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Theodora Antonopoulou

A NOTE ON THE LITERARY SOURCES
OF A PAINTED EPIGRAM FROM PATMOS

270 oUVTOUO QUTO AEOQO ETTLYELOELTAL 1) TAUTLON TWV
AOYOTEXVIXDV TNYDV EVOS OAVDOVUUOU ETLYOAUUATOS
OV TAQAOIOETAL OF ELXOVES TOV VOTEQOV 160V — TO®-
twov 170v atdva axo tnv Ilatuo, oL 0OTOIES ATELXOVI-
Lovv tov 6010 Xptotddovio, tdovti] Ths wovig Idtuov.
AmodetxvUeTUL OTL TO EXIYQQUUA AVTAEL OXL HOVO OTO
Adyovs tov I'onyopiov tov Ogodoyov alld xot amo
tov Bio tov ooiov, mov ovvébeoe o Iwavvng, untoo-
moAitng Podov. H Ta0Tion avti TwV INydV aQevos oi-
xveL pog otny tardeia Tov oTixoveyot (mibavdg Tov
Nuxngopov XaptopiUdaxog), apetéoov avadelxviel
TO TATULAXO TEQIBAALOV TaAQAYWYNS TOU ETLYQAUUCL-
TOG %Ol TNG ELXOVOYQUQPIAS TOV QUTO OUVOOEVE.

A€Eerg xheldua

Metafvlavrivimepiodog, etxovoyoapia, LxOVes, ExLyoduuct-
Ta 0€ ELXOVES, 00105 Xo10T060UA0G, Nixn@opos XapTopu-
Aa&, uoviy Ayiov Iwavvov Oegoldyov, Ildtuog.

O n some Patmian icons from the late sixteenth-early
seventeenth century, Christodoulos, the founder of the
Monastery of St John the Theologian (AD 1088; died
1093), is depicted offering his church to St John with
his right hand and holding a scroll in his left hand (Fig.
1). On the scroll is written a dedicatory epigram, which

* Professor of Byzantine Litterature, National and Kapodistrian
University of Athens, antono@phil.uoa.gr

! On four of the icons as well as for their reproductions, see M.
Chatzidakis, Icons of Patmos. Questions of Byzantine and Post-
Byzantine Painting, Athens 1985 (Greek edition: Eixdveg tiig
Iatuov. Zntiuata Puvlaviviic xai uetafviaviiviic Cwyoa-
@uxfg, Athens 1977), cat. no. 19, pls 86-87 (sanctuary doors of
the chapel of the saint); cat. no. 64, pl. 119; cat. no. 111, pl. 161;
and cat. no. 112, pl. 159. For another icon on sanctuary doors, see
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This short article deals with the identification of the
literary sources of an anonymous epigram found on
some Patmian icons from the late sixteenth-early
seventeenth century, which depict Saint Christodou-
los, founder of the Monastery of Patmos. It shows
that the epigram draws not only on certain orations
by Gregory of Nazianzus, but also on the Life of the
saint by John, Metropolitan of Rhodes. Thus, the
article sheds light on the education of the versifier
(probably Nikephoros Chartophylax ), while stressing
the Patmian production environment of both the text
and the icon imagery that the epigram was destined
to accompany.
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St John the Theologian; Patmos.

consists of five dodecasyllables and contains an address
to St John as well as a prayer. The icons in question
include one on the sanctuary doors of the chapel of Saint
Christodoulos in the Monastery and four housed in the
same Monastery or in other churches on the island.!

K. Fatourou, ITatutaxn Aoyitextovixi]. ‘H éxxAnoia tdv Ayiwv
Am00TO AWV 1S SETyUa XaQaXTNOLOTIXTS TATULAXTS TEYVOTOO-
miag (Yanoeoio AQyolotitmv #ot Avaotnhdoews. Anuootey-
nwato Tov Agyotohoyiroy Aghtiov 2), Athens 1962, pl. 12: the
epigram there is not legible, but it was identified by Chatzidakis,
Icons of Patmos, op. cit., 31-32. Due to its late date, the epigram is
not included in A. Rhoby, Byzantinische Epigramme auf Ikonen
und Objekten der Kleinkunst (Byzantinische Epigramme in in-
schriftlicher Uberlieferung 2 | Osterreichische Akademie der Wis-
senschaften. Verdffentlichungen zur Byzanzforschung 23), Vienna
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Fig. 1. Patmos, Apocalypsis cave, chapel of Saint John the Theo-
logian. Templon icon, Saint Christodoulos, attributed to Thomas
Vathas (late 16th century, 1554-11599) (detail).

422

The epigram, transcriptions of which have previ-
ously been published,? runs as follows:

Eym ugv @mootole, 1ovoe TOVv Ogiov,
Svmep ESeLuduny oot, oNxOV TEOOA YW
dua uovoTeomoLs e maoi te dALoLS
dvwbev & avtog un Aimoigs émontevwy,?
avtov¢ O1eEdyeLy 1€ TOOS TO CUUPEQOV.

It has been plausibly suggested by Manolis Chatz-
idakis that the person who composed this high-brow
“epigram-deesis” was a learned monk of the monastery,
most probably the Cretan Nikephoros Chartophylax,
the Monastery’s well-known monk and abbot, and later
Metropolitan of Laodicea, who was active at the Mon-
astery from at least 1579 until his death in 1628 and
also composed other epigrams.* Be that as it may, the
terminus ante quem for the composition of the epigram
is obviously the production of the icons. Actually, the
sanctuary doors have been dated to around 1600, while
if one of the icons were indeed painted by Thomas
Bathas,’ then the terminus a.q. would be 1599, the year
of his death.

On close examination of the epigram, it transpires
that its composer actually incorporated in his text (vv.
4-5) and metrically adapted a passage from the perora-
tion of the Life of Christodoulos by John, Metropolitan
of Rhodes (BHG 303). This is the main and canonical
Life of the saint, which was composed during the reign of

2010; see, however, ibid., 32-34 and 36-42 for an introduction to
the epigrams inscribed on icons.

2 See Chatzidakis, Icons of Patmos, op. cit., on icons cat. nos 19
and 64.

3 The reading émwomteverv is found on icons cat. nos 19 and 111,
whereas the epigram on cat. no. 112 stops at dAdowg. The pre-
ferred reading émomrevwv could be original rather than a correc-
tion of an erroneous original, since it is transmitted by icon cat.
no. 64, which may well be the oldest depiction of the text; on the
latter point, see immediately below with note 5.

* On Nikephoros, see Chatzidakis, Icons of Patmos, op. cit. (n. 1),
31, 39, where also previous bibliography is found. For another,
signed epigram of his, see ibid., icon cat. no. 140, pl. 65; cf. also
icon cat. no. 141, pl. 184. Yet another signed epigram is found in
the church of the Holy Apostles; see Fatourou, ITatuiaxi Apytte-
xTovixd, op. cit. (n. 1), 5, 7, pl. 1.

5 As suggested also by Chatzidakis, Icons of Patmos, op. cit. (n. 1),
with regard to icon cat. no. 64.
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John II Komnenos (1118-1143), probably in its later part.
It was based on Christodoulos’ autobiography, which was
contained in his Hypotyposis or Monastic Rules.

In turn, the passage by John of Rhodes drew on
Gregory of Nazianzus, in particular on the famous Ora-
tion 43, the funeral oration on his friend Basil of Cae-
sarea. Gregory had used similar perorations in a couple
of other of his orations, especially Orations 21 and 24.
All three works must have been known to both John and
the later versifier, since they were part of the collection
of Gregory’s sixteen sermons that were read out in litur-
gical services (the so-called &vayiwworduevor AGyol or
“read homilies™).®

The relevant passages from Gregory are as follows
(phrases which are identical with the epigram are print-
ed in italics):.’

Or. 43, 82, 1. 6-7 and 10-11, p. 304: 3V 6¢& Muog
émomtevols GvwOev, 6 Olor nal ieQd REPOUM, ... %Ol TOV
nwavto Blov quiv des§dyois mpos 10 AvoLteAéoTUTOY;
cf. also, Or. 21, 37, 1. 16-17: avtog 6¢ dvwOev NUag
EmOmTEVOLS ThewS, Ol TOV AoV TOVvde Ste€ayois té-
Aewov teletac tiic Towddog mpoonvvytiv; and Or 24,
19, 1l. 27-28: 2V 6¢& Nudc émomtevors dvmwbey Thews, ®al
OV Nuétepov Ste€ayoic Moyov xal Bilov.

As for the passage by John of Rhodes, it clearly de-
pends on Gregory’s Oration 43 (as revealed by the phras-
ing in italics), though with a slight modification at the

¢ On these, see A. Ehrhard, Uberlieferung und Bestand der ha-
giographischen und homiletischen Literatur der griechischen
Kirche, 1-111, Leipzig 1937-1952, esp. 11, 211; and, more recently,
V. Somers, “Les collections byzantines de XVI Discours de Gré-
goire de Nazianze”, BZ 95 (2002), 102-135. On their illustrated
manuscripts, see G. Galavaris, The Illustrations of the Liturgical
Homilies of Gregory Nazianzenus (Studies in Manuscript Illumi-
nation 6), Princeton 1969; cf. L. Brubaker, Vision and Meaning in
Ninth-Century Byzantium. Image as Exegesis in the Homilies of
Gregory of Nazianzus (Cambridge Studies in Palacography and
Codicology 6), Cambridge 1999, esp. 13-14.

7 References are to the following editions: Or. 43, ed. by J. Ber-
nardi, Grégoire de Nazianze, Discours 43-43 (SC 384), Paris
1992, 116-306; Or. 21, ed. by J. Mossay with the collaboration of
G. Lafontaine, Grégoire de Nazianze, Discours 20-23 (SC 270),
Paris 1980, 110-192; Or. 24, ed. by J. Mossay with the collabora-
tion of G. Lafontaine, Grégoire de Nazianze, Discours 24-26 (SC
284), Paris 1981, 40-84.
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end (ovugépov), which brings it closer to the epigram:®

p. 133, 1. 15-17 (par. 23, 1-3): AM\ fjuelc uev 6 ndrop,
TOV ®OTO OVVOULY TOONVEYRaUEY Erarvov, ov & éro-
TTEVOLS NUAS EVWBOEY, nal S1e5AYOLS AT TO OCUUPEQOV.

Therefore, the epigram may be considered a testimo-
nium not just to Gregory of Nazianzus but to the Life
by John of Rhodes. The latter, which survives only in
Patmian manuscripts, had previously served as a source
for the two other Patmian Lives of the saint, those by
Athanasios, Patriarch of Antioch (BHG 304) and Theo-
dosios Goudeles of Byzantium (BHG 305), composed in
the periods 1143 —ca 1157 and 1195-1203/4 respective-
ly.* The new testimony reveals that John’s Life contin-
ued to be read on the island and serve as a source of
inspiration in the centuries that followed.

At the same time, the identification of the Byzan-
tine sources of the epigram not only sheds light on the
education of its post-Byzantine versifier, but it also
stresses the local, Patmian production environment of
both the text and the icon imagery that the epigram was
destined to accompany.

8 See the edition of K. Voinis (Boines), AxolovOia icod to0 60iov
xatl Oeopopov Tatoos MUV XototodoUAov tot Bavuatovpyod,
10U xal xTNTO00S TS €V 1) vijow ITdtuw meotwviuov faotiixic
xal QUTOXQATOOLXTS HOVIS TOT AYIOV ATOOTOAOU %Al VA YEAL-
otot Twdvvov ol OcoAdyou, év 1 xal T Tiuov avTot tednoai-
ototar Aetypavov. "ExSooig toit, 1) mpooetédnoay 1 ‘Ymotinw-
oLs avToU, 0 év mAdtel Biog, dvo Eyxauta xal Atjynois Qadua-
T0G QUTOT, VOV TEMTOV éxOLdoueva, Athens 1884, 109-133.

? On various issues posed by the Lives of Christodoulos, including
their manuscript tradition, see the classic work by E. Vranoussi,
Ta ayroroyixa xeiueva tot ooiov Xptotodovlov, idpvtol Ti)§
év Idtue wovig. Ptdodoyixn mapddoois xal iotooLxal wao-
tvoiar (St Pl émt didaxtopia Vofindeion eig Thv drhooo-
eV Zxolhv 100 [Mavemiomuiov AOnvav, Athens 1966, as well
as the detailed Introduction to the new, critical edition of the Lives
by T. Antonopoulou and 1. Polemis (forthcoming in the CFHB).
Cf. also, briefly, S. A. Paschalidis, “The Hagiography of the Elev-
enth and Twelfth Centuries”, S. Efthymiadis (ed.), The Ashgate
Research Companion to Byzantine Hagiography, 1. Periods and
Places, Farnham - Burlington 2011, 143-171, esp. 151.

Illustration credits

M. Chatzidakis, Icons of Patmos. Questions of Byzantine and Post-
Byzantine Painting, Athens 1985, pl. 119.
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BOe00d0a AviovorovAov

2XETIKA ME TIZ AOT'OTEXNIKEX [THI'EX
ENOX EIIITPAMMATOZX 2E EIKONEX AITIO THN ITATMO

2 T0 oUVTONO 0VT6 BP0 emLyelpelTal 1) TAVTLON TWV
AOYOTEYVIRDV TNYDOV €VOS OVOVUUOU ETLYQAUUATOGC,
ov opadidetol oe ueTafulavTivég eldves Tov VoTe-
oov 160v — mpdwov 170v adva axd v Ildtuo, oTig
0omoleg TOELOTAVETAL 0 G010¢ XELOTAO0VAOE, LWOEUTNHS
™G povig Idtuov. Amodemvietal 6TL To emiyoauua,
7tov amoteleital amd mévie dmdenaovAhafoug otiyovg,
avTAel TG00 QTG TOVS «OVAYLVWOROUEVOUS AGYOUS» TOU
aytov T'onyoptov tov Geohdyov 600 %ot and tov Bio
TOV 00{0V XELoT0d0UAOV, TOV 0700 OVVEDEDE 0 Twav-
vne, MntpomoAitng Podov, tov 120 audva %ol 0 0mwoiog
owleTal WOvo e TaTULOXA YELROYQLYPUL.

H tavtion avt) tov anydv agevog iy ver pme oty
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modeio Tov petapulovtivoy otixoveyoy, Tov €xeL £0-
Aoya TV TLOTEL e Tov ASyLo Nixngpopo Xoptogpilaxa,
0 omolog €dpace ot novy oto didotnua arxd to 1579
neQimov ¢ tov BAvatd tov, To 1628, xa Yo ToV 0Toto
WITOQOVUE VO, CUVALYAYOUVUE €l TN PAOEL TNS YOOVOLS-
YNONS TOV EXOVOV OTL OUVEDEDE TO EMIYQUUUO TTQOS
0 TéA0G TOV 160V aLdVO" A@eTEQOV, avadenvieL me-
QULTEQM TO TATUWOKRS TEQPAALOY TOQA YW YRS TOV ETTL-
YOOAUUOLTOS ®OLL THG ELXOVOYQAEPLOLS TTOV VTG CUVAOEVE.

KaOnynroira Buavtivic didoroyias, EKITA
antono@phil.uoa.gr
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