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Moagita Tovdmain

AYO ATNQXTA TTPOZXEAIA ATTQN AIIO TO KAGOAIKO
THXZ MONHZX TOY O2IOY NIKANOPOX XTH ZABOPAA I'PEBENQN

H povn tov Ooiov Nixdavopoc otn Zdapooda I'ogfevay
xtiotnxe 10 1534 xoL 1o TOWBGTO OTODUA TWV TOLYOYO-
@LOV TOV xaBoALx0U NG PLAOTEYVIONX®E ATTO TOV YVW-
010 Lwyodpo Podyxo Kateddvo, mibavotata avdue-
oa ota 1545 xar 1548. Katd tis mo00QaTtes e0yaoies
OUVTHOENONS TOV TOLYOYOAPLHY QUTHY NABaY 0TO PG,
o1 BOQELa koL VOTLA TAQAOTASA THS SUTLXAS ELOOSOU,
Ta TEOOoYXESL SUVO OAOOWUMY QYWY TOV AVAXOUY OTO
otoauc avto. Ot aytor TavTiCovTaL amo ETLYQAPES UE
TOVS ayiovs Avixnto xot PHTLO, 0L OTOLOL ATELXOVI-
Covtal ovvibwes nuiowuot 1 o€ ueTdAdLa, 1 TAQLOTAVE-
TAL TO HAOTUPLO TOVS. Tows TEOXELTAL Y0 TN HOVAOLKT]
ATELROVLON TWV VO AyiwV WS OACOWUMYV, 1] OTOL0 EXEL
Staowbel o mPoOYESLO TOV OV OAOXANOWONXKE.

A€Eerg nAheldra

160¢ atwvag, evroiyia Coyoaqixn, moooyédia, Toefevd.

2 t0 6p0¢ KalAiotoato, 010 avatoMrs Tufuo Tov
vouov twv [oefevav, xot ovyrerouéva otn Zafogda,
elvar xtwouévn n lepd Zravpomnywoxri rat [Tatouayt-
%1 Movn tov Ociov Nindvopoc. H wovi 1doubnxe and
wo e€€yovon aounTvy noeey, tov 6owo Nirdvopa.
To naBolnd Tiwdtar otn MeToudeewon Tov ZwTHea,
UE 0Lpoouy TNV €VQECN TNS OUMDVUUNG EAVOS AT TOV
600t Xtiotnre 1o 1534, oVugmwva pne v ®TNToQXY
ETLYQOLPN, 0L AV REL OTOV ABWVITIXOV TUTTOV TO{ROYYO
TETOOXLOVIO OTAVQOELON EYYEYQUUUEVO VOO UE TOOUAO

* Ap. Apyatodoyog, AtevBivioia Egopeias Apyatotitwy Iegot-
@épelac Osooalovixng, mé6tsiap@yahoo.gr

'Tw tov vad, Bi. A. TIétrog, «I[Tagovoicon tov éoyov g 11ng
EBA oto voud Togfevilv »natd ta €tm 1995-2001», [oefevd,
lotopia - Téyvn - I[ToMtiouog, [Moaxtixd Zvvedpoiov 2002, Oeo-
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The monastery of Hosios Nikanor at Zavorda, Grev-
ena was built in 1534 and the first layer of frescoes
of the katholikon was painted by the famous paint-
er Frangos Katelanos, probably between 1545-1548.
During recent restoration of the frescoes, the prepa-
ratory sketches of two full-length saints identified by
inscriptions as Aniketos and Photios came to light
in the north and south porch of the west entrance. In
terms of iconography, the two saints are usually de-
picted half-length in medallions, or in scenes of their
martyrdom. The representation of the two full-length
saints in Zavorda is perhaps unique, was preserved as
a sketch and never completed.

Keywords

16th century; wall painting; sketches; Grevena — Greece.

(Ew. 1). O eEnvaebnrag ®otL 10 1pootdo amxotelovy
uetayevéotepes mpoobnxres tov 19ov awdvo. Bopeia
TOV naBoMnoVU, OMCIETOL TOQEXXAMIOLO APLEQWUEVO
oTtoV Gylo ABavAoLo, TOV XOOUEITUL UE TOLYXOYQUPIES
tov 180v aldva. Xt vétia wthevpd tov ®abolinov, To
ROTECTOOUUEVO OfjueQa Tapexuhjol Tov Twiov ITpo-
dpduov otéyale Tov Tdgo Tov ooiov Nixdvopa.

>to mAaiow tov Emuyeionoioxov ITpoyodupotog
Avtinng Maxedoviag, ratd ta €ty 2006-2009, axoxa-
T0.0TAON®E TO ®ABOAKS naL cVVINENON®E 0 LwyoaPL-
%©0¢ Tov dtdxoonuoc. To TEDTO OTEDUA TMV TOLYOYQU.-

coovixn- Foefevd 2004, 102-103, =. Boywatlic, «To xabohind
g L. M. Zapopdag Ioefevirv. Miua tomtomogia tov 160V oud-
vo», 010 (010, 75-94. Enlong, fA. H Swyoagix tov xaboiixov
¢ I. M. Ociov Nixdavopog I'ogfeviv, Yrovpyeio TTohttiopnot -
11n Egopeia Bulaviwvdv Apyatothtmv, Bégowa 2006, 5-44.
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QLdV Tov ®0BoAxoy photexviiOnre and tov Podyro
Katehdvo, mbavétato avaueoo oto €tn 1545 nou
15482 H emvypapn tov 1592 ot fdon tov toviov
Ba moémel va ovoyetiotel ue mbovy emloyodglon 1
AVORAIVION TOU Rl OYL UE TNV LOTOONOT TOV Vaov3
To 0eUteQo OTEWUN TMV TOLOYQUPLHY TOV TEOVAOU
@Lrhotexvidnre 1o 1869 amd tov Lwypdgpo Mavouni
en Xehitlng, to devtepo oToWua, otov PAPEL TOlYO,
wotoenOnxe 1o 1889 1 to 1899 and tov Lwypdgpo Kwv-
otavtivo Xatlnvota ex Noovong, evdd o vapnrag
ayoyoaeidnxre to 1835 and tov Lwypdgo I'edpylo ex
SeAitlng ®o Tov Yo tov Mavouils.

ITAMpeg ewmovoyQo@Ird TEOYQUUUO HRAAUTTEL TIG

2 ’Exovv datumBel di1Gqoes amdPelg oxeTvd We TV axopi
¥QOVOASYNoN tov uvnueiov. Xe xd0e mepintmon, Bewpovue adt-
AUELOPBATNTY TN OTEVY ELROVOYQUEPIXY OYECY TOV OLOROOUNOE-
oV g novig PhavBommnvdv, g novig Ootov Nirdvoog, tg
uovng Baphadu, g Paowdtiooag »al tov magexxinoiov tov
Ayiov NwwoArdov otn woviy Meyiotng Aavpac. BA. oyetwrd, M.
Mugonhidng, «Néa otowelo Coyoagroy dtaxdonuov dvo uvn-
ueiov g Maxedoviag» AAA 1V/3 (1971), 341-355 »ouw WSuaite-
oa 352, I. Tovvapng, Oi Towyoyoapies tdv Ayiwv Amootolwv
xal tis Havayias Paowotiooas othv Kaotooid, @ecoalovinn
1980, 174-178, M. Xattnddxng - Evy. Apaxromovhov, “EAAnveS
Lwyodgou uetd v Adwon (1450-1830), 11, ABvva 1997, 76-79,
M. Garidis, La peinture murale dans le monde orthodoxe aprés
la chute de Byzance 1450-1600, I. Dans les pays sous domina-
tion étrangére, ABMva 1989, 191, onu. 970, M. Ayewdotov-ITo-
Toptavov, H Moviy tov Pidavlpowanvay xal 1 ooty ¢aon tis
uetapviavuvig Eoyoapuxic, ABvar 1995% 209, onu. 60, A. X§-
noyhov, «ITapatnefoels 0Tov evioiylo d1dxoouo Tov xaBoAL®ov
™™g Moviig tov Oclov Nwdvopa», Togfevd, Totooia — Téxvn -
THoAitiouds, 6.xt. (vroonu. 1), 143-147, E. N. Towyopidag, Eixoves
100 Bvlavtivod Movoeiov xai vadv tiig Kaotopuag (120g-160g
aidvag), BiBho0qxn g ev ABrivaig Apyatoloyiric Etalpeiog
317, ABnva 2018, 486-501, A. Zrpaty, O Podyyos Kateddvog
otnv Kaotopid, @ecoarovixn 2018, 17.

3 H emypogn avogéer Aviotonn tov Oglov ..... Tafouji Tov
xa/Onyovugvov e€6ov ao (;) xat Samavig ....x0v €x TOAEWS
Se00wv / €tovs ZPA” (7104=1592), BA. Boywotlie, «To nabohuxd
e L. M. ZdaBopdag Toefevdrvy, 6.t (vroonu. 1), 85. Bh. »ou =.
Sapporovhov-Katoixn, Metafvlavtivii exxinoiaotixi] aoyite-
xtovixi] oto N. T'ogfevarv. Zvuporn oty uovaortnoraxi aoxLte-
xtovixi] oty Avtixi] Maxedovia arxo to 150 ews 1o 190 aidva,
1. dratoPn, Becoarovivn 2010, 72-73, onu. 191.

4 T TG ®TNTOEIXES EMLYQOPES SAWY TWV aVapEQOUEVmY CwyQa.-
PV @aoemv, Pr. Boyuattic, «To xabolnd e L. M. Zafopdag
Toefevadv», 6.1t (voonu. 1), 86 xai Zapporovhov-Katoixn, Meta-
Bulavrtivii exxAnoraotinn apyitextovix, 4.t (voonu. 3), 69-76.
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eMLPAVELES TOV uvnueiov. Ty xdtw Todrvn xataloupd-
veL 1) TodEa, OTNY AUEOMS OVATEQY ELROVILOVTUL OAO-
OWUOL AYLOL KoL OQLOUEVOL OF TEOTOUN, EVA 0TI OVO
avo Coveg ounvég amtd ™) Lo, ta Badpuoto xot o Taom
tov Xplotov. [dwaitepo evdiagpépov mapovoldlovy ta
71R00YEdLL HVO OASOMUMY aylmv 0T BOELT ROl VOTLXL
moeaotdda g dutvng elwddov mov odnyel amd tov
vaeBnra otov ®xvping vad, Ta omoio HEBaV 0T0 QMg
%®aTd T OLAOKELD TV EQYAOLWY CUVINONONG KUl AVY)-
XOVV OTNV TEDOTN Ao Tou Loyeo@uxoU dLaxoouov.
H eloodoc avti) avirer oty aoyiry otrodouny gdon
oV wvnueliov. T'io ueydho yoovirnd dtaoTnua To TEOooyE-
ol dev Ntav opatd, ®afmg lyay xalveOel amd aBdin
%O QUITOVS, OTTMS, AAAWOTE, X0l TO OUVOAO TV TOLYO-
YOOUQLOV TOV VooV, Alomlotdvouue 0tL 0 Cmyedgog,
0po¥ 0LOUAOWOE TO VTOOTOMU, TEQUOE OTO TEWTO
0Tdd10 €QYAOlOS ATOTUTAVOVTUS T aVOBOLE TOv RO
ONhadvovtog we ToQTOXAAl naL XOQETT YoDU Ta TEQL-
yoduuata Tov woeeadyv. Ot dvo aylor tavtiCovial and
emyQa@éc ue Toug ayiovg Avirnto xot Pitio. ITodxer-
TaL yuo Ovo aylovg wov elyay ovyyévelo uetatl tovg —
Beloc noL aviPLoc— ®ot Lo TUENOAY €Tl ALOXANTLOVOU,
Evtdooovial otovg Ayiovg AvapyUpouc® xal tomofe-
TOUVTOL AVTWITE, WOTE VO VITOYQUUUILETOL 1] OYEOT TOVC.

>t Pépela TapooTdda ameExoVICETUL O AYLOC TOV
@éoel TV emyoagn PQTHOX (Ew. 2). Eival oAdow-
WOG, UETMITIXAS, YEVELOPOQOS, UE KOVTT XOUY TOV OLITO-
MyeL otov avyéva oe BOOTQUYOVS, RO PEQEL POTOOTE-
pavo’. PépeL TO AQLOTEQD YEQL UE AVOLYTY TNV TaAdun

> O ndptveeg Avirntog xat ddtiog xatdyovrav axd ) Nixoud-
deLa, 6oV ®al poTionoayv emtdeviovtag taenoia xat 0de-
006, BA. Synaxarium Ecclesiae Constantinopolitanae, e codice Sir-
mondiano nunc Berolinensi; adiectis synaxariis selectis / opera et
studio Hippoliti Delehaye, BovEéhhec 1902 (avatimmon Louvain
1954), 885-886.

® Ou Gywor dev aivetal va elyav BeQamevTnég IOGTNTES ROTA TN
dudprela Tov flov Tovg avTég Tovg amoddnray uetd tov Bavatd
TOVG, GTaV T0. 00TA TOUS BemEOnrav 6TL Bgpdmevay aobéveies xa
Eywvav avtrelleva TQOoRVVALOTOS atd Tovg motovs [V avtd
tov AGyo dev amewoviCovial mg dyor Avagyvool €€ apyic ahld
0QYOTEQX, KOl CVYREXRQWEVA artd To 7 utod tov 14ov adva, oto
Aywov Ogog. Bi. T. Starodubcev, «Saint Photios and Aniketos and
Their Cult and Representation in the Medieval Eastern Orthodox
Realm», Nis and Byzantium, Sixteen International Symposium,
Nis 3-5/6/2017,Nis 2018, 351-353. B\. eniong, O. Kévtoyhov, "Ex-
poaots tiic OpbodoSov Eixovoyoapiag, A, ABivar 19933 326.
7T 10 TEOOWTTOYQAPIXA YUEAXTNOLOTIRG TV dU0o aylmv, PA.

AXAEMA” (2020), 255-266



ITPOZXEAIA ATIQN MONHZX OZIOY NIKANOPOZ ZABOPAAX

Euwx. 1. To KaBoAixo s Moviic Ogiov Nixdvopos oty Zafooda Iogfeviv, droyn amo fooeioavaTtorixd.

umeootd oto otibog oe otdorn dénone. To de&i yéot
odletal UEYOL TOV aYRMVO. ZVumeQaivovus Suws OtL
B NTav MyLouévo mpog to Tdvm ®al o vdg Bo xoa-
tovoe 0taved. Popd TodNEY, XEWLWOMTO YLITHVA, AVa-
duthovuevo ot wéEon, 0 0molog LTOM|YEL O TOLVIOL UE
HVUATOELOEC TELElMUD ROl PEQEL OLVOV TTOV TTOQTWVE-
o MoEG ot fdon tov ®VALVOEoU haoU. Amodide-
TOL ET(ONG TO TEQIYQAUUD TMV VTOINUATMYV TOV.

>t vOTLO, TOQAOTAd ATELROVILETAL O AYLOC TTOV
@éoel v emypoap) ANHKITOZX (Ew. 3). Elvai oAd-
OMUOGC, OLYEVELOS, UE (OL0L ROUT TTOV TTEQLEALOOETOL OTOV
QUYEVA, ROl QEQEL PWTOOTEQPAVO. AmodidetalL uetm-
TUROG, UE OTQAUUEVY TNV ®EPAM] TEOS T OeELd Tov.
>to Okl yéoL ®patd otaved. To apLotepd dev amel-
xnoviCetat, (owg ASym EAleryng yawov. Popd modrion,

Awovvoiov ex ®ovovd, Eounveia tic Coyoaqixiic Téxvng, ndi-
douévn o A. [Maradomoviov-Kepauéwe, IMetgovmoln 1909,
162, 208, 6:tov ot dvo AyLoL AVaPEQOVTUL WG «VEOL, ALYEVELOLY.

AXAEMA” (2020), 255-266

KEWLOMTO YLTOVA, O 0TTOLOg OTNV ATTOANE] ToU PEQEL
dtaxoounTirn tawvio kot eival Loouévog otn wéon ue
veaoudtivy Ldvn, and Ty omoia Eexmoiler o noupoc.
O pnavdvag moprdvetol otov deEl duo.

Ta 80 mpooyEdia €xovv dueon ovvoeon Ue TLg oho-
®ANOWUEVES ATELXOVIOELS TWV OASOMUWMY YWV TOV
TAQLOTAVOVTOL 0TV ®ATw Tdvn Tov uvnuelov. Aia-
PoQOTOLOVVTAL ad OVTOUS OTO TEOOMITOYQAUPLAA
KOUQOKXTNOLOTIXG, OTNV NAic ®oL 0To EVOUUATA TOV
elval MAOTXG ToV A&LOUATSS TOVS. ZTO LYVOYQAMY-
UOTO ATTOTUTAOVOVTOL AETTOUEQELES, WS TO PAEuna
%o 1 €XQEaAom Tov TROoMTov. O AyLog Tov PEQEL TNV
enmypapn PRTHOX £xeL avotnen €1gEoon, TV ooia
vroyoauuiCovy to wxed watia, to ToEmTd eeUdla, 1
{owo duyaAmTi T, TO OPLYUEVO OTOUO TTOV ROAVTTTE-
TOL 0TS TO HOVOTAXL, TO OO0 EVAIIVETUL UE TO KOVTO
oyovEod Yévi. O Gylog mov @éper Ty emwyoagy ANH-
KITOZX amomvéel noguia xot yahjvy. To pdtio tov gi-
var opvydadwTd, to povdia ToEwTd, nahoyoauuéva, 1
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wiTn ®ouPy, To OTOUa UixEGS. ATodidovtal, ardur, ®ol
AETTOUEQELES TOV UAAALDY TOV TAALOLOVOUV YounAd
TO UETMITO 1AL TOVS QO TAPOVS. Ta apTid Teofdiiovy
aTo TNV ROUN ULRQG KAl PUOLORQATIXG ALTTOOOOUEVAL.
O no@ég elval 0yrNEES, UE UL E0mTEQLRT duVaULKY
OV TS XAVEL VO QPAIVOVTIOL OLLWQOVUEVES ORQOTTALTM-
VTOg 070 6010 ToV ®Aumov. Eivat nalooyediaouéves nat
WA TVEOVY XaAY YVHON Tng avatouiag ard Tov Lwyed-
@O. ZTEXOVTOL O€ OTAON contraposto, Ue TOVIOUEVES TIC
aBpwoels. Ot dyrot draypdgpovial xATm amd To VYa-
OUOTa OV XOEACOOVTAL ATt YOOUUIXES TTVYdoELs. Ta-
patnEeltal xivnon 0T AvVodLITADOELS TV JLITHVOY 0T
ué€om %ot oTovg Yopouc ®abde »al oty axéinn tou
uavdva. H mruyoloyio dtabAidtol o yewuetowrd enime-
da, eved ta pddto elval megroglouéva. Enxiong, amotund-
VOVTOL OXEOLAOTIRES AETTTOUEQELES TTOV TTEOTOIOOVV KO-
PO TA, OTTWS OL EMWUIOES, T YAWOOWTA ETLQQAUULTO
OTIC OLOROOUNTIXES TOLLVIES KOl O AVOLVOS KOl YEMUETOL-
%0S OLANOOUOC 0TO EOMTEQXO TOV pavOvaé, Ot dvo dyot
tEofaihovTal o VITOAEV®O XOWUATIRG BAB0C, TO 0ol
dev meouhapuPdvel QUOIKG TOTIO 1 CQYLTEXTOVIHUATA.
3TaL LVOYQOPHUOTO TCQATNOOVVTUL KQES QLOTOY (-
£¢, OIS 1) ETUUARVVOT TOV GELOTEQOV TUNUOLTOC THE XOUNS
oV Do TioV 1| TO TAYXOVAS ¥EQL TOU AVIXTTOV, TOV WOLA-
Cer eEapbpomuévo otov ®0pmd. Osmwpovue 3Tl 0 LwyEApog
EMOONELTO VO ATTOAEPEL AVTA TOL oTOLKE(D, STay Bo TEO-
XWEOVOE TNV OAOXRANQMOT TWV LORPHV, OTMS, GALMOTE,
UWITOQOUUE VO OCUUTTEQAVOUUE ALTTG TNV ETLTVYH 0rtdO00T
TV VvToAommmwy ayiwyv. Ze xdbe meplmtwon, axd v
TQOOEUTIXY TAQOTNONON TV TEOOYESIMV OLOTTLOTH-
VOUUE TNV OtOAV T OUOLOTNHTO OTOV OYEdLOOUS TV V0
UOQP®Y UE TIS OMOXANQMUEVES LOQEPES TWV OACCOUWY
aylwv tov pvnueiov. Ta o mEooyEdia amoralimtouy
Tov 0o eE€xovia ®aAMTEYVN TOV TOLOYQAPNOE TO
uvnuelo, to €0Y0 TOV 00OV YUEARTNEILETOL QTG QKO-
dnuaioud, evyépeta xot elevbegion 0To O0%EdLO, e Evav
TEOOUVATOMOUG OVYYEOVWS TOOS TOV VATOVQOMOUG.

8 1ovg 0AORAMNEMUEVOUS OAGOMUOVS CY{OUS TOV WVNUEIOV TaLQ-
™MEOUuUE GTL 0 dLAXOOUOE OTOVS HavOUeg eQLAauPdver TovALd,
tha xar dwégpalovg agtovs. Ta wotifo avtd cvvavtdvtal oe
dvtrd vepdopata tov 130v-14ov awdve alhd rat ota evovua-
o aylwv otov Aywo ABavdowo tov Movtaxn oty Kaotopd
(1385), pA. A. Semoglou, Le décor mural de la chapelle athonite
de Saint - Nicolas (1560). Application d’'un nouveau langage pic-
tural par le peintre thébain Frangos Catellanos, Ilogtor 1992, 91.
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Eux. 2. KaBolixo Moviic Ooiov Nixdavopos otn Zafoda I'oe-
Bevarv, fopeta tapaotdda Svtixic et0660V, 0 dYLog PHTIOC.

AXAEMA” (2020), 255-266
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Eux. 3. KaBolixo Moviig Ooiov Nixdavopogs otn Zdafoopda I'ge-

Pevarv, votia mopaotdda Svtixis eL0060V, 0 AYL0S AViXnTOog.

AXAEMA” (2020), 255-266

T yvwpiCovue, w0Td00, YI0. TNV ELXOVOYQUEIT TWV
dvo ayiwv; O dylor Avirntog xar PdTiog evromiCo-
VIOl UELOVOUEVOL 0 netdAlia amd v Yotepn pulo-
vty mepiodo: o dyiog PdhTog oty Mileseva (1230)°
%ol aEydtepa ot Metaudpgmwon oty Apta (1625)%
oty Hovayia tov Movtefinn otnv Kaotopud (1654)*
%ol oty tedmela e movic Aoyewopiov (1676)
evid 0 GyLog Avirntog otov Aywo Tewpyro Ayodgwv
(1609/10) »o 010 ®aBoAxd e wovc ITétpag (1625).
Kau ov 8v0o dywor amewroviCovrol og uetdriio oty
%eUmTN Tov ®ebolwroy tov Oclov Aovxrd (11ogoubd-
vag), otov Aywo Tedpyro Awaoopitn ot NéEo (11og
advag)®®, otovg Aylove Avapyvpove otnv Kaotopud
(1170-1180)* (Ewx. 4), otov vad tov ZmTHEOSC OTOV
Kegpald Kiooduov Kovtng (1319-20)%, oto Karagedik
kilise tng Kammadoxiog (100c-11og ardvag)*® xal -
yotepa otov Ayio Anuitoro oty Kinuatid Imavvivov
(B" w6 160v ardva)®. Qcnuitouot, TOQLOTAVOVIOL 0TO
Kiliclar kilise (900 u.X.), otnv Cistern Church (o” niod
11lov awdva) »ar oto Elmali kilise (1190-1200) otnv

¢ S. Radojcic, Mileseva, Behryoddt 1967, miv. XX VL

10 AztewoviCeton otn pecoia Ldvn otov vétio toiyo, BA. M. Toud-
naln, H evroiyia oyoagixi tov 170v atdva otovs vaois Tov
vouou g Aptag, o.dnu. d1d. dratopn, lwdvviva 2003, 47.

1 Eivor otoapuuévog mpog to deEud, dmov amewoviCetal adid-
YVWOTOg AYL0g, (omg 0 Avixntog, fA. M. [Maicidov, Ot toryoyoa-
@iec Tov 170v atwva otovs vaovs s Kaotooids. Zvupoln ot
uerétn e uvnuetaxns Coyoapixns s Avtixis Maxedoviag,
Ab1va 2002, 263.

2 AztewvoviCetal 0tov véTio toiyo, og Lhvn naetiomy, Tov -
oeupdrhetal ueTa €U TmV oxNVAOY 10V AraBioTov “YUvou ®ot tng
Amonrdlvymg, BA. L. E. Tafrdung, To etxovoyoagixo mooyoauua
otg Todmeles twv uovav tov Ayiov Opovg, adnu. d1d. dratoifn,
Iwdavviva 1997, 168-172.

13 3. 2800, Ot toryoyoagies tov Kaboiixov tng Movig I1é-
o0 xatL N Lwyoapixn twv vamy twv Ayodewyv tov 170v atdva,
Bdhog 2012, 280.

1 N. Chatzidakis, Hosios Loukas, A6vva. 1997, 84, ewx. 86, 87, 89.
5 M. Ayewdotov-Tlotopdvov, Ayios T'edpyios Atacooitns g
Nda&ov. Ot toyoyoagies Tov 11ov awdva, ABfva 2016, ew. 28, 29.
10 EwoviCovtol 0tov avatolMzd tolxo tov vagbnra, »dtw and
™ oxnvi TS Avainyng (Zr. Teheravidng - M. Xoattnddxng, Ka-
otooid, ABiva 1984, 25, eix. 290).

17 Starodubcev, «Saint Photios and Aniketos», 6.7t. (viroonu. 6), 346.
B 0., 344, ewx. 2.

1 Ewovitovtal otov vdtio tolxo tov vaoy (8 Egopeia Bula-
viwvav Agyatotitov, Metafvlavuva uvnueia Kinuatidg, Io-
avviva 2014, 64, e 54).
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Euwx. 4. Ayior Avapyvoor oty Kaotooid, ot dyiot PidTiog xar Avixntos o uetdAiia.
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Euwx. 5. Aytos Nixodaog Oppavog oty Osooalovixn, vapdnrag, uaotioto twv ayiwv otiov xar Avixitov.

Kanmadoxia®, oty Ayio Zogia oto Kigfo (1043-6)%,
ot Zrovviévitoa (1318-8), otn T'epatodvitoa, (1320),
ot Decani (1339-40) xa oty wovi Koporin (150¢ aiud-
vog)? 210 maperx ol Twv Ayinv Avapydowy oto Ba-
toméd (1371, emlwyodgion 1847) %ol oto ®abolwnd
g wovic Mavrorpdropog (1363, emilwyodgion 1854),
oto Aywov Opog, ameiroviCovtal nuitowot, mg loteoi®.

Extdc amd TIg TQOOMTOYQUPLRES UTELXOVIOELS EV-
dlapépov mapovoldlel ®ot N TAEAOTAUON TOV UAQTVU-
olov twv ayiov Aviritov rar Pwtiov?. Amewovitetal

2 Starodubcev, «Saint Photios and Aniketos», d.t. (vwoonu. 6),
344-345, e 3 nan 7 avrtiotoua. Zto Kiliglar kilise »au oto El-
mali kilise ameixoviCovtal 0o T6E0 S ®lovooToLy oG

2! Starodubcev, «Saint Photios and Aniketos», d.t. (vwoonu. 6),
347, evr. 4 now 5.

20.m., 346-349.

B 0., 346, 351-352, ew. 10.

2 Foupovo, we ™y agiynon tov ovvaEaelov, or eldmAoLdTEES
TEOOTAONoAY Vo atoxe@alicovy Tov Avinnto’ Tav améTuyay,

AXAEMA” (2020), 255-266

0€ UETAAALO OTOV OVOTOALKG TO(XO TOV VAEON®O OTOV
Ayio Nwéhao Opgavé (1310-20)% (Ew. 5), oto ma-
pexxMjor tov Aylov Tewpylov oto Staro Nagoric¢ino
(1315-7) »au otov vad tov Zaedvte Moaotipny 010
Tiovopo (B utod 14ov audva)?, otov vad tov Ayilov

Tov €01EaV 0ta AoVTAQLe %ol 0T OUVEXELD ToV £palay OTOV
100%0. Kabdg dev vréxrvmte otig dorwaoies, o aviyidg tov
DD TIog TEOOTAONOE VO TOV EUPVYDOEL, LE ATOTEAECUOL VOL VTTO-
0ToUV %ot ou dUo ABofoAiioud. Ztn ovvéyeia, deuévol amnd To
ntédia oVeONray and dyora dloya. Zto téhog ToUg torofETnoay
uéoa og napive oxMUATog Ywvioy, drtov £Inooy yuo TOELS NEQES.
Ortav napédwoov 10 mvelia Tovg, To 0ORATd Tovg NTaV oda
xatr ohdpnto, BA. SvvaSaoiotic Nixodijuov Aytopeitov, =T,
Beooalovinn 1982, 199-201.

% Ewovitetal 0tov avatolnd toiyo tov vaednxra, X. Mroaxio-
tlic (emot. emn.), Aytog Nixoraos Opgavos - O totoyoai-
ec, Yrnovpyelo ITohtiopov, Egopeion BuCavtivdiv Agyatotitwy
Beooalovinng, Abfva 2003, wiv. V.

20 Starodubcev, «Saint Photios and Aniketos», é.w. (vtoonu. 6),
346-347.
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Euwx. 6. Ayiog @aitiog ota ZeAdid PeBvuvov, uaotipio twv ayiov Potiov kot AVixiTov.

Pwtiov ota Zehhid PeBvuvou (14oc awdvac)? (Ew. 6)
%o 010V Popelo eEmvapdnra g wovig dhavBomiy-
vy (1542), 6ov ot Gylol TaQLOTAVOVTOL NUITOROL VO
mepBdrhovral and eAdyec?® (Ewx. 7). O drog ewovo-
YOUQ@I®OS TUTOC EMAVAAAUPAVETAL OTN ALTH TNS LOVIS
Metapoppioeme (1552) xar ot At tov xabohixov
g woviic Baphadu (1566)* ota Metéwoa (Ewx. 8), na-
Bde xat ot M e noviic Aoyerapiov (1568)%.
Amendvion Tmv dV0 aylmv wg oASomuwY eV EVTO-
nioopue og alho wvnuelo, mad ™V evoeleyn €oevva
mov moayuoatoromoaue. H apyétvmn ovvBeon® Oa

27 Inuewdvovuue, exiong, 6tL ota Pordoapve Xavimv 1deubnre
antd tov Imdvvn Zévo, to 1010 n.X., o omnhoddng vadg tov Ayi-
v Pwtiov not Aviritov, o orolog ofuepo dev 0DLeL ToLyo Y-
w6 dudroouo.

B M. Tapidng - A. TTahovpoag, Movaotijoia Nijoov Iwavvivav.
Zwyoagixnn, lodvviva 1993, 182, . 306.

» T. Xatlovn, O toyyoyoa@ixos Sidroouos e Awtis tov Ka-
BoAixov tng Movic BapAladu. Svuforn otn ueAétn s uetafu-
Savrvic Ewyoapixnis tov 160v atdva, adnu. dd. diatopy, Iw-
dvviva 1998, 470-471, ewr. 166.3, 168.1.

AL Mrerwdons, O Lwyoagixos Sidroouog tov vdplnxa xat
g Atiig s Moviig Aoyeiapiov (1568), 8i18. dratoiprf, Iwdvvi-
va 2012, 293, ewx. 109, 178 ot.

3T v ayétumn ouvheon, 10 TEMTATUTO TOV dNULOVEYETTAL
and QUTH, k0L T AVTIYQOQO TOV TOQOUEVOVY TILOTA 0 aVTO, BA.
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émpeme va vtdeyeL ot wovi Phavipwmnvdy (1542), 1
LOTOENOM TNS OTTO0E —LE TH CVUUETOY ToV PRl yrov—
TEONYNON®E TOV UWYNUEIOV UOC, ROUTE TOVS UEAETNTEC?.
MeTaEU tov dUo uvnuelmv vtdeyeL TG00 ELOVOYQUPL-
%Y 600 %ol TeYVoTEOTIXY ovvdgela. Katd ovvémeia,
ot dvo dywour Bo €mpeme va amewroviCovtal aQyrd
ot uovij PLAaVBQMINVOY 1oL 0T CUVEYELDL VO, €OV
avTypael 0to uvnuelo pog, 6mmg ovuPaivel pe to
oUVOLO 0%EOOV TOU EWOVOYQUEPIXOU TEOYOAUUATOG.
Emuwhéov, 1 teyvoToominn ovyxroLtiry eE€taon dAlmy
ohdowumv ayimv tov rabolxrov tg povig Ociov Ni-

M. Vassilaki, «An icon of the Entry into Jerusalem and a Question
of Archetypes, Prototypes and Copies in Late and Post - Byzantine
Painting», The Painter Angelos and Icon - Painting in Venetian
Crete, Aldershot 2009, 300-301, M. Baow\dun, Syxédia eoyaoiag
v Swyodewv uetd v Alwon. O @dxelos Avopéa Evyyomov-
Aov tov Movoeiov Mrevaxn, 1dovua A.T. Aefévin, AeBévieiog
IMwvaroBnxn xar Movoelo Mmevdxn, ABnva 2015, A. Katoehdxn
- M. Ndavov, AvOifoda amo tovs Xioviades. Zvidoyn Maxon -
Moapyapitn, AByvo 2009.

2 H eiovoyedgnon tov zabohxoy g wovic Baphadu (1548)
énetal avtig Tov rabolwov g novig Oolov Nwxdvopog, PA.
oyetrd, Zéuoylov, «Ilapatnenoels otov evtolylo didroouo»,
6., (vmoomu. 2), 143-147, nav Zrpoti, O Podyyos Kateddvog
oty Kaotopid, 6.7 (vroonu. 2), 34.
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®AVOQOC UE AVTIOTOLYOVS OE UWVMUELD TTOV OYETILOVTOL
1 amwodidovtal otov Podyro Katehdvo, nog odnynoe
oe avauevouevo ovurepdopata. o mapdderyua, ot
aywou ITpoxdmog nat I'ofdeladsc mov amewrovitovial
0710 ®000Mx6 TS noviic Oaiov Nixdvoog, TaeovoLd-
Covv OpOLETNTES UE TOVS AVTIOTOLYOVS OTY wovi DLharv-
Bowmnvdv (1542)%, oto nabolxd tnc wovic Bapla-
au (1548)%*, ot Paowdtiooa otnv Kaotopwd (1553)%°
%Ol OTO TOEEXXANOL TOV Aylov NiroAdov T HOVAS
Meylotng Aavpag (1560)%. Ouwg ot ravévo and to
mpoavagepfévto uvnuelo dev owdletalr n amewrdvion
TV ohdowumv ayimv Avirptov xat Potiov. Tomg o
Lwyod@og €LONYOYE OTO ELXOVOYQUELAO TOOYOOUUT,
Tov nobolrov g povig Ootov Nixdvopog tovg dvo
aytovg, to TEooYXEdLo TV omolmV dev ohorAnowonre
TOTE.

"Eva dAho Béua mov a&iler va onuewwbel, elvar dtu
O0TO UWvnuelo Hog ot emLyQa@ég —OL 0TTOLES Elval AvoQB0-
yoapes— BewpoUune 3Tl OeV AVTLOTOLYOVV 0T TEOOWITA,
Twv 3o aylmv xat €govv tomobetndel avtiotpopa?.
O dywog mov amewmovitetar ot Pooela Tapaotdda,
TEEMEL VO TAVTIOTEL UE TOV AVIXNTO, 0 0700 E(VaLL
nhntand peyalitepog, agov eival Beiog tov dhTLIOU
%O PEQEL HOVTS YEVL AL LOVOTAXL. AvTioTOoLYd, O GyL-
0C TTOV ATTELROVILETAL OTN VOTLO TOQAOTAD, TEETEL VO,
TOVTIOTEL Ue TOV PHOTIO TOV E(VAL QLYEVELOS ROL VEOTE-
poc. 2tV Epunveio tov Atovvoiov ex Povovd, dmmg
eldaue, vat oL dVo TEQLYQAPOVTOL WS VEOL XOLL ALYEVELOL,
®WOoTO00, 1 axeWmOVIoN Tovg edd diagopomoteital. H
Ao HOg Yot TV avTioTeogn ToTobETNon TV OVo-
wdtwv evioyvetal and T duvatéTTa AvAaloYNS TAUTL-
one twv dVo ayimv xoat oe Ahha pvnueia. Ztovg Aylovg
Avapyvpovg otV Koaotogid odlovtal oL emryQopés
OV TaVTiCoVY T dV0O TEACWTO, T OTOiC €XOUV TA
(0100 TEOOMITOYQUPLRE YUQOXTNOLOTIXG UE QUTA TOV
UWYMUEIOV LaLC: O YEVELOMOQOS ALVAYQAPETAL WS AVIXNTOC

3 M. Ayxewdotov-ITotapidvov, H Movij twv didavlowanvdv
xar 1 wedTn @edon s petafuviavuvic Cwyoapixns, ABfHva
19952 miv. 660.-p.

0., mwiv. 84a.

3 T. Tovvagn, Ot toryoyoagies Twv Ayimv ATootdlwv xat tng
Iavayias Paoiédtiooas oty Kaotopid, Geooalovinn 1980,
wiv. 40p.

% Semoglou, Le décor mural, 6.x. (vroonu. 8), wiv. 56a-58.

ST Malota, oty emypagn) PRTHOX 10 Q Ao TudVETOL AvTi-
0TQOWA.
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Ewx. 7. Moviy didavOowanviv ota Iodvviva, opetos e5w-
vapOnxag, naptipLo Twv ayinv Potiov xat AViXiTov.

%ol 0 ayEvelog wg PdTioc. Zta Zedhid PeBvuvov, dmov
N Towoyoapia eival dvodidxroltn, mTagatnoovue ATL
0 €vag Aylog, Tov QEQEL ®OVTO LavQo YEVL, TOPAAle-
TOL 08 TEMTO enimedo —mEopavdg AMoyw niwriog xot
0movdUATNTAC— ROl POQA TOEEUES YLtwva. e Ogv-
TEQO €M(med0 TOQLOTAVETOL O dEVTEQOS AYLOC, AYEVEL-
0¢, 0 0TT0(0¢ POEA TEACLWMTO Yrtva. O AyLog ue Tov
TOPQPUEG YLTDVA OTEMOVICETOL OTO HOQTUQLO UE TOV
TEOYO %Ol TAVTILETUL e TOV Avinnto, agov o PhTIog
dev ovpuetelye oe avtd. 1o drataEn ovvavtdue oty
povy GhavBowmnvdy, 6mov o Avixntog mpofdrieTol
o€ TEMTO eMimMEdO ®aL PEQEL AEVRT], LaxOLA YEVELAD,
otowelo mov vmodnhdvel TV mEOYmWENUEVN MAwkia
TOV. ZVUITEQAIVOUIE, AOLTTOV, OTL TTOORELTAL VL. Ao vOaL-
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Euwx. 8. Movi} BapAadu ota Metéwoa, Avti, uaotioto twv ayiov Potiov xat Avixijtov.

ouévn XONON TV ETLYQAPDY O0TO RAUOOARS TNG LOVIC
Oaiov Nwdvopoc.

Qo1600, Oa wEEmeL vo. oNueLmBE! GTL T TEOOWITO-
YOOUQKA YOQAXTNOLOTIXRA TwV dV0 ayiwy ot uvnueia
OV AVOPEQUUE TOQATAV®, eV elval aTOAITOEC OTO-
Bepd. Ztv Ayia Zogio oto Kiefo xair otn MileSeva
amewoviovrol avtiotpoga: 0 PHTIOg ue ®ovid YEvL
®olL 0 AvirnTtog ayévelog. 2tov Ayio Tewpyro Awoocopl-
™ oty Nd&o, oto Elmali kilise otnv Kanmadoxia not
070 moEEXXMOL TV Ayiov Avapyvpwv oto Batomé-
Ol TaQLoTdvoVvTOL %Ot OL U0 aYEVELOL, AXOAOVODVTAC
™v Eounveio. Mo dAAY ewxovoypa@uxy magalhaym,
oUupmva. e Ty omoio xot ot dUo dylol eival yeveLo-
@dpotL, ovvaviaue oty woviy Baphadu: o Gitiog pépset
%OVTIO YEVL ®aL 0 Avixntog uaxoud paven yeveudda,
@WOoTE Vo TOVICETOL M NAxio TOV %ot vo delyvelL TeQLo-
06tep0 OePAOULOC. AVALOYT ATEWMOVION £YOVUE OTOV
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Ayro Nwohao Opeavd, 6mov ®at ot dUo AyloL péQovy
%®OVTO YEVL.

Emumpdobeta, n 6€on oty omolo 1otopRdnxray ot
dv0 aywot, Eevitel. O Cwyopdoog eméleEe TG TOQAOTA-
deg Ng €L0Gd0V, HOTE OL dyloL va felorovTal 0€ VONTY
OVVEYELDL LE TOVG VTTOAOLTTOVS OAGCMUOVS TOV dVTIROU
Toiyov. BéPaa, 0 ovyREXQUWEVOS XMOOS RAAVTTETAL
ouvVHBws amd euTXA dtaroounTird potifa i axd éva
OutAS otavEo e xinuatides®. daivetal, 01600, 6TL O

3 Avapépouue, o tadderyna, (v tawiog Paburdxxivou yom-
UOLTOS UE PUTIXG ROOUNUA 0T VOTLAL TOQELA TNG ELOGOOV TOV VaLoy
tov Aylov Kovotavtivov xar EAévng ota Zéppra Kotdvne Ta
draroounTnd avtd Béuata elvor YoQaRTNOLOTIRG TNG TEQLOYNS
™g Maxedoviag rat g Zepplag »atd tov 130 xat 140 awdva.
AvAahoyn ameévion oUVOVTARE 0€ dLoXOOUNTIROUS O0TOVQOUS
oto [Mpwtdrto (1290), otov Ayio Nwwdhao twv Opgavdv otn

AXAEMA” (2020), 255-266



ITPOZXEAIA ATIQN MONHZX OZIOY NIKANOPOXZ ZABOPAAX

Lwyedgog, o omolog BEANOE Vo ovuTteQLAAEL 0TO ELXO-
VOYQU@LXG TEOYQUUUO TOV VAoU TO LEVYoC TmV aylmv
elte and mpoowmixy emhoyn elte and embvnio tov
TNTOQA, OTEQOUVIAY ETAQUOVS YWHOOU YO TNV OLTTEL-
%OVLON TOVG, UE OTOTELEOUO VO ETLAEEEL TN OUYHERQL-
uévn Béom, n omoia dev eivar  ovviONg. Towg, axdun,
Bedonoe dtL 1 ToToBETNON TOVS OTNY £(0000 TOV VOL.OU
VIOYQaUWICEL TNV TOEOVOTC KoL TN OTTOVIAULOTNTO TV
dv0 ayimv, apoy 0 TLOTAS TOV ELOEQYETAL, TOVS AVTL-
%Ll Tp T amd Shovce.

Suvoyitovtag Ta ToQATAV®, JLOTIOTOVOUUE OTL
o OU0 1y voyeo@iuata ToQoVoLdlovy eEXLQETING EV-
dlapépov, ®vabwg amotehovv TIg Lovadrég (0w OG-

Oeooalovinn (1310-20) »ar o yoamti diaroountixy tawvio
otn Decani (14o¢ awdvag), BA. TT. Avdpotdne — M. Towdmadn, «O
G yvmotog fulovivog vade tmv ayinv Kmvotavtivov xar EAévng
oto Zépfra tov N. Koldvne», Tiuntixos TOU0S a@pLEQWUN TTOV
axadnuaixo I1. A. Boxotorovio, ABfva 2015, 168.

omueg amenovioels tmv dVo ayimv, oL ooles, udiota,
TEofpovTaL and Lwyedqo ueyding supélelog, ue dv-
VOULRY TOQOVO0L TNV LOTOENOY ONUOAVTIXDOV UVNUEL-
wv. To yeyovdg tL tar mEooyEdia €uelvay avohORAY-
QWTO UITOQEL Vo dNAdVeEL TOV pueydho @SQTo goyaoiag
oV Lwyodgov, 0 0mo{og TOAVOV UETARLYOUVTAY OO
uvnueio og uvnuelo ®aL TEOOoTAO0VOE VO AVTAUTORQLOET
OTIC ATTALTHOELS TMV dWENTAV KL TOV ®XTYTOQWV. [eyo-
VOC TAVTWS eival GTL, OTHY TEQIMTWON TOV ®ABOALKOU
™ novie Oaiov Nindvopog, oL NULTELES aTEROVIOELS
TV dVo aylnv ndg divouv T duvatdTnTa Vo TUQURO-
AovBnoovue 10 TEWTO 0TAdLO EQYaOing TOV LwydEou
%ot ™ xoMom TV avoiormv and tov Godyro Katehd-
VO OTNV LOTOENON TOU WWNUELOV.

Ilgo€hevon etovov
Ol pmTOYQOPIES TEOEEYOVTUL AT TO TEOOMIXG AQYEIO TNG OVY-
YOUPEWG.

Mariza Tsiapali

TWO UNKNOWN PREPARATORY SKETCHES OF SAINTS
IN THE KATHOLIKON OF THE MONASTERY OF HOSIOS NIKANOR
AT ZAVORDA, GREVENA

The monastery of Hosios Nikanor at Zavorda stands
on mount Kallistratos in the eastern part of the Prefec-
ture of Grevena. Hosios Nikanor was an anchorite who
built the monastery near the site where he found a porta-
ble icon of the Transfiguration of the Saviour, hence the
name of its katholikon. The church was built in 1534 ac-
cording to the dedicatory inscription and belongs to the
athonite type of triconch cross-in-square with a dome
resting on four piers (Fig. 1). The exonarthex and the
ambulatory are later additions.
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The initial decoration of the katholikon was paint-
ed by the famous painter Frangos Katelanos, probably
between 1545-1548. The inscription 1592 in the dome
refers possibly to interventions carried out in that year.
The second layer of the dome was decorated in 1869 by
the painter Manuel of Selitza, according to an inscription
in its base, while another inscription in the north wall
mentions a new phase in the decoration of the monu-
ment executed by the painter Konstantinos Chatzinotas
of Naoussa in 1889 or 1899. The painters who depicted
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the narthex in 1835 were Georgios of Selitza and his son,
Manuel.

Restoration works were carried out in the years
2006-2009 on the external surfaces of the monument by
the Greek Ministry of Culture and the painted decora-
tion was carefully restored. The iconographic program
is developed in four successive bands. The lowest register
is covered with the theme of the podea, while the one
immediately above displays individual figures of saints,
some full- length and some as busts. The two upper reg-
isters are decorated with narrative scenes which include
the cycle of the Life, Miracles and Passion of Christ.

The preparatory sketches of two saints were revealed
after the conservation of the frescoes in the katholikon,
in the north and south side of the western door leading
from the narthex to the nave. They belong to the first
layer and they are attributed to Frangos Katelanos. The
two saints are identified by inscriptions with Aniketos
and Photios. They were relatives —uncle and nephew—
and were tortured and Kkilled during the time of Dio-
cletian. They are shown facing each other, in order to
underline their relationship. They belong to the group of
Anargyroi saints, who healed the sick.

In the north side of the western door, saint Photios
is depicted. At the level of his neck, an inscription with
his name, FOTIOS, misspelled (Fig. 2). He is shown full-
length and he is standing in frontal pose. He has short,
curly hair and a sparse beard. A halo surrounds his head.
He has the left hand in a gesture of supplication, while
the right hand is raised but we can discern it up to the
elbow. He wears a chiton folded at the waist and ending in
a wavy hem. His shoulders are covered by a mantle with
flat folds, fastened loosely on the chest. He is not bare-foot
since the painter has indicated the shape of a shoe.

In the south side of the western door, saint Anike-
tos is depicted. At the level of his neck, there is the in-
scription of his name, ANIKITOS, misspelled (Fig. 3).
He is shown full-length and he is standing in a fron-
tal pose except for the head which is turned to the left
in a three-quarter position. He has long hair falling on
the left shoulder. A halo surrounds his head. He has
the right hand raised on the shoulder and holds a cross.
His left hand is missing, probably because of the lack of
space. He wears a chiton held at the waist by a girdle tied
carefully in a knot. It ends in a wavy bordure. The mantle
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is fastened loosely on the shoulder and is decorated with
a flat, floral motif. He is not bare-foot since the painter
has indicated the shoe. The preparatory sketches corre-
spond to the surviving examples of the full -length saints
who are depicted in the walls of the katholikon. The al-
terations of the iconographic features have to do with
the personal characteristics, the vestments, the age, the
hierarchy.

The sketches display details of the face and of the
body. The saint, who is identified as Photios, has a seri-
ous, rather austere expression befitting his status. This is
underlined by the oval face, the small, tight mouth, the
moustache, the linear nose, the deep gaze. The saint, who
is identified as Aniketos, has a gentle youthful face. He
has a calm, steady gaze directed at the empty space. As
they are nephew and uncle according to the sources, we
have the impression that the inscriptions of their names
are reversed.

Both figures wear a chiton and a mantle, draped in
schematic folds picked out in brown and yellow color.
The spare drawing with the clean, firm lines creates the
impression of a more static but robust figure. The vest-
ments are plain and simple and tend to swath the body in
a rather naturalistic manner. Of interest are the decora-
tive linear and floral motifs of the mantle. The prepara-
tory sketches reveal an outstanding, skilled artist whose
work displays academicism, ease and freedom as well as
an overt orientation towards naturalism.

Aniketos and Photios are depicted mainly in medal-
lions from the Late Byzantine to the post-Byzantine pe-
riod in different areas in Greece, in Balkan countries and
in Cappadocia (Fig. 4). Besides, the martyrdom of the two
saints occurs in the same period (Figs 5-8). Although
we conducted thorough research in order to trace the
archetype of the two full-length saints, no result came
out. This specific iconographic type of the two saints is
not reproduced in the 16th century. So, we come to the
conclusion that it must be a unique occurrence, unless
Photios and Aniketos are among the unidentified saints
included in several monuments.

Dr Archaeologist

Director of the Ephorate of Antiquities
of the Region of Thessaloniki
mo6tsiap@yahoo.gr
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