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Panayotis S. Katsafados - Demetra Petrou

REVISITING THE EPIGRAMS IN THE CHURCH OF SAINT PETER,
KALYVIA, ATTICA (1231/32)

H mapovoa ueAétn avabewmpei 0 0QLOUEVES AETTOUE-
QELES TNV AVAYVWOT TOU YVWOTOU QPLEQWTIXOU ETTLYQCU-
uatogc otov Ayio I1étoo KadvBiwv xat exiyeloel -000
EMITOETEL 1) XATAOTAON SLATHONONG— TNV ATOXATAOTA-
0N TNG UEYAANS EUUETONGS ETLYOUPAS OTOV POQELO TOIXO
ToU vdeOnxa, Sivovtag LOLaiTeEQN TOOO0XY OTNV TTOLF
Txn s Soun. ITooXQTAEXTIXNG CUUTEQAOUATA OUVAYO-
VIO 000V aQOQd TO TOOTWITO JTOV ELYE TNV TOWTOPOV-
Ala TG oVYYyoaENS TV ETLYQAUUATMV, O TAQAAANAO
OVOYETLOUO UE YEYOVOTO XUl TOOOMWITA TNG ETOXNG.

A€Eerg nAerdra

130¢ awwvag, fuvlavuvi emvyoapixt), EXLyQduUUATA, AATIVO-
xoatovuevn Attixi.

The church of Saint Peter at Kalyvia, Attica, contains
two bipartite painted inscriptions in verse in the narthex
(Fig. 1). While the dedicatory epigrams on the east wall
have been extensively studied (see below p. 283-284),

* Panayotis S. Katsafados, Mech.-Electr. Engineer, Naval Archi-
tect NTUA, Historian, panskats@yahoo.gr

** Demetra Petrou, Archaeologist, Hellenic Ministry of Culture
and Sports, Ephorate of Antiquities of East Attica, dpetrou@cul-
ture.gr

*** The re-examination of the epigraphic material was facilitated
by the rescue conservation works executed on the frescoes of the
narthex by the Ephorate of Antiquities of East Attica in 2018-
2019. We owe sincere thanks to the Director of the Ephorate Dr
Eleni Andrikou for granting us permission to publish this study.

! The monument was first studied by Panselinou: N. Coumba-
raki-Pansélinou, Saint-Pierre de Kalyvia-Kouvara et la cha-
pelle de la Vierge de Mérenta. Deux monuments du Xllle
siécle en Attique, Thessaloniki 1976, 37-120, especially for the
dedicatory inscription, see 47-50, fig. 3, pl. 48. Eadem, “Ayiog
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The present study reviews in some detail the reading
of the well-known dedicatory inscription in the nar-
thex of the church of Saint Peter at Kalyvia, Attica
and attempts as far as the state of preservation allows,
the reconstruction of the long, lesser known, epigram
on the north wall of the church’s narthex, by paying
close attention to its poetic structure. Preliminary con-
clusions are drawn regarding the person who had the
initiative to commission the epigrams, and the histor-
ical context that framed their composition.

Keywords
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only scattered letters and combinations of letters have
been published from the long metrical inscriptions on
the north wall (see below, p. 285-289)". The present ar-
ticle briefly reviews certain inconsistencies noticed in

[Tétpog KalvBimv Kovpapd Attivic. Emvypogés — Zvuminom-
natird otoyela Tov towoyeapxoy dwaxrdouov”, DChAE 14
(1987-1988), 173-188; especially for the dedicatory inscription,
see 173-178, figs 1, 3 and for the bipartite long inscription, see
178. On the inscriptions, see also: S. Kalopissi-Verti, Dedica-
tory Inscriptions and Donor Portraits in Thirteenth-century
Churches of Greece (TIB), Vienna 1992, no. 12 on p. 60-61 A.
Rhoby, Byzantinische Epigramme auf Fresken und Mosaiken
(Byzantinische Epigramme in inschriftlicher Uberlieferung 1),
Vienna 2009, nos 63, 641 on pp. 139-143. D. N. Petrou, “The
Composition of the Last Judgement in two Thirteenth-Century
Fresco Ensembles at Mesogaia, Attica”, H. Saradi (ed.) in col-
laboration with A. Dellaporta, Byzantine Athens. Proceedings
of a Conference (Byzantine and Christian Museum, Athens,
October 21-23, 2016), Athens 2021, 305-318, especially 314-
315. S. Kalopissi-Verti, “Thirteenth-Century Painting in the
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PANAYOTIS S. KATSAFADOS - DEMETRA PETROU

Fig. 1. Attica, Kalyvia. Saint Peter. Narthex towards north, 1231/32. On the east wall (right) the dedicatory inscription and in
the north wall (center) the long inscription.

the dodecasyllables of the dedicatory epigrams? and

Lordship of Athens: The Cases of Hagios Petros in Kalyvia Kouvara
and the Omorphi Ekklesia at Galatsi. Some New Thoughts”, Arte Me-
dievale,1Vseries —anno X1 (2021), 59-78, especially 59-63, 70-71, fig. 1.
2 For the Byzantine dodecasyllable, see P. Maas, “Der byzantinische
Zwolfsilber”, BZ 12 (1903), 278-323. A. Komines, To Bviavtivov
leooV émiyoauua xal oi émvyoauuatomotol, Athens 1966. For an
introduction to Greek prosody, see F. Spitzer, Elements of Greek
Prosody, London 1831, 10. For scholarly Byzantine poetry, see M.
Lauxtermann, Byzantine Poetry from Pisides to Geometres. Texts
and Contexts, 1, Vienna 2003, and II, Vienna 2019. For a typical
commentary on Byzantine poetry, see R. Browning, “An unpub-
lished Corpus of Byzantine Poems”, Byzantion 33 (1963), 289-316.
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attempts to reconstruct the long metrical inscription.

For a recent thorough overview of Byzantine poetry with exten-
sive bibliography, see W. Horandner, H woinon otn fvlavrivy
xowwvia. Moo xat Aettovpyia, Greek translation by loannis
Vassis — Marina Loukaki, Athens 2017, 15-17, Chapter 2.1. On
dedicatory epigrams with a special emphasis on those found in
frescoes and mosaics, see A. Rhoby, “The structure of inscription-
al dedicatory epigrams in Byzantium”, C. Burini De Lorenzi — M.
De Gaetano (eds), La poesia tardoantica e medieval, IV Convegno
internazionale di studi, Alexandria 2010, 309-332. On church in-
scriptions as documents, see S. Kalopissi-Verti, “Church Inscrip-
tions as Documents. Chrysobulls — Ecclesiastical Acts — Invento-
ries — Donations — Wills”, DChAE 24 (2003), 79-88.

AXAEMI™ (2022), 281-294



REVISITING THE EPIGRAMS IN THE CHURCH OF SAINT PETER, KALYVIA, ATTICA

The dedicatory inscription on the east wall

Fig. 2. Attica, Kalyvia. Saint Peter, narthex, east wall, 1231/32. The dedicatory inscription.

The left section (Figs 1, 2)

The most recent normalized transcription of the left and
bigger section of the dedicatory inscription on the east
wall of the narthex reads (Fig. 2)*

1 Tig coxrpatov Torddos mapaotdtal
Oeavyeic aoTeQdO)AL PWOPOEOL
oV LwdtaxoD TEOTTATODVTES TOD XUXAOU
700 Swdenddoc ° oV ATOOTOAWY YU<QOU>,
5 W0v) xelpotevxTOoV TOUTOVL BETOV SOUOV
Ov vulv avéotnoa xapdioag LEoel
xal Coyodemv fvOLoa yomwuatovoyiai
WS AALO TEQTVOV TAPAOEIOOV YWEIOV
s aylaoua Xarlouwv @rNrOTES

The right section (Figs 1-4)

10 mvevuatixic ydoitog éumAjoaté uot
x(ai) tovg émopboitovrac é¢ TovTOV TOOW
xata&lotTe Yuyixic owTnoias
o ITéroe, nonmic 600080EwV Soyudtwy,
14 & Hat<ie>, xovE évOéwv Sidayudrtw<v>

The state of preservation is good and the above tran-
scription is sound, except for an exfoliated majuscule N
ligating with the preceding A (verse 6) which has to be
added (corrected reading ANECTHCAN). The few flaws
in the spelling of the original text (“Befov”, “yoonaTove-
yiloug”, “repmvév”), which cannot be justified as deliber-
ate mistakes dictated by prosodic needs, together with a
couple of violations to the prosody (for instance the case
of “yoonatovpyiaic”) do not discredit the literate author.

Fig. 3. Narthex, east wall, 1231/32. The dedicatory inscription, right section.

The second section, normalized edition, has been read
(Figs 2, 3)*
1 xauol 6¢ Poafevorte Avowv opaiudt<wv>

3 Rhoby, Byzantinische Epigramme, op.cit. (n. 1), 140, with analysis.
4 Tbid.

AXAEMI (2022), 281-294

oV Ev Biw mEmoaya T mavaOlip
Avtpotuevol ue xal mvods 1 ov) Taupdyov
éravelevoer Se<v>180a W00) Acondt(ov)
5 ‘Tyvatiog xéxpaya Atdlwv tdde
&x yilc AOnvav Nyuévos HovoTeomos
7T vnow<v> mpoedpevmv 8¢ O<e>pueldv Kéw
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Based on close examination, the revised reading (orthography, accents and breathing marks of the original) is:

1 xoauot 8¢ Poafevoite AVOLY OQaiudrt : wv ev PLéw Té
moaxa T mavabiion : Avtpotuevol ue #& mveog W ov) mavedyouv : exavelevolel]
Sevtéoa, H(00) Acomo™? : Iyvdtiog xexpaya Mrdlwv Tdde : x yiic AOnviv

4 nyuévog novoto  m°c’: vijow weoedpevmv S O<e>pueimv Kéw':

Fig. 4. Narthex, east wall, 1231/32. The dedicatory inscription, right section
(detail of the Fig. 3).

Some discrepancies between the old and the revised
readings are important. The last eight letters of the
first line are clearly visible: E, N, B, I, a severely erod-
ed E, Q, IT and E (Fig. 4). The corresponding phrase,
considering the word-part “mpoaya” of the second line,
should be reconstructed as “ev fiew mempaya” (“I have
been forced t0”)’, instead of “év foiw mé(moaya)” or “¢v
Biw mémpaya” (“have done during lifetime”)®. The poor
orthography of “Biew” instead of “Buaiw” intentionally
serves the prosody of the second foot. The revised reading

“wovotEsm®” (“novotpdémme”, as monk) in the sixth
verse, despite the poor orthography, or “wovotosm® ”
(the paint of the last letter is almost completely exfo-
liated) assists the prosody by re-establishing the accen-
tuation on the penultimate syllable’. There is no N at
the end of the word “vijow” (dative of “vijooc”, “island”)
in the seventh verse, hence the word is in singular form
and Ignatios appears as presiding bishop of the island of
Kythnos (Ogpueia) of Keos (Kéwg), and not of Thermeia
and Keos'. In free translation the revised text reads:

1 And to me the all-despicable may you award forgiveness of the sins

which against my will I have done,
liberating me from the all-consuming fire
at the Second Coming of the Lord.

5 (I), Ignatios all these have to this moment exclaimed pleading;

having come as monk from the land of Athens
7 presiding over the island of Thermeia of Keos

> “uovétpomoc™ see G. Lampe, A Patristic Greek Lexikon, Oxford
1961, 884.

® For the sake of completeness, we would also add the last verse
with the date: “dudaoralixoic olarootedpols Adyols”, which is
written separately further south.

7 Katsafados’ reading was shared with Petrou [“The Composition
of the Last Judgement”, op.cit. (n. 1), 314].

8 Panselinou, “Ayiog ITétpoc”, op.cit. (n. 1), 173: “Kauol de foafev-
oute Miow ogpaiudt(mv) : v év Poie mémpaya”. The same read-
ing is repeated in Kalopissi-Verti, Dedicatory Inscriptions, op.cit.
(n. 1), no. 12b on p. 60-61. Rhoby, in Byzantinische Epigramme,
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op.cit. (n. 1), no. 63 on p. 140, reads “Ov &év Plw némpaya”.
° The less probable reading “wovotoémov” makes the verse: “who
has come from the singular land of Athens”. See also Rhoby, Byz-
antinische Epigramme, op.cit. (n. 1), 142 notes 347, 348, where the
possibility of the writing novotpdmog is discussed.

1 For the island of Kea, see C. Stephas, Kéa (Bvidavtiov, Poa-
yroxoatia, Tovoxoxpatia), Kea 1999; J. Cherry — J. Davis — E.
Mantzourani (eds), Landscape Archaeology as Long-Term His-
tory: Northern Keos in the Cycladic Islands from Earliest Settle-
ment until Modern Times. (Monumenta Archaeologica 16), Los
Angeles 1991.

AXAEMI™ (2022), 281-294



REVISITING THE EPIGRAMS IN THE CHURCH OF SAINT PETER, KALYVIA, ATTICA

The long inscription on the north wall

The text of the long inscription on the north wall is de-
ployed in two similarly sized rectangular sections placed
side by side, a quasi “epigraphic diptych” consisting of
about 1.500 characters in total (Fig. 1).

The left section (Figs 1, 5-8)

An epigram in political verse

What can be read of the very damaged left section is
limited to the beginning of the first and the second lines,
and the ending of the third (Figs 6, 7). The transcription
of the discernible letters reads:

1 [.] ovoave viv foovinoov v [ca. 3] " o[ca. 7] ya :
enelmep €ig yiv anyvutai] [ca. 8] 100G :

3 [.]

Although one would expect a Byzantine dodecasylla-

voouog:

ble when initially approaching the epigram, the syllables
between two successive colons are fifteen and the struc-
ture of the poem does not conform to a dodecasyllable.
All colons are placed at the end of the lines. Logical impli-
cations regarding the original script, scrutiny of minute

Fig. 6. Narthex, north wall. The long inscription, left section,
the three first lines of the left part (detail of the Fig. 5).

Fig. 5. Narthex, north wall. The long inscription. left section.

Fig. 7. Narthex, north wall. The long inscription, left section, the
three first lines of the right part (detail of the Fig. 5).

S5 PNENVIEPITCONYANOGEVErE Ta:
(ETENEPSCIANTTHMY Tal  [c.8] 1C0C:
AOMOC:

[c.4] ‘FbFoCTF; ch.18]h

Fig. 8. Narthex, north wall. The long inscription, left section, proposed restoration.

AXAEMI (2022), 281-294
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traces (Figs 6, 7), confidence about the learnedness of the
writer who appears capable of using rare forms!!, and his
poetic capabilities (stressing of the second and particular-
ly the fourteenth syllable, strong caesura after the eighth
etc.), as well as the assessment of the inherent meaning of

1 e&i ovpave viv foovtnoov, voov, 60eve v] éoya :
Emeimep €ic ynyv nqyvutafi] [ca. 8]
[..] v S0uog :

5 [ca. 4] @opos i |...]

... and in free translation:

100G :

the poem, all point to the use of political verse (Fig. 8)'%
This is an important observation, as the employment of
the political verse in painted inscriptions of the period is
extremely rare and is usually limited to a few lines'®. The
normalized text (with missing breathing marks added) is:

1 Heaven, it would be better had you thundered and poured with rain, take care now of the works :

since indeed  [...] is founded [...]

3 ]

The right section (Figs 1, 9-13)

An epigram in dodecasyllable

The right section of the long inscription (Fig. 1) is an ep-
igram in Byzantine dodecasyllable. Only a few scattered
letters and syllables have been published to date'®. The
grammar and orthography are almost impeccable, al-
though when accents and breathing marks come togeth-
er, the former are frequently omitted. The visible traces
of the letters left behind after the extensive exfoliation of
the paint are crucial for deciphering the text (Figs 9-11).
The reconstruction of several partially preserved verses
required the usual parameters explained above, as well
as the occasional adoption of words frequently used in
epigrams. For the places difficult to discern, the antici-
pated absence of orthographic errors, the correct appli-
cation of breathing marks identifying the beginnings of
words, the grave accents signaling the end of words, and

"' For example, “60gve[v]” in the rare form “60evm” (Hesychius):
cf. H. G. Liddell — R. Scott — H. S. Jones, Greek-English Lexikon,
Oxford 1996: “GOonar”, take heed.

12 On the political verse, see M. Jeffreys, “The Nature and Origins
of the Political Verse”, DOP 28 (1974), 141-195.

13 See Horandner, “IToinon”, op.cit. (n. 2), 79.

4 Panselinou, “Ayiog [Tétpoc”, op.cit. (n. 1), 178; republished in
Kalopissi-Verti, Dedicatory Inscriptions, op.cit. (n. 1), no. 12¢ on p.
63; and Rhoby, Byzantinische Epigramme, op.cit. (n. 1), 143.
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church :

Fig. 9. Narthex, north wall. The long inscription. right section.

AXAEMI™ (2022), 281-294



REVISITING THE EPIGRAMS IN THE CHURCH OF SAINT PETER, KALYVIA, ATTICA

Fig. 10. Narthex, north wall. The long inscription, right section.
The first seven lines of the left upper part (detail of the Fig. 9).

the circumflex showing strong vowels, all provide great
support to the reconstruction of the text. In the search
for lost letters, recourse to the rules of prosody and ad-
herence to the meter dictated by the prosodic dodeca-
syllable were also of assistance. Special care has been
taken to isolate ambiguities raised by apparent interven-
tions (occasionally not successful) which in later times
aimed at restoring the abraded original text. In the fifth
verse, for instance, a later hand who tried to restore the
damaged script added the letters C*I to the syllable ITA
forming the word ITACIC (md.ong), re-constructing pos-
sibly the thirteen-syllable verse as: “6E€ dAlhotoiag Gvtl
mdone / avbevtioc” (of any opposing foreign authority

ovo yopowv 0o Simwv]

1 xateoxevaoa vmepdeds ral CEoel :
#(at) Lwyoapl / aic Ryamnoduny Oeiaig :
¢ éyyoageiny / €lbe nouévwv Biiw :
EAev0ep0c YoV O/ yrixi)c Eotw PAGSNG :

5 &€ aAdotoiac avieinac / avbevriog :

[5a £&aALotoiag avti mdone / avbevtiog ]
[E]lu(ov) xAfpov t¢ idrov EAxETw d€Tng &/
£in0¢ vaov at obv Gua #xTNoetdloig :
uovov uev / 1@ ye Oe08moov TOOTQENT® :
adedpov xauot tov / KogivOiov Aéyw :

10 »(al) & obv adTd dpoev xal draotia :f
Exey TOV xATpoV év SOUw TM TAVOETTY :

15 Past indicative, second person; from Liddell — Scott — Jones, Greek-
English Lexikon, op.cit (n. 11): “avtiléyw” (oppose, react verbally in

AXAEMI (2022), 281-294

Fig. 11. Narthex, north wall. The long inscription, right section.
The first seven lines of the right upper part (detail of the Fig. 9).

whatsoever), the syntax, the spelling, the meter and the
prosody of which are flawed. We are inclined to discard
this later addition, and, instead, use the existing trac-
es to recognize in this place the form “Gvreimog”" (“6
arlotoiog dvteimag / avbeviiog”, of [the] alienated au-
thority, [about which] in response you have advised me
accordingly). In this case the author appears to address
some entity, the identity of which was probably specified
in the missing first verse(s) of the poem. The restoration
by the later hand, which does not change the meaning
of the epigram significantly, will be retained in the nor-
malization as a second option. The normalized text is'®
(Figs 12, 13):

#(al) €l / puAdrtewy T év avTd Tapdvia :
eimép yévawvtal / xéxtnrar O(eo0)0 pdfov :
&v 1 60uw 6& aoyoriav oxe / v Oguic :

15 émioxomuniic[6fjAov] éravOevtiog :
TO T010T/ T0 SHOOVOL XAl _EUfic GOAS VUV :
1OV d@oprou(ov) mnodoat / 1@V ratéo(wv) :
#(al) 100 aiel Lijv 100 O(g)ol TOV *xNEUxWV :
00TOL %6V TTA / € HOOUILH TQ EAEN :

20 v [..]

[-] uérdovres oou |[...|

[ ]
Ending verse: [...] douov [...]

response to something said); written “Gvtirac” to keep the arsis short.
16 The counting of the verses starts from the first recoverable line.
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1 oNC l'onbCOﬁ

2 [ ECREY - L4 kawrpacm
3 "‘L"ra”' caH—N ' 'a“’f wcerrm ¢<§H\l
4 [ CMGNwl\BlB]lw €ﬂ€V9€PoCrxNO

AIHHce ooBA i e%aAaOFiaca vﬁ’a"(!

o WGBN'MC HH?H’ON @C 11 ONGﬂHﬁ Zl6ﬁ(

7 NaONa/CVNaMoHnCéAIOIC HONONﬂGN

g mreeeow&m?enw aAE/H’ON%&r{bTON
9 KOP.NeIONMrw kracvwwmavper\%a 4

{0 XéNTOt\Hﬂ-FnNﬁN AOM(UTmﬂ?NC@ﬂTu) 11

i ?'yAaTTmNTaewa/TwnamNu dﬂ@PFé i
12 H'eK'HTa:@vioeow ENTw A0 cm A

5 [ BEMIC:ENICKONI € AENTIAC: To

4 [SAHCECI Ew€ aP ¢ APOPICH I

5 ToNTATeP L vais WEGVTONMBYAON: 01

- [6 ROCMIK  GAGHAY v _ wKa TaAQ

7 CHEAAONTEC OPH
‘3 GTENHAAE M
9 - ’

20 [

21 - Ao M3

Fig. 12. Narthex, north wall. The long inscription, initial attentive reading.

Freely translated, the text reads:

1 Terected courageously and with great enthusiasm
and have been content with the holy images

so that I may be inscribed in the book of those whose names are chanted.
Being myself definitely freed from any harm coming from people

5 of (the) alienated authority, (about which) in response you have advised me accordingly

288

(5a of any opposing foreign authority whatsoever)
my share, as being my own, let it be again tied up and drawn,
evidently to this one church together with my few possessions.
I only urge Theodore to this,
my brother from Corinth I mean,

10 together with whomever is with him, the male and the assembly,

to keep the share inside the all-venerated church

AXAEMI™ (2022), 281-294
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~ oNC o PwNON |

?aTeCHévaca\?QPM@C%&%M@WWW
(AICHTHCa N 614 wcerrP;lMHv
€I0EHCHENWNS B 6 A€V EPLTEND
xAIHHcegmBAaBHc ¢ZAAN0FIACA NTma
CJ/GGNT.ac HK?H’ON ooCIJLlONGA Hemﬂeﬁc

4KOCNaON a/CVNoHoHLCMlOIC HONONﬂ 6N

Tmreeeosz’ow&enw a216/'l¢0|\1=%&rlb’T0N
KOPINBION Mrw I;Ta cvwwrwa‘PPer«,anaPT.

€X4N TOI\Hﬂ—FoNﬁNAO M(L)Tw nmcenm w €1

<PVMTT6|NTa€ NBJTwﬂaFONTa 4ﬂ6FfENwNTaI

HGK'HT&IGV?O BON CNTw Ao h‘lmAGaCXON&'\JCXG

IN&GHIC GHICHOHIHHC ZlHﬂON €(’M/66N mc ToTOla

ZAHCZSCI 1c6h+CdPaCNVN TON&‘FOP:OH ﬁ'PwCal

TuNIATeP: kI» szevmmmhw Xomaﬂn

GwHOCM(Ka Ta GﬂGH nv \Y wHéI’ai\O

— CHEARONTEC 0PH

NTENHAAE:

Ao M3

Fig. 13. Narthex, north wall. The long inscription, proposed restoration.

and may they all protect whatever is in it.

If he acts accordingly he proves has God’s fear.

In the church, the matter of my possessions will as customary be administered
15 by the superintending episcopal authority.

This is what they need now; for the aphorism because of my malediction

and that of the fathers to be negated;

and to be blessed by the Lord’s apostles for eternal life.

The same people may many earthly benefits,

(non-translated scattered syllables follow)

20 v [.]

[...] uérrovres ooul...]

[

Ending verse:

AXAEMI” (2022), 281-294

[.-.] éouov |[...]
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General Remarks

The bipartite dedicatory inscription on the east wall ap-
pears to have been painted very shortly after the main icono-
graphic program was completed in 1231/32", while the long
bipartite inscription on the north wall was added later -the
left section may have been written over pre-existing text.

The hymnographic / praising (left) section (Fig. 2, see
above p. 283) of the dedicatory inscription distinguish-
es between the erection of the church and its decoration,
which are actions separated in time. The patron of the
decoration, who speaks in the present tense, mentions
(unnamed) ktetors and requests the mediation of the two
leading apostles. In the right section (Figs 2-4, see above p.
283-284) he reveals his name (Ignatios), his office (presid-
ing bishop of “@gpueia” [Kythnos] of “Kéwc” [Kea]), and
expressively declares his repentance, asking for forgive-
ness. Of crucial importance is the new rendering of the
first line of the text (xauol de foafevoite Avowv opal-
UAT : wv ev Préw mémpaya T ravabiiw), which provides
crucial information about the motivations for Ignatios’
repentance. He confesses that he has made mistakes in
the conduct of his duties by having yielded to coercion.
Scholars, using the old reading, have suggested that the
request for forgiveness refers to sins committed during
Ignatios’ lifetime and support this interpretation with
evidence from the painted program, events described in
Choniates’ letters, and the overall context in Attica and
the surrounding region following the Frankish conquest %,
Ignatios has been seen as a cleric enjoying an exalted posi-
tion under the Latin regime. He has been described as one
of those “devoted and loyal Greek bishops who were ‘will-
ing to receive humbly and devoutly consecration’ from the
Latin patriarch of Constantinople and who consequently
embraced subjugation to Rome”". The revised reading
of the inscription, at least for the period in which it was
written, offers a new perspective. The deeds of Ignatios
may have been indeed pro-Latin in the first decades of

17 Panselinou, “Ayiog ITétpoc”, op.cit. (n. 1), 178.

8 T. Shawcross, “The Lost Generation (c. 1204-1222): Political
Allegiance and Local Interests under the Impact of the Fourth
Crusade”, J. Herrin - G. Saint-Guillain (eds), Identities and Alle-
giances in the Eastern Mediterranean after 1204, New York 2016,
9-46, with collected bibliography.

9 A. Potthast (ed.) Regesta Pontificum Romanorum inde ab a. post
Christum natum MCXCVIII ad a. MCCCIV, 1., Berlin 1874, 2867.
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Frankish rule when Roman Catholic dominance in the
archdiocese of Athens and the suffragan sees appears
strong, but it was not so when the events implied in the
text took place. Ignatios declares that his will has been
forced. His position in the inscription is contradictory to
the attitude of an ecclesiastic who aspires to defend his
papal allegiances. Regardless of the fact that one cannot
opine whether the alleged coercion is confined to one per-
son (Ignatios) or extends to the Orthodox population in
general, the revised interpretation suggests the diminish-
ing acceptance of the Catholic ecclesiastical arm in the
Lordship of Athens and particularly in the surrounding
territories. The sense of oppression exerted by the Latins
on the Orthodox clergy following the Frankish conquest,
as well as the essence of the intimidating environment in
which the latter were officiating, as narrated in the letters
of Choniates, is well reflected®. The case of Ignatios plead-
ing for absolution for his yielding to pressures from the
Latin Church is hence a particular case of repentance?..

The contents of the long inscription on the north wall (Figs
5, 9), although probably combining earlier facts associated
with the erection of the church or some other construction,
are in fact about supplementary actions of the narrator
(apparently Ignatios himself, speaking again in the present
tense and probably addressed to an unidentified entity) and
form the second chapter of his bitter story. Like the dedi-
catory inscription the long inscription is written on a later
layer of plaster. A crucial element for understanding this se-
quence is an old border detected under this later layer (Fig.
5).1t is part of a frame that most likely accommodated a text,
not an illustration. The presence of the old border indicates
that the long inscription was not a new text, but was likely

20 Ph. Kolovou, Myani Xwvidtng. SvufoAn otn ueAétn tov fiov
xat tov €oyov tov. To Corpus twv emiotodamv, Athens 1999, 16-21.
Iconographic details that testify to the undiminished devotion of
the donor to the Eastern Orthodox tradition have been included in
the frescoes of the church particularly in the narthex, see Petrou,
“The Composition of the Last Judgement”, op.cit. (n. 1), 313-316.

! The doctrinal confrontation between the ecclesiastical arms of the La-
tin and Orthodox churches which here appears exaggerated is obvious.
However, it is not comparable to the modest way common people or even
archons of the two sides behaved. Evidence shows that tensions among
the artists and craftsmen were in many cases absent. An example of
painters of both origins working side by side in the Omorphi Ekklesia at
Galatsi, Attica, is telling. The clergy used to hold the purity of their respe-
ctive dogmas and practices in high priority and kept the conflict vivid.
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written over, at least partially, an older one, a frequently
encountered practice where the newer script is occasionally
related to the initial text, or repeats it in part or in full®
The presumably covered script may belong to the same
phase as the decoration of the narthex or may even be older.

We are inclined to assume that the long inscription
followed the writing of the dedicatory inscription, and to
attribute it to the same donor (the bishop Ignatios)®. Based
on the Ignatios’ words in the dedicatory inscription, what is
certain is that he was not the ktetor. The ktetors were earlier
and more than one (see above p. 283, corrected verse 6: T(OV)
XELOOTEVXTOV TOVTOVL Bglov Souov OV Tulv avéotnoav
rapdiag téoet). The left section of the long inscription is
not explicit about the erection of the church either; the pre-
served vague contents refer to an unidentified construc-
tion. No mention of ktetors is found in the right section.
The narrator speaks in the first person only about him-
self and again about some unidentified structure, which
is not clearly connected with the erection of the church.

The writing style of the dedicatory inscription is similar
to the style of the various inscriptions in the church, indi-
cating a very close dating. The long inscription is written
by a different, more dexterous hand. It is more proficient
poetically and more accomplished grammatically. The
dedicatory inscription deals certainly with the decoration
undertaken by Ignatios. The narrator of the right section
of the long inscription does not speak about decoration,
but rather about existing paintings at the time when it
was written, an indication of its later composition and
date. Furthermore, in the first verses, whatever mention is
made of the paintings and works executed is brief, indi-
cating that this was not the primary intention of the com-
poser. The latter appears more concerned with the narra-
tion of the events that he describes in the next verses.
Tangible signs in the script give the impression that the
long inscription was written in two phases. The horizontal

22 Examples of overwritten inscriptions can be seen in churches in
Laconia: N. Drandakis, “Les peintures murales des Saints-Théodores
a Kaphiona”, CahArch 32 (1984), 163-175, 164. Sh. E. J. Gerstel,
Rural Lives and Landscapes in Late Byzantium: Art, Archaeology,
and Ethnography, Cambridge University Press, 2015, 110 (Lagia);
Eadem, “Art and Identity in the Medieval Morea”, A. Laiou - R.
Mottahedeh (eds), The Crusades from the Perspective of Byzantium
and the Muslim World, Washington, D. C. 2001, 275 (Vrontamas).
2 Panselinou, “Ayiog IT§100¢”, op.cit. (n. 1), 178.
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level of the dark border on the left side appears to follow the
outline of the older border. The layer on which the letters of
the right side are painted exceeds this level in its upper and
lower parts. Comparison of the guiding lines, which form
the zones separating letters and accents/breathing marks
between the left and right sides, indicates that although the
guiding lines are of the same geometry, they do not coincide
horizontally. Given that theselines belong to the preparatory
work which is usually executed before the writing of the text,
the latter was probably done under different circumstances.

Considering all the above, we propose the following se-
quence for the writing of the texts with respect to the
decoration phases. Several years before 1231/32 the build-
ing of the church was carried out by unidentified ktetors.
The erection year followed the establishment of Latin au-
thority in the Metropolis of Athens, probably within the
second decade of the 13th century. The ktetors may have
exercised their will under the wardship of the Latin arch-
bishop of Athens whom they wanted to please by dedicat-
ing the church to the Apostles Peter and Paul, marking,
in this way, their acknowledgement of Papal authority?,
For the liturgy to be elementarily served, the sanctuary
was preliminarily decorated. A fragment of an unidenti-
fied hierarch below the principal-phase representation of
St Nicholas in the semi-cylinder of the apse belongs to an
earlier layer®. The image is painted on a thin poros slab
attached to the stonework of the semi-cylinder of the apse.
It has been argued that the fragment was transferred from
another monument?®. However, its left side, which ends
in a curved worked surface including a dark red border,
does not resemble a detached part of a fresco. Although
in fragmentary condition, the slab better fits a painting
executed elsewhere and carried in situ to cover specific
needs. We would consider it as a small-scale preliminary
work in the lower register of the sanctuary’s apse that was

2 See S. Kalopissi- Verti, “Monumental Art in the Lordship of Ath-
ens and Thebes under Frankish and Catalan Rule (1212-1388):
Latin and Greek Patronage”, N. Tsougkarakis and P. Lock (eds), A
Companion to Latin Greece, Leiden 2014, 383.

25 Panselinou, “Ayiog IIétpoc”, op.cit. (n. 1), 180, fig 4 on p. 176.
Although the style and size of both paintings is comparable, the
halo of the partially preserved saint (which might be the same fig-
ure), is simple compared to the ornamented halo of St Nicholas.
The latter indicates western influence, placing the date of the frag-
ment to the first decades of the 13th century.

2 Panselinou, “Aywog ITétpoc”, op.cit. (n. 1), 180 note 27, fig. 4 on p. 176.
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inserted before the main decoration phase for short-term
use to serve elementary liturgical needs.

In 1231/32 the church was decorated under the spon-
sorship of Ignatios?. The initial dedicatory inscription in
the narthex was highlighted by its red frame. Shortly af-
ter the decoration of the narthex —or even during the last
phase of its decoration— the dedicatory epigram was writ-
ten above the north arch of the tribelon on newly applied
plaster. The reason why the epigram was not written con-
temporaneously with the decoration was perhaps because
of the current situation faced by Ignatios. Although he
was still officially high-ranked, it appears that it was rath-
er urgent for him to place the details of his donation on the
wall, perhaps in fear that his position as presiding bishop
was threatened. His repentance for yielding to pressure
evidently had to do with hardships sustained after he
possibly fell into disfavor with the officials of the Latin
Church in Athens. However, the fact that in the church of
Saint Peter at Kalyvia he could still display his name and
title in a formally styled, poetically elevated dedicatory
epigram is a sign that partial tolerance existed, at least
in the territories where Ignatios was active. This could be
attributed either to the weak or declining public accep-
tance of the Latin metropolis of Athens, or it could be a
sign that the wrath of the post-1205 clashes had subsided,
that things had started to change for the better, and that
the Latins did not wish to alienate the Greeks anymore.

However, shortly afterwards, the unfortunate situation
continued. Sincere adverse developments obliged Ignatios to
return to his favored practice and disclose his painful ven-
tures in an expressive epigram on the north wall. The contents
of the old inscription were copied on a new layer of plaster,
while, shortly after, another layer destined to accommodate
the new poetic text in dodecasyllable covered the old inscrip-
tion, exceeding the old frame. The absence of a border below
the presently detached newer border in the lower left part of
long inscription (Figs 1, 5), combined with traces of the same
(dark blue-green) background of the adjacent image, indicates
that the old inscription did not extend that far left, but was
roughly in the place where the right side of Figs 1, 9 is found.

The contents do not exactly conform to the usual liter-
ature of epigrams. It is more about a brief account in verse

27 For the identity of the painters involved in the church’s decora-
tion, see Panselinou, Saint-Pierre, op.cit. (n. 1), 70; Eadem, “Ayiog
Iérpoc”, op.cit. (n. 1), 178.
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of events that had happened since the time when the dedica-
tory inscription was written. The diction is not that of the
dedicatory inscription, but closer to the narration of a per-
sonal drama as if the initiator wished to unburden himself
regarding delicate private matters in writing on the wall.
There is hardly any epigram or inscription of comparative-
ly similar personalized contents in the epigraphic corpus,
at least to our knowledge. In the right section, presumably
the same Ignatios appears recently distanced from the
hardships he had encountered in the past after having fall-
en in disfavor vis-a-vis the Roman Catholics and seeking
“refuge” in the church. He has lost his former power and
because of this, he asks for assistance regarding his posses-
sions from his fellow disciple of Choniates Theodore, who
based on our reasoning may be identified with the bishop
Theodore of Euripos. The latter was still a cleric of influ-
ence at that time who was ostensibly in tolerable relations
with the Latins®. Theodore, the only bishop of this name
in the letters of Michael Choniates, was likely assigned
the bishopric of Euripos until 1233%. This year serves as
a probable terminus ante quem for the long inscription.
Ignatios’ close affiliation with the church is apparent in
his exhortation to Theodore (who in person or via sur-
rogates seems to exercise superintendence on the church)
to protect any property existing in it. In any case, Igna-
tios speaks for his own establishment®. The inherent idea
of verses 6-7 (see above, p. 287, [§lu(ov) xAfjpov dg iStov
EAnETw SETNG i €inOC VaOV at oDV Bua xTNoeLSIoLS) sug-
gests the practice of ceding one’s personal belongings to
the church when monastic vows were taken. The incident

2 Theodore had accepted the supremacy of the Pope. It is uncer-
tain how provocative were Choniates’ references to the hardships
sustained by Theodore due the occasionally tyrannical author-
ity of the Latins. See S. Lampros (ed.), MyaiA Axouvdtov 100
Xowvidarov ta owfoueva, Athens 1879, Letters pg”, ouc”, and gvd’;
Kolovou, Myyanil Xwvidrng, op.cit. (n. 20), 19 note 53, 98-99.

2 A cleric Theodorus (in ca. 1205 marked as redit a schismate, “re-
verted from the schism”) was appointed (conferendus) as bishop to
the diocese of Euripos (“Nigropontis”) on December 8, 1208. He held
his seat until 1233, when he was succeeded by a certain Ioannes, see K.
Eubel, Hierarchia catholica medii aevi, sive Summorum pontificum,
S.R.E. cardinalium, ecclesiarum antistitum series e documentis tabu-
larii praesertim Vaticani collecta, digesta, Monasterii 1913, 367. See
also J. Longnon, “L’organisation de I'église d’Athénes par Innocent
1117, Mémorial Louis Petit: mélanges d’histoire et d’archéologie byzan-
tines (Archives de I'Orient chrétienne 1), Bucarest 1948, 342.

% See Kalopissi, “Thirteenth-Century painting”, op.cit. (n. 1), 60-63.
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seems personal to Ignatios who recalls the time when he
first took vows as a monk in the past and most likely ren-
dered his possessions to Saint Peter?!. The current circum-
stances, because of the ominous situation into which he
has fallen, defines his decision to bring his possessions into
“his own church” reasonable (“eixd¢”), and for a second
time (the adverb “0v”, again, is positively recognized in
the seventh verse). This is a strong possibility which places
the writing of the long inscription close to the last years of
Ignatios’ life. As regards the composer(s) of the epigrams,
the verses of the long inscription compared to these of the
dedicatory inscription point to the poet of the right sec-
tion being more accomplished. Assuming that all the vers-
es were commissioned by the same person, the differences
are a clear sign that the author was not the donor himself.
The latter had rather paid two different poets to compose
epigrams for him. The inclusion of the specialized term
“GupopLonog” in the sixteenth verse ofthe long inscription
[see above, p. 287: 10V dpopiou(ov) anodoat | Tdv wa-
éo(wv)] suggests that the second poet, beyond being a lit-
erate man, was perhaps also a scribe who was aware of the
use of such terms in manuscript colophons.

The epigrams in the church of Saint Peter, especially
the long inscription written in refined majuscule, exploit
the communicative power of an official-looking text and
the strong impact it has on the beholder viewing the paint-
ings in a church. There was no way of advertising the con-
tents more securely than by painting them on the wall of
a church, as if the wall was a manuscript. In this way, the
epigram attained the force of a notarial act®’. The place-
ment of the narrator’s petition in common sight, particu-
larly in the case of epigram (long inscription), in addition
to describing acts and facts, served another practical pur-
pose: it was there to be recalled in case of need, as well
as to stimulate the morals of the people who would see it.

The second section of the dedicatory inscription hints
at a possible close personal relationship between Ignatios
and Choniates (see above, p. 283: verse 7). Ignatios was the

31 Piles of rubble in the vicinity of Saint Peter point to the exist-
ence of built structures close to the church. Sharon Gerstel refers
to fragments of medieval domestic ceramics in the surrounding
fields, see Gerstel, “Rural Lives”, op.cit. (n. 22), 28.

3 Kalopissi-Verti, “Church Inscriptions”, op.cit. (n. 2), 80, 86. See
also M. Patedakis, “O xontxdc xddwwag Grey ms. gr. 4 C6: éva
gvayyeloTtdolo tov 130v at. and tov Aywo ledoyro otov Kapa-
owdtn”, KretChron 33 (2013), 78.
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presiding bishop of the island of Kythnos. Kythnos is near
the principal island of Kea, for many years the refuge of
the archbishop Michael Choniates following his exile from
Athens in 1205. Although when exactly Ignatios started
exercising his office is unknown, regular personal contacts
between the two men can reasonably be assumed. The per-
sonal contact is perhaps the reason why Ignatios is not
among those addressed in the correspondence of Cho-
niates. Their relationship, however, is exceptionally pro-
claimed in the decoration of Saint Peter, where Choniates’
portrait is included among the co-officiating bishops rep-
resented in the sanctuary. Such a placement is by far more
significant than his representation in the south parekkle-
sion of the Penteli cave chapels®, A further indication of
the close relationship between the disciple and the teach-
er is literally implied by the representation of St Ignatios
Theophoros behind that of Choniates, clearly a personal
choice of the donor*. The role of Ignatios in the church
of Saint Peter was all the time decisive. His name is found
in the dedicatory inscription and also on a marble colon-
nette®. Despite his important role, an official portrait of
him as donor never graced the church walls. At the begin-
ning of the 13th century, of course, this was not a frequent
custom. The representation of Choniates, on the other
hand, is considered a true portrait of the famous prelate®.
Like Ignatios’ confessional inscription in the narthex, the
placement of his patron saint, who may have represented
his physical likeness, reintroduced him into the company
of bishops whose orthodoxy was beyond reproach.

3 D. Mouriki, “Ot puCavtiveg towyoyoapieg TV Taoerrinoiny
e Zanhag tig [eviéhne”, DChAE 7 (1973-1974), 97.

3 Such paradigms are frequent. An analogous choice regarding the
selection of concelebrating hierarchs in the sanctuary of the Daphni
monastery by the donor, a literate high-ranked Byzantine official
named Gregorios Kamateros, can be seen in the representation of
Gregorios Thaumatourgos and Gregorios Akragantinos. For the
convincing theory of Kamateros’ involvement in the erection of the
Daphni katholikon, see M. Panayotidi-Kesisoglou, “Avalntévtog
tov 18oVTH TS wovic Aagviov”, DChAE 40 (2019), 193-222.

3 Panselinou, “Ayuog [Tétpoc”, op.cit. (n. 1), 173-174, fig. 2.

% Panselinou, “Saint-Pierre”, op.cit. (n. 1), 70, pls 11, 12.

Illustration credits

Figs 1-7, 9, 10: Photographs by Panayotis St. Katsafados and Dimi-
tra N. Petrou (© Hellenic Ministry of Culture and Sports / Ephor-
ate of Antiquities of East Attica). Figs 8, 12, 13: Drawings of the
inscriptions by Panayiotis St. Katsafados.
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IMovaytdtng X. Katoagddog - Auntea Iéteov

EANAAIABAZONTAXZ TA EITITPAMMATA XTON NAO TOY AI'TOY
[TETPOY KAAYBIQN ATTIKHX (1231/32)

H 0. E0VOo0 UEAETY EXEL AVTIXEIUEVO TNV €X VEOU Oe-
@WONOTN TOV ONUOOCLEVUEVOV ETLYQAUUATOV OTOV VAQ-
Onxo tov voov tov Aytov ITétpov ota Kalifio Atti-
xhg (Ew. 1). Apooun yiow tnv épgvva apyird vioge 1
dramiotmon 6tL, LoAOVATL TO VPOS TOVES ROTAIELRVVEL
™ QLAOAOYLRT %OL TONTLRY ETAQUELD. TOV ETLYQOU-
UATOTOLOU, 1) UETOYQOPY| TOVS TAEOVo(nle 0VoLMOELS
EXRTQOTMES amtd TOVS ravoves tov fulavivoy dwdexa-
oUAMapov. TTohd mooexntivy mopationon amédelte
OtL oL Ayeg maQopVies HOOV TAOOUOTIRES ROl TO
%elueva otV TEAYUOTIXOTNTO E(val ownTkd doTLo.
SNUovtivs eival exiong To YEYOVOS OTL Uid €X TV OITO-
XOTOOTAOEMY TOV TEOTEIVETUL €D, AVOOXREVALEL TNV
®EVTO XN LOEA TOV QLPLEQMTLXROY ETLIYQAUUOTOC, CLTTOX OL-
AMITTTOVTOC TOV TEAYUATIRG AGYO TOV VITOYOQEVOE T
oUvBeom Tov, 0 0molog (VoL 1| LETAVOLLL TOV CUVTAXRTY
YO TTETQOYUEVOL TTOV VITOYQEDNON®E 0TO TOEEAOOV VO
mEa.EeL Tapd ) BEANON TOV.

H épgvva emnevtodOnre nvplng otnv extetauévn
emLypapn tov fOEeL0V TOloV TOV VAQONXRA, TOV O®-
Cetan pe peydieg @bopéc (Ewx. 1, 5-13), amd v omola
TOAMY Alya. oxdpmia yodupato ®ot ovAAaBéc €youv
duootevbel. StV aToxATAOTOON YONOLWOTOMON*RAY
Oha To TEGOEOQO WETTL YLOL TNV CLVAYVDQOLOY ROl KO-
TOYQUPY] KOL TOV TOQUULRQOV EVATOUEIVAVTOS () VOUg
yoaeng, ®veimg Sumen in situ eE€taon. o ta augLopn-
TOUUEVA LERN TOV REWEVOV 0V TOV TOAAE TOOCEPEQE 1)
EUTLOTOOUVVTY] 0T PLAOAOYLXY KL TONTIXY 0LOTIOTNTO
Tov OVVOETY Yo Topdderyua, oty avalijtmon AEemv
oV XAOM®OY €V UEQEL | OMOXANOMTIRA, ETLOTOAUTEVO-
®ov ovyvda AEEELS KoL EXPOATELS TTOV ATTAVTOVIAL 0T
emLypduuota, xo0mg xal AEEeL amd ™) yoauuatelo Tov
Mok Xovidty. AEdmiotog 0dnyog oty AmoxoTd-
OTOON TWV OXOTEWVADV ONUEIWY VITNEEE TO YEYOVOS OTL
to opBoypaukd AGON elvar oyeddv avimaoxrTa, T
VEUROTO atodId0VTaL OWOTA Rl VTOdEUVUOVY TNV
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oy Tov AEEemv, oL Papeieg To mEQAS TwV AEEEWYV, N
TEQLOTTMUEVY, OOV VTTAQYEL, TOVICEL WORQG CUAACPY
%.0.%. H memoiBnon yia tv avotnen mpoordAAnon tov
OVVTAXRTY OTOVS UETOKOUS %Ol TROOMILROVC RAVOVES
oV dwdexaoUMaPov EdwOE, Le eVYAOLOTN EXTANEY 0LO-
%ETEC POEEC, Mioelg og 0edoV 0d1EE0dEC RATAUOTAOELS,
®xatd TV mEoomdlela avaovvtaEne tov rewévov. Ev
TELEL WC ATTOTEAEOUO, EXOVUE ULC CLOXETA LXOLVOTTOLNTUXY
QTOXOATAOTOON ONUAVTIXOU UEQOVS TOV ETIYQAUUOTOS
tov BSpetov toiyxov (Ew. 13). TToéxrertal yio évo peydho
ETIYQOUUT CLPNYNUATIXOY YOLQARTHO, O dVO UEET, TO
TEWNTO O€ OTiXO TOMTIXG %ol TO OeVTEQO O dWOER-
OoUMaBO, XQOVOAOYWHA A{YO UETOYEVEOTEQO TOU CL(LE-
owuotxov. [Tagatnenoels ota dowtrd {yvn g YOopQg
delyvouv 6Tl 0TNV TER{TmTWOoN oV ToL HVO UEEM deV YA~
@TNROY TNV Ol €OYT, TO YQOVIXG dLAOTNUC TTOV TIS
ywEiCel eivar oA wned. ITpdxertar mbavotata yuo
TEWTOROVAI TOV LO{OV TEOCWITOV, TOV TALEAYYEALOO-
TN TOV OLPLEQMTIXOV ETLYQAUUATOS TOV VOOV ETLORATOV
Iyvatiov, Tov mpoedpevovroc tne vijoov Kubvou, nwo.on-
™ tov Miyanh Xwvidty, axd v omoio avadvoviol
YEYOVATO THS RATA TO POLVOUEVOL TAQAYDOOVS dLadQo-
ung tov. ITA€ov Tov emLyQa@Lrov HEQOVS KOl TEQAY TNG
TEOOWMITIXNE TOEE(OS TOV mLo®ROTOV Iyvatiov, n ouvdv-
aouévn avaiuon Tmv dVo ReEWEVMY TOOOPEQEL EDALPOC
%OL Lo VOLOEQOVTES CUAAOYLOUOUS GO0V LpoQd TO
7EQIBAAAOYV TN AATIVORQATOUUEVNS ATTIXNG, %Ol Ol
uwovo, ®otd TIS e TeS dexaeties Tov 130v adva.
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