homilia XLIII. Eic tov év ayiois ueyaloudotvoa xal
Oavuatovpyov xal uvoofAvtnv Anuntorov, PG 151, Paris 1865, 536B-548D; 548A-B. B.
LaourDAS, 'Eyxduia €ig Tov Aylov ANunTtolov xato tov 0éxatov tétatov aidva, EEBY
24 (1954), 275-290; 283-285. KarsocHis, Iotopia, 111-112.

48. B. LaoUrRDAS, BuCavtva zal uetafulovrive £yrouie gic Tov Ayov Anuitolov,
Maxebovind 4 (1) (1960), 47-162; 134-145. Karsocwis, Iotopia, 100-101.

49. KartsoGiannt et al., H Ogooalovixn, 171-173. KatsocHis, lotopia, 134-135.

50. Vaxkaroupt, H pvavtivii Osooalrovixn, 38-40.

51. PeNTZIKIS, MnTé00t Oc00alovixn, 59.

52. PentzIKIS, O mebouévog, 152.

53. PENTZIKIS, MnTé00t Oc00alovixn, 140.
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Ayilov Anuntoiov, 1) Osooaiovixn™. The narrative unfolds through dreams,
phantasmagoric metamorphoses and hallucinations. In one of his dreams,
the narrator conflates the ancient myth of Demeter-Persephone (Mother-
Daughter) with the Virgin Mary. The act of salvation and life is related
to the polymorphous and multidimensional employment of myth. Pentzikis,
influenced by Freudian ideas, uses dream as an essential device to uphold
the development of the narrative™.

Pentzikis believes in miracles, the miracle of Thessaloniki’®. Through this
miracle, the Byzantine city of Thessaloniki is resurrected, allowing people’s
actions and historical events to unfold before our eyes in the most eloquent of
terms®’. Pentzikis writes: ‘H moAvdavOowan Osooalovixn, oxt oav adelepn
100 MEY AAéEavdpov, mapl oav oppavo Tig e0yevixids Nixaoimoing
mov méOave TAvw oTi) YEvva, xdbBetal xdtw amx’ 10v Opavo, oty dxon
10U yradotU {ntwviag mapnyooid. EVOUS mo00TOEXEL OTNY TOOOEVXT TNS
T0 Té€xvo TGS, T@®V OVEAVAHYV TOATNG 0 Aylos AnunTtoLog, oV yLd Xdon
THS HAVVAS TOV EYXATAAEITEL TO, ETOVOAVLAL, VIO VA XOTOLXTOEL UEOT TNG,
@éovovtag ) dixatoovvn. ‘Ayaiiidobw’, Aowrov ‘yi maoa Osooalovixny,
Uué 70 wardi ocov wov ki’ AV TO ORETALOVY TA YDOUATO, Ao TV VWL TOV
yeuiler 6 xoouoc™.

The above passage is reminiscent of a passage from a Speech of
Constantine Armenopoulos, which he gave on the eve of Saint Demetrios’
Day, that is October 25, in the Church of Acheiropoietos, in Thessaloniki.
In his speech, Armenopoulos describes in detail an image which was in the
Church of Acheiropoietos. On that image, Saint Demetrios was depicted as
an armed official with Holy Mary standing next to him depicted in prayer.
He concludes his description by saying that everyone who praises Saint
Demetrios and Holy Mary and asks for their mercy will be rewarded®.

54. N. G. PentzIkis, Zvvodeia, 23. ITeCoyoagnuata 1936-1968, Thessaloniki 1970, 23
[hereafter PENTZIKIS, Zvvodeia].

55. Voviatzaki, The Body, 19.

56. N. G. Penrzikis, TTouvjuata (ITalaiovrodoyixd), Thessaloniki 1988, 36. IDEM,
Yoédrwv Ymeoexyeidion, 329 ff.

57. Vakaroupl, H fvlavtivi Osooalovixn, 282.

58. PEnTzIKIS, TToayuatoyvwaoia, 59.

59. O. TarraLl, Thessalonique, des origines au X1 Ve siécle, Paris 1919, 143, footnote 1.
A. XynGopouLos, uufolai egic v tomoyoagiav tic Puvlavuviic Osgooalovixng,
Thessaloniki 1949, 19 and footnote 1.

BYZANTINA SYMMEIKTA 29 (2019), 315-350



INFLUENCES AND INTERPRETATIONS 327

In Pentzikis’ text, Holy Mary appears to identify with Thessaloniki,
who is in prayer and Saint Demetrios is rushing to protect her from any
danger. The ancient past of the city converges with its Christian existence.
The supremacy of Saint Demetrios and the transcendental essence of the
city under his protection bestow a metaphysical status on Thessaloniki;
thus, the miracle that Pentzikis mentions occurs. Just as in Byzantine
texts, the miraculous powers of Saint Demetrios prevail in Pentzikis, being
totally interwoven with Thessaloniki. Meyadvver Thv moAn xal Thv o lel
4o TiS TEOOPOAES TV EVaVTimY, OTOATNAATNG EVAVTLA OTQ OTIPN TAOV
&xBodv, Lwvtavo taueio am’ Smov avaPriovy idoeic yia SAa to wdon®®
and AyaAllidoOw yi) taoa Ocooalovixy ... Vaaviooouevos (thv) éx Tdv
Mvowv 10T Anuntoiov evwdid mov xataxAvler thv oixovuévn®. In his
work, Pentzikis highlights the timeless grandeur of Christian Byzantine
Thessaloniki by personification as an essential component in mythologization
and thereby ‘constructing’ the mythical character of the city, imbuing it at
the same time with metaphysical qualities. Thus, his native city is introduced
as having a human figure®

As in Byzantine texts®, the Patron Saint of Thessaloniki is present
in Pentzikis at every difficult moment of his city; he is the one mov éowoe
T0U¢ *aT10i%0VS (TNS) Qo Aud xal Aowuo, 6dNydvVIas XEWdVo XalQo,
UE YLOVL xal xaxOxoLQla, xaodfLa POOTWUEVA OTAQL OTO Aywdve Tng®™.
Regarding his hometown, Pentzikis writes: Mntéoa woAn evAafeotdtn, unv
&Ovueic ot Svotvyia, Exovtag TV TIOTN TOLAVTAQUALA, VO TOOOPEQELS
oloxavtwua, doyia tis dvolgng, tovs tdpovs. Mvpa o IToAtoTyos oov
am’ 10 pvijua Tov avdPovie. Av i oTéoeE 1) oxAafid xal TO ydua eival
iaua Bavudoio xai u€ya tod Tdeov ... ['a ™ Ocooatovixn douevifoviag,
010 UNTOLXO HEOoQ XOATO, Vi MOTEVETE 0TV Avdotaon®. Here we trace
an exceptional resemblance to Joyce’s work. As in Joyce’s heroes in Ulysses,
Pentzikis arrives at the seashore preoccupied with his fantasies and the

60. PEnTZIKIS, MNnTé00t Oc00alovixn, 113.

61. PentzIKIS, [Toayuatoyvwoia, 127.

62. Kotorouros - Karaxkirsios, Thessaloniki, 156.

63. TsiaPLES, [ToAtopxieg, 146 ff., 189 ff.

64. N. G. Pentzikis, OQuidjuata. TIAnoiaoua mévie mel@v XEWEVWV TAQEUPEQDY,
Athens 1972, 57 [hereafter PEnTzIKIS, Opiduatal.

65. PEnTZIKIS, MNnTéo0t Oc00alovixn, 116.
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frustration of his life. He constructs in Mntéoa @cooalovixn his aesthetics
around the concept of epiphany, as Joyce does in Stephen Hero. The mythical
archetypes which swarm around the central concepts of reincarnation and
transubstantiation are superimposed on a kind of vitalism reflected in the
liquid element of the narrative, mostly pertaining to the birth-death-rebirth
motif close to Jung’s archetypes. Jung, in his study of religion, has showed
that rebirth into a new way of life has been recognized and organized by
religions throughout history. Pentzikis (like Joyce) associates the archetype
of the regenerative sea with the biological concept of evolution as an
unconscious desire to return to earlier stages, preceding the ego, relating to
the mother. It is this retracing backwards of the ego, in critical moments
of friction with the outer world that generates a yearning for the maternal,
for a preconscious biological symbiosis in the womb. J. Piaget calls this state
“protoplasmic consciousness”®. Besides its spiritual form, Thessaloniki
is also the paragon of sensuality and sexuality, the fleshy earth mother
who gives life, like the ancient goddesses Demeter and Persephone who
helped the believers to return, metaphorically, to the womb of Mother-
Earth, experience the “ecstasy” (the spiritual uplift), and finally rise to the
domain of heroes and become Gya6foi daiuoves who accompanied gods.
Likewise, in Plato’s Phaedrus, the initiatives, pure, and not imprisoned in
the body (that living tomb), like an oyster in his shell (dotpéov TO0TOV
dedeousvuévol), they are able to see apparitions innocent and simple and
calm and happy, and finally, the beauty shining in brightness (xdAlog 6&
107 Ny ideiv Aaumoov)?. Accordingly, for Pentzikis, Mother-Earth, the
eternal woman, is the flesh which becomes the Logos. By identifying the
Virgin Mary with Mother-Earth, Pentzikis reveals his secular idea about
the corporeal role of the Virgin Mary. Here we trace another influence
from Joyce, the theme of Mariolatry, the overt allusions to the Virgin Mary
and the Church. The suggestion is also that the writer’s identity is formed
in a process of becoming through his art-making, which occurs in terms of
the death-rebirth motif entangled with the questing voyager archetype®. In
another text, Pentzikis compares the frescoes of Saint Catherine’s Church

66. Voviatzaki, The Body, 54, 69, 71, 75-76, 154.
67. Plato, Phaedrus 250 BC.
68. Voviarzaki, The Body, 121, 128.
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with those of the Church of Panagia Chalkeon and detects many interesting
similarities: To évredds mapouotdlovra mpos v Bavfw mibdoia, tic
ToL(oyoa@ias tol yduov év Kavd otov iepd vao tiic Ayiag Aixateoivng
év Ogooaloviny Eovv TO aUTd oxfua ué Tic 0vpdvies Suvduels (Uovo
XEQAAL, mObLa, @PTEQE) Owud 0tO Bpovo 10U Koitol othv dmetxovion
i) Aevtépag Iapovoias oty Havayioa Xalxéwv® and Tavtoyoova ...
ol TNAVEC OTAUVES ... HOLALOUY UE QPTEQR TAOV AOWUATOYV UOQPDY, TOU
év Ovpavoic vanoetotv tov Kvpto. Kowtddvrac to mibdoia uit uéoa
oty Ayia Aixoteoivn, Quunbnxa 1o ESantépuya ... xata T AvTéQQ
Iapovoia, oty totyoyoagia 1ot NdpOnxa tic Iavayias tov Xaixémv,
ti)¢ Mntépag Iolews Oeooarovixns’™. In the Church of Panagia Halkeon,
in the arch of the narthex, to the southern portico of its eastern side, and to
the north portico of the west wall, various scenes of the great synthesis of
the Second Coming are depicted. These frescoes are found on the older layer
and belong to the original decoration of the 11th century”.

“Ta maponotdlovta meog ™v Bavpa miBdowa”, and “oi otduveg ue
TO OYHUe URTEOS TOV VIOYQaUUICovv TV Evvola THS YOVUATNTOS TOU
VGOYEL OTO YAUO %Ol MOLATOVV UE @PTEQN TV ACHUATOV LOQQMdV”™
mentioned by Pentzikis, remind us of the myths and ceremonies of ancient
Mystery religions. In addition, in Mntéoa Osooatovixn I Pentzikis writes:
T Th Oeooalovixn douevitovrag, 0TO UNTOLXO UETO XOATO, VO TTLOTEVETE
oty Avdotaon’. The word Bavpao is found in the work of Empedocles™,
who lived during the 5th century B.C.E. and managed to justify in writing
why some people had supernatural powers and had the ability to perform

69. N. G. Pentzikis, IToog ExxAnotaoud [1st edition Thessaloniki 1970], Athens 2007,
188 [hereafter PEntzikis, [Too¢ ExxAnotaoud).

70 . PeEnTZIKIS, Znuetdoets, 200.

71. A. XyNGopouLos, Al dnmwlecOeioat torgoyoagiat the Havaylog todv Xoixémv
Beooalovinng, Maxedovixd 4 (1960) 1-19; 1-2. E. N. TsiGaripas, Ot TOLYOYQUQIES TN
uovic Aatouov Oegooarovixns xat n fuiavrivy Lwyoapixi tov 120v ai., Thessaloniki
1986, 152. Vakaroupl, H Bulavnivii Oeoocalovixn, 141.

72. PenTZIKIS, Znuetdoets, 200. IpemM, IToog ExxAnoiaoud, 98.

73. See n. 65.

74. Empédocle, Les Origines, Commentaire 2 [hereafter Empédocle], ed. J. BoLLACK, vol.
11, Paris 1969, 150 [153].

BYZANTINA SYMMEIKTA 29 (2019), 315-350



330 ANASTASIA D. VAKALOUDI

miracles”™. Bavpw is a difficult word to fully understand, being either the
goddess Demeter’s nurse, or meaning the “abdomen”, as Empedocles uses
it. Empedocles, probably a follower of the Eleusinian mysteries, posits that
a sacred object was used in the cult of Demeter that symbolized the female
abdomen. At the same time, this object represented Demeter’s nurse, who
sang and cradled her to sleep. For Empedocles, Bavp® probably represents
the cavity of the earth, where the four eternal and unchanging elements of
nature, fire, air, water, and earth, struggle to form the material world and
the Cosmic Man’. In this case Pentzikis creates a link between the Christian
religion and art and the ancient Mystery religions because he believes that
they have a common purpose. Pentzikis is eager and zealous in his search for
religious experience. Like the initiations into the Eleusinian mysteries who
had shared Demeter’s grief for the loss of her daughter and welcomed the
return of Persephone with all the joy that the returning life of vegetation
might kindle, Pentzikis finds the moment of supreme joy in death and the
resurrection of Christ. Therefore, he believes that Eleusinianism was not
blotted out by Christianity. On the contrary many of its forms and some
of its old content has been perpetuated in Christianity”’.

Following the example of the Byzantine scholars, Pentzikis refers to
the famous city’s feast of Saint Demetrios in his works: Movn tqs oty
éxxAnoia mapaxolovOnoe T oUYxAnom yi& THV TAYXOOULO ONUEQLVI)
maviyvon 1ot ABAogopov Ayiov..”; and X Ao 10 udxpog t@v 66MV
mol axolovbotoav GALOTE oi mepidaumpes ALTaveles, ThHV TAQAUOVI) TTG
Mviuns 1ot IToALtoUx0ov, TETOLXIAUEVES UE YOVOOXEVTNTA AUPLA [EQEMV
xal ieoaoywv...”. Pentzikis also reminds us of the “Demetria”, the large

75. A. D. Vakavroupl, H yéveon tov Ogixot avlpodmov oTis apyaies Gonoxeies, Athens
2002, 100.

76. Empédocle, 480 [B 153], 401-402. Clément d’Alexandrie, Le Protreptique, ed. C.
MonNDESERT [SChr. 2] (1949, 2nd ed.), 20. Vakaroupl, H yéveon, 58, 60, 135-136. EApem, H
Puiavnivy Ocooaiovixn, 142-143.

77. Cf. M. L. KiNgG, Jr., The Influence of the Mystery Religions on Christianity, in: The
Papers of Martin Luther King, Jr., I: Called to Serve, ed. C. CARSON - R. LUKER - P. A. RUSSELL
(January  1929-June 1951). https:/kinginstitute.stanford.edu/king-papers/documents/
influence-mystery-religions-christianity. Accessed 5 December 2018.

78. PENTZIKIS, Znuetdoetg, 47.

79. PENTZIKIS, MNnTé00r Oc00aAovixn, T6.
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inter-regional and international fair which took place during the feast and
is described in the 12th century’s anonymous text Tiucoiwv®.

Pentzikis is a deeply religious man; thus, he sees Thessaloniki as the
continuation of the Orthodox tradition and he wants to communicate this
belief through his work: Ni&Ow dedviaota véog xal xatvoipLog, oa va
Eo modTn pood, TovTo gival TO vonua Tig deLENc uov oTthv KoAn. Av S&v
eiyaue mAonyo v Vp00d0&n uac xAnoovounuévny miotn, 6&v EEow av 010
TEAOS OO TaAQOXAUTTOAUE TOV OXOTEAO ... AALOL TO YeYOVOS OTL foloxoucit
onfugoa oty TOAY pac, ... eivar &va moooxvvua®'. The secret wish of
Pentzikis is to win the obliteration of his tormented self by escaping from
the earthly humanity governed by the world senses, and reach, beyond the
senses, the world of objective reality®. Arrival at his city will help him to
fulfill his wish.

Symeon, the archbishop of Thessaloniki during the last sack of the
city by the Turks (1430), writes about the Thessaloniki - Constantinople
relationship, stressing Thessaloniki’s inclusion in God’s plan for the
Baoiievovoa (“Queen of Cities”): ‘H noAig atitn xepdAaiov tig evoefeiog
Q1T GoxTic 0TL UETA TNV TOWTNY XAl factAida ... fonbel xai t1) faciAidl TV
aoAewv xal Tijic 600080&lac yeip éoti xal dyadhy xai ovvepyoe.... (God)
0V maeide ( Thessaloniki, but) ueotteiais 100 Aquntoiov, ovd Geixev eic
xetpas modeuiwv EALOety, 0v0de xatadovdwOinvar tols dogféor i) yoo T@V
Oe0oaLOVIXEDY DG AXEOTOAIS TIS XUl POOVOOS TAV TEQL TAUTNY E0TL XAl
tiic BaotAidoc avtiic moAews Eostoud 1€ xal oVVEQYOS ... S v oluat aitiav
un éyratalelpdivar tavtny €t ¥wd Oco kol ToT £v avTi) ToAtovyovd,

Accordingly, for Pentzikis, after the fall of Constantinople, Thessaloniki
with its Roman and Byzantine past as well as its Byzantine churches wears
the crown of Orthodoxy®’. Pentzikis frequently refers to the Arch of Galerius

80. Pseudo-Luciano Timarione, ed. R. RomaNo [Byzantina et Neo-Hellenica Neapo-
litana 2], Napoli 1999, 49-92; 53, 114 ff. [=R. RomaNo, La satira bizantina dei secoli XI-X'V
(Classici Graeci) Torino 1999, 99-175]. KALTSOGIANNI et al., @sooarovixn, 19-22.

81. PENTZIKIS, MNnTé00t Oc00alovixn, 124, 126.

82. THANIEL, Homage, 33.

83. Zvueav, "Eoya Ogoroyixd, 89, 32-90, 1.

84. Svueav, "Eoya Beoroyixd, 63, 22-34.

85. PeNtzIKIS, ITo0¢ ExxAnoiacuo, 144. IpeMm, Mntépa Oeooalovixny, 68-69, 138,
StavRAKOPOULOU, H @ecoaiovixn, 90.
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as one of the most notable monuments of Thessaloniki and one of the most
characteristic of late antiquity®. The walls of Thessaloniki are also one of
the most important landmarks of the city®”. Thus, they play an important
role in Pentzikis’ work. The author writes: ITpooéEte iSiwg moon xdon
TEOT6I60VY OTO XAOTOO, Ol SLAYOAPOUEVOL UETT OTO XEV, AVAUETH OTA
Endiinia to5a TtV TAVOwY ueydiot Zrovpor ... X Eva uépos dmov to
TETYOS YHOEULOE, QAIVOVTQL AEVXO UAQUAOC TDV QWUAIKDV YOOVWV Kl
1 émyoan: ‘KAAYAIANOX TOISX TONEYXIN'. To0to gpavepwver 6Tl TO
Bvlavtivo ®dotpo, Gyxdiiaoe ol weQitiAEe TAAALOTEQO OYVOWUATIXO
XTIOUQ, TOV TODOTOWV aidvwV Tis Grufs tis Ocooatovixne®. The city’s
walls and “leaden” cloud cover remind him of Domenicos Theotokopoulos’
painting To ToAédo ue nataryida®. Elsewhere, he mentions: Oi
TEQLOOOTEQOL CwYQd@ol uas mEOoTWOTY va €ixoviCovv TV &vatoAixi

s e

TAEVOO TOD TEQITELYLOUATOS, UE TNV TATLA, G’ OTOV QIYVEL TO KOAVOVL
xato Tic émionues €0pTés, mao OAo 6t 1 Totopia uds wAnoogopel 81t
avT) frav 1 pdAlov evdiwtn mAevod xal 611 Gx’ avTol TaATiONKE AT
tov¢ Tovpxrovs ota 1430 1) Osooarovixn®. The timelessness of the White
Tower (probably on the site of the “eastern tower by the sea” mentioned
by Byzantine authors) as one of the symbols of Thessaloniki’s history is
highlighted in Pentzikis’ work. The author links the monument with other
Byzantine landmarks such as the “Golden Gate” and the walls: Azo v
Tdma G’ Gmov ONUEQX QIXVOVTAL JTAVNYUQLXOL XAl XOLOETLOTHOLOL
xavoviofoiiouotl, 1O xdotoo Siyws SLaxomn xATELaLVE O eVOeia yoouun
uéxot 10 Aevxo Ivpyo, xabopilovias meoOs T0 Avatodixa TO oxfud Tig

86. CH. MaurorouLOU-Tsiouml, Bulavtivy Osooalovixn, Thessaloniki 1992, 31-32.
A. ParaciannNorouLos, Iotopia tng Osooalovixng, Thessaloniki 1995, 50-51. A. STAVRIDOU-
ZAFRAKA, H Pulaviwi Oscoahovivn: TTolitiny, xowvmviry xot owrovouwrty €E€MEY, in:
Oceooalovixn toic dyabois pacirevovoa. Iotopia kot IToAitioudg, ed. I. K. CHASIOTIS, v.
1,Thessaloniki 1997, 114-135; 115.

87. G. I. TaEOCHARIDIS, IoTOQlCr TN Maxedoviag xatd Tovus uéoovs yoovouvs (285-
1354) [Maxedoviniy BiphoO1ixn 55], Thessaloniki 1980, 84. N. K. Moursorouros, Ot
efoainéc ovvowrieg Twv Bodybmwv, Rogos xat Ougpalol, Maxedovixd 30 (1996), 1-41; 14-
15. Magrk1, To Kovotavtiveto Ayudvi, 174-175.

88. PENTZIKIS, MNnTé00r Oc00aAovixn, 78-80, 122.

89. PENTZIKIS, MnTé00t Oc00aAovixn, 55-56, 75, 122.

90. PENTZIKIS, MNnTé00t Oc00aAovixn, 41-43.
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woAnc®!, and Mo® dwxav 1h) Svvatotnta va émeSepyaot®d UAxdTEQQ,
0V mépLS Thg nvolapyns uooeic Aevxo ITvpyo Tis CUUTOMTEVOVOUS
Oeooalovixns, tOv émi Tovoxoxpatias Aeyouevo Mrméag Kovld€ i
KavAiq KovAé, mov Oa met ITvpyos Aluatoc®. The “Golden Gate”, where
Dimokratias Square (Vardaris district) now lies, is often mentioned in
Pentzikis” work®. All the aforementioned monuments constitute an ‘other’
world for Pentzikis, away from the external world of decay, because they
are preserved in their position for thousands of years, as a reminder of
the greatness of the city and its uninterrupted existence from antiquity
to the contemporary era. Pentzikis goes beyond the material world and its
imperfections by spiritualizing them®. The nostalgia of infinite distances, of
eternity, overwhelms him. In this metaphysical world everything is intense,
it makes no difference if you are dead or alive, if you forget or remember,
because everything is as simple as a thought, as a walk in a primordial
paradise, the Promised Land, where every wish is immediately fulfilled. The
author tries to analyze the most ‘mystical’ essences of the human soul with
‘earthly instruments’, Pentzikis comments extensively and with admiration
on the Byzantine churches of his city, referring warmly and at length to
them. For him nothing in the decoration of its Byzantine churches is
irrelevant. Every small brush stroke, every shape, the placement of every
fresco or mosaic in the temple serve a deeper purpose: to send a message of
‘salvation’ to the faithful®.

3ty Oeooaiovinn idiaitepa 10te (140¢ @i.) xtiCoviar moAdés
éxxinoiec”. While wandering in the Church of the Holy Apostles, Pentzikis

91. PENTZIKIS, MNnTé00t Oc000Aiovixn, 84.

92. PENTZIKIS, 'YédTwV Yreoexryeilion, 132.

93. PentzIKIS, MnTé00t Oc00aAovixn, 65, 84.

94. K. Matratos, Nixogc Tafouih TleviCizng Ilegudidpoon otig exxInoles g
Beooalovinng, in: Greek Research in Australia: Proceedings of the [ 3rd ] Annual Conference
of Flinders University Department of Languages - Modern Greek, ed. E. CLOSE - M. TSIANIKAS
- G. Frazis, Adelaide 2001, 354-372; 365, 368.

95. MaLaTos, Nirnog Tafouih ITevtlinng, 371.

96. M. Tsianikas, Eloge des larmes: Me Aoyioud »ai déxoua, in: Greek Research in
Australia: Proceedings of the Sixth Biennial International Conference of Greek Studies,
Flinders University 2005, ed. E. CLoSE - M. Ts1anikas - G. Couvauis, Adelaide 2007, 527-542;
537, 538.

97. PENTZIKIS, ITo0¢ ExxAnoiacuo, 94.
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writes: Byaivovtag éva amoyevua amxo tovs Abdexa Amxootolovs, 6mov
Oavudlovrac 10 mepLowOEvIa amd 10 uvnueio mwiotns (wov aviyeipe 6
THoatoidoxns xal xtitwo NNpwv dad th Bépoita xal ovurAiomwaoe o uadntig
tov Ilavlog, mov @aivetar o¢ uto Lwyoapid, oto modia tic EvBpovng
Boegoxpatovons Osotoxov mdvw amd v eloodo 10D xvoims Naov)
mooonaboioa vi paviaotd mdc 0& frav 10 ovvolo Tiic ExxAnoiag,
oV 0 Kafdene uac éEouoloyeitar 611 dydnnoe 1O TEAETOVQYLXO Al
0V Stdxoouo, oxéptnxa 6Tt xabws Oa E5€pxovTav amo TV éxxinoia ol
BuEavtivol 0 eiyav dAroiwuévo t vot. Ti évvod Aéyovtac GALOLWUEVO
vot; Tnv mapadoyn uids xoTaoTdoews UETQ T1) Spauatixi) Oéon Tov
gowtnuatog¢ ‘ei 10 Lijv éott xatOavelv 10 6& xatbavelv LiV. ITot0¢ umooel
VoL yvwoiLer &v 1o vir EeT ndmoLoc onquaivel wig Groua eivat vexpog, éva 0i
urel e oty Cwn, Stav 0a yer 1jdn mebdver,;’s ... ;o Statvawoe 6 Evpimidne
xal t0 davelotnxre yia uoto 010 Pifrio “Oi droralvyeis tot OavdaTov”
0 Zeotagp. 'H mapadoxi tis uoipas tov, ws avteEovolov wAdouatog,
mapouotdlel Tote TOV AVOQWTO UE TA TETELVA TOD 0VOAVOD %Ol TO xQiva
100 Gyp00. Mt Tétota avtidnym eivar uvbixi. Kati Sniadh wod 10 drouo
ToAMLA VO pavTaoTEL 0TO BVELOd Tov, 8TL SnAadi eivar movAl i) AovAoust,
xal Stapx@s, Evmvaviac, TO PAETEL ATOAYUATOTOINTO, 0TIV TEQITTWON
10T uvbov xabiotatol YeYovos ATeEiQWS TLO OTEQED GITO TNV GVTIXELUEVLXT]
aAnBeia®. The way that Pentzikis interprets Euripides’ verses €i 10 ijv éott
xatbavelv 10 8¢ xatbavelv {iv (“Who knows whether life is death, and
death life”), according to his own beliefs, is encapsulated in the following
passage: ‘H Cwi) eivat Eva pawvouevixnd avamtvyua, Stadoyixdv ouiuixay
QAOEWY, TOD YWEOV TS AVATVOTS TMV VEXQDV OTOYALeTAL O AOXNTNG
uovoc tov. Eide TOV UETAOTAVTA YEQOVTL... ANYAIVOVTAS TOV OTO UVIjCL...
vidlovtac odurme dxoua va Gvdmves. Zotoe Aowmdv 6 vexpdg;.. Eivai
Svvatd va eivat vexpdc xal va Eely.. H avamvon tdv vexodv anyn Eo i,
Sextint, ths Yuxis ... "ExAdavye Oélovtag va vapxwBotv oi aiodioeig
0V Y& V' GAVTIAQUPAVETAL AYOTEQO ... TOTOOETOTOE TO €Y TOV OQV £V

98. Plato, Gorgias, 492e.

99. Pentzikis, O xoouos t@wv Buvlavuvav, 249-250. E. Kyriakoupis, “Yotegn
BuCavtivi Tlepiodog. Agyitexrtovint, Zwyoagwy, Ewdves, Thumtxwy, Mwxpoteyvia, in:
“Maxedovia” Agyaioroyia - IToMtiouog, Athens 1993, 98-155 [= http://anemourion.
blogspot.gr/2015/12/1204-1453-2.html. Accessed 25 November 2018].
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avyo uéoa otiv xduapn. Inyaivovrag oty Oesooalovixn xatalafaivel
01t umopetl vor aSiwbel vor Ol “émt mTEQUYWV GVEUWY OYOUUEVOV XAl
meowratotvta tOv Kvpto'. Elsewhere Pentzikis wonders: To Avyo.. 'H
Aatoeia Tov TEOS TOV 1jALo UmToEl Td)o Vo OewEnOel w¢ Uit TEWTN 6001
AvTiAnym 100 xoouov 100 wtog;'¥. In the above passages Pentzikis’ self-
analysis cuts very deep and is often excruciating. He plays various roles
or imagines himself playing roles that run back and forth through time
without any geographical restrictions. Both the first and the third persons
are employed in the narration'®. Finally, Pentzikis comes to the following
conclusion: ‘H dwaywyn tis Goxatotntos otov Xototiaviouo, dvvatal
vor évvonbel xal év dvouatt T@v uuotix®v uvioewy, otiv EAsvoiva, 1)
Zauoboaxn i v ‘Hpaitoteia tiic Afjuvov, 6xov 6 dvipowmos xabiotatol
ixavog, Sta (s €5060v Ao T *xaT EAVTOV, VO OTEXEL AVTIUETWITOS TOD
Oavdrov, élrifovtas oty dia 100 OavdTov xatavixnon tot Oavdtov,
Omws uovadixo 4mo 10V OedvOowmo [0T00LKA 0A0XANOWON, L&t TOT
uaptvoiov tov, Bavdrov tagic xal avaoctdoews'®. Ti d&ALo tdya oto
pabocumopei vavai o [apddeioos amovay Eoviavo Oavato; Na mdpeis va
AVNOUYELS, VO TAYWELS VA OXEQPTEOAL, SiYWS VO TAYELS Vo aiobBdveoal TOV
n0ouo'™. AAAa mwoid eivar T @dc To0 Xototot; Tivi Todmm év @ Bavdtm
yivetar GBavaoioas mooSevog; Avo ti)c EvOeAEXOTS TaQOX0AOVONOEWS
%ol OVUUETOXTS €I TO TeAovuevov év Tj) éxxAnoiq uvotioiov tijs Oeiag
UVOTAYWYLOS, GrAVTA Ui TOV ONUAVTIXOTEQWY HoRPmY 10T 16~ aivva,
0 evAafns Nixoraos Kofdoidag'. We detect, in the above-mentioned
passages, especially the one about “the Egg and its worship of the sun”,
Pentzikis’ conviction that the Christian religion was related to the “mystical
initiations” of ancient Mystery religions. One of the most basic texts of
Orphism, The Derveni Papyrus, a cosmo-theogonic poem that is repeatedly
attributed to Orpheus and can be dated with certainty to the mid-4th century
B.C.E. with influences from a common Eastern cosmogenic mythology,

100. Pentzikis, Ioayuatoyvwoia, 133, 135, 136, 137.

101. PENTZIKIS, ZNuUELtdoeLs, 9.

102. TuANIEL, Homage, 22-24.

103. TuaNieL, Homage, 31-32.

104. N. G. Pentzikis, To uvOiotoponua tis xvoias "Epong, Pyrgos 1966, 83 [hereafter
PenTZIKIS, TO uvbiotoonual.

105. PentzIKIS, 'Yédtwv “Yreoexyeidion, 103.
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refers to the cult of the Eternal Sun and mentions that Chronos created an
egg, the perfect form of life, from which a perfect creature of exceptional
qualities derived, the Protogonos. Protogonos exists before the creation
of the world. He is the god creator, from whom everything originates!®.
Mystery religions were a type of faith which emphasized the hope of future
blessedness to be obtained by worshiping a deity, or deities, who themselves
had triumphed over death and thus were able to give their votaries a similar
victory!?”. Pentzikis claims that both ancient Mysteries and Christianity act
as avenues of traffic between the present and the past, between life and what
is wrongly thought to be dead and gone. The mystical essence of a personal
encounter with God and the revelations that this encounter trigger can also
be attributed to the religious experience related to the Eleusinian mysteries,
the Dionysian Mysteries, and Orphism. The beauty and the glory of these
sacred acts touched great Greek poets such as Aeschylus and Pindar, from
the middle of the 7th century. The Homeric Hymn ei¢ thv Aquntoav, which
states that the initiates will enjoy a better life after death: dAStog O¢ tadd’
Srnwmev émyboviwv dvBowmwv’ / 0c & GteAns ieodv, 0¢ T Euuopog, ov
w08 duoiwv, / aioav éel pOiuevoc mep 1md Lope evowevtt (verses 480-
482) reveals the ‘revelation” which was provoked by the mystical initiation
to the Eleusinian mysteries!'®. The common links between Eleusinian and
Orphic mysteries are obvious. The center of both mysteries is purification,
fertility, rebirth; both mysteries, though with significant differences, are
struggling for a bright ‘other world'%”. Pentzikis finds mystical bonds
between the ancient Mysteries and Christian religion because he thinks
that they point in the same direction; the resurrection / rebirth through
death. It is almost as if he believes that Jesus himself should be taken for

106. Vakaroupt, H yéveon, 54, 56, 121-122, 125-126.

107. Casg, Christianity, 8.

108. N. J. RicHARDSON, The Homeric Hymn to Demeter, Oxford - New York 1974, 134.

109. W. Burkert, Griechische Religion der archaischen und klassischen Epoche
(Aoyaio eAnvixii Oonoxeia. Aoxaixi xar xAaowxi] exoyi, trans. N. Bezantakos - A.
Avagianou), Athens 1993, 565. R. PARKER, Early Orphism, in: The Greek World, ed. A.
PoweLL, London 1995, 483-510; 485-486, 503-504. L. BrRuUIT-ZAIDMAN - P. SCHMITT-PANTEL,
Religion in the Ancient Greek City (H Gponoxeice 0Tig EAANVIXES TOAELS TNG HAQOLXNC
emoyng, trans. K. Bouras), Athens 2005, 136-137. W. WiL, Ta 0p@ixd uvotioia xat To
eAANVInO mvevua, Athens n.d., 51-52. http://en.calameo.com/read/001733404df00b9abc9cb.
Accessed 1 December 2018.
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the divine Lord of the cult through whose death and resurrection salvation
was to be found. Pentzikis endorses the theory that the Mystery religions
prepared people mentally and emotionally to understand the type of
religion which Christianity represented. They encouraged the movement
away from state religions and philosophical systems and toward the desire
for personal salvation and the promise of immortality. Christianity was
truly indebted to the Mystery religions for this contribution, for they had
done this part of the groundwork and thus opened the way for Christian
missionary work!',

Pentzikis is also influenced by the related theories of the Neoplatonic
philosophers (3rd-6th c. A. D.) - especially the theurgists (for instance,
Plotinus and Iamblichus)'!,

Regarding Pentzikis’ reference to the cult of Sun, theauthor alsoembraces
Hesychastic theory; Hesychastic thought frequently draws a distinction
between God’s essence and energy (light) by using the example of the sun
whose rays are really distinct from its globe, though there is only one sun.
Pentzikis concedes that he endorses the introspective theology of mysticism
and Hesychastic practices because it was reputed that the Hesychasts had
visions of the dxtiotov @pa¢ (uncreated light). Pentzikis adopts the theory
and practice of the Byzantine Hesychasts as an excellent way to reach the
ultimate goal which is union with God. Thus, he prays constantly, isolating
himself from every external stimulus and seeking to experience religious
ecstasy. He writes: EAcvOepia 00 mel éowtepixn) vmotTayn xai SoUAwon...
(0)T10Vv év Goxil, Adyo xal O ... AVTh N AevtepLd GmoxTiéTal ué TV
GTooQio UiLag 1) TEQLOOOTEQWY ALiOONOEMY 1] XOtl AXOUA UE TNV GaBAELQ KAl

700 OUVOAOU aUTOV'?

. Thessaloniki, the cradle of Hesychasm, will support
him in this undertaking. According to Pentzikis, Gregory Palamas’s theory
of the &xtioToV @adc is connected with the Hovyia o eivat 1600 xovTd ué

T0vOdavato'3. In his writings, Pentzikis describes Gregory Palamas as theman

110. Cf. KiNg, Jr., The Influence.

111. Pentzikis, To uvOiotoonua, 21. Inem, Zvvodeia, 127. IpeM, Znuetdoets, 108. IDEM,
Yodrwv Yreoexyeidion, 268 ff.

112. PenTzIKIS, 'YédTwv “Yreoexyeilion, 236.

113. PentzIkis, O meOouévog, 34-35. Ipem, I1po¢ ExxAnoiaouo, 90-91, 93. Cf.
THEOCHARIDIS, [oTOopi, 391. A. KARATHANASIS, Iotopiat s Oecooalovixns, 323 m.X. -
2012, Thessaloniki 2012, 63.
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of love, whose teaching about the “uncreated light” was powerfully linked to
the social and political events of the late Byzantine period. According to the
author, Palamas eiye 10 Ea1petind ydotoua, 6 vwéouayoc Tig Osouiic Gmod
wiotn xat Gydan xoedids, EVAVTIH OTO TOLXIAX YVWOTIXA xal Aoyixd,
Yuyod aviixeluevixd dSoyuata t@v copdv. For Pentzikis, Palamas holds
the position of the éravaordine tiic aydnne (“rebel of love”) because 7
fovyia wod eival 1600 xovTd ué 1OV 0dvato, xatavoeital Grd avTov dg
1 uovn NOLxI 0TAO0N TOT GTOUOV ‘TOV OXETTETAUL UEOA O EVa OUVOAO AaoT
mov oi doyoviés tov amo&evavoviar'. The movement of Hesychasm
“may be viewed from a political and social point of view as an ideology
that trusts in God and is skeptical about humankind’s capacity to regulate
affairs by reason alone”!'®, Pentzikis is trying to re-establish the Hellenic-
Orthodox identity of his fellow countrymen, rooted in Hesychast spirituality
based on the teachings of Gregory Palamas!!’. Hesychasm had been fiercely
criticized by the Western Church. Thus, in the course of discussion on serious
theological and political affair of the Union of Churches, Pentzikis excoriates
the Palaiologoi because they took part in the Councils for the Union',

In conclusion, Pentzikis continues to encounter myth in ancient
Mysterious religions and in Christianity, especially in the Neoplatonists and
Hesychasm, as a consolation for the chaotic fragmentation of everyday life, a
support for the strengthening of the individual before a mundane and trivial
life and death. In his work, myth is infused by religious feelings. Moreover,
his myth is a religious mélange of different textual patterns, entwined and
enmeshed with each other!". “Myth”, as a modernist characteristic, is used
as a basic component of an external world the presentation of which depends
upon the character’s own perception. It is multidimensional and allows the
reader to create the complete image of contemporary life by putting together
the bits and pieces of external observation and inner meditation based on

114. PenTzIKIS, TO uvbioroponua, 108.

115. PentzIkis, O webauévog, 34-35. Cf. CH. A. StamouLis, To »ivnuo Tmv Znhotodyv
xat o Tonydprog ITaloudg otov Nizo Tafowih ITevtlinn, andidosis (2014, March) https://
antidosis.wordpress.com/2014/03/16/. Accessed 5 December 2018.

116. TuANIEL, Homage, 23.

117. PAYNE, The Revival, 2.

118. PentzIKIS, [ToO¢ ExxAnoiacuo, 48-49.

119. Voviarzaki, The Body, 116.
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a familiar universal shape. An exceptional example of this technique is
James Joyce’s Ulysses'®. Pentzikis’ aesthetic project clearly bore the impact
of Eliot’s ideas about the role of tradition in modernity. His invocation of
Hellenism ties in with modernism’s reviving of folk traditions by laying bare
those authentic, primitive and mythical elements of a nation’s soul which
could be rendered as universal and archetypal patterns of thought. Pentzikis’
employment of elements extracted from the national culture and his use of
ancient Greek myth is part of his modernist project'>..

Pentzikis often conflates the art of painting with literature. Indeed, his
paintings are equally as important as his writings. As a painter he stands
out for his distinct and highly personal style which has enriched modern
Greek art with utterly new characteristics previously unseen. Having a
deep knowledge of Byzantine arts and letters, as well as being familiar from
an early age with all the movements and trends in European modernism
and the avant-garde, Pentzikis combined elements of post-Impressionism
in his work and formed a uniquely personal expression. Pentzikis’ work is
related directly to his intellectual world, his particular perception, and his
modernist and audacious writings. As he had so often said, the core and
the spark of his artistic work were his Orthodox beliefs and the writings
of the Church Fathers'?>. Thus Pentzikis, as an artist and an expert on
Byzantine arts, describes extensively in his writings the external decoration
of Thessaloniki’s Byzantine Churches as well as their magnificent internal
decoration with their frescoes and mosaics. He mentions that in the 13th
century and in the first half of the 14th century famous artists travelled from
Thessaloniki throughout Macedonia, Serbia and Greece proper and we see
a great influence of artists and styles which emanate from Thessaloniki and
spread into all these territories. All attest to the excellence of the artists of
Thessaloniki'?®, Here, Pentzikis reaffirms very strongly the validity of both

120. A. NATSINA - A. KASTRINAKI - I. DIMITRAKAKIS — E. DAskaLA, H weloyoapia otn
uaxod dexaetia tov 1960, Athens 2015, 146-147.

121. VoviaTzaxki [as in n. 18], 993.

122. E. Sorras, Nikos Gabriel Pentzikis. http://www.kalfayangalleries. Com/view-
biography. php?EXHIB_ID=150. Accessed 2 April 2019.

123. PentzIKIS, Mntéoa Ocooalovixn, 61-62, 121. Ipem, Zvvodeia, 126. IDEM,
Snuerwoetg, 107-108. Cf. P. A. VoroTorouLos, Ou pecaimvixoi vooi tmg Oeooalovinng
wor M 0éom tovg ota mhalowr g Pulavtivig vaodoulag, in: IMToaxtixd Zvumooiov
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the Byzantine painting tradition and the faith that underlies it. He stresses
that the Byzantine art is the concrete image of the metaphysical world. Even
the smallest details in Byzantine painting and the architecture of a Byzantine

church treasure their own symbolisms!?*

and convert the city into an unreal
place with metaphysical dimensions. Then the narrative drifts from dream
to reality and Pentzikis wanders in the narrow streets of the modern upper
city, tracing the remains of the city’s great Byzantine heritage. He mentions
that the oayvioid (sachnisia / terraces) which decorate the houses are the
nlwaxd / niaxoi (heliaka / heliakoi) of the Byzantine houses t7¢ yauévng
xAnoovouiag tiic évéogov Bulavtiviic émoyiic, a characteristic element of
the popular Macedonian architecture!, Pentzikis consistently points out in
his writings that the 14th century -particularly the first half of the century-
was a period of great prosperity and a social, political and spiritual apogee
for Thessaloniki. This milieu was due not just to its glorious past, but also
to the vital role that the city played (during the Byzantine era) and to its
active presence in political and ecclesiastical developments'?®, Generally, the
city played a major political role in the Balkan affairs in the 14th century
due to the new political situation that was developed with the spread of

Teooapaxovraetnoidos s Etaioeias Maxedovixwv Zmovdav ‘H Oeooalovixn uetasv
Avatodic xar Avosws [Maxedoviri BipAtodnxn 59], Thessaloniki 1980, 97-110; 98-100. N.
NikoNaNos, Tomoypagia ot Téyvn oty Taholoyotovirg xot fuiaviwvy @sooahoviny,
in: @eooalovixn toic ayaboic facilevovoa [as in n. 86], v. 2, 32-59. N. NikoNANoOs, - N.
ParacHaTzIS, Mvnueia s Ocooaltovixng, Thessaloniki 1997, 94-96.

124. TuaNIEL, Homage, 41. A. E. Lalou, Thessaloniki and Macedonia in the Byzantine
period, in: Byzantine Macedonia: Identity, Image and History, ed. J. BURKE - A. ScoTT,
Melbourne 2000, 1-11; 10.

125. Pentzikis, Mntéoa Ocooaiovixn, 137. 1. Duicev (ed.), La chronique byzantine
de an 811, TM 1 (1965), 205-254 [= 1. Duicev, Medioevo Bizantino-Slavo, [v. 2], Saggi di
Storia Letteraria [Storia e letteratura. Raccolta di Studi i Testi 113] (Roma 1968) 425-489],
230-231. N. K. Mourtsorouros, Maxedovixi Apxitextovixt: Zvuporn eic thv MeAétny tijg
EAAnviniic Oixiag, Thessaloniki 1971, 223 ff. Ipem, H agyitextovixi] mpoeEoxn ‘to ooy vior .
SvuPorn otnv ueA€Tn e eEAAnvixic xatowxiag, Thessaloniki 1988, 35, 43 ff., 319 ff., 374 ff.
K. ParTHENOPOULOS et al., [Tapadootaxos otxiouos Avw moAns Osooalovixng. ITootdoels
avapfabuiong, Thessaloniki 2010, 11-12, 49-50. Accessed 2 December 2018. http://portal.
tee.gr/portal/page/portal/teetkm/DRASTHRIOTHTES/OMADESERGASIAS/oe_paradosiakos_
oikismos_anw_poli.pdf.

126. KaTsoctis, Iotopia, 93-94.
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the Turks in Asia Minor and the strengthening of the Serbian state in the
Balkans'?.

Pentzikis comments on numerous occasions that the important role of
Thessaloniki during the Byzantine era was due to the close ties the Byzantine

emperors had with the city!?

. In particular he refers to the close relationship
of the imperial Palaiologan family with Thessaloniki. He goes on to observe
that, if we study the city’s characteristics during the 14th century, we will
discover many of the elements of our contemporary life!*. It would seem
however that Thessaloniki was the residence of many learned people long
before the members of the imperial family settled there. During the 13th
century a number of scholars who seem to have studied in Constantinople
after 1261, were occupying high offices in the metropolis of Thessaloniki.
All these scholars acted under the protection of the metropolitans of the
city. Thessaloniki, as a growing cultural center, indubitably attracted
scholars, most of whom had received their education in Constantinople or
had kept in close contact with scholars in the capital. Moreover, in the city
there were libraries and scriptoria for copying, illuminating, and illustrating
manuscripts or secular works. This atmosphere of intellectual ferment in the
late 13th and early 14th centuries was to lead to the expansion of learning
in the 14th century'. Referring to the Byzantine emperors Pentzikis
notes: Oi BaolAels, uet v GvaoTiiwon tdv gixovmv, Eovy aroivta
oVVELONTOTOLNOEL OTL OEV TOOKELTOL UE TIS TOAEELS TOVS, E0TW XAl TIG TTLO
évapeteg, va xataSiwlel 10 Xototiavixo Kodtog. O oefaouos v timmv
waiovel Y avTovs TEQdoTIA onuaoia. Yr' avto 10 mvetuo 6 Kovotavtivog
6 Ilopgpupoyvévvntoc éxatoe xi’ &ypaye 6viac Avtoxpdtwo 10 ‘IlEQl
Paoideiov 1dSews. ‘H onuaoia tot Kodtovs &yxeitar otov 0Ynio tov
ovufoiiouo’. Elsewhere writes IToémer vor avagéow yia 1005 Baotdeis
mov Proyoaendnxav &mwo TOUS YOOVOYQd@ovs, TOV OAOVdV TO QYO0
ovveyiCer v amodeixtiny Tic Ocotntas fifiixy maoddoon, xdvw oTO

127. StavRIDOU-Z AFRAKA, H BuCavtivii @scoalovixy, 95. Latou, Thessaloniki, 8-9.

128. Pentzikis, IToayuatoyvwoia, 110. Ipem, Mntéoa Ocooaltovixn, 76. Cf. C. N.
CONSTANTINIDES, Ot 0ta)€g TS axic TV YOOUUAT®mY oty Oscoalovinn ratd tov 140
owdva, Awdadvn 21 (1992) 133-150; 135.

129. PenTZIKIS, [T00S EXxAnoiaouo, 45.

130. CoNSTANTINIDES, Ou auwooyés, 136-137, 147, 150.

131. PenTzIKIS, O 200u0¢ T@V Buiavtivav, 252. Cf. IpeM, Mntépoa Osooalovixn, 125.
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énimedo tic Kawvigc Atabdnxng xal ti)s ELevons o0& devitepn mapovoia Tov
Kvoiov quav Thoot Xototot'* and ‘H Oeooarovixy ... TAELOTAXIS xATA
v émoxn ‘100 évéo&ov uac Bvlavtiviouo ovvéBn va tUyel EmonéPewy
TV Ayinv faotAéwv, Tol ué thv Tapovoia tovs ovveédeay to év OVoavoic
moo¢ ta éniyera®, In the above passages Pentzikis’ dreamy phantasmagoria
is conflated with the imperial ideology of the Byzantines; the emperor of the
Byzantine Empire was divus, sacer, ruler by Divine Right, representative of
God on earth until the Second Coming of Christ, according to the Christian-
eschatological interpretation'*. The strict hierarchy in the government, the
énawveti) ta&ig, reflected the order of the universe and heaven and it was
regulated according to the emperor’s will. The scholar emperor Constantine
VII Porphyrogenitus (10th century) -whom Pentzikis mentions- regarded
the administrative hierarchy and order as essential for the consolidation of
imperial power. The excellent structure of governance as well as personnel
and staffing policy in the capital and in the provinces secured the good
work of the administrative services and therefore imperial power. Thus, the
subjects of the empire and in particular the officials valued their position
in society according to the established hierarchy, and the emperor’s officials
were responsible for bolstering by all means the imperial political ideology
in the Byzantine Empire!>.

The 14th century is characterized as the ‘golden age’ of Thessaloniki’s
intellectual life. The Byzantine scholars of this era call the city
molvavOpwmog, ToAvavdpoioa, UEYAAOTOALS, UNTNE ONTOPWV ol EAtxwv
TV uovo@v. At this time in Thessaloniki there lived a considerable number
of philologists, historians, philosophers, theologians, jurists. There were
the brothers Demetrios and Prochoros Kydonis, distinguished theologians
and writers, the vouogpulaxes Constantine Armenopoulos and Matthew
Blastares (monk and priest of the Kyr Isaak monastery), who wrote legal

132. PeEnTZIKIS, O ®00u0s 1@V Bulavtivav, 251.

133. PentzIKIS, [Toayuatoyvwoia, 110. IDEM, Mntéoa Osooalovixn, T6.

134. 1. E. KARAGIANNOPOULOS, H oAttt Oswoia twv Bulavtivav, Thessaloniki 1989,
19. H.-G. Beck, Das Byzantinische Jahrtausend (H fvEavtivi yilietia, trans. D. KOURTOVIK),
Athens 1990, 105-107.

135. Tz. Aisani (ed.), Qoec Bvlavtiov, Epoya xar Huéoec oto Buldvtio, KatdAoyog
‘Ex0eong, Athens 2001, 44-45. A. D. Vakaroupt, Butavtio: To véo Imperium Romanum,
diAoroyogs 160 (2015), 174-195; 187.
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texts to be later translated into Slavonic languages, Nichephorus Choumnos,
who urged his contemporary writers to imitate the ancient teachers. Indeed,
his opinion on the value of ancient learning corresponded closely enough to
that of Saint Basil. There were also the brothers Theodore and Nicephorus
Kallistos Xanthopoulos (the eminent writer of Ecclesiastic History), Thomas
Magistros (monk Theodoulos), an enlightened scholar, who wrote speeches
and letters where he pointed out the supreme value of the traditional
Byzantine liberal education and the duty of the emperor to encourage the
education of every man in every city and not simply the rich and leisured.
Thomas used the ideas of Plato, Aristotle and Plutarch in order to educate
the Byzantines and especially the Thessalonians. Demetrios Triklinios wrote
scholia on ancient Greek texts like Thomas Magistros, Nikolaos Kabasilas
was a ‘humanist theologian’ whose work displays a profound understanding
of the sacramental and liturgical life of the Eastern Orthodox Church.
Other important persons included the archbishops of Thessaloniki, Gregory
Palamas (the leader of the Hesychasts), Neilos Kabasilas, and Isidoros
Boucheras and Philotheos Kokkinos, later archbishops of Constantinople;
in the 15th century, the archbishop Symeon, the last archbishop (1416 -
September 17, 1429) before the city’s siege by the Ottoman Turks (March
29, 1430), and Theodore Gazes who fled from Thessaloniki - after the city’s
siege - to Italy where he taught the Greek literature. All these men were
great scholars who nurtured students of equal worth with their teaching!®,
Pentzikis refers to all these important men of letters and arts who either were
born in Byzantine Thessaloniki or visited the city and praised it. All these
people were connected in some way with events that marked the history of

136. D. M. Nicor, The Byzantine Church and the Hellenic Learning in the
Fourteenth Century, in: Studies in Church History, ed. G. J. CuMING, [v. 5], Leiden 1969,
23-57; 37. D. J. GeanacorLos, Constantinople and the West, Madison, Wisconsin 1989,
68 ff. NikonaNos, Tomoyoa@ia, 250-251. CoNSTANTINIDES, Ouv amagyés, 136. E. FRYDE,
The Early Palaeologan Renaissance (1261 -c. 1360), Leiden 2000, 300. TINNEFELD,
Intellectuals, 155 ff. Y. P. Avvacumov, Sacramental Ritual in Middle and Later Byzantine
Theology: Ninth-Fifteenth Centuries, in: The Oxford Handbook of Sacramental Theology,
ed. H. BoeErsMA - M. LEVERING, Oxford 2015. On line Publication, 2016. Doi: 10.1093/
oxfordhb/9780199659067.013.20. Accessed 12 April 2019. http://www.oxfordhandbooks.
com/view/10.1093/oxfordhb/9780199659067.001.0001/0xfordhb-9780199659067-e-20.
Vakaroupl, H fviavnivi Osooaltovixn, 15, 240 ff. Kyriakoupis, [as in n. 99].
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the city and the empire during the Byzantine period. Pentzikis praises those
intellectuals who had a very strong faith in Christianity'¥".

In both cases (imperial ideology and Orthodox Byzantine scholars)
Pentzikis applies the artistic technique that is based on associating ideas
as a means of expressing his spiritual priorities such as the ‘transcendent’
Orthodox ontology and the associated ‘empirical - mystical’ communication
with the world'®, Although Pentzikis’ attitude strikes us as anachronistic
while being a youth in the thirties, when we consider the great influence
of the socialist and atheist ideologies of that era, his above references are
characteristics of his orientation toward a metaphysical rather than political,
sociological, or aesthetic apprehension of life. His ideal state is Byzantium,
but it is a mythical rather than a historical Byzantium. It is a religious
but not theocratic state, in the sense of a strong and dogmatic church that
regulates or strongly influences the governance of the community. When it
comes to contemporary politics, Pentzikis does not take sides and has never
declared absolute faith in one or other of the Greek governments which he
has seen in his time, nor has he viewed the kings of the Hellenes in the same
light in which he views those of his mythical Byzantium!%,

Pentzikis recites in many of his works the capture and sack of
Thessaloniki by the Arabs (904) in a time when Thessaloniki seems to have
profited greatly from its great role in trade. He uses the testimonies of [oannes
Caminiates who wrote the monody Ei¢ thv dAwaorv tijc Ocooarovixns'®. In
this 10th century Byzantine source loannes Caminiates speaks repeatedly
of Thessaloniki’s intense maritime and mainland commercial activity, of
the presence of many merchants, both native and foreign - an indignation
of an inter-regional role. He reports great wealth in gold, silver, precious
stones, silk, cloth, metal and glass objects'*. Pentzikis also narrates the

137. PenTZIKIS, OriAjuata, 145.

138. ZacHaroPoULOU, Maxedovixés ‘Huéoeg, 57.

139. TuaNIEL, Homage, 35.

140. Pentzikis, Ouwidnuata, 122. Ibem, Snueidoeis, 63. IpEm, Mntéoa Oscooloviny,
119, 5. Cf. Mauroprourou-Tstoumr, Buavtivii Oeooatovixn, 102. Laiou, Thessaloniki, 7. An
additional proof of the economic importance of Thessaloniki was the fact that the city had
the right to issue currency; MICHAEL, [Inyég, 27.

141. Caminiata, 10 [pp. 82-83]. PEnTzIKIS, QuiAjuata, 57. IDEM, Snuetdoetg, 63. IDEM,
Mntépoa Gsooohovixm, 5, 119. Cf. MauropouLou-Tsiouml, Buiavtivij Oeooalovixn 102.
Laiou, Thessaloniki, 7.
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second terrible sack of the city by the Normans (1185)!4?, a tragic event that
marked the history of the city as the events of the sack of the 10th century
was repeated, based on the testimony of the archbishop of Thessaloniki
Eustathius. According to Niketas Choniates, the tragic situation in which
the city found itself is similar to the fall of Troy (dAAn tic éott xaxdv
TArdg) '™,

In his work EAmidopopa Mnviuata Pentzikis writes: O 16" aidvag
010 Buvlavtio poiaer ue uoxov puyooodynua. Oototixt Grwiela Tig
“Ew, T1¢ utds xe@palis 1ot Aixépalov, 1ig Avatolrils ... O cvufacidevs
100 BOpovov Tis Kwvotavtivoumolews xal EmTiONUos €ExAOTOTE
O1adoyoc Stoixel oxedoOv avtTovouws th Oeooarovixn, SEVTEQM TOAN
™S émixodterag, mov molv PByel O aidv, yio Eva uixpod didotnua,
xataloufavetoar Vmwo TV Aociat®v. Meootvtog 100 16 O Pactiiag
1@V ZépPwv (mov oi Adytor Bulaviivol tolg dmoxalodv, ué doxaio
Svoua, Toifalovc), avtotitAopopoiusvoc Paotredc Pouoaiov xal
SéoPwv, ptdver uéxotr T mpobvoa tiic Oesooalovixns. ZvvOnrxoloyel
o010 I'vvairox0oT100, TOU XEITUL EQELTWUEVO ORUEQD. MEVEL TEAE(WS
avaogdiiotn f UrnaiBpog, xataQSeVOUeEV) Amd TOTAUOVS aiuatog
Many historical events are included in the above passage. Unfortunately, in
this period Thessaloniki could no longer control even its own hinterland!*,

142. PentzIKIS, O mebauévog, 120.

143. Nicetae Choniatae Historia, ed. 1. A. van Dieten [CFHB. 11, 1-2; 2 = indices],
Berlin-New York 1975, 299.1-2. THEOCHARIDIS, Iotopia, 289-297. G. OSTROGORSKY, Geschichte
des Byzantinischen Staates (Iotopia tov Bviavtivoy xpdtovg, trans. J. PANAGOPOULOS), V.
III, Athens 1981, 69-70. V. Rotoro, Ot Zwehol ot Osooarovixn to 1185, in: [Toaxtixd
Svurooiov Teooapaxovrastnoidos mne Etaipeiog Maxedovixdv Zrovddv(as inn. 23), 9-20;
15-19. ParacianNorouLos, Totopia, 84 ff. A. E. VakaLorouros (ed.), Iotooia tme Maxedoviag
amo T TEOLoToPLXd Yoovia w¢ to 1912 [Maxredovixy Bipriodixn 63], Thessaloniki 2007
(2nd ed.), 110-112. B. M. KartsiakLi, H apyitextovizii oty Osooalovixn axd tov 70 wg Tov
120 awdva ue faon xeiueva s megrodov, Master Thesis, Aristotle University of Thessaloniki
2010, 23-24. KARATHANASIS, loTopia, 56-57. MICHAEL, [InYés, 59-61.

144. PentzIKIS, [T00S ExxAnoiaoud, 89.

145. lomdvvov Avayvdotov, Awujynois meol ThS TEAEVTAIQS GADOEWS  THS
Ocooatovixns. Movwdia éxl ti) GAooer tilc Ocooatovixng, ed. G. Tsaras [BifhoOnxn
¢ Bulavtvic Osooahovinng 1], Thessaloniki 1958, 70, 9-14. Laiou, H Gecoalovixn,
184, 186, 189, 194. StavrRIDOU-ZAFRAKA, H Bulavtivi Osooahovixn, 95. E. CHRYs0S, ZyOALo
yuo To zivnua Twv Znhotdv ot Gecoarovivny, ZRVI 50 (2013), 705-712; 706. KATsocHs,
Iotopia, 164-166.
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The 14th century of Byzantium looks in retrospect, as Pentzikis remarks,
like a long-drawn out death rattle, with the weakened borders of the state
being overrun steadily by the Turks and the internal political insecurity.
Pentzikis compares people and events in Byzantine history, a time
dominated by personal aspirations and resulting in devastating civil wars,
especially during the Palaiologan era, with similar phenomena of his own
time, where he traces the same corruption, the greed and the pursuit for
personal gain'*®, Modern social unrest and family problems as well as the
feeling of personal contradictions may have led Pentzikis to the conviction
that a human being is an essentially weak creature with delusions of
grandeur, who can find solace and sustenance only in forces outside its
own unreliable and shifting self. Also, through observing himself and
others, Pentzikis knew that man was a weak and volatile creature, often
unable to reason out his deeper problems. This is perhaps why gradually
Pentzikis’ affection for and reliance on church tradition grew stronger.
His deeper motivation may have had to do with his perception of how far
political credos can be compromised in practice. Humility generated by
that knowledge found expression in his faith!¥’.

Pentzikis narrates the events that led to the 14th century dynastic
conflict which divided the state between the regency in Constantinople
(the emperor John V Palaiologos) and the powerful aristocrat John
Kantakouzenos!®s, The author also discusses the social-revolutionary
stance of the Thessaloniki Zealots which was connected with the
dynastic controversy of John V Palaiologos and John Kantakouzenos'¥.
He criticizes severely the social-revolutionary stance of the Zealots as he
does not agree ideologically with it. His works AAAdote xat viv and ITpog

146. N. G. PentzIKiS, Agyitextovixni) tiic oxopmias Cwig, Athens 1963, 154-155
[hereafter: PENTZIKIS, AQyttexTOoVIXT).

147. THANIEL, Homage, 19, 24.

148. PeNTzIKIS, Apyitextovixy, 154. IDEM, Yodtwv Ymeoexyeidion, 226-227. IDEM,
Mntéoa Osooalovixn, 77-78. Laiou, Thessaloniki, 9.

149. “Tmdvvov Kaviarovinvod, Toroptdv fifrio A’y v. I-11L v. 3, ed. B. G. NIEBUHR -
L. Scroren [CSHB], Bonn 1832, 104-105, 108-111, 117-118. Pentzikis, IToo¢ ExxAnoiaoud,
92. Cu. MALATRAS, O niboc twv Znhotdv g Osocarovinng, Bvlavriaxd 30 (2012-2013),
229-242; 236-237. CHRyYS0s, ZyoAia, 708. T. E. GREGORY, A History of Byzantium, Chichester,
UK 2005, 2010, 358.
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‘ExxAnoitaouo refer to the negative consequences of this revolt which he
describes as Axoun xai é5€yepon TV ualdov xdmxws &vaioyn mooOg thv
xouuovviotixnv'®, The social position of Pentzikis is the rejection of the
notion that man can succeed on his own, that is, without God'"". Pentzikis,
while narrating the events concerning the Zealots, also mentions the famous
scholars of Thessaloniki who at this time pointed out the acute social
problems and tried to propose solutions'? ... Méoa ¢ avtov tOv odlo,
&vi 0 Kvdwvng mepropiletal o0& OoNvovs TV oxoTwuévmy, 0 éufotong
Ocooarovixes vouopuias Kovotavtivog AQuevomovios, amxofAénwy
oth Stapuiasn tav Oelwv xal ieo@v xavovav, ovvtdooel v EEdfipAo
mov Ba otabel faon tig vouobeoiag tol avayevvauevov xate 10 '21
“"EfOvovs. Ex mapaAlniov o XoDuvos maQ€xer mToAVTIUOVS OUULOVAS.
O Owudc Mdayiotpoos outAel vmep ouovoias. O Nixolaoc Kafdoidag,
mAnoialovrag v mibavi dpooul] ToU xaxoD, Ex@EAleTal xATo TAOV

t021E0VTWV'3;

..TO émionuo 8pyavo Tdv vououabav tisc Osooalovixng
@EQEL TO dvoua ToU ueydrov Kovotavtivov Apuevomoviov, vououabovg
100 140v ai., ot)) Ocooarovixn. H ‘Tlevtatevyds tov amotedel Oguédio
TS VEDTEONS EAANVIXRTIS vouixiic emoTiung'™. Pentzikis does not fail to
mention the last siege of Thessaloniki, by the Turks, in 1430'° and its
horrifying and disastrous aftermath. He concludes by referring to the last
archbishop of the city Symeon; O Jvuewv Osooalovinng éyoaye moinua,
Omov O IloAtoTyos A€yel oty Mntépoa tov IIOoAn, 01t O&v mE€mel Vo
otevoxmwoeitat, yiati éxet avtov Ipoootdtn. IToAAol ovvéypayav ToTe
é&Lotopnoeic tov fiov xal T@V Bavudtwv &yiwv tic Ocooalovixng ™.

150. PeEnTZIKIS, TT00¢ ExxAnciacuo, 45.

151. TuaNIEL, Homage, 135.

152. N. G. PenTZIKIS, AVOQE0S Anuaxotdns xal GALES uaQTVOIES xauoD xal SeUTEQNS
mavomhiag, Thessaloniki 1988, 195 [hereafter PENTZIKIS, Avépéas Anuaxoudng]. Iem, IToog
‘ExxAnoioaouo, 92. PAPAGIANNOPOULOS, Iotopia, 102. V. KATSAROS, [QAUUOTO ROl TVEVUOTLRY
Lo ot pulovtivi Osooahoviny, in: Osooarovixn toic ayaboic faotievovoaas in n.123],
v. 2, 178-213; 199. TiNnNEFELD, Intellectuals, 165 ff. VakaLorouLos, Iotopia, 136. KATSOCHIS,
lotopia, 93-94. KARATHANASIS, [0TOQ(C, 62. MICHAEL, IInYés, 16-17. Laiou, Thessaloniki, 9.

153. PentzIKIS, [T00S ExxAnoiaoud, 92.

154. PENTZIKIS, AVO0Eas Anuaxoivdng, 195.

155. PENTZIKIS, MNnTé00r O00aAovixnn, 41-43.

156. PENTZIKIS, [ToO¢ ExxAnoiaoud, 92.

BYZANTINA SYMMEIKTA 29 (2019), 315-350



348 ANASTASIA D. VAKALOUDI

We observe that whereas Pentzikis includes descriptions of war and other
acts of violence in his works, he makes no appeal for human or political
rights. We understand this better if we recall that Pentzikis denies that the
individual man can stand alone without sustenance from some external
cause, which for him is God. Such experiences as acts of violence, wars,
slavery, only make Pentzikis suspicious of man’s pride in the authority of
his mind. Thus, Pentzikis becomes a neo-Christian (like Eliot, but from a
different starting point) and returns to Christianity through mysticism and
the purgatorial paths of modern life!"’.

Epilogue

In the above paper we have shown how the “remarkable past” of the
ancient, Roman and Byzantine Thessaloniki has influenced the modern
Thessalonian writer N. G. Pentzikis. Pentzikis was a restless spirit, a

158 Existential anxieties

centripetal as well as centrifugal human being
and mundane concerns often give a dramatic character to the narrative
of his works. As a “Guardian of Ruins”, believing that many of the
“ruins” keep alive the memory of the ancient and Byzantine history and
culture, Pentzikis reproduces a vivid image of Thessaloniki’s glorious past
connecting the city with the serious theological and political affairs that
took place there. According to Pentzikis, Thessaloniki represents the most
successful combination of the ancient Hellenic past with Orthodoxy and
Byzantium. He acknowledges the mythic foundation of Orthodox religion
and does not reject its pagan origins. On the contrary, he endorses it as a
way out of the individual’s predicament. This is the reason why elements
of the ancient Mysteries abound and fuse with his faith. The religious and
the secular, the pagan and the Christian, have a symbiotic existence which
permits a shifting from one symbol to another, from one thematic structure
to another'. Emulating Joyce’s synthetic ability, Pentzikis claims in his
works that memory helps man integrate his fragmentary experiences into
a meaningful whole and recapture a lost Eden, because it connects the past

157. TuaNIEL, Homage, 136-137.
158. THANIEL, Homage, 54.
159. Voviarzaki, The Body, 145.
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with the future. The road of memory may lead to the light, but it has first to
cross darkness, where all sorts of dangers lurk. In this way, someone sinks
into Lethe, the oblivion of all that annoys, divides, and fragments man’s life
and his vision of God'®,

160. THANIEL, Homage, 90, 91.
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350 ANASTASIA D. VAKALOUDI

EniprroEs kAl EPMHNEIES THY BYZANTINHS ISTOPIAS KAI TOY BYZANTINOY
TToartismoy =10 EPro Toy 2YrxpONOY EAAHNA AOTOTEXNH
Nikoy 'aBriHA TTENTZIKH

O Nixog T'aponh TTevitivng yevviOnre oty Oeocoahoving rot avireL
0t AeYOUEVY «OYOAT TS BE0CALOVIXNG» KAl OTN YEVLA TN OEXOETIOS TOV
1930. O TIevitirng, oto €oyo Tov, emBLUEl Vo avadelEelL TO dLYQOVIXG
ueyaieio g yorotovirig - Pulaviving Oecoahovirng, emAéyovtag Ty
TOOOMITOTOINON TNS TOANS WS Paoxd aToLxelo pvbomToinong, TEOREWEVOU
Vo ONUWLOVEYHOEL TOV UVORG YOEOKRTHEO TNG TOANS KAl TAVTOYQOVO VO
™¢ amoddoel ueTapuotxéc WOLOTTES 'V avtd, 0 oVYyyoapéac TEoodideL
avlpwmivy noopn ot yevébho mOAn Ttov. Andun, ouvvOvalel TOvV
EAMvioud pe tig Aairég maoadOoeLS, TOV HOVIEQVIOUOS %Ol T ovBevVTIRd,
TEMTOY KA Rl uVOIrd oToLela TS PuyHS Tov €Bvoug, tov Ba urogovoay
VoL ®ATOOTOVY ®aBoMnd mpdTuma not apyétvma g oxéyne. O ITevtlinng
ovvdvalel ta otoueion Tov OEBGd0EoV PulavTivoy TOALTLOUWOU KAl TOV
aOYOlY EAMANVIXROV UV ue Tig empEoéc mov €yel Oeybel amd Tov
LOVTEQVLOUS YLOL VO CUVEVADOEL TNV QVOTOAMAXY UE TN OUTIXY| TVEVUOATIXNY
®OVATOUQO %Ol T1 OVYYQOVT EVQMITAIXY OLaLvON o).
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