Deltion of the Christian Archaeological Society

Vol 39 (2018)

Deltion ChAE 39 (2018), Series 4. In the memory of Charalambos Bouras

Architectural planning and building practices at the

AE ATION T basilica of the theater in Messene
XPI2TIANIKH> Nikos TSIVIKIS

APXAIOAOITKHX
ETAIPEIAY doi: 10.12681/dchae.18478

To cite this article:

TSIVIKIS, N. (2018). Architectural planning and building practices at the basilica of the theater in Messene. Deltion of the
Christian Archaeological Society, 39, 111-124. https://doi.org/10.12681/dchae.18478

https://epublishing.ekt.gr | e-Publisher: EKT | Downloaded at: 25/12/2025 04:24:22



Nikos Tsivikis

ARCHITECTURAL PLANNING AND BUILDING PRACTICES
AT THE BASILICA OF THE THEATER IN MESSENE

Me agooun t Paociiixi] tov Osdtoov T Meoonvng
eEetalovral otolyeia aOXITEXTOVIXOT OXESLAOUOU XKLL
OLXOOOULKES TTOAKTINES O€ EMAQYLAXA uvnueia Tov 60v
aLdva. XTa x1ovoxpava tng PactAixns ToQaTNOOUUE T
XONON XQOOYUATWYV TOTOOETNONS Yiad TN OWOTY OELO
TV XLOVOXQAVMOV OTLS XKLOVOOTOLYIES, ®at 010 ddmwedo
TOV LEQOU TEXUNOLDOVETAL 1) V&N uias aSovixng fon-
OnTixns xaoadng yio tnv 0001 tom00ETNON TOV AgLTOVO-
yixov eSomAiouov. Ou evdeiSeig avtés uas Sivovv tnv
EVXAULOIA YL ULOL TEQULTEQW AVAAVTTN THS OLXOOOULKTS
Stadixaoiog uvnueiwv omws 1 ueoonviaxn factiix.

A€Eerg nAerdra

60¢ aLdVaS, TOMTOPVEAVTLVI AQYLTEXTOVIXT], XATATKEVAOTL-
HEC TEYVIXES, 0QYAVWON EQYAOTNOIWY, AQYITEXTOVIXO OXE-
oto, Paociiixi] Tov Oedtoov s Meoonvng, Meoonvn, Ile-
AOTOVYNOOS.

The study of Early Byzantine (4th-6th c¢. AD) ar-
chitectural planning has seen major breakthroughs in
the past decades, and issues of building techniques, site
organization and job specialization have received in-
tense scrutiny'. The work of Charalambos Bouras, who

* Post-Doctoral Researcher, Romisch-Germanisches Zentralmu-
seum, Mainz, tsivikis@rgzm.de

** [ am especially indebted to the director of Ancient Messene Ex-
cavation and Restoration Project, Professor Petros Themelis, for
offering me the opportunity to study the material from the basilica
of the Theater of Messene and for the support and encouragement
to conclude this study. Additionally, I would like to thank Professor
Vasso Penna, who was the first to excavate parts of the basilica, for
her willingness to answer all my questions regarding the material
excavated. Finally, credit should go to all the colleagues at ancient
Messene who worked through the years on the excavation of the
basilica, especially Kleanthis Sidiropoulos and Evi Lampropoulou.
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Based on the basilica of the Theater in Messene the
architectural planning and building practices in pro-
vincial monuments of the sixth century is examined.
In the basilica’s impost capitals, the use of position-
ing marks for the correct setting of the colonnades is
observed and on the paved floor of the sanctuary aux-
iliary etchings are visible for the proper setting of the
liturgical furnishing. This evidence offers insight into
the process of building monuments like the Messe-
nian basilica.

Keywords

6th century; Early Byzantine architecture; building tech-
niques; workshop organization; architectural planning; ba-
silica of the Theater of Messene; Messene; Peloponnese.

pioneered many aspects of documenting and interpret-
ing the function of architectural planning and design
in Byzantine architecture, has been of paramount im-
portance to its study. Still, many questions about the
ways that Byzantine architects and masons concei-
ved architectural plans and then applied them remain

Part of this paper is based on a presentation first delivered at the
Workshop Masons at Work organized by Robert Ousterhout, Rena-
ta Holod and Lothar Haselberger at the University of Pennsylvania
in 2012 but never published; partially because a lot has changed
since then in our understanding and dating of the monument.

! Some of the most important studies of the recent decades are: R.
Ousterhout, Master Builders of Byzantium, Princeton 1999. Ch. Bou-
ras, “Master Craftsmen, and Building Activities in Byzantium”, A.
Laiou—Ch. Bouras (eds), The Economic History of Byzantium: From
the Seventh Through the Fifteenth Century, 2, Washington, D.C.

111



NIKOS TSIVIKIS

unanswered. Traditionally most of the discussion on ar-
chitectural planning during the Early Byzantine period
has been limited to major monuments in cities like Con-
stantinople and Ravenna of the fifth and sixth centuries
AD? The aim of this paper is to explore some of these
issues, both in terms of chronology and the gradual
“disappearance” of ancient architectural building tradi-
tions after the sixth century, and in terms of the spatial
distribution of monuments that are located far from the
important urban centers of the Empire. These questions
are closely connected with the relative scarcity of dis-
cussion in the bibliography on building processes of
humbler and more provincial Byzantine architectural
monuments?®,

My analysis is based on unpublished material from
the excavation of the Early Byzantine town of Messene
in the SW Peloponnese. The paper evaluates the dissem-
ination of certain building techniques (fitters’ marks,
auxiliary lines, incisions, measurements) by the masons
responsible for constructing ecclesiastical monuments
in the Peloponnesian city of the 6th c. AD.

Messene was an important Hellenistic and Roman

2002, 539-554. J.-P. Sodini, “Marble and Stoneworking in Byzan-
tium”, A. Laiou — Ch. Bouras (eds), The Economic History of By-
zantium: From the Seventh Through the Fifteenth Century, 1, Wa-
shington, D.C. 2002, 129-146. Ch. Bouras, Toomot epyaoias twv
Pulaviivav apxitextovav xat apxiuaotopwy, Athens 2010. E.
Zanini, “Technology and Ideas: Architects and Master-Builders in
the Early Byzantine World”, L. Lavan — E. Zanini — A. Sarantis
(eds), Technology in Transition: A.D. 300-650 (Late Antique Ar-
chaeology 4), Leiden 2007, 381-406.

2 On Constantinopolitan monuments: A. Paribeni, “Le sigle dei
marmorari e 'organizzazione del cantiere”, A. G. Guidobaldi — CL
Barsanti (eds), Santa Sofia di Costantinopoli, l'arredo marmoreo
della grande chiesa giustinianea, Vatican 2004, 653-734. J. Bardill,
“The Masons’ Marks”, J. Crow — J. Bardill — R. Bayliss (eds), The
Water Supply of Byzantine Constantinople, London 2008, 181-210.
On monuments in Ravenna: F. W. Deichmann, Ravenna. Haupt-
stadt des Spdtantiken Abendlandes, Band 11 Kommentar, 2. Teil,
Wiesbaden 1976, 206-230 and additionally 3. Teil, 375. A wider
geographical discussion by: J.-P. Sodini, “Marques de tacherons iné-
dites a Istanbul et en Gréce”, Artistes, Artisans et Production Artis-
tique au Moyen Age, ed. X. Barral i Altet, 2, Paris 1987, 503-518.
3 Rare are the cases of such discussions, like the one about Basili-
ca A of Amorium: O. Karagiorgou, “An early Byzantine stonema-
son and his workshop: new evidence from Amorium”, P. Petridis
— V. Foskolou (eds), Aaoxdra. Arédoon s otnv xadnyitoia
Maipn Havayiwtidn-Keoiooylov, Athens 2014, 177-199.
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city of the Peloponnese and southern Greece in general?,
and continued to be of some significance in early Byz-
antine times as attested by the contemporary sources”.
From the second half of the sixth century historical in-
formation about the site becomes literally non-existent,
and we only hear about Messene again as a village or
town named Vourkano in sources of the tenth-eleventh
centuries®. This situation is generally attributed to the
migration of Slavic populations into the area by the last
decades of the sixth century and the loosening of impe-
rial control in large portions of the Peloponnese’.

By contrast, systematic excavation in Messene has
been uncovering a settlement that continued its ex-
istence, even after the sources fall silent®,. Next to the
early Byzantine residential remains and the extended
cemeteries, three Early Christian church buildings have

* For a recent overview of Ancient Messene and its monuments
see: P. Themelis, Ancient Messene, Athens 22014. For Roman Mes-
sene see: idem, “The Economy and Society of Messenia under Ro-
man Rule”, A. D. Rizakis — C. E. Lepenioti (eds), Roman Pelopon-
nese II1. Society, Economy and Culture in the Imperial Roman
Order: Continuity and Innovation (Meletemata 63), Athens 2010,
89-110. Idem, “Messene. From the Hellenistic to the Roman City”,
M. Yannopoulou — Chr. Kallini (eds), Tyadnv. Twuntixog t6uog
yia ) XtéAda Apovyou, 2, Athens 2016, 540-556.

5 A. Avramea, Le Péloponnése du IVe au VIlle siécle: change-
ments et persistances, Paris 1997, 191-192. I. Anagnostakis, “loTo-
ouoYEWYQAQPUES onuerdoels”, Stuuetxta 8 (1989), 69-79. Idem,
“TTapdxtior owiopoi g [Mowtopuvlavtivic Meosonviag”, ITow-
topvlavtivy Meoonqvny xar Olvumio: AOTIxOS xaL AyQOTIXOS
xwoos otn dSvtxn [lelomwovvnoo. Tloaxtixd AeOvovs Zvumo-
oiov (AOiva 29-30 Maiov 1998), eds P. Themelis — V. Konti,
Athens 2002, 137-160.

® Q. Lampsides, O éx ITovrov ‘Ooioc Nixwv 6 Metavoeite: xei-
ueva, oxoiia, Athens 1982, § 62.22, p. 357-359.

1. Anagnostakis — N. Poulou, “H mrowtofuvavtivi Meoonvn (50¢-
70¢ oudvag) ®xat TEORAMUGTA TNS YELQOTOIMNTNG %EQUUIXTS 0T
Melondvvnoo”, Stuuerxta 11 (1997), 229-319. N. Tsivikis, “Con-
siderations on some Bronze Buckles from Byzantine Messene”,
B. Bohlendorf-Arslan — A. Ricci (eds), Byzantine Small Finds in
Archaeological Contexts (Byzas 15), Istanbul 2012, 77-80.

8 For an overview of the archaeology of early Byzantine Messene:
P. Themelis, “Yotepopmpaixy »at [Towtopvtaviivy Meoonvy”,
Mowtofvtavtivii Meoorjvy xar Olvumia, op.cit. (n. 5), 20-58. N.
Tsivikis, “TToU mdve ou tohews dtav eEagavitovial, O owmiouds
™G mTENG ®ot péong Pulavtivic Meoofvne», T. Kiousopoulou
(ed.), O1 BuEavtivéc modeis, 8og-150¢ at. TTpoomTIXES TG £0€V-
VOGS Al VEES EQUNVEVTIXES TOoOeyYioels, Rethymno 2012, 47-71.
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THE BASILICA OF THE THEATRE IN MESSENE

Fig. 1. Ancient Messene. Topographical plan of area around the Theater and the basilica.

been located, and one of them has been fully excavated®.
This church, conventionally named: the basilica of the
Theater, is a three-aisled basilica and was erected di-
rectly to the east of the Hellenistic and Roman theater
of Messene (Fig. 1). It was founded on and partially re-
uses a preexisting Roman building in the same location
with long open stoas and a monopteros temple in the

° P. Themelis, “Avooragpi Meoonvng”, Prakt ArchEt 1998, 106-108,;
PraktArchEt 1999, 81-86; PraktArchEt 2000, 82-84; PraktArchEt
2001, 79-82; PraktArchEt 2002, 34-38; PraktArchEt 2003, 33-34;
Prakt ArchEt 2004, 47-48. V. Penna — A. Lambropoulou — I. An-
agnostakis, “I'\wntd petafatirdyv xoovomv ard ™) factlixy tov
Bedtpov g apyaiag Meoohvng”, La sculpture byzantine Vlle-
Xlle siecles. Actes du colloque international organisé par la 2e
Ephorie des antiquités byzantines et I'Ecole francaise d’Athénes
(6-8 septembre 2000), eds Ch. Pennas — C. Vanderheyde, Athens
2008, 375-392. Tsivikis, op.cit. (n. 8), 66-68.

AXAE A©®" (2018), 111-124

middle'®. The main building was timber-roofed and the
superstructure was supported by just the outside walls
and the two colonnades crowned by semicircular arches
(Fig. 2). The plan of the building is extremely simple
following the general trends of local Early Christian ar-
chitecture in the southwest Peloponnese: a wide central
nave, narrow side aisles, a semi-circular apse protrud-
ing at the east end, and a rectangular narthex!! (Fig. 3).

0P Themelis, “Avaoxragpi Meoonvng”, Prakt ArchEt 2009, 79-82.
1 Among the few early Byzantine ecclesiastical monuments known
from Messenia the best documented ones are: the now destroyed
Ayioleos basilica near Methone (Ch. Bouras, “EraveEétaon tov
Aeyduevov ‘Aylohéov’ rovtd oty Mebdvn”, Pidia éan eic I. E.
Mulwvav, 3, Athens 1989, 302-322), the Drakaki plot three-aisled
basilica in Methone (E. Chalkia, “TTalaioyolotioviey Meconvio.
Apyatohoywnd dedouéva”, Xototiavixy Meoonvia. Mvnueia
xau Iotopia g Iepdas Mntoomoins Meoonviag, Athens 2010,
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Fig. 2. Ancient Messene. Basilica of the Theater, aerial photograph.

The architectural elements of the Messenian basili-
ca consist mostly of recycled material from pre-existing
buildings. The main exception are the marble capitals
from the colonnades and the liturgical furnishings. In
earlier publications of sculptural material from the
building and in preliminary excavation reports before
the conclusion of the excavation a dating for the build-
ing in the 7th or 8th century based mainly on this archi-
tectural sculpture had been suggested'2

84) and the five-aisled basilica of Philiatra (D. Pallas, “Avaoxagi
gic Prhatot i Towpurhiag®, Prakt ArchEt 1960, 177-194).

2 A dating of the construction of the basilica in the 8th c. was
suggested by: Penna — Lambropoulou — Anagnostakis, op.cit. (n.
9), 382-385; a dating of the basilica in the 7th c. was later suggest-
ed by: Tsivikis, op.cit. (n. 8), 68-69; while the annual excavation
reports refrained from assigning a fixed date: P. Themelis, “Ava-
oxog Meoonivng”, PraktArchEt 1998, 106-108; PraktArchEt
1999, 81-86; PraktArchEt 2000, 82-84; PraktArchEt 2001, 79-82;
Prakt ArchEt 2002, 34-38; PraktArchEt 2003, 33-34; Prakt ArchEt
2004, 47-48.
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The continuation of the excavation of the basilica
of Messene and further research into old and new ma-
terial has provided evidence that a dating of the build-
ing in the middle of the sixth century is more likely'.
The main arguments are: I) the architectural plan of
the three-aisled columnar basilica (Figs 2, 3) with the
elongated proportions and a single apse at its east end-
ing would be very difficult to be attributed to Byzan-
tine architectural tradition after the end of the sixth

13 A lengthy discussion of the sum of the archaeological materi-
al from the basilica of the Theater of Messene in: N. Tsivikis, O
BuEavtivis otxiouds tng Meoorijvng (300-800 u.X.). Metafaon
amd v Agxaitdotnta otov Meoaiwva, Phd dissertation (unpub-
lished), University of Crete, Rethymno 2016, 208-255; a dating
for the basilica of the Theater of Messene in the sixth century was
first suggested by: M. Kappas, «H exxAnoiaotizy apyrtextovinn
ot Meoonvia, 7oc-120¢ awdvag», Xowotiavixy Meoonvia.
Mvnueia xai lotopia g lepas Mntoordiews Meoonviag, Ath-
ens 2010, 147-149.

AXAE A©" (2018), 111-124



Fig. 3. Ancient Messene. Basilica of the Theater, ground plan.

century'¥, II) the locally carved capitals of the basili-
ca, although simplistic and crude, (figs. 5-7) can be
smoothly incorporated into a large group of provincial
and locally made architectural sculptures of the sixth
century®. Finally the recent finding of a hoard of mid-

1 The three-aisled basilica of the Episkopi at Mastros, which
has been dated in the 7th c. still differs significantly from ear-
lier buildings like the Messenian basilica as it completely lacks
the “Hellenistic” style colonnades with stylobates and free sup-
ports (P L. Vocotopoulos, ‘H éxxAnotaotixny Goxitextovixy i
mv Avtixny Xtepeav ‘EAAada xai tiv "Hrelpov Gmuo 100 TéAovs
100 70V u€xol 100 téAovs 100 100v aidvog, Thessaloniki 21992,
11-20). This is further attested in the broader study of Byzantine
basilicas from the 7th c. and through the Middle Byzantine pe-
riod: M. Altripp, Die Basilika in Byzanz: Gestalt, Ausstattung
und Funktion sowie das Verhdltnis zur Kreuzkuppelkirche, Berlin
2013, 8-12.

5 There is a large group of early Byzantine architectural sculp-
tures with provincial and rough execution originating from var-
ious sites in the Peloponnese. Characteristic are the pieces from

AXAE A©®" (2018), 111-124
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sixth century bronze coins hidden under the earth floor
of one of the north annexes further supports a dating of

Kyparissos in Mani that caused confusion to the excavator of the
basilica who dated the building in the 6th c. and the sculpture in
the 7th c.: N. Drandakis, “Zxagwoi €gevvar év Kvrapioon Md-
<", Prakt ArchEt 1958, 199-219. Soon after Pallas [“Avaoragn gig
"Apyoc”, AD 16 (1960), Chronika, Athens 1962, 98] argued that the
architectural sculpture of Kyparissos should be dated along with
the construction of the Mani basilica in the 6th c. This older but
still interesting broader discussion of such material in: D. Pallas,
““Tovotvidvelo» yhumtd aiodntmds dvenéoyaota”, Eig uvijunv
Hovayidtov A. MuyeAil, Athens 1972, 420-441 (= Svvaywyri Me-
Aet@v Bulavuviis Apyatoroyiag, 2, Athens 1987-1988, 497-524.)
Other Peloponnesian examples of crude 6th c. architectural sculp-
tures include e.g. the capitals from Tegea, that are also the closest
parallels to the Messenian ones [A. Orlandos, “TTaAaoyootiovind
ral pulavtvd wvnueio Teyéog-Nuxhiov”, ABME 12 (1973), 18-19,
fig. 15, and 92-94, figs 54a-y] or some capitals and imposts from
Argos (A. Oikonomou-Laniado, Argos paléochrétienne: contribu-
tion a l'étude du Péloponnése byzantin, Oxford 2003, 18, fig. 27).
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the construction of the building before the middle of the
sixth century!.

Thus, the basilica of Messene, although a rather sim-
ple and modest building, poses a series of questions re-
garding the architectural design of a provincial small
scale monument and its execution in the middle of the
sixth century in a Byzantine town of the periphery!’.

Special focus should be given to the marble capitals
that crowned the columns dividing the three aisles of the
church. In contrast to their crude incised decoration, the
impost capitals show a very interesting and precise ar-
ticulation of volumes (Fig. 6). From top to bottom we ob-
serve first the impost part, properly expressed by an in-
verse elongated truncated pyramid, sitting on a well-de-
fined flattened cubical volume that represents a schemat-
ic version of the ionic capital with a short cylindrical
drum attached to the bottom to carry it onto the column
shaft. The only decorated surface is consistently on just
one of the diagonal sides of the impost. The stone-mason
has paid special attention to keeping the three volumes
distinct even when it would have been very easy to render
them continuously or even omit the flattened cube. This
is emphatically evident where the cubic capital meets the
impost — the cube is made slightly larger than the impost,
in order to define the separated volumes'®, Thus, the sche-
matic rendering of the ionic impost capital is a conscious
and meaningful translation of the early Byzantine orig-
inal containing in simplification all the elements of the
ionic impost capital.

10 P Themelis, “Avooxagi Meoofqvne”, Prakt ArchEt 2014, 93.

17 Pottery finds suggest imports of wares until at least the 5th c.
AD, albeit declining in numbers: A. Yangaki, “Late Roman Pot-
tery from Funerary Monument 18 and the adjacent monuments
of the Arcadian Gate (Ancient Messene, Peloponnese)”, LRCW
4 - Late Roman Coarse Wares, Cooking Wares and Amphorae in
the Mediterranean: Archaeology and Archaeometry, The Mediter-
ranean: a market without frontiers, eds N. Poulou-Papadimitriou
— E. Nodarou - V. Kilikoglou, 1, Oxford 2014, 769-776.

¥ Analogous emphasis on the morphological distinction between
the impost and the capital on the sides can be seen in an ionic
impost capital from the Archaeological Museum of Lamia dated
“in the end of the Early Christian period, or maybe even later”
V. Sythiakaki-Kritisimalli, O avdayAvgpog apyitextovixos Sid-
xoouog oty Oeooalio xar POidTida. Ialatoyoiotiavird xot
modua ueoatwvixd yoovia, Volos 2012, 245-248, cat. n. 36, pl.
17, fig. 94-96.
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These capitals are actually the only elements of the
colonnades carved anew specifically for their use in the
basilica. Stylobates, column bases and columns are all in
second use from nearby Roman and Hellenistic edifices
that lay in ruins at the time of the church’s construction
(Fig. 4). The capitals were created locally in Messene by
reusing and re-carving older marble and we can even
identify the exact source of this material.

Three of the surviving capitals preserve traces of dec-
oration from their previous use on their upper or lower
sides, that was not removed later as these sides would not
be visible (Fig. 5). On these surfaces, there are segments
of a deeply carved inwards-curving band of fascia with
foliage and lotus flowers, a typical Roman decoration
in both theme and style'. One of the capitals carries ad-
ditionally an inscription in Greek (SEG 51-491) on its
upper non-re-worked side, next to the garland, reading:

EJPTONICIAOXY
£loyov “Towdog

The inscription is written in informal large lettering
(0,07 m.) with characteristic lunate sigmas typical of
late Roman and early Byzantine inscriptions in Mes-
sene®. Themelis has dated the inscription in the late 4th
c. and has interpreted the text as referring most proba-
bly to the original spot of the architectural member that
was later cut down and reshaped into a capital for use
in the church. This must have been a marble door-jamb
located probably in a niche at the Roman scenae frontis
of the theater of Messene hosting the statue of Isis?.

19 P. Themelis, “The cult of Isis in Ancient Messene”, Biblioteca
Isiaca II: IVe Colloque International sur les Etudes Isiaques, ed.
R. Veymiers, Liege 2011, 102, fig. 13.

20 Compare with the letters of two 4th c. inscriptions from imperial
statue bases of Messene: N. Tsivikis, “Ou tehevtaior eBvirol ot
Meoonvn tov 4ov at. w.X.”, lepd xar Aatoeies s apyaias Meo-
ONVNG Ao Ta TEOXAAOLXA Xoovia éws xat 1 fuiavtivi] exoxm.
Toaxtixa Aiedvovs Zvvedpiov, 24-25 OxtwfPoiov 2014, eds P.
Themelis — M. Spathi — K. Psaroudakis), Athens 2017, 273, figs 7
and 8. More examples of late Roman and early Byzantine Messe-
nian inscriptions in: V. Bardani, “ITaloioyoiotiavizég emiyoa-
péc Meooqvne”, Iowtofviavrivii Meoonivn, op.cit. (n. 5), 82-98.
2! Themelis, op.cit. (n. 27), 102, fig. 13, for the statue of Isis Pelagia,
98-102; also for the Isis niche: P. Themelis with a contribution on
the masons” marks by Kl. Sidiropoulos, “The Theater at Messene:
Building phases and Masons’ Marks, The Architecture of the An-
cient Greek Theatre. Acts of an International Conference at the

AXAE A©" (2018), 111-124
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THE BASILICA OF THE THEATRE IN MESSENE

Fig. 4. Ancient Messene. Basilica of the Theater, view of the south colonnade.

Excavation at the theater has shown that by the
fifth-sixth century a lively and organized quarry was in
operation in parts of the theater with the cutting down
older architectural elements for the building needs of
the early Byzantine city?>. Already since late Roman
times it is known that the exploitation of ‘ancient’ ar-
chitectural monuments for reusing their material was
a common and organised process, occasionally highly
regulated by imperial legislation connected to special

Danish Institute at Athens 27-30 January 2012, eds R. Frederiksen
—E. R. Gebhard — A. Sokolicek, Aarhus 2015, 224-225, fig. 19.

22 P. Themelis, Ta Oéatoa tng Meoonvng, Athens 2010, 10-18; for
the quarry and the limekiln of the theater of Messene: Tsivikis,
op.cit. (n. 8), 63-66; for a recent overview of the organization of
late Roman and early Byzantine quarries: Y. Marano, “Le cave di
marmo nella tarda antichita: aspetti organizzativi e produttivi”,
Arqueologia de la construccion IV: Las canteras en el mundo an-
tiguo: sistemas de explotacion y procesos productivos: Actas del
congreso de Padova, 22-24 de noviembre de 2012, eds J. Bonetto
—S. Camporeale — A. Pizzo, Merida 2014, 413-427.

AXAE A©®" (2018), 111-124

individuals who could own or profit from the old mate-
rial*. Roman theaters in the Greek peninsula that soon
after the beginning of the fourth century started falling
into disuse were among the first monuments to be dis-
mantled for their material®’ The theater of Messene is a
good example of this process, and the architectural frag-
ment with the name of Isis, its “quarrying” and reuse in
the basilica attests to details of this process.

%Y. Marano, “Spoliazone di edifici e reimpiego di materiali da
costruzione in eta Romana: le fonti giuridiche”, E. Petteno — F. Ri-
naldi — R. Bortolin — Y. A. Marano (eds), Memorie dal passato di
Iulia Concordia: un percorso atraverso le forme del reimpiego dell’
antico, Rumpano 2011, 141-161.

2 For Sparta: V. Di Napoli, Teatri della Grecia romana: forma,
decorazione, funzioni: la provincia d’Acaia, Athens 2013; for Or-
chomenos and the use of spolia in the church of Skripou in: Th.
Bilis — M. Magnisali, “H eravdyonon aoyotwv ABwv oty Ia-
voyle e Zxeurovs. Zvufoln otov oyxediaouo’ evog ulavtivoy
goyotaklov”, 37th Symposium of the Christian Archaeological
Society (Athens 2017 ), 83-84.
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Fig. 5. Ancient Messene. Basilica of the Theater, capital A178.

Fig. 6. Ancient Messene. Basilica of the Theater, capital A134.
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The practice of recycling older building material for
the creation of new architectural sculptures was quite
common in the early Byzantine period. Two examples
from important early Byzantine architectural monu-
ments where the same principle is employed offer a use-
ful comparison. In the Acheiropoietos basilica of Thes-
saloniki built in the fifth century some of the original
pilaster capitals are reworked from Roman spolia that
retained parts of their original decoration or inscrip-
tions on the non-visible upper side®. In the basilica of
St. John in Ephesus among the Justinianic architectural
sculptures a number of ionic impost capitals were also
created out of older Roman marble elements that still
bear the traces of their original decoration on the upper
or rear sides?. In all cases we see that the initial decora-
tion did not pose a hindrance for the reuse as long as it
could be hidden inside the masonry of the new building.
These pieces also provide evidence for the work of itin-
erant or local workshops that would be able to create
the needed architectural members using local material,
either in addition to imported members like in Thessa-
loniki or Ephesus, or working exclusively with the local
reused material like in Messene.

But the information provided by the capitals of
Messene extends also to the building conditions and ap-
plication of architectural planning. Out of the six fully
preserved capitals of the basilica of the Theater four of
them have inscribed Greek numerals on their lower cir-
cular surfaces?”” (Fig. 7). These numerals were made by
the sculptors and/or the masons and were connected to
the production process of the capitals and the assem-
bly process of the colonnades. These marks should be
considered positioning marks since they are parts of an
information transfer code on the handling of each mem-
ber and its correct final position in the building®.

If the capitals were identical it would not make

% K. Raptis, “ITapatnofoeis eni 0Qlouévoyv douwr®y otoLyeiny
g Aygrpomoujtov”, AEMTh 13 (1999), 226-229.

26 E. Russo, “The Ionic Impost Capitals of the Church of Saint
John in Ephesus”, 25. Arastirma Sonuclart Toplantist 2007, 1, An-
kara 2008, 223, figs 1-4.

7 Penna — Anagnostakis — Lambropoulou, op.cit. (n. 9), 377-379,
cat. no. 1, 3-5.

2 Jonathan Bardill suggests the use of the term positioning marks
[Bardill, op.cit. (n. 2), 182], while Andrea Paribeni has suggested as
more accurate the term fitters’ marks [Paribeni, op.cit. (n. 20), 662].
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Fig. 7. Ancient Messene. Basilica of the Theater, capital A128,
lower side.

much sense to have specially designated positions in the
building. So, although the articulation of the volumes
of the capitals is quite remarkable and well planned,
the capitals demonstrate a peculiar differentiation in
height, varying from 0.23 m. to 0.35 m. This is not an
error in design or execution, rather the contrary: with
this variation in height the capitals besides their obvi-
ous function of carrying the weight from the arches to
the columns serve a secondary and equally important
function. As the only pieces of the colonnade that were
carved anew, they were utilized by the builders to har-
monize the differences in height caused by the reuse of
an odd collection of columns and bases.

The numbering was extremely important, as each
capital could have only one position in the triple combi-
nation of architectural elements (base-column-capital).
Each component had a different height, but then they
all added up to the same total height in their final posi-
tions in the colonnades. The impost capitals thus func-
tioned as a means for the masons to establish a viable
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solution for the most crucial element of a timber-roofed
basilica, the colonnades carrying the roof.

By focusing on these small positioning marks on the
capitals we open a window into the understanding of
the building conditions. The procedure reconstructed
here from the initial design of the building, to the acqui-
sition of the needed materials, and finally to the carv-
ing of the new architectural members, suggests that the
whole project was overseen and executed by one group
of people who transmitted information and guidelines
through given measurements. The stonemason knew
from the architect exactly how high a capital should be,
and through positioning marks the stonemason could
indicate in a fixed and clear way its correct position in
the building. One can imagine the master builder, after
collecting the material and halfway through the build-
ing process, handing some kind of written instructions
to the stonemasons, and then the masons being literate
enough to carve into the capitals they had just created,
where exactly they were supposed to be placed accord-
ing to the instructions.

The second characteristic connected with the im-
plementation of precise architectural planning and also
attesting to a unified building process is the evidence
of incised marks and guidelines on the building’s paved
floor. On the floor of the bema a shallow incised tracing
line was recorded extending to a total length of app. 2
m. (figs. 3 and 9). The straight line is centered on the
East-West axis of the building and the central aisle. It
runs west beginning from the step of the raised semicir-
cular exedra of the apse extending along three or four
flagstones up to the center of the sanctuary.

Around this axial line, perfectly centered and sym-
metrical to it, a number of low sockets have been carved
out (Fig. 8). Four smaller ones form a narrow rectangular
shape and they should be interpreted as the placements
for the legs of the altar table. These are framed by a
wider square formed by larger sockets for the four bases
of the altar’s ciborium supports®. Based on its position

2 A very similar arrangement has been found on the pavement
slabs of the basilica of Knidus, I. C. Love, “A Preliminary Report
of the Excavations at Knidos, 1969,” AJA 74 (1970), 153, fig. 17;
and more on the archaeology of stone canopies: J. Bogdanovig,
The framing of sacred space: the canopy and the Byzantine church,
New York 2017, 92-108.
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and its relation with the rectangular sockets the incised
line should be considered as an auxiliary mark created
by the masons during the creation of the building and
its immovable architectural furnishing and especially
the altar table and its ciborium, as it does not extend to
the west beyond the area covered by the ciborium.

It is quite interesting that such a permanent and
irreversible solution was implemented here. Byzantine
builders used various auxiliary lines in ground plans
and vertical views, usually in the form of string lines
fixed onto nails called oraptia®. We can also imagine
other less permanent media that could have been used
for auxiliary lines, such as chalk or charcoal. It would
have been easy also in the basilica of Messene to use
a simple string cord, without having a permanent and
indelible marking on the Sanctuary’s pavement. How-
ever, the solution adopted with the incised line might
be connected with a number of possible reasons: the
training of the craftsmen and the forms of collaboration
between the team members or maybe the transmission
of information between two different teams of artisans,
the builders and the sculptors.

Although this kind of permanent etchings on the
surfaces of early Byzantine architectural monuments
is not common, our example is not unique®. In the
sixth-century church of the Holy Cross in Resafa a
group of similar incisions located on the paved floor has
been documented®. The Messene mark is more closely
related to the middle axial line of the Resafa monument.
But if the Syrian monument’s incisions show evidence
of higher complexity, as there are also curved lines that
would have been used for fashioning key-stones for the
arches and other dome elements, the Messene example is
more akin to the simpler setting marks on the stylobates
of the Stoudios Basilica in Constantinople used for the
proper positioning of the columns?®. Such setting marks

% Bouras, op.cit. (n. 1), 28.

31 Qusterhout, op.cit. (n. 1), 64.

32 1. Bayer, “Architekturzeichnungen auf dem Boden der Basili-
ka”, Th. Ulbert, Resafa I1. Die Basilika des Heiligen Kreuzes in
Resafa-Sergiupolis, Mainz 1986, 155-159.

3 Th. Thieme, “Metrology and Planning in the Basilica of Jo-
hannes Stoudios”, Le dessin d’architecture dans les sociétés an-
tiques: Actes du Colloque de Strasbourg, 26-28 janvier 1984, ed.
Th. Thieme, Leiden 1985, 291-308, fig. 4.
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Fig. 8. Ancient Messene. Basilica of the Theater, area of the presbyterium.

on stylobates are commonly found in many fifth- and
sixth-century monuments, like in the Hagia Sophia in
Constantinople or in Basilica A in Amorium?.

It is difficult to sufficiently explain the existence of
so highly visible incised auxiliary lines on the floor of
the Messenian basilica; however, whatever the explana-
tion might be, it certainly is telling of the anxiety of the
masons and the stonecutters to avoid mistakes during
the execution of the building and its furnishings.

The Messenian monument stands in this way on an
interesting crossroads both temporally and geographi-
cally. On the one hand, dating the basilica to approx-
imately the middle of the 6th century places it at the
meeting point of traditional Early Christian architec-
tural forms and new transitional architectural forms

3 C. S. Lightfoot — E. A. Ivison, “Amorium Excavations 1995
The Eighth Preliminary Report”, Anatolian Studies 46 (1996), 96.
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that would culminate in subsequent centuries. On the
other hand, Messene is in the interior of the Peloponnese,
away from the main sea routes of the Empire where the
commerce in architectural elements and the transfer of
traditions and craftsmen was mainly conducted up to
the late sixth century®. In this way, the solutions ad-
opted here offer precious insight into conditions that
usually pass unnoticed, but which pertained to a large
part of the Byzantine Empire.

35 For the magnitude of this trade: Sodini, op.cit. (n. 2), 129-146;
a more localized but extensive study with more recent bibliogra-
phy: Y. Marano, “The circulation of marble in the Adriatic Sea at
the time of Justinian”, J. Nelson —J. Herrin (eds), Ravenna, its role
in earlier medieval change and exchange, London 2016, 111-132;
for the marginal position of Messene on the main transport and
communication arteries see: G. D. R. Sanders — I. K. Whitbread,
“Central Places and Major Roads in the Peloponnese”, BSA 85
(1990), 333-361.
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In the Messenian basilica, many questions remain.
Why are these marks and lines present and in what way
do they facilitate the building’s construction? Are they
part of a typical method of construction, or is this a rare
case? Are the marks connected with the skills of a well-
trained group of masons, or rather the contrary, are they
evidence of an insecure protomastoras (masterbuilder)
and a less able labor unit? Could the emphasis on posi-
tioning marks in this simple and straightforward mon-
ument mean an extended construction period and the
need for the guidelines to be actually set in stone instead
of marked with another more ephemeral material? Or
could it imply a gap in communication between the var-
ious groups of masons and stone masons, who needed
explicit signs to guide one another? Or could this all
be part of a system for recording the work; a system
also corresponding to some payment at the end of the
construction’®?

The church of Messene itself and the insight it can
offer us into building techniques stand as a good exam-
ple of things fading away and things rising. At the same
moment, it poses as an example of the highest possible
achievement with the fewest available means, an out-
standing moment for the local Messenian community.
Almost all of its stylistic solutions come from a rich tra-
dition of ancient forms, elements and rhythms, but, un-

3 Such a case is probably recorded in a series of documents from
Egypt: A. Papaconstantinou, “La reconstruction de Saint-Phi-
loxéne a Oxyrhynchos: I'inventaire dressé par Philéas le tailleur
de pierres”, Mélanges Jean-Pierre Sodini (TM 15), Paris 2005,
183-192.
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der the new circumstances prevalent in the Peloponnese
and much of the Empire by the middle of the sixth cen-
tury, all of them acquire a new character, closer to what
will come to be called transitional or medieval in the
following centuries. The same is true for the techniques:
the architectural elements are all spolia, the decorated
capitals become mainly functional components, the an-
cient technique of positioning marks is used mainly to
facilitate the economizing of material and stability of
the building, and the setting lines make no effort to hide
themselves®’.

3 Positioning had faded away by the end of the early Byzantine
period: M. Dennert, Mittelbyzantinische Kapitelle. Studien zu Ty-
pologie und Chronologie, Bonn 1997, 171; Paribeni, op.cit. (n. 2),
662. In few examples like in the late ninth-century church at De-
reagzi in Lycia it had been suggested that numerals on marble cor-
nices could be positioning marks (J. Morganstern, The byzantine
church at Dereagzi and its decoration, Tubingen 1983,131-132,
fig. 23, pl. 46), to be refuted later by Dennert (op.cit) as the nu-
merals probably belong to the early Byzantine use of the cornices.
In the Islamic East positioning marks and inscribed guidelines
seem to have still been in use in some Umayyad and early Abassid
monuments: J. Wilkinson, Column capitals in Al Haram al Sha-
rif (from 138 A.D. to 1118 A.D.), Jerusalem 1987. In contrast,
western medieval architecture preserved this technique as one
among many: G. Bianchi, “I segni dei tagliatori di pietre negli
edifice medievali. Spunti metodologici ed interpretativi”, Archeo-
logia dell’ Architettura 2 (1997), 25-37; G. Coppola, La Costruzio-
ne Nel Medioevo, Avellino 1999, 184-185.

Illustration credits
Society of Messenian Archaeological Studies Archive.
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Nixog Topinng

2TOIXEIA APXITEKTONIKOY 2XEAIAZMOY KAI OIKOAOMIKEX
[TPAKTIKEZ XTH BAZIAIKH TOY @EATPOY THX MEXXHNHX

2 T0 GBPO eEeTdlovtal INTRUOTE CEYLTEXTOVIXOU O E-
SLaoUoY, RATOOREVOOTIXDY TQUXTIXMV KUl 0QYAVM-
one gpYoTaElov 0TV TEWTORVLOVTIVY CQYLTEXTOVIXY,
WG TEOS TNV EPAQUOYY TOVG O ETXAQYLAKRE KoL AYOTE-
00 PLAOSOEL wvnueio.

IMooxewévou va emitevydel 0 0Ty 0g aVTiC, eEETA-
Cetan éva ToAaloyoLoTLovIrd uvnueto evtog Tov TEm-
tofulavtivoy owriouoy thg Meoofqvng, mov €xeL ava-
oxopet ovotnuatird xot foloxetal vd avalvTiry
uehétn. To ev ASdyw pvnueio, mov ovufatind ovoud.Ce-
oL «Bacthny tov Oedtoov» eEartiog e eyyvTtnTog
OV €XEL UE TO EAMVIOTIRG %Ol QWUAIXG B€aTEO TNg
Meoonvng, etvat pia toitxAtty EvAdoteyn Baothxy ue
eMUN®ELS avaroyieg, ) omola odletal 0To emimedo Tov
damédov (Ew. 1-3).

To apyltextovird YATTA TG HEOONVIORNS Paot-
Mung mpogpyovtal oyeddv dha avtovolo axd avaxv-
®AWON TAAALGTEQOV VALROU TMV ALQYALOTEQMV XTNOLMV
tov owionov. EEaipeon amotehovv To HOQUEOLVA ®LO-
VORQOVO UE OVUQPUES EmLONUO OTO TS XLOVOOTOLYIES
TOV ®eVTOLKOU %AiTOVS, aALd %ol 0 AeLtovEyLrog eEo-
ahopde tov 1epoy (Ew. 4). Ta néhn avtd os moloidte-
0ec uehéteg €xovv yoovohoynbet otov 70 1 ot tov 8o
adva, ®ot, ot avahoyiav, OAG®ANQO TO XTHOLO TNS
Baolhxic elxe BewonOel orodSunua TV UETARATIRMDV
x00vwv. ITpdogata aEyatohoyLrd EVOHUOATE KoL ETOL-
veE€Taon tov VALKOU delyvouy GTL T6CO TO ®THELO 600
%OL 1 YAVTTTIRY Yoo VorhoyoUvTal TBaviTaTa oTo uéoa
ToV 60V LBV,

AT6 ta apyLtertovird YAMumtd EexmoiCovv ta ®io-
VORQOVO LE CUUPUES ETIBNUO TTOV, TTOLQA TN CUVOTTTIXO-
™TA TS LOQYPNS TOVS, arrodidovy ue tAnedtnta Sha
TO EMUEQOVS YOQUXTNOLOTIXG TOV TTEOTUTOV TOVG,
TOU 1wVIROU %10vorEAvou e exibnua (Ew. 6). Ta #io-
voxrpovo avtd oxallotnray Oha €l TOTOU XKoL OC
TEATN VAN yonowomowonxav naoudoivo wéEAn axd
T0 mapareiuevo BEatoo, 6oV UETA TOV 50 aLdva Aet-
Tovpyovoe opyavouévo Aatoueto. Opwouéva amd ta
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%LOVORQEOVO TNS Pacihnig odlovy wdhota iyxvn dwa-
©OOUNONG N ROLL ETLYQAPES OLTTG TNV TEOMYOVUEVY YONOM
TOVG 0TO QWUOI®G TEOORHVLIO Tov Bedtoov (Ewx. 5).

o 1o B€ua TOV AQYLTEXTOVIRMDY TQAXRTIXMV OPEL-
Aovue voo otaBovue O0To XUQAYWALTO TOV PEQOVYV 0T
Bdon tovg To MEQLOOATEQO OGS TO OWIOUEVOL KLOVO-
roava. [Todxrettal yia eAAnvird apBuntixd, onuddi
tomwoBEéong dnAady, mov dnhdvouv thv 0001 B€om
%xA.0€ #OVORQAVOU EVTOS TWV KLOVOTTOLYLDV TNG Paot-
Mxng Ta xoedyuato amoxtovy €10l eEALQETING ONUa-
ota Yo 1o wvnueto, ®a0bg xdbe ®LOVOREAVO HIT0QEOVOE
va €xeL wovo pia B€om otov TEUTAS GVVOVAOUS TV C-
YLTERTOVIRDV OTOLKElWVY (Bdom — #lovac — #ovErEavo)
(Ewt. 4). To »60e otowyeio eiye dragpopetind vpog, ak-
MG oo téhog ®ot Ta Teila pall #dOe popd abpoitovrav
070 (910 CVVOALKS VYPog TNV TEMKT ToVg BE0T OTLS ®LO-
vootolyiec. Ta xlovoxpava AELTOVEYOVOOV ETOUEVIS
G 10 €QYaAel0 EAEYYOV OTA YEQLOL TMV OLXOIOUMV, VLot
Vo ONULOVEYNOOUV LG OTOTEAEOUATIXY] AVOM YLl TO
2OLOWGTEQO (ROl 7o EVAAWTO) oToLYKElD Hiag EvAdoTe-
YN PAOIAMRNG, TS ®LOVOOTOLY(ES %Ol TIC TOEoOTOLY ES
OV QVTES EPEQOLV.

H vroyoduuton thg Toeovoiog TmV Hixe®y avtmy
onuaddv avoiyel Eva TadBvEo TNV RATAVONON TV
ovvONrdy xoataoxevic. H dwadwwaoio owoddunong
uoQel va avaovvtedel amd v apynny CVAAYN %o
Tov 0yedooud €wg v eEao@diion Twv avayxraimy
TEWOTWV VADV %ot VARV, ot T€Aog T AaEevon twv
VEMV QLQYLTEXTOVIXMV UEADV, ROl VITOOELXVUEL £TOL OTL
T0 0Mo eyyelonua PoLordtay Vtd TV ®aBodynomn xot
extéleon wag ouddog avlpdmmy mov polpdlovrav
TANoOo@oQiec naL 0dNyleg uéoa amnd €va OVYREXQIUEVO
ovotnuo not OedoUEVES UETONOELS.

‘Eva 0eUT€Q0 YOQOKXTNOLOTIXG TTOV OUVOEETOL UE
™V EQAQUOYYN aXQPOVS AEYLTEXTOVIXROU OYEOLOLOUOU
xot eivar dnhotrd evoromuévng dwadwaoiog maga-
YOYHS 0T Baoihixy tov Oedtpov, evromitetal 0to Ai-
Ouvo ddamedo Tov 1EEOY. ZTO HEVIQO TOV VITEQUYPMUEVOU

123



NIKOZ TZIBIKHX

1epoU Prinatog evromiotnxre afadng evbvyoauun xdoo-
EN mov eXTEIVETUL OE TEELS TOVAGYLOTOV OUVEYOUEVES
mAdrec Tov damédov xot og wixog 2 w. mepimov (Euwx.
8). H ydoa&n avtyi ovuminter andlvta pe tov notd
unxog aEova Tov %eEVTEHOU #AITOVS %ol 0AG®ANEOU
TOV VaoU. ZUUUETOXA TOTODETNUEVES TOOC TOV CLEOVL-
%0 avtd 0dNYS, avaordenrav oNxés opBoydvies Aa-
Eevoelg mov elyav rataoxrevaotel Yo Ty £vBeon Tmv
omoeyudtowv g ayiog todmelog ®ol Twv TE004QMV
%xovioxmv xiweiov, Tov rdAvmte TV ToaTECA.

Bdoel tng B€omg mov ratéyxe ) xAeaEn avTi ®at g
oyéoneg ue g 0pboywvies hagevoels, TEETEL VO EQUN-
VEVLTEL WC BoNONTIXY Yoouwy XLEAYUEVN Qo TOVS TE-
xviteg natd 1N dnuiovpyia Tov ®TNEiov 14 Tov NEVIWoU
Aertovpywov eEomhionov tov. Eival yvwotd éti mpo-
REWEVOU VO EQAOUOOTEL 1) TEOOYEOLALOUEVT] YEWMUETOLOL
%Ol CUUUETQIO OTOL HTNOLOL, TNV QO TNG 0LKOOOUNONS
XONOWOTOLOVVIAY OTNV RATOYN OAAG %o OTIS OPELS
dtapopeg PonOntivés uébodol, dnwg ta omapTia, T
onueowvd oduuota, gvbeteg dnhadn amnd omdyrovg
otepemuévoug oe dvo onueia. Kat urogovue vo vrodé-
oovue OTL naL AAAES, MyOTeQo woviues AMIOELS UIToQEt
va QaEUOLoVTOY %O Td %ALQOUE YiaL TIS fonOnTIRéS av-
¢ YOOUUES, 0TS ®uwAio 1 xdopovvo. Oa uropovoe
€UROAO. ®OL OTNV TEQIMTWON TS Paotiric Tov Oed-
Te0V ™S Meoonvng va elye xonowomombel Eva té€tolo
omaETio, yio. vo. emttevydel To (d1o amotéheoua, yweic
va xoeldletol, wahloto, vo UElVEL udvImo yvoc oTo
TAAXG0TOMWTO dATEdO, GG €yive ue T xaeakn. Ipo-
Tuidnre Suwe n AMaEevon, telnd, T aEovirig avThg
BondnTinNg yoauungs, yia AGyoug mov evOEXoUEVWS Oy E-
ttCovtal ue Ty TEYVIRY ROTAQTION TMV UOOTOQMV KL
™ uetaEU Tovg ovvepyaoia v ™ uetddoon g tineo-
@optag avaueoo oe dVo dlapoeTvés opddes LaoTo-
QWYV, TOV XTLOTWY RAL TOV WAQUAQAIWV.
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To peoonviaxd uvnueio OTéXETOL 08 £VOL OTOVQO-
0L, YEOVIXG RO YEWYQUPLKO. ATG TN ULK. 1) YOOVOAS-
YNom ™S Pacihixic 0To LEGO TOV 60V CLLHVO TNV TOTO-
Betel 010 onuelo emaPNg AVAUEON OTIS TOQASOCLORES
TOAOLOYOLOTLOVIXES OLOYLTEXTOVIRES POQUES ROLL OTLS VEES
uetapatinéc (ueculmviréc), Tov B dronoEEwOoUv Toug
EMOUEVOVS ALLADVES artd TV AAAY, N Meoonvn Poloxeto
0710 €0mWTEQXO TS [TehOTOVVINOOU, OYETIRE OLTTOUORQV-
ouévn and Tic OAGOOLES YOOUUES THS LVTOXQATOQIOG,
0oV SLOALVOUVTAY O UEYAAOS OYHOG CLOYLTEXTOVIXMDV
uehdv nall ue moaddoelc ®oL LWAOTORES UEYOL KOl TC,
TEAN TOV 60V CLdVa. Me auTdv ToV TGO 0L AVOELS TOU
V10OETONHOY €00, TEOOEPEQOVY TOAITIUY YVADON YLat
ovvONreg Tov oVVHOMS TEQVOVV OO THONTES.

H Baoihnf tng Meoonvng otéxel wg €va mapddery-
wo. Tov UEYLoTov dUVATOU ATOTEAEOUATOS UE TOL EACL-
yxota duvatd uéoa, éva Wioitego emitevyna yuo v
TOTUY ROWVOTNTO. ZYEDOOV OAEC OL ROAAMTEYVIRES AU-
OELG ®OLL ETLAOYEC EQYOVTAL OTTO VOl 0O L0 QETEQTOQLO
LoV, otolxelmv rnat QuBNWY, alld néoo oTig Ve
ovvONreg wov €xovv diapoopmwbel otnv Ilehomdvvnoo
%OL YEVIXOTEQO OTNV QVTOXQATOQI, ON antd Ta uéoa
TOV 60V CLWVA, OO ATORTOVY VEO YOLEAKTHQO, TTLO KO-
VTG (0wg 0€ AV TOV TOV B0 OVOUAOTEL CUVTOUO UECOLLM-
vird. To (010 LoYUEL RO YLOL TIC TEYVIRES: T ALQYLTEXTO-
vird wéln eivan spolia oe devteEn XONHON, TC dSLAKOOUY-
uéva. novorpava yivovtar amhd dowrnd otouyeia, m
aQyoion TEYVIXT TS XONONS YAOAYUATWY TOTOOETHONS
eqpaouoletal edw nupimg Yo va. dtevrolUvel Ty eEot-
1OVOUNON VALROU, TOV TTEQLOQLOUS TWV OTTMWAELDV KL
™ BeATimon T OTATIRNAS ETAQRELAS TOV RTHOIOV.

Metadidaxtooinos egevvynTig
Roémisch-Germanisches Zentralmuseum, Mainz
tsivikis@rgzm.de
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