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Anna Zakharova

ONCE AGAIN ON THE ORIGINALITY OF BYZANTINE
ARCHITECTURE IN THE 11taH CENTURY:
THE CHURCH OF PANAGIA CHALKEON IN THESSALONIKI

v eoyaoia avaAvetol nagyitextovixi ovvheon tne Io-
vayiac twv XaAxéwv xal vroyoauuitetal n momToTumic
NG, evromitovrag tig mbavés mnyés g oty Kwvotavi-
voumoln, tn Oesooalovixn xar oto Ayiov Opos. Katadet-
HVUETOL OTL O SLDEOPOS VAPONXAS xBO00LOE Ta LOLALITEQN
XAOAKTNOLOTLXA TOU VOLOU X0 TOWTLOTWS TO UEYAAO VYOS
TOV, TOV QTETEAECE TOV XUQLO AOYO EUPAVLONS TOU 0AdL-
vouU tuustavov ue Svo Lives mapabupmwy OToV XEVIQLXO
TOOUAO, TV VTEQUYWUEVDV AETWUATWY K.ATT. 26 ATOTE-
Aeoua, n apxLTeXToVIXY OUVOEON OTO GUVOAD NG eiva Sv-
VOULXT AL EXQPOAOTLXY, XWOIS axoyfn TapdAinia aAlov.

A€Eerg nheldua

11og awdvas, pviavaivi apyitextovixd, Havayio tov Xal-
®éwv, Oeooalovixn.

I n his writings, Cyril Mango marked the 11th century
as the time of new flourishing of Byzantine architecture,
which during this period was characterized by a large
number and large scale of buildings, the significant role
of monasteries and originality’. I would like to examine
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'C. Mango, Byzantine Architecture, New York 1976, 198, 206. Idem,

“Les monuments de I'architecture du Xle siecle et leur signification
historique et sociale”, TM 6 (1976), 351-365.
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The paper analyzes the architectural composition of the
Panagia Chalkeon, tracing its possible sources in Con-
stantinople, Thessaloniki, Mount Athos, and underlin-
ing its originality. It is demonstrated that the two-sto-
ried twin-domed narthex defined the particular fea-
tures of the church, first and foremost its great height.
It became the main reason for the appearance of the
two-tiered drum of the dome, the heightened gables
etc. As a result, the architectural composition on the
whole is dynamic and expressive, without exact paral-
lels elsewhere.

Keywords

11th century; Byzantine architecture; Panagia Chalkeon;
Thessaloniki.

more closely the latter aspect in the example of an out-
standing work of Byzantine architecture of this time —
the church of Panagia Chalkeon in Thessaloniki.

It is known from the inscription above the entrance
that this church was built in 1028 by the katepano of
Laguvardia protospatharios Christopher?>. The ktetor
of Panagia Chalkeon is identified with protospatharios
Christopher, a katepano of Thessaloniki and Bulgaria,
who is known from the seal dated between 1018 and
1028°. Apparently, he began to build the church at that
time and finished it when he was in a new position and

2 On the inscriptions in Panagia Chalkeon, see W. Horandner — A.
Rhoby — A. Paul, Byzantinische Epigramme auf Stein nebst Adden-
da zu den Binden 1und 2: Byzantinische Epigramme in Inschriftli-
cher Uberlieferung Band 3, Teil I und II, ed. A. Rhoby, Vienna 2014,
384-388 (with bibliography).

3“Christophoros”, Prosopographie der mittelbyzantinischen Zeit On-
line, Berlin — Boston 2013: https://www.degruyter.com/document/
database/PMBZ /entry/PMBZ23481/html (accessed April 1, 2021).
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designated it for his own burial, which was arranged in
the northern arm of the cross, in an arcosolium®

There are books by D. Evangelidis, K. Papadopou-
los, and A. Tsitouridou dedicated to the architecture and
paintings of this church® Panagia Chalkeon is included
in the general works on the Byzantine architecture® and
Byzantine art of Thessaloniki’. Its architectural features
have been studied in more detail by A. Xyngopoulos, P.
L. Vocotopoulos, G. Velenis, M. Paissidou, M. Kappas
and some other researchers®.

4 M. Paissidou, “The church ‘Panagia Chalkeon in Thessaloniki’ a
different approach of a monastic institution and its founder”, Siris.
Studi e ricerche della Scuola di specializzazione in beni archeolo-
gici di Matera 15 (2015), 124.

> D. E. Evangelides, ‘H IMavayia t®v XaAixéwv, Thessaloniki
1954. K. Papadopoulos, Die Wandmalereien des XI. Jh. in der
Kirche Havayia t@ov Xaixéwv in Thessaloniki (Byzantina Vin-
dobonensia 2), Graz — Kéln 1966. A. Tsitouridou, The Church of
the Panagia Chalkeon, Thessaloniki 1985.

® G. Millet, Lécole grecque dans Uarchitecture byzantine, Pa-
ris 1916, 148, 183-185, 195-197, 200-201, 236. Mango, Byzan-
tine Architecture, op.cit. (n. 1), 205-206. R. Krautheimer, Early
Christian and Byzantine Architecture. Revised by R. Krautheimer
and S. Curcié, New Haven — London 1986, 373-374. Ch. Bouras,
Bulavuvny xat uetafuvlavriviy doxttextovixyy othv ‘EALdda,
Athens 2001, 114. S. Curgi¢, Architecture in the Balkans from Di-
ocletian to Siileyman the Magnificent (ca. 300 — ca. 1550), Lon-
don —New Haven 2010, 371-372. R. Ousterhout, Eastern Medieval
Architecture. The Building Traditions of Byzantium and Neigh-
boring Lands, New York 2019, 407-408, and other.

7 Ch. Mavropoulou-Tsioumi, Byzantine Thessaloniki, Thessaloniki
1993, 104-110. E. Kourkoutidou-Nikolaidou — A. Tourta, Wander-
ing in Byzantine Thessaloniki, Athens 1997, 177-182. D. Nal-
pantes (ed.), Byzantine and Postbyzantine Monuments of Thes-
saloniki, Thessaloniki 1997, 86-91.

8 A. Xyngopoulos, “O va.0g g Oeotérov 1oV Xaixéwv”, [onyo-
otog 6 Iaiauadg 2 (1918), 562-567. P. L. Vocotopoulos, “The Role
of Constantinopolitan Architecture during the Middle and the
Late Byzantine Period”, JOB 31/2 (1981), 555-558, 561. Idem, “Oi
UECULWVLXOL VOOl ThHS Becoahovinng xal 1 B€on Tovg ot Thal-
owa g puavtviig vaodouias”, H Osooatovixn uetav Avato-
AN¢ xat Avong. Ioaxtixd Teooapaxoviagtnoidos s Etaipiag
Moaxedovixiv Emovdav (30 Zexteufoiov — 1 NosuPoiov 1980),
Thessaloniki 1982, 98, 102-105. A. J. Wharton, Art of Empire.
Painting and Architecture of the Byzantine Periphery. A Compar-
ative Study of Four Provinces, University Park — London 1988,
108-110. G. Velenis, “H éoyitextovirny) ool tiic Maxedoviag
xotoe TV uéom #o votepn Pulavivi) mepiodo”, vvaén 63 (1997),
51-52. Idem, “H PBuCavtivy apyltextoviny tg Oecoahoviung.
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The question that has been most discussed in the scien-
tific literature in connection with the architecture of Pa-
nagia Chalkeon is the combination of Constantinopolitan
and regional features in it (Figs 1, 2, 5, 7). On the one hand,
the church belongs to the metropolitan inscribed cross ty-
pology with a bema (Fig. 3), rare for Macedonia of that
time. Many other features are similar to Constantinopolitan
churches of the Middle Byzantine period. The walls inside
and outside are articulated with pilasters corresponding to
the four columns inside. Above the narthex, there is the
second floor opening through an arched window into the
western arm of the cross. The close similarity between Pa-
nagia Chalkeon and the Myrelaion, erected around 920-922
by emperor Romanos Lacapinus’, has also been repeatedly
noted. In both churches, the walls were built exclusively of
brick and the facades are richly articulated with the use of
semi-columns (Figs 2, 4). The masonry technique of Panag-
ia Chalkeon with the use of the concealed course was com-
mon among the metropolitan masters of the 11th century.

On the other hand, there are many differences be-
tween Panagia Chalkeon and its Constantinopolitan con-
temporaries in the nuances of technique, style and com-
position, such as the triangular pediments over the cross
arms, the small single-light windows, etc.!’. Some scholars

ANt meoogyywon”, Agiéomua otn uvijun tov Swtion Kio-
oa, Thessaloniki 2001, 3-13. Idem, MeooBviavtivii vaodouia otn
Ocooalovixnn, Athens 2003, 16-18, 25-26, 30-33, 69, 94-96, 116.
M. Paissidou, “ITavayia twv Xalxéwv / Panagia ton Chalkeon”, A.
Mentzos — A. Pliota (eds), Arotvnduata. H Buavtivij Ocooalo-
Vixn 0 pwTOYOQQieS now oxEdLa TG Bogtavixng Zyoiic AOnvav
(1888-1910) / Impressions. Byzantine Thessalonike through the
photographs and drawings of the British School at Athens (1888-
1910), Thessaloniki 2012, 126-135. Eadem, “The church ‘Panagia
Chalkeon in Thessaloniki”, op.cit. (n. 4), 121-133 (with complete
bibliography). M. Kappas, “The architectural idiom of Thessaloniki
during the Middle and Late Byzantine Periods: similarities and dif-
ferences from Constantinople”, S. Ivanov — A. Vinogradov (eds),
Byzantion and Byzantium: the provincialism of the center and the
centrality of the provinces, Saint-Petersburg 2020, 133-137.

° C. L. Striker, The Myrelaion (Bodrum Camii) in Istanbul, Prin-
ceton, N. J. 1981. Krautheimer, Early Christian and Byzantine Ar-
chitecture, op.cit. (n. 6), 356-361. R. Ousterhout, Master builders
of Byzantium, Princeton, N. J. 1999, 16-22. Idem, Eastern Medie-
val Architecture, op.cit. (n. 6), 306-310. Cur¢ic, Architecture in the
Balkans, op.cit. (n. 6), 275-277.

10 Wharton, Art of Empire, op.cit. (n. 8), 110. Ousterhout, Master
builders, op.cit. (n. 9), 175. Idem, Eastern Medieval Architecture,
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Fig. 1. Thessaloniki, Panagia Chalkeon, 1028. View from north-east.
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Fig. 2. Thessaloniki, Panagia Chalkeon, 1028. View from south-west.
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THE CHURCH OF PANAGIA CHALKEON IN THESSALONIKI

Fig. 3. Thessaloniki, Panagia Chalkeon, 1028. Ground level and gallery, plans.

tend to consider this church a rare representative of the
architectural tradition of Thessaloniki, the development
of which in the Middle Byzantine period is still almost
unknown due to the paucity of surviving monuments'®,
This point of view is most fully represented in the works
of G. Velenis. Among the features of local originality,
he refers to the peculiarities in the use of the concealed
course technique and in the articulation of the facade
with niches. Furthermore, professor Velenis considers
some rare motifs, such as the combination of the central
faceted and side semicircular apses and the two tiers of
windows in the drum of the main dome, to be a con-
scious reproduction of the forms of the church of Saint
Sofia in Thessaloniki'? This opinion was shared by M.

op.cit. (n. 6), 407-408. Curcié, Architecture in the Balkans, op.cit.
(n. 6), 371-372.

' Krautheimer, Early Christian and Byzantine Architecture, op.cit.
(n. 6), 373. Paissidou, “TTavayio tov Xalxéwv / Panagia ton Chal-
keon”, op.cit. (n. 8), 131.

12 Velenis, “H aoyrtextoviry) oxol) T Maxedoviag”, op.cit. (n.
8), 51-52. Idem, “H BulavTvi aoyrtextovixy e Osooalovixng’,
op.cit. (n. 8), 3-13. Idem, Meoofviavrivii vaodouia, op.cit. (n. 8),
16-18, 25-26, 30-33, 69, 94-96, 116.
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Fig. 4. Constantinople, Myrelaion, ca. 920-922. Reconstruction.
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Kappas™. Other researchers also noted the similarity
of the two-storey narthex with the Athonite katholika,
which was also interpreted as evidence of the adherence
of the Panagia Chalkeon to the regional tradition'®. The
main topic of discussion, however, has been the purpose
of the second floor premises'>.

There is no doubt that Panagia Chalkeon is an exam-
ple of an original synthesis of metropolitan and regional
elements that has no exact analogues. It seems to us use-
ful to analyze the architectural features of this monu-
ment once more and to try to understand the logic that
guided the architect who combined heterogeneous ele-
ments in creating this unique work of art.

Let us turn again to the comparison of Panagia
Chalkeon and the Myrelaion. It seems that the patron
of Panagia Chalkeon wanted to reproduce not only the
characteristic details of the facades of this particular
imperial burial church, but also its special two-tiered
structure. At the same time, the orientation towards a
specific Constantinople model did not result in its literal
reproduction, but became the starting point for the ex-
periment of a talented architect from Thessaloniki who
creatively rethought the original impulse.

In both churches, the two-storey structure was con-
ceived by the architects as a special artistic task. The
Myrelaion has a completely two-tiered structure, since
it had to match the level of the palace built over the 5th

13 Kappas, “The architectural idiom”, op.cit. (n. 8), 133-137.

4 Xyngopoulos, “O vadg Tiic @goté®ov”, op.cit. (n. 8), 563. N.
Stankovié, At the Threshold of the Heavens: the Narthex and
Adjacent Spaces in Middle Byzantine Churches of Mount Athos
(10th-11th Centuries). Architecture, Function, and Meaning,
Ph.D. Diss., Princeton 2017, 141-148, 463, 474.

15 S, Curéié, “Architectural significance of subsidiary chapels in
middle Byzantine churches”, Journal of the Society of Architec-
tural Historians 36 (1977), 106-108. Idem, “The Twin-domed Nar-
thex in the Paleologan Architecture”, ZRVI 13 (1971), 337-338.
S. Mamaloukos, To xafoAixo tng Moviic Batomediov. Iotooia
xatr apyitextovixy, dwdantoowwn dwatoPr, Athens 2001, 154-
155. Paissidou, “The church ‘Panagia Chalkeon in Thessaloniki”,
op.cit. (n. 4), 127-128. Velenis, “H Bulavtivij aQyitextoviny e
Ozooalovinng, op.cit. (n. 8), 8-9 (in the opinion of G. Velenis,
the two-storey narthex of Panagia Chalkeon was modeled on that
of Saint Sophia). A. Tantsis, To vrep@o otn Buavtvii vaodoui-
a(unpublished PhD diss, open access at: https://www.didaktorika.
gr/eadd/handle/10442/23727), Thessaloniki 2008, v. 1, 151, 170 and
v. 2, 227-228, no. 151.
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century rotunda (Fig. 4). The funerary destination of the
church is attested by the written sources, though no achae-
ological evidence thereof has been discovered so far'®. The
substructure features an arcade with strongly protruding
pilasters, which axes coincide with the semi-columns of
the upper church. The side facades of the upper church
were divided by cornices, which correspond to the heels
of the small and large vaults inside the church and divide
the windows placed above each other into three tiers. The
precise proportions of all the elements, the constructive
conditionality of the verticals and horizontals, the clear
rhythm of the protruding ductile semi-columns, and the
wide openings between them —all this creates the im-
pression of classical tectonics with a clear ratio of the
supporting and supported elements.

Panagia Chalkeon reproduces not only the rare mo-
tif of the semi-columns on the facades (Fig. 2), which in
itself is already remarkable. So far, only one other such
example is known —the church no. 1 excavated in Byal
Bryag near Preslav (first half of the 10th century)'”. The
church in Thessaloniki repeats the motif of the two-
tiered arcade, where the half-columns of the upper tier
correspond to the pilasters in the lower tier. However,
in Panagia Chalkeon, only the narthex is two-storied.
Therefore, the arcade motif, although continuing on the
side facades of the naos, is modified. In the lower tier,
the regular alternation of high arched niches and pro-
filed pilasters is observed only on the southern facade!',
On the north side, an arcosolium is embedded in the se-
quence of arched niches and pilasters.

The facade of the narthex of Panagia Chalkeon re-
sembles a triumphal arch, with its solemn rhythm of a
triple arcade in two tiers, topped by two proportioned
domes above the side spans, between which, when viewed
from afar, the high central dome was visible. The west-
ern facade is the pride of the ktetor, a testament to his

1o Striker, The Myrelaion, op.cit. (n. 9), 6, 11.

17 V. Ivanova, “Dve c’tkvi ot Bjal brjag v Preslav”, Razkopki i
proucvanija na narodnija arheologiceski muzej v Sofia 3 (1948),
149-155. N. Caneva-Decevska, Church Architecture of the First
Bulgarian State, Sofia 1984, 78-93.

18 The upper parts of the south facade were reconstructed after
the earthquake of 1933: Evangelides, ‘H I[Tavayia t&v Xalxéwv,
op.cit. (n. 5), 6-9; Paissidou, “Tlavayia Twv Xalxéwv / Panagia
ton Chalkeon”, op.cit. (n. 8), 129.
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high position and direct connection with the metropolis.

In the church of Panagia Chalkeon, the first and sec-
ond tiers are separated by a cornice running around the
entire perimeter of the building and having a fairly large
beam. Thus the entire upper part is perceived as a super-
structure standing on powerful arched substructures. To
a large extent, this impression is also facilitated by the
visual union of the naos and the narthex when viewed
from the side: the height of the domes above the narthex,
as well as the height and width of its vaults is compara-
ble to the shapes and sizes of the central dome and the
arches of the cross arms. On the western facade, the cor-
nice does not correspond to the level of the interstorey
floors in the narthex, but to the heels of their arches®.
This visually increases the height of the second tier. All
these features indicate a desire to imitate a two-tiered
structure, apparently associated with the Myrelaion.

The similarity of the church to its Constantinopolitan
model is largely achieved by the energetic articulation of
the walls. On the western facade of Panagia Chalkeon,
large arched niches are accentuated by three skewbacks
in the lower tier and four skewbacks in the upper one.
Similar profiling of windows and niches is also used
on the side facades, visually uniting both tiers. These
techniques, which were not typical for the 10th centu-
ry, but common in the next century, create a rich game
of chiaroscuro. It is similar to the Myrelaion facades,
which plasticity is provided in other ways —mainly due
to the abundance of large openings and convex forms.

In addition to profiling and semi-columns in Panagia
Chalkeon, another method of plastic articulation of the
wall with niches was actively used. These niches adorn
the drums of the domes above the narthex, where they
alternate with windows, and the western facade, where
they are placed under larger arched windows in the up-
per and lower tiers.

However, the builders of Panagia Chalkeon do depart
from the metropolitan practice in many details, rejecting
the logic of classical tectonic. This is most evident in the
interpretation of the side facades (Fig. 5). The semi-col-
umns on the western facade were placed between niches
with triple profiling and seem to carry a triple arcade

1 Evangelides, H IMavayia tdv Xalxéwv, op.cit. (n. 5), pl. la and
v. Curéié, “Architectural significance”, op.cit. (n. 15), 106. Velenis,
“H Bulavtwvi apyrtertovizg g Osooalovixng”, op.cit. (n. 8), 3.
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uniting them, which creates a fourth skewback on the
top of these niches, whereas there is no fourth profile on
the side facades of the narthex. As a result, the semi-col-
umns on the side facades do not carry anything: they do
not reach the heels of the arch marked by the segments
of the double dogtooth frieze, and there is a void above
their capitals. An equally atectonic approach is found
in the design of the central part of the side facades. The
vaults of the cross arms are interpreted as an arched
niche, in which a composition of two smaller niches sep-
arated by a half column is inscribed. In each small niche,
there are pairs of arched windows above each other, and
another one is cut in the tympanum above the half col-
umn. Instead of one large or triple window, adopted by
Constantinopolitan architecture, a non-classical compo-
sition with five small arched windows was created here.
One of the reasons for this decision could be the pres-
ence of the arcosolium in the center of the northern wall,
above which two small single-light windows were made,
which set the module for the rest of the windows of the
lower tier, as well as for the windows of the upper tiers.

However, the main factor that influenced almost all
the features of the appearance of the church of Panagia
Chalkeon is the height associated with the presence of a
two-storey twin-domed narthex. In proportion, Panagia
Chalkeon is the tallest of all the cross-in-square churches
with four columns known in the Balkans®.

Primarily the great height of the construction caused
an increase in the thickness of the walls. Usually in pro-
vincial buildings, this leads to a reduction in the number
and size of openings, heaviness of all forms, tightness
and darkening of the interior. The builders of Panagia
Chalkeon tried to at least partially avoid these shortcom-
ings. The facades received a complex articulation, which
visually reduces the massiveness of the walls, and the
number of window openings was almost doubled. How-
ever, in the interior, the illumination remains insuffi-
cient, and the increased proportions of the building are
accentuated by the absence of a cornice at the level of
the heels of the large arches, which was common for the
churches of the metropolitan region.

It was the need to raise the main dome above the over-

20 N. Moutsopulos, “Harmonische Bauschnitte in der Kirchen vom
Typ kreuzformigen Innenbaus im griechischen Kernland”, BZ 55
(1962), 290-291, fig. 33.
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Fig. 5. Thessaloniki, Panagia Chalkeon, 1028. View from north-west.

the-narthex domes that led to the extension of the drum
and the appearance of the second tier of windows?!. G. Ve-
lenis explained this feature of Panagia Chalkeon by sug-
gesting that it followed the example of the church of Saint
Sophia in Thessaloniki. According to his reconstruc-
tion, there were a number of niches above the windows

2 Mango, Byzantine Architecture, op.cit. (n. 1), 205.
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on the cubic pedestal of its dome?’. However, it seems to
us that even if there was such a reason, it was less im-
portant than the main one —the great height of the drum
of Panagia Chalkeon. Tall drums were quite common for
the Byzantine architecture during the Macedonian dy-
nasty. An additional row of niches in the upper part

2 Velenis, “H fulavtivi agyrtextovinn tng @ecoalovixng”, op.cit.
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was sometimes used to strengthen their construction, as
in the church of Saint John the Baptist in Nessebar (end
of the 10th — beginning of the 11th century)?, the Saint
Sophia Cathedral in Kiev (around 1037)%, the church
of Saint John in Zemen (11th century)® and others.
However, the most common structural and decorative
element in the design of the drums of Byzantine domes
in the 11th century is the semi-columns leaning against
the sides, which carry an arcade encircling the top of the
drum. This motif is also used in the unusual drum of the
main dome of Panagia Chalkeon, which
allowed the architect to create another visual reference to
the design of the narthex: both have the motif of an arcade
on semi-columns, which are inscribed with high profiled
niches and arched openings placed one above the other.
The great height of the three domes of Panagia
Chalkeon led to the appearance of triangular pediments
on the eastern and lateral facades. These elements, well
known in Byzantine provincial architecture, were given
an unusually elongated shape here. On the east facade,
another gable was added above the bema. The three-fac-
eted central apse was made higher than the semicircular
side apses; like the dome, it received a second row of win-
dows with a raised central window. Everything seems to
be pulled up under the domes of the narthex, which are
visible from behind the vaults of the side arms of the
cross when viewed from a distance. All together, these
forms prepare the powerful rise of the large central dome.
The raised gables of the triangular pediments play a
similar role on the side facades. The vaults in the naos
are slightly lower than in the second floor above the
narthex, which is reflected in the height of the arched
niches of the facades®. In order to achieve a visual pre-
ponderance of the naos over the narthex, the architect
of Panagia Chalkeon increased the height of the arms of
the cross with the help of decorative gables. Where Con-
stantinople would certainly have marked the springing
of large vaults with a cornice or at least the arrangement

(n. 8), 10 note 13. Idem, MeooBvlavtivij vaodouia, op.cit. (n. 8),
94-96.

23 A. Rachénov. Eglises de Mésemvria, Sofia 1932, 89-98.

2 Ju. S. Aseev, Arkhitektura drevnego Kieva, Kiev 1982, 58-61.

% L. Mavrodinova, Zemenskata c’rkva. Istorija, arhitektura, Zivo-
pis, Sofia 1980.

20 Evangelides, ‘H Havayia tdv Xaixéwv, op.cit. (n. 5), pl. la.
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Fig. 6. Mount Athos, katholikon of Vatopedi monastery, ca. 980.
Narthex elevation. Reconstruction.

of windows, the master from Thessaloniki created an
unusual composition directed upwards. The niche with
five windows seems to break the imaginary “cornice” of
the triangular pediment, from which only the segments
on the sides accentuated by a double curb remain. They
look not so much like the capitals of pilasters bearing a
gable, but rather like the angles of an upward-pointing
arrow, on the axis of which there are a half-column and
a fifth window above it. Thus, the principles of classical
tectonics are sacrificed to the need to strengthen the ver-
tical dynamics of the composition.

From all that has been said, it follows that it was the
narthex with its second floor, its domes, and its solemn
facade that determined, if not everything, very much in
the appearance of Panagia Chalkeon. Where did this un-
usual narthex come from?

Researchers have rightly pointed out the similarity of
the two-storey twin-domed narthex of Panagia Chalke-
on with the katholika of the Athonite monasteries?’. Its

27 Xyngopoulos, “O vaog tiic Ootérov”, op.cit. (n. 8), 563. Curcic,
“Architectural significance of subsidiary chapels”, op.cit. (n. 15),
107. Stankovié¢, At the Threshold of the Heavens, op.cit. (n. 14),
141-148, 463, 474.
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Fig. 7. Thessaloniki, Panagia Chalkeon, 1028. View from the South.

closest parallels are indeed the late 10th-century katho-
lika of the monasteries of Vatopedi and Iviron which
belong to the so-called Athonite type, based on a com-
plex version of the cross-in-square composition, with side
conches on the sides of the domed square. Both churches
show all the most important signs of the works of the
Constantinopolitan circle?. The two-storey, twin-domed
narthexes of Vatopedi (Fig. 6) and Iviron were conceived
and built in such forms initially, at the end of the 10th
century. In the case of Panagia Chalkeon, the purpose of
the second-floor rooms is not exactly known. In Vatopedi,
the rooms under the domes of the narthex now function
as chapels with niches in their eastern walls. In Iviron, as

28 Mamaloukos, To xaOolixd s Movijs Batomediov, op.cit. (n.
15), 233-234.
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in Panagia Chalkeon, there are no such niches, but this,
does not exclude a similar purpose of the premises®.

In the katholikon of the Great Lavra, the western
parts were rebuilt. Their configuration may have been
similar to Vatopedi and Iviron, and there is information
about their functions from written sources®. It is known

2 1bid., 54-58, 154-155. Stankovi¢, At the Threshold of the Heav-
ens, op.cit. (n. 14), 65, 73-74, 144-145, 353, 364, 462-463. For the
discussion on the functions of the upper storey and getting there
in Panagia Chalkeon, see Paissidou, “The church ‘Panagia Chalke-
on in Thessaloniki™, op.cit. (n. 4), 127-128.

3 P, Mylonas, “Le plan initial du catholicon de la Grande-Lavra au
Mont Athos et la genése du type du catholicon athonite”, Cah Arch 32
(1984), 95-103. S. Voyadijis, To xaBoAxd tns leods Moviic Meyiotns
Aavpags oto Aytov Opoc. lotopoia xat apyitextovixn, Athens 2019,
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Fig. 8. Mount Athos, katholikon of Vatopedi monastery, ca.
980. Reconstruction.

that in the katholikon of the Lavra, there was a lodge-
like room —the so-called catechumenion above the nar-
thex which communicated with the naos through a tri-
ple opening. It has been suggested that the Great Lavra
catechumenion was intended for St Athanasius himself
or other members of the community who temporarily
retired to indulge in vigil and constant prayer. From the
pilgrims descriptions, it is known that to the north of
the catechumenion there was the cell of St Athanasius
and the library, and to the south, the chapel of the Five
Martyrs of Sebaste. On the first floor, the original nar-
thex was flanked by two domed chapels, in one of which
St Athanasius accepted confessions and was later buried.

90-94, 103, drawings 35, 36, 39, 42. Stankovic, At the Threshold of
the Heavens, op.cit. (n. 14), 49-83, 331-333, 342-385, 407-433. Idem,
“Tradition, innovation and individual creation in monastic architec-
ture: the case of St Athanasius the Athonite and the katholikon of his
great Lavra”, A. Zakharova — O. Ovcharova — L. Oretskaia (eds), Art
of the Byzantine World. Individuality in Artistic Creativity. A Col-
lection of Essays in Honour of Olga Popova, Moscow 2021, 536-542.
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The connection of the narthex and sometimes the cha-
pels located in it or next to it with burials has been a well-
known phenomenon in Middle Byzantine architecture®..
This is how Slobodan Cur¢i¢ tried to explain the appearance
of the twin-domed narthex: in his opinion, in the rooms
above the narthex, marked by domes, there should have
been chapels for memorial services™. He and other re-
searchers™® considered very likely that at least one of the
rooms on the second floor in Panagia Chalkeon was in-
tended for this purpose, while the second one could have
been used as a library, by analogy with the Great Lavra.

On the other hand, researchers rightly draw parallels
between the two-storey narthex of the Athos churches
and some metropolitan buildings, such as the northern
church of the Lips Monastery?*. In this church, there were
two chapels over the pastophoria and two chapels over
the narthex, which could have been crowned with small
domes®. No less important is another possible purpose
of the rooms on the second floor: to accommodate the
ktetor during the service or any of the members of the mo-
nastic community who held a special position. This was
probably the case in Eski Imaret Camii*. Researchers
quite reasonably associate this purpose of the second

31 F. Bache, “La fonction funéraire du narthex dans les églises by-
zantines du XIle au XIVe siecle”, Histoire de Uart 7 (1989), 25-33.
V. Marinis, “Tombs and Burials in the Monastery fou Libos in
Constantinople”, DOP 63 (2009), 147-166. Idem, Architecture and
Ritual in the Churches of Constantinople, Ninth to Fifteenth Cen-
tury, New York 2014, 73-76.

32 Curéié, “The Twin-Domed Narthex”, op.cit. (n. 15), 333-344. For
the critics of this hypothesis, see Tantsis, To vrepdo, op.cit. (n.
15), v. 1, 150-151.

3 Velenis, “H pulavtwvg aoyrtextovixy g Oeccalovizng”,
op.cit. (n. 8), 6-9. Paissidou, “The church ‘Panagia Chalkeon in
Thessaloniki™, op.cit. (n. 4), 126-128; Tantsis, To vmEQ@O, Op.cit.
(n. 15), vol. 1, 151, 170.

3 Curgié, “Architectural significance”, op.cit. (n. 15), 109-110. Idem,
“The Twin-Domed Narthex” op.cit. (n. 15), 339-340. Stankovi¢, On
the Threshold of the Heavens, op.cit. (n. 14), 109-113, 340.

% The reconstruction with five domes [A. H. S. Megaw, “The Orig-
inal Form of the Theotokos Church of Constantine Lips”, DOP 18
(1964), 279-298] is possible, but has no firm grounds. See V. Marin-
is, The Monastery tou Libos. Architecture, Sculpture, and Liturgical
Planning in Middle and Late Byzantine Constantinople, PhD Diss.,
University of Illinois at Urbana-Champaign 2005, 61-63.

% On the function of the upper floor in Eski Imaret Camii and
other middle Byzantine churches, see Tantsis, To vrxep@o, op.cit.
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floor rooms in the Middle Byzantine churches of Con-
stantinople with the long tradition of allocating a special
place for theemperor in the church during divine services,
which became the privilege of many other noble ktetors
in the churches they built. If in the Athonite katholika,
there is reason to assume the use of the second-floor
rooms for recluses, in the urban monasteries this was
hardly the main reason for the appearance of such rooms
above the narthex. The need to accentuate social dis-
tance, including through visual analogies with the impe-
rial ceremonial, may have been of greater importance?.

Whatever the purpose of the second floor above the
narthex of Panagia Chalkeon, from our point of view, it
is not so much the functional as the formal connection
of its twin-domed narthex with the Athonite tradition
that is important. In Panagia Chalkeon, the tripartite
composition, similar to the narthexes of Vatopedi and
Iviron, led to a similar structure of the design of the
western facade with three niches in each tier, with win-
dow openings and a door at the bottom in the middle
(Figs 2, 6). Two domes, borrowed from Mount Athos,
helped to deal with the massiveness and pomposity of
the two-storey facade, which arose from the desire to
imitate the imperial church-tomb. Thus, the focus on the
Athos churches somewhat tempered the exorbitant am-
bitions of the ktetor.

It seems that some other features of the composition
of the facades of Panagia Chalkeon also go back to the
katholika of Vatopedi and Iviron. These are the place-
ment of the windows of the main apse in two tiers, the
triangular gables over the arms of the cross, and the lo-
cation of all the main elements on the side facade in gen-
eral, including the placement of windows in its western
and central parts. A double opening with a column in
the middle and an arched window above it in the side
apses of Vatopedi and Iviron could be the prototype of
an unusual composition of five windows with a semicol-
umn at the ends of the northern and southern arms of
the cross of Panagia Chalkeon (Figs 7, 8).

Finally, it will not be superfluous to recall that, with
rare exceptions, the churches of the complex cross-in-

(n. 15), v. 1, 160-172, 189-190. Stankovi¢, On the Threshold of the
Heavens, op.cit. (n. 14), 118-123, 338-385 (with bibliography).

3 Tantsis, To vwepdo, op.cit. (n. 15), v. 1, 162, 165-167.

3 Ibid., 242.
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square type in the 10th — first half of the 11th century
in Macedonia are known, mainly on Mount Athos and
in its vicinity®.

Thus, Panagia Chalkeon is an example of the orig-
inal creative processing by the master of Thessaloniki
of ideas that go back to different sources in Constanti-
nople, Thessaloniki, and on Mount Athos. The metro-
politan typology was taken as a basis, though import-
ant changes were made to it. A two-storey twin-domed
narthex appeared in the urban church, which led to a
number of other features associated with the great height
of the building. The typology of the narthex goes back
to the katholika of the oldest Athos monasteries of the
late 10th century built by the masters of the metropol-
itan circle. From there, the master of Thessaloniki also
drew some original ideas in the design of the facades
of Panagia Chalkeon. Other forms are associated with
the Constantinopolitan tradition, and there is a focus on
a specific example —a two-storey imperial church-tomb,
Myrelaion. A number of features of Panagia Chalkeon
are associated with the local tradition, namely, with
the reproduction of the forms of the church of Saint So-
phia in Thessaloniki. However, from all these elements,
the talented architect created a unique work that has no
parallels either in Constantinople, Thessaloniki, or on
Mount Athos.

¥ P, L. Vocotopoulos, “O Bulavtivog vaog tiig OMivOov”, Atedvés
Svurooro Bulavtivii Maxedovia 324-1430 u.X. (Osooalovixn,
29-31 OxtwPoiov 1992), Thessaloniki 1995, 45-56. Curéi¢, Ar-
chitecture in the Balkans, op.cit. (n. 6), 410-412. A. Tantsis, “H
yoonylo exxinolaotirdv Wovudtwy ot Maxedovia tov 11o
xot 120 awdva. Mia emevoEétaon tov dedouévmv”, I Emotn-
uovixo ovumooro «Bviavtiviy Maxedovia». Oeoloyia, lotopia,
dudoloyia, Aixato, Agxatoroyia, Téxvn (Gcooatovixn, 14-15
Maiov 2016 ), Thessaloniki 2019, 501-503. Mamaloukos, To xa-
Borixo s Movis BatomeSiov, op.cit. (n. 15), 277-295. Idem,
“Tlapatnenoes otnv abwvixy Pulaviwvg vaodouia”, Interna-
tional Symposium in Honour of Emeritus Professor George Vele-
nis, Thessaloniki (Amphitheatre of Ancient Agora, 4-7 October
2017), Proceedings, Athens 2021, 619-625.
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KAI ITAAI ITEPI THX I[TPQTOTYIIIAZ THYX BYZANTINHX
APXITEKTONIKHX TOY 1loy AIQNA:
O NAOX THX ITANATTAXY TQN XAAKEQN 2TH OEXXAAONIKH

O Cyril Mango ota yoamtd tov xopartioloe tov 11o
adva wg oy véog avonone e PulavTiviig aQyITERTO-
virng, 1 omoia, ®atd TN dLdExeLd AVTHS TS TEQLGO0V,
yoporTNEileTol amd peydn tpmToTuIic. TNV TaOov-
oo pelétn eetdleTan wo TV AVTAC TNG CLEYLTEXTOVL-
% ue 1o mopdderyna tov vaov ™ Iavayiog tmv Xok-
xéwv 01 Ocooahoviny, tov étove 1028 (Ew. 1, 2, 5, 7).

To Béua wov €xer ovinTOEl TEQLOTATEQO, ALVALPOQL-
%4 ue v agyrtextovixy g Havayiog Xoixéwy, eival
0 OUVOVAOUOS W VOTAVTIVOUTTOAITIXWY KO TTEQLPEQELOL-
NOV YOQARTNOLOTIXWY. APEVOS, O VAOS OVAXEL TUTTOAO-
Yird 0TOV UNTEOTOALTIXG TUTO TOV GUVOETOV OTAVQOEL-
Sovc eyyeyoauuévov vaou (Ew. 3), to omolo elval omdvio
yio Ty oy avty oty Maxedovia, ®al €Yl TaaTnoN-
Bel  otevy Tov opoLdTNTA UE TOV Vb tov Mupehaiov
(. 920-922) (Ew. 4). Kau otig 80 exnnoieg ou toiyot
XTIOTNROY ATOXAELOTING UE TAIVOOUS %ot €xovv TAOV-
ow OLaEBpmwon TV OYPEWV UE TN XONON MNULXLOVOV.
Agetépov, vrtdoyovy TohES diapoéc uetaEv g Ia-
vayiog Twv Xalrémv ®al TOV XROVOTUVILVOUTOMTIRWOV
OVYYQOVAV THS TAQUIEYUAT®WY, GO0V 0LpOQd. OTNV TE-
XVIrT, 0To VOGS ®aL 0T OUVOEDT, OIS TO VITEQUYMUE-
VO GETDUOTOL, TO WXEG wovohoPa mapdbupa %.4.

Aev vrdyer augiolrio dtu n Havayio tov XoAxé-
WV TaEoVOoLdlel TEWTATUTTY CUVOECY UNTQOTOMTIRWDV
%Ol TTEQLPEQELALXWY OTOLXEIMYV, M oTtoio. dev €xel axQ 1|
naedAAnio. Méoa amd TNV avaAvon TS GQYLTEXTOVL-
NG ™S 0UvOeEoNS B TEOOTAONOOVUE VO RATAVONOOVUE
™MV ETLAOYN TOV QOYLTEXTOVA VO OVVOVAOEL ETEQOYEV
OTOLYEIOL ONULOVQYDVTOS AVTO TO LOVAOLXO £0Y0 TEYVNG.

Enwotoépovtag otn ovyxplon ue to Mupéhaio, Be-
weovpe 6tL 0 ntptopag e [Havayiog twv Xaixémv
NnBeke va avoamoadysl Oyl WOVO TIC YXOLQOKTNQLOTIXES
Aemttopépeleg TV GPYewv aVTOU TOV OLUTOXQUTOQLXROU
Toxoy vaoU aAlld rair v wWuaitepon douwrj tov. To
Muvpéhato eivat oo xTiELo, b n oTdun Tou
vao¥ 0TOV 00O £TRETE VO. TAVTIOTEL UE TO emimedo
TOV TOQAXEUEVOU TOAATIOU TOV YTIOTNRE TAVW AT
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™) QOTOVTO TOV 50V atdva. O TagLrdg TEO0QLOUAS TOV
VooU PWOTVEETOL amtd TIC YOOTTES TNYES, AV ®aL OEV
Exouv avoraAVPOED LEYOL OTLYUNS CLOYALOAOYIRE TEX-
unoLa. ZTIg GYELS TOV RATDTEQOV TUAUATOS TOU VaoU
OVOTTTVO0ETAL OTOG UE €VIOVA TEOEEEYOVOEC TAQO-
0Ta.deC, oL AEOVEC TV 0TOTWY CUUTITTTOVY UE TOVS MUL-
nloveg Tov dvw tuquatog (Ew. 4).

H Hoavayio twv Xakrémv gupavilel otig OPeis g
TOoV TUmo TS 0Todc U0 emTEdWY, Ue TOVS NULXIOVES
™G AV TWHVNG VO AVTLOTOLYOUVY OTIE RATW TOQAUOTAOES
(Ewt. 2). H dvtinij mpdooyn mopaméumel o Oproufuen
oY ida 1oLV T6Emv ot dvo emtimeda, evdd ota TAGYLO O
TUTOC TNE 0TOAC Teomonoteitat. H modtn »ot 1 devte-
on Pabuida ywoeitovrtal and éva mEoeEéyov napuaoivo
ve(00, OmOTE OAORANQO TO AV® TUAUO YIVETOL OLVTLAN-
TT6 WG VITEQRATAOREVT OV edpAleToL 0 LOoYVEES Bo-
Ao Tég vrodouéc. Qotdoo, oty [avayia tov Xalrémv
wovo o vapdnxag eival dupopogc. Ztn dvTiry mtedcoym
T0 Yeloo dev aviiotolyel 0to enimedo Tov evildueoov
damédov aAld oty yéveon tng Bohodoulog Tov ®ATW
000@ov. H ovyxrexpuévn emthoyn diver v evivmmwon
OTL 0 6PO0POC €XEL UEYOAITEQO VYOS OTTO TO TTQOLYUOLTL
%0. Ol avtd 1o XoeoxTNELoTird Vtodnhdvouy v
emBupia uiumoneg wag doung Ovo emmédmy, TEOPAVHC
EUTVEVOUEVY atd To Mupéhato.

Qotéo0, 1 Iavayio tov Xalrnéwv diagpépel amd
Tovg vaots s Kwvotaviivotmoing and mohlég amd-
Peig. O ®Uplog moedyoviag mov exnéaoe oyeddv Ol
o dAha xoeoxrTNELOTIRG, €lval TOo UYPog TS Avalo-
v, n Iovayio twv Xoalrémv elvar m Yynidtepn and
OAOVC TOVC TETQOUKRLOVIOVS OTAVQOELOEIS EYYEYQUUUE-
voug voouc Tov Baixavimv. Kvplwg to peydho vipog
NG RATUOREVNG ATTAL{TNOE TNV AUENOT TOV TAYXOVE TWV
Tolywv. ZuvnBwg avtd odnyel oe ueiwon tov apBuov
%Ol TOV UEYEDOUE TV OVOLYUAT®Y, PAQLEC (POQUES KOl
VITOQWTIOUEVO 0WTEQLXRO. Ol ®aTtaoxrevaoTéc g Ta-
vayiog twv Xalkéwy 1poonddnoay vo. maoaxduypouy
avtd to peovertiuotoa. Ov mwpoodyelg Ehafav uia
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oUvOeTn d1GpBomon, N omola UELDVEL OTTIRA TOV OYXRO
TWV TOlYmV, VA 0 0EBUdS TOV TAEABVOMY %KoL TWV
ROYYDV 0xedOV dumhaodotnxe. H avdyxn aviypwong
TOU %EVTOLXOVU TEOVAOV TAV® Otd TOVS TEOVAOVE TOV
vapdnro 0dynoe oty VTeQUPMON TOV TVUTAVOU Ue
dvo enimeda mopabvomy. To ueydho VPog TOV TELOV
TEOUAMY 001 YNoE 0T AUOT TOV VTEQUPYMUEVIDY TOLY M-
VXDV OETOUATOV TNV AVUTOAMAY KOL OTLS TTAEVQLHES
xepalec (Ewn. 1, 2, 5). Me tov 1670 avtd toviletal 1
duvouri e ovvieong xatd Tov xaTardueo GEova.

A6 avtd meoxrUmtel 3Tl 0 duEOPoc vapOnrag ue
TOVE TEOUAOVS %ot T Boraufirn Tedooyn tov rabdoL-
o€ natd moAU TV gnpdvion g [avayiag twv Xoiué-
V. "Eyel onueiwBei dtu elvor magduolog ue tovg vaoon-
%EC TOV RaBOMRDV TV novdv Batomediov (Ewt. 6) nou
IBrowv ota téhn Tov 100v cddva. Ko ta dvo nobohnd
AVNROUVY O0TOV Aeyduevo abwvind TUmo, Paclouévo oe
e oUVOETN TAQOAAAYT TOV OTAVQOELO0VS EYYEYQULL-
uévou vaov. Onmg »at oty mepimtwon g [avayiag
Twv XaArémv, 1 aQyxf YoNon Twv xdewv Tov devTe-
00V 0p0POV OTOVS VAEON®ES TV XOBOMADV TOV Ho-
vdv Batomediov nat Ipripwv dev elivar aroipis yvwot.
Omnowa xou av eival  Aettovpyio tov devtegov 0p0Eov
ndve and tov véenra e IMavayiag tov Xalxémy,
N Tumohoywn oUvOeon Tov oTeYaouEvou ne Sidunoug
Te0UAOVS VAEON®O ne ™V abwviry mapddoon eivol
moopavne Zmnv Iavayio tov Xalxémv 1 Toueeng ovv-
Beom g dudpopng dutrig mpdooyng elval exiong ma-
oouoia ue avtiv tov Batomediov xot g IBHhomy, alhd
%O GAAOL YOQOXTNOLOTIRG, OTTmG To. dV0 emtimeda ToQa-
BUpmWV oTNY ®EVTOLXY 0P OO TOV LEQOV FAUATOS, TA TOL-
YOVIRE OETOUOTO OTLS TAEVOLRES OYELS ®aL M dLaiTeQN
datakn twv mapabiowv ota oxéln Tov otavpoy. H
duatakn tov dipnrov mapabvpov, Tov eTLoTEQETOL AT
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éva uovéhofo otig mhevourés apideg tov Batomediov
(Ew. 8) na mg Ifromv, Ba umwopovoe va elvat 1o med-
TVTO, PACEL TOV O0molov dNULOVEYNONKRE 1| cLoVYNOLOTY
ovvOeon TV mévie maeaBvomv ue Tov NuLkiovo oTig
mhevpnéc dyeig e Mavayiog tov Xoalxémv (Ew. 7).

‘Etol, n Havayio twv Xairéwv elval €va mooddery-
wa TEWTOTUANS ONULoOVEYWXNG eneEepyaoiag amd Evav
TaAVTOUY0 BECOUAOVIXED CQYLTEXTOVA LOEDYV TTOV AVA-
yoviat og dtapopetvés nyéc otnv Kovotaviivouno-
A, ™) Geooalovivy xoal 0to Aywov Opoc. Av ot 1 un-
TeOoTOMTIXY TUTOAOYiOL eEMON wg Pdom, €ywvav on-
wavtinés allayéc oe avtiyv. H emhoyn evic dubpo-
@ov vagOnra ue didvuovg TEOUAOVS TEORAAETE OELOA
GAL®V XERLOUDY TOV OYETILOVTOL UE TO UEYAAO Vog
Tov xtnetov. H tumoloylo tov vapOnxo avdyetal oto
RABOAKA TOV TOAOLOTEQWV LOVAOTNOLDV Tov ABmva,
7OV XQovoAhoyouvtal ota TéAN tov 10ov awdva. And
exnel 0 aEYITEXRTOVOS AVTANOE emiONS UEQIHES TTOMTOTV-
meg 10€eg otov oyedaoud Twv TEoodYewv g Iava-
viog tov XoAxéwv. AMhec nop@éc ouvoEovTtaL e TV
10.0dd0omn ™ KmvotavtivoumoAng, ®ot o OUYRERQL-
UEVQL U TOV SLWEOPO CVTORQATOQLXO TAPIXG VUG TOU
Muvpehaiov. Mo 0g1pd artd yopoartnototind g [ava-
yiag twv Xohréwv ovvOEovTal UE TNV TOTLXY TOQAd0-
on ¢ ®eocoarovirng QoTé00, amd GA AVTd TO OTOL-
¥elor 0 aEyLTéRTOVAS ONULOVEYNOE Eva Lovadind €0Yo,
mov dev €yxel avaroyo ovte oty Kwvotaviivoumoly,
ovte 0t Oeooalovinn, ovte oto Aywov Opoc.

AvarAnoatola xabnyitoia

Lomonosov Moscow State University, Mooya
ITooiorauévn Tov Tujuatoc Buiavtivig TExvig,
State Institute for Art Studies, Mooya
zakharova@inbox.ru

AXAEMI” (2022), 81-94


http://www.tcpdf.org

