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CYRIL PAVLIKIANOV

A SHORT CATALOGUE OF THE SLAVIC MANUSCRIPTS
IN VATOPEDI

In the summer of 1992 a field trip of the NHRF led by Mr. Kriton
Chrysochoides worked for a month in the monastery of Vatopedi and
identified the nine Slavic manuscripts that are described here. The
manuscripts were kept in the first floor of the Panaghia tower where the
library of the monastery has been situated since 1865, together with many
Romanian old printed books. Some of the manuscripts bore traces of older
numbers, but we do not know to what these numbers correspond.

No description of the manuscripts was found in the library, and we
assume that the nine Slavic codices of Vatopedi have remained unknown to
the Slavistic scholarly community, although two of them are mentioned in a
work by Konstantin Dmitriev-Petkovi¢ devoted to the monasteries of Mount
Athos in the mid nineteenth century (K. P. DMITRIEV-PETKOVIC, Obzor
AfBonskih Drevnostej, Prilozenije kK VImu tomu zapisok Imperatorskoj
Akademii Nauk, Sankt-Peterburg 1865). It is quite significant that Dmitriev-
Petkovi¢ mentions only two slavic manuscripts in his report about Vatopedi,
although that at the time of his visit (1852) there were 150 Bulgarians in the
monastery.
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SLAVIC 1 (older numeration lg). Tetraevaggelion. Bulgarian
orthography of Ternovian type. Circa 1385-1395.

CODICOLOGICAL DESCRIPTION: Paper, 210x195 mm, ff. 279, The binding
consists of wooden panels covered with ornamented leather, which have
been added to the codex later, because the ends of the book are cut off.
The binding is of a late Byzantine or early post-Byzantine type with
curved back and grooves on the edges of the panels. The quires are
marked at their beginning and at their end, in the bottom center of the
folio. Remnants of locks. The ink is brownish black. All the codex is
written in one hand. The manuscript is damaged by worms at the
bottom.

WATERMARKS: Bird similar to Mosin-TraLi¢ (Filigranes des XIIle er XIVe
siecles, Zagreb 1957) n° 6724 sample of 1385-95.

ORNAMENTATION: Extremely rich and geometrical. Titles, headpieces and
initials in vermilion. The headpieces are ornamented with rubrics
framed with rich geometrical ribbons, consisting of circles and
semicircles bound together and coloured in blue,vermilion and yellow.
Some of the initials and chiefly the initials of every gospel text have the
height of seven lines and are highly ornate in the same style that
dominates in the headpieces. The titles are framed or are simply
crowned with ornamental bands of geometrical and floral type.

CONTENT:

1. (f. 1) List of the chapters of Saint Matthew’s gospel. The folio is an
additional one, but is written in the same hand.

2. (ff. 2-4Y) Introduction of Theophylact, archbishop of Ochrid, to the gospel
of Saint Matthew.

3. (ff. 57-74") The text of Saint Matthew’s gospel.

4. (ff. 74v-757) List of the chapters of Saint Mark’s gospel.

5. (ff. 75¥-76¥) Introduction to the gospel of Saint Mark.

6. (ff. 77°-122%) The text of Saint Mark’s gospel.

7. (ff. 122¥-1249 List of the chapters of Saint Luke’s gospel.

8. (ff. 124v-125%) Introduction to the gospel of Saint Luke.
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9. (ff. 1267-204") The text of Saint Luke’s gospel.

10. (f. 204Y) List of the chapters of Saint John’s gospel.
11. (ff. 2057-206") Introduction to the gospel of Saint John.
12. (ff. 207"-265") The text of Saint John’s gospel.

13. (ff. 2667-275") A standard prescribed selection of Scriptural readings with
calendar indications for the whole year (¢nEopNukb ¢h Bloro]mn

[aBanapecalTum  mEBecaywm  ckaZova  rasgn KOEMOY KA
evlarlrlelaito nzgpannbim c[BAITRIME 1 npazANHKWME BBhChMb).

14. (ff. 2767-279") Chart for sequence of the modes, the scriptural readings for
the matins and of the pericopae (OyKazZANTE FAACOBWM H OVTPhHHM
evfarIrfe]laiame  Bhekphennims  w anlole[Tolaleklume
eylarirlelaiams aurovpriams ).

REMARKS: Two thirds of the folio before the beginning of Saint Luke's
gospel have been cut off with scissors, but the numeration has no
interruptions. All the manuscript is written in one hand. The text of the
gospel is written in uncial, while the introductions and the contents, as
well as the selection of the Scriptural readings, are written in rounded
semiuncial. The manuscript follows the Bulgarian Ternovian
orthography, as developed by patriarch Eythymius in the mid 14th
century, with consistent use of accents and breathings according to the
demands of the Greek alphabet. These features offer good evidence for
the fact that the manuscript may have been written during the last years
of the flourishing of the Bulgarian artistic centers and perhaps several
years before the subjugation of the Bulgarian state to the Turks in 1393.
The usage of Greek breathings and accents was adopted in Bulgaria
during the patriarchate of Euthymius and prevailed until the late 17th
century (Klimentina Ivanova, Bilgarski, sribski i moldovlahijski Kirilski
riikopisi v sbirkata na M. P. Pogodin, Sofia 1981, 7-20). The
orthography of the manuscript is a consistent Bulgarian Ternovian one,
since the regulation of the two ers follows the Euthymian rule, which
postulates that the small er (») should be used for declaring an obsolete
graphical sign and should be placed in word final position, while the
larger er () should be used for declaring a vowel and should be placed
in the middle of the word. The usage of b is therefore more frequent
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than this of . The two nasals (& and &) are constantly used according

to the rules of the Cyrillo-Methodian language and are to be found in
orthographically correct positions, except in the aorist third person
plural where -wa is often substituted by -mxR. When two nasals occur
one after the other the arrangement is Euthymian, demanding the
sequence ma, despite the fact that the etymological sequence is & &
(f.141: BB ApOYrRA ¢RBOTXR). The usage of w and u is already quite

confused and each of the two letters can substitute the other.

On ff. 75%, 837, 1157,150Y, 166Y,180" (twice) and 215" in a hand
contemporary with that of the scribe are written explanatory notes about
the content of the gospel’s text. On many pages above or below the text
calendar indications about the Sunday lectures of the pericopae are
added.

INSCRIPTIONS:

1. £.1%: 1@ Top(OV) gvayyEALOY ﬁ:rd@xét 100 Batoned(iov).

€L €TOVS LRO 7 (=1596) ev pnvi vevapiov La .

The next part of the inscription is erased, but one can still discern the
phrase ‘eétigav 0 ZapRog zai O leCewund’. Therefore this is a lending note
which was erased when the book was brought back to the monastery.
The type of the note hints that the book was given to some cell or skete
in the vicinity of the monastery.

2. £.265" BMAKA® ChMb TO BABrApcKO €BANTeAHE. 1852, 10 HOEMmEpIa,
Koncranaun A. HeTkoB.
The note is written in pencil in 19th century Cyrillic cursive and belongs
to the hand of the eminent bulgarian scholar K. P. DMITRIEV-PETKOVIC,
who visited Mount Athos in the end of 1852 and published the results of
his visit 13 years later in Sankt-Peterburg. His book, Obzor Afonskih

Drevnostej, unfortunately devotes to this manuscript only one
sentence:*Gospel on a simple paper in quatro with the sign &’ (p. 65).
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SLAVIC 2 (no older numeration discernible). Tetraevaggelion. Serbian
orthography of Resavian type. Circa 1524-1536.

CODICOLOGICAL DESCRIPTION: Paper, 300x195 mm, ff.251. Binding from
the last decades of 19th century. The ends were cut off at the time of
binding. The quires are numbered at the beginning and at the end
(center of the bottom margin). Ink: brownish-black.

WATERMARK: Hat similar to BriQuet (Les Filigranes. Dictionnaire
historique des marques sur papier, New York? 1966) n° 3464 (Udine
1524) and 3465 (Vicenza 1536).

ORNAMENTATION: Poor. Initials, titles and headpieces in vermilion.
Occasionally there are also green initial letters serving as incipit
(f.117- at W AoVKm).

CONTENT:

1. (ff. 27-3%) List of the chapters of Saint Matthew’s gospel.

2. (ff. 37-5Y) Introduction of Theophylact, archbishop of Ochrid, to the gospel
of Saint Matthew.

3. (ff. 6™-69Y) The text of Saint Maithew's gospel.

4, (ff. 717-727) List of the chapters ot Saint Mark’s gospel.

5. (ff. 727-73Y) Introduction to the gospel of Saint Mark.

6. (ff. 74™-1157) The text of Saint Mark’s gospel.

7. (ff. 1157-116") List of the chapters of Saint Luke’s gospel.

8. (ff. 1177-117¥) Introduction to the gospel of Saint Luke.

9. (ff. 117¥-182") The text of Saint Luke’s gospel.

10. (ff. 182v-183") List of the chapters of Saint John’s gospel.

11. (ff. 1837-184Y) introduction to the gospel of Saint John.

12. (ff. 1857-240%) The text of Saint John’s gospel.

13. (ff. 2407-250%) A standard prescribed selection of the Scriptural readings
with calendar indications for the whole year.

14. (ff. 2517 Chart for sequence of the modes, the scriptural readings and the
resurrectional pericopae (ovkazanie ralalcoswm u ev[arlrlelaiams
ehckplblennimn u anfole[rolaoy n eylarlrleaiamnl).
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REMARKS: The orthography is Serbian of Resavian type with prevailing
usage of the small er (). Occasionally the large er is also used in word

final position, in prefixes and in prepositions (f.129Y ¢k NMM™). The
wide € (phonetically equal to ) is used in the beginning of the words
and in postvocal position. Wide usage of the greek breathings and
accents of all the types, including the double bareia (). The iotation is
often additionally denoted with situated over the 1. The nasals are
substituted totally by € and oy (f.1537 ¢cTemxoyTh instead of the
etymological ¢chTAKRT® ), but occasionally & is to be found (f. 240).
The iotation between two vowels is not consistently followed (f. 72
mnokaie and f. 119 BuzZNecenia), while the etymological iotation after a
consonant is usually well maintained (f. 2 pacnasni’euntma and f. 130
neuEamioynuny). All the text is written in one hand in liturgical uncial

considerably influenced by the current minuscule.
INSCRIPTIONS: none.

SLAVIC 3 (older numeration B 7) Psalter. Serbian orthography of
Resavian type. After 1519. .

CODICOLOGICAL DESCRIPTION: Paper, 190x135 mm, ff. 168. Binding from
the end of the 19th century. Ink: brownish with varying density. The
denotation of the quires is indiscernible.

WATERMARK: Crown similar to sample n°® 4908 of BrIQUET (Salzburg 1519).

ORNAMENTATION: Poor. Headpieces, titles and initials in vermilion.
Sometimes the arrow-like ends of the initials are ornamented with
vermilion full stops situated at some distance from the end of the letter
and decorated with flame-like motives.

CONTENT:

1. (ff. 17-2¥) Menologion

2. (ff. 37-4V) Introduction to the Psalter (these ff. apparently were added
later).

3. (ff. 57-1557) The text of the 150 psalms.
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4. (ff. 155¥-167") The text of eight of the nine Biblical Odes (Moses’s A ff.
156v-157"; Moses’s B ff. 1577-160V; Saint Anna’s ff. 160¥-161V;
Habbakuk’s ff. 161v-1637; Isaia’s ff. 1637-164"; Jonah’s ff. 1647-165T;
Anania’s ff. 165™-167"; Three Children’s ff. 167"-167").

5. (ff. 168™-168Y) A prayer in 16th century script.

REMARKS: The psalter is written by eight scribes: A ff. 17-2V, 47-9v_ 1]r-
12V,13v-16Y, 297-30r, 457-45V,1037-103Y, 159%; B ff. 3v,10"-10Y, 967-96",
1287-134%;, C f.137-13Y; D ff.17"-23"; E ff. 23V-28Y, 307-337, 357-45"%; F ff.
45°%, G ff. 977,102V-1047, 1357, 1587 H f. 1687-168".

The orthography of the psalter is Serbian of Resavian type and uses
only the small er (b). Very rarely the large er (m) is used without any

logical sequence. The nasals are totally substituted by € and oy. The
script of the eight scribes is generally a rectangular semiuncial, but the
scribe E uses a semicursive semiuncial. The scribe H has written only
the prayer at the end of the psalter, which seems to be a later addition,
but nevertheless follows the same orthographical pattern.

INSCRIPTIONS:
1.£.2: 6[o]rn Aa npocTuT nucagwaro u Blolrk A4 cnaceT weroyiparo 12

iepmonax Bacuaia U manacTupa kyego [nl.

The inscription contains the Russian variant of the name Basil,
indicating that probably for some time the manuscript was in the
possession of the monk Basil, who was connected with some Kievan
monastery. It remains unclear if the codex was transferred to Russia, or
if the monk Basil spent some time in Athos and happened to sign this

manuscript.
2.f.2: nogezax cuu Waatup B akrTo Zpma’ (=1636) Autakoln]

The note is written in a hand different from that of the Russian monk

Basil.
3.1. 168¥: AHAKON BATOMETH ¢in WaaTHpb Tolrusla seine xapwr% Tam

ro aaalel Ta c[gelTuxs na wero meclelun Aexemepu¥®aenns
Tpulco] 1792 176 1787 17ve.

The note is written in Bulgarian, but because of the bad syntax of the
phrase it remains uncertain if the name of Vatopedi’s deacon who
signed the book was really Chariton. However, the only certain



302 CYRIL PAVLIKIANOV

conclusion could be that in the second half of the 18th century the codex
was already in Vatopedi and that there was at least one Bulgarian monk
there.

SLAVIC 4 (no older numeration discernible) Psalter. Bulgarian

orthography with no nasals. Circa 16th-17th century.

CODICOLOGICAL DESCRIPTION: Paper, 150x100 mm, ff. 215. Paper of poor

quality. The binding consists of wooden panels covered with ornamented
leather and belongs to the post-Byzantine type with curved back and
grooves on the edges of the panels. The quires are not numbered.
Remnants of locks. The ink is brown. All the codex is written in one
hand. The folios with the Biblical Odes are separated from the rest of
the book.

WATERMARKS: Triangle, curve and flower. No similarity in MoSIN-TRALIIC

Or in BRIQUET.

ORNAMENTATION: A pen-painted miniature of David on f. 4. The image is

framed by a geometrical decorative band, coloured in blue, yellow and
vermilion. The titles, the headpieces and the initials are in vermilion.
Some initials (ff. 48Y,112Y,145Y) are decorated with geometrical motives
and wreath-like floral motives similar to the so called late Balkan style.
The initials are often ornamented with vermilion dashes with arrow-like
ends situated at the four ends of the letter (ff. 32Y, 34v). Some initials
have the form of a man’s head (ff. 8", 197, 20¥). On some pages there
are geometrically decorated initials (ff. 57v, 61v, 727, 80, 81Y, 98Y,
112, 122Y, 140v, 150v, 1587, 169Y, 1777, 1877, 1957). On every verso
. upper margin are written the number, the title of the psalm and the
‘g’,word ‘Glory’ (¢aaBa) in vermilion coloured semiuncial.

CONTENT:

1. (ff. 17-2¥) Empty.

2. (ff. 3r-1917) The text of the 150 psalms.

3. (ff. 191¥-215") The text of the nine Biblical Odes (Moses’s A ff. 191V-196";

Moses’s B ff. 196Y-2017; Saint Anna’s ff. 2017-202"; Habbakuk’s {f. 202V-
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204Y; Isaia’s ff. 204v-206"; Jonah’s ff. 206"™-206Y; Three Children’s A ft.
206v-209Y; Three Children’s B ff. 2107-211Y; Virgin Mary’s ff. 211"-
2127, Zacharia’s ff. 2127-214Y),

REMARKS: There are no nasals throughout the manuscript, but the usage of
the two ers (b and ) is nearly correct if examined according to the
Euthymian regulation. The usage of |k and w is less consistent, but
nevertheless these signs usually preserve their etymological positions.
On the f. 194" there are some influences of the Balkan Slavic cursive
current in the 16-17th century, such as the horizontal s. The codex may
be described as belonging to a Bulgarian version with no nasals. The
first folio of the manuscript is glued to the internal surface of the
covering wooden panel and bears no numeration. Some pages of the
Psalter contain also the Greek text of the same book written in small
letters over the Slavic semiuncial. The Greek script is a recent one and
can be dated to the late 18th, or the 19th century.

INSCRIPTIONS:

f. 3V: cuia kaQizmm 12 koia won AnN I3 Aphku pepom ka ca |14
nucann 115 azn rpkiunm nucaxn iepoli6aiakonn 117 cTanuo 118 gL akTo
aWz’ (=1707) 119 MUCAY AZ'h FPELLINH EPOAHAKONR CTANYO.

This note from the year 1707 does not concern the main text but rather
the marks added to the text of the psalter by the deacon Stancho, whose
name clearly suggests Bulgarian origin.

SLAVIC 5 (older numeration 1 T) Triodion. Ternovian type Bulgarian
orthography. Second quarter of the 14th century. Repaired in 1526.

CODICOLOGICAL DESCRIPTION: Paper, 275 X 195 mm, {f. 310. Binding
from the end of the 19th century. The edges of the codex are cut off, but
the text is not damaged. The denotation of the quires is indiscernible.
The ink is brownish black.

WATERMARKS: Cross-bow similar to BrIQUET n® 706 (Sienna 1323) and a
hand similar to BriQuer n® 10718 (Genova 1499-1500) and n°® 10749
(Syracusa 1504).
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ORNAMENTATION: The titles, the initials, the capitals and the rubrics are in
vermilion. There is a simple geometrical band on f. 1T and a decorative
headpiece with ornamental geometrical bands on f. 7%, where the
triodion begins. Occasionally a fish is placed on the margin as ar
indication about the sequence of the paragraphs.

CONTENT:

1. (ff. 17-4") Troparia triadika (Tponapy TPOHUUNBI WCMBIME FAACOMB ).

2. (ff. 57-6¥) Empty folios.

3. (ff. 7°-309Y) Triodion and Pentekostarion (Tpunkcneus ¢u slorolme

ey

nounnaems W murapk u papucek)

REMARKS: The codex is written in four hands: A ff, 17-1Y, 2-4Y, ff. 299°
309v; B f. 1Y; Cff. 7"-298". The codex consists of a main core (ff. 7
298Y) written in semiuncial on paper with watermark cross-bow, databl
to 1323. This core may be dated to the first half of the 14th century an
was written by the third scribe (C). The first scribe (A) can be identifie
with the initiator of the reparation, Stefan, while the second (B) ha
written only a short interpolation in Stefan’s text (f. 1v). The paper the
used has watermark hand datable to 1499-1504, and their supplement
were added to the main core in 1526 (Cf. INSCRIPTIONS 3).

The version of the main text and of the supplement is a Ternovian typ

Bulgarian with two ers and two nasals. The prevailing rule for the usag
of the ers is: » in word final position and for declaring an obsolet

orthographical sign, and & in the middle of words and for declaring

vowel. Despite of this regulation the usage of the two ers is not quit
consistent. The letter m is often substituted by k.The nasals are usuall

in etymological correct positions, while the double nasals are arrange
according to the Euthymian rule, which demands the sequence &a whe
there is a group of the type RR: wWTEpapsixa ¢ (f. 1197).Tt
additions of 1526 follow the same orthographical rules: Thkmike
A'BCTh HAOA'CKRA NMZAGKHWFR (f.3097).

INSCRIPTIONS:

1. f. 7: Towody(wv) doyxouéve 4o Tou TEAOVOD %(al) paQLoeoy fotomediou.

2. £. 299" 10 OOV TOLHOLOV KOl TEVINHOGTAQLOV VITAQYEL THG NUETEQ(OS)!
Baothuriic poviig tob fatomediov, n(al) 10 Edwnauey 1OV 13 deomom
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3. f.

OV ®VQ paxdoLov OV Braxov, 6mod elvar elg tov aplidyov ToD
OTOUQOVIXATA. VO TO SLoBGOY *opurOooV %aLpov.IP xai &l Tig PovAndii
Vi 1O dmoEevaion 6o T dvwdey povallbotiploy, v elval dpwoLopévog
%n(ol) dovyywENTog Qo TOV r@t!l7anoo’ww " BeooOQwV TATEQPWV TAG
o’ oUVOdoY, %(ai) o Tovg 118 HINTOQAS TN NUeTEQUS Moviig, ®(ail) €
umdv Taviov tov 19 v 14 onBelon olxovviwy. n(al) va Exel x(al) ™y
Movayi(av) 110 aviidiov aunv #(al) 10 Edwxa tyod 6 maxmuiog 111
leQOpOVa0g, #(al) TTEonyobuevog Thg Auetepag Mmbeiong wovli! 24 v
10 dLafdon 6 dvwbev aQylepels &Td ETovs Lond’ (=1616) 11138y unvi
lavovaptov dexdT.

The conclusion one can draw from this note is that in 1616 a bishop
named Makarios 6 BAdyog was living in a dependency of Stavronikita
monastery. Makarios knew Slavic, and therefore asked Vatopedi’s abbot
Pachomios to give him this triodion for every day use. The data is
insufficient to say if Makarios was Romanian or Slav. In the middle of
the 19th century Porfirij Uspenskij visited Stavronikita and identified an
inscription mentioning the metropolitan of Moldovlachia Makarios dated
to the year 1614: ‘O untpomoiitng Maxdprog Moidolifrayiag Erovg
Coxf3 I év un(v)i dorpraiov € (G. MILLET, J. PARGOIRE and L. PETIT, Recueil
des inscriptions chrétiennes du Mont Athos, vol. 1, Paris 1904, 62-63,
No 207). Most probably this Macarios is the same person that we
encounter two years later in the Vatopedi manuscript. Having in mind
the double evidence about his name we should point out that the attempt
of P. NasTurREL, La stalle du métropolite de Moldavie Mardarios a
Stavronikita (1614), Mélanges Roumano-Athonites (1), Anuarul
Institutului de Istorie ‘A. D. Xenopol’” 28, 1991, 55-57) to offer an
alternative reading ‘Mardarios’ in order to identify Macarios with a
known person of the Moldavian church hierarchy from the beginning of

the 17th century, is no longer convincing.
309: npRHAYAANOMOY NAYAAOY M BeEZHauanNOmoy BlomnlcTBoy

peliZkx me npkelealrkin Tponun wirluoy v clwlnoy
clealTomoy alovIxoy caaga I3 nocnkBaRilomoy B NAYATOKH, H
ChEPRILARLIOMOY EB'h 4 ckoph noneznaa. pazek Bw TOro, N
cA0BO NH A'Rno ChBpBIPIWAET . NAYE ke Ci€ BEAHKOE M
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slolronoapamareance Akao, I pekwe, wenogn c[a] cua knura,
TpHWA, B ARTO Zap" (= 1526) mec[elua mau, 117 Anm, AT . TPOVAH
#e ce w cem cwkpeniu muux u c[Balipennnks muororphumu
cTedan.

The text of the inscription indicates that the monk and priest Stefan
who repaired the codex spoke a west Bulgarian dialect, because there is
no trace of iotation in his vernacular. Nothing precise can be said about
his connection with Vatopedi, but perhaps he was not an Athos monk.
Consequently, the manuscript was transferred to Vatopedi during the
period 1526-1616. K. DMITRIEV-PETKOVIC devotes to this triodion only one
sentence:Triodion on a simple paper in quatro with the sign x® (Obzor
AfBonskih Drevnostej, 64), but publishes the text of the note without
indicating any abbreviation (ibid., 64-65).

4.1. 310" cnaBa Tesk slomle waw caaga Tesk uapio wlelslelennnie
oyThwer[elan HZA[O\(]UJG nerunnl vak[el Bazaecn wnenasn[ulum

ckpor[ulye.

The language of this prayer which is normally included in the every
day liturgical readings, is a litugical church Slavonic with some
elements reminding the Serbian orthographical tradition. The note can
be dated to the end of the 18th century and was probably written atter
the transportation of the book to the Holy Mountain.

SLAVIC 6 (older numeration 2 T) Triodion for the Holy Week and
Pentekostarion. Serbian orthography of Resavian type with no nasals. Circa
1506 and 1620.

CODICOLOGICAL DESCRIPTION: Paper, 270x190, ff. 186. Binding from the
end of the 19th century. The quires bear no traces of numeration,
because the edges of the book were cut off at the time of binding. The
ink is black or brownish black.

WATERMARKS: On ff. 1-86 and 164-184 ring similar to BRIQUET n® 696
(Genova 1506) and scissors similar to BriQUET n°® 3670 (Treviso 1459)
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and 3685 (Florence 1459-1460). On ff. 88-164 three crescents similar to
V. NikoLagv, Vodnite znaci na otomanskata imperija.Vodnite znaci v
hartijte na srednovekovnite dokumenti ot bilgarskite knigohranilista,
Sofia 1954, n° 165 (1619-1620) and to A. VELKOV- S. ANDREEV, Vodnite
znaci v osmanoturskite dokumenti. I. Tri luni, Sofia 1983, n® 2 (Istanbul
1615).

ORNAMENTATION: The titles, the headpieces and the initials are in
vermilion.

CONTENT: ff. 1-186 The services of the Holy Week and the services of the
period until the Sunday of All Saints.

REMARKS: The codex is written in three hands: A ff. 17-86Y, 927-92V, 164T-
184Y; B ff. 877-91V, 93r-123"; C ff. 123¥-127Y, 1297-164", and seems to
contain some {ragments datable to the second half of the 15th century
(ff. 1-86, 92, 164-184, scribes B and C with watermark scissors and ring,
datable to 1460-1506), which were used as a supplement to a much later
manuscript, written at the end of the first quarter of the 17th century (ff.
88-164, scribe A with watermark three crescents, datable to 1615-1620).

The orthography of the manuscript is Serbian of Resavian type with
prevailing usage of the small er ( the large er is used only in the prefix
gw) and with no nasals. The letters 'k and w are in regular use. No
differences can be traced to the orthographical rules the three scribes
apply. Scribe A uses a semiuncial script with strong influences from the
current cursive, obviously posterior to the official liturgical uncial the
scribes B and C use in the earlier fragments. The Greek accents and

breathings are in regular use throughout the manuscript.
INSCRIPTIONS: . 186: Aan1 mbt jakome Na nlelslecn] muwoskectn |12

BalalrlopalTn oyouewm rlocnopls u  AapbwmE ca cBOIO 3
BAlaro]AATH AAAMA H AAABUIIA €A CBOTO pazoymenTe [14 Ben azuumu
W noxalaturel.

The inscription is written in Church Slavonic of later type with strong
Russian influences. The script may be dated to the early 19th century.
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SLAVIC 7 (older numeration 3¢). Oktoechos. Serbian orthography of
Resavian type. After 1500.

CODICOLOGICAL DESCRIPTION: Paper, 205x130 mm, ff. 315. The binding
consists of wooden panels covered with ornamented leather. The back of
the codex is curved and strenghtened with three ribs, while the edges of
panels have no grooves and are cut slantwise. The type of binding is of
west European type. Remnants of locks. The ink is brownish. The
numeration of the quires consists of two parts: A) f. 17207V, quires o' -
#¢ “and modes 1-4; B) f. 2087-3157, quires o’ - ad " and plagal modes (5-
8).

WATERMARK: Hat partially similar to BriQUET, n© 3402 (Venice 1499).

ORNAMENTATION: The headpieces, the initials and the titles are in
vermilion. On f. 17 just over the text there is an ornamental band of
geometrical type.

CONTENT:
1. (f. 17) 8w coysloTk] Bewepn na manku Bevepnw crlnlxinlpm

BhCKplhIeNnI.
2. (f. 27) B covelork] Beuepn wNa Beankon Eeuepnn crlunlxlulpw
reoplelnie nplelnlolaoenare wiTlua nawero iwana Aamacknina. Ha

rlocnoaln Buzeay ctlulxlnlpnt Bhekplnlenu.

3. (f. 147) kanon Buckplnlenm Troplelnie nplelnlolaosnare wlTlua
NALLETO TwaNa Aamackiina, raac a',nEelun] a’ npmoc. Inc: TEoTA
NOBEEAHTEANA AECHNMUA...

4. (f. 160¥) kKaNWN c[BaAlTEH M :KUEONAUEANBH TPOHUM. INC: EAMNO
TPUCLCTABNOKE NAYEND...

5. (f. 303Y) end of the eight mode (i.e. of the forth of the plagal modes)

6. (f. 304") c¢ekrin] Buekplnlenn Teopenuie kyp ansa nplElmoyapare
AkenoTa, raac 4

REMARKS: The manuscript is written in four hands: A ff. 17-152V, 2327-315Y;
B ff. 153r-177Y; C ff. 1787-207"; D ff.208-231v. The folios written by the
second scribe constitute a posterior addition and can be dated to the
beginning of the 18th century. All the scribes follow the Resavian
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Serbian orthography with a confused manner of inserting sl instead of u
and k instead of m. Their characteristic feature is the well expressed

graphic impact of old Russian printed books. Scribes A C and D seem to
be contemporaries because of the similarity of the scripts. The script of
the scribes A, B, and D is a liturgical uncial, while the script of the
third scribe can be described as semiuncial. The version is Serbian with
prevailing use of the small er (n). No language differences can be traced
among the scribes.

INSCRIPTIONS:
1. On the paper covering of the front wooden panel - peue rlocnoals

MPUTBYOY CiE OYMOAOEM c€ 12 uapereo whlseclnoe aechTemn
Alkleams 13 nern sexy myapn netwn shyy syu 14 Byu Ta TH
npuewe encia cueyAk cgon 1P rlocnoaln rlocnoaln npuzpn cw
nugech I® u Ewkn u nockTu BHNOTPAT® TOH MHKE HNAChAH
Akcunua Teoia.rfocnoaln, rlocnoaln peue rlocnoalu ceon.

This text belongs to the type of mixed invocations of God since its first
part is a gospel text, (Matthew 25. 1-3), while the second (from
rlocnoplu rlocnoalu npuzpu on) is one of the main invocations in the

orthodox liturgy.
2. A little bit lower another hand has written the following note: nomHNH

e

rlocnopln pasa cBoero nikona iepea T cend APANOEOY.

3. The same hand has written another note spread on the bottom margins of
ff. 2V-77: AAE ZHAE CHIA KHHTA FAATWAHMA 2 WEeMWPAACHHKL KAKW 1
K\{TIH  NHKOAA 13 24 nerwga Alvlwa u za saym wawoy 1%u
NPHAWKH 1A BhE HWBO CEAO KWHTO I° nonk APHH CEAWTO AA YETE
16 na nea M A4 NOMENYEBA II7 nomenn rlocnoalu mukwaa u witlua
ErW METKW H MATH erw THXW (I8 1 NOAPYIKE €W QOAOPE KOM €4
novkoyen Aan @ Mkpaane (19 aa € npokaers T Tinw' wlitlum 11108k
nkTo W chzAaNME mupa zcxs’ (=1716).

The last inscription, though spread over 10 pages, constitutes a single
note relevant to the second inscription on the inner paper covering of the
front panel. These two notes mention the name of Nikola who bought the
manuscript in 1716 and was an inhabitant of the small Bulgarian town of
Drijanovo, situated some 30 miles away from the second Bulgarian
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capital of Tarnovo. The first inscription on the paper covering of the
front wooden panel is written in another hand, but no doubt belongs to
the same period. Its content is purely religious and offers no evidence
about the history of the codex. The notes of Nikola are written in old-
fashioned contemporary Bulgarian and indicate that the manuscript was
transferred to Vatopedi after the second decade of the 18th century.

8. f. 315¥: The Cyrillic alphabet written in ugly uncial.

SLAVIC 8 (older numeration 4¢). Presbyteral leitourgikon. Serbian
Resavian orthography. After 1500.

CODICOLOGICAL DESCRIPTION: Paper, 200x 140 mm, ff. 131. The end of the
manuscript is missing. The binding consists of wooden panels covered
with ornamented leather and is obviously a later addition, because the
ends of the book are cut off. The binding is of post-Byzantine type with
curved back and grooves on the edges of the panels. The quires are
marked at their beginning and at their end, in the outside bottom corner
of the folio. Remnants of locks. The ink is black. The vermilion ink of
scribe B is palid (minium), while that of scribes A and C is of normal
density (cinnabar). The quires are separated from the binding.

WATERMARK: Hat similar to BriQUET n°® 3402 (Venice 1499).

ORNAMENTATION: Poor. Initials, headpieces and titles in vermilion. On f.1F
there is a simple geometrical band similar to open wreath with floral
ornaments in the corners.

CONTENT:
1. (f. 17) yeragn BlolxleleTrn]nie caoyikEM ch NiEM #e n AlaKONCTEA.

2. (f. 6") caoykBa nae B c[BelTmyn olTlua wnamero Twlannal
ZAATOOYCTArO.

3. (f. 36" B[ol:kecTBuNA caovkEA Bh c[BelThixh o[Tlua wamero Bacuaia
BEAHKArO .

4.(f.53") oycerags Blo]lxk[klcTBHBIE npkeaaeclgelipennnie caovken.

5. (f. 707) m['k]clelun cenTemspia (liturgical instructions).
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6. (f. 103V) moauTeu no kplelerk cleelpennknmare narpiapxa
KONBCTANTHNA Fpapa NATpiapxa dinogea..

7. (f. 1127) caoyxea welBe]ipenito Boak.

8. (f. 1227) moanTEA 10:ke rlaarolawTn apxiepen wuam AOVXOBNHKK
npowpenoy za rplhlxsl Boanne U NeBOANKIE.

9. On the paper covering of the rear wooden panel: m[olalulTea wnaa
rpozasiemb. Inc.: slox]e cnlalenTearo naws...

REMARKS: The manuscript is written in three hands: A ff. [7-53V; B ff, 54'-
121V, 1267-131Y; C {f. 1227-125"Y. The prayer on the paper covering of
the rear wooden panel is a later addition and is written in a hand
different from those of the three main scribes. On the ff. 38v-39" the
third copyist intervenes in the text of the first scribe. The version of all
the scribes is Serbian of Resavian type with no nasals and with
prevailing use of the small er (b).The large er (w) is used very rarely
and with no logical rule. The orthography of the prayer at the end of the
codex displays some Bulgarian features such as the extremely frequent
use of h.

INSCRIPTION: f. 1 azn [BZE€]M™ TOAOpOB['b} 1760 Aekemepn 12.

The internal features of this note, which is written in a modern type
Cyrillic cursive, are purely Bulgarian; therefore in 1760 a Bulgarian
named Todorov either possessed the codex, or simply happened to sign
it.

SLAVIC 9 (older numeration 399 and 1046). Homilies of Saint John
Chrysostomus to the gospel of Saint Matthew in Russian translation of
Maxim the Greek. Russian orthography. After 1558.

CODICOLOGICAL DESCRIPTION: Paper, 340x215 mm, ff. 423. The binding is
contemporary with the text and belongs to the west European type with
slantwise cut edges of the wooden panels and ribs on the back of the
codex. The leather is of yellow-beige colour with printed decoration.
The ink is dark brown.

WATERMARK: Bear similar to BRIQUET n°12300 (Geneva 1558).
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ORNAMENTATION: Poor. Titles and initials in vermilion. Quite often the
initial ¢ in the titles of the homilies is written as the printed Greek X ({f.
1207, 3397 etc). The decoration of the vermilion initials with arrow and
flame-like floral motives (e.g. f. 15V) is similar to this of SLAVIC 4 (e.g.
f. 187 and of SLAVIC 3 (e.g. ff. 5V-67).

CONTENT:

1. (ff. 17-4V) Russian introduction to the translation of the homilies of Saint
John Chrysostomus, written by the assistant translator Selivan.
According to the introduction the author of the translation was Maxim
the Greek who worked in the monastery of the Holy Trinity and Saint
Sergius (Troitse-Sergievskaja Lavra) in Moscow during the rule of the
Russian tsar Vasilij Ivanovich (1505-1533) when metropolitan of Russia

v

was Daniel: npeBeAeNa #e BhicTh W enanNsekare npemovapkuware
mzaika cia AlovlwelZnoneznam KNHra Na povekin mzuiks B akTo
ZABTO (= 1524) B maTepu 13 rpapcBOMT™ Bl HPEHMENHTOH 1
NPECACBOVIIEN MOCKER NpH BAAI‘rOYECTHBOM® BEAHKOMB KNAZH
BACHATH HBANOIPBMYH BCea POVCH CAMOAPhIKULI B kK akTo
rocnopapheTea ero 110 u npu clealipennomn rlolclnolalulnk
Aaniuak  muTponoanth Beea poven ovmull/waennemns u
NPOMBILIAGNHEMs U NPOTOpw M noBeakniemn camoro 118 Toro
clealrurean 8w BTOpoe akTo c[BalTurelaleTBa ero pazoymomsn
KE W NAKAZANMEMB NpemoyAphuiare maduma.ero ke camm TOH
19 camoppmikeun ceoumb ulalpeknimn nocaannems T clealrua
rophl NPHZEA MOYHKA BEAMH MOVAPA Bh BChxh Tpex mzuiykym,
Bh  eaaunckomn 110 rlaarolate, u pummnckoms u B
CI\A,A,‘IA;'IUJGM'b mnk povekomn (f. 1Y, lines 3-13).

The participation of the Russian monk Selivan in the translation is
described on f. 47 (lines 3-6): HO MOAHTERI H HA NAC NE ZABhBAHTE |2
MUIWARYPHXS €A, KrO HKE TPOYAOMB M NOTOME 1A MPEBEAE €A 13
MHOTOrPRILNANG HNOKA CEAMBANA WEHTEAH sRUEONAYAAINLIA TpoHLLA
nplIn[olalolnare uioAOTEOpUA cepria.

The same introduction and the same text of the homilies of Saint John
Chrysostomus are preserved in the codex 79 of the New Jerusalem
Monastery Library in Moscow, dated to 1524 and described by
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Arhimandrit AMFILOHL, Opisanie voskresenskoj novo-ierusalimskoj
biblioteki, Moscow 1875, 129. Another manuscript with the same
content is preserved in the collection of Moscow Synodal Library (A.
GorsklJ, K. NEVOSTRUEV, Opisanie slavjanskih rukopisej moskovskoj
sinodal’noj biblioteki. Otdel vtoryj. Pisanija svjatyh otcev I.
Tol’kovanija svjashchennago pisanija, Moscow 1857, 10, n° 54).

According to the text Selivan contributed to the improvement of the
Russian translation. Selivan (russian variant of the name Siluan) is
mentioned as Maxim's assistant in nearly all the translations of
Chrysostomus’ homilies to the gospel available in Russian libraries (A.
I. IvaNov, Literaturnoe nasledie Maksima Greka. Harakteristika,
atribucii, bibliografija, Leningrad 1969, pp. 42, 53, 84, 91, 95 and
mainly 48-49 with notes 25-30).

2. (ff. 4-423) The text of 40 homilies and moral instructions of Saint John
Chrysostomus to the gospel of Saint Mathew. The text is identical with
the Greek text as published in PG vol. 57, 13-446, e.g. the text on f 5°
(Homily I) noAOBHLIE OYBO NAML NHMKE TPEBOBATH... is the same as
in PG 57, 14 ("Edev pév fpdg undé detoBat...). The close similarity of
the Greek and the Slavic text is a characteristic feature of the
translation: f.10" (Homily II) knura poactea icloycal x[pulelTal
cluilna  aAlals[uaolea.aa nomuurte zaskipanum exe npueke
oTropopuxomt ...=PG 57, 23 (Bifhog yevéoews ‘Inood Xouotol, viod
Aav(d, vioD "ABpadu.”Apa péuvnoBe Thc maQayyeiiag, v mouny
ETownoauny mEog HPAS...); f. 157 (Homily IIT) ce TpeTia sechaa mime
B'h MPEACAOBHR Ne pazapkumxomn...=PG 57, 31 (CIdov Tpitn
SLAAEELG, ®al T &v mpootulolg ovdémw Stevodueda...); f. 207 (Homily
IV) Bn Tpiexs pazakan uyacTex poAnl Bea...=PG 57, 39 (Eig TQelg
diethe pepidag tag vevedg dmdoag...) and so forth.

REMARKS: The version of the manuscript is a Russian one. The small nasal
& and the letter m, regularly substitute each other, while the great nasal
x substitutes the letter oy in the half of the occasions when the phoneme

‘u’ is to be indicated (e.g. ff. 1¥-27).The script is semiuncial with
apparent influence of the current Russian Cyrillic cursive, especially in
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the writing of &,k and p. The dating of the paper to circal558 indicates

that the codex is an early copy of the original translation, made in 1524.

INSCRIPTIONS:
1. On the paper covering of the front wooden panel: ¢Ma KNHFrA €CT®

olTlua Aiwnneya satonepua Il clBalrare waTapa caoymuTenn
NapHLaeman BeceAn c[BalTarov ey[alrrenia.

The language of the note demonstrates some Bulgarian features such
as the use of nominative instead of genitive (¢cua Knura ects o[Tlya
AiwnHcva BaToneaua |l c[BalTaroy watapa caoy:kurean) and the
phonetical reduction of the unaccented vowels (¢[BalTarov), which
indicate that the monk Dionysios was probably of Bulgarian origin. The
note has no date, but the script of the letter 8, which is similar to some
samples dated securely to the end of the 16th century (M. MATEIC, D.
BocpaNovic, Slavic Codices of the Great Lavra Monastery, Sofia 1989,
GL-32/ Z-32, 317, scribe 4), suggests that the note was written a few
decades after the creation of the manuscript, presumably in the last

quarter of the 16th, or in the very beginning of the 17th century.
2. On the paper covering of the front wooden panel: nepeeoAs BeCkA®

ZAATOVCTOBIXn HA €BANTEATE |12 NA pyckin mZniks AakcHmoms
I'pekomn Ba'roll3neAcKuM'b, H €Ero MOMOLUHHKOMTE  MOHAXOMK
Cengal*Nomb CEprieBcKon AABPLI.

The inscription is written in 19th century Russian cursive and is
provided with a Greek translation written in the same manner a little
lower down: Metdgaotg OUuAL®Y TOU XQuoooTouov eig 10 Evayyéilov
12 Tov MatOaiov eig v fwoxnv Stdhextov 13 Do 10D COGEWTATOV
MaEipou T'porod Batomedivol 14 ouv T abtod BonB@d Zeilfovd
GAVILYQUPEY ROVAYD QWO0E 1 Tig Aavpag 1o “Avilouv Zepylov ev gtel
artd xtioene roopov 110 7032 (=1524).

According to the opinion of dr. Klimentina Ivanova, who has spent
many years in studying the Slavic manuscripts in Russia, Bulgaria and
the Near East this hand is similar to the hand of the well known Russian
bishop Porfirij Uspenskij.
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3. .17 virohwg, #040TO, (AR, TETQO, TETHAVO, HOQLY, LwPavE, u(...)ve(.)o,
V(L )ROUN, VIXORO, ULAGYXQW, AVACGTO, YLIQYL, AQUAYC, TONEOV, BEVETO
MG TOO £0VH TO EOVOG UULY VIXOAQL.
These names are written in order to be mentioned during the liturgy
and can be dated most probably to the late 18th century.

The description of the Slavic codices of Vatopedi indicates that all nine
were transferred to the monastery via Bulgaria, or with the mediation of
Bulgarians. The majority of the inscriptions preserved demonstrates clear
links with the Bulgarian speaking regions of the Balkan peninsula, while only
one of the notes may be interpreted as written in Serbian (SLAVIC 5). On the
other hand, only three of the manuscripts (SLAVIC 1, 2 and 4) follow the
Bulgarian type of orthography, while five (SLAVIC 2, 3, 6, 7 and 8) are of
Serbian type. This correspondence shows that the greater part of Vatopedi’s
Stavic were used chiefly in a Bulgarian milieu, or by Bulgarian monks even
when they follow the Serbian Resavian orthography, since this orthography
from the 15th century on was generalized as a dominant type of orthography
all over the Balkans with only exception Moldavia and Valachia, where the

Bulgarian Ternovian orthography continued to be in use. One may suggest
that a part of Vatopedi’s manuscripts was brought to the monastery from a

region where the Bulgarian was the spoken language, but the cultural
production was dependent prevailingly on Serbian manuscripts, i.e. from the
districts of Skopie that formed the heart of Stefan Dushan’s empire. This
conclusion may offer interesting information about the channels of circulation
of the Slavic manuscripts on the Holy Mountain, but it remains only a
conjecture difficult to be proved, since all five Serbian manuscripts (SLAVIC
2, 3,6, 7and 8) can be dated to the first half of the 16th century when the
Serbian Resavian orthography was already used in all the Bulgarian cultural
centers, such as Sofia, Etropole, Rila monastery, Kuklen and Love¢ (compare
Anna-Maria TotoMaNova, Redakcij na starobiilgarskija ezik, Izsledvanija po
Kirilometodievistika, Sofia 1985, 200-203).

From the total number of the codices only the two bulgarian (SLAVIC 1
and 5) can be dated to the 14th century, while the rest of the manuscripts can
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be safely dated to the 16th century with one occasion of repairing in the early
17th century (SLAVIC 6). The inscriptions provide sufficient evidence that the
codices were transferred to Athos during the period 1550-1720, because some
the notes written after the middle of the 18th century belong to Athonites
(SLAVIC 3 and 9) of Slav or Greek origin. Thus, only three manuscripts - the
Bulgarian SLAVIC 1 and 5, as well as the Russian SLAVIC 9- were deposed
in Vatopedi’s library before the 17th century; the other six were most
probably obtained later.
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