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Maoaign Aonpd-Bagdapaxn

H AATPEYTIKH EIKONA TOY [TPQRTOMAPTYPA 2TEPANOY
2TH MONH TOY 2ZINA

H evtvawoiaxi eixova 1ov momToudoTvoa XTeQdvou,
ue Staotaoeis 96,8 X6 3,8 ex., eivat TomoOeTnuévn otov
VOTLO TOLYO TOV OUMVUUOV TOQEXXANCIOV TOV VRd-
xet otov wepiforo tns uovig tov Xva. O ayLog maot-
OTAVETOL UETWITLXOS UE TNV EVOVUAOIA TOV SLaAxOVOU,
xoatTwviags ue 1o Oe&i y€oL To BuuLato xal ue To aot-
01e00 TV TVEida mAvw o€ EvOTavEo uaxev uavoniLo.
A0 QoY ELXOVOYQQ@LXY XAl TEXVOTOOTLKT 1] ELXO-
Vo TAEOVOLALEL OUOLOTNTES UE ELXOVES TNG UOVIHS TWV
apx@v tov 130V aLdva, oL OTOIES EMLTOETOVY T1) X0O-
voAoynon g v idwa emoxn xabws xot TV amxodoor
NG OTO (0L0 EQYAOTNOLO UE EXEIVO TNS PLoyoa@ixng
elxovag tov ayiov I'ewoyiov.

A€Eerg nAherdra

Meoopviavtivi mepiodog, 130¢ aidvag, Pviaviivés eixo-
VEG, ELxOVOYQaQia, AyLog ZTEQavos o Staxovog, Zivd, uovi
Avyiag Atxatepivng, mapexxAjoio tov Ayiov Zte@pdvou.

A VAUESQ OTLS OWTOUEVES UEYALES ELROVES TTOOOHV-
VAOEMS TOV Z1VA UE UELOVUEVES UOQPES AYlmV 1 UE
oxrnVvég amtd tov Plo Toug Tov €x0vV Yoovoroyndet otov
120 M oT1g 0QYEc Tov 130V aLdVa, CVYRATAAEYETAL RO
N ewéva Tov TEMmToNdeTVEN ZTeE(dvou (Ew. 1) mov
Boloxetal 0T0 OUWVVUO TOREXRANOLO, UECO OTOV TEQ(-
Boio, ota véTLaL TS LOVAG.

H apywnn ewdva, pue dwaotdoelg 96,8 ex. Vyog nat
63,8 ex. TAATOG, XWEIC TO UETAYEVEDTEQO TINYAXL VYPOUS
1,9 ex. 010 ®ATO TWAUA TNG, ElVaL EAAPOE RUQTWUEV).

* Quotiun xabnyntowa EMII, Zyoln Apxttextovixig, maspra@
arch.ntua.gr

** FEuyaototad Osoua tnv Ieod Xvva&n s Movig tov Zivd yia
™V adeta SNUOOIEVONS TMV ELXOVWV XAl TOV QMOTOYOAPLXOU
vAixov. Evyapioties opeidw xat otov x. Nixolao dvooa yia
™mv Texvin emeSepoyaoia twv etxovmy.
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The imposing icon of the «Protomartyr» St. Stephen
measures 96,8x63,8 cm and is embedded into the
south wall of the homonymous chapel which still ex-
ists in the complex of the Sinai Monastery. St. Stephen
is depicted in frontal pose in a deacon’s attire swinging
a censer with his right hand and holding a «pyxis»
with his left hand veiled with a very long «mandylion»
decorated with crosses. St. Stephen’s icon has many
iconographic and stylistic affinities with some Sinai
icons of the early 13th century that allow dating in
the same period and possibly attribution to the same
workshop that created the vita icon of St. George.

Keywords

Middle-byzantine period; 13th century; Byzantine icons;
iconography; Saint Stephanos the deacon; Sinai; monastery
of Saint Catherine; chapel of Saint Stephen.

To avtdéEvio mhaiowo g ewmdvag €xel mhdtog 4,2 ex.,
10 TAY0g TS oavidac etvar 2,8 ex., evdd N wiow OYn
™ €xeL TO YVWOTO ®éounua Tov erdAAnAwy Lovdv
ue evoAlooodueveg ®OuxLves xot fabuydlales-navoeg
rouatiotéc mvelléct. H mpoetowwaoia tne Coyoaguxic
€xel yivel og Voouo ®aL 1 ToLdTNTo TOV YOVooU YIo
t0 fABog elval ToA ®aAY, GTOVS TGVOUS TOV AEUOVLOU.

O dywg CTERANOC O IIPOTOMAPTHC, obu-
PWVO, UE TNV ETLYQAPY], EIVOL O TODTOS UAQTVQAS TOU
¥oLoTLIaVIionov ov AMboforibnxe tov lo w.X. ardva

'H eméva mpotodnuooeibnxe and tov K. Weitzmann, «Icon Pro-
grams of the 12th and the 13th Centuries at Sinai», AXAE IB”
(1984-1986), 106, 1. 35. BA. na Nt. Movpixn, «Bixdveg and tov
120 dg tov 150 awdvar, K. Mavdagng (yev. eront.), Ziva. Oi On-
oavpol tiic T. Moviig Ayiag Aixatepivng, ABva 1990, 114, ew. 56.
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MAIPH AZITPA-BAPAABAKH

€Ew amd ta telyn g legovoaMin® Twdtor mg ams-
O0TOAOG, TOWTOUAQTVQOS XL WS 0RYLOLAXOVOS —ETTELON
glval 0 TE®TOg ad Tovg eNTd dLardvVoug oV eEENE-
Eav oL amdotorol (ITod&elg T@v Amootodwv, nep. =T,
2-6). H £ipeon tov 1dgov tov ®otd Bovuaotd 1odmo
tov Aexéuforo tov 415 Aiyo €Ew amd v lepovoainu
ovvtéheoe ot ueydhn duddoon g Aatpeiog tovd. H
uviun tov goptdletal otig 27 Aexeupoiov, omdte YLvo-
Tav xot 1 ovvagn tov ayiov 0to naETYELd Tov ®RoVTd
otic Kovotavtiviavéch,

>t owaitiny eova deomdlel Ue TS «AVOITITELED»
avahoyieg g n emPAnTry, YnAdxrooun Topovoia Tov
Srepdvov. Ewovitetal og uetmmx o0tdon pue ehageo-
TOTY) OTEOPY TEOS TO OLELOTEQA, TOU ONAWVETOL UE
UL WxEN OLOVUUETQIC 0TO TEAOMTO %Al TH POQd TOU
BAéunatoc mpog v avtiBetn ratevBuvon. O GyLog @é-
Q€L TNV TUITLRTY eVOUUaoio Tov dLtaxdvou: TOAD paxeu
OTLYXAOLO 08 TOVOUC TEAOLVOV apudydaAov Ue aQoég
TAOTIEG Aevxrég muvellée, mov mépTel pue avadimhwon
TEOC TA RATW, EVOL AVOLRTOU RAPE YODUATOS TOVHAUL-
00 UE XOVON Vpavom, ®ol OXOVEO RAPE YLTWVO, 00T
YU artd Tov Aod xat to 0eEtd navixt. Ouoto onov-
00 XOQE YOWUO EXOVY %Al TA XAELOTA VITOdNUATA TOV.
Me 10 0L0TEQES YL ®patdel TVEIdQ Tdvw og noxrEy
1ORUWVO pavofiAto vou pue 1o Oe&l vpatdel yovod Ov-
woTioL ue 0patd tor ®éxxva xdpfouvva’. H muEida,

2 [Tod&etg t@v Amootorwy, neg. Z', 58-60, neq. 2, 1-4. Synaxa-
rium CP, otik. 349-350.

3 BA. E. D. Hunt, «The Traffic in Relics: some Late Roman Evi-
dence», S. Hackel (emw.), The Byzantine Saint. University of Bir-
mingham. Fourteenth Spring Symposium of Byzantine Studies,
Aovdivo 1981, 171-172.

4 Synaxarium CP, otih. 350. Zyetind pe 11g exxhnoieg ot ta
povaotioLa, ta aplegmwuéva otov aylo Ztégpavo oty Kovota-
VILVOUTTOAN ®aL 0TV gVEUTEQN TEQLPEQELd TG, PA. R. Janin, La
géographie ecclésiastique de I’Empire byzantin. Premieére partie. Le
siege de Constantinople et le patriarcat oecuménique, 111. Les égli-
ses et les monasteres, Ilapiot 1969, 472 n.e.

> H pealiotinhy avti Aemtoudpeto, Tovietal ot o GANES AmeLro-
vioglg Tov oTig ewdveg s wovie. BA. T. [Moarauaoctopdxrng, «Ou
“OTaVEOQOoQLrES” ewrdveg g €xBeong» / «The “Crusader” Icons
in the Exhibition», [ToooxUvnua oto Xiva. Onoavooi axd v
leoa Movn tng Ayiag Awxatepivns / Pilgrimage to Sinai. Trea-
sures from the Holy Monastery of Saint Catherine, Movoeio
Mamevaxn, 20 TovAiov - 26 Sextsufoiov 2004 (ratdhoyog éx0e-
ong), eyt Av. Apavddxn, ABfva 2004, ewx. 3.4 0. 55. Ziva, 4.
(vroomu. 1), ewx. 76.
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YOOAXTNOLOTIRG TV SLROVMV artd Tov 90 alwva, €xeL
ovvOebel pe N ueTopoEd Tov Buntduatoc® M, oVUpOva
ue AALOVC EQEVVNTES, TOV O TOPOQELOV ATtd TOVGS OLAXO-
VOUG XOTA T AELTOVQYLRY TOUTH TNG UETAPOQAS TMV
Twiowv dwpwv oty ayio todneta’ H muEida eival o
OVOLXTO XOOTAVO XOWDUa UE YQUOOYQUQia ROl Ue uia
XOOTAVOROUXLYY AT Tawvio og mhatowo. Kagé oyé-
S €xeL m Pdon xot 1o ®VELo cwu Tov Buntatneiov.
Idwaitepa evivTwoland eival 10 HoxEU RORALVO UaAV-
61Ato wov oToAiLeTaL ne ueYAAoOVS ¥OVOOVS OTAVQEOVC
uéoa ot emiong yovod youddia (Ew. 1). To Aevrd 0pd-
o10® oV TEQVAEL ATTS TOV CELOTEQD DUO TOV Ayiov %ot
ROTAM|YEL TAV®D OTO RORKIVO LaVONAL0, PEQEL XOVOA
o0pBoydvio mwhailowa e QuTLRY dtarOounom, EVOUALALO-
ooueva e xovoouc otavpovs. H atevij og yowuo md-
OWo-%umaoLoot Aweitda eddgovg, mavm otV omoia
motel o dywog, etvat dtavBouévn pe Aemtovs XVooUg
amoENoauévoug nioyove, AETTOUEQEL TTOV VITAQYEL KOl
ot ueyain Broyoapixn ewmdva tov ayiov I'ewpyiov
Ot UovY, TMV aEY®V tov 130V awdva, uévo Tov oL
yovooi utoyor aroljyovv og mxrd avon (Ewx. 2).

O dywg ZTtépavog TOQLOTAVETAL, OVUPOVO UE
™MV TaEddoom, vEog, ayEVELDS, UE WOEDES TEAOWTO,
rovtd (ow podld® xor mamoaiifoo (fonsatus)'™ o

®P. L. Vocotopoulos, «Fresques du XIe siecle a Corfou», Cah Arch
21 (1971), 160 onu. 39. A. TIdAhag, «Mehetiuata Aertoveywd-
adoyaohoywmd», EEBY KA” (1954), 164-165. Zysuxd ue tov
ovufoiioud tov Bupotneiov xat tov Buutduatog, Pr. G. W. H.
Lampe —D. D. (emw.), A Patristic Greek Lexikon, OEpdodn 1961,
656. ODB, 7. 1, 991, AMjuua «Incense» (R. F. Taft — A. Kazhdan).

7 G. de Jerphanion, «L’attribut de diacres dans l'art chrétien du
moyen age en Orient», Ei¢ Mviunv Xrvoidwvos Adumoov, ABW-
va 1935, 403-416 (eravertundOnxre oto G. de Jerphanion, La
Voix des monuments. Etudes d’archéologie, nouv. série, Pdun —
Mapior 1938, 285-296). Weitzmann, 6.7t. (vroonu. 1), 106.

8 Xooaxtolotixd Tov dtandvou and 1o, uéoa Tov 4ov adva,
BA. oyeTied TTdANog, 6.7, (Vtoonu. 6), 158-184.

T, TOV UOLOYVORIXG TUTTO TOV ZTEPAVOU 1 DS THEO YVOOTH
anyn elvar n Egunveia. BL. Atovuoiov tod éx Povova, Eounveia
1M Zwyoagixiic Téxvns, €xd. A. Tlamaddmoviog-Kepoueie,
[etpovmoiig 1909, 152, 157, 197, 263, 267, 292, 298.

10 Soupova ue tov Zvuedva Oecoahovixng n womalifoa ovu-
BoAiCel to axdvOvo otepdve alhd xat To oTEQAVL TG TaOevi-
ag twv povaydv. PG 155, 869. BA. xat ®. Kovrovlé, Bulavtivav
Biog xai molitiouds, A’y ABfva 1951, 355. T v mamadh0oa
N yapdoa, BA. I1. 2. TTaraevayyéhov, ‘H daudopwots tis é5w-
TEQLXTS EUPaVioews TOT GvatolxoT xal idig TOU EAANVIXOTD

AXAE A®" (2018), 347-356



H EIKONA TOY ITPQTOMAPTYPA XTEPANOY XTH MONH TOY XINA

Euwx. 1. Zwva, Iepd Movi Ayiag Awxatepivng, magexxAijoto tov Ayiov Xte@pdvov. O mowToudoTu-
oas ZTépavog, apxés Tov 130v atdva.

AXAE A® (2018), 347-356 349
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Ewx. 2. Ziwva, Iepd Movip Ayias Awxatepivng. O
ayrog T'epyLtos ue oxnveés tov fiov tov, tunua,
apxés Tov 130V atdva.

PWTOOTEQPAVOG EXEL YIVEL UE TN YVOOTN OLVATTIXY TEYVL-
%N v Ty avtavyela tov eoTtos O puetayevéoteQol
UETAAALXOL PWTOOTEQPAVOL UE TIS OTTES YLOL TNV TQOOQ-
woy"n Tovg eTEPEQAY OAMOLWMOELS OTOV AAAOTE PUTELVS
dloxo!l, Znuerdvouune GTL 0 TEOOMITOYQAUPLROS TVITOC
TOV ZTEQPAVOVU OUUTITTEL O€ TOAMG onueio. ue otel-
®oVioel Tov eniong veapoU ayiov Anuntetov oe dvo
O YVWOTES ELXGVES TOV 0T WOVT: 1) uio apoed oty
WXEOYQO@XY YNEdmTy ewova'? 1 xoovordynon g

®Afjpov, Osooakovinn 1965, 99 r.e. Tyetvd ue tov ovuporiond
tov tonsatus, A N. B. Apavddung, «O eig Agtov PeBiuvng va-
foroc 100 Ayiov Tewoyiov», KonrXpov 11 (1957), 86 onu. 65.

" BL. Weitzmann, 6.. (vroonu. 1), 106, sux. 35.

2 B\ éyyowueg ewndveg, Byzantium. Faith and Power (1261-
1557) (vatdhoyog éx0gomg), em. H. C. Evans, Néa Yo 2004,
0010. xaL e, 206 0. 347-348 (S. A. Boyd) xa ITpooxtivnua oto
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Ewx. 3. Zwva, Iepd Movi Ayiac Awxateoivns. Ou dyiot Oeo-
Sweos 0 ZtoatnAdtng xat Anuntolos, apyés tov 130v at-
ava.

omolog TOQOUEVEL AUPLOPNTOVUEVT LETAED TV EQEVVY-
1V (120¢-130¢ advag), Ue ETHQATECTEQN TO dEUTEQO
utod tov 120v awdva, xot n GAAN oty weaia ewrdva
ue tovg ayiovg eddmpo ZtpatnAidn ot Anuntolo,
TV Y@V Tov 130v audva'? (Ew. 3). Mdhota, ue
woo@t Tov ayiov Anunteiov (Ewt. 4) o dylog Ztépavog
TAEOVOLALlEL OTEVEC TEYVOTQOMIXES OUYYEVELES TTOV
0QOEOUY OTOV TEOTO amddooNs TNS emLTNOEVUEVNS
XOUUWONG UE OROVQO KOAPE KOL OLVOLLTO RAOTAVE YOW-
ua, 0to TAGoWwWo tov afEoy TEooWITov ue Aadl onid,
Y00 %o QOOLVES ®NALOES YL T A yOVAaL, OTaL peydha
draroountrdé avtid, oty poxeld tole wity, ota To-
Ewtd @oudia ue Aodi, uavgo yodua ratr Aadl oxid,

Sva, 6.mt. (vroonu. 5), 0.010. %o eix. 10. 66-68 (S. A. Boyd), mov
xnot M oxetny Ppitoyoapia. I war M. Zwinelov, Eixoves ti)g
Movic Zwva, A”, ABfva 1956, evr. 70, xaw B”, ABYva 1958, 84-85.
B BL Ziva, 6.t (vroonu. 1), 112, ewx. 40.

AXAE A®" (2018), 347-356
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Euwx. 4. Zwva, Ieoa Movi Ayias Aweateoivng. O dyitog Anui-
to10¢ (Aemtouéoera g Eux. 3).

otV ovelpondia di1aBeon, oty Aadi oxld ndTw anxd ta
UATLAL %OL TO WrEO oToua og O¥0o TGVoUg Tov PAdLVoU,
o%0VQO YL TO €AV YEIMOG AL ALVOLXTO YL TO XATW
(Ew. 5).

Q01600, TO EXOVOYQAPLXRG TEOTUTO Yo TOV AYL0
ZTtEPaVo QaiveTal Vo VTHEEE 1 OU@VLUY LOQPY] TOU
o€ wo. GAAN el va TG LOVAS, OTNV OO0 ELROVILETL
uall ue tov Mwvor exatépombev e Iavayiag otov
o ¢ Barov'™ (Ew. 7). H ynlérooun nooeps tov
dtandvov, 10 TEAOIVO TOV auvydoiov oTuxdoLo, TO
Aevrd 00GQLO, 1 OUOLETNTA OTNYV TTVYOAOYIN, ROOMDS
emovoloupdvovtotr xot €dd oL faoIrEC RATARCQVYPES
YOOLUUES, ®oL TaL OLITAG 0 oyqua Aativikoy V avolyua-
TO TOV OTLeElov 0Tov Bdpaxa eival xowvd otouyeia
%o otig Ovo nopeéc. H apyn tov dvetov xatl otdoywou

4 BA. Zotolov, 6.0t (vroonu. 12), A", ew. 197 nan B, 179-180.
K. Weitzmann, «A group of early twelfth-century Sinai icons at-
tributed to Cyprus», Studies in the Arts at Sinai, Princeton 1982,
255-256, ew. 24a-b. ITpooxvvnua oto Xivd, 6.w. (vroonu. 5), 57,
. 3.4.

AXAE A® (2018), 347-356

Euwx. 5. Zwva, Ieoa Moviy Ayiag Auxateoivng, maQexxAjoLo
Avyiov Ztepavov. O dayiog Stépavos (Aextoudoeia s Eux. 1).

Euwx. 6. Zwva, Ieoa Movi Ayiag Awxateoivng. O dyios T'edo-
yo¢ (Aemwroudosia g Eux. 2).
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oxéhove (contrapposto) —0Q®eTA €VTOV OTNV EEVA
TEATUTO— €0 WOALS vTodnAdvetal ue €va ehevBego
LYVOYQAPNUO TOV YOVATMV TAV® OTNV ETLPAVELL TOV
oTLalov 08 CVVOVAOUS UE TNV REVTOLXY O%iOLON TTOU
Aertovpyet wg éva etdog natarndpueov dEova avaueoa
ota wéda: ue v €vvora vty to deEl yovato amodi-
detal ue pLa ®oUTvAn oxoveo TEAoLVY O%Ld TOV ATTé-
XEL ATTO TOV KEVTOIXO AEOVA ROl AVTLOTOLYXEL OTO GVETO
o%€NOC, VA TO CELOTEQD UE UL TOAU OTaAGTEQY, 1
0mola, EVAVETOL OXOTIUA ALYO XOUNAGTEQO UE TOV €V
AMOyw GEova OnAdvoviag 10 0Ttdoo oxéLOC. AETTES
Aadt oniéc mruy@dvouy to deEl yéot nat oynuatiCovy 1o
onueio tov ayxrdvo (Ew. 1, 7). Me ) 3001 YoouuLxdv
%ot COyeapurdy WEoCmv 0 TwyQapog OTouorQUVETOL
aLoONTd ad TIC OYNUOTOTOLNUEVES TTAOLOTIXES ETLVOT-
OELC TNG ROUWVNVELOS TEYVNS TOV TEAOVS TOV 120V addva,
7tov eEaxohovBovV va emfLdvouy o eraQyLaxd €0ya.
H yevdaiocdnon tng Eviovng cmuativig taQovoiog mou
duLoveyeital ue Ty ®AAV YN TOV COUATOS OTTO TO TACL-
0, adLdeBomTto oTLYdELo, ElVaL ULo. TAOT TOV ETLON-
uaivetal 10N ard Tig ayés Tov 130V aldvo xot xoQo-
xntnoiletatl wg onuavtky eEEMEN oTov TEdTOo TOV CUTTO-
SidovTaL 0L HOEPES RATA TNV VOTEQOROUVI VELDL ETTOYN L.

Ta xoduoTe 0To TEACMTO TOV ZTEPAVOV deV TAG-
Bovrtal éviova, Wote va amodidetal n peeoxrdda mov
Tadler og wwo veavixf wopen (Ew. 5). Zto onueio
oUTO 1 opoLdTNTAL ElvaL UEYAAT UE T LOQEY TOU ayiou
Teweyiov ot Proyoaprf tov exéva (Ew. 6), and
™V 0moia OLOPEQEL G TTEOGS TAL XOVTA OYOVQA UWOAALA.
Yrdoyer vt edd 1 Aewti) Aadl oxld wov meQLyQdgEL
TO TEAOWTTO, 1 TOAY AVOLRTH (YO TOV AtodideL TN
0Gona, T0 EAAYLOTO AOTEO RABWS ®aL TO EAAPES EOOL-
vo yua. ta péyovha 't To ToEwtd @eudia oyedidlovral
ue yoduato Aadi, navpo xat ue Aadt oxid. Ta udtia
elval peyala ne pnavpes ®vOEES, AVOLXTES RAOTAVES (L~
deg, apreTO AOTEO 0TOVS %A VOOUC %Al EAAYLOTO RORKL-
vo otig daxpuddyove vvotels. Ta PAégapa, mov eival
aoxiaota, ToviCovial ue ®xxivy toEmth yoouun. Ot

15 B\, L. Hadermann-Misguich, «La peinture monumentale tardo-
comnéne et ses prolongements au Xllle siécle», Actes du XVe
CIEB, 1, AdWva 1979, 255-284.

19 B\. Byzantium, 6.x. (vroonu. 12), a.ouf. xa ewx. 228 0. 372-373
(N. P. Sevéenko) »av IToooxtvnua oto Zivd, 6. (vwoonu. ),
aotf. nau ew. 5 0. 80-84 (N. P. Sevéenko), 6mov %ot 1 oxetiny

Biproyoapia.
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navm Prepaoidec amodidovral pe pavon yoouun evod
oL 2ATm U avolrti ®aotavi. Koaumuin oxid og yodua
Aadi draypdgetal AT amd ta udtia. Koxxivn Aemtm
yoouun dtateéyer T wuTy ®aL TEQLYQd@eL T BAon g,
eve €va moeldéc hadi oynua dnhadver to avAdxt. Avo
wavpes otyuéc dnidvouvy ta povBouUvia. To otdua
ExEL HOUALVO TO TTAVM YETAOS ®OL QOOLVO TO RATW TOU
TEQLYQA@ETUL UE AETTH ®OUXLYY Yoouun. AVo poveeg
®OVRIOEC VITAQYOVV OTIC ARQEES TOV OTOUATOS %ol dUO
wooueyEbels mdowves oxléc OeELd oL aQLOTEQA, EVM
avVAAOYOU OYNUOTOS O%LE Ot avtiBetn @oed vrdoyeL
©ATW Ao 10 oTouc. To TNYOUVL TACLOLDVEL ROUKLYY
yoouun xot pia devtepn amd xatm. O Aawds otov dylo
Tedpylo oxtdleTar ot uEom, evd otov Aylo ZTEPavo
07O €A VW UEEOC, 0T UEOM %o Aiyo 010 OeELd TUNUQ
tov. Kat ot 890 nopgéc diatnoovv amnd tov 120 ardva
TN OUUUETOIO TOV YOQAXTNOLOTIROV %Ol THV YPuYQO-
™Ta. Ol TUQATAV® TEYVOTQOTLRES RAL TEYVIRES OUOL-
0t TEC 0T0 TAGOWO TV dU0 LoV, 08 oVVOVUOUS
%ot pe ™) v iouévn ne xovoovs nioyovg Ameida edad-
POV 0€ TEAOLVO-RUTAQLOOT XOWU, TAVW 0TV 0ol
O TOVV OL AYLoL, 00N YOUV 0TO CUUTEQAOUT GTL 1) ELXO-
va. Tov aytov Ztepdvov elval mbavotata TEOIOV TOV
id1ov gpyaotmoiov pe ™ Proypa@ri etrdva Tov ayiov
Femoyiov. Ztouvyeia, 6TmS T0 COUATIXG EUQOS TNG LOQ-
NS TOV ZTEPAVOV, TO TAATOS TOV TROOWDITOV, TO OLVTLA
%Ol TO NOEUO TAGOWO TOV AVTAVAXAL ROl OE PLaL YPu-
YR QVTAOREL, TOLQLALOVY UE TO TEMTO OTAdLO TOV
wvnueLddovg otih tov 130v atdva.

O twyodpog dovievel Lwyoapnd pe ocuveidnon yio
avtiotoyieg Tov dov yowuatoc To ragé mwy. yYiow
artd Tov Aad ovvOvaletal ue To avahoyo yowua Tmv
UWAAALDY, TO ROQE OTO UAVIXL UE TO (OLO YOWDUO OTC. TTOL-
movtown. Q0T1600, 1| TOMUNET TEOROAT wog TG00 TAO-
TIAG, UWEYAANC ETLPAVELOC EVOS YOWUOTOC TAV® GTO YOV-
06 PdBoc amyel wo wovtépva aobntny avalitnon
®at €yeL mg TapdAAnio tov Mwvon oty [apddoon tov
NGuou’, eidva wov €xelL yoovoloyndel oTig apyéc Tou
130v awdva (Ew. 8). OLtévoL Tov xouoou ot dtoréoun-
01 Tov 0QaEiov, TS TVEdAC, TOv ®ExXIVOU navOniiov
%Ol TOV QUTOV 010 €00.p0g amoTELOVV €va oUVOETIHG

7 Bh. Zwva, 6. (vroomu. 1), 111, ew. 37. Twa v emdva, fA. D.
Mouriki, «A pair of early 13th-century Moses icons at Sinai with
scenes of the Burning Bush and the receiving of the law», AXAE
IZT 7 (1991-1992), 171-184, ew. 2.
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MAIPH AZITPA-BAPAABAKH

Euwx. 8. 2wva, Ieod Movi Ayiag Avxateoivns. H Iopd-
Soon tov Nouov otov Mwvom, apyés tov 13ov atdva.

otouyelo ne To XEVoo PAO0C xat TavTEYEOVa divouy wia
a{otnon tohvtéhelag, ovugmva pe tov fulavtive 1eomo,
otV ®ratd ta Ao Mt Toyoagpui emipdvela (Ew. 1).

H ovvtoun mapovoicon t™g ewdvag tov ayiov Zte-
@avov €de1Ee Yo axdun pLe oea OTL 08 GIoLe ETOYY|
%o av dNuoveyoUv ot Lwyed@ot TS Wovig €xouvv Tn
dvvatdtnra vo yvpilovv miow oe mponyovueva €oya
%ot vo duddorovial amd avtd. Me faon ta avagepbé-
VIO TEOTVITA TOV CYQAQOV-ONULOVQEYOV, TV TEYVLXY
TOU ¥EVOOU PMTOOTEQPAVOLE %ot ™) drardounon g

¥ To mohattGTeQ0 UEYQL TWOX TALQADELYIOL TEQLOTOEPSUEVOU Pw-
TOOTEQPAVOU VITAQYEL OTNV €xOVA Tov aytov Pihinmov oto Zi-
V@, mov €xeL torofetnOel 0T0 TEWDTO NLoG Tov 100V CLDVaL, ®aL
1 €QOOUOYT NS TEYVIRNG aVTHS Bar oLvveyLoTel g To TELOG TOV
130v awdva otig edveg s Moviie. T Taidfaong, «[Towuueg i-
%GVeES 0TO Zvdl mtd 1OV 60 dG tov 110 aidvar, Ziva, d.. (vro-
onu. 1), 94, . 14. Gewpoipe, OGS TO TAUQEGV, GTL 1) CLOTHUATLXT
¥ONOM QVTAG TG TEYVIRNG AETTOUEQELOS OTLS EWOVES THG LOVNG
11R00d(deL TomrS yapaxthoa. To {dto wyveL xat yia T CVOTH-
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wiow SYng, N ewrdvo dev a@ivel TeQBOLO. aupLofi-
™ong 6t LwyoaenOnxre oty wovi) Tov Ziva ! xon wwo-
el va yoovohoynBel ot apyés tov 130v adva.

potwy draxdounon g mtiow SYng twv ewmovoy ne exdiinleg
Thveg amd evalhaoodueveg néxxniveg wot Babvydlalec-uavoeg
RUUOALTLOTES TLVEMES,

Y Nedtepeg amdpeig Bempovv 6L oL Loyedgot Twv weaimy ei-
®OVOV TOV TEHTOV oot tov 130v awdvo oty wovy tov Zwd,
tov €xovv amodobel xatd ®aovs oty €YV T Kwvotavti-
voumohng, febav mbavétato oty wovi H€ow g VEUS TEWTEV-
ovoag, ¢ Nirawag, PA. M. Panayotidi, «Thirteenth-Century
Icons and Frescoes at St. Catherine’s Monastery on Mount Sinai.
Some Observations», J.-P. Caillet — F. Joubert (emw.), Orient et
Occident meditérranéens au Xllle siécle. Les programmes pic-
turaux, Iagiol 2012, 87-102. M. Panayotidi, «Some observations
on Thirteenth-Century Sinai Icons and Boyana Frescoes (1259)»,
The Boyana Church Between the East and the West in the Art of
the Christian Europe, Z6¢ua 2011, 238-243.

ITpoérevon ewnévov
Iepd Movn Aylog Awatepivng Opovg Zwvd.
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Mary Aspra-Vardavaki

THE DEVOTIONAL ICON
OF SAINT STEPHEN THE DEACON AT SINAI

The early 13th-century icon represents a high point
in the history of the icon collection of the Monastery of
St. Catherine at Sinai. A substantial group of large-scale
historiated panels with images or portraits of saints, or
devotional icons with Old Testament protagonists are
of a special artistic value and highlight Sinai as a re-
nowned cult center. The devotional icon of St. Stephen
belongs to this group of large-sized icons. It is embedded
into the south wall of the chapel dedicated to St. Stephen
and measures 96,8x63,8 cm. The chapel of St. Stephen
exists in the courtyard of the monastery.

St. Stephen, O d@y(toc) CTEPANOC O IIPOTO-
MAPTHC is depicted as a youth, tonsatus, swinging a
censer with his right hand and holding a pyxis in his left
hand, which is veiled with a vivid red mandylion (Fig. 1)
The mandylion, is unusually long, decorated with large
gold crosses inside gold gamadia. He wears a long al-
mond green sticharion highlighted in white and defined
by green folds over a dark-brown chiton which is visible
at the neck and at the left wrist. Stephen’s rather large
rotating nimbus, a feature achieved by a circular rough-
ening of the ground, is typical of a great many Sinai
icons of the tenth to thirteenth century. The groundline
is spun over with thin gold stems, a detail that exists in
the Sinai vita-icon of St. George (Figs 1, 2). The painted
decoration of the icon’s reverse consists of alternating
rows of red and dark blue fingerprints. This type of re-
verse decoration has been noted both on Cyprus and on
Mount Athos; its systematic use on Sinai icons indicates
that it was the formula of the local workshop.

The imposing icon is important by virtue of its ex-
ceptional quality. Iconographically and stylistically it
presents close similarities with some icons in the mon-
astery. St. Stephen’s facial type and expression recall
those of St. Demetrios of the miniature mosaic icon of
the 12th-13th century, St. Demetrios in the early thir-
teenth-century icon with the image of St. Theodore (Fig.
3), that of St. George in his early 13th-century vita icon
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(Fig. 2) and the figure of St. Stephen in the 12th-13th
century icon with a standing Virgin in the type of the
Burning Bush and prophet Moses (Fig. 4).

However, Stephen’s image appears to follow the
iconographic model of the homonymous saint depicted
in the third icon mentioned above, with the standing
Virgin in the type of the Burning Bush between saints
Stephen and Moses (Fig. 4). Despite the smaller size of
the icon, it is obvious that the tall figure of the deacon,
the oval face, the short hair, the almond green sticharion
with the double V-shaped openings on the chest as well
as the basic vertical folds of the garment are common el-
ements. Subtle olive shades envelope the right sleeve and
form the elbow. The only difference between them is the
intense contrapposto indicated in the large icon of St.
Stephen by a knee sketch on the sticharion in conjunc-
tion with the central shadow that functions as a vertical
axis between the legs (Fig. 1). The painter uses linear and
painting devices removed from the stylized works of late
12th-century Comnenian art that still survives in pro-
vincial works. The illusion of an intense physical pres-
ence created by covering the body with wide unshaped
garments since the early 13th century, is characterized
as a major development of the late Comnenian era.

On stylistic grounds, comparison of the face of St.
Stephen with that of St. Demetrios (Figs 6, 5) reveals
certain similarities, particularly in the rendering of the
eyes, the hair, the physiognomic traits, long straight
nose, small mouth, large decorative ears and contempla-
tive faces with melancholic spirituality.

But St. Demetrios’s face lacks the freshness of the
youth which characterizes St. Stephen’s face. At this
point St. Stephanos is very much like the image of St.
George in his vita-icon that shows a subtle perception
of the facial features, together with an elegance and sen-
sitivity in the drawing of the figure. The face is mod-
elled in a harmonious blend of painterly and linear ele-
ments and a predilection for light colors, delicate olive

355



MARY ASPRA-VARDAVAKI

green shades, light ochres and pale red, which endows
the figure with a radiance and a tenderness as befits the
very young age (Figs 6, 7).

The painter of St. Stephen’s icon consciously com-
bines tones of the same color, such as the brown around
the neck with the corresponding hair color, the brown
of the wrist with that of the shoes. Stephen’s body cov-
ered by his sticharion in tones of almond green, softly
highlighted in white, conveys a monochromatic im-
pression on the gold background of the icon, echoes a
modern aesthetic view, having as a parallel Moses in the
Giving of the Law of the early 13th century (Fig. 8). The
gold decoration of the orarion, of the pyxis, of the large
red mandylion, of the censer and the gold stems on the
ground, give a sense of luxury in accordance with the
Byzantine way.
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The iconographic model of St. Stephen’s icon, the
close stylistic affinities with the above mentioned icons
and especially with the vita-icon of St. George, the ro-
tating nimbus, and the well-known reverse decoration
of the icon leave no doubt that St. Stephen’s icon was
painted in the Monastery of Sinai. Also, some details
such as the similar strip of ground enlivened with gold
thin stems in the icons of St. Stephen’ and St. George,
the same modelling endowing their faces with a radi-
ance and a tenderness as befits the very young age, per-
mit us to ascribe the icon of St. Stephan to the same
workshop as that of St. George’s vita-icon at Sinai.
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