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Sotiris Voyadjis

RECENT EVIDENCE ABOUT THE CHURCH OF PANAGIA SKRIPOU
IN BOEOTIA

H IMavayio Zxotmov gival yvmoTo BoLmTixo UvnuUeio
Tov yoovoloyeital ue aopdieta 1o 873/74. Ztnv ma-
povoa gpyaoia tapovotdlovral TaQaTNONOELS TOU EYI-
vav 1o 2000-2001, »otd TIG EXTETAUEVES EQYAOIES QLTO-
HATAOTAONS KO TIS TAQAAANAES COXOULOAOYVIXES EQEVVES
oV moayuatomoOnxay ueTd TV mvoxayld tov 1995,
1 omola wpoxdAeoe oofapés tnuiés oto xtioto. To véa
gvonuata, av xot 6ev aALdlovy TV mEoNyoUUEVH O TI-
®1 Y00 TO UVNUELO, POTICOVY QOXETEC A0 TIS TTUXES
tov. ESetaletar n Souxn didatadn tov xtnoiov xabag
%At 1 TOWTOTNTA TOV OTOVS OELOUOUS TTOV TEOXAAETAV
exteTauéves Cnuies oto mapeABov. ESaxoifwvetal, emi-
ong, N axoLpns uopen xat BEomn Tov TEUTAOU TOU.

A€Eerg nherdua

9o¢ auwvag, ueoofviavrivi apyitextovixi, Bodwtol vaol, Ia-
vayio Zxoumrov, BolwTtia.

The church of the Panagia Skripou, situated on the
outskirts of the village Orchomenos of the prefecture of
Boeotia, is a well-known and extensively studied mon-
ument of the 9th century!, precisely dated by inscrip-
tions in 873/74. In December 1995 a fire broke out in
the narthex which burned down furniture and other ves-
sels stored there, and seriously damaged the building by

* Architect, PnD (N.T.U.A), sotvog@gmail.com

! The building was first detected after a long silent interval in the
19th century and appeared in J. Strzygowski, “Inedita der Archi-
tectur und Plastik aus der Zeit Basilios’ I (867-886)”, BZ 3 (1894)
1-17. Lately, Koilakou and Voltyraki published the findings during
the works of 2000-2001: Ch. Koilakou — E. Voltyraki, “O vadg tg
Tavaylog Zxoutotc otov Opyoueve néoa amd TV ey UlOAOYIXY
foevva”, DChAE 41 (2020), 93-111, where extensive bibliographi-
cal references can be found.

AXAEMI” (2022), 57-70

The Panagia Skripou is the well-known Boeotian
monument securely dated in 873/74. In this paper
we present observations made in 2000-2001 during
the extensive restoration works and parallel archaeo-
logical research undertaken after the 1995 fire which
seriously damaged the building. New findings illumi-
nate several aspects of the monument, although they
do not alter its former perspective. The structural ar-
rangement of the building is examined and its vul-
nerability to the earthquakes that caused extensive
damage in the past are also examined. Finally, the
exact form and position of the church’s templon was
revealed.

Keywords

9th century; middle Byzantine architecture; domed churches;
Panagia Skripou; Boeotia.

destroying the plaster and some of the sculpture decora-
tion that was calcified®. Extensive restoration work was
undertaken in the years 2000-2001, which covered the en-
tire monument?®. Parallel research revealed new evidence
about its building history that will be discussed here®.

2 Ch. Koilakou, “1n Egpopelo. BuCoviivdv Agyatotitov”’, AD 51
(1996) [1968], B.1 Chronika, 76.

3 This paper was first presented at the 21st Symposium of the
ChAE (2001), 28-29. The restoration study of the monument
was conducted by the author, who participated in the supervision
team as a consultant responsible for the documentation. The pa-
per complements the recent publication by Koilakou — Voltyraki,
“Mavayio Zxeurov”, op.cit. (n. 1).

4 Despite the fact that the building seems to be generally intact,
it has repeatedly suffered serious damages during its lifetime, de-
scribed in greater analysis in S. Voyadjis, “ITapatnonoeglg oty owro-
dopwrn wotopia g [Mavayiag EZxowwovg otn Bowwtia”, DChAE
20 (1998-1999), 126.
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Fig. 1. Panagia Skripou. Plan with the findings of the excavations.

In brief, archaeological research (Fig. 1) concentrated
on: (a) unblocking all the built-up openings: the north and
south two-light windows of the upper tier of the narthex,
as well as the doors beneath them, the trilobed windows at
the end of the cross’s arms, and the single-light windows of
the prothesis and the diakonikon; (b) soundings made in
different places of the floor of the naos to examine its foun-
dations, while the entire holy bema was excavated; (c) the
remaining plaster that was damaged by the fire, which was
removed, apart from the frescoes (mostly in the bema and
the diakonikon); (d) the tiles covering the roofs, which were
removed, and the structure of the vaulting was revealed.

Structural Observations
The demolition of the fillings revealed the original arched

openings, damaged by differential settlement but intact.
The window arches were constructed of stone voussoirs,
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outlined by rows of dentils (Figs 2, 3). Only the east win-
dows of the parabemata were made of bricks (Fig. 4)°. A
timber tie-beam passes through the springing of all the
lower-level openings. It survived intact only at the south
door of the narthex, but its remains are visible in all open-
ings (Figs 5, 6). Reused slabs of whitish ancient marble
were used as thresholds of the doors. At the door jambs and
most of the windows, poorly preserved frescoes reach the
outer edge of the openings®. It is obvious that the intrados

3 The construction of brick arches, which has not been observed in any
other arched opening in the church, may have been preferred in the
windows of the apses, because their circular plan creates conical forms
not easily constructed in stone. The same arrangement (stone for all
the openings, brick for the east windows) has been observed in the
first phase of Panagia in Kalambaka, a fact that brings the two build-
ings very close: V. Sythiakakis-Kritsimallis - S. Voyadjis, “Redating the
Basilica of Dormition, Kalambaka, Thessaly”, JOB 61 (2011), 221.
¢ Presented extensively in Koilakou — Voltyraki, “ITa.varylo. Zxourov”,
op.cit. (n. 1).

AXAEMI” (2022), 57-70
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Fig. 3. Panagia Skripou. South elevation.

AXAEMI” (2022), 57-70 59
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Fig. 4. Panagia Skripou. East elevation. The proposed graphical reconstruction of the apse window in red.

Grooves dug on|
the wall to

secure marble
templon

Differential
settlement

Timber tie beam

7 (Original door
threshold

Fig. 5. Panagia Skripou. Longitudinal section through the south chapel.
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RECENT EVIDENCE ABOUT THE CHURCH OF PANAGIA SKRIPOU IN BOEOTIA

Fig. 6. Panagia Skripou. Narthex, south door. (a) The remain-
ing timber tie-beam and the frescoes covering the walls. (b) The
threshold of the south door with parts of the original marble floor.

AXAE MI” (2022), 57-70

of the openings as well as all the external surfaces of the
building were originally plastered and probably painted.

The lobes of the bilobed windows of the narthex and
the trilobed ones of the transept are supported by slen-
der marble colonettes (Fig. 2). They carry imposts with
splayed ends decorated with rosettes and vine leaves in
low relief. The jambs of the trilobed windows or the colo-
nettes bear no marks of fixed panels. They were proba-
bly shut with wooden moving coverings. Unfortunately
the tie beams or the thresholds, on which they would
have been fixed, are all missing’.

The apse window has been greatly disturbed since only
the jambs remain. However, if we assume that the window
was trilobed with its lobes equal to the eastern windows
of the parabemata, then we can represent graphically the
apse window (see Fig. 4). The arches were probably made
of brick for the same reason as the windows of the par-
abemata® The form fully corresponds to the respective
trilobed windows of other 9th-10th-century monuments,
such as the ones of Episkopi in Skyros’, in the church in
Zourtsa at Phigaleia'®, the Transfiguration of the Saviour
in Koropi'' and probably Episkopi in Eurytania'%

Trenches were excavated in the floor of the Panagia
church'? (see above Fig. 1). At a depth of 15cm below the
thresholds of doors, traces of the original marble floor
were revealed, consisting of whitish marble 7-8cm thick,
with polished upper surfaces (Fig. 6). The thresholds of
doors are about only 10 cm higher than the present floor
level, which means that the original floor would have
been located slightly lower than the modern one.

Soundings beneath the nave floor proved that, under

7 Tie beams were also used to fasten windows in the church at
Dereagzt: J. Morganstern, The Byzantine Church of Dereagzi and
its Decoration, Tiibingen 1983, 54-55.

8 See above note 5.

® Ch. Bouras, “H d&oytextovixi, 100 vaod tic "Emioromnig
Sxipov”, DChAE 2 (1961), 58.

10 Ch. Bouras, “Zourtsa. Une basilique byzantine au Péloponnese”,
CahArch XXI (1971), 148, fig. 8.

' A. K. Orlandos, “O év Evputavig fulavivdg vads i "Exioxo-
g, ABME 9 (1961), 11-13, 17, figs 9, 15, 18. Also Ch. Bouras,
Bulavnivi xau uetafulavrivi apyitextovixn otnv EAAdda, Athens
2001, 71, figs 55-57.

2 Orlandos, “Emioroni”, op.cit., 8.

13 The findings are extensively published in Koilakou — Voltyraki,
“Mavayio Zxeurov”, op.cit. (n. 1).
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the doors and the arches connecting the internal spaces,
the foundations were discontinued (Fig. 5), despite the
fact that they all belonged to the same building phase.
This shows the builders’ great lack of expertise, which was
probably the reason for the repeated collapses of differ-
ent parts due to past earthquakes. The differential settle-
ment between the lighter narthex and the heavier church
is obviously the reason for the distortion of the north and
south upper tier windows, as well as of other openings.

The removal of the roof tiles revealed no actual sur-
prises. The barrel vaults covering the corner bays, the
western cross arm and the narthex were undisturbed.
They were constructed with large stone voussoirs in sec-
ond use, placed with their long sides along the axis of the
dome and left unfinished (Fig. 8).

The templon

The cleaning of the walls from plaster damaged by fire
revealed that on the side walls of the prothesis and the
diakonikon at a distance of 3.45 m from the western end
of the arch, there were shallow vertical grooves dug into
the wall 8-10 cm wide and 106 cm high (Figs 5, 7). Above
the height of 90 cm the groove widens to 16 cm. The low-
est end corresponds to the level of -0.54 m. It is now safe
to assume that the original floor of the entire sanctuary
was at this level. In a straight line above the groove at a
distance of 1.40 m, there is a rectangular hole measuring
25%25 cm. Grooves or recesses in a similar position were
not observed on the walls of the holy bema.

The above recesses were undoubtedly constructed
to secure the initial marble iconostasis directly against
the wall. The vertical groove was used for the closure
slabs and the rectangular ones above for the architraves.
It gives the total height of 2.70 m for the templon. The
fact that no similar traces were found for the holy bema
templon, can only mean that it was located at a more
pronounced position, at the end of the side walls, proba-
bly flush with the exterior face of the arch and it is now
hidden behind the concrete buttresses'®.

4 The existence of burials east of this line in the Holy Bema is not
a decisive argument against this proposal [Koilakou — Voltyraki,
“Havayia Zxeuwov”, op.cit. (n. 1), 104], since at least one burial was
excavated east of the location of the templon in the north chapel.
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Fig. 7. Panagia Skripou. Grooves cut on the side walls of Saint

Peter’s chapel to attach the marble screen.

In the ’60s, A. H. S. Megaw had proposed in his fa-
mous paper a very accurate reconstruction of the orig-
inal 9th-century marble iconostasis of the church!>. Ad-
ditional marble fragments discovered alter Megaw’s pro-
posals only slightly and have therefore been added to his
drawings. Two fragments (pieces M and N) are parts of
the cornice of a closure slab with a trapezoidal cross sec-
tion measuring 18x10 and a height of 16 cm (Fig. 8)'.
They are decorated on both splayed surfaces with the
motif of repeated lyre-shaped acanthus leaves containing

5 A. H. S. Megaw, “The Skripou Screen”, BSA 61 (1967), 1-33.
16 Arbitrarily placed at Saint Peter’s iconostasis.

AXAE MI™ (2022), 57-70
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Fig. 8. Panagia Skripou. View of the roof of Saint Peter’s chapel.

stylized buds, very similar to the architrave. The exis-
tence of a crowning cornice corresponds to the trapezoi-
dal recesses observed on the side walls of the side chapels
above the rectangular ones for attaching the slabs.

Discussion

From the above description some new facts can be es-
tablished:

Structural facts. Few traces of the original marble pave-
ment were revealed, but they were enough to establish
precisely the level and the material it was constructed
of. It consisted of thick marble slabs, possibly in second
use, and it was located 15 cm deeper than the present
level. It was probably similar to its almost contemporary
church of Episkopi at Skyros!'”. There is enough evidence

17 Bouras, “’Emwozony Zuipov”, op.cit. (n. 9), 59, and G. Fredrich,
“Skyros” Athenische Mitteilungen XXXI (1906), 263.

AXAEMI” (2022), 57-70

to suggest that there was no difference in level between
the nave and the holy bema or its side chapels.

We have a fairly good idea of what the doors and the
windows must have looked like, although none of them
survive. The upper windows were originally closed by
stucco transennae with round openings where tinted
glass was used'®. Less can be deduced for the doors. They
were probably light wooden ones, having two leaves de-
spite their small width, roughly attached to the tie-beam
passing through the wall, while their load was carried
by hinges inserted in the holes of the marble threshold.
Above the tie beam, there was probably a fixed skylight
probably of stucco.

It has been adequately proven that Skripou was plas-
tered and probably painted on the outside as well as on
the inside. Obviously, the architect had expected that the
building would be plastered and therefore he used what-
ever building material, column shafts, gravestones, bases

18 Pieces of yellowish glass panes were found in the debris.
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of statues, was available in a haphazard way without any
concern for the final appearance. The fact that the inner
surface of the walls (which was without doubt plastered)
is built with exactly the same concept as the outside,
more than reinforces the argument. In Strzygowski’s
picture® there is external plaster on the upper parts of
the walls®. Some of it could have been original. Also the
12th- century dome that was photographed before its
demolition in 1938, was also plastered?..

The construction of all arches and vaults with stone
voussoirs (except the bema windows for special reasons
mentioned above) and almost no bricks, differentiates
the monument from later dated middle Byzantine build-
ings of the 10th and 11th centuries, or earlier Justinianic
ones where domes and vaults consisted entirely of brick-
work?, Even the domes of the ruined church of Saint
Gregory the Theologian in Thebes, considered by Soter-
iou® to have been contemporary with the Panagia, were
probably constructed exclusively by bricks, considering
the number of bricks found during the excavation. The
only other monument with vaulting constructed with
stone is Panagia Katapoliani in Paros, a controversial
building whose dating in the 6th century can be chal-
lenged?, a fact that brings the two monuments closer.
After the 12th century, building arches with stone vous-
soirs becomes the norm.

It seems that the Byzantine craftsmen in the case of
Skripou preferred the use of the abundant material at
their disposal from the nearby site of Orchomenos to the

1 Strzygowski, “Inedita”, op.cit. (n. 1), pl. 1.

20 Lightheartedly removed by the first modern restorers of the
monument.

21 S. Voyadjis, “ToovAlot ue deraeEdmievoo tunavo”, DChAE
39 (2018), 242, fig. 5.

2 N. D. Karydis, Early Byzantine vaulted construction in church-
es of the Western coastal plains and river valleys of Asia Minor
(BAR International Series 2246), Oxford 2011, 98.

2 G. Soteriou, “O év OMpaig vadg 1ot Tonyopiov T0d Oeohdyov”,
AE 1924 [1927], 5. Although lately his views are being revised
[Koilakou, “In Egogeia”, op.cit. (n. 2), 81-83 and eadem, “In
Egooeia Bulavtivdy Agyaotitov’, AD 52 (1997) [2002], B.1
Chronika, 118-119]. Doubts regarding the dating of the building
were already expressed by Megaw [“Skripou Screen”, op.cit. (n.
15), 4 note 14].

24 This is well beyond the scope of this paper. See forthcoming
publication.

64

lightness of brick domes used in other early middle Byz-
antine monuments®. We can also assume that the orig-
inal dome?® was also built of stone, a rather heavy con-
struction which probably led to its very early collapse.

The low level of technical expertise of the builders
of the monument is amazing indeed. The building was
constructed partly on older foundations that ensured
the stability of the eastern part of the church, while the
western part was built on new foundations that were in-
terrupted under the doors and arches, causing differen-
tial settlement to the narthex. The almost fatal mistake
of discontinuing the foundation beneath the openings
proves that despite the high level of its funding and de-
sign, probably connected to the capital, the builders were
local craftsmen. If we add to this the construction with
column shafts placed horizontally as main building ma-
terial, which in case of an earthquake would move like
wheels, and the use of only one timber tie-beam at the
springing of the lower-level openings, we can very well
understand why the building suffered severe damage a
few years after its construction. Even if more tie-beams
on the upper level are discovered, their use for the doors
and windows would certainly have reduced their abili-
ty to withstand the forces of an earthquake. Moreover,
the laying of reused stone blocks in vertical layers that
resulted in their lamination at a depth of 10-15 cm, the
supporting of window arches of heavy stone voussoirs
on flimsy marble mullions and the overall roughness of
construction, are a few of the points that prove that the
construction crew was provincial, insufficient for such
a major task.

Weknow that iron and timber were used in major struc-
tures such as the Hagia Sophia?’ but unfortunately the
use of timber tie-beams in structures contemporary with
the Skripou has not been properly recorded®. However,

2 The abundance of ready-to-use spolia was, according to Karydis
[ Vaulted construction, op.cit. (n. 22), 98 note 312], the reason for
their use in the construction of the vaulting of Katapoliani.

% Which Papalexandrou (A. Papalexandrou, The church of the
Virgin of Skripou. Architecture, sculpture and inscriptions in ninth
century Byzantium, PhD thesis, Princeton 1998, 238) and Voyadjis
[“TTapateriosis”, op.cit. (n. 4), 125] agree was probably ribbed.
27R. Mainstone, Hagia Sophia. Architecture, Structure and Liturgy
of Justinian’s Great Church, London 1988, 70-71.

2 Athanasios Koumantos seems to suggest that wooden tie beams
were not in use from the 6th to the 9th century (A. Koumantos,

AXAEMI” (2022), 57-70
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seismic protection was not a skill that the builders had
mastered. There is nothing to compare with the light but
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sturdy constructions with multiple layers of tie-beams

Symposium of the ChRAE (2019), 109-110. Therefore, it is not sur-

that we encounter a century later, for example in Mount

prising that the builders were unacquainted with their proper use.
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Athos at the katholika of the Greatest Lavra? or Vato-
pedi monasteries®, to name only two of the multiple ex-
amples that have withstood serious earthquakes almost
unscathed.

After discovering more fragments of the marble tem-
plon and determining its exact position, we can have a
clearer picture of its original form (see Fig. 9). Megaw
had two main concerns about the form of the screen: its
height and its position. Both have been accurately estab-
lished. The position of the templon of the parabemata was
anticipated by Megaw and other scholars?! since he had
hypothesized that the chapels would need the space of a
holy bema and a naos, even in very small scale, to accom-
modate the liturgy, but it had not been proven until now?

Conclusions

The latest findings, while they do not alter the basic
facts established by earlier scholars concerning the mon-
ument, they can clarify its overall picture. From whatev-
er angle one views the Skripou, the basic suggestion by
Pallas that it is a transitional building remains strong.
The size of the building, its timing in the beginning of
what we call the middle Byzantine era and the title of the
sponsor, protospatharius Leo, betray top-level financing
and intentions*®. It is certain that it was part of a major
church building project inaugurated by Basil I in “dis-
puted” provinces, like the Greek ones. The evidence from
the sculpture has already pointed to a uniform approach
throughout the empire and especially in the Greek prov-
inces*. Recent research has shown that the erection of
Panagia at Skripou by the last quarter of the 9th century

»'S. Voyadjis, To xafolxo s Ieods Movijc Meyiotns Aavoag
oto Aytov Opoc. Iotopia xar Apyitextovixi, Athens 2019, 19.
30'S. Mamaloukos, To xaBoAixd tng Movis Batorediov. Iotopia
xatr Agyttextovix, Athens 2001, 110.

318, Curéié, “Architectural Significance of Subsidiary Chapels in
Middle Byzantine Architecture”, JSAH 36 (1977), 100-101.

32 This leaves no ground for Papalexandrou’s proposition [Skripou,
op.cit. (n. 26), 66] that the entire side aisles served as a naos for the
chapels, while the marble templon was located at the position of
the later wooden iconostasis.

3 N. Oikonomides, “Pour une nouvelle lecture des inscriptions de
Skripou en Béotie”, TM 12 (1994), 489.

3 Megaw, “Skripou Screen”, op.cit. (n. 15), 21.
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is not an isolated event but coincides with a relatively
flourishing period of construction and reconstruction
of Christian buildings in the Greek mainland that does
not appear to be accidental. The dating of the churches
of the Dormition in Kalambaka, Thessaly %, Episkopi
Mastrou®, Saint Achillios in Larissa and Saint George
in Domenikon, Elassona,” in the late 9th- early 10th
century, form a compact group with similar characteris-
tics that fill the space between the end of the early Chris-
tian and the beginning of the middle Byzantine period
in Greece.

It also reinforces the recent argument, that the obscu-
rity of that intermediate period was not caused by the
absence of monuments, but mostly by their erroneous
dating. A series of monuments dated or re-dated to that
period proves that the lack of monuments in the period
before the “official” beginning of the middle Byzantine
period is perhaps accidental and could be explained by
the abundance of 6th-century monuments that remained
in use over the following centuries, the economic decline
from the second half of the 6th century onwards, the
insecurity caused by invasions, and the severe pertur-
bations caused by Iconoclasm. Perhaps in the future,
careful research of other controversial monuments will
reveal, hidden by plastering and later repairs, earlier
building phases that may shed more light on the yet un-
known architecture of that very early Byzantine period3,

However, the low level of technical expertise in the
construction of the monument was not on a par with the
intent and financial status of the ktetor. The instability
of the structure, despite the enormous thickness (1 m) of
the walls, the minimum use of timber tie-beams and the
discontinuity of the foundations are proofs of this sug-
gestion®. Moreover, the use of marble and stucco spolia
to build up the windows and the doors of the narthex

35 Sythiakakis — Voyadjis, “Dormition”, op.cit. (n. 5), 221.

3 P, Vocotopoulos, ‘H éxxAnotaotixy doyitextovixy €ig tijv Av-
Ty Stegeav ‘EALASa xai v "Hreipov &mo 100 T€A0VS TOT
7ov uéxot 1ot téAovs ot 100v aidvog, Thessaloniki 1975, 135.
37'S. Voyadjis — V. Sythiakakis-Kritsimallis, “O vadg tov Aylov Ie-
weYiov oto Aouéviro Ehaoodvoc”, DChAE 35 (2014), 39.

¥ As was implied by G. Dimitrokallis, “La genese de I'église en
croix grecque inscrite”, Bvlavrivd 23 (2002-2003), 219-231.

¥ Therefore, Papalexandrou’s comment that “[...] a highly skilled
team of masons and architects [...]” is probably no longer valid
[Skripou, op.cit. (n. 26), 334].
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and the cross arms, especially the stucco ones which are
easily perishable, probably indicates that the structural
problems of the church were very quickly realized and
an attempt (in the right direction) was made to rectify
them by reducing the openings. The inclusion of pieces
of the templon shows that it was originally destroyed
during the early major damages, which were dated be-
fore the 12th century®, and never repaired. What kind
of screen was used in later times before the construction
of the 19th-century iconostasis is open to speculation*..

Therefore, we are tempted to go back to Strzygows-
ky’s original proposal** suggesting that this low level of
expertise determined the overall heavy design and the
use of walls instead of piers to support the dome. A few
years earlier, around the turn of the 9th century, ac-
cording to latest research, the basilica of Saint Titos in
Gortys*, Crete, was built with triple openings between
the side aisles and the nave, while a few years later, in the
Dormition in Kalambaka** and Saint George in Dome-
nikon, Elassona,®, we can see piers alternating with col-
umns and generally a lighter construction that, however,
retains the basic forms established by Skripou: the large
polylobe windows, the multiple entrances that were later
reduced to only a western one, etc. Although it has been
proven that the use of columns, piers, or walls pierced by
arched openings in the aisles of late basilicas mostly de-
pended on the possibility of acquiring ready to use mate-
rial in an era when most of the quarries were closed*, it
is also possible that the use of a more “solid” separation
between the aisles was due to a change in liturgical prac-
tices, with the establishment of the “Great Entrance”. It
appears that by the end of the early Christian era the

4 Voyadjis, “ITapatneiioels”, op.cit. (n. 4), 114-115.

“ Probably incorporating pieces of the 9th-century templon, since
in the 18th-19th centuries, when the buildings of the Skripou mon-
astery were constructed, they were still obviously lying around,
not incorporated in earlier buildings as so many of the church’s
sculptures were. If they had been scattered around for 800-900
years, they would have certainly been lost.

# Strzygowski, “Inedita”, op.cit. (n. 1), 10.

4 V. Sythiakakis-Kritsimallis, “ITooxatagxtiny maQovoiaon twv
ATOTEAEOUATMV TG OLOYOLOAOYIRTS €0EVVAS OTOV Vad Tov Aylov
Tirov T'éptuvag xatd ta §tn 2013-2015”, DChAE 40 (2019), 80-81.
# Sythiakakis — Voyadjis, “Dormition”, op.cit. (n. 5), 227.

# Voyadjis — Sythiakakis, “Aouéviro”, op.cit. (n. 37), 40.

4 Bouras, “Zourtsa”, op.cit. (n. 10), 148.
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stylobates of the basilicas were remarkably raised, while
in some of the early-middle Byzantine buildings with
simple colonnades, closure slabs were used to block the
communication between the nave and the side aisles*’.

This does not apply to the sculpture. Apparently, the
sculptural decoration was made by a local significant
workshop that was able to execute a large commission
with hundreds of marble items, either simply repetitive,
such as cornices, or composite, like the screen and the
inscriptions. Although Grabar downplayed the abilities
of the craftsmen involved*, lately new observations have
established that the importance of the so-called “Theban
workshop” exceeded the narrow boundaries of the area
of Thebes and Orchomenos and influenced the sculpture
of Central Greece probably reaching to the 10th centu-
ry*, while older scholars have looked for remote oriental
influences*.

A lot of ink has been spilled over the use of the pro-
jection of the transept beyond the main body of the
church. It is highly probable that an extension of the
north and south arms had some specific use that we can
only speculate about. The same use probably dictated
the addition of a conch at the same spot in other earli-
er or later buildings such as Saint Titos in Gortys>' or
the katholikon of the Greatest Lavra in Mount Athos>2
Was it to house a chorus of monks as it is commonly

47 This is the case of the basilica of Saint George in Domenikon
near Elassona, where the ionic bases of the colonnades are cut to
receive a closure slab. A similar groove can be observed on the base
of the southeast column in the basilica in Kalambaka. The groove
today is turned towards the South, but the colonnades have been
rearranged at least once [Sythiakakis — Voyadjis, “Dormition”, op.cit.
(n. 5), 209].

8 A. Grabar, Sculptures byzantines de Constantinople (IVe-Xe
siecle), Paris 1963, 92.

4 G. Pallis, “H d14.000m NG T€XVOTEOTIOS TOV YAVTTAV TOV AEYS-
uevov ‘OmPairoy epyaotneiov’ (B uod 9ov at.). Mepiréc moa-
monoels”, AEOXE 4 (2012), 11, 803-810. Also, idem, “H apyite-
AUTOVIXY YAUTTTIRY TV petafatindy xeovwv oty EALada: Mia
amotiunon”, 31st Symposium of the ChAE (2011), 62-63.

0 Strzygowski, “Inedita”, op.cit. (n. 1), 16. M. Soteriou, “O vadg
g Zrpwrovg ot Bowwtia”, AE 1931[1933], 132.

51 Sythiakakis-Kritsimallis, “Ayiog Tirog”, op.cit. (n. 43), 69. St.
Mamaloukos, “Zntipata avoraQdotoons e oOYXNS LOQPNS
Tov vaou tov Aylov Titov oty I'dptuva”, DChAE 34 (2013),
16, fig. 4.

52 Voyadjis, Aavoa, op.cit. (n. 29), 112.
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believed, based on its present day use>, was it to house
relics?** We do not really know. However, the solution
the architect of Panagia gave, proved highly unstable at
an earthquake and resulted in repeated collapses of the
specific area, while the rest of the church was damaged
but remained comparatively intact%. This is probably
the reason why it rarely appeared again® and remains

3 1. Papaggelos “O édpyrtextovirdc 8pog Xopdc noi 6 dolog
ABavdolog 6 ABwvitng, S5th Symposium of the ChAE (1985),
73-74.

54 S. Curéié, Architecture in the Balkans. From Diocletian to Su-
leyman the Magnificent, New Haven — London 2010, 303.

3 The first phase of the Old Metropolis at Veroia has been re-
cently dated in the 7th or 8th century (G. Skiadaresis, H ITaAaid
Mntodmoln tns Bépotag oto mAaioto tns fulavtivic apyitexto-
vixng, unpublished PhD. thesis, posted at: https://www.didaktori-
ka.gr/eadd/handle/10442/39320, Thessaloniki 2016, 155). The plan
is similar to Skripou, although Skiadaresis argues for a timber-
roofed basilical type. The remains are meagre, but we cannot ex-
clude the possibility of a Katapoliani type oval dome.

% The three similar churches with projecting transepts in Crete
(Ai-Kyr Giannis at Alikianos, Chania, Hagios Demetrios at Ha-
gios Demetrios and Panagia Lampini, Rethymnon) are remote, lo-
cal examples, dated in the 11th-12th centuries, not connected with
Skripou (see M. Andrianakis, “Ta yolotiavixd wvnuelo: tng eo-
ylog Aylov Baowkelov”, IToaxtixd tov Aiebvovc Jvvedoiov, H
emapyia Ayiov Baotleiov amo v apyaiotnta uéxor onueea, v.
2, Rethymnon 2014, 21. E. Theocharopoulou, Jvufoin otn ueAétn
TWV OTAVQOELODY EYYEYOQUUEVWY vawV TN Kontns ard tov 100
uéxot tov 130 atwva, unpublished PhD thesis, posted at: https://
www.didaktorika.gr/eadd/handle/10442/16142), Athens 2000, 249.
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a unicum in early middle Byzantine architecture, while
the side conches independently added to the body of the
cross-in-square church became a major element in mo-
nastic churches, in what we call the Athonite type.

In conclusion, it appears therefore that the specif-
ic conditions of high sponsorship and in situ material
abundance, despite the low technical capacity of the lo-
cal builders, created an important monument that only
partly affected subsequent course of Byzantine archi-
tecture. Panagia Skripou belongs to a group of several
buildings dated in the 7th-9th to early 10th centuries
that, although may fall short of being referred to as a
“school””’, share some similar characteristics. This first
attempt of the new reality developing in Greece in the
early middle Byzantine era®®, which is proof of the new
dynamism of the local community, while based on earlier
forms, sought to find its character.

57 P. L. Vocotopoulos, “The role of Constantinopolitan Architecture
during the Middle and Late Byzantine Period”, JOB 28 (1979),
551-573.

38 Therefore it makes no sense to seek Bulgarian (R. Krautheimer,
Early Christian and Byzantine Architecture, Middlesex 1975,
315) or oriental influences since it is now commonly accepted that
during the middle Byzantine period, Constantinople was the dom-
inant center for the production of new forms and cultural goods
in general.

Illustration credits
Figs 1-9: Photographs and drawings by Sotiris Voyadjis.
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Lotiens Boyrating

NEA AEAOMENA TI'TA THN ITANAITA ZKPIIIOY 2TH BOIQTIA

O vadg e [Mavaylog Zxpimove, mov foloxretol 0TS
TaQUPES Tov xweLov Opyouevos g Bowwtiog, eivol
VoL YVOOTO ROl OVOTNUATIRG LEAETNUEVO WVNUELD TOV
9ov auwwva, yoovoroynuévo ue emvyoaés to 873/74.
Tov Aexéuforo tov 1995 Eéomaoe mupnayLd otov vae-
Onxra, N omola Exape Emumho vt GAAO OREVN TTOV NTOV
amoBnrevuéva exel, nol mpoxdleoe ocofaés Tmuiég
OTO %UTNOLO, RATO.OTQEPOVTOS TO. EMLYQIOUATO RAL UE-
00¢ amo ™ YAumth drardounon. Extetauéveg epyaoi-
€g amoratdotaong £ywav ratd ta €ty 2000-2001, ot
omoiec ®dAvypav ohdnineo to uvnueto. ITapdAlnheg
€0EVVEC ATTORAAVYAV VEQ OTOLYXELDL YLOL TNV OLXOOOULKY
1otolo Tov, Tov B cVINTNOOVY £dW.

H apyatohoyiny épgvva emneviodnue oe: (o) did-
volEN SAwv TV poayuévav avoryndtmv: (B) avoora-
Qwég Touég oe dudpopa onueion Tov damédov ToU %v-
olwg vaov xat oto 186 PrAua (Ew. 1) (y) agaioeon
VTOAELTTOUEVOD ETTLYQIOUOLTOS, EXTOC Gt T ONUEln
ov odlovrav towoyoagiss (4) agalpeon Tmv xepa-
UOLDV TOV HAAVTTTOV TIS OTEYES, KOl ATOXRAAVYN TNS
doung Tmv 66wV %ol Tov TEOUVAOV.

H d1avolEn tov xtiouévov tapadipmy xot Bupdyv
ATORAAVYE TO 0QYIXA TOEMTA OLVOIYUOLTA, TTANYWOUEVD,
and 1 dwopoury ®oBitnon aldd oyeTvd avémopa
(Ewt. 2). Ta 1680 TmV TaQafVomwVy fToy ROTOUOREVO-
ouéva and métpvoug ToEdMBove, ovvibwg ot devtepn
yonon, xot e drlovral and odoviwtéc towvieg (Eux.
3). Mévo ta avatolMzd moedvoa Twv Taafnudtmy
Atav and mhiviove (Ew. 4). Q¢ vatdgiio twv Bupdv
XONOWOTOMONRAY TAGRES ATTO VITOAEVRO LAQUOLQO OF
devtepm YoNoN. ZWToVTIOL EYROTES YL TOVS OTQOPEIC
TV Bvpdv, mov o oVVOVAOUS UE OVTIOTOLYES QUL
NWOOELS OTOVS EANVOTNHOES XONOWOTOMON®AY Yo TN
0TEQEMON TMV PUAAMYV TNG TOQTAC.

>tovg AMapddeg Tmv BV Rl TMV TEQLOCOTEQWY
o fVowY StatnENON®AY ToLOYUEiEs Ot TOAD XX
XOTAOTOOY, TOV QPTAVOUV 0T0 eEWTEQRS AXQEO TWV
avowyndtov (Ewx. 7). Elval mpogavéc 3TuL ta e0mTeQLnd
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avolynoto ®abmg xot Ohec or eEmTEQIXES EMPAVELES
TOVU ®TNEIOV NTAV 0OYLRA ETLYOLOUEVES KOl TOAVHS
yowuotouévee. To mapdbupo tov 1epov €xeL dratapa-
x0el wOMY, ooy €xovv uelvel novo oL Aaurdoes, evd
ta T6Ea Tov Aelmovv evredws. Qotdoo, av VTobEécov-
ue 6t To mopdBveo HTav Telhofo ue tovg Aofovc Tov
{oovg ue ta avatolnd mopdbuoa TV ToQafnudTmy,
TOTE UITOQOUUE VO ALVATAQO.OTHOOUVUE YOOUPLXA TO TTO-
06G0veo g aidag (BA. Ew. 4). Ta 16Ea frov mibavade
ROTOOREVAOUEVO 0t TOVPAO Yo ToV (Lo ASYo ue ta
TG0V TV TOEARNUAT!Y.

>e avaora@néc Touég 0to 0Amedo g exninoiog
¢ Havayiog amoxaAi@Onray oe Bdbog 15 ex. xatm
oo To XaTdEAMO TOV BvedVy {xvn Tov aEYLroV UaQ-
waowvou damédov, amroTeAOUUEVO OTtG VITOAEVRO UAQ-
WO TTAYOVG 7-8 €x. e YVOALOUEV TNV AV ETLPAVELXL
(Ewt. 5). Ta ratdphio tov Bupdv eival wepimov 10 ex.
VPNAGTEQO 0TS TO ONUEQLVS emimedo Tov dUmTEOOV,
mEAyUo Tov onuaiver 6Tl To Yo ddamedo Bo fTav
eAaLPOMC younhotepa ad 1o ovyyEovo. Ot Toués *ATm
a6 to ddmedo tov vapBnra amédelEav 6t xATw and
TIC TOQTES KO TIC XOUGQES TOV OVVOEOUV TOVS E0M-
TEQLROVS XWEOVG, Ta Benéhia drandmroviay, mtaed To
YEYOVOC OTL OAOL AVARALY OTNV (OLa PAON RATUOREVNS.

>ta TAeVEIRA TodUaTe TS TEABEONC KL TOV dia-
%®OVI®OU, 0 amdotaon 3,45 w. and 10 duTind ArEO TNC
aPidag, vmheyay onyéc rGbetec eyromég mov elyav
oxaTel 0TOV TOlY0 Yo Vo 0TeQemBel To TéumAo. Eyro-
7éc | €00Y)Eg oe maponolo Béon dev mapaTneNONRAY
0TOVS TO(XOVS TOV PRuatoc. Néo noQudoLve TUNUaTo
OV TEUTAOV avaroAveOnrav alddloviag ehapevg ™
YOOPXY ALTOXATACTOON TOV TOV TEOTAONRE QS TOV
Megaw 1t dexraetio tov *60 (Ewx. 9).

ATS TNV TOQATAV® TEQLYQOPY WTOQOUY VO, dLATLOTMW-
0ovUv oplonéva véa dedouéva. ArorahigOnray TeQLo-
otouéva {yvn amd 10 aEywo nopudovo ddmedo, alld
Ntav aExreTd yio. vo ®0000LoTel axpPws to enimedo
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ZQTHPHZ BOTTATZHX

%OL TO VARG Ot6 TO OO0 NTOV RATOOREVOUOUEVO.
AmoTtehoUvVIaV amd YoVTEES UOOUAQLVES TAAXES 1oL
Bowoxdtav 15 ex. PabUtepo amd To ONUEQLVO Emime-
00, eva dev vrEye dLaod oto emtimedo uetaEy Tou
%©VEIMS vaoU ®al TOV LEQOU PAUATOSC 1| TWV TOQEXKAN-
oldv Tov. AmodelyBnxe, emiong, ywoic augipolrio dtu
2100V X TioTN®E TAVW 0T EQE(TLA £VOC TOAOLLGTEQOV
%©TNEIOV TOV RATAAGUPAVE VTGV TOV XDEO.

"Eyovue o aQreTA %ol ELROVO VIO TO WG TEETEL
va EuoLalaV oL TOQTES ®OLL TOL TO.QABVQ, 0LV KoL XOVEVQ,
dev o letal Ta emdvm Ttapdbuoa €xhevay aQynd axd
YOPva dLla@oayuoto Ue oTOYYVAD avolyuota, ot
omoia elye yonowwomonBet xitevmnd yvaii. Ot tépTeg
Ntav wdhhov ehageéc EVhveg, ue dvVo @UALa, Tapd To
wrE06 ToVg TAGTOC, TEOOAUQTNUEVES TEOYELQO 0TV EV-
Lodeo1d Tov epvovoe néoa amé Tovg toixove (Eux. 6).

"Eyel amoderyel emaondg dtL 1) Zxouwrov NTay emnt-
XOLOUEVY %O TOAVHS YOWUATIOUEVY TOCO eEMTEQLRA
000 %0l e0mTeEQIRd. Metd ™V avaxrdAvyn TeEQLOOO-
TEQWV BaVOUATMY TOV HAEUAQLYOV TEUTAOV KAl TNV
aroPn) 0€om Tov, uTOEOUVUE VO EXOVUE ULO. COPECTEQN
emova TS aEyXNe Tov wopene. H xataoxevi] olmv
TOV ROUAQOV %ol TV B0 AwV ue métpa, oyxedov »abo-
Aov xweig tovpra (Ewr. 8) —0mdvio TeXVIRG XO.QO0XTH-
QLOTIRO— PEQVEL TTLO ®OVTA T Zxorov oty [Havayia
KatamohMavi oty I1dpo, €va ®1Howo tov omoiov
¥00vohoynon Poloxetol vd avabewonon. H diaxoni
TV Beguehlmv AT 0o TA AVOlYROTa, 1) 0LOALT X0 oM
EULh0deOLDV Rl 0ORETEG GANES TEYVIRES AETTOUEQELES
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aTOdEWYIOUY TO XAUMAS em{medO TEYVIRNG EUTELQLOLS
TOV RXOTOOREVAOTAV TOV UVNUEOV.

Ta televtaio evpuata, evad dev adhdlovy ta faot-
%A YEYOVOTO TOV €YXOVV SLATLOTMDOEL TAAALOTEQOL UENE-
TNTEG OYETING UE TO UVNUELD, LITOQOVYV VO, DLEVHQLVICOVY
AeTTOUEQELES TS OUVOMXNG ewdvag tov. [Tpdogatn
éoevva €0e1Ee StL 1 avéyepon g Iavaylog Zxroutovg
TO TEAEVTOIO TETOQTO TOV Y0U addva Oev elval HELOVM-
UEvo yeyovoe, aAld ovurmimrer ue wo oxeTind avomen
7€Q{080 RATAUOUEVNS KL AVOKATOUOREVTS YOLOTLALVIXMDV
®Tnelmv oty NrewpwTiny EALGSa, mov dev gailvetal va,
elvar Tuyaio. Evioyvel 1o mpdogato emyeionuo 6t M
agpdvela exelivng Tng evOLAUEONS TEQLOOOU OEV TEOXA-
Onxe oo ™V amovoio uvnueimv aAld ®veimg amd ™
AavOoLouEVT Y00 VOAGYNON TOVS. Q0TA00, TO YOUNAO ETti-
7ed0 TEYVIRNG OTNV RATAOKEVY TOV V.0V deV TavTileTa
UE TNV TEODEDN RALL TNV OLXOVOULAT KATAOTAOY TOU KTH-
topa. Emouévag, mbavov vo meénel va emioteépouue
otV 0y TEdTtaon tov Strzygowsky, wov mbavoio-
vel 6TL 0VTO TO XaAUNAG emimedo oxodowrig rabopLoe
™ ovvoArn Baoid oyedicon xat T XENoN TolWV avTl
TECOWDV Yo TN OTHELEN Tov B6hov. Emithéoy, dmoa ®at
oV fTay 1 YN0 TOV TEOEEOYWY TV TAEVQLRMDV KEQOLL-
@V, frav pra. AMiom wold aotobng #al dev emavalipon-
®e ToTE. AveEdQTnTeg TAEVOIRES ®OYYES TTHOAV TN BEOo
TOVG OE UETALYEVEOTEQES EXRANOIES.

Atddxtwo Aoxttéxtwv E.M.IL
sotvog@gmail.com
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