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Anna Takoumi

THE USE OF THE PAST IN LATE BYZANTINE REALITY:
THE PROMOTION OF THE 10TH-CENTURY SAINT NIKON “THE
METANOEITE” AS EQUAL-TO-THE-APOSTLES ON THE LACONIAN
CHURCHES, PELOPONNESE (131H-14TH CENTURIES)

Meta&U Twv moArdv votepofuviavtivady mapaotdoewy
70V 0060V Nixwva «tov Metavoeite» o€ vaovs ths Aa-
xwviac ootouéves Sexwoilovv Adyw tne Oéonc tovg
OlmAa OTOVS ATOOTOAOVS 1)/x0L OTNV ATOOTOALXOU
yaoaxtioa oxnviy s Ilevinxootis. Aoupdvoviag
vroyn ™ SLayeovixy ONUaoio THS ATOOTOAMXOTNTOS
%o TOV LOLALITEQO VTEQTOVIOUO TNG UeTd t0 1204, 070
mAaioto Twv evoTixdyv ovintioewv OpbBodoSwv xot
Aativov, n ovyxexouuévn emtdoyn eSaipel xateSoynv
T0V 0010 Nixwvo WS LoOAmTO0TOAO XAl VTEQUAXO TNG
0001¢ wioTng.

A€Eerg xheldua

Yotepofuiavuvii mepiodog, uvnueioxn Eoyoapix, 0otos Nixwv,
amooToMxotTnTa, TomLx] apddoon, Ilehomovyvnoos, Aaxwvia.

A significant number of Byzantine and post-Byzantine
representations of St Nikon “the Metanoeite”, especially in
thechurches of the Peloponnese, has been recorded by schol-
ars’. Nikolaos Drandakis, the researcher par excellence
of the Laconian monuments, has dealt extensively with the
iconography of thesaint, pointing out that his facial features

* PhD in Byzantine Archaeology and Art (University of Athens),
annata2004@gmail.com

** The paper was presented in the Third International Scientific
Meeting: Archaeological Work in the Peloponnese, held by the Uni-
versity of Peloponnese, Kalamata, 2-5 June, 2021. I am grateful to
Evangelia Pantou, director of the Ephorate of Antiquities of Laco-
nia, for providing me with the Fig. 5 from the Photographic Archive
of the Ephorate, and allowing me to take my own, as well as to the ar-
chaeologists Dr Angeliki Mexia and Dr Panayotis Perdikoulias, for
their assistance during my on-site research on Laconian monuments.

!' M. Galanopoulos, Biog, moAiteia, eixovoyoapia, Oaduata xol
Gopatixl axolovbic tov 60lov xal Oe0POPOV TATOEOS NUDV
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Among the many late Byzantine representations of
St Nikon “the Metanoeite” (Nikon “Repent!”) in the
churches of Laconia, some stand out due to the posi-
tion of his figure next to the Apostles or the apostolic
scene of the Pentecost. Taking into consideration the
importance of apostolicity through the ages and of the
emphasis on the Apostles after 1204 in the context
of the debates concerning the Union of the Churches,
the combined depiction of St Nikon and the Apostles
highlights the figure of St Nikon as an equal-to-the-
apostles and advocate of the correct faith.

Keywords

Late Byzantine Period; monumental painting; St Nikon; apos-
tolicity; local tradition; Peloponnese; Laconia.

are largely in concordance with what is mentioned in his
Vita and likewise the text of his scroll is in complete har-
mony with the mission of the sermon of repentance® The
saint is depicted in bust or in full length, as well as bearing
a cross or cruciform rod and scroll, while he often stands
with his hands raised in a gesture of intercession (orans)>.

Nixwvog tot Metavoeite, Athens 1933, with earlier bibliography. N.
V. Drandakis, “Eixovoypagio 6ciov Nizxwvog”, I[Telomovvnoiaxd
5(1962), 306-319, pls 9-18 [reprint in: N. V. Drandakis, Mdvn xat
Aaxwvia(ed. Ch. Konstantinidi), ITI, Athens 2009, 135-158]. At the
suggestion of N. V. Drandakis, six more representations were men-
tioned in: O. Lampsidis, O éx [Tovtov dotog Nixwv 6 Metavoeite
(neiuevo-oxoria), Athens 1982, 439, three of which are preserved
in the Laconian churches: Hagia Kyriaki in Kounos, Mesa Mani (ca.
1232), Hagioi Asomatoi (Archangels) in Flomochori, Mesa Mani
(first layer, end of the 13th century) and Hagios Nikolaos in the
settlement of Geraki (end of 13th— beginning of the 14th century).
2 Drandakis, “Eixovoypapia”, op.cit. (n. 1) 309, 319.

3 Ibid., 318-319. Sh. E. J. Gerstel, Rural Lives and Landscapes in
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Fig. 1. Epidauros Limera, Kato Kastania, church of Hagios
Andreas. South wall, Saint Nikon.

Over the last years, studies and restoration works of
monuments have brought to light more depictions of St
Nikon, such as that of the middle Byzantine era in the
north portico of the church of Ai-Strategos (Archangel

Late Byzantium. Art, Archaeology and Ethnography, New York
2015, 62-63, has observed that the iconographic type of saint with
the scroll, where his sermon is inscribed, is preserved in the mon-
asteries, while in the numerous churches of the Mani countryside,
the saint is depicted in a prayer position (orans), which emphasiz-
es its mediating and healing role.

144

Fig. 2. Mystras, church of Hagios Demetrios (Metropolis).

South colonnade, first arch, intrados, east side. Saint Nikon
“the Metanoeite”.

Michael) near the village of Kastania, Exo (Messenian)
Mani (1194)% To the list of late Byzantine representations
of the saint should also be added those in the churches
of the Taxiarches (Archangels) at Laina (mid or second
half of the 13th century)’, of the Koimesis (Dormition)

4 M. Kappas, “Ou toygoyoaqieg tov Al Ztpdtnyov mapd v
Kaotdvia g Meoonvianiic Mavng”, Apoyovrapixt. Apitéomua
otov EvBuuto N. Tovyapida, Athens 2021, 240, fig. 11.

5 See below, p. 148.
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THE PROMOTION OF SAINT NIKON “THE METANOEITE” AS EQUAL-TO-THE-APOSTLES

Fig. 3. Mystras, church of Hagios Demetrios (Metropolis). General view of the south colonnade with saints in the intrados.

of the Theotokos in Koumousta at Xerokampi (west wall
of the nave, ca. 1286)°, of Hagios Niketas in Karavas at
Kounos, Mesa Mani (south wall of the nave, 1270-1290)’,
of Ai-Strategos (Archangel Michael) in Epano Boulari-
oi, Mesa Mani (second phase, end of the 13th century)?,

® Personal observation. The wall paintings are attributed to the
“workshop” of Saint Demetrios at Krokees (1286): K. P. Diaman-
ti, Ot Toyoyoapics Tov Ayiov Anuntoiov Kooxedv (1286) otig
Kopoxeés e Aaxwviag xat 1o €0yaoTioLl0 ToV avavuuov Sw-
yod@ov. Svufori] otn ueAETN TG TOBIUNG TAAALOAOYELAS Cw-
yoaguxic oty Aaxwvia (Agyatohoywd Ivotitovto ITehorovvn-
olrdv ZTovddv, Zelpd HOVOYQOMPLOV ROl JOARTOQHMY dia-
topdv 2), Tripoli 2012, 192-196, 201-202.

7 N. Gioles, “O vaodg 100 Ay. Nunfjta otov Kagapd Méoo Md-
e, AaxZmovd 7 (1983), 155, 173.

8 A. Takoumi - K. Tassoyannopoulou, “Constantinople et périphérie:
Saint Léon, Evéque de Catane, particulierement vénéré en Laconie,
Péloponnese”, Ch. Diamanti - A. Vassiliou (eds), in collaboration
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of Hagios Georgios at Vigla, near Daphni (first decades
of the 14th century)®, of Hagios Andreas in Kato Kasta-
nia at Epidauros Limera (ca. 1400)', where the figure of
St Nikon is depicted next to the apostles Andrew and
Peter (Fig. 1), of the Sotiras church at Gardenitsa, Mesa
Mani (Diakonikon, first half of the 15th century)', of
Hagios Petros (second half of the 14th century)'? and

with Sm. Arvaniti, Ev Yo@ia uadntevoavres, Essays in Byzantine
Material Culture and Society in Honour of Sophia Kalopissi- Ver-
ti, Athens 2019, 91, fig. 11.

? See below, p. 5.

10'N. V. Drandakis et al., ““Epgvva othv ‘Enidovoo Awned”,
ITAE 1982, 431, pl. 242a (M. Panayotidi) [reprint in: Drandakis,
Madvn xow Aaxwvia, op.cit. (n. 1), v. IV, p. 217]. See below, p. 155.
'N. Gioles, “BuCavtivég toyoyeagieg 0to vad tov ZoTioa ot
TFapdevitoo g Méoa Mavng”, Aviipwvov. Agiéowua otov
xaOnynty N. B. Apavddxn, Thessaloniki 1994, 329.

2 M. Kappas, “Approaching Monemvasia and Mystras from the
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Hagios Nikolaos Trikambanos in Kastania, Exo Mani
(first half of the 15th century)'s.

In addition to the above-mentioned portraits of St
Nikon, another, so far unknown, depiction of the saint
is badly preserved in the church of Hagios Demetrios
(Metropolis) in the castle-town of Mystras. The image
of St Nikon along with other monks and one bishop are
depicted in sequence on the intrados of the arches of the
southern colonnade (Figs 2, 3). More specifically, the
figure of St Nikon occupies the eastern arch, in close
proximity to the image of Christ on the templon. Al-
though the inscription with the saint’s name is damaged,
certain elements such as the monastic vestments, the cru-
ciform rod and the text of his scroll [M]|ETANOEITE
/ HITIKE TAP / H BACIAEI(A) TQN OYPA/NQN
(Repent, for the kingdom of heaven has come near), sug-
gest the identification of the figure with St Nikon (Fig.
2). Due to the extensive damage to the saint’s represen-
tation, we are unable to include his image in one of the
phases of the church’s decoration'“.

Taking into consideration that a pictorial group of
monks decorates the arches of the south colonnade, the
location of St Nikon in the eastern arch puts emphasis
on him and reminds viewers of his contribution to the
flourishing of monasticism in the region since the middle
Byzantine period. From the iconographic point of view,
the figure of St Nikon visually interacts with the im-
age of Christ on the templon since they are on the same
vertical axis (Fig. 3). This pictorial correlation seems to
recall the fact that the church was dedicated primarily to
Christ (and also to the Virgin Mary and Saint Kyriaki)
and erected by St Nikon in the city of Lacedaemonia'’.

Outside: The View from Kastania”, Sh. E. J. Gerstel (ed.), Viewing
Greece: Cultural and Political Agency in the Medieval and Early
Modern Mediterranean (Studies in the Visual Cultures of the Mid-
dle Ages 11), Turnhout 2016, 169-170, fig. 17.

13 Ibid., 172 note 86.

“ For the painting phases, see M. Chatzidakis, Mystras: The medi-
eval city and the castle, Athens 2005, 35-43.

5 Lampsidis, O éx ITovrov Soiog Nixwv, op.cit. (n. 1), 68:8-10.
See also D. F. Sullivan, The Life of Saint Nikon (The Archbish-
op lakovos Library of Ecclesiastical and Historical Sources 14)
Brookline, Mass. 1987, 116. After the death of St Nikon, the
church was converted into the katholikon of a monastery, which
was active at least until the middle of the 14th century, P. Perdik-
oulias, Ta yovoofovila Tov votiodvuTi®oU magexxAnoiov tov
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The depiction of St Nikon’s portrait in the church of
Hagios Demetrios at Mystras, built to serve as the Metro-
politan church of the Metropolis of Lacedaemonia after
the transfer of the bishop’s seat from Sparta to Mystras
after 1262, is exceptionally important. The selection and
prominent place of the figure of St Nikon not only reflect
the honor attributed to him by the local community, but
mainly witness the intentions of the central administra-
tion to emphasize the important role of the saint in shap-
ing the identity of Lacedaemonia in a turbulent period.
Actually, after the recapture of the Byzantine territories
(1262) and the reconstitution of the Metropolis of Lace-
daemonia, the necessity of the historical connection of
the Byzantine past of the region with the present is raised
by highlighting elements of local tradition and Byzantine
identity. Consequently, the figure of St Nikon, the most
emblematic physiognomy of Lacedaemonia and respon-
sible for the consolidation of the Christian faith of the lo-
cal population and the reorganization of the wider area,
was selected to be included in the iconographic program
of Hagios Demetrios. Thus, it is the newly established
Metropolis church, dedicated to the patron saint of the
Emperor Michael VIII Palaiologos, reflecting the current
historical reality, that will be the reference point for the
local Byzantine community, serving the goals of both the
local and central, ecclesiastical and political authority.

Coming now to the numerous (up to thirty) repre-
sentations of St Nikon, his depictions next to the specific
groups of saints highlight the saint’s multiple roles in the
local community. In most cases, St Nikon is painted next
to the monks-ascetics and healing saints, highlighting his
mission to preach the repentanceand his assistance in heal-
ing as thaumaturgist respectively!®. His figure is frequently
located in a prominent place in the nave next to the epon-
ymous saint or other popular saints of the region, i.e. mil-
itary saints and Archangel Michael’. It is worth noting

vaou tns Odnyntotas otov Mvotod: toroyoapia kol tntiuata
yatoxtnoiag, unpublished Ph.D., posted: https://phdtheses.ekt.gr/
eadd/handle/10442/43938, University of Peloponnese, Kalamata
2018, 184, with previous bibliography.

1 In a few cases, St Nikon is painted in close proximity to St John
the Baptist, who both preached the repentance: Hagios Nikolaos in
the settlement at Geraki; Soteras church at Gardenitsa, Mesa Mani.
17 Saint Nicholas church in Agoriani; Hagios Ioannis Chrysosto-
mos in the settlement at Geraki; Paliomonastero (Old Monastery)
at Vrontamas; Panagia at Koumousta, near Xerokampi; Hagios

AXAEMI™ (2022), 143-158
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here two cases of the combined depiction of St Nikon and
St Kyriaki, whose cult was established by him!',

Of particular interest are some representations of the
saint standing next to the Apostles'. The key to the in-
terpretation of their combined depiction lies in the signif-
icance of apostolicity and the emphasis on the prominent
role of the apostles in this turbulent period of the 13th
century-beginning of the 14th century®. Therefore, the
questions that arise are: Why did the Byzantines want to
overemphasize apostolicity? And what message did they
want to convey to contemporary society by emphasizing
the combined depictions of the Apostles and St Nikon?
Based on the written sources my paper will concentrate
its discussion on the historical and artistic framework of
the combined depiction of St Nikon and the Apostles, as
well as on the role of the donors and their messages to the
local community.

The combined representations of Saint Nikon
“the Metanoeite” and the Apostles:
the monuments

One of the most prominent and valuable examples is dis-
played in the Virgin Hodegetria (Aphentiko) at Mystras,
which was decorated between the years 1311/12-1322
by the abbot Pachomios, megas protosynkellos of the
Peloponnese, as the new katholikon of the Brontocheion
Monastery?!. The figure of St Nikon holding the scroll

Niketas at Karavas near Kounos, Mesa Mani; Monastery of Pa-
nagia Phaneromeni at Phragoulianika, Mesa Mani.

18 See above, note 15.

Y Being the two important pillars of the Eastern Orthodox Church,
the images of the leading apostles Paul and Peter are selected to
be depicted on the southeastern and northeastern pilasters of the
churches: Hagios Nikolaos in the eponymous settlement, outside
of Monemvasia; Koimesis Theotokou (Dormition) at Teria, Epid-
aurus Limera; Hagios Petros at Glezou, Mesa Mani; Hagioi Theo-
doroi at Ano Poula, Mesa Mani; Ai-Giannakis at Mystras.

20 On the idea of apostolocity and apostolic tradition in Byzan-
tium, see generally Fr. Dvornik, The Idea of apostolocity in Byz-
antium and the Legend of the apostle Andrew (Dumbarton Oaks
Studies 1V), Cambridge, Mass. 1958.

2! Chatzidakis, Mystras, op.cit. (n. 14), 53-67. T. Papamastorakis,
“Reflections of Constantinople. The Iconographic Program of
the South Portico of the Hodegetria Church, Mystras”, Sh. E. J.
Gerstel (ed.), Viewing the Morea. Land and People in the Late

AXAEMI” (2022), 143-158

and cross rod is depicted along with other monks in the
west gallery. His figure is preserved in the south wall
together with two monks, below the scene of the Pente-
cost, and in a visual continuation of the Seventy Apos-
tles, even though they are separated by an arch (Figs
4-6)* In the south wall of the gallery, where St Nikon
and the two monks are depicted, there is an arched en-
trance (Fig. 5) that leads to a rectangular space with
representations of the Twelve Apostles, precisely above
the southwest chamber of Chrysobulls?,

The church of Saint George (now the Transfiguration
of Christ) is situated at the location known as Vigla,
near the national road Sparta-Gythio. Few, still unpub-
lished, fragments of wall paintings are preserved in the
north and especially in the south walls**. Among them,
the figures of St Nikon and three Apostles are depicted
to the left and right of the southern entrance door re-
spectively (Figs 7, 8). It is obvious that the rest of the
figures of the apostles would be depicted on the avail-
able surface, according to the iconographic concept of
the apostolic group of Saint Demetrios (Metropolis) at
Mystras (end of the 13th century)?. The high quality of

Medieval Peloponnese (Dumbarton Oaks Byzantine Symposia
and Colloquia), Washington, D. C. 2013, 371-394. R. Etzeoglou,
O vapOnxac tis Odnyntotas 1ot Boovroyiov otov Mvotoa. Oi
TOLOYOaQPies TOD vaAQOnNxa xal 1) AELTovQYLXT) 010N TOT XWEOV,
Athens 2013. Perdikoulias, Ta yovodfovAia, op.cit. (n. 15).

22 Etzeoglou, O vdpOnxas tiic Odnyitoiag, op.cit. (n. 21), 27.
For the iconography of the Seventy apostles: S. Koukiaris, “H
ZUvakn 1ov O Arootélwv oth fulavtivy zal petapfuloviiv
ginovoyoapia”, KAnoovouia 18/2 (1990), 291-292. N. Zarras, “Pain-
ting and Ideology in 14th-Century Mystras: The Iconographic
Program of the Gallery in the Panagia Hodegetria”, 41st Annual
Byzantine Studies Conference (Simon Fraser University Vancou-
ver, British Columbia, November 6-9, 2014 ), Abstracts, Vancou-
ver 2014, 18-19.

2 Etzeoglou, O vdapOnxas tiic Odnyitotag, op.cit. (n. 21), 27.

2 For a short reference to the monument, see N. V. Drandakis,
“Syedlaopa ratahdyov TV TOLOYQOENUEVOV PBulavTivdy ®al
uetofulavtvdy vamv Acarmovias”, AaxZrovd 13 (1996), 182 no.
82(B) [reprint in: Drandakis, Mdvn xat Aaxwvia, op.cit. (n. 1), v.
IV, 490], he has mentioned that the church is located near the set-
tlement of Daphni. N. Skagkos, “O Aywavvaxrng ot Biyha”, @doig
series 4 —v. 55 (December 2011), 3 note 8. Sh. E. J. Gerstel, “Map-
ping the Boundaries of Church and Village: Ecclesiastical and Ru-
ral Landscapes in the Late Byzantine Peloponnese”, Viewing the
Morea, op.cit. (n. 21), 364.

25 Drandakis, “Tyediaona”, op.cit. (n. 24), 182 no. 82(B).
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Fig. 4. Mystras, katholikon of the Virgin Hodegetria ( Aphentiko). Gallery, south wall. Two apostles-bishops of Byblos of the Sev-
enty Apostles (left to the arch) and Saint Nikon “the Metanoeite” (right to the arch, cf. Figs 5, 6).

the wall paintings of Saint George can be compared with
the frescoes of the Virgin Hodegetria (1311/12-1322)
and the narthex of Saint Demetrios (ca. 1310), painted
by a workshop of Constantinopolitan origin®.

2 A. Takoumi, H mo00Anyn Twv t0TOQLXOY CUVONXDY OTNV TE-
xvn g Ielomovvioov xatd v votepofulavtivi mepiodo ue
pdon ™ uvnuetaxi Eoyoapuxi, TS ETYOAPES xal TIS TAOAOTA-
oeig Twv Swontdv: 1 mepintwon s Aaxwviog (1204-1349),
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This iconographic correlation between St Nikon and
the Apostles can also be detected in the cross-vaulted
church (7.08x3.25 m) of the Taxiarches in Laina, at a
short distance from Geraki. St Nikon is represented on

unpublished PhD, posted: https://www.didaktorika.gr/eadd/handle/
10442/50249, University of Athens 2020, 259. For a date around
1300, see Drandakis, “Zyedlaoua”, op.cit., 182 no. 82(B). Gerstel,
“Mapping the Boundaries”, op.cit. (n. 24), 364.

AXAEMI™ (2022), 143-158



THE PROMOTION OF SAINT NIKON “THE METANOEITE” AS EQUAL-TO-THE-APOSTLES

Fig. 5. Mystras, katholikon of the Virgin Hodegetria ( Aphentiko). Gallery, south wall. The Pentecost (upper register), and Saint
Nikon “the Metanoeite” and two undentified monks (cf. Fig. 4).

the east side of the western pilaster next to the Apostles
Peter, Paul and John the Theologian, depicted on the south
wall of the nave (mid or second half of the 13th century)
(Fig. 9)?”. Above the Apostles, the scenes of the Miracle

27 Sh. E. J. Gerstel - M. Kappas, “Between East and West. Locating
monumental painting from the Peloponnese”, A. Lymberopoulou
(ed.), Cross-Cultural Interaction between Byzantium and the West,
1204-1669. Whose Mediterranean is it Anyway?, Papers from the

AXAEMI (2022), 143-158

at Chonae and of the Pentecost are depicted on the mid-
dle and on the upper register of the wall respectively.
Among the wall paintings that have never been fully pub-
lished, certain iconographic and stylistic features, which

48th Spring Symposium of Byzantine Studies (Milton Keynes, 28th-
30th March 2015) (Society for the Promotion of Byzantine Stud-
ies, Publications 22), London - New York 2018, 180, fig. 9.3, they
date the murals back to the middle of the 13th century. Drandakis,
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Fig. 6. Mystras, katholikon of the Virgin Hodegetria ( Aphenti-
ko). Gallery, south wall. Saint Nikon (cf. Figs 4, 5).

“Tyedlaoua”, op.cit. (n. 24), 181 no. 74(B) (proposed date: end of the
13th century). A. Drandaki, “A Maniera Graeca: Context, context
and Transformation of a Term”, Studies in Iconography 35 (2014),

150

are considered elements of western origin, have caught
the attention of researchers®. However, the iconographic
program of the church reveals the Orthodox faith of the
donor?.

Contextualizing apostolicity:
the evidence of the written sources
and the late Byzantine representations

In the context of the Union of the Churches, the ecclesi-
astical debates of the 13th century were held initially in
the Empire of Nicaea (first half of the 13th century)®
and after 1261 in Constantinople under the Emperor Mi-
chael VIII Palaiologos (Council of Lyons, 1274)%, focused

61-64, figs 13-15 (proposed date: second half of the 13th century).
28 Drandaki, “A Maniera Graeca”, op.cit. (n. 27), 61, 63-64, figs
14, 15. Kappas, “Approaching Monemvasia”, op.cit. (n. 12), 153.
Gerstel - Kappas, “Between East and West”, op.cit. (n. 27), 180-
184, figs 9.2, 9.4.

» Drandaki, “A Maniera Graeca”, op.cit. (n. 27), 64, with earlier
bibliography.

% J. A. Munitiz (ed.), Nikephori Blemmydae Autobiographia sive
curriculum vitae, necnon epistula universalior (Corpus Chris-
tianorum, Series graeca 13), Turnhout 1984. Chr. Arampatzis, “O
matoLdyns Feopavog B vai 1) Aatviey) ’Exrinoia”, Bulavtiaxd
20 (2000), 245-264, with collected editions of all the epistles of
Germanos II. Idem, “H davéxdotn émiotolh) t0o0 maTELdQYN
Kovotavtivourtdieme F'epuavod B mpog tovg rapdivaiovg thg
Podung (1232)”, EEBX 52 (2004-2006), 363-378. S. N. Kollias, Aa-
tivor xat OpBddoEor ot Magna Graecia tov 130v atdva, Ath-
ens 2017 (it concerns mainly the activity of Nikolaos-Nektarios
of Otranto, abbot of Casole Monastery). For the analysis of his-
torical facts, see indicatively: D. Stiernon, “Le probleme de 'union
greco-latine vu de Byzance: De Germain II a Joseph ler (1232-
1273)”, 1274. Année charniére. Mutations et continuités (Lyon
- Paris, 30 septembre - 5 octobre 1974) (Colloques internationaux
du centre de la recherche scientifique 558), Paris 1977, 139-159. J.
S. Langdon, “Byzantium in Anatolian Exile: Imperial Vicerengen-
cy Reaffirmed during Byzantino-Papal Discussions at Nicaea and
Nymphaion, 12347, ByzF 20 (1994), 197-233. J. Doran, “Rites and
Wrongs: the Latin Mission to Nicaea, 12347, Studies in Church
History 32 (1996), 131-144. N. Chrissis, Crusading in Frankish
Greece: A Study of Byzantine-Western Relations and Attitudes,
1204-1282 (Medieval Church Studies 22), 2013, 93-99 and 159-
172, with emphasis on the western sources.

AL L Tautu (ed.), Acta Urbani IV, Clementis 1V, Gregorii X
(126 1-1276) (Pontificia Commissio ad redigendum Codicem Iuris
Canonici orientalis, Fontes, series 3, v. 5, t. 1), City of Vatican 1953.
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essentially on three interrelated areas of Christian theol-
ogy: (a) papal primacy, which concerns the ecclesiastical
order and hierarchy (Ecclesiology), (b) the use of leavened
(enzyme) or unleavened (azyme) bread in the Holy Eu-
charist (Christology), and (c) the filioque (Triadology)3

The main axis of the arguments of both parties was
not only the Bible, but primarily the ecumenical preach-
ing and the apostolic tradition, which each side inter-
preted differently and considered for itself as authentic.
From the Orthodox point of view, which mainly con-
cerns us in this article due to its impact on the Byzan-
tine painting of the Laconian churches, the interpreta-
tion of apostolicity is based on two main points: (a) on
the value of the universal scope of the apostolic mission,
without any relation to a specific Episcopal See, and the
importance of the authentic testimony of the Apostles as
the first disciples and direct successors of Christ, as well
as (b) on the compliance with everything handed down
by the Apostles and their successors, the Fathers of the
Ecumenical Councils, as elements of real unity between
the two Churches.

In the first case, the connection of the Apostles with
a specific See limits their ecumenical mission: “Ot yo.o
dddeno amdotolor oixovuevirol dddonorol £Eame-
otdAnoay gig TAoAV THV 0iOVUEVNV TTAQO TOV OMTHEOC
Xowotob S1o nat 008t idlove gixov Bpdvoug. Tig Yo
NoOUvvavTo €v €V Tomw O xobelg mpoxabfobatl, Ty oi-
ROVUEVNV TTAOAV ATTOOTALEVTES OLOAEUL TO OCMTHOLOV X1-
ouypa;”* Furthermore, the promotion of Papal primacy

V. Laurent - J. Darrouzes (eds), Dossier grec de I'Union de Lyon
(1273-1277) (Archives de I'Orient Chrétien 16), Paris 1976. For
the analysis of historical events, see indicatively: D. J. Geanakoplos,
Emperor Michael Palaeologus and the West, 1258-1272: A Study
in Byzantine-Latin relations, Cambridge, Mass. 1959. J. Gill, Byz-
antium and the Papacy, 1198-1400, New York 1979, 97-141. D.
M. Nicol, Byzantium. Its Ecclesiastical History and Relations with
the Western World, London 1973. Chr. T. Arampatzis, ‘H 600060&n
avriponTixt yoouuateio tov 130 ai., 1. ‘H yoouuateia xai ta
yeyovota tijc Suvodov tiig Avav (1274), Thessaloniki 2005.

3 Takoumi, H moooAnym twVv 10100120V 0vvOnxdv, op.cit. (n.
26), 92-116, with previous bibliography.

3 Nixordov Meoapirov, Emitdgrog, 54.27-55.8, A. Heisenberg
(ed.), Neue Quellen zur Geschichte des lateinischen Kaisertums
und der Kirchenunion, I, Munich 1923. For the English transla-
tion, see M. Angold, Nicholas Mesarites. His Life and Works (in
Translation), 172, §42: “The twelve apostles were sent by Our Sav-
ior Christ, as ecumenical teachers to the whole world, for which
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disrupted the church unity and, consequently, deviated
from the authentic spirit of the apostolic tradition®.

In the second case, with the compliance with all the
traditions given by the Apostles and their successors,
the unity between the Churches of Rome and Constanti-
nople is essentially ensured. The purity and the authen-
ticity of the faith, without additions that alter what the
apostles handed down, is what is confessed in the Creed
and fulfilled in the worship of the One, Holy, Catholic
and Apostolic Church, as the Living Body of Christ™.
The apostolic tradition guarantees the dogmatic, litur-
gical and administrative unity. This message is also ex-
pressed by the Patriarch of Constantinople, Germanos
I, in his letter to the Cardinals of Rome (1232): “GAl
ndvteg XoLotod ovoudleobal, xab’ 6 nol XoLoTiovol
Aeyoueda, xal Ty nato XLotov eipfvny domdeobat...
7 dmootoliny) 8t didaonalio TabTd oy, eig Kiptog,
wia wiotig, v pdmtiopa”®.

reason they did not have throne peculiar to each of them. How
was it possible for each to preside in a particular place, when they
were sent to teach the whole world the message of salvation?” See
also: NixoAdov Meoapitov, Avdre€ig, 22.18-20, Heisenberg (ed.),
op.cit., v. IL. For the English translation, see Angold, Nicholas Me-
sarites, op.cit., 204, §6.

3 Arampatzis, “H avéxdotn émotoMi”, op. cit. (n. 30), vv. 109-
114 (pp. 377-378). See also the epistle of Germanos 11, patriarch of
Constantinople, to the Pope of Rome, who was invited in church
union, so as not to further tear the unsewn garment of the Church,
with which it was clothed by the apostles themselves: Emtotoiq
0T AytwtdTov xVv0T ['touavot doxtemioxorov Kmvotaviivov-
TOAEwS VEaS Pauns xal oixovuevixol matoldoyov meugbeion
mo¢ OV mdma Tonyodptov (Meoawvizh Bipiiodnxn), ed. K. N.
Sathas, Venice 1873, v. II, 41-42.

3 Cf. J. Gouillard, “Le Synodikon de I'Orthodoxie: édition et
commentaire”, TM 2 (1967), 51: “oi Arndotolol d¢ E8idakav, 1
"Exxlnoio ®g mogéhafev... oltm @oovoiuev, ovtm Aaloduev,
ottm xmevooouev XQLoTtOV TOV dANOLvOV Bedv NudVv... AUt )
ot TV AmooTtéhwy, oUty N wiotg tov [Matépwy... atity 3
niotic v Olrovuévny £otioiEev” (As the Apostles taught, as
the Church has received... thus do we believe, thus we speak, thus
we preach Christ our true God... This is the faith of the Apostles,
this is the faith of the Fathers... this is the faith has established the
whole world).

3 «“But we all have our name from Christ, from whom we are called
Christians, and we embrace the peace that comes from Christ...
the apostolic doctrine is teaching these ones; the Lord is One, the
faith is one, the Baptism is only one”. Arampatzis, “H é&véxdotn
gmotoly”, op.cit. (n. 30), vv. 54-58 (p. 375).
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Later, in the context of the Council of Lyons (1274),
the Patriarch of Constantinople, Joseph I, clarifies in his
apology to the Emperor Michael VIII Palaiologos that
the peace alone is not enough, but it is important to
consider how peace will be established: “M1 yotv o €i-
ONVEVELY TROTEWVETM TIC WOVOYV, BAAL TO TG €lpNVED-
€LV O%OTETW, %Al €L x0T’ £VTOM)V S vuéTm Oe0...”? .
Joseph I goes on to point out that a confession of the
common faith is a basic condition for a true unity, as
defined by the Church Fathers,

Thus, the depictions of the Apostles can be seen in
this context. The special emphasis on apostolicity in late
Byzantine monumental painting aims at the emphat-
ic promotion of the Orthodox faith and the authentic
apostolic tradition, which were absolutely necessary for
the achievement of the church unity. The images of apos-
tles not only highlight the Orthodox views versus those
of the Latins and Unionists (Aatmivogpooveg), but main-
ly proclaim the necessary condition that would allow a
substantial union of the two Churches, which is the con-
fession of the one and correct faith.

In the region of Laconia, the important meaning of
apostolicity is reflected in the wall paintinfs of the sec-
ond phase of the Metropolis church in Mystras, during
the reign of Emperor Andronikos II Palaiologos (1282-
1328). On the initiative of Metropolitan Nikephoros
Moschopoulos himself (1288?-1315), the painted dec-
oration of the church was completed, including among
others the depictions of the Twelve Apostles on the south
wall of the nave (end of the 13th century), as well as the
scenes of the Seven Ecumenical Councils on the walls of
the narthex (ca. 1310)*. Nikephoros Moschopoulos, an
educated high ecclesiastical official and follower of An-
dronikos IT’s policy against reconciliation, made clear to
the local population the necessity to ensure the correct
faith, not only excluding any disrupting action (cf. the

37 “Not only to promote peace, but also to consider how it will
be achieved, and whether it has been revealed according to the
commandment of God”. To? mavaytwTdTOoV X0l OIXOVUEVIXOD
xvpo® Twofg, Amoloyia, 173.16-18, ed. V. Laurent - J. Darrou-
z&s, Dossier grec de l'union de Lyon (1273-1277), Paris 1976.
3 Ibid. 279.13-27.

% Chatzidakis, Mystras, op.cit. (n. 14), 41-42. G. Marinou, Ayiog
Anuijtotos. H MntodmoAn tov Mvotod (Anuootedpota Tov Ag-
yarohoywovu Aghtiov 78), Athens 2002, pls 3, 5, 28b. Papamasto-
rakis, “Reflections of Constantinople”, op.cit. (n. 21), fig. 24.
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Fig. 7. Vigla, church of Hagios Georgios. Saint Nikon “the Me-
tanoeite” (left to the door).

damnatio memoriae of Metropolitan Theodosius*’), but
also strengthening the ecclesiastical unity through the
promotion of the correct faith as defended by the Fa-
thers of the Seven Ecumenical Councils.

In the second decade of the 14th century, the special
emphasis on apostolicity is exhibited in the iconograph-
ic program of the Virgin Hodegetria in Mystras through
the selection of the images of two apostolic groups: of
the Seventy Apostles depicted on the walls of the gallery
and of the Twelve, painted in the small chamber next to
the gallery*!. These specific iconographic choices reflect
the current important issues of the ecclesiastical unity,
i.e. the consideration of the apostolic faith and tradition

40 M. Chatzidakis, “Nedteoo yiot TNV 10TOQIQL XOL TV TEXVN THG
Mntedmoing Tov Mvoted”, DChAE 9 (1977-1979), 143-144.
4 See above, p. 147.
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Fig. 8. Vigla, church of Hagios Georgios. Nave, South wall. The Apostle Luke and two unidentified Apostles (right to the door).

as the basis of the true union. Having left behind the
religious controversy, and the long-lasting division of lo-
cal society into two parts (unionists and anti-unionists),
the abbot Pachomius, follower of Andronikos II’s policy,
promoted the ecclesiastical peace and unity on the basis
of the apostolic doctrine. The iconographic program of
the Aphentiko church, including the detailed pictorial
cycles of Christ and the Virgin Mary, being associated
with the holy shrines in Constantinople, as well as the
figures from all groups of saints (prophets, bishops, sol-
diers etc.) echoes the political and ecclesiastical ideology
of the era*’. Actually, the entire decoration of the Ho-
degetria seems to be a visualization of the prayer of the

# See above, note 21. For a synoptic view of the wall paintings,
see recently S. Kalopissi-Verti, “Mistra. A Fortified Late Byzantine
Settlement”, J. Albani - Eu. Chalkia (eds), Heaven and Earth. Cit-
ies and Countryside in Byzantine Greece, Athens 2013, 232-234.

AXAEMI (2022), 143-158

Orthodox Church for peace and unity®, summarized in
the inscribed frieze in the sanctuary*,

4 Cf. the “Litany of Peace or Great Litany” (Eipnvixd) of the
Eastern Orthodox Liturgy: “Yrgp tHg elonvng 100 ovpmavtog »6-
opov, gvotabelog TV aylmv To0 B0l "ExnAnoudy ®ol the Tdv
ndvrov évidoems” (For the peace of the whole world, for the stabil-
ity of the holy churches of God, and for the unity of all, let us pray
to the Lord): F. E. Brightmann, Liturgies. Eastern and Western, I:
Eastern Liturgies, Oxford 1896, 362.35.

# “ueyain 1 06Ea 1o oirov TovUTtov 1) Eoydn VIEQ THV TED TNV
A€yeL ®UQLOC TAVTORQATMQ %Ol &V T(M TOTW TOVTW dDoW lpNvNny”
(Haggai 2.9). For the inscription, see P. Kouphopoulos - M. Myri-
antheos, “ITaQatnENOELS 0TV 0EYLTEXTOVIXT TS OcoTdROV OdN-
yitorag oty Movij Boovtoyiov Muotod (Agevtnd)”, HPQI KTI-
STHZ. Mviun XapdAourov Mrovpa, Athens 2018, v. 11, 651, pl.
10:1, with previous bibliography. Although the specific relief in-
scription can be read in many ways, in my opinion it is closely cor-
related with the overall iconographic program of the church: Takou-
mi, H p0oAnym twv 1otopixdv ovvOnxdv, op.cit. (n. 26), 256-258.
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Fig. 9. Laina, church of Taxiarches. Nave, South wall. The Apostles Peter, Paul, and John the Theologian, and Saint Nikon “the
Metanoeite”.

The meaning of the apostolic tradition, as a value
which guarantees the ecclesiastical unity of the correct
faith, was transmitted by the local rulers in the country-
side. The monumental dimensions (11.90x5.20x+5.00 m)
of the church of Saint George at Vigla and the high qual-
ity of its wall paintings®, testify to one or more literate
donors with an obvious prominent position in the local

4 See above, p. 147.
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community and a close connection with the metropolitan
center of Mystras. Thus, reasonable questions are raised
about the character of the church (parish?) and its erec-
tion within the context of the policy of the center of
Mystras into the Laconian countryside.

In the church of the Taxiarches in Laina (mid or sec-
ond half of the 13th century), the meaning of apostolici-
ty is reflected in the three frontal figures of the apostles
Peter, Paul and John the Theologian (Fig. 9), as well as
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in the scene of the Pentecost in the upper register, em-
phasizing the beginning of the ecumenical mission of
the Apostles. The three figures of the apostles selected
should be obviously considered as representatives of the
twelve-member apostolic group, who are depicted all to-
gether in the scene of the Pentecost, enlightened by the
Holy Spirit. Furthermore, the choice of the depiction of
St John the Theologian next to Paul and Peter reflects
the special honor he enjoyed in Monemvasia and in oth-
er cities of the Peloponnese*.

St. Nikon “the Metanoeite”, the most honored saint
of Laconia is incorporated into the chain of apostolic
succession. In his Vita, he is characterized as an “equal-
to-the-apostles” (ioamdotoroc) due to his extensive
preaching in the Byzantine territory?. Coming to Lace-
daemonia, he took action in an apostolic way: (a) con-
solidating the Christian faith of the inhabitants on the
basis of the Sunday holiday, (b) preaching repentance,
(c) erecting churches and (d) promoting the cult of cer-
tain saints, such as of St Kyriaki and most probably of St
Leo, bishop of Catania (Sicily, Ttaly)*.

Thus, in the late Byzantine milieu characterized by
the special promotion of apostolicity, St Nikon is cho-
sen to be placed next to the Apostles and Ecumenical
teachers of the Church, in order to emphasize the apos-
tolic character of his mission. In the case of the Virgin
Hodegetria, the depiction of St Nikon below the scene
of the Pentecost and in an iconographic continuation
of the Seventy Apostles, who were bishops with specific

4 1. Bitha, “H mapovoio Tov arootéhov AvOQEn 0To ELXOVOYQQ.-
P TEYEoURa TV Pulovtvdy vady tmv Kubiomy (130c at.)”,
E. G. Saranti - D. D. Triantaphyllopoulos (eds), O amdotolog
Avdpéag otny totopia xat otnv T€xvn, Proceedings of the Inter-
national Conference (Patra, 17-19 November 2019), Patra 2013,
186, with previous bibliography.

4 Biog 60iov Nixwvog, 30.39-32.7; 32.19-20, ed. Lampsidis, O éx
Iovrov Sorog Nixwv, op.cit. (n. 1): “Exeivy (i.e. Divine Provi-
dence) oOv Ogl 0e TV ydowv duohoyely, §j oe %Al ioamdotolov
€roLve ral OGS TolvTNV draxoviav éEeléEato”. See also Sulli-
van, The Life of Saint Nikon, op.cit. (n. 15) 11.38-48; 12.16-18.

# 1. Anagnostakis, “Movepufaocio-Aaxredoiuwv: Ta pro tTuoro-
yio avuwaldytag xal yio v Kvpiaxri apyia otig mékes”, T.
Kiousopoulou (ed.), Ot Bviavtivés modeis (8og-150¢ aidvag).
TTOOOTTIRES TNG EQEVVAS KL VEES EQUNVEVTIXES TOOOEYYIOELS,
Rethymnon 2012, 101-137. Takoumi - Tassoyannopoulou, “Entre
Constantinople et péripherie”, op.cit. (n. 8).
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sees according to their inscriptions, emphasizes partic-
ularly his apostolic role in the region of Laconia. Thus,
the area of Lacedaemonia acquires an apostolic identity
through the apostolic activity of St Nikon.

The combined depiction of St Nikon and the Apos-
tles leads us to the conclusion that they are interrelated.
St Nikon’s actions, following the model of the Apostles,
attribute authenticity and validity to his activity; at
the same time, they testify that the correct faith of the
Apostles continues to be defended through the centuries
by their successors, since apostolicity ultimately exists
in every era and is not interrupted. In this way, the dia-
chronic value of tradition is highlighted, as well as the
imperative necessity of its preservation, especially in the
13th-century disruption of the correct faith and the loss
of church unity and peace. The apostolic mission of St
Nikon establishes him as a role model in the communi-
ty’s consciousness. In this way, the mechanism of collec-
tive memory finally emerges as a living element of the
society, which nourishes the consciousness of the local
community according to contemporary issues.

Confirming the above-mentioned, it is noted here
that around 1400 the portrait of St Nikon (see above Fig.
1) is depicted next to the frontal and enthroned Apostles
Peter and Andrew on the south wall of the church of Ha-
gios Andreas at Kato Kastania, Epidaurus Limera®. The
murals are attributed to a “workshop” of painters, who
were particularly influenced by the art of the Despotate
of Mystras®,

4 See above, note 10.

0 M. Panayotidi, “Observations on a Local Workshop in the Re-
gion of Epidaurus Limira”, I. Stevovi¢ (ed.), SYMMEIKTA. Col-
lections of Papers dedicated to the 40th Anniversary of the Insti-
tute for Art History, Belgrade 2012, 275-290. Furthermore, accord-
ing to a post-Byzantine oral tradition, which has been recorded in
Exo (Messenian) Mani, St Nikon erected a church, dedicated to
Apostles Peter and Paul, in Poliana (formerly St Nikon), where he
died. Based on the local tradition, his body was buried in the near-
by Monastery of Prophetes Elias (Prophet Elijah). Every year, the
inhabitants of Lagada and the surrounding villages celebrate the
finding of the alleged “saint’s skull” along with the Apostles Peter
and Paul on June 29th: 1. Mitrakos, To Zvva&dot twv Aaxodvwov
ayiwv, Sparta 2010, 119. Warm thanks are due to Father lakovos
(Monastery of Holy Forty Martyrs, outside Sparta) for providing
me with information on St Nikon’s feast.
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Conclusions

In the castle-city of Mystras, which was gradually built
to be the administrative, political and ecclesiastical cen-
ter of the newly recaptured area of Laconia (after 1262),
the emphasis on apostolicity through the depiction of all
the apostles in both the important churches of Metrop-
olis and Panagia Aphentiko is not only an ecclesiastical
choice, but also a significant political action. Although
the above-mentioned examples of the representations of
the Twelve, and the Seventy Apostles are few, they re-
flect the art of Constantinople and, obviously, the idea of
apostolicity, which was cultivated in the imperial center.
The depictions of the three apostles in Laina and of the
most common leading apostles Paul and Peter in other
Laconian churches, considered as the representatives of
the apostolic group, attests to the development of the
idea of apostolicity from the imperial center to the pe-
riphery, as well as to the perception of the apostolic mes-
sage by the local population.

The combined depiction of St Nikon and the Apos-
tles is of particular importance and aims to promote the
saint as an equal to the apostles during the turbulent
period from the 13th century until the early years of the
14th century. Although he is not labeled as “equal to
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the apostles” in the murals of the Laconian churches, the
depictions of the saint next to the apostles in the same or
in different scale, emphasize his apostolic and preaching
activity. In this case, monumental painting confirms the
textual information (his Vita) regarding the saint as an
“equal to the apostles” (ioamdotoAog). Thus, it is ob-
vious that monumental painting was an important tool
for Byzantines to enrich and visualize the messages they
wanted to communicate.

After the period of the Frankish occupation, the im-
age of the 10th century-St Nikon is explicitly chosen by
the ecclesiastical and political authority to strengthen
the coherent elements of collective identity, as a “visu-
al” link between the middle Byzantine past and the late
Byzantine reality. Within this context, Nikon “the Me-
tanoeite”, the most venerable local saint and a dominant
figure in the collective memory, is distinguished as the
most familiar role model of collective awakening for the
defense of the correct faith.

Illustration credits

Figs 1-4, 6-9: Photographs by Anna Takoumi, with the permission
of the Ephorate of Antiquities of Laconia. Fig. 5: Photographic Ar-
chive of the Ephorate of Antiquities of Laconia.
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Avva Taxovun

H XPH2H TOY [IAPEAGONTOX 2TO YXTEPOBYZANTINO I'I'NEZOALI:
H ITPOBOAH TOY OZIOY NIKQNOZ «TOY METANOEITE» QX
[ZATIOZTOAQY ZE NAOYX THE AAKQNIAZX (130s-140s AIQNEY)

2 TOVS VO.oUg ™S Aarwviog odlovtol TEQLOOOTEQES
and TOLAVTIO TOQAOTAOELS TOV 000V Nirwvog «tov
Metavoeite», ®otd ®Upto Aoyo dimho o€ Loeéc GANMV
HOVAY®V /1oL LA TrdV oy liwv, cuvdUaoudgs ToU avaL-
S vUEeL Tig dV0 ®UPELES IOLGTNTES TOV 0G0V W UOVOLYOT
xo Bovpatovpyov. 2to maeov dpbpo eotidlovue o€
AMyec votepofulaviwvég amewrovioels tov aylov dimha
O0TOVUG OTOOTOAOUS N/®OL 0TV QTOOTOAKOU YOQOKTN-
oo oxnvy g [Tevimrootig ITpdxrettal yio Tovg vo.oug
e Hoavayiag Odnyftowag (Agevtird) otov Mvuotpd
(1311/12-1322) (Ewt. 4-6), now Tov Ayiov Tempyiov (o1-
HEQT ALPLEQMUEVOY 0T MeTaudepmon tov SmTHeog)
ot Biyha (modtec dexnaetiec tov 14ov cuddva) (Ewx. 7,
8), aAld ot Twv Taklapydv ot Aaiva (néoo v devtepo
woé6 tov 13ov awdva) (Ewx. 9). Metd tn ovvtoun eEéta-
0N TOV OYETHMV ATELROVIOEMV, UE 00MYO %OL TIS YOO
TTES TNYES OLEQEVVATAL TO LOTOQLRG ROl ROAATEYVIRS
nAaiolo g dnuoveylog Tovg ®abmg ol 0 QGAOS TV
XOONYDV %Ol TV UNVUUATOV TOV ®OUILOVY OtV TOTL-
%N nowwvio. Egunveutind xhedl amotehel | dtayoovi-
%N a&lo ™G amooTOMXOTNTOC XAl O VITEQTOVIOUSS TOU
€EEYOVTOC POAOV TV ATOOTOAMV THY TOQUYUEVY CUTY
nepi0do tov 130v €mg nat tig 0eyés Tov 140v aldva.
SUUQWVO UE TIC YOOTTTeES mnYég Tov 130v audva, 1
amootolxny maeddoon elval 1 uévny eyyunom yuo
dtaopdAiion g 000380ENC TloTNE ®aL aAnOLvNg evETy-
TOC TWV EARANOLDV. ZUVETMC, 0 LOLALITEQOS TOVIOUGS TNS
OTOOTOMXOTNTAS 0T WVNUELAKY COYQAPLXT RO TE TNV
votepoPulovtivy meEiodo amooxoTEl TNV EUPOTIXY
EOoPoAN TC 0001 ¢ TloTNE ROl TNS AVOEVTIXNE ATTOOTO-
Mung mopddoons wg Paowmdy 6wy, amrolITwS ava-
YRALOV YLoL TNV ETITEVEN TNG EXRANOLALOTIRNG EVOTNTOG.
Emouévmg, ot votepofulavivés avtég maQaoTdoeLg
TV amootohwv eEalpovy Tig B€oeic Twv OpBodSEMV
EVOVTL EXEIVDV TOV AQTIVOV %Ol TOV AATIVOQEOVMOV
EVOTIXWY XVEIME UM SLaxNEVTTOUY TNV AraQa T
mpoVmé0eon mov Do eMETEEME ULKL OVOLOLOTIRY VIO
TV 0v0 ExxAnoudv, dOnhadi tny owoAroyic tng uiag xot
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QVTNE TOTNG, OIS TV ®NEVEAY %ot TV dLEdwoay ot
améoTolot. Yo avTd 1o TEiouo uroeovy va eldwbovy
oL amewovioels Twv Andera ATooTéAwY OTOV VOTLO
to{x0 Tov ®VEime vaov (téhn tou 130v awdva) xot
tov Owovpevirdv Zuvédwvy otov vaednxo (. 1310)
tov Aylov Anunteiov (Mntodmoinc) otov Mvuotod,
OV ELOAYOVTAL VIO, TEMTN POQE OTNV TEYVY NG Te-
QLOYNS Ue TEWTOROVALD TOV uNTEOoTOAlTov Nivngpdoou
Mooydmovhov (1288;-1315). Ty devtepn deraetion Tov
14ov awdva, oty Havayic OdnyfqtoLa, oL LOEEES TV
EBdounrovta 0to vepwo xat Twv Addexno AmooTto-
AV 0TOV 0000YDVI0 YHEO TAV®W 06 TO VOTLOOUTIXG
TOEEXRAMIOLO TWV YOVOOBOVAAWY, 0€ CUVOVAOUS UE TIC
VITGAOLTTES TTAQAOTAOELS TOV VALOU, CUVLOTOUV VOl %A~
AEOUOL YLOL EVOTNTA %O ELONVEVON, TNV OO0 EVYETAL O
d1og 0 nyovuevog [oywulog HEom %ol TG EVETYQOENS
Cw@dpov 010 LEEA.

Ex16¢ tng Oeohoyinng dtdotaong mov eVEYEL 1) TTO-
040TAON TV ATOo0TOAMV %aTd TV 000000EN YOL-
otiaviry ddaoxaiia, M Aoy TS ATELROVIONS TOUS
otovg OVo vooug Tov Muoted, dueca ovvoedeuévoug
ue v t€xvn xot to wepdiiov g Kmvotavtivouro-
Mg, ovvioTtd emutAéov onuaivovoo mTolTixy TEAEN,
ULOQTUOMVTAC TN OUUTEOEN NG EXXANOLUOTIANG %O
mohttinnc eEovolac. Emouévme, ou eEetaldueves uvn-
UELORES TOLQAOTAOELS TOV MVOTEA %ol TN EVEVTEONS
AaxOVIXAC TEQLOYNS WAETVEOUY T1 Stdyvom e tOag
™S ATOOTOMUATNTOS OO TO OLUTOXQOUTOQIUG REVTQO
TOOGC TNV TEQLPEQELDL, ROOMDC emioNg ®aL TNV TEOOQ-
WOV TOV OYETIXOU UNVUUOLTOS OTNY TOTTLXY ROLVOVICL.

v alvoido g amrooTorung dtadoyig evomua-
T@VveETOL %Ol 0 6010 Nirwv «o Metavoeite», 1dlaitepa
TOUEVOS dylog ths Aaxwviag, mov €dpace tov 100
awva. Epyduevog oty Aaxedaipovio, og pio eployn
ue 0oPad TEOPANUATA KOLVOVIXNG CUVOYHS AGYW NG
€vtovng mopovoiag aAloBENoRWY %ol AALOYEVADY TTAN-
Buoudv, dpa amootohnrd: (o) edpardvovtac T xoL-
otaviry ot Tov xatoirwv ue dEova v Kvpiaxi
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apyia, ™V rateEoyv nuéoa tov Kvplov xat g téhe-
ong g Belog hertovpyiag, (B) xnouttovrog T uetd-
voua, () aveyelpovtag exxhnoiec not (&) mpowddvTog
Woitego oty TEQLOYN TNV TWY OQLOUEVODV aylmV.
Méoa, Aourtdv, 0to ®hina g votegofulavTivig TepLo-
dov, 6mov vrepToviletal TEWTIOTMS N £VVOLa THS CLv-
BevTirng amooToAwmdtnTag, 0 6o1og Nivwv emAéyeTal
va arodobel dimha otovg amootdAovg, dimha dnhady
otovg owovuevikovc ddaoxrdrovs g ExxAnoiog,
@ote va avadewydel aroBde 0 arooTOM®OC YOQANTY-
Q0.C %Ol TOV d1roU TOV €QYOV WS EPAUIALOV TWV TE®-
TV arootolmy. "ETol, 0v010.0TIRd avadelrVIETAL UE
Loyeagird 160 1 WLGTNTA TOV LOATOOTGAOV, TOV
AVOEQETAL OTOV Bio Tov.

H avayvdolomn 1ov 1loamootoAlxov €00V TOU TOTL-
%0U aytov Nixwvog mpoodidel otV moaynatirdT)Ta
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OTOOTOMRG YOQAUXTHQO OTNV RUQLO TEQLPEQELD TG
dpdong tov o€ o oLeiteQa v ton epiodo. Metd tnv
ovaxTNoN TNE TEQLOYHS amd Tovg Bulavtivotg (1262)
%Ol Wreootd oty pueydn didomaon Tov tAnbuouov ot
EVOTIXOUS ROL AVOEVOTIROUS, 1 ETLAOYN TNG ATTELXOVL-
ong tov Nixwvog, evog ayiov tov 10ov adva, kot oA
7EQLO0GTEQO M TEOHEON TOVIOUOU TNG LOATOOTOALKRNG
TOV OLOTNTOS LOYVEOTOLEL TN CUAAOYXY TAVTOTNTA
™S tomwig xowwvios Emouévwg, n amerdvion g
HLOQPYC TOV Y0V OTOVS TOYOVS TWV VAWV AELTOVQYEL
EXEIVN TNV ETOYT WS EVOC «OTTIXGS» RQIXOC TOV CVVOE-
€L T0 weooPulavTivée maeeABGV TS TEQLOYNS UE TO TEE-
YOV vo1EQOPVLAVTIVE NG YiyveoOaL.

Ao Bulavuivig Apyatodloyias xar Téxvns, EKITA
annata2004@gmail.com
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