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Klimis Aslanidis

EARLY CHRISTIAN ARCHITECTURE AS A SOURCE
OF INSPIRATION FOR ELEVENTH CENTURY CHURCHES
ON THE AEGEAN ISLANDS

€ OQLOUEVES EXXANOIESC OTA IXOA VNOLA TOV Alyaiov
eupavietar uta mpoordOeia avafiwons tne roAoio-
xototavixns apxttextovixng O Ayios Mauag s Io-
tauids ot Na&o xar n Emioxomi g Zavtooivng
EUTVEOVTOUL OTO YVWOTOUS vaovs Tov 60ov atdva. Tlo-
oouota Taon gupavitovv xat ot Aytor AréotoAoL 0To
Apyos KaAvuvov. Avtny n mpoordBeia eivat xooaxtn-
ototixn s tdeoroyias g emoxns TS, AALL TEQLOQI-
Cetau o€ Aiya mapadeiyuata, xwois va xatopbmver va
UETAPAALEL TNV TOTLXT] EXPOATN TNG AQYLTEXTOVIXTG.

A€Eelg whetdrd

Meoopvlavrvi mepiodos, 11os aiivag, Buviavtivi aoxtte-
xtovix1, vnord Avyaiov, Na&og, Zavropivn, Kailvuvog.

B yzantine church architecture is characterized by
continuous change alongside retrospect. Early Chris-
tian architectural features that appear during the Mid-
dle Byzantine period may in some cases have survived
through the centuries, but often also reveal an inten-
tion to revive the past." A return to older archetypes,
sometimes referred to as a “Renaissance”, is common
in 11th-century churches. On the Aegean islands, this
tendency is best illustrated by the katholikon of Nea

* Architect, MA, PhD, kaslanidis@yahoo.com
** This paper was presented at the 23rd International Congress of
Byzantine Studies (Belgrade 2016 ).

! Ch. Bouras, “Bulavtiveg ‘Avayevvioels xal 1) GQyLtextoviry
100 11ov xai 120v ai®dvog”, DChAE 5 (1969), 247-274.

2 For the use of the term in relation to Middle Byzantine archi-
tecture see: R. Krautheimer (revised by R. Krautheimer and S.
Curgié), Early Christian and Byzantine Architecture, New Haven
— London 1986, 352-333.
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Some churches on small Aegean islands demonstrate
an effort to revive Early Christian architecture. Hagios
Mamas near Potamia on Naxos and the church of
the Episkopi on Santorini are inspired by known
sixth-century churches. A similar trend is evident in
the church of Hagioi Apostoloi at Argos on Kalym-
nos. This attempt is characteristic of the ideology of
the era, but is limited to few examples, not succeeding
in changing the local expression of architecture.

Keywords

Middle Byzantine Period; 11th century; Byzantine archi-
tecture; Aegean islands; Naxos; Santorini; Kalymnos.

Moni on Chios, which clearly demonstrates architectur-
al trends in Constantinople during the reign of the Mac-
edonian dynasty and has been related to Early Chris-
tian models®. This paper focuses on such attempts on
smaller Aegean islands, where, although architecture is
not comparable to this outstanding monument, a simi-
lar trend can be detected in certain notable churches.

3 Ch. Bouras, Nea Moni on Chios. History and Architecture, Ath-
ens 1982, 139-145. R. Ousterhout has questioned Bouras’s idea
that the katholikon is inspired by the mausoleum of Constantine
the Great at the church of the Holy Apostles in Constantinople. R.
Ousterhout, “Originality in Byzantine Architecture: The case of
Nea Moni”, Journal of the Society of Architectural Historians 51
(1992), 49-60. R. Ousterhout, “Beyond Hagia Sophia: Originality
in Byzantine Architecture”, A. R. Littlewood (ed.), Originality in
Byzantine Literature, Art and Music, Oxford 1995, 178-181. His
arguments were later rejected by Bouras, see Ch. Bouras “Origi-
nality in Byzantine Architecture”, Mélanges Jean-Pierre Sodini
(TM 15), Paris 2005, 104-105.
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Fig. 1. Naxos. Hagios Mamas near Potamia. South view.

Naxos, Hagios Mamas

Hagios Mamas near Kato Potamia on Naxos is the most
important Middle Byzantine church of the island*. The
building differs significantly from local architecture,
which is generally characterized by the evolution of
Early Christian tradition, with a gradual reduction of
sizes, decline of construction technology, simplification
of forms and gradual disappearance of older architec-
tural features>. It is a large cross-in-square church, with
a later narthex. It demonstrates an attempt to devi-
ate from local trends and create a monumental build-
ing, inspired by an Early Christian prototype. This is
evident in the six-meter wide dome, pierced by eight
large windows and the large double-light windows on
the church’s facades, which provide abundant light to
the interior (Fig. 1), as well as the wide semi-circular
sanctuary apse, originally pierced by a large, triple-

4 G. Dimitrokallis, “O vadg tod Ayiov Mduavtog otiv [otaud
e NGEov”, Jvufolai gig thv ueAétnv t@v fulavuvav uvnueiov
)¢ NaSov, Athens 1972, 61-112. A. Ohnesorg, “Byzantinische
Vierstutzen-Kirchen auf Naxos”, Koldewey-Gesellschaft, Bericht
tiber die 39. Tagung fiir Ausgrabungswissenschaft und Baufor-
schung (15-19 Mai 1996 in Leiden), Stuttgart 1998, 61-69. K.
Aslanidis, BuEavtivi vaodouia otn NaSo. H ueteEériEn amo tnv
ralaroyorotiavizii oty ueoofuviavrivii apxitextovixy (unpub-
lished PhD thesis), University of Patras 2014, 191-200.

5 Aslanidis, op.cit. (n. 4), 358-361, 374-393.
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light window. Unlike contemporary churches on Naxos,
whose arched or rectangular windows are small and
simple, the church’s double and triple-light windows
have marble mullions, made of reused Early Christian
colonettes®. The window arches are made of slightly re-
cessed carved voussoirs and are surrounded by a brick
band.

The exact date of the church is unknown’. The dedica-
tory inscription of the church has preserved the name of
the ktetor, Bishop Leon®. The same name is also mentioned
in the inscription on the original templon of the church
of Protothronos at Chalki, on the same island, dated
to 1052°. The similarity of a templon epistyle which
certainly belongs to the templon of the diakonikon of

® A. Ohnesorg, “Die Antiken Spolien in der Kirche des Hagios
Mamas auf Naxos”, Architectura 24 (1994), 175, fig. 5a.

7 Dimitrokallis intitially dated the church to the last quarter of
the 9th century, Dimitrokallis, op.cit. (n. 4), 111. Much later he
revised his view, dating the church after the reconquest of Crete
(961), G. Dimitrokallis, Buavtivij vaodouia oty Nd&o, Athens
2000, 30 note 26.

8P, Zerlentis, “BuCoavtiaxi émyoagh éx NaEov”, BZ16(1907),285-
286. A. Rhoby, Byzantinische Epigramme in Inschriftlicher Uber-
lieferung, 3. Byzantinische Epigramme auf Stein nebst Addenda
zu den Biinden 1und 2 (Veroffentlichungen zur Byzanzforschung
35), Vienna 2014, 315-318 GRY6.

O N. Zias, “TTomnt6000vn oto Xaixi”, Buéavtivi Téxvn otnv EAAG-
da. Na&og, Athens 1989, 30. Rhoby, op.cit. (n. 8), 313-315 GR 95.
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Fig. 4. (a) Naxos. Hagios Mamas near Potamia. Dome. (b) Paros. Katapoliani. Dome
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Fig. 5. (a) Naxos. Hagios Mamas near Potamia. Interior. (b) Paros. Katapoliani. Dome. Interior.

Hagios Mamas, but is now used as a lintel in a nearby
chapel', to the dated epistyle of the Protothronos pro-
vides additional reasons for dating the church to the
mid-eleventh century and leads to the conclusion that
the ktetors of the two churches were most probably
identical'.

The features mentioned above demonstrate a de-
liberate effort to accomplish exactly what is described
in the metrical dedicatory inscription of the church,

10 Ch. Pennas, MeAétn ueoofviavuvis yAvatixnis. Na&og - I1a-
oog, Athens 2000, 21.

" Aslanidis, op.cit. (n. 4), 197. See also: M. Kappas, H epaguo-
Y1 TOV OTAVQEOELOOUS EYYEYOUUUEVOY 0TI UEON XAl TNV VOTEQN
Pvlavrivi) mepiodo. To mapddetyua Tov axAiov TETOAXLOVIOU /
tetodotvAov (unpublished PhD thesis), 2, 2005, 205. N. Zarras,
“Identity and Patronage in Byzantium: Epigraphic Evidence and
Donor Portraits of Naxos”, Ch. Stavrakos (ed.), Inscriptions in the
Byzantine and Post-Byzantine History and History of Art, Wies-
baden 2016, 55-56.
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written in an archaizing style of expression, namely
to replace a small, dilapidated building with a larger,
graceful, elaborate church: «tov moiv Poayiv e xal
XOTNUTEALOUEVOV...O0UOV...XQEITTOVO, EVTEETT TE %Ol
[xe]nalwmiouévov» 2 Such intentions justify a return
to Early Christian prototypes for inspiration. The large
Early Christian basilicas of Naxos, had, however, al-
ready been destroyed. By contrast, the imposing Justini-
anic church of Katapoliani on the nearby island of Pa-
ros'? had survived. A comparison of certain forms and
details of construction, namely the window arches made
of carved voussoirs and surrounded by brick bands (Fig.
2), the vaults made of carved voussoirs of volcanic stone
(Fig. 3), the dome with eight windows (Fig. 4) and the
extensive use of marble blocks from earlier buildings,

12 Zerlentis, op.cit. (n. 8).
3 H. Jewell — F. Hasluck, The Church of Our Lady of the Hundred
Gates in Paros, London 1920.
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Fig. 6. (a) Naxos. Hagios Mamas near Potamia. Reconstructive plan (b) Kalymnos. Hagioi Apostoloi at Argos. Reconstructive

plan.

provides convincing evidence that Katapoliani served
as the prototype for Hagios Mamas'4, This impressive
building of the Justinianic period, the largest church
ever to have been built on the Cycladic islands, was
very much admired in the Middle Byzantine period,
as is demonstrated in the Life of Saint Theoktiste of
Lesbos, written in the early tenth century, where it is
described as remarkable and still preserving traces of
its ancient beauty: «&El00éatog ®al Aeliypova cdlmv €t
Thc mahodc wpatdtntocy S, In Hagios Mamas, Bishop
Leon not only imitated specific features of the Justini-
anic model, but also succeeded in creating a building
characterized by a monumental interior, flooded by
light, with impressive marble pieces, in a way similar to
the prototype (Fig. 5). However, the limitations of the
new era in terms of materials and techniques certainly
restricted his ambitious intentions.

4 Aslanidis, op.cit (n. 4), 358-361. D. Athansoulis, “Some Notes
on the Impact of Constantinople on the Byzantine Architecture
of the Aegean and the Peloponnese”, Proceedings of the Sympo-
sium on City Ports from the Aegean to the Black Sea. Medieval —
Modern Networks (22nd-29th August 2015), eds Fl. Karagianni
— U. Kocabas, Istanbul 2015, 169.

5 H. Delehaye — P. Peeters, Acta Sanctorum Novembris, 1V, Brus-
sels 1925, 226.
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Kalymnos, Hagioi Apostoloi

A comparison of the church of Hagioi Apostoloi at
Argos on the island of Kalymnos with that of Hagios
Mamas reveals many similarities. The plans of the two
churches are of almost identical layout and size, differ-
ing only in the exact form of the supports of the dome
(Fig. 6). In Hagios Mamas, the dome is supported by
walls pierced by arched openings'®, whereas in Hagioi
Apostoloi the dome rests on four arches, which spring
from L-shaped pillars. The wide semi-circular apse with
the triple-light window of Hagioi Apostoloi (Fig. 7), as
in Hagios Mamas, clearly imitates Early Christian ex-
amples. M. Kappas, who published the church dating it
to the late tenth or eleventh century'’, has also compared
the wide, pendentive dome (Fig. 8) to Early Christian
examples'®. The support of the dome by arches is also
characteristic of churches built before 1000*. Although

1 The church belongs to the “transitional” variation of the cross-
in-square type. However, it resembles churches of the simple
tetrastyle variation, due to the solid and void proportions of the
walls supporting the dome, Kappas, op.cit (n. 11), vol. 1, 254.
7M. Kappas, “H aoyttextovirs 1ov vo.ot tov Aylmv Amootd-
Awv 010 Apyoc Kaiiuvov”, DChAE 30 (2009), 65.

18 Tbid., 62-64.

P L. Vocotopoulos, ‘H éxxAnoiaotixi) GoxLTeXTOVIXY) €IS THV
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Fig. 7. Kalymnos. Hagioi Apostoloi at Argos. East view.

Fig. 8. Kalymnos. Hagioi Apostoloi at Argos. Southwest view.
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Fig. 9. (a). Santorini. Episkopi in Mesa Gonia. Reconstructive plan. (b) Santorini. Hagia Eirini at Perissa. Reconstructive plan

of the second construction phase.

the church upon which Hagioi Apostoloi was modelled
cannot be specifically identified, the survival of Early
Christian baptisteries on the Dodecanese islands in the
Middle Byzantine period has been proposed by M. Kap-
pas as a possible source of inspiration for the founders of
the church on Kalymnos®. Unfortunately, modern plaster
covers all surfaces of the building; therefore, it is impos-
sible to draw further conclusions and some reservations
regarding the date of the church? are not unjustifiable.

Santorini, Episkopi

A third example, perhaps even more characteristic of
the same trend, is that of the Episkopi in Mesa Gonia

Avnxny Xtepeav ‘EAAGSa xai tiv "Hrelpov o 100 T€A0VS TOT
70v uéxot 1ot téAovs tot 100v aiwvog, Thessaloniki 1975, 21992,
148. Aslanidis, op.cit. (n. 4), 282 note 753.

2 Kappas, op.cit. (n. 17), 64.

21'S. Mamaloukos has expressed the view that the church is much
earlier, dating it to the Early Christian period, see S. Mamalouk-
os, “H agyttextoving Tov vaoy tov Ayiov lodvvov tov @eord-
yovu 010 Avw Kbt tng Avdoov”, G. Pallis (ed.), H Bviavrivi
AvSpos (dos-120¢ ardvas). Nedteoa amd v aoxatodoyixi
E0EVVX XA TIC ATOXATAOTAOELS TWV uvnueimv [Avéoiard Xopo-
vixd 43 (2016)], Avdpog 2016, 91.
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on the island of Santorini. The church has provoked a
debate regarding its date and whether or not it is the re-
sult of the transformation of an Early Christian basili-
ca. A. Orlandos, who first published the church in 1951,
thought that the original plan of the building is due to
a pre-existing basilica, whose middle columns were re-
moved in Middle Byzantine times in order to construct
a dome?>. However, several observations, most impor-
tantly the larger diameter of the columns supporting
the drum?, lead to the conclusion that the church was
originally built as an octastyle inscribed cross, namely
with additional columns between the dome and the east
and west walls (Fig. 9)>*. Orlandos, based on a lost in-
scription erroneously read in 1701* dated the church to
10812%. Later, it was proven that he had miscalculated

22 A. Orlandos, “H ’TTwoxony tic Zavtooqvng”, ABME 7 (1951),
186-90.

3 K. Aslanidis, “EmoveEétaon g ayLTEXTOVIXHS TOV VAOU THG
Emoromic Savropivng”, V. Katsaros — A. Tourta (eds), A@ié-
owua otov axadnuaixo Iavayidty A. Boxotomovio, Athens
2015, 109-110.

24 The term was introduced by Vocotopoulos, op.cit. (n. 19), 112-116.
% According to this reading of the inscription, the founder of the
church was Alexios Comnenos and the date 685 AD. G. Hofmann,
“Vescovadi cattolici della Grecia V. Thera (Santorino)”, OrChrAn
130 (1941), 94.

20 Orlandos, op.cit. (n. 22), 181 note 2.
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Fig. 10. Santorini. Episkopi in Mesa Gonia. Northeast view.

the date and a date of 1181 was proposed?”. However,
trying to date the church based on an erroneous read-
ing is very risky and it is wiser to employ a stylistic
approach, which leads to a possible date in the late 11th
century, during the reign of Alexios I Comnenos, who
was the founder of the church according to the lost in-
scription? and tradition®. Many features demonstrate

27 A. Tsitouridou, “Emiorony Zoavtopivne. Tdouvua tov AheElov
A” Kouvnvot 1 tov B, Auntog. Tuntixog touog yia tov xabn-
ynti Mavoin Avépovixo, B, Thessaloniki 1987, 917-921.

¥ Hofmann, op.cit. (n. 25), 94.

2 F. Richard, Relation de ce qui est passé le plus remarquable a

Sant-Erini isle de I'archipel, Paris 1657, 31.
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its attempt to imitate architecture of the past. These are
the emphatic re-use of marble architectural members,
the elongated plan, indeed reminiscent of a basilica and
the wide semi-circular apse with the triple-light window
(Fig. 10). The model for the church of the Episkopi must
have been the massive basilica of Hagia Eirini at Peris-
sa on the same island, the second largest Early Christian
basilica in the Cyclades, after Katapoliani. The Perissa
basilica was transformed into a domed cruciform struc-
ture, possibly in the second half of the 6th century®. The
dome was supported by four massive piers. Two pairs of

3 E. Gerousi, “H malawoyorotiavizi faoihxn g Ayiag Elpfivng

AXAE A® (2018), 167-178
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Fig. 11. (a) Santorini. Episkopi in Mesa Gonia. South chapel. (b) Santorini. Hagia Eirini at Perissa. Arch supported on column.

smaller piers were also added to the east and the west of
the dome in order to support the barrel-vault that cov-
ered the nave. It is not known whether there were galler-
ies. Thus, the plan of the Justinianic church is very simi-
lar to churches of the octastyle variation of the cross-in-
square type (Fig. 9)%. In the Middle Byzantine period
Hagia Eirini was only partially preserved, but there is
evidence that parts of it were still in use®. Admiration
for this church in the Middle Ages was such that the
name of the church, Saint Irini, became synonymous

oy [epiooa Ofpac. Mia modt mpooéyyion”, DChAE 31(2010),
25-27.

3 See n. 23.

3 Gerousi, op.cit. (n. 30), 30-31.

AXAE A®" (2018), 167-178

with the island itself*’. Two specific characteristics de-
monstrate deliberate reference of the Episkopi to the
great Justinianic church: the peculiar common plan ar-
rangement (Fig. 10) and the unusual support of arches
by columns attached to walls** in both churches (Fig.
11). Influence from older models has also been observed
in the decorative repertoire of the marble templon of
the Episkopi®.

3 Gerousi, op.cit. (n. 30), 31.

3 In the case of the Episkopi, this arrangement may belong to a
somewhat later construction phase, Aslanidis, op.cit. (n. 22), 110.
3 C. Barsanti — S. Pedone, “Una nota sulla scultura ad incrostazio-
ne e il templon della Panaghia Episkopi di Santorini”, Mélanges
Jean-Pierre Sodini (TM 15), Paris 2005, 416-425.
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General remarks

These three monuments offer valuable evidence for the
impact of eleventh-century ideology in the Aegean is-
lands. The effort to revive architecture of past times is
undoubtedly associated with the return of prosperity
to the region in the late 10th century, after the definite
elimination of the Arab threat, which had provoked an
enormous economic decline, especially after the instal-
lation of Andalus Arabs in Crete®. What is particularly
interesting is that in the small and somewhat isolated
islands of the Aegean, the churches that served as mod-
els for this revival were also from the Aegean islands.
Some imposing churches of the Justinianic period had
not only escaped total destruction, but continued to be
admired as creations of a glorious past that was being
reborn. Reference to local models demonstrates a cer-
tain isolation of the islands®” but also perhaps a certain
localism? at least until the mid 11th century®.

With the exception of Chios, where the illustrious
katholikon of the Nea Moni reveals direct introduction
of models from Constantinople, the high aspirations
of ktetors on the smaller Aegean islands were realized
with limited technical means and local craftsmen. For
instance, although Hagios Mamas and Episkopi make
extensive use of marble, the works of new marble seem
to be limited to the templon and floor; all other archi-
tectural members such as columns, capitals, colonettes,
string courses etc. are made of ancient or Early Christian

3 K. Setton, “On the raids of the Moslems in the Aegean in the
ninth and tenth centuries and their alleged occupation of Ath-
ens”, AJA 58 (1954), 311-314. G. Miles, “Byzantium and the Arabs:
Relations in Crete and the Aegean Area”, DOP 18 (1964), 3-14. V.
Christides, “The Raids of the Moslems of Crete in the Aegean Sea,
Piracy and Conquest”, Byzantion 51 (1981), 76-111.

3 For the isolation of islands during the Middle-Ages see: E. Ma-
lamut, “Les iles de la mer Egée de la fin du Xle siccle a 12047,
Byzantion 52 (1982), 316-318.

% On the antagonism between the capital and the provinces,
with reference to mainland Greece, and its possible relation to
the development of Middle Byzantine architecture there, see: Ch.
Bouras, ‘H doyxttextovixi) tiic Moviic tot Ooiov Aovxa, Athens
2015, 8-9.

*1n most cases, architectural features of Constantinopolitan or-
igin appear in the islands after the mid 11th century, Aslanidis,
op.cit. (n. 4), 384-390.
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marble pieces®. Although this does reveal an antiquar-
ian taste, which may be connected to a tendency to re-
turn to the past, it appears that marble carvers were only
called upon after the buildings were completed, dem-
onstrating the absence of local marble workshops and
hence enormous limitations placed on the design and
execution of the church decoration*. Thus, it is possi-
ble to conclude that despite the ambitious intentions of
the ktetors, the churches were executed by local masons,
who interpreted models according to their capacity and
available means. Therefore, the cases analyzed above
are not comparable to the known examples of —more
or less—exact copies in Byzantine architecture* as imi-
tation was confined to certain elements only* and the
final result resembled the model only faintly*%. A closer
imitation of an Early Christian model appears again on
the island of Naxos probably at a much later date®.

In some other cases, churches built on the site of Ear-
ly Christian basilicas also reflect a revivalist trend. For
instance, the cross-in-square church of Hagia Eirini at
Kampos on the island of Ikaria*, although apparently

40 Ohnesorg, op.cit. (n. 6). Orlandos, op.cit. (n. 21), 190-194.

4 Also see: K. Aslanidis, “H pgoofulovtivi vaodopio otnv Av-
000 naL oL o EoeLs TS ue TV nrerpmtivy EAAGda not ta vnowd”,
H BuvEavtivii Avépog (40g-120¢ aidvag), op.cit. (n. 15), 136.
42°S. Mamaloukos, “Zntiuata oyediaonot ot fulavtivi agyL-
tentoviry”, DChAE 24 (2003), 119-130. Bouras, op.cit. (n. 3),
107-108.

41n a similar way to the depiction of buildings in Byzantine art,
where the representation was confined to certain features of the
building. E. Chatzitryphonos, “ITaQo.0Td0EIS ®OL OVATOQAOTA-
oeLg TG aEyLTerTovirig oto Butdavrtio. H oxéyn niom and v
emova”, H apyttextovixy ws guxova. ITpoooAnyn xar avama-
odotaon g aoyitextovixiis otn Buavrvii téxvn (exhibition
catalog), eds E. Chatzitryphonos — SI. Cur¢&ié, Thessaloniki 2009,
147-148.

41t is, however, worth noting that in both churches of the Episko-
pi and Hagia Eirini the ratio of width to length (including the
narthex) is 1:1,69.

4 The chapels attached to the 7th-century church of Panagia
Drosiani near Moni copy the church’s triconch plan arrangement
as well as its square dome and two-light bema apse window. In
this case the copies were right next to the model and the imitation
could be much more faithful; however, they are significantly infe-
rior to the model. Mamaloukos, op.cit. (n. 42), 127-128. Aslanidis,
op.cit. (n. 4), 39-40.

4 Ch. Bouras, “Middle Byzantine domed cruciform churches on
the Greek islands”, Zograf 27 (1988-1989), 11, fig. 7.
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not following an Early Christian model, is built on the
ruins of the basilica in the ancient settlement of Oinoe*’,
making use of spolia and demonstrating ambitious in-
tentions. A quite similar case is that of the basilica of
Hagios Stefanos at Aggidia on the island of Naxos, re-
built as an cross-in-square church in the Middle Byzan-
tine period*:.

The trend analyzed above is not generalized. The elev-
enth-century tendency in the Aegean islands to revert
to Early Christian models did not succeed in changing
the provincial expression of local architecture. There are
small churches on Naxos and Kalymnos that most proba-

50

bly copy Hagios Mamas*’ and Hagioi Apostoloi*® respec-

tively, as was also the case for more important buildings,

# For Oinoe, see: M. Viglaki-Sophianou, “Ikaria”, A. Vlachopou-
los (ed.), Archaeology: Aegean Islands, Athens 2006, 150-152.

% G. Gruben, “Wandernde Séulen auf Naxos”, @d¢ KvxAadixov.
Mviun NixoAdov ZageipomovAov, Athens 1999, 296-299.

# The most characteristic case is that of Hagios Georgios Diasori-
tis. Aslanidis, op.cit. (n. 4), 378-379. For the church in general see:
M. Acheimastou-Potamianou, Ayiog ['edpytog o AvacoQitng tng
Na&ov: O toryoyoapies tov 11ov atdva, Athens 2016.

3 Hagios Theodoros in Voukolia. Kappas, op.cit. (n. 17), 64, fig. 9.

such as the katholikon of the Nea Moni in Chios®'. In the
case of Santorini, a similar conclusion cannot be drawn,
as the Episkopi is the only surviving Middle Byzantine
church of the island, which suffers from earthquake ac-
tivity and has undergone major changes over the sub-
sequent centuries®. Although the existence of copies
affirms the impact of these important churches on local
architecture, the copies themselves do not reflect a simi-
lar intention to revive architecture of the past. It ap-
pears that this remained the desire of a local elite with
constrained resources, which did not find followers.

1 Hagios Georgios Sykousis, Panagia Krena and Hagioi Apostoloi
in Pyrgi. Ch. Bouras, “Twelfth and Thirteenth Century Variations
of the Single Domed Octagon Plan”, DChAE 9 (1977-1979), 26.
52 A significant number of Post-Byzantine churches are preserved
in Santorini. I. Koumanoudis, ‘H Aaix1) éxxAnoiaotixi) Goyite-
xtovix) i vijoov Onoag, Athens 1960.
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op.cit. (n. 11), fig. 1. Figs 7, 8 photos by M. Kappas. Fig. 9b: Ge-
rousi, op.cit. (n. 30), fig. 3. Fig. 11b: photo by S. Mamaloukos.

KAqung Aohavidong

H ITAAAIOXPIZTIANIKH APXITEKTONIKH
Q> [THI'H EMIINEYZHX I'TA NAOY2Z TOY 1loy AIQNA
2TA NHZIA TOY AITAIOY

Z € ToMES ennlnoieg tov 1lov awdva €xel ToQoTn-
onBel n tdon avofimwong e TAAALOYOLOTLOVIRAS -
XLTEXTOVIXNG, 1 0Tol0, WAALOTA, OQLOUEVES (POQES ALVOL-
@épeTal WG «avayEvvnon». To avTteoomTEVTIXGTEQO
TAEAdELYUO TNG TAONS LV THS YO TA VNOLE ToV Atyaiov
elval 1o xaBohxd g Néag Movig thg Xiov, to omoto
votibetal 6TL aroAovBel TO TEATVITO TOV UAVOWAEIOU
tov Kwvotaviivov otov vad tTowv Ayiwv ATootolmv
¢ Kovotaviivovmoing Av ral oTta pirdTtea vnoud
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dev VItdEYOUY Vool oV UIToEOUVV v oVy%QLBoUVV ue To
eE€xov avTo uvnueio t™g necoPuLavTivig aQYLTEXTOVL-
®xNg, oe opwouéva aidhoya mapadeiyuato evtomiCo-
VIO AVAAOYES TAOELS.

>t Nd&o 1 tdon avty xoeaxtneilel Tov omovdat-
0tepo pueocoPulavivé vad, mov eivar o Ayiog Mauag
novtd oty Kdtw Hotourd (Ew. 1). O Ayiog Mduog
woet va yoovoloynbetl ota uéoa tov 11ov awdva, ue
Bdon ™V ®TNTOQLXN TOV EMLYQUPT, OOV ALVAPEQETUL
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s ®TNTWE 0 emioxronog Na&iag Aéwv, o omoiog wropel
VO TAVTIOTEL UE TOV AVAPEQOUEVO OTNV ENLYQUPY) TOU
emLotvriov Tov téumhov g [avayiog ITowtobodvou,
oto 0o vnot 1o 1052. Ztov Aywo Mdauavta givol eu-
QPAVNS N TEOOTAOELD. RATAOXREVNS EVOS WYNUELDOOUC
%ntnoiov, eumvevouévoy amd €va TOANLOYQLOTLOVIXG
npdtumo. H mpdBeon tov ®11jt000g ex@dletal ue oo-
@ENVELQL OTNV EWUETON AXTNTOQLRY ETLYQOPT TOV VOOV,
N omota elval yoauuévn oe apyoitov vgpoc. Oploué-
VEC LOQPOLOYIREC KOl KOTAUOREVAOTIRES AETTTOUEQELES
POVEQMVOUV OTL WS TEATUTO YO TNV CVEYEQON TOV
VooV TEETEL VO AELTOVQYNOE 1) LOVOTIVIAVELD BAOLALXY
g Katamohavic tng ITdoov (Ew. 2-5). O omovdaiog
vads, o0 ueyalitepog mov xttotnxre ot Kuxhddeg,
eEaxohovbovoe va evivmwoldler ot uéon Pulavii-
vi| Tepi0do, dmtwg amoraAvmTel xoL 0 Blog TS ootag
Oeoxtiotng g Aeofiac. O »1ijtogag tov Ayiov Md-
UAVTOG, EUTTVEVOUEVOS atd 1o omovdaio avtd ®THELo
TOV TaEEABOVTOS, dNuLovpynoe £vayv vad, Tov, oV Rl
AOPAADS OTEYEL TOM aitd TO TEATVITO, EUPAVAS OLoL-
(POQOTOLELTOL QTG TNV QQYLTEXRTOVIXY TNG TEQLODOU
0710 VNnot.

O vadg tmv Ayiwv Arootolmv oto Apyog e Ka-
Muvou (Ew. 7, 8) €yeL mapdpola ®Groyn xat Staotd-
oelg pe tov vaElaxd vad (Ew. 6) xal, xotd tov Muydin
Kanma, yoovohoyeitar oto 1éhog tov 100v 7 tov 110
atdva. Av xot Oev Umoel Vo TOOdL0QLOTEL XATOLOC
OUYHREXQWUEVOS TOAOLOYQLOTLOVIXAS VALOS TTOV AELTOVQ-
YNOE MG TEOTVTO Yo TOVS AYiovg ATooTOAOVE, OIS
%o otV epimtwon tov Ayiov Mdauavtog, ext uépovg
oToLyEln PAVEQWYOUV TNV TEOOoTdOeLd avafimong noe-
PAOV TNG LOVOTIVIAVELOS CLOYLTEXTOVIRTC.

H Emworonq ot Méoa Tmvid e Zavtopivne (Ewx.
9a, 10) éyeL mporaléoel uoxEd ovliTNoN MS TEOC T
XOOVOASYNOT TNG, ®AOWDEC AL VIO TO AV TTOQOUELTAL YLC,
UETCLOREV TTAACLOYQLOTLOLVIXNG PAOLAMANG O OTAVQO-
€N eyyeyoauuévo vad. H Emioromni, ovugmva pe tig
televtaieg épevveg, mBavatata ®tiotyre tov 110 ad-
va ®ot OgV aivetal vo XL EVOWUATHOEL RATOLO TTaL-
AOLOTEQO XTNOLO OTNV ROATAOKEVT| TG Q0TA00, TOAAG
XOQAXTNELOTLRA TOV VaLoU delyvouv tL arolovbet wa-
Aaroyolotiavirnd medtuma. To ®tiolo mov mEémel va
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Aertovpynoe wg medtumo ywo thv Emwonomy elval n
Avio Eipryn oty Ilepiooa, n omoio, ®xatd t™v Ev-
vevia Tepovom, rtiotxre wg EvAdoteyn Paothixy xot
uetatodmnue oe TEOoVAlaio ue otavooeldy ddTaEn
TOV ROUOQMDY RATA TOV 60 adva. Too 1 mewTtdTL-
7 dudtagn tng ®dtoyng g Emwononig, mov avixel
OTOV TUTO TOV OXTACTUAOU OTOVQOELOOVS EYYEYQUUL-
UEVOVU vaoU, 000 %Ol CUYREXQUUEVES AETTTOUEQELES TNG
XOTOUOXEVNS TNS POVEQWVOUV TS VIHEEe ovveldntn
mpoomdOela wiunong tov orovdaiov vaoy (Ew. 9, 11),
0 omoiog eiye dratnonOel ev uépeL uéyoL Tovg néooug Pu-
Cavtvotg yedvovs. O Bavpaouds yior To pvnueio otov
ueoaimva arodewvietal, AAAMOTE, ATO TO OTL TEARA
€dmoe 10 ovoud Tov oto vnoi g Ongac.

IMapduola tdon avafimong tov mopeABoviog ga-
VEQWVEL EVOEYOUEVIS KAl 1) OVEYEQOT UECORVLAVTLVDV
VoWV 0T EQEITLAL TOAQLOYQLOTLAVIXMY BACIMROV, 1Ee
exteTaUéVn ®aL TEOREPANUEVN YONON UaEUEQOoV ad
TO TAAOLOTEQO RTHOLAL. Q€ XAQURTNOLOTIXG TAQADELY-
WO TOL UITOQOUV Vo, avogpeeBovv ot vaoi tov Aylov Zte-
@avov ota Ayyidia g NaEov »at tng Ayiog Ewpnvng
otov Kdaumo g Izaploc.

To ToEATAVMD WYNUEID PAVEQDVOUY TNV TACY AVOL-
Biwong Tov evdoEov mapehBSvTog otar VNOLd Tov Al-
yatov, n oota aopardg Ba mpémel va ovvdebet ue v
AVAXOUYPN TOV VNOLMTIXOU YMDEOV UETE TNV OQLOTL-
%N exdlwEn twv Apdpwv and v Kontn. Qotdéoo, ot
avtiBeon ue to xaBohnd g Néag Movig Xiov, 6ov
1 TdoN AV TH CVVOVAOTNXE UE TNV ELOAYMYYT TEOTVITWYV
andé v Kwvotavtivoumodn, otovg vooug mov e&e-
taovtatl yonowomombnrayv medtuma ard to (Ol 1
YELTOVIXG VNOLA ROl TOTXE OUVEQYEID UOOTOQWYV UE
TLEQLOQLOUEVES TEYVIRES KOLL OLXOVOUIKES OUVATOTNTES.
Av nai optouévol urotl vaot te Na&ov rat e Ka-
AMuvou gaivetal Twg avtéyoapay 1600 tov Ayo Md-
wavto 600 xaL tovg Ayiovg ATootolovg, 1 medbeon
avopimong Tov mapehBSvTog dev elye yevirdteon OLa-
doom rot dev emmopéaoe ™V EEMEN TOv TOTIROU V-
OLOTIXOU OQYLTEXTOVLXOU LOLWOUATOG.

AQ AOYLTEXTOV-AVATTNAWTHS
kaslanidis@yahoo.com
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