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CYRIL PAVLIKIANOV

A SHORT CATALOGUE OF THE SLAVIC MANUSCRIPTS
IN THE DOCHEIARIOU MONASTERY

In February 1998 the National Hellenic Research Foundation and the Theological
Faculty of Athens University organised a field trip to the Athonite monastery of
Docheiariou. The main goal of the mission was to provide a detailed description of
all the Slavic manuscripts and documents available there. The only documents
written in a Slavic vernacular of the Bulgarian type which were identified in the
Docheiariou archive concerned the donations granted to the monastery by the rulers
of Moldavia. They pertain to the history of the trans-Danubian districts where Slavs
have always been a minority, so they cannot be described as purely Slavic
documents. The Slavic manuscripts in the library of Docheiariou are only nine in
number and some of them are preserved in a rather poor, sometimes fragmentary
condition. Some manuscripts bear traces of older numbers and it seemns that these
numbers correspond to the list described by Sp. Lambros in his catalogue of the
Greek Athonite codices!. The conditions for work at Docheiariou were not perfect,
especially as far as light was concerned, so, trying to be as exact as possible, we
included no accents and breathings in our transcription of the Slavic text.

No description of the manuscripts was found in the library. However, one
paper Tetraevangelon (our Slavic 3) is mentioned in the monograph Survey of the
Athonite Antiquities which the Bulgarian scholar and pilgrim Konstantin Dmitriev-
Petkovi€ devoted to the monasteries of Mount Athos in the mid nineteenth

1. Zn. AaMnirog, Karddoyos rav év rais BifAioBrikars 106 “Ayiov "Opous EAANVIKGV kwbikwv, 1,
Cambridge 1895, 233-269.
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century? Concise data concerning four codices of the Docheiariou collection were
published in 1999, in a compendious catalogue of all the Athonite Slavic
manuscripts prepared by A. Turilov and L. MoSkova under the editorship of Prof.
A-E. Tachiaos. Three of them (two Gospels and a liturgical miscellany) can be
identified with our Slavic 1, 2 and 3, but the fourth one, which is described as an
Oktoechos3, was not found during our mission.

SLAVIC 1 Tetraevangelon (older numeration 4244). Serbian orthography of the
RaSka type. Second half of the 14th century.

CODICOLOGICAL DESCRIPTION: Parchment, 280x175-185 mm, ff. 246. Written
surface 197x110 mm with 25 lines to a page. The ends of the book are cut off.
The binding consists of wooden panels covered with ornamented leather. It is
of a post-Byzantine type with flat, slightly curved back, and was probably
added to the codex in the late 18th or in the early 19th century. The quires
are marked with Cyrillic numbers from 1 to 28 (a-kn). The last such marking
is on f. 220 and after it the numeration disappears. The text is written on
yellowish parchment of good quality with a great number of holes (ff. 26, 54,
60, 89, 92, 116, 124, 132, 140, 169, 182, 183, 195, 199, 202, 205, 208, 213,
214, 231 and 232). The ink is black. The text of the Gospels is written in one
hand and it is the same hand which has written the red titles from f. 1 to f.
214r. After f. 214v the red titles are written by another hand. The change in
the hand is obviously connected with a change in the quality of the red ink.
From f. 1 to f. 214 it is exclusively cinnabar, while from f. 220 to the end it is
minium. The manuscript is in a perfect state of preservation.

ORNAMENTATION: Very rich in the beginning of the manuscript, with geometrical,
floral and animal motifs prevailing. The titles of the Gospels, the headpieces
and some of the initial letters are decorated with gold paint. There are only
two headpieces, on ff. 2r and 4*. The first is a golden rectangle with rich floral
ornamentation of the frame. It contains three rosettes coloured in blue, white,

2. K. DMItRIEV-PETROVIC, Obzor afonskih drevnostej, PriloZenije k VImu tomu zapisok Impera-
torskoj Akademii nauk, Sankt-Peterburg 1865, 49-51.

3. A. TurliLOV-L. MOSKOVA, Slavjanskie rukopisi afonskih obitelej, @scoahovikn 1999, 203, No
496. The manuscript is mentioned as bearing older numeration 489.

4. Cf. TURILOV-MOSKOVA, Slavjanskie rukopisi, 70, No 136.
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green and gold. The second headpiece is more complex. It is strongly
influenced by the teratological style of ornamentation and consists of two
animal figures painted within a rubric framed with interwoven gold and blue
geometrical ribbons. The initial letter of St Matthew’s Gospel is a bird coloured
in blue and gold and its total height is equal to seven lines. The titles of the
other Gospels are written in cinnabar on a wide gold ribbon and the initial
letters of the main text are also ornamented with gold paint ({f. 113r and 189r).
It is obvious that headpieces and probably even miniatures were intended for
all the Gospels, since the scribe has left free space for them before the titles
(ff. 67v, 112v-113r and 189v-190r). Folio 188 is an additional paper one, and
its watermark —a crescent and crown similar to V. Nikolaev No 241 (1671) and
No 257 (1677)5— dates it to the second half of the 17th century. The initial
letters of this folio are written in vermilion and are ornamented with specific
floral motifs (flame-like arrows which end in dots situated at some distance
from the letter). A miniature of St Matthew drawn in pencil on an additional
paper folio has been inserted between ff. 3v and 4. This folio bears no
numeration and is to be dated to the early 19th century.
CONTENT:
1. (f. 1v): blank with a note of later date (cf. Notes).
2. (ff. 2-3v): eme wrT maoia crro evnia raagm (list of the chapters of St
Matthew’s Gospel). The text is written in two columns.
3. (ff. 4-661: eme wT maoea cTok EaarorkceTRoBanik (the text of St Matthew's
Gospel).
4. (ff. 66'-671): raagnl €VAlA €ke WT mapra (list of the chapters of St Mark’s
Gospel). The text is written in one column.
5. (f. 67Y): free space for a miniature of St Mark.
6. (1. 68): free space for a headpiece.
7. (ff. 68-110r): exe WT mapka cToe evaie (the text of St Mark’s Gospel).
8. (1. 70r): two verses are deliberately erased. The free space was probably designed
for a decoration which was never painted. The text is not interrupted and
continues on f. 70v.
9. (ff. 110-1127): rasBul €6 WT  AOVKHI ctro evaia (list of the chapters of St
Luke’s Gospel). The text is written in one column.
10. (. 112Y): free space for a miniature of St Luke.

5. V. NKKoLaEy, Vodjanye znaki Ottomanskoj imperii. Vodjanie znaki na bumage srednevekovyh
dokumentov bolgarskih knigohranilis¢, 1, Sofia 1954, 97 and 103.
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11. (f. 1131): free space for a headpiece.
12, (ff. 113r-186Y): exe WT AWKk cToe evaie (the text of S Luke’s Gospel).

13. (f. 1877 rasgm eviaia exe wt W (list of the chapters of St John’s Gospel).

The text is written in one column.

14. (f. 188): additional paper folio containing a prayer (cf. Notes).
15. (1. 189): free space for a miniature of St John.
16. (f. 1907): two verses are deliberately erased. The free space was probably

designed for a headpiece which was never painted. The text is not interrupted.

17. (ff. 189v-238Y): wr 1wanna ¢Tro evaia (the text of St John's Gospel).
18. (f. 239-v): chart for sequence of the scriptural readings and the pericopae.

19. (f. 240r-246Y): chEOpPHMKR Ch EMb I MIEMk CKAZOYK TAAEKI Konmo\(mgs

€VTATIO, MZEPAHNRIML CThIML H NpazaNukomb. A standard prescribed selection
of scriptural readings with calendar indications for the whole year.

LINGUISTIC COMMENT: The text of the Gospels is written in uncial. The manuscript

follows Serbian orthography of the RaSka type, with moderate use of accents
and breathings according to the demands of the Greek alphabet. The scribe
uses the small er (k) both for indicating a vowel and denoting an obsolete
graphical sign in final word position. The two nasals (& and &) are consistently
replaced by oy and e. The large er (m) is present only in the red titles after f.
220. Insofar as the Serbian orthography of RaSka prevailingly uses small er,
the sudden use of the large er implies that there is an irregularity in the text.
As was mentioned in the codicological description, the red titles after f. 220
are written by another hand and in different ink. They are copied according to
the rules of the later Serbian orthography of Resava, i.e. by a scribe who
followed another cultural tradition. The Serbian orthography of Resava
appeared in the end of the 14th century, and during the next two centuries it
was frequently used not only in the Serbian lands but also in all the major
Bulgarian cultural centres, such as Sofia, Etropole, Kuklen, LoveC and the
Monastery of Rila6. This detail enables us to date the manuscript more
precisely. Soon after 1400 the Serbian orthography of RaSka became obsolete
and was gradually replaced by the Resava pattern. Therefore, our manuscript
was probably written during the second half of the 14th century, when the two
orthographies coexisted productively. However, a complementary note on f.
1v follows the RaSka orthography despite the fact that its palaecgraphic

6. A.-M. TotoMaNova, Redakcij na starobiilgarskija ezik, Izsledvanija po Kirilometodievistika, Sofia

1985, 200-203.
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peculiarities date it to the 17th century. Some linguistic features such as
koynauk (1 12), soraTacteo {1 13} and aanacws (I 20) make it clear that the
scribe of this note was of Serbian origin.

NOTES: 1v: complementary note of 25 verses containing a troparion devoted to
Saint Matthew and the Virgin. Title: ckazanne kako uaTeT ce u evame. Inc
ALk (SIC) €CTh MONb BAAWCAOEENL (sic) Bors Namh. Des. WHe NOWTh ATTAH
BOMH TAKO €CTh CeNn mHegecMa. As we have already mentioned above, the
orthography of this text is Serbian of the Raska type.

f. 81 vac T (third hour}). A note of later date added on the lower margin.

f. 96': uac § (sixth hour). A note of later date added on the lower margin.

f. 112v: yac & (ninth hour). A note of later date added on the upper margin.
f. 157r: wac § (sixth hour). A note of later date added on the upper margin.
f. 172t wac & (ninth hour). A note of later date added on the lateral margin.
f. 188: Prayer for those who desire to begin reading the Gospel: m*Tga exe
komoy HaueTn xorey8 ewdie Inc w nphermm uw o EscemhTH  BAMKO
unskonaosue. The orthography of this text is Serbian of the Resava type.

f. 220v: zaf'\m"_olmm(. Note of later date in the lateral margin.

f. 230n 4 noweAn, npEuAM Bk MAT Eh TAAE OE M TAMO APhKH PEAb.
Additional note in the margin.

f. 232v: na BhZARHAENTE KpoTa WA amToyprin. Note of later date in the lateral
margin.

INSCRIPTIONS: f. 1r: 14 BEEa | 1859 | 23 10na A(pXHMAAPUTH) MOPOUPIH |
AOXidPT There is no doubt that this inscription is in the hand of the Russian
bishop and scholar Porfirij Uspenskij”.

f. 2r: BT'h (sic) ApXUM. OHY®Pid 1884 4 NOEM(BPif). Written in pencil in the
upper margin.
f. 2: norapunia mona® 1774 roA” Written in ink in the lower margin.

SLAVIC 2 Liturgical Miscellany (older numeration 4758%). Bulgarian orthography of
the Ternovo type. Circa 1563 with repair circa 1595.

7. Ci. P. Uspensku, Vioroe putesestvie po svjatoj gore Afonskoj v gody 1858, 1859 i 1861, i
opisanie skitov Afonskih, Moskva 1880, passim. Uspenskij's monograph Vostok hristianskij. Istorija
Afona, Il (I. Afon jazyleskij, 1. Afon hristianskij, ll. Afon monaseskij), Kiev-Sankt Peterburg 1877,
1892, is of considerably lesser interest.

8. Cfr. TuRILOV-MoOSKovA, Slavjanskie rukopisi, 429-430, No 1104. The manuscript is described as
a liturgic hexaemeron containing articles from the horologion with older numeration 445.
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CODICOLOGICAL DESCRIPTION: Paper, 215x155 mm, ff. 203. The beginning of the
manuscript is missing. The binding dates from the 17th century. It consists of
wooden panels covered with ornamented leather and belongs to the post-
Byzantine type with a curved back and grooves on the edges of the panels.
The quires are marked with Cyrillic numbers from 1 to 24 (a-&a), except the
last one which bears no numeration. The ink is black. The text is written in
two hands. The written surface of the first scribe (ff. 1r-4r and 195-203) is
170x120 mm with 23 lines to a page, while that of the second scribe (ff. 5-
194v) is 150x100 mm with 19 lines to a page. The manuscript is damaged by
book worms at the corners.

WATERMARKS: Scales similar to Briquet’s examples, 548 of 1563 and 569 of 1595°.

ORNAMENTATION: Poor. Initials, titles and headpieces in vermilion. Occasionally
there are also initial letters decorated with interwoven vermilion ribbons and
floral elements (flame-like arrows ending in ornamental dots).

CONTENT:

1. (ff. 1r-40 Tpo"\u KWA\H’YkZ\NGAGt\A HNGA\TpOﬂ\l‘l\AC A Inc. nESuwiX BwHNCTER

ATen. Des. Xt En NoAa®R MmUPOEH Beaix maCTh.

APXICTPATUSH M
2. (f. 49 blank.
3. (f &) Inc ...a rwpm & npkemcnpuuny ceonx ® nawaa Akas  TeOHY
nacuiruTea Zemak. This text belongs to the Psalter and some of its parts are

denoted as kathismata.

—_

129} the text of Psalm No. piun (148).

131 the text of Psalm No. pke (129).

13Y) cTXpu ELckp®nl HA TH BBZEAX A raac. Inc. Bewephaa Nawa M TERI
npinmm. ..

—

4. ({. 6" the text of Psalm No. & (2).
5. (f. 77 the text of Psalm No. T (3).
6. (f. &) the text of Psalm No. A (4).
7. (1. 8v) the text of Psalm No. & (5).
8. (f. 9v) the text of Psalm No. 5 (6).
9. (f. 10 the text of Psalm No. Z (7).
10. (f. 117) the text of Psalm No. u (8).
11. {f. 11Y) the text of Psalm No. pm {140).
2. (L.

3. (f

4. (1.

—_

9. C. BRIQUET, Les filigranes. Dictionnaire historique des marques du papier dés leur apparition vers
1282 jusqu'en 1600, Paris 1907 (reprint New York 1966), I, No 548 {Arnoldstein) and 569 (Vérone).
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Further, the codex contains services for every day of the week, especially for
matins. Usually there are two kanons for every one of the eight modes (normal
and plagal). The principal titles, written in red, are:

L (f 17) kanwn ¢Thu u mugonauaankn Tpou' TEopenie MHUTPOANORS. HOcA

o

KPAETPANECIE CE- EAHNO Ta MOXR TPHCAHUNOE ECT'BO.

2. (1. 22v} wauano 8Tp’huu \|IWMT

3. (£ 79 HAUAAG NMPLEOMOY UACOY: MPIHAMTE NOKAOHHMCA MIPHITE,

4. (f 87) & e ke T ha Tn EnzEAX TP KW Toy nawemoy 1 Koy, nwa mphyga™
raac a.

5. (f 917 & nueM wanwn emoy ke Kpaerpanecie, cuuero cwrphuenin mony
CKEPBNR OMBIH CAOEE.

TLHBIM €MOY 7KE KPAETPANECIE CE SEWHANORA NPhEAA

6. (f. 91r) kaMwN Becna
arfawm nke(mn).

7. (f. 1067) & nue® geT na T E'hZBAY c'rx\pux raac 8. nwp eraa ® aApkea.

8. (f 1107 ap8r kawwn uSTwomoy 1wanney npATun emoy e Kpaerpanecie ce
kptmal MABR npinmu,

9. (f. 115v-116%) blanks without interruption in the text.

10. (f. 124v) & &ToF BT MA Th E'thAK\cTKBMX\K'h Toy HAlEMOy IV Koy raac T.
nwa Eeaia kpCTa.

11. (f. 128) & cphA kanwn kpSToy emoy e kpaerpanecie Bwakznu oveTagHAR
ecn vARwm BonkzHe mucaoBe raac T.

12. (f. 1417 & Cp’kA\Eeq\NA TH BhZBAX cTX\puX\n'h Toy NAWEMOY I Koy raac A.
nwa xorhky cakzamu.

13. (£ 156v: & ue® BeT wa Tu EnZEaX crXpnX Kk Toy wawemoy W Koy nwa
paton® nwin® raac €.

14. (f. 176v) 8 na® geT c'rpmx\ Kk TOy HAWEMOY I Koy raac H nwp w
npkcaagnoe.

15. (f. 180v) B ¢x® kanwn npkerku &in mkC 4, raac i

16. (f. 198"} Hauano mance nageuephuun. Inc BA*EeNh Eh MAWL...

LINGUISTIC COMMENT: The text of the Miscellany is written in beautiful semi-uncial
with a plethora of abbreviations. As usual, the dvaotdopa otxnpd have no
rovtdkia. The text which replaces them is indicated by the Greek term vnaron
written in Cuyrillic letters in the margin (vnakon). The manuscript follows
Bulgarian orthography of the Ternovo type, with consistent use of accents and
breathings imitating the Greek alphabet. The regulation of the two semi-
vowels (w and w) follows the rule of Patriarch Euthymius, i.e., the small er ()

is used to indicate an obsolete graphical sign in final word position, while the
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larger er () is used for denoting a vowel in the middle of the word or in word
final position in prepositions. The two nasals (% and &) are used in
orthographically correct positions, except in the aorist third person plural
where the ending -wa is often replaced by -wx (f. 44v: npinpowmx). When
two nasals occur one after the other, the typical arrangement is &4, despite
the fact that the etymological sequence is &% (f. 7 Bh CKERA WRTALA A
azhin and Hap ciwnom rops ¢Txia ero). The usage of m and wu is correct. It
is obvious that the beginning and the end of the manuscript {(ff. 1-4 and 195-
203) were added later. The watermarks indicate that the main text was copied
circa 1563. It was seriously damaged and was repaired before the end of the
16th century, most probably ca. 1595. The orthography of the additional text
is also Bulgarian of the Ternovo type (f. 3v: pmkox cgoex and npinmu
POWALLIRA TA BUFR MAALPFRA ca) and there are no orthographical differences
between the earlier and the later hand. There is no iofa between the double
vowels throughout the manuscript. The orthographical pattern of the book is
extremely conservative and it was probably copied in a region where the
church tradition was under strong Bulgarian influence but Slavic was not

currently spoken, i.e., in Moldavia.
o

— — ~
NOTES: f. 79" BAGenn ecn Tu Be wun wawmX, XBATHO U MPOCAABAENO HMA TEOE

C'\I‘Ia TBOA HA NAC\IZ\KO?R\

E BKL AMHMN. BRAH TH MA oynoeaxom Ha Ta. Note
of later date in the lower margin.
f. 911 1weng. Written in ink on the lateral margin.

f. 128" 1wend. Written in ink on the lateral margin.

INSCRIPTIONS: On the paper covering of the front wooden panel: BHARN'E 4.11.

apB(pog) 458. Undoubtedly, this note is in the hand of Archimandrite Porfirij
Uspenskij.

f. 5 (in the upper margin): 1d 166e éx g Aoxeiapiov) 6 mponyovuevog
“Avbp(og) 6 Zigpviog donoe 6 Aox{siapiing). The palaecographic peculiarities
of this note indicate that the Docheiariou library has received the manuscript
from the ex-abbot Anthimos in the late 18th century.
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SLAVIC 3 Tetraevangelon (older numeration 48810). Bulgarian orthography of the
Ternovo type. Circa 1489-1503.

CODICOLOGICAL DESCRIPTION: Paper, 190x140 mm, ff. 284. The beginning of the
manuscript is missing. The binding dates from the late 16th or from the early
17th century. It consists of wooden panels covered with ornamented leather
and belongs to the post-Byzantine type with a flat, slightly curved back. The
ink is brown with varying density. The text is written in one hand. The written
surface varies from 175x100 to 155x100 mm with 20-21 lines to a page. The
manuscript is seriously damaged by book worms. The corners, the upper and
the lateral margins are in a very poor state of preservation.

WATERMARKS: Sword similar to Briquet's examples 8671 of 1489 and 8677 of
15031,

ORNAMENTATION: Very poor. Initials, titles and headpieces in vermilion. Some kind
of decoration was planned but never painted. Before the text of each Gospel
a free space was left either for a miniature and headpiece, or for a single

headpiece.
CONTENT:
L (ff. 4v-6Y) oewdnnakTa apxien®na BARFAPKCKArO NPEACAORiE exe & maTHea
cidro eva

2. (ff. 7--811) the text of St Matthew’s Gospel. The beginning is missing. Inc. poau
MAMPANA, MAMPAH K€ POAH TAKOEA...

Mia rassw. (list of the chapters of St

3. (ff. 81v-82v) eme ® mapka cToro ev
Mark’s Gospel).

4. (ff. 82v-84") nphacaorie exxe T mapka ¢Tro ev'e (preface to the Gospel of St
Mark).

5. {f. 84%} a dedicatory note written in 1679 {cf. Inscriptions). Initially the folio was
blank and was designed for a miniature of St Mark.

6. (f. 851) free space for a headpiece.

7. (ff. 85--131r) wr mapka cToe BarorkeTBoRaNTE (the text of St Mark’s Gospel).

8. (ff. 131v-134") exe ® amkn cmro eva'a raagw (list of the chapters of St

Luke’s Gospel).

10. Cf. TURILOV-MOSKOVA, Slavjanskie rukopisi 89, No 187 (the manuscript os described as
Russian).
11. Cf. BRIQUET, Les filigranes, IlI, No 8671 (Nancy) and No 8677 {Anvers).
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9. (ff. 134-135Y) nphAcacrHe eme T AoyKbl cmro eva™aia (preface to the Gospel

of St Luke).

10. (f. 136") free space for a headpiece.

11. (ff. 136-216Y) WT AoyKkl ctoe BaroekcTEoBANME (the text of St Luke’s
Gospel).

12, (ff. 2177-217Y) eme ® 1wanNAa ¢TFO ev
John’s Gospel).

Fie rasgw (list of the chapters of St

13, (ff. 217v-219v) eme ® 1wa™ cro evfhia npkacaogie (preface to the Gospel of
St John).

14. (f. 219v) note of the scribe concerning the Gospel readings during the Easter
Liturgy. Inc. nA ¢T&RIO MACKOY HA AHTOPrIH Bpemenn npicmEEWIR yTeNi&m cmro
eviia.

15. (f. 220r) free space for a headpiece.

16. (ff. 220-2801) wT 1wanna c¢Tde BarogkcTRORanMe (the text of St John’s
Gospel).

17. (ff. 280v-284v) chEopHuK I mbe™ CKAZOYA TAEKI koem8Bmxao eviaiz A
standard prescribed selection of scriptural readings with calendar indications for
the whole year.

LINGUISTIC COMMENT: The manuscript is written in semi-uncial with many cursive
elements. It follows a simplified variant of the Bulgarian orthography of
Ternovo with a plethora of abbreviations and very rare use of the Greek
accents and breathings. The small er (s} usually indicates an obsolete graphical
sign in final word position, while the larger er (m) denotes a vowel, either in
the middle of the word, or in final word position in prepositions. The usage of
the two nasals & and & is rather confused. Though they can be found in
orthographically correct positions, they are frequently used erroneously and it
seems that the errors are sometimes influenced by the Russian pronunciation
of the letter & (f. 280r: xcEa Boznecenna instead of xcEa Enzmecenmm, f. 280v:

™~

CKAZOYA TAEMI koemlmao ev'aim instead of CKAZOYA TABKI KOEMBKA O

evfAi). One may even state that the most characteristic feature of the
manuscript is the constant replacement of oy and w© with & (131v: ® ARKnI

instead of ® aoykny, f. 219 Bpemenn npicnkeILR yTeNix cmro evaia instead
Mia and Kk zanaax instead of km

of gpemenn npickeioy yTenilo cmro ev
zanaaoy). The scribe makes no use of v and i

INSCRIPTIONS: f. 84v: pAa ce ZHAE Z4 Chu cThin TeTpoev A

Ah KAKO €ro KSnu neiw

W ceno kaBaP a4 calxm za weror8 AIS M Za HeroEM poaMTenie Bepw M
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MTHI €r0 €A’KA W BpATL €M cTomuk. W nNpuao™™n 8 ¢Tro apyataa. aa ae
KTO XOLHIETh OVKPACTH MAI NMOCROUTH AA € npokae™ ® T u ® &1’ afldn
H Ad Mg € Cﬁ/l Apxarﬁ'h MMXAMK\ Cgl’leNHKk NHa CTPAI_IJNH CgAk 4 KOH
NpUAGHKH Bk A4 NPOCTH Bh i Ehkh M EL BIAM amunk. B akTw zpiz,
The note dates from 1679 and is written in Bulgarian vernacular. It reveals that
the Gospel was bestowed on a Monastery of the Holy Archangel. Most
probably this is the Monastery of Docheiariou, whose celestial protectors are
the archangels Michael and Gabriel (initially only Michaell?). The donor was an
inhabitant of the village of Kabar, which cannot be identified, because its name
derives from one of the most frequent place-names in Bulgaria and Macedonia
— Gabra or Gabiir13,

The codex is mentioned by K. Dmitriev-Petkovi¢ in the mid nineteenth
century. This scholar records that he had seen in the Monastery of Docheiariou
only one Slavic manuscript, and it was a Gospel in octavol4. This detail is
sufficient for the identification of the codex, because the other two Slavic
Gospels available in Docheiariou are much larger and cannot be described as
in octavo.

SLAVIC 4 Tetraevangelon (no older numeration discernible, modern numeration

600). Bulgarian orthography of the Ternovo type. Circa 1569.

CODICOLOGICAL DESCRIPTION: Paper, 315x210 mm. Fragment of codex, 6

separate folios and 38 folios united in quires from St John'’s Gospel. The
greater part of the manuscript is missing. On f. 11v there is a quire marking Ke
(25). No binding. The text is written in one hand. Written surface 200x130 mm
with 20 lines to a page. The ink is brown. The state of preservation of the
paper is very good thanks to recent conservation.

WATERMARKS: Boat similar to Briquet’'s example 1102 of 156915,
ORNAMENTATION: Initials, titles and headpieces in minium.

12. N. OIKONOMIDES, Actes de Docheiariou, Paris 1984, 11.

13. H. Hristov, Biilgarskite obstini prez Viizrazdaneto, Sofia 1973, 18, 48, 79-83 and 241.
14. Cf. DmITRIEV-PETROVIC, Obzor, 51.

15. Cf. BRIQUET, Les filigranes, 1, No 1102 (Posen).
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CONTENT:

1r-6v: separate folios without numeration and with no indication as to the author of
the Gospel. The text of these folios is seriously damaged and cannot be
identified.

7v-38v: text from the Gospel of St John. Inc pexw k. npumeAmmMm K Hem8
AIO\(A(G)WM. Des. BamKa rpapoyipa ... okna u skraer (John, 10.12).

LINGUISTIC COMMENT: The manuscript is written in uncial with some serni-uncial
features. It follows the Bulgarian orthography of Ternovo with moderate use
of the Greek accents and breathings. The small er (k) denotes an obsolete
graphical sign in final word position, while the larger er (m) indicates a vowel
in the middle of the word and appears in final word position only in
prepositions. The use of the nasals &, &, ki and KR is correct and extremely
conservative for the second half of the 16th century, so one may suggest that
the manuscript was copied in a region where Slavic was used only in the
Liturgy, i.e., in Moldavia. The dimentions of the letters (5x6 mm for &, 4x10
mm for v, and 6x10 mm for 1) indicate that the Gospel was probably designed
for the cathedral of a small town or a middle-sized monastery.

SLAVIC 5 Tetraevangelon (no older numeration discernible, modern numeration
601). Serbian orthography of the RaSka type. Circa 1501-1518.

CODICOLOGICAL DESCRIPTION: Paper, 410x270 mm. Fragment of codex, 11 folios
from St Matthew’s Gospel united in quires. The greater part of the manuscript
is missing. Quire markings can be found on ff. 3v (€ = 5), 4r (8 = 6), 5v (5§ =
6) and 6t (7 = 7). The obvious irregularities in the numeration indicate that the
surviving quires are not complete. No binding. The text is written in one hand.
Written surface 260x170 mm with 22 lines to a page. The ink is black. The state
of preservation of the paper is very good thanks to recent conservation.

WATERMARKS: Crossbow similar to Briquet's examples 743 of 1501 and 744 of
151816,

ORNAMENTATION: Initials, titles and headpieces in minium.

CONTENT: 1r-11v: text from the Gospel of St Matthew. Inc. ...Tapien awgopknne
BAPAIST BH Eh UPKCTEM Bkin. Des. Teanoy ke nwABNe exe T a8k Thm
e u M CIIENNYRCTRA ZAXT).I'M. Most probably the latter text belongs to the

16. Cf. BRIQUET, Les filigranes, 1, No 743 (Venise) and No 744 (Trévise).



THE SLAVIC MANUSCRIPTS IN THE DOCHEIARIOU MONASTERY 313

preface of Saint Luke’s Gospel. The most plausible explanation of this
irregularity is that f. 11 was attached to the last quire of St Matthew’s Gospel
during the conservation, which was carried out by persons without experience
in Slavic palaecography.

LINGUISTIC COMMENT: The manuscript is written in uncial. It follows a paradigm

similar to the Serbian orthography of the RaSka type, but is seriously
influenced by the scribal tradition of the later Serbian orthography of Resava.
The frequent use of the Greek accents and breathings as well as declaring
with wide € indicate that the scribe was accustomed to using Resava
orthography, but the example he was obliged to copy was written according
to the rules of the earlier orthography of Raska. The small er (n} denotes both
an obsolete graphical sign in final word position and a vowel in the middle of
the word. The nasals &, &, m and &% are totally replaced by oy, €, Kk and w.
The dimentions of the letters (5x6 mm for B and 5x16 mm for ) indicate that
the Gospel was probably designed for the cathedral of a small town or a
middle-sized monastery.

SLAVIC 6 Narration concerning the Miracles of the Holy Archangels Michael and

Gabriel in the Monastery of Docheiariou (older numeration 95). Serbian
orthography of Resava type. Circa 1505-1510.

CODICOLOGICAL DESCRIPTION: Paper, 210x145 mm. This is not a separate codex

but a pair of quires added to Greek manuscript No 9517. The addition is
bilingual - it contains both the Greek original of the well known Amynoig v
yevopévev Bavpdiov napd 1édv nappeyiotov taiapxadv Mixana kai ['afpma
¢v th oefaopig peyddn povi 106 Aoxeiapiov £v 16 kaB” nudg “Ayie “Operls,
and its Slavic translation. The Slavic text occupies ff. 1™-11r but its beginning
is missing. The written surface in this case is 160x95 mm with 21 lines to a
page. The Greek original occupies ff. 12-23v with a written surface of 135x120
mm and 21 lines to a page. The ink is brown. All the text —Greek and Slavic—
is written in one hand. The binding of the codex is of Western type, with

17. Cf. Aamnipog, Karddoyog, 1, 245, No 2769 (95).
18 .Cf. V. BARSKU, Stranstvovanija po svjatyh mestah Vostoka, lll, Vtoroe posescenie sv. Afonskoj

gory, Sankt-Peterburg, 1887, 273-287; BHG No 1290z; F. HalkiN, Novum Auctarium Bibliothecae
Hagiographicae Graecae, Brusells 1984, 151, No 1290z; OIKONOMIDES, Actes de Docheiariou, 3-4.
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decorative ribs supporting the curved leather back which joins the wooden
panels. The state of preservation is very good.

WATERMARKS: Scales similar to Briquet’s example 2586 of 15051°.

ORNAMENTATION: The Slavic text has no ornamentation. The Greek text begins
with a decorative cross and a headpiece consisting of two interwoven ribbons.
All the decoration and the title are in vermilion.

CONTENT: 1'-11r: Slavic translation of the Narration. Inc. N¢ MoOHe TH AAMAL H
mk npkuwnomoy nepocTounOMOy paBoy cBoem8 KphnocTh nmaniem’. Des.
CBETALNO YHHONAYEA'NHKH MHCABNUM CHAAM cAaBelpe BehaaTham, W TBOp 1A

Crh. M nokaommnie En BhkH

Bcky Ba KO Tom8 NOAGRAETH ECAKA CAARA 4
BRkwmn. amun’. The last part of the concluding sentence is taken from the
Liturgy (611 Zoi npénet ndoa 66€a, tpn kai mpoorOvNaig).

LINGUISTIC COMMENT: According to Kr. Chryssochoidis, the Greek text was
copied by the protos of the Holy Mountain Seraphim, who was active in the
cultural life of Athos from 1500 to 154820, Seraphim was of Slavic origin and
a careful comparison of the Slavic text with his Slavic marginal notes in the
Protaton library, recently published by Chryssochoidis?!, proved that he was
the scribe and, probably, the author of the translation. Seraphim is mentioned
for a last time in 1548, so the Narration must have been translated before this
date. However, the watermarks date the paper to the very beginning of the
16th century and it is quite probable that the text was written before 1510.
Having in mind Seraphim’s connections with the archbishopric of Ochrid,
Chryssochotdis supposes that he was born in the district of Ochrid?2. This
conclusion is perfectly confirmed by the specific for the Macedonian Bulgarian
dialects future tense kTo keT wrTier, which appears in some of Seraphim’s
marginal notes. The conjecture that Seraphim was the author of the translation
is supported by the fact that we know an earlier Slavic variant of the same text
deriving from the hand of the well-known Slavic medieval scholar Vladislav
the Grammarian23, On general lines the two texts are identical, but there is a

19. Cf. BRIQUET, Les filigranes, 1, No 2586 (Florence).

20. K. XpyzoxolaHg, Mapadooeig kal npaypatkdmieg otd “Ayiov *Opog otd téAn 100 IE kai otig
apxég 100 IS didva, ‘O "Abws orols 140-160 daidves, "Abrva 1997 [ABwvika odppekia 4], 108-131.

21. XpysoxolaHs, Mapabboeis kai npayuarkéntes, 145-147, plates 14-16.

22. XpyzoxolaHs, MapaSéoeis kai npayuarkdmres, 128,

23. Vladislav’s translation is not published and I am greatly indebted to Dr. Klementina Ivanova
who kindly made the text available to me. Cf. G. DaNCEv, Viadislav Gramatik - kniZovnik i pisatel, Sofiia
1969.
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great number of small differences which concern secondary details, so it is clear
that Seraphim had never seen Vladislav’s interpretation of the Narration.

The manuscript is written in semi-uncial with many cursive features and
with very frequent use of the Greek accents and breathings. It follows the
Serbian orthography of Resava. The use of the two semi-vowels is rather
confused but the greater er () prevailingly indicates obsolete graphical signs
in final word position and in prepositions, whereas the small er (n} usually
denotes a vowel in the middle of the word. The nasals &, &, & and & are
totally replaced by oy, € 1 and w.

INSCRIPTIONS: f. 1r: Soxsiapitikov aveB(nkev) 6 np(®tog). Written in ink in the
upper margin. It is difficult to date this note but, insofar as the only protos
connected with the text is Seraphim, the note must have been added before
his activity was completely forgotten, i.e., two or three decades after 153824,

SLAVIC 7: Oktoechos (?) (no older numeration, modern numeration 603). Serbian
orthography of the RaSka type. End of the 13th century.

CODICOLOGICAL DESCRIPTION: Parchment, 330x235 mm. Fragment of codex, 1
double folio from an Oktoechos, used as external protecting cover to the
wooden panels of Greek manuscript No 331/27. At the moment the fragment
is separated from the book. Having been used as a binding, the external
surface of the folio is seriously damaged and is not readable. The text is written
in one hand. Written surface 215x160 mm in two columns with 28 lines to a
page. The ink is brownish-black. The state of preservation is poor.

ORNAMENTATION: None. The text is written without the usual red titles and initials.

CONTENT:

1. (f. 11 text of a kanon containing the third ode.Title: mkenw T (u)pmc\ Ba Te
npera.

2. (ff. 1v-2r} not readable.

3. (f. 2Y) the text of the eighth ode. Title: whenw (u)pmc\c naame™ ke EI\AI\CO\(
BCRYh MABTHIO POAMELIM BAAAMYCTEIA M€ CTPASTEH WTPOKOBHUE HCXWITH A
little bit lower is the text of the ninth ode. Title: mhenn & (u)pm® ra uiBko
(Z)bAb BLCAYLCKBIX ABO WZEABH.

24. Seraphim is attested as protos not earlier than 1538. Cf. Aiovuaia IManaxpysaneoy, ‘O dBw-
vIKOS povaxiopds. "Apxés kal dpydvewon, Athens 1992, 392, No 118
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LINGUISTIC COMMENT: The manuscript is written in semi-uncial with no Greek
accents and breathings. It follows the Serbian orthography of Raska. The only
semi-vowel in use is the small er (n} and it denotes both obsolete graphical
sign in final word position and a vowel in the middle of the word. The letter
ul is frequently replaced by n. The nasals &, &,  and m are totally replaced
by oy, € Kk and w. The lower part of the letter 7 is extended below the next
two letters.

SLAVIC 8 Praxapostolos (no older numeration, modern numeration 602). Russian
orthography. Circa 1540-1564.

CODICOLOGICAL DESCRIPTION: Paper, larger than 250x135 mm (the original
dimensions cannot be determined). Fragment of codex, 4 folios from a
Praxapostolos glued two by two and used as internal protecting cover to the
front and rear wooden panels of a Greek book bearing numeration 519. At the
moment the fragments are separated from the codex. The text is written in
one hand. Written surface 250(at least)x135 mm with 23 or more lines to a
page. The ink is black. The state of preservation is very poor and large parts
of the written surface are missing.

WATERMARKS: Lily similar to Briquet’s examples 6943 of 1540, 6944 of 1552 and
6945 of 156425

ORNAMENTATION: Liturgical indications, titles and initials in vermilion.

CONTENT:

L (f 19 Inc ...warn wapopoy paz(...) nopeamunt €& raa® Des B gakonnom
chBpan(...) ca uBo BkacTBOvemn (Acts of the Apostles, 19. 33-40).

2. (f. 19 Inc eann8 & ¢8sor (liturgical indication in vermilion) ChEPABIITH  CA

napwan (...) monsui. npuzea® e nagenn. Des. cuspaswmm ca oyvue(...)
xnkenh. nagean (Acts of the Apostles, 19. 40-20. 7).

3. (f. 29 Inc. ...ym. Baxoy e cBEya muwrn Bul.... Des. Bb oyTpie npHCTAYWM
nporie8 xi8 (...) nme Weezoxom ca ko cam8 (Acts of the Apostles, 20. 7-
15).

4. (f 2v) Inc. TTeIY Wi'h. BO ANH WHBI ¢8... (liturgical indication in vermilion)
. HAOXOM Bh MIAVThH. cOYAM EO NAaBe(ah ...)aHMo HTH edech. Des. rparoy

25. Cf. BRIQUET, Les filigranes, 1, No 6943 (Neisse), No 6944 (Neisse) kai No 6945 (Neisse).
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Bk |epcR|M'h, xorayaa & (...) npukaountu ca muk, weeka... (Acts of the
Apostles, 20. 16-23).

5. (f. 3 Inc cx'I;AeTet\c'rm\(eT\'r_f\A (...)NE u cKOpEH on\(T.\Des. Moyie raIpin
paz(...) WropruoyTu oy... (Acts of the Apostles, 20. 23-30).

g kw on (L)

6. (f. 3Y) Inc. nenpecraayxoy ua(...) Koromao 8a® Des. NpinASKo
Bk poAock. n W (Acts of the Apostles, 20. 32-21. 2).

7.(f 4) Inc. ...Aaun BB punnkio BuZwetine Trezoxom ca. Des. cemoyme Bax8
uerupn Aepu Akew npopuual..)a. npesnt... (Acts of the Apostles, 21. 2-
10).

8. (f. 4v) Inc. nukTO ® 10AEA npéﬁm, nmene™

Bluii™ skena™ gm

arags. Des. npisk
|epcR|M'h, awBezno npiawe. (Acts of the Apostles, 21. 10-18).

LINGUISTIC COMMENT: The manuscript is written in uncial with a plethora of Greek
accents and breathings. It follows a specific type of Russian orthography with
no & This obsolete nasal is fully replaced by the letter oy. The sign which
replaces the semi-vowels n and ® is prevailingly the large er (m}), which
indicates both an obsolete graphical sign in final word position and a vowel in
the middle of the word. The small er appears very rarely, mainly in the verb
type ecmn (f. 4v).The letter w1 is not confused with n. The small nasal 4 is used
consistently and can be found at its etymological places. A convincing
evidence for the Russian origin of the book is provided by the substitution of
m with & (f 3% u aa pexn instead of u cum pewn). The letter u is used
according to the late Russian tradition and indicates the consonant j. All the
letters are large (6x4 mm for w and 5x4 mm for ). The same type of script
is widely imitated in the early Russian printed books.

INSCRIPTIONS: {. 4 rAn rAn we | ® gk(..)xn na | ® Teoerw (..) | no Barogoan
| nomuacgatTn | nack BockPcewe. A prayer written in black ink in the lateral
margin. It is followed by the Slavic alphabet.

SLAVIC 9 Vita of Saint Kosmas the Hymnographer, bishop of Maiouma (no older
or modern numeration). Serbian orthography of the Resava type. Second half
of the 15th century.

CODICOLOGICAL DESCRIPTION: Paper, 260x180 mm. Fragment of a codex, a
single folio from a manuscript containing hagiographical works. It was used as
internal protecting cover to the front wooden panel of an old printed Greek
Parakletike bearing the numeration 1420 and published in 1580 in Venice 0m1d
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*Avbpéov 100 Zmvédov, &1° £€66ov kupod Nikoddov 100 Kovfan. At the
moment the fragment is not separated from the book. The text is written in
one hand. Written surface 210x130 mm with 26 lines to a page. The ink is
black. The state of preservation is very poor.

ORNAMENTATION: None. The text is written without the usual red initial letters.

CONTENT: f. 1r: Narration about the early years of Kosmas. St John of Damascus
and the common teacher of the two saints, the asecretis whose name was
probably also KosmasZ6, are also mentioned. Inc. eAnincKoe onpgmuoe
Hakazanie (..) Tass un8 Br o AmYNoBeNNaro nucania. Des. oBauuM
ZAOULCTHESIO MKONOROPHEI epec.\

LINGUISTIC COMMENT: The manuscript is written in semi-uncial with some cursive
features. It follows the Serbian orthography of Resava, decorated with a
plethora of Greek accents and breathings. The small er {1} indicates obsolete
graphical sign in final word position, while the large er (m) indicates vowel in
the middle of the word. The typical Serbian combination sk {l. 2: Tasb) is also
present. The obsolete letter w is replaced by u and the nasals ®, &, W and ®
are replaced by oy, € Kk and w.

INSCRIPTIONS: f. 1 (dya)06yvepe k(di) yAUkopiAnte @poue (sic) k(al) yvoonke (...)
noAMi mpa 10 otdépa oov. Written in ink in the lower margin. This note can
be dated to the early 17th century.

APPENDIX

Two Slavic donative notes. Moldavian variant of Bulgarian language written
according to the Serbian orthography of Resava. 1598.

CODICOLOGICAL DESCRIPTION: The notes are added on ff. 240v and 257V of Greek
parchment Gospel No 21, which dates from the 12th century?’. They are
written by the same scribe in brownish-black ink.

CONTENT:

1. (f. 240Y) c¢nu TeTpouBAﬁFe"\

wikoBa na™ a8me™ | crpwnTlen) Beankun norope™

geman mwiaseckon | BR monactuP aoxiaP uae®®le) €€ xpa™ aPxicTpalmu™

muxanaa u ragpinaa. B a(k)mo Zps | a8 H(HAMKT®).
26. ©. AETOPAKHS, Koouds 6 MeAwb6s. Biog kai épyo, Osaoahovikn 1979, passim. Cf. also ODB,

II, 1152.
27. Cf. Aamripog, Karddoyog, 1, 235-236, 2695 (21) .
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2. (f. 2579 & vaepn) za wkosawie n ne™ vMepnupn) za nozaayenie n aece™

norponTin 7a cperpo | muroe n ne™ Talepn) za pasoTo(y) Aane®T Aa ce |
ZNAET. H UMAET EHTH IOMORA HA E'I/I AMMHT’)HG.

LINGUISTIC COMMENT: The notes are written in Moldavian Slavic cursive typical
for the end of the 16th century. The orthography seems to be Serbian of the
Resava type with moderate use of the Greek accents and breathings. The only
present semi-vowel is the great er (m) which indicates an obsolete graphical
sign in final word position. The payments mentioned are calculated in
hyperpyra and Austrian talers. According to the notes, a luxurious golden-
plated silver binding was added to the codex in 1598, when it was donated to
the Monastery of Docheiariou by the Moldavian nobleman Lupul
Unfortunately, it is not preserved.

CONCLUSIONS

The study of the Slavic manuscripts preserved in the Dochelariou Monastery reveals
that the monastery had some connections with the Bulgarian lands. Although rather
occasional and irregular, these connections were intensified in the beginning of the
16th century when the protos Seraphim, who originated from the Bulgarian-
speaking district of Ochrid, translated in Slavic the Narration about the Miracles of
the Holy Archangels in the Monastery of Docheiariou. However, this direct
declaration of reverent interest remained an isolated phenomenon. The 16 donative
edicts (knp6Povnna) of the lords of Wallachia and Moldavia, John Radul, John
Alexander, John Gabriel Mogila, John Constantine Siirban and John Matthew
Basarab28, which are kept in the monastery, provide enough evidence that after the
15th century the main incomes of Docheiariou derived from its real estate in the
trans-Danubian principalities. In this context the contacts with the Bulgarians were
imposed by the fact that the direct way from Athos to Bucarest even today passes
through the lands of central Bulgaria.

From the nine Slavic manuscripts described above three are preserved with
their binding, two are in fragmentary condition, with two or more quires surviving,
and four consist of one or two double folios. Two of the last four fragments are
written according to the Serbian orthography of Resava (Slavic 6 and 9), one

28. Cf. P. SUGAR, Southeastern Europe under Ottoman Rule (1354-1804), Seattle- London 1977,

passim.
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according to the Serbian orthography of RaSka (Slavic 7), and one follows an
orthography of Russian type (Slavic 8). One of the larger fragments is Bulgarian of
the Ternovo type, whereas the other one is Serbian of the RaSka type. Last, and
probably most important, two of the bound codices are Bulgarian of the Ternovo
type, while the third follows a mixed orthographic pattern combining the
conservative model of Raska with some features of the later orthography of Resava.
If we eliminate the lesser fragments, there are three Bulgarian manuscripts (Slavic
2, 3 and 4) in the monastery and only two Serbian (Slavic 1 and 5). However, it is
clear that only one codex derives directly from Bulgaria (Slavic 3), whereas the
other two (Slavic 2 and 4) are probably of Moldavian origin.
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Cyril PAVLIKIANOV, ZuvontikOg KAtdhoyos 1@dv oAaPikGv xeipoyplenv the poviig
Aoxeiapiov

To GpBpo napovoidzer 61eodikda 1a dvvéa ohafika xe1pdypaga, nod évroniobnkav
ot Pifrodrikn g dBwvikng poviig Aoxeiapiov 1Oov PePpoudpio tod 1998. Tpia
and adtd oozovial ®¢ adToTeNels KOdIKeG, SV Mg onapdypara 1evx®dv Kai 1éooa-
pa &g onapaypara eVdAev. To obvodo adtd negpidapPdaver Svo Seiypata ypappdva
oVppeva pg v oepPirn dopboypapia g PeadBfag (ap. 6 kai 9), Eva mod mpsi 100¢
poIROVS OpBoypagirods kavoves (Ap. 8). Tda homd xe1pdypaga prnopodv va xapa-
kmp1oBodv O Bovyapikob tonov, av kai eivar moAd mbavdy kanowa and adtd va
gxovv avuypagel omnv Mondafia. Ta BovAyapmika adtd Bifiia, karad ndoa mbavo-
mra, £§unnpstoboav Ti¢ NVELPATIKES KAl Ti§ SMKOIVOVIAKEG AVAVKES TOV EIOIKOV
anectadpévev Thg povig om MoaSaBic, oi énoior Acav dvaykaopévor vd tadl-
Sedouv kai va Asitovpyobv 02 BovAyapdponvo YA®OCIKO nepifdiiov. ZUg Apxeg
to0 IE” aidva paptupeitar éniong kai pid Anopovepévn PETappacTIkn Npoondabela,
n onoia cuvbéetan pg 10 Gvopa tod ohdBou INpdiov 100 “Ayiov “Opoug Zepageip
and mv “Axpida.
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