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Anastasia G. Yangaki

NEW EVIDENCE ON IMPORTED CERAMICS IN THE AEGEAN:
ISLAMIC POTTERY IN THE BYZANTINE MESA MANTI,
POTTERY FROM THE CRIMEA IN VENETIAN CRETE

MEéoo amo T UEAETN TV EVTOLYLOUEVWV OE VAOUS ayYe(-
WV ETLYELQEITAL 1) AVAOELEN TUYHEXQLUEVWV XATYOQLHV
EQUALUEVNS xEQOUIXNG. META a0 uia ovvtoun ava-
QOO O€ XATNYOQIES XEQAULXNG OTTO TNV AlyVaTO ROl T
Bopeto Agpoixn) 7 ™) Zixerio, wov axavtovv o€ vaous
oty meptoxn s Méoa Mdavns otn Sudoxera tov 11ov
at., 1 EQEVVA ETIXEVTIQWVETOL XVUQIWS OTNYV ELOAYWY,
tSiwg uéoa otov 150 at., EQUALOUEYNG XEQQUIXNG ATTO
meotoyés s vonas Kowuaias otny Kontn, Stepevvar-
VTAS TTUYES TNG XUXAOQPOQIS TNS OTNY TEQLOYT].

AéEelg whetdrd

Meoopvlavtivi mepiodog, mewiun PEVETOXOATIQL, EVTOLYLOUE-
va ayyeia, epualwuévny xeoauixt], Kowaia, Xixelia, Bo-
0eL0s Apouxi, Iledorovvnoogs, Konqtn.

R esearch into pottery produced and circulating dur-
ing the Byzantine era in areas of the Mediterranean,
and more particularly within the Aegean, has expanded
considerably over the last fifteen years of the 20th c.,
while from the beginning of the 21st c. the pertinent and
comparable studies remain numerous, providing data
that mainly derives from rescue or systematic excava-
tions, from intensive surface surveys or that forms part
of museum collections'. This tendency is in line with

* Archaeologist, Ph.D., Senior Researcher, Institute of Historical
Studies/NHRF, yangaki@eie.gr

! The enumeration of the related studies lies beyond the scope of
this study. For a summary of the evidence deriving from various
areas in Greece and related comments, see: J. Vroom, After Anti-
quity. Ceramics and Society in the Aegean from the 7th to the
20th Century A.C. A Case Study from Boeotia, Central Greece
(Archaeological Studies Leiden University 10), Leiden 2003, 49-
78 and, more recently: S. Skartsis, Chlemoutsi Castle (Clermont,
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Through the study of immured vessels, specific cate-
gories of glazed ceramics are identified and discussed.
A brief reference to vessels from Egypt and North
Africa or Sicily, located in churches in the area of the
Mesa Mani during the 11th c., sets the background.
The main research focuses largely on the import to
Crete, mainly during the 15th c., of glazed ceramics
from regions of the South Crimea and explores as-
pects of their circulation on the island.

Keywords

Middle-Byzantine period, Early Venetian period, bacini,
glazed pottery, Crimea, Sicily, Ifrigiya, the Peloponnese,
Crete.

the burgeoning development that pottery studies are
experiencing in general: it coincides with an increasing
research-based interest and familiarization with various
aspects of the medieval material culture? In fact, we are

Castel Tornese), NW Peloponnese. Its Pottery and its Relations
with the West (13th — early 19th Centuries) (British Archaeolo-
gical Reports International Series 2391), Oxford 2012, 21-34. Par-
ticularly concerning evidence on pottery circulating on the island
of Crete — on which this study mainly focuses — during the Byz-
antine, the Venetian and the Ottoman periods, see the analytical
literature in: A. G. Yangaki, “H zepapzi ommv Ko ™ Meoaww-
vixn} v Nedtepn Emoyn: Biphioyoagia”, Iaveriotiuto Kontng.
Drrooo@unn Zyori] — Tuiua Iotopiag xat Agyaioroyiag, Exmat-
Sevtixn SvAdoyn Meoaiwvixns xar Neoteons Keoauixns. Katd-
Aoyog, eds A. Yangaki — O. Gratziou, Rethymnon 2012, 17-28.

2 For some representative case-studies: T. Bonnot, La vie des objets
(Ethnologie de la France 22), Paris 2002; L. Lavan — E. Swift — T.
Putzeys (eds), Objects in Contexts. Objects in Use (Late Antique
Archaeology 5), Leiden — Boston 2007; T. Hamling — C. Richardson,
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now much better informed on the various ceramic cat-
egories —not only of the fine table-wares, but also of the
common and coarse wares and amphorae —than we were
20 years ago, even if in the medieval period there is still
a tendency to focus on the fine glazed wares.

One particular field of research, which is proving
quite promising in providing information on the various
types of pottery in circulation during the Middle and
the Late Byzantine periods in areas of the Aegean, is
the study of the vessels which adorn the exterior facades
of numerous churches, the so-called bacini. In fact, pre-
vious studies on such immured vessels from Byzantine
and post-Byzantine monuments® had already provided
some primary information on until-then unknown cat-
egories of glazed wares that are nonetheless encountered
in Greece. As a related example one can mention the
contribution of H. Philon, who revealed the existence of
pottery from the cultural sphere of the Golden Horde
in Thessalonike during the 14th c.%, to which additional
information has recently been provided>.

Everyday Objects. Medieval and Early Modern Material Culture and
its Meanings, Surrey, Burlington 2010; D. Hicks — M. C. Beaudry,
The Oxford Handbook of Material Culture Studies, Oxford 2010.

3 For some representative studies on the immured vessels: A. H. S.
Megaw, “Glazed Bowls in Byzantine Churches”, DCh AE, period D, 4
(1964-1965), 145-162; G. Nikolakopoulos, EVTouytouéva xeoauetxix
OTIG GYELS TOV ueoatwvixdv xal éml Tovoxoxpatiag éxxAnoidv
uag, I. Eioaywyn, 1. Ta xeoaueixa tdv Ayiwv Ocodwowv, Athens
1978; G. M. Velenis, Eounveia tov e§mteoixov Staxoouov otn
Bulavuiviy apyitextovix, PhD dissertation, Thessalonike 1984,
194-195, 267, 270; K. Tsouris, O xe0auomAaotizog Stdx001os TV
votepofuvlavrivarv uvnueinv tic fooetodvtixiic ‘EALddog, PhD
dissertation, Kavala 1988, 95-116; K. Tsouris, “Glazed Bowls in the
Late Byzantine Churches of North-Western Greece”, Archeologia
Medievale 23 (1996), 603-624; A. G. Yangaki, “Immured Vessels
in Churches on Crete: Preliminary Observations on Material from
the Prefecture of Rethymnon”, DChAE, period D, 24 (2013),
375-384; A. G. Yangaki, “The Tmmured Vessels in Byzantine
and Post-Byzantine Churches of Greece’ research programme: ob-
jectives and preliminary results from Crete”, Proceedings of the
12th International Congress of Cretan Studies, Heraklion, 21-
25.9.2016, Herakleion 2019, 1-18. (accessible at: https://12iccs.
proceedings.gr/en/proceedings/category/39/36/590 [last accessed:
12.06.2019]). For additional related literature: Yangaki, “Immured
Vessels”, 375, notes 2-3.

4 H. Philon, “Thessaloniki, Andalusia and the Golden Horde”,
Balkan Studies 26.2 (1985), 299-319.

> P. Androudis, “An Unknown 14th Century Golden Horde Bowl
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In addition, research undertaken in the course of the
programme on the bacini in churches of Greece® has led
not only to the enrichment of our knowledge on specific
categories of glazed pottery already known to have cir-
culated in areas of Greece, such as various Byzantine
productions or wares imported from the Italian and the
Iberian peninsulae’, but in particular to the identifica-
tion of some pottery categories on which the archaeo-
logical record had been hitherto silent.

The current study after shortly presenting informa-
tion on Islamic wares located in monuments in the Mesa
Mani, mainly focuses on glazed wares attributed to the
production of South Crimea and immured in churches
on Crete.

Islamic Ceramics from the Peloponnese during
the Middle-Byzantine Period and some short
remarks upon their diffusion

A case characteristic of the above point is made by two
specific categories of Islamic wares that are still im-
mured in the facades of several churches in the region
of the Mesa Mani in the Peloponnese, and more particu-
larly in the Oitylo area® (Fig. 1, Fig. 2). The first group

(piyala) from the Monastery of Vatopedi, Mount Athos, Greece”,
Nis i Vizantija 15 (2017), 209-216.

® For details on the programme, run in collaboration with the re-
spective Ephorates of Antiquities: “Immured Vessels in Byzantine
and Post-Byzantine Churches of Greece: A Digital Corpus™ http://
www.immuredvessels.gr (last accessed: 11.06.2019). I would like to
thank the former and current directors of the Ephorate of Anti-
quities of Lakonia and of the Ephorates of Antiquities of Chania,
Herakleion, Lasithi and Rethymnon for permission to study the ma-
terial and for their collaboration during the research, as well as the
colleagues from the Ephorates for their help. I express my thanks to
Sergei Bocharov, Professor Sauro Gelichi and Larissa Sedikova for
the reproduction of specific images provided in the text.

7 Yangaki, “Immured Vessels in Churches on Crete”, op.cit. (n.
3), 375-384; A. G. Yangaki, “A First Overview on Late Medieval
Pottery from the Iberian Peninsula in Greece”, Viator 44.1(2013),
287-326.

8 For an analytical presentation of all these ceramics, with details as
to the monuments where these vessels are immured, their arrange-
ments and respective figures and drawings: A. G. Yangaki, “The
bacini in churches of the Mesa Mani”, 12th AIECM3 Congress on
Medieval and Modern Period Mediterranean Ceramics, Athens,

AXAEMA” (2020), 425-448
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Fig. 1. Schematic map, marked with the main sites and areas mentioned in the text: 1. Genoa, 2. Venice, 3. Oudhna, 4. Sabra
al-Mansuriyya, 5. Palermo, 6. Corinth, 7-9. Areas of the Mesa Mani, of Crete and of South-East and South- West Crimea, respec-
tively, where individual sites are mentioned in the text (for details, see additionally figures 2, 12 and 13), 10. Fustat.
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Fig. 2. Schematic map of part of the Mani peninsula, in the Peloponnese, with churches bearing bacini of the two aforementioned
Islamic wares.
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comprises polychrome glazed examples, to date com-
monly known in the literature with the misnomer
“Fayyumi Ware” (Fig. 3, Fig. 4). These “Splashed Wares”
belong to a problematic group of wares of Egyptian
origin: they are not very homogeneous as a group, and
have been attributed to Fustat, but also to other sites as
well, being produced from the 9th to the 12th c. at least;
with these are also associated ceramics of the “Green-
Spotted” type (Fig. 5)°.

Most of the examples from the Mesa Mani (Fig. 6)
have a buff-coloured fabric with paler surfaces, fine and

October 21-27 2018. Proceedings, eds P. Petridis et al., Athens (un-
der publication). Given the analysis of the specific material in the
proceedings of the aforementioned congress, only basic information
is provided here, with the aim of highlighting the presence of these
wares and of underpinning the whole presentation. I would like to
thank Professor Sauro Gelichi and Drs Francesca Agro, Roland-
Pierre Gayraud, Soundes Gragueb Chatti, Mina Moraitou and Viva
Sacco, for their remarks concerning the various Islamic wares.
° For these wares, see analytically: H. Blake — F. Aguzzi, “I baci-
ni ceramici della torre civica di Pavia”, E. Gabba (ed.), La Torre
maggiore di Pavia, Milan 1989, 212-215; G. T. Scanlon, “Fayyumi
Pottery: a Long-lived Misnomer in Egyptian Islamic Ceramics. Type
1?, Bulletin de la Société d’Archéologie d’Alexandrie 45 (1993), 295-
330; O. Watson, Ceramics from Islamic Lands. Kuwait National
Museum. The Al-Sabah Collection, London 2004, 53-54 (for Egypt),
199-200 (for examples from Eastern Iranian areas); R. Gayraud,
“D’Est en Ouest, la céramique islamique”, P. Cressier — E. Fentress
(eds), La céramique maghrébine du haut moyen age (VIlle-Xe
siecle). Etat des recherches, problemes et perspectives (Collection de
I’Ecole Francaise de Rome 446), Rome 2011, 299-301; G. Williams,
“Fayyumi” Ware: Variations, Imitations, and Importations of an
Early Islamic Glazed Ceramic Type, PhD dissertation, Cairo 2013,
and in particular 15, 131, 133-134; 1. Taxel, “Luxury and Common
Wares: Socio-economic Aspects of the Distribution of Glazed
Pottery in Early Islamic Palestine”, Levant 46.1 (2014), 127, fig.
4, 4, 129-130; R. Gayraud — L. Vallauri, Fustat 1I. Fouilles d’Istabl
Antar. Céramiques d’ensembles des IXe et Xe siécles (Fouilles de
I'Ifao 75), Cairo 2017, 24, 383-384, 389; V. Sacco, “Ceramica con
decorazione a splash da Palermo (Fine X — prima meta XI secolo)”,
Xlth Congress AIECM3 on Medieval and Modern Period Me-
diterranean Ceramics Proceedings, 19-24 October 2015 Antalya,
ed. F. Yenisehirlioglu, Ankara 2018, 433-437; S. Gelichi, “Islamic
Pottery in the Neighbourhood of the Venetian Lagoon. A Contri-
bution on the Relationships Between Venice and the Eastern Me-
diterranean During the 11th-12th Century”, T. Nowakiewicza — M.
Trzecieckiego — D. Blaszczyka (eds), Animos labor nutrit. Studia
ofiarowane Profesorowi Andrzejowi Buko w siedemdziesiata roczni-
ce urodzin, Warsaw 2018, 115-128.
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Fig. 3. A “Fayyumi Ware” vessel set into the bell tower at
Pomposa, Italy.

Fig. 4. A so-called “Fayyumi Ware” vessel, British Museum,
Museum number: 1932,0615.1.

sandy with an irregular breakage pattern. The most
characteristic decoration consists of polychrome radial
bands running down the interior in honey-brown, green,
yellow and turquoise, all in a splashed pattern: the opaci-
fied colours have an almost equal visual impact, creating
a colouful effect. It is a category of pottery dating from the
Fatimid period, with the vessels immured in the church-
es of the Mesa Mani datable mostly to within the 11th c.

AXAEMA” (2020), 425-448
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Fig. 5. Green Spotted Type vessel from Egypt, immured in S.
Piero in Grado (Pisa).

Fig. 6. Egyptian polychrome dish of the so-called “Classic Fayyumi

Ware”, immured at Taxiarches at Glezou (Peloponnese), 11th c.

The second group consists of examples of glazed po-
lychrome products (“invetriate dipinte policrome”) (Fig.
7, Fig. 8), also known in the literature as “ceramica sic-
ulo-maghrebina”'’, These wares were produced in several

10 For more details on this category and the various productions:
Blake — Aguzzi, “I bacini ceramici”, op.cit. (n. 9), 221-222; A. Da-
oulatli, “La production vert et brun en Tunisie du IXe au Xlle

AXAEMA” (2020), 425-448

areas of Sicily and North Africa, and more particularly
in Ifrigiya, from the late 9th on until the middle of the
13th c., depending on the production site''. Among the
manufacturing workshops that have been identified,
the areas of Palermo and of Sabra al-Mansuriyya and

siecle. Etude historique et stylistique”, Le vert & le brun, de Kai-
rouan a Avignon, céramiques du Xe au X Ve siecle, Marseille —
Paris 1995, 69-90; A. Molinari, “L’ Italie du Sud”, Le vert & le
brun, de Kairouan a Avignon, op.cit., 119-127; A. Molinari, “La
produzione e la circolazione delle ceramiche siciliane nei secoli
X-XIII?, Actes du 5éme colloque sur la Céramique Médiévale
en Meéditerranée occidentale, Rabat, 11-17 novembre 1991,
eds R. El Hraiki — E. Erbati, Rabat 1995, 191-200; A. Louhichi,
Céramique Islamique de Tunisie. Ecole de Kairouan. Ecole de
Tunis, Tunis 2010, 34-40; G. Berti — M. Giorgio, Ceramiche con
coperture vetrificate usate come “bacini”. Importazioni a Pisa e in
altri centri della Toscana tra fine X e XIII secolo (Ricerche di ar-
cheologia altomedievale e medievale 38), Florence 2011, 32-41; F.
Spatafora — E. Canzonieri — L. Di Leonardo, “Ceramica da mensa
nella Palermo di XI secolo: dalla fornace al butto”, Archeologia
Postmedievale 16 (2012), 27-30; S. Gragueb Chatti, “Le vert et le
brun de Sabra al-Manstriyya”, Kairouan et sa région. Nouvelles
recherches d’ Archéologie et de Patrimoine. Actes du 3¢me colloque
international du Département d’Archéologie (Kairouan 1-4 Avril
2009), eds N. Boukhchim — J. Ben Nasr — A. El Bahi, Kairouan
2013, 318-324; C. F. Mangiaracina, “La ceramica invetriata nella
Sicilia islamica e normanna (X-XII secolo)”, La luce del mondo.
Maioliche Mediterranee nelle terre dell’ Imperatore. Catalogo della
mostra organizzata dal Museo della Ceramica di Montelupo (S.
Miniato, 2 marzo — 19 maggio 2013), eds M. Caroscio — F. Berti,
Florence 2013, 89-105; S. Gragueb Chatti, “Contribution a Iétude
de la céramique fatimido-ziride d’Ifrigiya et des bacini des monu-
ments religieux d’Italie: essai de comparaison”, Journal of Islamic
Archaeology 2 (2015), 259-281; S. Xhyheri, “Nuovi dati sui “bacini’
murati nelle chiese medievali e post-medievali in Albania”, Hortus
Artium Medievalium. Journal of the International Research Center
for Late Antiquity and Middle Ages 21 (2015), 367 and note 12;
V. Sacco, “Le ceramiche invetriate di eta islamica a Palermo:
nuovi dati dalle sequenze del quartiere della Kalsa”, Archeologia
Medievale 44 (2017), 337-366.

' On the area of Ifrigiya: M. Brett, “Ifriqgiya as a Market for
Saharan Trade from the Tenth to the Twelfth Century A.D.”, The
Journal of African History 10.3 (1969), 347. On the specific cate-
gory of pottery: Louhichi, Céramique Islamique, op.cit. (n. 10),
34-36; Berti — Giorgio, Ceramiche con coperture vetrificate, op.cit.
(n. 10), 32; Mangiaracina, “La ceramica invetriata”, op.cit. (n. 10),
89-94; Gragueb Chatti, “Contribution a I’étude de la céramique fa-
timido-ziride”, op.cit. (n. 10), 277-278; Sacco, “Le ceramiche inve-
triate”, op.cit. (n. 10), 340.
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Fig. 7. Glazed polychrome bowl (“invetriata dipinta policro-
ma”) from Sicily, immured in S. Stefano extra moenia I (Pisa).

Fig. 8. Glazed polychrome bowl (“invetriata dipinta policro-
ma”) from Tunisia, immured in the church of S. Sisto 1 (Pisa).

Oudhna respectively constitute characteristic cases'> Their
products bear painted decoration in green and brown,

12 For these products, see respectively: Sacco, “Le ceramiche inve-
triate”, op.cit. (n. 10), 337-366 (on Palermo); Louhichi, Céramique
Islamique, op.cit. (n. 10), 34-37; Gragueb Chatti, “Contribution &
I’étude de la céramique fatimido-ziride”, op.cit. (n. 10), 277-278
(on Sabra al-Mansuriyya and Oudhna).
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Fig. 9. Glazed polychrome bowl (“invetriata dipinta policro-
ma”) from North Africa, immured in the church of Agioi Theo-
doroi at Vamvaka (Peloponnese).

with additional yellow in some cases. The examples from
the Mesa Mani date mainly from the 11th c. (Fig. 9)%.
The aforementioned evidence is located in six monu-
ments of the Mesa Mani: Taxiarchis at Charouda (Fig. 10),
the Transfiguration of the Saviour at Kato Gardenitsa,
Taxiarches and Agios Petros at Glezou, Agios Theodoros
“at Kalou” (Fig. 11) and Agioi Theodoroi at Vamvaka'.

13 Again, for this category and its examples in churches of the
Mesa Mani: Yangaki, “The bacini”, op.cit. (n. 8), 58.

4 For the main literature on the aforementioned churches, see: Ta-
xiarchis at Charouda: R. R. Traquair, “Laconia. III. The Churches
of Western Mani”, BSA 15 (1908-1909), 189-190; A. H. S. Megaw,
“Byzantine Architecture in Mani”, BSA 33 (1932-1933), 162; N.
Drandakis, “yedloopo xatoldyov twv toroyooagnuévmy Bula-
VIOV %o petapulavivdy vady Aaxmvias”, LakSpoud 13 (1996),
223, no. 379; Ch. Bouras — L. Boura, ‘H EALadix1) vaodouia xatd tOv
120 aidva, Athens 2002, 319-320; A. Mexia, Buavtivi] vaodouia
oty I[lelorovvnoo. H mepintwon twv uecofuavuvay vadby tng
Méoa Mavng, PhD dissertation, Athens 2011, 1. 289-290, II. 216-220,
232; Ch. Pinatsi, “Bufavtivd poagudowve ddmeda tg Mdvng”, M.
Korres — St. Mamaloukos — K. Zampas — F. Mallouchou-Tufano (eds),
"Hows Kriotns. Mviun Xapdiourov Mmrovpoa, 2, Athens 2018, 481-
482; Transfiguration of the Saviour at Kato Gardenitsa: Traquair,

AXAEMA” (2020), 425-448
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1

I I S S T

Fig. 10. Schematic drawing of part of the facade of the church of Taxiarchis at Charou-
da, view of the east side showing the location of bacini.

Fig. 11. Schematic drawing of the south side of Agios Theodoros “at Kalou”, showing the location of bacini.

AXAE MA’ (2020), 425-448 431
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These cover the period from the early 11th up to the mid-
dle of the 12th c.” In some cases ceramics of the second
category form the only examples preserved and used as
bacini in these churches, in others both categories are
found at the same monument. It also occurs that the second
category is accompanied by additional classes of Islamic
wares or by ceramics, mostly monochrome ones, with an
unclear attribution as to their area of provenance!s.
Islamic wares, in particular lustre wares from Egypt
and incised glazed pottery from Syria or Egypt, circu-
lated in Greece during the 11th c.!” Ceramics belong-

“Laconia. II1”, op.cit., 180-181, 211; Megaw, “Byzantine Architecture
in Mani”, op.cit., 144, 154, 162; Drandakis, “Zyedloopa”, op.cit., 228,
no. 407; N. Drandakis, “Znueiddoeig »vpimg yio thv torodouio ®o
™V deyrtextoviey fulavivdv vadv g Méoa Mavng”, LakSpoud
15 (1998), 291-293, 300; Bouras — Boura, ‘H EAAadixi) vaodouic,
op.cit., 105-106; K. Diamanti, “H mtapdotaon tov dwenti oto vad
v Zwothoa ot [apdevitoo g Méoa Mdavng”, Avramodoon.
Melétes Bulavnivig xar uetafuavivis apyatoloyias xat t€xvng
moog twunv g xabnynroias EAEvne AgAnyiavvin-Awoei, Athens
2010, 129-140; Mexia, Buavtivy vaodouia, op.cit, 1. 286-287, 11.
52-56, 231; Taxiarches at Glezou: Traquair, “Laconia. III”, op.cit.,
191-192, 212; Megaw, “Byzantine Architecture in Mani”, op.cit., 139,
151-152; Drandakis, “Zyediaona”, op.cit., 222, no. 376; Drandakis,
“Inuewdoels”, op.cit., 285-287;, Mexia, Buiavtivi] vaodouia, op.cit.,
1. 316-317, 11. 77-79, 231; Agios Petros at Glezou: Traquair, “Laconia.
11”7, op.cit., 192-193; Megaw, “Byzantine Architecture in Mani”,
op.cit., 154; Drandakis, “Zyediaoua”, op.cit., 223, no. 377, Dran-
dakis, “Znuewdoeis”, op.cit., 284-285; Mexia, BvCavtivi] vaodouia,
op.cit., 1. 282-283, II. 66-70, 231; Pinatsi, “BuCavtivd pooudowvo
ddmeda”, op.cit., 482-485; Agios Theodoros at “Kalou™ N. Drandakis,
“’Epevvau gig Tiv Mdavnv”, PAE (1977), 221-222; Bouras — Boura, H
EAdadixn vaodouia, op.cit., 276-278; Mexia, Buiavtivi] vaodouia,
op.cit., II. 97; Agioi Theodoroi at Vamvaka: Traquair, “Laconia. 1117,
op.cit., 183-185; Drandakis, “Zyediaoua”, op.cit., 225, no. 389; Dran-
dakis, “Znuewdoeis”, op.cit., 281-284; Mexia, BuCavtivij vaodouia,
op.cit., 1. 318-319, I1. 40, 232.

5 For the churches of the Transfiguration of the Saviour at Gar-
denitsa and Taxiarches and Agios Petros at Glezou a date within
the 13th (and possibly also within the early 14th c. for the first
church) has also been suggested (see the above-mentioned litera-
ture, for more details). The bacini offer evidence for the earlier
dates proposed for these monuments [for more details: Yangaki,
“The bacini”, op.cit. (n. 8)].

!¢ Detailed presentation and comments of the assemblages of the
ceramics in these and other monuments of the Mesa Mani are pre-
sented in: Yangaki, “The bacini”, op.cit. (n. 8).

7 For characteristic examples, see the vessels immured in Agioi
Theodoroi in Athens [Nikolakopoulos, Evtouytouéva xepauetxd,
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ing to the polychrome Islamic productions of Egypt,
Ifrigiya and Sicily have not — to my knowledge — been
published previously from sites in Greece, apart from
those found in the monuments from the Mesa Mani dat-
ing mainly from the 11th c. Thus, these two categories
of Islamic ceramics reveal the diffusion of these wares in
areas of the Peloponnese during the Middle-Byzantine
period. By their number and their occurrence in differ-
ent churches over a considerable time frame, they indi-
cate the existence of direct or indirect trade contacts
between Byzantium and the Islamic lands.

Glazed Ceramics from the South Crimea in Crete
during the early Venetian period

The focus, however, of this paper is on the geographical
area of South Crimea and its production of glazed wares
during the Late Medieval period. Various categories of
glazed pottery were produced during the late 13th, the
14th and the 15th c. in areas of the South-East Crimea,
such as Solkhat (Staryi Krym), Soldaya (Sudak), Caffa
(Theodosia), with centres of production located also in the
South-West of Crimea, such as Cembalo (Balaklava) (Fig.
1, Fig. 12), each centre having its own period of develop-
ment within this broader time frame'®. These ceramics

op.cit. (n. 3)] and pieces found in Corinth [A. Georgiou, “Clay
Bowl with Kufic Inscription”, Byzantium & the Arabs, October
2011 — January 2012. Exhibition catalogue, eds N. Bonovas — A.
Tzitzibassi, Thessalonike 2011, 152, no. 75; A. Ballian, “Exchan-
ges between Byzantium and the Islamic World: Courtly Art and
Material Culture”, Heaven & Earth. Art of Byzantium from Greek
Collections, eds A. Drandaki — D. Papanikola-Bakirtzi — A. Tour-
ta, Athens 2013, 294-296].

8 For presentation of the various categories of glazed pottery
from areas of the South-East and South-West Crimea during the
13th, 14th and 15th c., see: S. Bocharov — A. Maslowskiy, “Byzan-
tine Glazed Pottery in the Cities of the North Black Sea Region in
the Golden Horde Period (Second Half of 13th Century — End of
14th Century)”, Atti del IX Congresso Internazionale sulla Ce-
ramica Medievale nel Mediterraneo. Venezia, Scuola Grande dei
Carmini, Auditorium Santa Margherita 23-27 novembre 2009,
ed. S. Gelichi, Venice 2012, 274-275; N. Ginkut, “Glazed Ware
Manufacture in the Genoese Fortress of Chembalo (Crimean
Peninsula) from the Late Fourteenth to Fifteenth Century”, Atti
del IX Congresso Internazionale sulla Ceramica Medievale nel
Mediterraneo, Venezia, Scuola Grande dei Carmini, Auditorium
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Fig. 12. Schematic map of the Crimean peninsula, in the Black Sea, showing the main sites mentioned in the text.

Santa Margherita 23-27 novembre 2009, ed. S. Gelichi, Venice
2012, 68-69, fig. 4, 1; S. Bocharov — A. Maslowskiy, “The Eastern
Crimean Centers of Glaze Pottery Production in 13th and 14th
Centuries”, Acta do X Congresso Internacional a Cerdmica
Medieval no Mediterrdneo, Silves 22 a 27. outubro’12, 11, eds M. J.
Gongalves — S. Gémez-Martinez, Silves 2015, 604-607; 1. Teslenko,
“Crimean Local Glazed Pottery of the 15th Century”, Acta do X
Congresso Internacional a Ceramica Medieval no Mediterraneo,
op.cit., 928, fig. 1; A. N. Maslovskiy, “BocTOYHOKPBIMCKHI TOTHMBHON
HMIIOPT B 30JI0TOOPABIHCKOM Asake. Bompockl xponosorun [East
Crimean Imported Glazed Ceramics in Azak, a Golden Horde City.
Questions of Chronology]”, S. Bocharov — V. Francois — A. Sitdikov
(eds), Glazed Pottery of the Mediterranean and the Black Sea
Region, 10th-18th Centuries, 11, Kazan — Kishinev 2017, 455-489;
1. A. Kozyr — T. D. Borovyk, “IlonuBnas kepamuka ToproBHIIKOTO
apXeoJIOrMYecKoro KoMuiekca neproa 3omoroit Opapl [ Torhovytsia
Archaeological Complex: Glazed Ceramics of the Golden Horde
Period]”, Glazed Pottery of the Mediterranean and the Black
Sea Region, op.cit., fig. 6; I. B. Teslenko, “Komruiekc kepamMuku u3
PAcKOIOK ycaabObl 30JI0TOOPABIHCKOTO MEpHoia Ha TEPPUTOPHU
cpenneBexoBoro ropoauma B Anymre (Kpemv) [Pottery Assemblage
from the Excavation of a Household of the Golden Horde Period
on the Territory of the Medieval Settlement in Alushta (Crimea)]”,
Glazed Pottery of the Mediterranean and the Black Sea Region,
op.cit., 392, 396, fig. 9, 398, fig. 11, 3, 400, fig. 13, 6-9, 401, fig.
14, 1, 402, fig. 15, 2. Chersonesos and Mangup have also been
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considered as possible production centres of glazed pottery (see, re-
spectively: S. Y. Waksman, in collaboration with A. I. Romanchuk,
“Byzantine Chersonesos, an Investigation of the Local Production
of Ceramics by Chemical Analysis”, Canak. Late Antique and Me-
dieval Pottery and Tiles in Mediterranean Archaeological Contexts,
Proceedings of the First International Symposium on Late Antique,
Byzantine, Seljuk, and Ottoman Pottery and Tiles in Archaeolo-
gical Context, eds B. Bohlendorf-Arslan — A. O. Uysal — J. Witte-
Orr, (Byzas 7) Istanbul 2007, 386, fig. 2, BYZ 297, 387, 389 and A.
G. Gertsen — V. E. Naumenko, “IlonnBHas kepaMHKa U3 pacKOMOK
uraznend Manryna [Glazed Ceramics from Excavation of the Man-
gups Citadel]”, S. G. Bocharov — V. L. Mytz (eds), Polivnaia keramika
Sredizemnomor’ia I Prichernomoria. X-XVIII vv. [Glazed Pottery
of the Mediterranean and Pontic Regions in the 10th-18th Centur-
ies], 1, Kiev 2005, 271-275, figs 7-10, 276, figs 12, 1-2, 273-274, figs.
9-10; A. G. Gertsen — V. E. Naumenko, “Apxeonornieckue UccieoBa-
nust uepksu Ce. Koncrantnna (Manryn): I1; ropusonT 3actpoiiku (XV
B.) [Archaeological Research in the District of St. Constantine Church
(Mangup): IT Horizon of Building (the 15th Century)]”, Mamepuansi
no apxeono2uu, ucmopuu u smuozpapuu Taepuu 39 (2009), 396-397,
424, fig. 20, 4, 425, fig. 21, 1-2, fig. 21, 7; A. G. Gertsen — V. E.
Naumenko, “LlepkoBs Casitoro ['eoprusi MaHTyICKOTo TropoaMIa.
OO6ue uToru apxeosoruyeckux ucciemnosanuid 2015-2016 rr. [St.
George’s Church of Mangup Fortress. Common Results of Ar-
chaeological Research in 2015-2016 Summary]”, APXEOJIOI'HUA
AHTHYHOI'O Y CPEJJHEBEKOBOI'O I'OPOJIA. Coopruk cmameti 8
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Fig. 13. Schematic map of Crete, showing the areas with churches bearing bacini from South Crimea.

either bear incised decoration under a monochrome glaze,
or are glazed and painted with brown splashes, or may
comprise various sets of painted sgraffito decoration,
with the latter showing inspiration from Byzantine glazed
wares'”. Research on the immured vessels in churches on

yecms. Cmanucnasa I pucopvesuua Poiowcosa / Archaeology of the
Ancient and Medieval City. Essays presented in honor of Stanislav
Ryzhov, Sevastopol 2018, 33, fig. 14, 1), although these opinions
have not been accepted unanimously by researchers (for related
comments, see: Teslenko, “Crimean Local Glazed Pottery”, op.cit.,
928, 930; L. Sedikova, “Glazed Polychrome Sgraffito Ware of the
Thirteenth to Fifteenth Centuries from the Crimea: Mediterranean
Parallels”, Cypriot Medieval Ceramics. Reconsiderations and New
Perspectives, eds D. Papanikola-Bakirtzi — N. Coureas, Nicosia 2014,
117-123; L. Teslenko, “Ceramic Import and Export of Crimea at the
Final Stage of the Genoese Domination in the Black Sea Region”,
XIth AIECM3 Congress on Medieval and Modern Period Medi-
terranean Ceramics Proceedings, op.cit. (n. 9), 169-173.

Y For the influence of Byzantine glazed pottery on the various
productions of the Crimea, see: S. Bocharov — A. Maslowskiy,
“Byzantine Glazed Pottery in the Cities of the North Black Sea
Region in the Golden Horde Period (Second Half of 13th Century
— End of 14th Century)”, Atti del IX Congresso Internazionale
sulla Ceramica Medievale nel Mediterraneo, op.cit. (n. 18), 270.
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Crete has shown that a few such vessels in the regional
units of Rethymnon, Herakleion and Lasithi should be
considered as examples of some of the above particular
categories. In detail, the earliest evidence, from the second
half of the 14th c., is with most probability to be seen in
the church of Christ the Saviour in Romanou (Lasithi).
Later pieces, dated to within the 15th c., come from the
churches of Agia Kyriaki in Mesi, Agios Nikolaos in
Lampiotes, Panagia in Prinos (Rethymnon) and Panagia
Chanoutia in Gergeri (Herakleion) (Fig. 13).

To the evidence from the 14th c. can most probably be
ascribed three of the vessels immured on the gable above
the apse in the church of Christ the Saviour at Romanou
(Lasithi) that bear incised decoration which has paral-
lels to the products of the South-East Crimea® (Fig. 14).
Although the vessels are not well preserved, being partly
broken so that their upper part either does not survive or
is obscured with plaster, yet judging from the decoration
in their centre, they have a central medallion delimited

20T would like to thank Sergei Bocharov, archaeologist at the
Tatarstan Academy of Sciences at Kazan (Russian Federation),
for the useful discussion on the glazed pottery of the South Crimea
and his remarks on the dates of particular vessels.
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Fig. 14. Painted Sgraffito Ware from the South Crimea, im-
mured at Christ the Saviour in Romanou (Crete).

by incised bands. The interior is covered with paral-
lel incised bands that alternate randomly with curved
incisions. Additional green or brownish-orange irregu-
lar bands of colour exemplifying varied concentrations
cover the incisions or delimitate the medallion, all under
a yellowish glaze. Although the shape of the vessels can-
not be reconstructed, yet their small diameter (under 19
cm), their dark reddish-brown fabric with several whitish
inclusions and their form of decoration (a characteristic
combination of simple incised bands with curved incised
bands) all argue that they should most likely be recog-
nized as bowls of the glazed ceramic repertoire from the
South-East Crimea and that they date within the 14th c.
Vessels attributed to the same place of origin and found
in Tana (Azov), Lusta (Alushta) and Theodoro (Mangup)
bear great similarities with the vessels under discussion?®'.

2! Tana (Azov): I. V. Belinski — A. N. Maslovski, “The Imported
Glazed Ceramics from Asak (XIV cent.)”, Glazed Pottery of the
Mediterranean and Pontic Regions in the 10th-18th Centuries,
op.cit. (n. 18), 169, fig. 4, 1; Maslovskiy, “East Crimean Imported
Glazed Ceramics”, op.cit. (n. 18), 469, fig. 11, 1, 481, fig. 23, 2;
Alushta: Teslenko, “Pottery Assemblage”, op.cit. (n. 18), 392, 396,
fig. 9, 4, 400, fig. 13, 8, 401, fig. 14, 1; Mangup: Gertsen — Nau-
menko, “Archaeological Research”, op.cit. (n. 18), 425, fig. 21,
1-2. Ceramics of the Lapithos production centre dating to the end
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Fig. 15. Polychrome Sgraffito Ware bowl from the South Cri-
mea, immured at Agia Kyriaki in Mesi (Crete).

Of the pieces dating to the 15th c., in the churches
of Agia Kyriaki in Mesi (Fig. 15), of Agios Nikolaos in
Lampiotes (Fig. 16) and of the Panagia in Prinos (Fig. 17),
one of the vessels forming part of the cruciform forma-
tion (Fig. 18) of the bacini can be recognized as a prod-
uct from the South-East Crimea: such formations are a
common practice in Cretan churches?. Three of the many
vessels used to create more complex formations on the fa-
cades of the Panagia Chanoutia have also the same prove-
nance (Fig. 19). All six vessels share close affinities with
the Glazed Polychrome Sgraffito Ware that was produced

of the 13th-14th c. also bear, at first glance, similarities with the
aforementioned pottery from Romanou, since some examples bear
in the centre of the vessels parallel incised bands that alternate
randomly with curved incisions. Nevertheless, the way the incised
decoration has been executed seems somehow different and, most
importantly, the additional colours added in between in the form
of large, rather symmetric bands, are not found in the vessels in
Romanou (D. Papanikola-Bakirtzi, Meoaiwvixy epualouévn
xeoauixn s Kvmoov. Ta goyaotioita Ildgpov xat Aamxnbouv,
Nicosia 1996, 142-145, 167, no. 61, no. 62, pl. LV, 61-62).

2 For the cruciform arrangement: Yangaki, “Immured Vessels”,
op.cit. (n. 3), 377-378; Yangaki, “The Immured Vessels”, op.cit. (n.
3),4,6,9, 13.
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Fig. 16. Polychrome Sgraffito Ware bowl from the South Cri-
mea, immured at Agios Nikolaos in Lampiotes (Crete).

at the end of the 14th and during the 15th c. in the South
Crimea (Fig. 20-Fig. 23, Fig. 25, a-d): the two main con-
firmed centres of production were Cembalo and Caffa®.
While the products of Cembalo were mainly destined for
the local market, those of Caffa were distributed in areas
around the Black Sea?. Macroscopic examination of the
vessels’ fabric, in the few cases where this has been pos-
sible, has shown that the fabric of the Cretan examples
is red, fine, containing small whitish inclusions and grog
(chamotte). Its composition seems very close to the main
fabric as described by I. Teslenko?. The six vessels are of
three shapes: a) plain bowls with a hemispherical body
and simple rim (Fig. 24, a), b) cups with a hemispheri-
cal body with its upper part larger and clearly separated
from the lower part, with a ridge and a simple rim (Fig.
24, b), and c) dishes with a convex and spreading profile
that ends in a flattish rim, separated from the body with

% For the various centres of production: Teslenko, “Crimean Local
Glazed Pottery”, op.cit. (n. 18), 928-932. See also the literature in
note 18.

2 Ginkut, “Glazed Ware”, op.cit. (n. 18), 69; Teslenko, “Crimean
Local Glazed Pottery”, op.cit. (n. 18), 928, 930.

2 Teslenko, “Crimean Local Glazed Pottery”, op.cit. (n. 18), 930.
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Fig. 17. Polychrome Sgraffito Ware dish from the South Cri-
mea, immured at Panagia in Prinos (Crete).

a ridge (Fig. 24, c)*. They all bear a white slip and trans-
parent glaze; the decoration is executed by large incisions
and bears additional green and orange-brownish bands.
In this combination of the decoration, all examples fall
within the so-called “bicolour sgraffito”””. Based on the
decorative style and the specific designs used, this pot-
tery, produced during the third quarter of the 14th and
the 15th c., is also known under the general term “Caffa
style”® or “Caffa ware” (Fig. 25, a-h) . Among the vari-
ous decorative themes, the objects found in Crete bear
geometric designs that consist of different arrangements
of star-like motifs (Fig. 15-Fig. 17, Fig. 19, Fig. 26). An
incised star is indeed one of the characteristic motifs of
this particular production®. Besides the aforementioned

20 Examples from Lampiotes and Gergeri belong to the first form
(a), examples from Mesi belong to the second form (b), the exam-
ple from Prinos belongs to the third form (c). For these forms see
in detail, respectively: Teslenko, “Crimean Local Glazed Pottery”,
op.cit. (n. 18), 931, fig. 3, 9.5, 10.3, 8.1.

¥ Teslenko, “Crimean Local Glazed Pottery”, op.cit. (n. 18), 930,
932, fig. 4.

8 Teslenko, “Crimean Local Glazed Pottery”, op.cit. (n. 18), 930.
2 Teslenko, “Ceramic Import and Export”, op.cit. (n. 18), 269-270.
% Teslenko, “Crimean Local Glazed Pottery”, op.cit. (n. 18), 932,
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Fig. 18. Schematic drawing of the north facade of the church of Panagia in Prinos (Rethymnon),

showing the location of bacini.

traits, a detail of decisive importance in the attribution
of the specific vessels found in Crete to the products of
the South Crimea is the use in almost all of the examples
of incised bands consisting of triple large incisions that
make up the main theme (Fig. 15-Fig. 17, Fig. 19-Fig. 20,
Fig. 22-Fig. 23, Fig. 25-Fig. 26). The use of the triple in-
cisions appears already during the third quarter of the
14th c. and runs on through the 15th ¢.*. Complementary
to these, single spirals appear, covering the space in be-
tween the main theme. An additional distinctive element
supporting this attribution is the repeated use of alternat-
ing bands of green and orange-brown that are added to
the decoration in a complementary way (Fig. 25-Fig. 26)
and not completely randomly as is seen in Late Byzantine
products. Characteristic of that decorative aspect is the

fig. 4. For star-like motifs, see also: Gertsen — Naumenko, “Glazed
Pottery”, op.cit. (n. 18), 277, fig. 13, 3.

3 Teslenko, “Crimean Local Glazed Pottery”, op.cit. (n. 18), 932, fig.
4. The use of triple incisions for the decoration of vessels, with addi-
tional colours is also found on ceramics of “Port Saint-Symeon Ware”
attributed to the production of Kinet area, in Turkey: M. J. Blackman
— S. Redford, “Neutron Activation Analysis of Medieval Ceramics
from Kinet, Turkey, especially Port Saint Symeon Ware”, Ancient
Near Eastern Studies XLII (2005), 104-105, 172, fig. 48, IV-RR.
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dish in Prinos, where instead of bands, blobs of green and
dark brown are meticulously placed only on top of the
complementary spirals, alternating with one another (Fig.
17, Fig. 26, b). Together with the use of alternating bands
of colour, the habit of adding incised bands to the main
theme is also encountered in the glazed ceramics of the
South-East Crimea®, besides the supplementary spirals
set around the main theme®,

Concerning the main motif, four different variations
in the rendering of the six, seven or eight-pointed stars oc-
cur: a) the bowl immured in Agios Nikolaos at Lampiotes
(Fig. 16, Fig. 26, a) bears eight triple and large, if simple,
incisions that meet at the centre of the bowl, thus cre-
ating a simple star-like motif; in the spaces in between,
groups of curved or angular triple incisions occur. Similar
incision-work occurs on a fragment from Mangup?; b)
the bowl immured high above the west entrance in the
Panagia Chanoutia of Gergeri (Fig. 19, Fig. 26, d), bears

32 Teslenko, “Pottery Assemblage”, op.cit. (n. 18), 402, fig. 15, 1-2.
3 Belinski —Maslovski, “The Imported Glazed Ceramics from Asak”,
op.cit. (n. 21), 168, fig. 3, 3; Gertsen — Naumenko, “Archaeological
Research”, op.cit. (n. 18), 424, fig. 20, 4.

3 Gertsen — Naumenko, “Archaeological Research”, op.cit. (n. 18),
429, fig. 25, 11.
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Fig. 19. Polychrome Sgraffito Ware bowl from the South Cri-
mea, part of a cruciform arrangement above the entrance, at
Panagia Chanoutia in Gergeri (Crete).

an additional form of a seven-pointed star, with simple
straight bands consisting of either two or three large inci-
sions, not very well executed. In this case, though, pairs
of similar incisions create angular motifs that combine to
form a schematic seven-pointed star or flower motif. The
vessel finds general similarities as to the use of double or
triple incisions and the schematic flower or star (in which
bands of green and orange-brown alternate) (Fig. 25, d)
with two ceramic pieces from Tana (Azov)® and a ves-
sel from Mangup®%; ¢) the dish immured in the Panagia
in Prinos (Fig. 17, Fig. 26, b) is decorated with a six-
pointed star made up by the interconnection of two tri-
angles, whose sides are described by large triple incisions.
Similar six-pointed stars occur in the products of Caffa®’.
Furthermore, vessels from the Principality of Theodoro
in the South-West Crimea, dated to the 14th-15th c., and
others from the excavations near the churches of Agios
Konstantinos and Agios Georgios at Mangup, which are

3 Maslovskiy, “East Crimean Imported Glazed Ceramics”, op.cit.
(n. 18), 475, fig. 17, 1, 6 (dated to the 14th c.).

% Gertsen — Naumenko, “Glazed Ceramics”, op.cit. (n. 18), 269, fig.
5, 6.

37 Teslenko, “Crimean Local Glazed Pottery”, op.cit. (n. 18), 928-
933, 932, fig. 4.

438

Fig. 20. Polychrome Sgraffito Bowl from Mangup.

dated during the first and the second third of the 15th c.
and particularly between 1400 and 1460, find very close
analogies with the dish from Prinos® (Fig. 25, ¢, Fig. 26,
b). They bear similar representations of a six-pointed star,
formed by two combined triangles®’; and d) lastly, the cup
immured in Agia Kyriaki at Mesi (Fig. 15) and the two
other bowls immured in Panagia Chanoutia at Gergeri
(viz. the one placed to the right and the other placed to the
left of the entrance*) all exemplify a more complex form of
seven and eight-pointed stars the two again formed from
two amalgamated triangles. Here, however, each side of

3 For these vessels: Gertsen — Naumenko, “Glazed Ceramics”, op.cit.
(n. 18), 271-275, fig. 7-10, 276, fig. 12, 2 (for similar rendering of
the incised decoration), 277, fig. 13, 3 (for similar decoration with
a star), 273-274, figs 9-10 (for a similar form); Sedikova, “Glazed
Polychrome Sgraffito Ware”, op.cit. (n. 18), 122-123, fig. 11, fig.
XII, 11; Gertsen — Naumenko, “Archaeological Research”, op.cit.
(n. 18), 396-397, 424, fig. 20, 4 (for the use of the triple incision
and spirals), 425, fig. 21, 1-2 (for large, triple incisions), fig. 21, 7
(for similarities as to the form); Gertsen — Naumenko, “St. George’s
Church of Mangup Fortress”, op.cit. (n. 18), 33, fig. 14, 1 (for the
use of triple incision and added colour). For reservations as to the
attribution of these ceramics to a local production at Mangup, see
the literature in note 18.

% Gertsen — Naumenko, “Glazed Ceramics”, op.cit. (n. 18), 277, fig.
13, 3.

40" Although the interior surface of this bowl is not well preserved,
judging from the rest of the preserved decoration it can reasonably
be assumed that a similar motif originally occupied its surface.
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Fig. 21. Polychrome Sgraffito Ware from Lusta (Schematic draw-
ing after the prototype).

the triangle is made up of a large band, itself composed of
a pair of triple large incisions. The spaces in between are
covered with alternating bands of green or orange-brown.
The area around the points of the star is covered with
poorly-executed spirals, as is seen too in the case of the
vessel in Prinos. Similarly combined large bands made of
incisions occur in vessels of the Crimean production found
in Mangup (Fig. 20, Fig. 25, ¢) and in Tana* and other
vessels (Fig. 25, a-b, d, h) attributed to “Caffa Ware”*

It should be observed that in order to execute the mo-
tif of the seven- or eight-pointed star, the potter seems
to have just inserted one or two extra apexes of incom-
plete ‘triangles’ to form the additional star points, since
the existing two triangles already accounted for six of the

# Mangup: Gertsen — Naumenko, “Glazed Ceramics”, op.cit. (n.
18), 277, fig. 13, 6; Azov: Belinski — Maslovski, “The Imported
Glazed Ceramics,” op.cit. (n. 21), 128, fig. 3, 4.

2 For a characteristic example: Teslenko, “Ceramic Import and
Export”, op.cit. (n. 18), 270, fig. 1, b, top left.
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Fig. 22. Polychrome Sgraffito Ware from Mangup (Schematic
drawing after the prototype).

points. This lack of meticulousness or concern on the part
of the potter is also shown through careful observation of
the manner in which the additional colours are used. In
one case, each of the two triangles is not executed in one
colour, either green or orange-brown, as would have been
most logical, but different colours are employed on differ-
ent points; in another case, although the monochromatic
nature of each triangle is adhered to, the addition of the
extra ‘floating’ point causes confusion. To be more explic-
it, it seems that the two additional colours alternate with
one another independently of the triangles to which they
offer supplementary decoration, thus resulting in vessels
either having the same colour in two continuous points or
bearing two different colours in the same triangle.

It is interesting to note that in each of the immured
examples a different version of a star is presented. The
symbol of the star refers to good and bad destinies, to
the light. As a Christian symbol, it encompasses vari-
ous notions, referring to the Holy Will or to Jesus, while
it also represents the star of Bethlehem that guided the
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Fig. 23. Polychrome Sgraffito Ware from Mangup (Schematic
drawing after the prototype ).

Magi®. In the case of the creation of the star through
the use of two triangles, the theme of the hexagram can
be recognized, which is, among other notions, a refer-
ence to the six-days of the Creation, and the connec-

% La Grande Encyclopédie. Inventaire raisonné des sciences, des
lettres et des arts, X VI, Eole — Fanucci, 676 (H. Gourdon de Genouil-
lac); MeyaAn EAAnvixi) Eyxvxdomaideia, 5, Avtoyvpomois — Aouv-
T0Vi070g, entry: “dotépec” (P. 1. Bratsiotis); @onoxevtix) xai Xou-
onavixl) Eyxvxdoraideia, 2, Arootolo — Awpov, entry: “Actihp”;
Oonoxevtxi) xai ‘HOwxh) Eyxvxdomaideia, 3, Ampoowmolnypio —
Budavtiov, entry: “Aotijo” (M. Ch. Gitakos), entry: “Aotho TV Md-
ywov” (St. Plakidis); ITdrvoos — Aapots. T'evixn Iayxooutog Eyxv-
xAomaideia, 9, entry: “Aotip”, and 17, entry: “¢Edyoouuna”; “Yooia.
EAdgvixn xai IHayxoouwo Meydadn Tevixh Eyxvxdomaideia,
11, Apotdaiog — Artixfls, entry: “Aotio” (I. Rizopoulos); “Yooia.
EAdnvixn xai Iayxoowa Meyddn Tevixd) Eyxvxiomaideia, 2,
‘Eiedtis — Enidavoog, entry: “EEqyoauna” (N. G. Stathopoulos); A.
Frutiger, Signs and Symbols. Their Design and Meaning, translated
A. Bluhm, New York —Scarborough 1989, 74-75; ODB, 3, entry: “Star”
(A. Kazhdan — A. Cutler). H. Biedermann, Dictionary of Symbolism.
Cultural Icons and the Meanings Behind Them, translated J. Hulbert,
New York — London 1994, 173-174, 321-322; K. Dennys-Brian —
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Fig. 24. a. Schematic drawing of the bowl, immured at Agios
Nikolaos in Lampiotes, b. Schematic drawing of the cup, im-
mured at Agia Kyriaki in Mesi, c. Schematic drawing of the
dish, immured at Panagia in Prinos.

tion between Earth and Sky*. In the case of the seven-
pointed star, this may well be an indirect reference to the
“seven stars”, mentioned several times in John’s Book of
Revelation and considered as referring to the bishops of
the Seven Churches of Asia Minor®,

N. Hodgson — N. Lockley (eds), Signs & Symbols: An Illustrated
Guide to their Origins and Meanings, London 2008, 22, 288; A.
Nozedar, Element Encyclopedia of Secret Signs and Symbols. The
Ultimate A-Z Guide from Alchemy to the Zodiac, Glasgow 2009,
entry: “Star”.

“ TTdamvoog — Aapots. T'evixn Iayxoouios EyrvxAoraideia, 17,
entry: “EEdyoaupa”. For the connection of the six-pointed star
with the Star of David, see: G. Sholem, “The Curious History of
the Six Pointed Star. How the ‘Magen David’ Became the Jewish
Symbol”, Commentary 8 (1949), 243-351; O. F. A. Meinardus,
“The Hexagram or the Magen David in Byzantine Art”, DChAE,
period D, 8 (1975-1976), 97-98, 100; Biedermann, Dictionary of
Symbolism, op.cit. (n. 43), 322.

4 See above, note 43, and more particularly: MeydAn ‘EAAnvixn Eyxv-
xAomaideia, 5, AvtoxUowois — Aouvtoviotog, entry: “Gotépes” (P.
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Fig. 25. Schematic drawings of the interior decoration of Polychrome Sgraffito Ware from South-East and South- West Crimean

sites after published prototypes.

Given that in all the cases the vessels belong to the deco-
rative formation that adorns the main entrance to the church,
the selection of the particular objects can hardly have been
random. One may well presume that the various embod-
ied symbolisms would have exercised their influence on the
particular selection of the objects. This premise is further
corroborated by observing that in the cruciform forma-
tion of the church of Agios Nikolaos in Lampiotes, it is the
only vessel bearing any particular decoration, set among a
group of simple ceramics with monochrome glaze (Fig. 27).

The Historical Background to the Presence of
Crimean Glazed Wares on Crete

The ceramics presented above have analogies with spe-
cific groups of South Crimean provenance that date from
the middle of the 14th c. through to the third quarter of

1. Bratsiotis); @onoxevtixi) xai ‘HOwxi) Eyxvxdomaideia, 3, Ampo-
owmolnyia — Buidvtiov, entry: “Aotie” (M. Ch. Gitakos). On the
Seven Churches of Asia, see, characteristically: W. M. Ramsay, The
Letters to the Seven Churches of Asia and their Place in the Plan of the
Apocalypse, London 1904; C. J. Hemer, The Letters to the Seven Chur-
ches of Asia in Their Local Setting, with a new forward by D. E. Aune
(BEerdmans Biblical Resources Series), Michigan — Cambridge 32001.

AXAE MA’ (2020), 425-448

the 15th c.*. The dish immured in Panagia in Prinos
can be confidently attributed to the production of Caffa
(Fig. 17). For the vessels dating within the 15th c., they
are immured in churches for which a similar date has
been proposed, based on other criteria, mostly their
architecture and their painted decoration*. In fact,

4 For this group and its date: Teslenko, “Local Crimean Glazed
Pottery”, op.cit. (n. 18), 932, fig. 4.

47 For the existing literature on some of the aforementioned church-
es, see, indicatively: Panagia Chanoutia in Gergeri: G. Gerola, Mo-
numenti Veneti nell’isola di Creta, IV, Venice 1932-1940, 541-542,
nos 6-7; G. Gerola, trans. K. Lassithiotakis, Toroyoa@ixdg xa-
TdAoYyoS T@V ToLyoyoapnuévwy éxxinolmv tic Kontns, Hera-
kleion 1961, 88, no. 597; E. Borboudakis, “Ouoduata xot wood-
Bvpo ot exnhnoiec tng Koqme (téhog 14ov —péoa 1500 audva)”,
O. Gratziou (ed.), F'Avating xar MBo&oixy oty Aatwvixij Ava-
toAn 130¢-170¢ aidvag, Herakleion 2007, 81, 83, 85, figs 34-38;
O. Gratziou, H Kpftn omnv voteon ueoaiwvixy exoxn. H uao-
Tvola g exxinolaotixis apyitextovixis, Herakleion 2010, 94,
fig. 110; Agios Nikoalos in Lampiotes: Gerola — Lassithiotakis,
Tomoypa@ixos xatdloyog, op.cit., 66, no. 388; M. Andrianakis —
K. Giapitsoglou, Xotottavixda Mvnueia s Kontng, Herakleion
2012, 225-226; 1. Spatharakis — T. Van Essenberg, Byzantine Wall
Paintings in Crete, 111, Amari Province, Leiden 2012, 116-118. In
particular, on the date ascribed to the church of Panagia in Prinos,
several suggestions have been made in the past, with the most re-
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10 cm

Fig. 26. Schematic drawings of the interior decoration of Polychrome Sgraffito Ware from South Crimea found in Crete, located
in: a. Agios Nikolaos, Lampiotes, b. Panagia, Prinos, c.-d. Panagia Chanoutia, Gergeri.

the date ascribed to the churches of Agios Nikolaos in
Lampiotes and Panagia Chanoutia in Gergeri suggests
that the Polychrome Sgraffito Ware from South Crimea
circulated on the island mainly during the first half of
the 15th c., with the latest evidence being the dish im-
mured in Prinos, dated in the middle-third quarter of the
15th ¢.*® Other than the church of Panagia Chanoutia
in Gergeri, in the regional unit of Herakleion, and the
church of Christ the Saviour in Romanou, in the regional
unit of Lasithi, where the largest sample of vessels of
Crimean origin is found, the rest of the examples derive
from monuments in the regional unit of Rethymnon, lo-
cated in its eastern part. They are found in monuments
within a range of 40 to 90 km from Herakleion.

cent one placing the church within the middle or the second half of
the 15th c. (Gratziou, H Koty otnv U0TE0N UECQLMVIXT ETOXT,
op.cit., 265-280, 290-299). For the earlier views about the church’s
date, the respective literature and related comments, see: Gratziou,
H Kopntn otnv voteon ueoaiwvixi exoy, op.cit., 265-280, 290-
299. The churches of Agia Kyriaki in Mesi and Christ the Saviour
in Romanou have not yet been studied and published in detail.
On the latter, see indicatively: G. Moschovi — M. Katifori, “Naot
ue eviowtopéva ayyeia otov vous AaocBiov”, Proceedings of the
12th International Congress of Cretan Studies, op.cit. (n. 3), 12,
no. 3 (accessible at: https://12iccs.proceedings.gr/en/proceedings/
category/39/36/464 [last accessed: 05.04.2020]).

4 Gertsen — Naumenko, “Glazed ceramics”, op.cit. (n. 18), 261-
263, 271-275, fig. 7-10, 276, fig. 12, 2, 277, fig. 13, 3, 273-274 figs
9-10; Sedikova, “Glazed Polychrome Sgraffito Ware”, op.cit. (n. 18),
122-123, fig. 11, pl. X1II, b; Gertsen — Naumenko, “Archaeological
Research”, op.cit. (n. 18), 396-397, 407, 424, fig. 20, 4, fig. 21, 1-2;
Teslenko, “Crimean Local Glazed Pottery”, op.cit. (n. 18), 932, fig. 4.
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Different historical and cultural actualities charac-
terized the various areas where glazed wares were pro-
duced in the South Crimea in the course of the period
under question, with some areas being part of the Golden
Horde, others comprised in the Principality of Theodoro
or under the control of Italian powers*. As previously
shown, the specific glazed ceramics are dated within the
14th and the 15th c. and most of the examples in Crete
during the 15th c. find similarities with ceramics of the
“Caffa ware”. Given that their dissemination is clear in
the Azov area and in areas of the northwest and north-
east Black Sea, but not detected in more southern areas
and in the Mediterranean®, their location on Crete seems,

4 See, in general: J. Hammer-Purgstall, Geschichte der Goldenen
Horde in Kiptschak, das ist: der Mongolen in Russland, Pest
1840; N. Banescu, “Contribution a l'histoire de la seigneurie de
Théodoro-Mangoup en Crimée”, BZ 35 (1935), 20-37; B. Grekov
— A. Takoubovski, La Horde d’or. La domination tatare au XIIle
et au XIVe siecle de la mer Jaune a la mer Noire, Paris 1939; J.
Heers, Génes au XVe siécle. Activité économique et problémes
sociaux (Ecole Pratique des Hautes Etudes — VIe section Centre
de Recherches Historiques, “Affaires et Gens d’Affaires” XXIV),
Paris 1961; M. Balard, La Romanie Génoise (XIle —début du X Ve
siecle), 11 vols (Atti della Societa Ligure di Storia Patria 18), Genoa
1978, 199-215; T. T. Allsen, Culture and Conquest in Mongol
Eurasia, Cambridge 2001; M. Favereau, La Horde d’Or. Les héritiers
de Gengis Khan, photos: Jacques Raymond, Saint-Saturnin 2014;
I. A. Khvalkov, The Colonies of Genoa in the Black Sea Region:
Evolution and Transformation, 1, PhD Dissertation, Florence 2015
(= E. Khvalkov, The Colonies of Genoa in the Black Sea Region.
Evolution and Transformation, New York — Oxon 2018).

0 For the distribution of the glazed pottery from South-East
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Fig. 27. The cruciform arrangement of the bacini in Agios Nikolaos in Lampiotes.

at first sight, unexpected, and all the more intriguing.
The introduction of several of these ceramics to the is-
land of Crete, over a long period during the 14th and the
15th c., coincides with the bulk of the production of these
wares in Crimea. It demonstrates their diffusion even to
southern areas, for which the evidence had not been real-
ized until now. The amount of pieces securely attributed
to this area of production is not great. Nevertheless, in
two cases (Christ the Saviour in Romanou and Panagia
Chanoutia in Gergeri) (Fig. 14, Fig. 19) more than one
piece of glazed pottery from South Crimea has been im-
mured in the monuments. In another case (Panagia in
Prinos) (Fig. 17), the respective example enables a more
precise dating to be assigned to the act of incorporating
the particular group of bacini in the church, since it is the
latest in the set>.. Elsewhere, the vessels comply with the
date ascribed to the monuments, based on other criteria®>

Crimea, see: Teslenko, “Crimean Local Glazed Pottery”, op.cit. (n.
18), 930; Teslenko, “Ceramic Import and Export”, op.cit. (n. 18),
269-270 (with additional information), fig. 1, a.

3 For more details on this and the analytical presentation of the
whole assemblage, see: A. G. Yangaki, “Ta evtououévo ayyesio
otov vad g Mavayiog otov Ipivo Mvhomotduov (Koitm)”,
(under publication).

32 For these dates, see note 47.
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The previous interpretations suggest that, at least
where it concerns the glazed wares of the 15th c. from the
South Crimea (but also most probably for the earlier ex-
amples of such pottery), their presence should not be re-
garded as atypical, they were not isolated and stray finds.
It is tempting to interpret them as personal souvenirs ac-
quired on a voyage to the area, or as heirlooms, objects
imbued with a particular and intangible significance for
their owners, usually due to their uniqueness/rarity and/
or their being perceived as belonging to an earlier time.
They should, however, better be viewed under the perspec-
tive of trade, as traded goods. They were items in circula-
tion at the time they were used to decorate the churches.
Moreover, the evidence does not derive from one particular
place, but is found in several areas in the regional units of
Herakleion, Lasithi and of Rethymnon, both in churches
forming part of a monastic complex, and in non-monastic
churches. Besides, northern Greece seems to have been in
contact with regions of the Black Sea and further to the
North, judging from the evidence of other ceramic types,
produced within the Golden Horde area during the 14th
¢., and found in Thessalonike and Mount Athos®,

53 Philon, “Thessaloniki”, op.cit. (n. 4), 299-319; Androudis, “An
Unknown 14th Century Golden Horde Bowl!”, op.cit. (n. 5), 209-216.
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We should not forget that Caffa was an important
production centre, particularly for ceramics in the 15th
¢.>* In the square around the city’s palace a marketplace
was developed. According to a document of the late 14th
c., jars were for sale in the area of a church dedicated to
the Virgin®. Caffa was located at the eastern point of the
south-east coast of the Crimean peninsula. It constitut-
ed (around 1275-1475) part of the Genoese settlements
of Gazaria, together with other areas®. Caffa had great
importance in the Genoese trade system, being the largest
Italian settlement in the Crimea, and saw important de-
velopments from the early 14th c. onwards®’. However, one
must exercise some caution before claiming that the circu-
lation of pottery from Crimea in Crete is a direct reflec-
tion of Genoese commercial activities within the Aegean,
even though as early as the 13th c. they were rivals to

3 Teslenko, “Crimean Local Glazed Pottery”, op.cit. (n. 18), 930;
Khvalkov, The Colonies, op.cit. (n. 49), 418-419.

% Balard, La Romanie Génoise, op.cit. (n. 49), 1. 211; see also for a plan
of the city: Balard, La Romanie Génoise, op.cit. (n. 49), 1. 203, fig. 5.
For more details on the formation of the city throughout the 13th, the
14th and the 15th c.: Khvalkov, The Colonies, op.cit. (n. 49), 116-122.
% Balard, La Romanie Génoise, op.cit. (n. 49), 1. 889; Khvalkov,
The Colonies, op.cit. (n. 49), 69, 87-88, 115 (on Caffa’s impor-
tance), 124-133 (on other Genoese settlements in the Crimea, such
as Soldaya, Cembalo, Chersonesos). On the archaeology of Genoese
Gazaria: S. Bocharov — A. Sitdikov (eds), The Genoese Gazaria
and the Golden Horde, Kazan — Simferopol — Kishinev 2015; S.
G. Bocharov, “APXEOJIOI'US TEHYI3CKOM TAZAPHU XIII-
XV BB. OIIPEJIEJIEHUE TEPMUHA [Archaeology of the Genoese
Gasaria in the 13-th — 15-th Centuries. Definition of Term]”,
HAYYHBIE BEJJOMOCTHU FBencopoockozo 20cy0apcmeeHHo2o
yuugepcumema Hcemopus Iorumonoaus [ Belgorod State University
Scientific Bulletin History Political Science], 45.1 (2018), 35-48.
57 Heers, Génes au X Ve siécle. Activité économique, op.cit. (n. 49),
142-143; Balard, La Romanie Génoise, op.cit. (n. 49), 1. 199-215;
M. Balard —G. Veinstein, “Continuité ou changement d’un paysage
urbain? Caffa génoise et ottomane”, Le paysage urbain au Moyen
Age: Actes du Xle Congres de la Société des Historiens médiévistes
de U'Enseignement supérieur public (Lyon, 1980), Lyon 1981, 79-
80, 82 [= M. Balard, La mer Noire et la Romanie génoise (XIlle-
X Ve siecles ) (Variorum CS294), London 1989, no. XII]; E. Slater,
“Caffa: Early Western Expansion in the Late Medieval World,
1261-1475”, Review (Fernand Braudel Center) 29.3 (2006), 273-
279, 281; Khvalkov, The Colonies, op.cit. (n. 49), 69, 71, 87-88,
100, 115. On Caffa and its later history: M. Abdullayeva-Vagia,
“@eodooia. Iotopla exxhnoudv”, https://cities.blacksea.gr/gr/the-
odosia/3-3-1-1/ (last accessed: 01.02.2020).
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the Venetians and the Pisans, given the dominant role of
Venice in Crete’®. It is true, though, that the Black Sea re-
gion was more of a Genoese monopoly and Genoese mer-
chants were active in the trade of several products, includ-
ing grain from the Black Sea®. Caffa was an important
port for the export and the redistribution of various prod-
ucts, such as grain, salt, wax, alum, leather and furs, spices,
slaves, towards several areas of the Mediterranean®, while
various other products were imported there from Europe
by the Genoese, such as textiles or wine®.,

On the sea routes that the Genoese ships used from
the Black Sea towards the West, the port of Candia
(Herakleion) constituted one of their stopping-points,
which they reached via Chios®. The written sources de-

% M. Balard, “Les Génois en Romanie entre 1204 et 1261. Recher-
ches dans les minutiers notariaux génois”, Mélanges d’Archéologie
et d’Histoire publiés par I'Ecole Francaise de Rome 78 (1966), 475-
476, 487 [= M. Balard, La mer Noire et la Romanie génoise ( XI1le-
X Ve siecles) (Variorum CS294), London 1989, no. I]; M. Balard, “A
propos de la bataille du Bosphore. L’expédition de Paganino Doria
a Constantinople (1351-1352)”, TM 4 (1970), 444-445 [= M. Balard,
La mer Noire et la Romanie génoise ( XIIle-X Ve siecles) (Variorum
(CS294), London 1989, no. II]; J. Heers, Génes au XVe siécle.
Civilisation méditerranéenne, grand capitalisme, et capitalisme popu-
laire, Paris 1971, 339; Balard, La Romanie Génoise, op.cit. (n. 49), L
86, I1. 590, 594 ; Slater, “Caffa”, op.cit. (n. 57), 273, 275 ; Ch. Gasparis,
“The Trade of Agricultural Products in the Eastern Mediterranean
and the Regional Sea Routes from Thirteenth to Fifteenth Century”,
Handelsgiiter und Verkehrswege. Aspekte der Warenversorgung
im Ostlichen Mittelmeerraum (4. Bis 15. Jahrhundert). Akten des
Internationalen Symposions Wien, 19.—22. Oktober 2005, eds E.
Kislinger —J. Koder — A. Kiilzer, Wien 2010, 93-94.

% Heers, Génes au X Ve siecle. Activité économique, op.cit. (n. 49),
341; Heers, Génes au X Ve siecle. Civilisation, op.cit. (n. 58), 244;
M. Balard, “Le commerce du blé en mer Noire (XIIIe-X Ve siecles)”,
Aspetti della vita economica medievale: Atti del Convegno di Studi
nel Xo Anniversario della morte di Federigo Melis ( Firenze-Pisa-
Prato, 10-14 marzo 1984), Florence 1975, 72 [= M. Balard, La
mer Noire et la Romanie génoise (XIlle-X Ve siecles) (Variorum
CS294), London 1989, no. VI|.

% Heers, Génes au X Ve siécle. Civilisation, op.cit. (n. 58), 262-263;
Balard, “Le commerce du blé”, op.cit. (n. 59), 76; Slater, “Caffa”,
op.cit. (n. 57), 176-177; Khvalkov, The Colonies, op.cit. (n. 49),
399-429, 437-441.

o' Khvalkov, The Colonies, op.cit. (n. 49), 429-434.

2 Heers, Génes au X Ve siecle. Activité économique, op.cit. (n. 49),
400; Heers, Génes au X Ve siecle. Civilisation, op.cit. (n. 58), 291-292,
map at p. 428-429; Gasparis, “The Trade of Agricultural Products”,
op.cit. (n. 58), 98-99, 104, tabl. 3. For the routes of Genoese trade,
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tail that Crete supplied the Genoese with local wine, but
also with textiles, which they transported both to Chios
and further to the North or to the West®, The activity of
Genoese merchants on Crete seems indisputable: Leonello
Giustiniani, for example, notes the Genoese activities
there®. At the same time, however, it should also be re-
membered that even under Genoese domination the city
of Caffa had a population of diverse origins, with various
communities being established there®. At the end of the
13th c., Greeks formed the majority among the local popu-
lation: they had an important role in the city, being involved
in several branches of craftsmanship®. Further, during the
whole period under question, Greek travelling merchants
are also encountered there, usually transporting products
for the Italians®’, and Cretans are mentioned in particu-
lar®, A typical case is that of a merchant from Candia that
resided in Tana (the site of modern Azov, at the extreme
south-eastern part of the Azov sea, on the river Don) in
the early 15th ¢.® (Fig. 12). Unfortunately, the potential

see also: Balard, La Romanie Génoise, op.cit. (n. 49), II. 855, fig. 70;
Gasparis, “The Trade of Agricultural Products”, op.cit. (n. 58), 98-99.
% Heers, Génes au X Ve siécle. Activité économique, op.cit. (n. 49),
400 with note 4, 418 with note 4; Balard, La Romanie Génoise, op.
cit. (n. 49), I1. 858. For the various products of Crete, see: Gasparis,
“The Trade of Agricultural Products”, op.cit. (n. 58), 95-96.

% Heers, Génes au X Ve siécle. Activité économique, op.cit. (n. 49),
400 with note 5.

% Balard — Veinstein, “Continuité ou changement”, op.cit. (n. 57),
82-83; Khvalkov, The Colonies, op.cit. (n. 49), 204-245.

% M. Balard, “The Greeks of Crimea under Genoese Rule in the
XIVth and XVth Centuries”, DOP 49 (1995), 23-25, 28.

% For Caffa and the variety of its population, among which were
numbered Russians: Balard, La Romanie Génoise, op.cit. (n. 49),
1. 286-288; for Caffa and Greeks: Balard, La Romanie Génoise,
op.cit. (n. 49), 1. 272, 274; Balard, “The Greeks of Crimea”, op.cit.
(n. 66), 23-25; Khvalkov, The Colonies, op.cit. (n. 49), 219, 237-
240; for Greeks from Crete in Constantinople: Balard, La Romanie
Génoise, op.cit. (n. 49), 1. 271.

% Balard, La Romanie Génoise, op.cit. (n. 49), 1. 288; Khvalkov,
The Colonies, op.cit. (n. 49), 168, 227, 259.

% Khvalkov, The Colonies, op.cit. (n. 49), 381. For a Greek community
in Tana during the same period and the case of a possible additional
person originating from Crete: A. Tzavara, “ ‘Eig t16v T vaiv drrodnui-
oavta’: Esempi di immigrazione greca a Tana nei testamenti ivi rogati
dai notai veneziani (prima meta del XVo secolo)”, Atti dellincontro
scientifico Oltre la morte. Testamenti di Greci e Venezianiredattia Vene-
zia o in territorio greco-veneziano nei sec. X1V-XVIII, Venezia, 22-23
gennaio 2007, eds Ch. Maltezou — G. Varzelioti, Venice 2008, 64-65.

AXAE MA’ (2020), 425-448

Cretan presence in the trade of specific commodities from
the Black Sea into Crete cannot be explored or evaluated,
since continuous cooperation with the Italians was mostly
oriented towards regional and not interregional trade’.

Genoa also engaged in significant trade with the areas
of the Azov sea’. In fact, in Tana the Genoese developed
a consulate, as the settlement was very important for
their trading activities’> Here it should be recalled that
earlier products of South-Crimean glazed pottery, such
as the ones located in Crete and dating from the 14th c.,
have been found in the area of Azov’. Nevertheless, the
potential role of the Venetian merchants must be care-
fully considered, since they frequented several Crimean
ports’™ and they too established an official settlement in
Tana in 13327, In fact, during the 15th c. the Venetians
were by far more numerous at Tana than the Genoese’.
Researchers point out that on several occasions, their ri-
valry notwithstanding, the two groups developed mutual
relations and partnerships, as for example in the case of a
Venetian who made a contract with the Genoese regard-
ing a fishing set-up””. The example of the Venetian noble-
man Marco Cicogna, who resided in Tana for at least a
decade after 1383 before returning to Venice, may consti-

" Khvalkov, The Colonies, op.cit. (n. 49), 240-241.

"' Heers, Génes au X Ve siecle. Activité économique, op.cit. (n. 49),
365; Heers, Génes au X Ve siecle. Civilisation, op.cit. (n. 58), 260.
2 Khvalkov, The Colonies, op.cit. (n. 49), 137-139.

3 See, as an example: Maslovskiy, “East Crimean Imported Glazed
Ceramics”, op.cit. (n. 18), 455-489.

™ Khvalkov, The Colonies, op.cit. (n. 49), 75.

s Khvalkov, The Colonies, op.cit. (n. 49), 137-139; A. Tzavara, “Nunc
habitator Tane. Venetian Merchants as Long-Term Residents
in Tana (Fourteenth to Fifteenth Centuries)”, G. Christ — F.-J.
Morche — R. Zaugg — W. Kaiser — S. Burkhardt — A. D. Bethammer
(eds), Union in Separation. Diasporic Groups and Identities in the
Eastern Mediterranean (1100-1800), (Viella Historical Research
1), Szczecin 2015, 329-332.

6 1, Khvalkov, “Ethnic and Religious Composition of the Popula-
tion of Venetian Tana in the 1430s”, Union in Separation, op.cit.,
314-315. For Venetians in Tana, see also: Tzavara, “Nunc habitator
Tane”, op.cit. (n. 75), 332-347.

77 Khvalkov, The Colonies, op.cit. (n. 49), 314-315. For the contract
and further details: A. Tzavara, “A propos du commerce vénitien des
‘schienali’ (schinalia) (premiere moiti€¢ du X Ve siecle)”, D. Coulon —
C. Otten-Froux — P. Pages — D. Valérian (eds), Chemins d’outre-mer.
Etudes d’histoire sur la Méditerranée médiévale offertes i Michel Ba-
lard, (Byzantina Sorbonensia 20), Paris 2004, 814 with note 11, 815.
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tute a case-study of considerable relevance to the arrival
of the particular categories of pottery in Crete. While a
merchant in Tana and travelling with the caravans into
the interior of Asia, he was at the same time in contact
with both Bartolomeo Contarini, resident of Candia, and
with Cristoforo da Molin from Candia (Crete), concern-
ing his trading activities on the island’,

The above short, if convoluted, presentation exempli-
fies in its own way the equally complex network of trade
relations that developed within the Latin-dominated are-
as during the Late Medieval period. Within this network,
the glazed pottery of the 14th and the 15th c. from the
South Crimea offers tangible evidence of a network of
trade connections, on which the written sources remain
mute and in which Venetians did participate, alongside,
in this case, the more powerful Genoese merchants.

Concluding remarks

Through the systematic study of the immured vessels,
numerous matters on their provenance, spread, use, the
how and where they were set into the walls, let alone the
chronological relationship between the vessels and the
monuments, can all be explored. Moreover, and perhaps
of even more interest as the previous presentation high-
lights, their secure attribution to specific ceramic wares
can offer valuable information for the circulation in re-
gions of the Aegean of categories of finds which had not

78 Tzavara, “Nunc habitator Tane”, op.cit. (n. 75), 332, 334, 340-341.
While residing there, Marco Cicogna had a son with his companion
Cristina Cicogna who later married Giovanni Bragadin, a former
slave of a member of the Bragadin family [Tzavara, “Nunc habitator
Tane” op.cit. (n. 75), 334-335, 341]. One cannot but remark that the
arms of the families of Cicogna, Loredan and Bragadin may be seen
together on a marble slab fragment in Candia (Herakleion), dating
from the third quarter of the 16th c., at the time when Pasquale
Cicogna was Duke of Candia (he was later Doge of Venice). This
carving constitutes of course a much later piece of evidence, but
implies the family’s particular interests in the island [G. Gerola,
Monumenti Veneti nellisola di Creta, IV, Venice 1932-1940, 215-
216, no. 134, 284, 287, 290; D. Calabi, “Citta ed edilizia pubblica nel
dominio veneziano da mare: modelli, significato civile, linguaggio
architettonico”, D'une ville a lautre. Structures matérielles et organi-
sation de lespace dans les villes européennes (XIIle-XVle siecles),
Actes du colloque de Rome (1ler-4 décembre 1986) (Collection de
I’Ecole Francaise de Rome, 122), Rome 1989, 841, fig. 23].
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previously been visible in the archaeological record. The
distribution of these vessels reflects the various mecha-
nisms which were responsible for their diffusion not only
in coastal but also in inland locations.

Here, the pottery from Islamic lands and that from
South Crimea constitute but two representative exam-
ples. The former implies the contacts of the southern
Peloponnese with the Islamic lands offering additional
evidence to that deriving from Corinth, in the north-
eastern Peloponnese, suggesting the existence of direct
or indirect trade contacts during the 10th and 11th
c. between Byzantium and Egypt, Ifrigiya and Sicily.
Ceramics from Crimea reinforce Crete’s importance
as a transit hub for the transport and redistribution of
products from and to various regions in and around the
Mediterranean during the early Venetian period”. The
former sheds light on a particular aspect of the material
culture of the Peloponnese during the Middle-Byzantine
period and the latter on that of Crete during the early
Venetian period®.

” For the role of Crete in the international trade network of the pe-
riod, see typically: Gasparis, “The Trade of Agricultural Products”,
op.cit. (n. 58), 98. See also the remarks deriving from the study
of the circulation of pottery from the Iberian peninsula in Crete:
Yangaki, “A First Overview”, op.cit. (n. 7), 310.

% See more in detail: Yangaki, “The Immured Vessels”, op.cit. (n. 3), 12.
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Avaortaoio I'. Twayrdzn

NEA XTOIXEIA I'TA THN EIZHI'MENH KEPAMIKH >2TO AITAIO:
IXAAMIKH KEPAMIKH 2TH BYZANTINH MEXA MANH, KEPAMI-
KH AIIO THN KPIMAIA >TH BENETOKPATOYMENH KPHTH

H €0EVVOL VIO TNV REQUULKY] TTOV TOLQAYOTAY O K-
®ho@oEOoVOE ®aTA TN PLLOVTIVY ETTOYT OE TEQLOYES TNS
Meooyelov, ®at el0OTEQO 0T0 Aryaio, €xel YVwEIOEL
onuavtixy avinon ta tekevtoio dexamévie yoOVLo TOU
2000 Ol., eVA amd TS 0RYES TOV 210V OL OYETIRES UENE-
e elval rolvdpbues. "Evac Wdiaitepog touéag €pguvac,
0 0700 ATOEWVUETAL AERETA EATIOOPAQOS yLaL TNV
TO.OYY TTANQOPOQLIDYV OYETING UE TLS OLOLPOQETLRES KO-
TNYOQIES REQOULXNG TTOV RURAOPOQOVOY ®aATd TN diLdQ-
xewe g necopulavtivic xat votegoPulavivig meQLo-
dov oe mepLoyéc Tov Aryalov, eivat 1 uehéTn Tmv ayyel-
WV TOV XOOWOUV TS EEMTEQIHES TAEVRES TOADY VAWV,
TV YVOOTOV %ot w¢ bacini. TIgonyovueves ueAETeg yia
To. evrorgouéva oe Pulavrivove rat puetaulovtivoug
vaovUg ayyelo elyay 01 TAQOVOLAOEL OQLOUEVOL TTOOKOL-
TOORTIXA OTOLYEIOL YLOL TIC UWEYOL TOTE UN OLVOLYVDQLOUE-
VEC ROTNYOQ(ES EPUALDUEVOV KEQOUULXMDYV, TOV TAVTMG
RUUAOPOQOVOUY OTOV EAAAOLXG Y(DQO.

Emuthéov, n épevva mov dieEnydn »atd tn didoxela
€VOS OYETWOU €QEVVNTIXOY TTEOYQAUUOTOS, 0ONYNOoE
OTOV EVTOTLOUS OQLOUEVY HATHYOQLDV REQUULANG, YLCL
TIC OTTO(ES OO TOL QLR ALLOAOY G dedouéva dev VITNEY ALV
UEYOL TEOTLYOS OTOLYEID. AVO AVTILITQOOMITEVTIXES UENE-
TEC TTEQUTTWONG ATOTELOVY OVO GUYHEXQUUEVES KOTNYO-
olec Lohaprg EQUaAMUEVNS REQOUUIKNG, TAQAOElyIaTA
TV omoiwv eEarohovBoUY Vo ElvVOL EVIOL(LOUEVE, OTIC
OPELS OLOUETMOV VAWV OTNV meQLoyn t™g Méoa Mdavng,
omv Ilehomdvynoo, «otL €WOWOTEQL. OTNV  TEQLOYN
Owrvdov. H modtn namyopia, yvooty uéyol modTivog
ot PPAloyoa@ict Ue ™MV TOQATAAVNTIXY OVOUOQCTOL
«Fayyumi Ware», meoihaufdver moliyomua epuoaim-
UEVOL REQUUAA CLLYVTTTIOLXNG TTQOEAEVONS TTOV YQOVOAO-
youUvtal ot gottdiry repiodo. H devtepn ratnyopia
amoteleltal and ayyelo ue youmtd molvyomuo didxo-
ouo («invetriate dipinte polychrome»), yvmotd emiong
ot BpAtoyoapia wg «ceramica siculo-maghrebina», wov
To.GYoVIOV Ot TOALES EQLOYES TS Zinehlog nal TG
Bdépeiwag Agourig, ®ot mo ovyxrexowévo otny Ifrigiya.
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Ayyelo xor Tov V0 ®aTtNyoQLHY POIOROVIOL EVTOLYL-
ouéva og va.ovg s Méoa Mavng xot x00vohoyouvToL
otov 110 at., yio To TaQOdEYUATO TNG TEDTNG RATNYO-
olag, ot otov 110 at. »vplng, Yo exelva g devtepns.
Ot 800 ®oTNY0QES LOAOUIANG REQAUULXNE ATTORAAITTOVY
™ OAYVOoN QVTAV TOV OVTIXEWEVDV OE TEQLOYES TNG
[Tehomovvioou ratd tn pecopfulovtivi mepiodo.

H uehétn eotudler Sumg ®xvpiwg oty magoywyn
EPUOLMUEVNS AEQOUIXNG OGS GAMNS TTeQLoyng ®atd
™V V0TEEN UECOLWVIXY TEQ(0d0: NS VOTLOUVATOAL-
xNg Kowaiog TTowiheg xatnyopiles epualmuévng ne-
oauwig mopiyxOnoav xatd ta téAn tov 13o0v, otov
140 now 0tov 150 L. 08 QERETES OO TIS TEQLOYES TNG.
IMopoadelynato nepLrdv oo aVTES fOIOROVTAL EVTOL)L-
ouéva oe voovg T Konte Eyydooxrta epualouévo
REQAULLA, ELTAOVTIOUEVO UE YOWUD, TOV €YOVV EVIOL-
yotel Téve and v oPida oTov vod Tov ZwTHEOS
Xo1otoU 010V owlond Popavod (voude Aaocibiov),
elval mBavo GtL amotelovv delynata TS TaQoymyNg
™ Kowaiag tov 14ov ai Emuthéov otouxelo mpoép-
yovtal axd tov 150 at., ®xvelng amd 10 TEMTO WLoo.
ITpdxrertal Yo ayyelo Twv 0olwv 1 dLaxdouUNon ato-
Sidetan ue ) xonon adodv eyyapdEemy xal mpdobe-
TV TEACLVWY R0l TOQTOXUAOXRAOTAVWV ToVIdY. Ola
o mapadelynoato gumimtovy oty Aeyduevn «bicolour
sgraffito» noatmyoplo. Ta ayyeio mpoépyovial amd
Tovg vaoUg g Aylag Kvoraxig oty Méon, tov Ayiov
Nwoldov otovg Aaumidtes, Tng [avayiag otov [Tpivo
(voudg Pebvuvov) »ar e Hoavayiog Xavovtide ot
Téoyeon (voude Hoaxhelov). Méoa amd Ty ovalvTi-
%N TEQLYQOPN TNS dLOROOUNONS YIVETOL POVEQD OTL OF
OLa ta TALEOOEYIOTOL LVTNG TNE TELEVTALOLS ROITNYOQ(-
0g To ®VQLo BEua TopovoLdLel TEOOEQELS OLOLPOQETIRES
To.RaALAYES EVOC 0.0TEQO UE €EL, ETA 1 OXTW anTIVES.
Aaufdavoviag vwoyn Tovg mowilovg cuvuPoilopovc
OV EUTEQLEXOVTAL O aVTO TO BEua, 08 CVVOVAOUS e
TNV TOQATHENON OTL 08 GAEC TILS TEQUITTWOELS TOL ALY YELQ,
EVTAOOOVTOL OTOV OYNUOTIOUS TOV ROOUEl TNV RUQLOL
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€{0000 TV VoDV, 1) ETLAOYN TWV CUYREXQWUEVOV ALVTL-
®eWEVOY dUVoROA WroEel vo Tay Tuyoio.

ALOLPOQETIRES LOTOQIXES %Ol TOMTIOTIRES OVVOTN-
%EC ATTOVTOVV OTIC TEQLOYKES TNe votiag Kowalag, wov
Ao TEMOVOAV REVTOU TOLQAYWYNS CLVTIOTOLY MYV KEQULUL-
n@V ratd M didoxelo e eEetalduevng meplddov, ue
0QLOUEVES OTO QLVTES VO ATTOTEAOUY UEQOC TS XQVOTC
Opdng, alhec va meprhaupdvovtal oto Ipryxurdto Tng
Be0dwEovc 1 Vo awoTeENOUV amoLkies tTalrdy duva-
uewv. Ta ev Aoyw repauwrd €xovv yoovohoynoel uéoa
otov 140 xat 150 at xat edrd yo. avtd tov 150v
oL oNuovTikG ®€vipo mapaywyns Ntav o Koageds
(©c0do0ia). Acdouévov 6Tl aVTd yvdolooy oo did-
XUOM oty TEQLOYN Tov ALOp ®aL 0t TEQLOYES TS Po-
eL0dVTIXNE %ol fopetoavaToALxs Mavpng Bdlacoag,
alld dev evromiCovial og o VOTLES TEQLOYES ROl OTY
Meodyero, n evpeor| tovg otnv Kontn apywnd Eevilel
xo elval Wiaitega evdlogépovoa. H etoaymyn moAldv
oo avtd to ayyeio otnv Kontn, oty didoreio wag po-
%04¢ EELOd0U ratd tov 140 »at tov 150 at., ovumimTel
ue TV weEiodo avONong TV AvIioTOL(WY TOQAYW YDV
omv Kowaio. ITiotomotel T duddoon tovg ardun ®aot
0€ VOTIEC TTEQLOYES, YLOL TLS OTTOLES OEV VITHOYOALY £WC TDOX
evoeiEelc. Ta ayyeio NTay avtixeiueva mov feloxoviay
o€ ®UrAO@OQEIX GTAV XONOWOTOLHONRAY WS LEQOS TNS
dardounong twv vodv. Emumiéov, ta otowyelon dev
TEOEPYOVTOL ATt (it oVY®REXQIUEVT B0, AALd evTOT(-
Covtal og apxretég megloyés tov Hoaxrlelov, AaoiBiov
%o PeBiuvou: oe 0poLouéveg, WAALOTA, TEQLITTMOELS ALV TL-
TEOOMTEVOVTIOL OTTO TEQLOOOTEQD OO €val TALQAOE(Y-
uato. Bdoel tov mtagamdve, wropel va mpotabel Ott,
TOVAGYLOTOV OE O,TL OpOQG OTNV ®eQoULx] Tov 150v
ot aré ™ votwoavatohxi Kowaio (alé mbavitata
O YLOL TO QOO TEQN TOQOE(YUATO), 1) TAEOVOTO TNC
dev mpémel vo Bempeital mg atvminy, OeV TOOKELITAL YO,
uepovouévo 1 Tuyaio evpnuatoa. Mmoel nalitepa vou
a&ohoynBel vTd To mElowa Tov guogiov.

O Kogedc amotehovos, nall ue dlhec meploygc,
amowia Twv Fevovatwy, dtodoauatiCovrtog onuaviine

448

006L0 07O gumoQLrd Tovg dixtvo. EmumAéov, n dpaotn-
owdtnta TV 'evovatdv eumdomv otv Kot gaive-
o adtopglopitnt). Qotéco, dev Bo meémel vo Oew-
oNBel AVTATGOELRTO OTL 1| RURAOPOQICL TNG HEQAUULKNG
amd v Kowaio oty Kentn elvar dueon avtavaxio-
0N TV YEVOVUTIHMV EUTOQLRDV OQAUOTNOLOTHTWV OTO
Avyaio. O p6hog twv Bevetdv eundomyv xoetd.letol va
M@Oel ooPapd vtdyn, dedoUEVou OTL EMORETTOVTAY
apxetd huavia. g Kowalag »at, mopd ) ueta &l
Tovg avturoAdtta, I'evovdreg xar Bevetol avémtu-
Eav anoPaliec oyéoeig nar ovumpdEec. H egpuakwué-
vn negautry Tov 14ov zot Tov 150v ot and T vétu
Kowato mpoopéper amtd oToLelo yior €V, OUYRERQL-
wWEvo dixTVo EUTOQIUMYV dEOUDV, YL TO 0TO{0 OL YQU.-
TTEC TNYEC UEYOL OTLYUNS TOQAUEVOUY CLOITNQES.

Ot 0V0 %oTNYyoQies EQUOAMUEVDV LOAAULRDY OY-
velov xot to ®eQauxd mov arodidovial 0TV TaQa-
yovi ™ votwoavatolMxng Kowalag arotehovv uévo
OU0 aVTUTEOOMITEVTIXA TOQAOEYUOTA VIO TIS TANQO-
(POQIEC TOV UTTOQEL VO TTEOOPEQEL M UEAETT TWV EVTOL-
YLOUEVDV QYYEIDV OC TEOS TNV RVRAOQOQIO. 0TV TTe-
oLoYN TOV Ayolov XOTNYOQLMV XKEQUULRNG OL OTOlES
dev €xouv uéyol Tea. avadelydel amd Ta AVOOoRAPLRA
dedouéva. O TR TES VITOINADVOUV TG ETAPES TNG VO-
twog [lehomovvnoov pe Lolauirnéc meQLoyés, TQOOEE-
povtag mpedobeta otowyelo ota NOM vAQyovIa Ao
™mv Kdéowbo ot Popewoavatolxy Ilehomdvynoo,
VTOONADVOVTOS TNV VToEN AuecwVv 1 LUECHY EUITO-
ow®V emapdv ratd tov 100 xat 110 at peta&l tov
BuClavtiov not tng Avyvmtov, tng Ifrigiya zou tng Zine-
Mog. Ta televtaio evioyvovy ) onuaota e Konfing
WS OLAUETOROULOTIXOU ROUPOV YLOL TV UETAQPOQC %O
TNV OVOXOTAVOUY TWV TEOTOVIMY QTG %L TTQOS O (-
Aeg meLoyés g Meooyeiov oty dtdoxreLa TNE TEQLODOU
™C Pevetoxrpatiog.

Ao Apxaioroyog
Kvoia Epevvijtoia, Ivotitovto Iotopixdv Eoevvav/EIE
yangaki@eie.gr
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