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Ivo Topalilov

SOME REMARKS ON THE SECOND MOSAIC PAVEMENT
OF THE METROPOLITAN BASILICA IN PHILIPPOPOLIS, THRACE

H mapovoa uehétn eEetdler tnv mpoéievon twv goya-
OTNOLWV YNPOOETDYV, TOV CUUUETEXAY OTN PLAOTEXV-
01 ToV SEVTEQOV YNPLOMTOU SATESOV TNG EMLOXOTIXNG
Baoidinng s Pilirmovmodns otn Oodxn, T0 0T0i0 YoO0-
voloyeitar otnv Extn ue Bdoun Sexaetior Tov 50V aLw-
va. H avaAvon tov eixovoyoa@ixoU To0yoduuaTos Xt
G TEYVOTEOTIAS TOU YNPLtdmToU Samédov odnyel oTn
SLAXOLON TEOOAQWY EQYAOTTNOIMV: EVOS, TO TLOAVOTEQO,
UNTOOTOALTIXOU, VO ETAQYLAKXDYV, LOYXVQA ETNOEAOUE-
vov amo v xallteyviri rapaywyn s Kovortavii-
VOUTTOANG, %l EVOS TOTLXOU EQYATTNOIOV.

A€Eerg nAerdra

“Yoteon Aoyaiotnta, 50¢ aidvag, exioxomixy factAix, Pn-
@Loéwtd ddmeda, e0yacTioLe YneidwTwv Saxédwv, Piliamov-
moAn, Oodxn.

Philippopolis (modern Plovdid, Bulgaria), the capital
of the late antique province of Thrace, received its Metro-
politan! basilica around the mid-4th century. Its dimen-
sions (86.30m long and 38.50m wide) make it the largest
Christian basilica so far discovered not only in Philip-
popolis and in the province of Thrace but also in the
whole diocese of Thrace. In fact, it was among the largest
basilicas in the Balkan Peninsula. The basilica itself has

* Associate Professor, Institute for Balkan Studies and Centre of
Thracology, Bulgarian Academy of Sciences, itopalilov@yahoo.com

** My sincere gratitude goes to Dr Matthew Schueller for his En-
glish proof reading. I would like also to express my sincere grati-
tude to the comments of the anonymous reviewers which contrib-
uted to a clarification and a better argumentation of my ideas.

! Under the term “Metropolitan basilica” is meant not the Con-

stantinopolitan church as usual, but the basilica of the Metropoli-
tan of Late Antique Philippopolis.
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The present paper deals with the origin of the mosaic
ateliers that were involved in the construction of the
second mosaic pavement of the Metropolitan Basilica
of Philippopolis, Thrace, dated in the 450s-460s. The
analysis of the iconographic programme and of the
style allows the identification of four mosaic ateliers:
one, probably, metropolitan atelier, two provincial
ones, that were strongly, influenced by Constantinop-
olitan artistic circles, and a local atelier.

Keywords

Late Antiquity; 5th century; metropolitan basilica; mosaic
pavements; mosaic ateliers; Philippopolis; Thrace.

three aisles, the central of which has an apse; possibly an
exonarthex, which is also identified in the bibliography as
narthex, and an atrium surrounded by a colonnade with
a couple of rooms at its northern and southern sides (Fig.
1)% The new basilica quickly became a distinctive fea-
ture of the provincial capital’s christianization. After a
new cardo connected it directly with the domus Eirene,

2 On the basilica and its date, see E. Kesiakova, “Rannokhristi-
ianska bazilika ot Filipopol”, Izvestiia na muzeite v Iuzhna Bul-
gariia 14 (1989), 113-127. Eadem, Filipopol prez rimskata epokha,
Sofia 1999, 66-75. N. Chaneva-Dechevska, Rannokhristiianskata
arkhitektrura v Bulgariia IV-VIv., Sofia 1999, 253. E. Kesiakova,
“Za rannokhristiianskata arkhitektura na Filipopol”, A. Dimitro-
va-Milcheva — V. Katsarova (eds), Spartacus II. 207 5 godini ot vust-
anieto na Spartak. Trako-rimsko nasledstvo, 2000 godini khristi-
ianstvo, Veliko Tarnovo 2006, 146-156. Eadem, “Arkheologichesko
nabliudenie na obekt ‘Episkopska bazilika’, gr. Plovdiv”, Arkheo-
logicheski otkritiia i razkopki prez 2015, Sofia 2016, 590-593.
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which had been transformed into the domus episcopa-
lis®, the basilica also became the new administrative and
religious core of the city in the place of the old agora“.

The building is a mixture of western and eastern
influences in its architecture and interior decoration,
respectively. Remains of its decoration consist of two
layers of mosaic pavements, which are almost fully pre-
served, and a few fragments of wall-paintings.

Unlike the second mosaic stratum, the earlier one has
not been entirely uncovered, and both are not yet entire-
ly published. Nevertheless, it is clear that the uncovered
mosaics in the nave (i.e. the central aisle) and southern
aisle which belong to two different phases, shared a fo-
cus on a central emblem in the nave, of which only the
borders are partially preserved and the mosaic construc-
tion inscription for which partially in the southern aisle.
Otherwise the mosaics in the nave and side aisles con-
sist of geometric motifs (Fig. 2). The abundance of color
in the preserved mosaic pavements certainly makes an
impression®. The mosaic’s partly preserved dedicatory

V. Popova, “The Early Non-Figural Mosaic Pavements in the Me-
tropolitan Basilica of Philippopolis in Thracia”, M. Rakocija (ed.),
Nis and Byzantium Symposium 20, Ni§ 2022, 175-210.

3 On the domus Eirene, see M. Bospachieva, “The Late Antiquity
building EIPHNH with mosaics from Philippopolis (Plovdiv, South-
ern Bulgaria)”, Archaeologia Bulgarica 2 (2003), 83-105. Yu. Vuleva,
“Elitna zhilishtna arkhitektura v diotseza Trakiia (IV-VII v.)”, St.
Stanev — V. Grigorov — V. Dimitrov (eds), Izsledvaniia v chest na
Stefan Boiadzhiev, Sofia 2011, 17-56. V. Kolarova — M. Bospachie-
va, Plovdiv — grad vurkhu gradovete Filipopol — Pulpudeva — Pul-
din, Sofia 2014, 210-226. R. Pillinger — A. Lirsch — V. Popova (eds),
Corpus der spdtantiken und friihchristlichen Mosaiken Bulgariens,
Vienna 2016, 174-198. 1. Topalilov, “On the Eirene mosaic from
Philippopolis, Thrace”, Journal of Mosaic Research 11 (2018), 273-
285. M. Ivanov, “Cat. NQ 7. Mosaic decoration of ‘Eirene’ building”,
M. Ivanov — V. Katsarova (eds), Taste for luxury. Roman mosaics
from Bulgaria, Sofia 2019, 79-89. V. Popova, “The personification of
Eirene from the episcopal residence in Philippopolis/Plovdiv”, M. Ra-
kocija (ed.), Nis and Byzantium Symposium 19, Ni§ 2021, 299-324.
* 1. Topalilov, “On Some Issues Related to the Christianisation of
the Topography of Late Antique Philippopolis, Thrace”, Annales
Balcanici 1 (2021), 107-158.

5 Pillinger — Lirsch — Popova (eds), Corpus der spitantiken und
friihchristlichen Mosaiken Bulgariens, op.cit. (n. 3), 201-203. E.
Kantareva-Decheva, “Novi stratigrafski prouchvaniia na mozaika-
ta ot episkopskata bazilika na Filipopol”, T. Shekerdzieva-Novak
(ed.), Sbornik dokladi ot Mezhdunarodna nauchna konferentsiia
“Nauka, Obrazovanie i inovatsii v oblastta na izkustvoto”, Plovdiv
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Fig. 1. Philippopolis, Thrace. The Metropolitan basilica. Plan.
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Fig. 2. Philippopolis, Thrace. The Metropolitan basilica. The
first mosaic pavement (drawing).
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inscription originally noted the name of Philippopolis’
metropolitan bishop [---]xtavod (probably [Mag]xia-
vo?) or [Aov]xtavo®) during the reign of Theodosius I
(347-395)° (possibly in his early years)” and so provides
the date of the first mosaic pavement itself.

Given the incomplete preservation of the aforemen-
tioned mosaic pavements, it is unsurprising that most of
the studies concerning the complex are dedicated to the
mosaic pavements of the second period that have been
fully discovered. These studies discuss the mosaics’ date,
iconography, parallels, and the identification of the mosa-
ic ateliers that were involved in the creation of the mosa-
ics® It is therefore not the intent here to discuss all of these
matters, but it should be noted for this study that the later
additions to the basilica’s decoration mostly concern the
mosaic pavements, their construction and iconography;

2017, 365-372. Eadem, “Novi mozaechni podove ot Episkopskata
basilica na Filipopol”, T. Shekerdzieva-Novak — K. Buradzhiev —
D. Dzheneva — V. Kolev (eds), Proletni nauchni cheteniia 2018,
Plovdiv 2018, 208-209. E. Kantareva-Decheva — St. Stanev — D.
Stanchev, “Novorazkriti mozaiki ot Episkopskata basilica na Fi-
lipopol (2019-2021)”, T. Shekerdzieva- Novak — G. Lardeva — D.
Dzheneva — L. Petkov (eds), Godishnik na Akademiia za muzikalno,
tantsovo i izobrazitelno izkustvo “Prof. Asen Diamandiev” Plovdiv
2020, Plovdiv 2021, 24-29. Popova, “The personification of Eire-
ne”, op.cit. (n. 3), 299-324.

® N. Sharankov, “Epigrafski otkritia prez 2015 g.”, Arheologiche-
ski otkritia i razkopki prez 2015 g., Sofia 2016, 969-970.

1. Topalilov, “Contra arianos in Late Antique Thrace”, LABedia:
Encyclopedia of the Late Antique Balkans, 4th-5th c.: https://
www.labalkans.org/en/labedia/religion/christianity/contra-
arianos-in-late-antique-thrace (last consulted on 10 April 2022).
Popova, “The Early Non-Figural Mosaics”, op.cit. (n. 2).

8 See above notes 2 and 5. See also 1. Topalilov, “The Mosaic Pave-
ments of the Bishop’s Basilica in Philippopolis, Thrace. Chronol-
ogy and workshops (Preliminary report)”, G. Trovabene (ed.), Atti
Convegno Association Internationale pour I'Etude de la Mosaique
Antique 2012, Venice 2015, 591-600. Idem, “Local Mosaic Work-
shops in Late Antique Philippopolis, Thrace: Some consideration”,
L. N. Jiménes (ed.), Estudios sobre mosaicos antiquos y mediev-
ales, Rome 2016, 185-187. V. Popova, “Fons Vitae in Late Antique
monuments in Bulgaria”, Studia academica Sumenensia 3 (2016),
154-198. 1. Topalilov, “The Mosaic pavements in Philippopolis,
Thrace, in 6th c. CE. Some considerations”, Journal of Mosaic Re-
search 13 (2020), 259-262. Idem, “The Impact of Constantinopo-
litan Liturgy on the Mosaic Pavements in the Christian Basilicas
in Thrace during the Second Half of 5th c.”, Journal of Mosaic
Research 14 (2021), 301-318.
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no significant architectural changes are observed as a
whole with the exception of the limited area of the pres-
byterium®.

At ca. 2.000m? in total coverage in the naos, exonar-
thex and atrium, the pavements of Philippopolis’ Metro-
politan basilica without a doubt required the contem-
porary work of several mosaic ateliers that can be iden-
tified on site by details of style, manner, colors and ar-
tistic quality. For example, it has been suggested that at
least one Syrian, two Constantinopolitans, and one local
Philippopolitan mosaic atelier worked on the basilica’s
mosaics. Despite significant advances in scholarship on
this topic, however, some questions still remain open and
others need clarification, especially regarding the ateliers’
identification. Thus, the goal of this short study is to offer
a brief discussion of the problems concerning the identi-
fication of the mosaic ateliers responsible for the second
mosaic program of Philippopolis’ Metropolitan basilica.

As mentioned, it has been suggested that Syrian mosa-
icists worked on the basilica’s pavements. E. Kesiakova as-
sumes that the prevailing “ornamental-geometric motifs
and geometric figures filled with images of birds, [are] one
style and trend in mosaic art characteristic of the East
from the second quarter of the Sth century”'’. She also be-
lieves that “motifs are strictly geometric and often repeat-
ed. The geometric shapes are traced very precisely with a
straight line and a compass, in which consecutive squares,
circles, rhomboids, rectangles, triangles, hexagons, and
octagons, filled with various elements, are formed. In this
regard, one cannot but see the strong influence of Syria
and the Middle East, where the same corporative compo-
sitions are found and follow the same aesthetic trends”!.
She therefore arrives at the conclusion that “the mosaicists
from Philippopolis have drawn their inspiration and cre-
ative charge from the trends and the fashion of the Middle
Eastern ateliers” and that as the biggest urban center in
Thrace, Philippopolis attracted many craftsmen, includ-
ing mosaicists from the Near East'?,

? Kantareva-Decheva — Stanev — Stanchev, “Novorazkriti mozaiki
ot Episkopskata basilica”, op.cit. (n. 5), 29-33.

10 E. Kesiakova, “Mozaiki ot episkopskata bazilika na Filipopol”,
St. Stanev — V. Grigorov — V1. Dimitrov (eds), Izsledvaniia v chest
na Stefan Boiadzhiev, Sofia 2011, 176.

' 1bid., 193.

2 Tbid., 194-195.
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Although plausible, this idea has been questioned
recently in scholarship. It is possible that there was a
near eastern community in Philippopolis, and some mo-
tifs such as the dots placed in the angles of the octagon
of the central image in the exonarthex, which shows a
peacock fanning its tail, finds parallels in contemporary
Syrian mosaics'®., As a whole, however, the details of
the Philippopolitan basilica’s mosaic decoration mostly
parallel those in other mosaics in the city as well as those
in examples in northern Greece around Thessaloniki
and Constantinople. Thus, among the closest parallels in
their details are mosaics at Akrine!*, Maroneia®>, Am-
phipolis', and Thessaloniki'”.

In fact, the similarities between the mosaics in the
Philippopolitan Metropolitan basilica and those in the
Near East associates the Thracian metropolis with a cer-
tain xowvn that played a crucial role in the decorative
repertoire of mosaic pavements with its common style
that dominated mosaic iconography around the eastern
Mediterranean in the second half of the 5th century.
This repertoire would have been transferred to Philip-
popolis indirectly rather than directly through Constan-
tinople'®, Moreover, Constantinople’s adherence to the

3T am indebted for this observation to D. Parrish. On the Syrian
mosaics see most recently, K. Abdallah, Inventaire des mosaiques
romaines et byzantines de Syrie du Nord. La collection du musée
de Maarrat al Nu‘man (Bibliotheque Archéologique et Historique
213), Beirut 2018.

4 Topalilov, “The Mosaic Pavements of the Bishop’s Basilica in
Philippopolis”, op.cit. (n. 8), 592. P. Assimakopoulou-Atzaka, Jv-
VIaYUa TV TAAALOYOLOTLAVIXDY YNPLdw Ty damédwv ths EA-
Aadog, 1. Maxedovia-Oodxn, 2. Ta Yynepidwtd ddreda s Ma-
xedoviag xat s Oodxng (extos Osooalrovixng), Thessaloniki
2017, 306-310.

15 Topalilov, “The Mosaic Pavements of the Bishop’s Basilica in
Philippopolis”, op.cit. (n. 8), 592, 593, 594-595. Assimakopoulou-
Atzaka, Ta yneidwtd ddaxeda tne Maxedovias xat s Oodxng,
op.cit. (n. 14), 395-404.

1o Topalilov, “The Mosaic Pavements of the Bishop’s Basilica in
Philippopolis”, op.cit. (n. 8), 592. Assimakopoulou-Atzaka, Ta
yneidwtd Sdmeda tng Maxedoviag xar tng Oopdxng, op.cit. (n.
14), 368-371.

17 All parallels of the details of the mosaic pavement of the Metro-
politan basilica are discussed in Topalilov, “The Mosaic Pavements
of the Bishop’s Basilica in Philippopolis”, op.cit. (n. 8), 591-600
and therefore no further comment is needed here on this matter.
18 1. Topalilov, “On the Syrian influence over the mosaics in Philip-
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Fig. 3. Philippopolis, Thrace. The Metropolitan basilica. The second mosaic pavement. Exonarthex, central panel

with a peacock surrounded by birds and vases.

Syrian Antiochian liturgy may reveal one of the ways
by which these motifs reached Philippopolis through the
mosaicists coming from Constantinople. The specific
mosaic iconography might have also reached Philippop-
olis through the Western Asiatic coastal cities and the
Aegean islands as the mosaic pavement that embellishes
the mosaic of the aula of the possible Episcopeion at
Philippopolis was made by a mosaicist from the island
of Cos. The imposition of a new iconography in the sec-
ond mosaic pavement of the Metropolitan basilica in
Philippopolis in the third quarter of 5th century may be
regarded as part of the process of the provincial capital
adhering to the metropolitan liturgical circle’.

Thanks to a huge project that aimed to explore and
restore the mosaics of the Metropolitan basilica (2016-

popolis, Thrace in 4th-5th c¢.”, Hortus Artium Medievalium 22
(2016), 121-122.

¥ See Topalilov, “The Impact of Constantinopolitan Liturgy”,
op.cit. (n. 8), 301-318.

AXAEMI (2022), 329-342

2020), not only was the whole second mosaic pavement
uncovered, but some observations were also made on its
different phases of construction. According to the results
of the archaeological excavation, the second pavement
has at least three phases. The earliest phase includes the
installation of mosaics in the exonarthex and the rooms
in the atrium. During the second phase, the construction
of the pavement in the whole naos was made, and during
the third and final phase, the panels on the northern and
southern side of the presbytery were laid. They are dated
between the end of the S5th and beginning of the 6th cen-
tury?. Although the dates of the phases proposed by E.
Kantareva-Decheva still need clarification, it is most likely
that the installation of the new mosaic floor decoration
started after 447, following the Huns’ invasions of Thrace,
and continued through the second half of the 5th century?.

20 Kantareva-Decheva, “Novi stratigrafski prouchvaniia”, op.cit.
(n. 5), 369-372.
2! Popova, “Fons Vitae”, op.cit. (n. 8), 164. Eadem, “The Early
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Fig. 4. Philippopolis, Thrace. The Roman house. A fragment
of the mosaic pavement, first half of the 3rd century.

Without a doubt, the focal point of the new mosaic in
the exonarthex is the central panel with the image of a
peacock fanning its tail in the center of an octagon sur-
rounded by images of birds and vases (Fig. 3). The mo-
saic pavement in the exonarthex has already been dis-
cussed in several ways?%. The highly refined and artistic
style especially seen in the drawing of the birds and the
astonishing abundance of colours make the pavement el-
egant and unparalleled among the mosaic pavements of
the Metropolitan basilica itself, or even in Philippopolis
at that time. In fact, this kind of high-quality mosaic
seems so far to be an isolated example in the provincial
capital that appeared all of a sudden and for a short pe-
riod of time.

Indeed, the style of the birds in the basilica’s mosa-
ics resembles that found in another mosaic pavement in
Philippopolis dated to the first half of the 3rd century

Non-Figural Mosaics”, op.cit. (n. 2). See also Topalilov, “The Mo-
saic pavements in Philippopolis”, op.cit. (n. 8), 260.

22 See V. Popova, “Liturgy and Mosaics: The Case Study of the Late
Antique Monuments from Bulgaria”, M. Rakocija (ed.), Ni§ and
Byzantium Symposium 16, Ni§ 2018, 138-140.
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(Fig. 4)%, which might imply that the mosaic in the ex-
onarthex was made by a local mosaic atelier with tradi-
tional experience. At the same time, however, it should
be noted that during the two centuries that separate the
two mosaics, mosaic style and iconography changed sig-
nificantly. This is especially the case in the last quar-
ter of the 4th century — first half of the Sth century,
when the motifs of the mosaic pavements in both public
and religious buildings in Philippopolis became entire-
ly geometric. It is more likely, then, that the style of
the basilica’s mosaics indicates the work of a travelling
mosaic atelier that was heavily influenced by work at a
center where this highly artistic and colorful style was
preferred. As such a center still remains unattested in
Thrace in the 5th century, I would not be surprised if
the mosaicist came from an atelier that belonged to the
metropolitan circle or even from the metropolis itself.
This explanation makes the most sense given the Con-
stantinopolitan influence on the basilica’s earlier mosa-
ic pavement?* and the high artistic quality of the later
mosaics, which matched that of the mosaics at Constan-
tinople®.

An important issue concerning the mosaic in the
exonarthex is the place and orientation of the peacock
image. By its location, it seems that the figural panel
preceded the central entrance of the three leading to the
nave; geometric panels preceded the other two entranc-
es. The central entrance was unquestionably intended for
the bishop. The peacock’s orientation toward the east,
i.e. toward the naos, may be explained by the desire of
the bishop to salute the Christians®® who gathered in the
atrium on certain occasions before entering the naos in

23 Kesiakova, Filipopol prez rimskata epokha, op.cit. (n. 2), 155.

24 See for this Kantareva-Decheva — Stanev — Stanchev, “Novoraz-
kriti mozaiki ot Episkopskata basilica”, op.cit. (n. 5), 23-34.

25 On the mosaics in Constantinople, see O. Dalgic, Late Antique
Floor Mosaics of Constantinople prior to the Great Palace (un-
published PhD dissertation), New York University, New York
2008. Eadem, “The Corpus of Floor Mosaics of Constantinople”, F.
Daim —J. Drauschke (eds), Byzanz —das Rémerreich im Mittelalter
(Monographien des Romisch-Germanisches Zentralmuseum
84/3), Mainz 2010, 127-134. Eadem, “Early Floor Mosaics in
Istanbul”, G. S6zen (ed.), Mosaics of Anatolia, Istanbul 2011, 223-
235. Eadem, “The Triumph of Dionysos in Constantinople. A Late
Fifth-Century Mosaic in Context”, DOP 69 (2015), 15-48.

26 Popova, “Liturgy and Mosaics”, op.cit. (n. 22), 139.
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Fig. 5. Philippopolis, Thrace. The Metropolitan basilica. The second mosaic pavement.

South aisle, middle panel with the the fons vitae surrounded by two birds, plants and

flowers.

a procession. Also, given the fact that the Philippopol-
itan bishops were appointed by Constantinople —as we
can observe in the case of Sylvanus at the beginning of
the 5th century?— we may assume that the same prac-
tice took place at Constantinople. Mosaicists sent to
Philippopolis would thus have made the corresponding
updates to the mosaic program of the Metropolitan ba-
silica’s exonarthex.

As mentioned above, the naos received a new mosaic
floor in the second phase of the second mosaic pavement.

27 Socratis scholastici Ecclesiastica historia, 7.36, 37, ed. R Hussey,
E Typographeo Academica, Oxonii 1853, 818-822.

AXAEMI” (2022), 329-342

In the nave and side aisles, this new pavement consists
of a three-panel composition of figural, geometric, or
mixed motifs. The focus of the mosaics in the aisles is on
the middle panel, which holds a fons vitae scene with two
peacocks resting on both edges of the fountain (Fig. 5).
The rest of the panels are geometric; they contain vari-
ous figures, except for the entirely geometric third panel
in the north aisle (Fig. 6). As for the nave’s mosaics, the
first panel is filled with elaborate geometric designs that
contain more than 70 images of various species of local
birds (Fig. 7). The other two panels are entirely geomet-
ric (Fig. 8).

The mosaics in the nave and southern aisle have
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Fig. 7. Philippopolis, Thrace. The Metropolitan basilica. The
second mosaic pavement, the nave. A detail from the first panel.

Fig. 6. Philippopolis, Thrace. The Metropolitan basilica. The  Fig. 8. Philippopolis, Thrace. The Metropolitan basilica. The
second mosaic pavement. The north aisle. second mosaic pavement. The nave, geometric panels.
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Fig. 9. Philippopolis, Thrace. The Metropolitan basilica. The second mosaic pavement. The south aisle.
A detail of the western panel.

already been discussed, while the northern aisle’s mosaic
still awaits full publication and analysis. E. Kesiakova
observes that the tesserae used in the northern aisle are
smaller and of higher quality in comparison to those in
the nave’s mosaic and that the different style reveals the
work of at least two teams of mosaicists?. In the entire
south aisle and the figural panel in the nave, V. Popo-
va distinguishes the work of two mosaic ateliers —still
archaeologically unattested at Constantinople— that be-
longed to the metropolitan circle or were strongly influ-
enced by the metropolis®. The similarity in iconography
and style between these mosaics and those in the bath
in Qalaat Seman, which were made by a metropolitan
atelier and have a similar date, are arguments in favor
of this assumption®. This similarity can be seen to re-
veal one of the issues pertaining to the mechanism of the

2 Kesiakova, “Mozaiki ot episkopskata bazilika na Filipopol”,
op.cit. (n. 10), 196-197.

» Popova, “Fons Vitae”, op.cit. (n. 8), 165 note 41.

30 Tbid., 164-165.
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Constantinopolitan impact on liturgical life in Thrace?".

When comparing the mosaics in the side aisles with
that in the exonarthex of the Philippopolis basilica, one
can easily observe the significant differences in style and
artistic execution. Although picturesque, the new mo-
saics in the naos are quite distinct from the abundantly
colored, smoothly shaded, and finely executed panels in
the exonarthex; the former involve more linear drawing
and sharper colors. These features are especially observ-
able in the figural panels, in which the birds are present-
ed more linearly and even to some extent schematically.
They display the use of fewer colors when compared to
the birds presented in the central panels, which may be
explained by the intention of the mosaicists to focus at-
tention on the central part of both aisles (Fig. 9). None-
theless, the sharp contrast between the mosaics in the
naos and exonarthex raises the question of whether the

31 See the discussion in Topalilov, “The Impact of Constantinopo-
litan Liturgy”, op.cit. (n. 8), 301-318.
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former were produced by a Constantinopolitan atelier
or were simply profoundly influenced by the metropolis.

As already mentioned, based on archaeological ex-
cavations the mosaic pavements in the exonarthex and
the naos represent two phases. Since the 450s-460s have
been proposed in the literature for their construction®,
it seems that the interval between the two phases was
short. The complete change in style and color diversity
between them leads one to wonder if the mosaicists who
made the second mosaic pavement in the naos belonged
in fact to a metropolitan atelier. If they did, it would
seem that they did not represent one of the best ateliers
in the metropolis or that this work reflects some sudden
changes in Constantinopolitan mosaic art at that time,
which seems unlikely to my mind.

There is, however, another possibility that has been
suggested in the literature. As mentioned above, the
mosaics in the side aisles have a parallel in the mosaics
in the aisles of the basilica of Herakleia (ancient Per-
inthos) on the Propontis, which was built between 450
and 4803, The similarities between them led St. West-
phalen to believe that they were produced by a Thracian
atelier’. Indeed, some iconographic similarities are ap-
parent, but there are discrepancies in details and in the
compositions as a whole that suggest that the mosaics in
Philippopolis’ and the basilicas of Herakleia were rather
produced by two different ateliers that followed the same
iconographic program in their own individual way.
Since the mosaic at Herakleia seems closer in manner
and execution to Constantinopolitan mosaic art, it can
be suggested that the mosaics in Philippopolis are the
work of itinerant ateliers based in Thrace but influenced
by Constantinople and capable of producing Constanti-
nopolitan prototypes in Thrace’s urban centers.

The itinerant character of the mosaic ateliers that
made the mosaics in both aisles in the Metropolitan
basilica in Philippopolis can be indirectly deduced
through a curious fact. As is mentioned above, the
northern aisle’s third panel is entirely geometric, which
is in sharp contrast to the other panels here. Given the

32 Popova, “Fons Vitae”, op.cit. (n. 8), 164.

3 St. Westphalen, Die Basilica am Kalekapi in Herakleia/Per-
inthos. Bericht iiber die Ausgrabungen von 1992-2010 in Marma-
ra Ereglisi (Istanbuler Forschungen 55), Tiibingen 2016, 27-77.

3 Ibid., 109 note 149.
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symmetry observed between the panels in both aisles,
it seems that the mosaic in the northern aisle remained
incomplete for some reason and that the whole pavement
was completed by other mosaicists who might have not
been very skilled in the execution of figural mosaic. Per-
haps the first mosaicists left Philippopolis, and the com-
pletion of the basilica’s mosaic pavement fell to the mo-
saicists of another atelier. In short, the mosaics in both
aisles reveal the work of two different mosaic ateliers
that were itinerant and operated in Thrace influenced
by Constantinople and the circle around the capital. If
they were Constantinopolitan, they certainly did not
represent the best class of the imperial capital.

Based on parallels with the mosaics in the basilica of
Herakleia, the other atelier that made the figural panel
in the nave is also assumed to have been based in Con-
stantinople®. The significant difference from the mosaic
in the exonarthex may imply that in this case we are
dealing with the work of a Thracian atelier that was in-
fluenced by Constantinople rather than a metropolitan
atelier. Unlike the ateliers that made the pavements in
both side aisles of the Metropolitan basilica, it seems
that this one was also involved in the mosaic decoration
of some other religious buildings in Philippopolis in the
third quarter of the 5th century, such as the suburban
monastery (?) close to the East Gate™®.

Despite the uncertainty concerning the origin of the
ateliers that made the mosaics in the naos and exonarthex
of the Philippopolitan basilica, it is certain that they cre-
ated mosaic pavements following the same iconography
that was expressed not only in the capital of the province
of Thrace Philippopolis (and possibly at other cities in the
province) but also in the urban centers of other provinces
in the diocese of Thrace, such as Odessos and Herakleia
(the capital of the province of Europé)?. If this is indeed

3 Popova, “Fons Vitae”, op.cit. (n. 8), 165 note 41.

% On the complex, see I. Topalilov, “Neue archidologische For-
schungen in Philippopolis (Plovdiv, Bulgarien): Ein spétantikes
(frithchristliches) Geb#ude in der Alexander Puschkin-Stra3e”,
Mitteilungen zur Christlichen Archdologie 13 (2007), 37-62. On
the mosaic, see Pillinger — Lirsch — Popova (eds), Corpus der
spétantiken und friithchristlichen Mosaiken Bulgariens, op.cit. (n.
3), 254-257.

37 On the parallels between the mosaic in the southern aisle of
the Philippopolitan Metropolitan basilica and that found near the
village of Schkorpilovtzi, Odessos territory, see A. Minchev, “Dve
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the case and given the discrepancies in details between
the mosaics in these centers that suggest the work of two
different ateliers, there seem to have been itinerant mosaic
ateliers at work across the diocese of Thrace that were in-
fluenced by Constantinople and followed the iconography
of prototypes in the capital.

Besides the figural panels, the mosaic pavement in
Philippopolis’ Metropolitan basilica consists also entire-
ly of geometric panels that include the second and third
panels in the nave, the deambulatorium in the apse, and
the western panel in the northern aisle, which is identical
to the third panel in the nave (Fig. 8). These geometric
panels differ from the rest in their manner of execution;
they are made from bigger tesserae, which may be due to
the needs of the geometric iconography. This difference
certainly raises the question of the origin of the mosa-
icists who produced these panels. Were they locals who
were unskilled in making figural mosaics, or were they
simply following a certain prototype in Constantinople?
It is certain that these panels did not follow the main-
stream trend in mosaic pavement art since they were
produced at the same time as the figural panels in the
aisles. To once again bring in the example of Herakleia’s
basilica for comparison, its mosaic program avoids en-
tirely geometric panels. The archaeology of Plovdiv may
also shed some light on the matter.

It seems that geometric patterns were preferred for
the mosaic pavements made in Philippopolis in the late
4th — mid-5th century. Indeed, numerous discovered mo-
saics indicate that at that time the city was a center for
artistic and mosaic production. However, a clear distin-
ction can be made between the geometric and figural
mosaics produced in the city. As has already been not-
ed, the latter are all attributable to travelling mosaicists
while to my mind the geometric mosaics should be con-
sidered the production of a local atelier or ateliers.

For example, the figural mosaic in the domus Eirene
with the image of the personification of Eirene is as-
sumed to be the work of a mosaicist from the island of
Cos. The other figural scene, which is marine in theme,
cannot be attributed to a local atelier, although the frame

rannokhristianski mozaiki s iztochni motivi ot Varnenska oblast”,
D. Ovcharov (ed.), Khristiianskata ideia v istoriiata i kulturata na
Evropa, Sofia 2001, 59; Kesiakova, “Mozaiki ot episkopskata bazi-
lika na Filipopol”, op.cit. (n. 10), 179.
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of the emblema does seem to have derived from other
mosaics in Philippopolis®.

However, the next embellishment of the domus Eire-
ne, which covered the vestibule, the southern and east
porticus of the atrium, and the triclinium and can be
dated to the very end the 4th or beginning of the 5th cen-
tury, consisted of the installation of entirely geometric
mosaics that sporadically included the image of a vase.
The developed state of geometric mosaic motifs attested
in the domus Eirene is very indicative of the prevailing
taste for mosaic development in Philippopolis during
the period under consideration, as it was in fact the do-
mus episcopalis at that time.

Unsurprisingly, geometric motifs were fully employed
in mosaic pavements that were made elsewhere in Phi-
lippopolis in the beginning of the 5th century. Such addi-
tional examples include the partially discovered mosaic
at Dzambaz tepe, which is thought to have decorated a
Christian basilica®’, and a mosaic in a newly discovered
triclinium or aula in the lowland*. Based on the lack
of high artistic skill and elegance, non-accurate execu-
tion, badly composed schemes and limited color diver-
sity, we may conclude that both mosaics are products
of one or more local ateliers. This trend, which is not
local but empire-wide, is to be observed at its best in
the Metropolitan basilica’s first mosaic pavement, which
was entirely geometric except for the emblema in the
nave*!. It has been suggested that the whole surface of
the basilica’s floor was covered with mosaics in the
course of two phases before the beginning of the 5th cen-
tury*2 Given the fact that the iconography of the mosaic

3 On the mosaic, see most recently Pillinger — Lirsch — Popova (eds),
Corpus der spdtantiken und friihchristlichen Mosaiken Bulgariens,
op.cit. (n. 3), 220-227. On the frame of the emblema, see 1. Topali-
lov, “Local Mosaic Workshops”, op.cit. (n. 8), 183-188.

% On the mosaic, see most recently Pillinger — Lirsch — Popova
(eds), Corpus der spiitantiken und friihchristlichen Mosaiken Bul-
gariens, op.cit. (n. 3), 248-249.

40 The mosaic is still unpublished, but a photo of it can be found
in E. Bozhinova — K. Stanev, “Arkheologicheski razkopki na ul.
“Leonardo da Vinchi” NQ 13, Plovdiv”, Arkheologicheski otkritia i
razkopki prez 2019, kniga 2, Sofia 2020, 788, fig. 3.

41 On the emblema, see Kantareva-Decheva — Stanev — Stanchev,
“Novorazkriti mozaiki ot Episkopskata basilica”, op.cit. (n. 5), 23-34.
42 Kantareva — Decheva, “Novi stratigrafski prouchvaniia”, op.cit.
(n. 5), 369-372.
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pavements that decorated the public buildings in Philip-
popolis served as the prototype for those in the private
houses®, we may assert that the geometric mosaics in
the Metropolitan basilica were the main catalyst for the
spread of the geometric trend in mosaic art in the city.
So, without denying the possibility that figural mosaics
were produced during that period, given the above ob-
servations it seems to me that local ateliers “specialized”
in geometric decoration. Thus, I would not be surprised
if the geometric panels in the nave, in the northern aisle
under consideration, and in the deambulatorium of the
Metropolitan basilica in Philippopolis were in fact the
work of one or more local mosaic ateliers.

The decoration of an imposing monument such as
the Metropolitan basilica in Philippopolis with new
mosaic pavements was of great importance for the lo-
cal Christian community and its bishop. By replacing
the old mosaic pavement that was preserved almost in-
tact in the aisles and exonarthex, the new one brought
a new message to both local and visiting Christians con-
cerning the major socio-political changes that society in
Philippopolis underwent in the middle to third quarter
of the 5th century. One message, for example, was that
the Christian bishop played a newly expanded role in
society, which is underlined by the central panel in the
exonarthex’s mosaics. The changes to the mosaic pave-
ments in the basilica’s exonarthex and aisles also high-
light these spaces’ inclusion in the new liturgical prac-
tices that came from Constantinople. The articulation of
a central position in the exonarthex through new mosa-
ic decoration, from which the bishop could address the
laity gathered in the atrium, contrasts sharply with the
bishop’s dedicatory inscription that was built into the
mosaic floor in the center of the southern aisle in the pre-
vious period. Whether it reveals the new importance of
the Philippopolitan metropolitan bishop is unclear, but
this is very likely. The proper images and designs execut-
ed in an elegant style, possibly following metropolitan
prototypes and with the expertise of mosaicists invited

4 See for this in Topalilov “The Mosaic pavements in Philippopo-
lis”, op.cit. (n. 8), 257-279.

340

from Constantinople, would have been a prominent man-
ifestation of the local bishop’s newly elevated status.

The replacement of the old mosaic pavements with
new ones can be regarded as part of a program that
spread in the provinces under direct Constantinopolitan
influence, like those in the diocese of Thrace. This pro-
gram was most likely inspired by an unidentified yet met-
ropolitan prototype, and the mosaic decoration may be
regarded as another aspect of Constantinople’s influence
on life in Philippopolis. This is an influence that is re-
flected in every aspect of life —political, religious, eco-
nomic, and social— especially from the reign of Theodo-
sius I onward*. We may assume that this phenomenon
can be found in other provincial capitals and important
urban centers in the dioecesis Thraciae, dioecesis Ponti-
ca (in both parts —Asia Minor and the Northern Black
Sea coast), and dioecesis Asiana, all of which were close-
ly linked with the metropolis. Constantinople’s influence
on the mosaic pavements of Philippopolis’ Metropolitan
basilica place these decorations in a broader artistic
context that is not confined by the limits of local and
regional traditions but belongs to an Empire-wide, uni-
fying Christian tradition.

4 See for example the case with the porta triumphalis, 1. Topalilov,
“Porta triumphalis in Late Antique Thrace”, N. Kanev (ed.), Ruler,
State and Church on the Balkans in the Middle Ages. In Honour
of the 60th Anniversary of Professor Dr. Plamen Pavlov, Part 1
(Acta Mediaevaliae Magnae Tarnoviae 1), Veliko Tarnovo 2020,
304-324 (in Bulgarian).
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MEPIKE2 [TAPATHPH2EIX XTO AEYTEPO WHOIAQTO AAITEAO
THZ EINIZKOITIKH2 BAZIAIKHZ 2TH OIAIIIIIOYIIOAH THX ©GPAKHX

H mopovoa uelétn eEetdler ta Ynedwtd ddmeda
e emoromxic Pacithric oty dhiovmoln (onu.
Plovdiv, Bovkyapia) tng ®odxne (Ewt. 1), n oolo frav
N UEYOAITEQN OTNY TTOAN, TNV eyl ®Ral TN Aloirnon
Opdxng, aAAG ot uio od TG UEYUAMITEQES TNG ETOYNS
™¢ ot Baixaviry yepooovnoo. Ta ev AOym YmeLdmTd
avRrovV 010 deUTEQO OTEMUN RAMYNS TV daTEdMV
™G Paothnng xo vaAUstTovy emupdveta éxtoong 2.000
meplmov t.u. (Ew. 3, 5-9). Iepuhaupdvovv tov nvping
vad, ToV vaednxa xot xweovs tov abpiov. Prhoteyvi-
Onxav v éntn-§pdoun dexaetio. Tov 50v aldva, axd
SLapoeTIHa EQYCOTHOL YNPOOETWYV, OE TEELS PAOELS,
Ue wxEn yoovirn amdéotaon uetagv tove ‘Eyel mpo-
tabel dtL oL Ynpobétec avijrav (a) o éva ovoaxd
goyaotioLo, (B) og dVo dAha TOV HTAV ROVOTAVTIVO-
TOALTIRO 1] EVTAOOOVTOYV O€ UNTQOTOALTIROUS RAMALTE-
yviroUc winlovg, »al (y) o éva tomrs €0Y0.0THOLO.
TTapdho ov M oxeTnn ne 10 YnPpLdmTo ddmedo €pevva
€yeL mpoodevoel dLaiteQa, YALS 0TO HeYAAO TEAYQU-
U OTORATAOTAONS TS PAOLARNG, OQLOUEVES ATTOYELS
eEaxohovBovv va yonlovv amocoghviong evd %a-
TOLOL EQMTNUATA TTALEAUEVOLY avorTtd. ‘Eva godtnua
aoEd OTNV TAUVTION TOV EQYAOTNOIMYV, OL YNPOBETES
Twv omoimv éAhapav uépog oto €pyo. o mapdderyua,
elval mAéov oaéc GTL 1 oVELOXRY ETIOQAON —aV VITYE-
Ee 1€tolo— aoxNOnxe éuueca amd Tovg YNPoHETES VS
ROVOTAVTIVOUTOATIROV  €QYaOoTNElOV OTO TAQ{OLO
™G ROLVNG ROAALTEYVIXNG aAvTIANYNS OV ®UQLOLEYOU-
0€ OTNV ELXOVOYQOQPI0L TOV YNPLO®WTOV YHow omd TNV
avotolMx Meodyelo 0o deUTEQO ULOG TOV S0V CLBVOL.

H avdivon tov dedouévov mov emtyeipovue €d,
odnyel otV TavTIoN €VOS, TOVAGYLOTOV, UNTQOTTOALTL-
%00, OV0 emaQYLARDV —LOYVEG EMNOEACUEVOV QTS TNV
nolhteyvivy mtagoaymyn s Kwvotoavtivovmoing— xaot
€vO¢ Tomnov gpyaotnoiov. o Gha vTdeyovy evxoha
AVOYVOQEIOWO YOLQOAXTNOLOTIXG, TO 0TTOolo T dLorQ(-
VOUV MG TTEOG TNV TEXVOTQOTIM, TO TAOUOLO YOMUATO-
AGyLo ot Vv arddoon e nopenc. ‘Exel mpotabel dtu
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to damedo otov eEmvapdnra rav avaugpiBoia TEOi-
v uimrpomohTirov goyaotneiov (Ew. 3). To YyngLdw-
6 VTS ATOXAAVTTEL TN ONUOLOTL TNG VEAS TTQUXTIRNG
TOV EMLORGTOV VO, OTEXETAL OTNV €(0000 TOV EEMVAQ-
Onra, yio voo amevfUveTaL 6TOVS TLOTOUS TOV CUYXE-
vipwvoviav oto a.ibplo. To (dlo €pyo aviimpoommeveL
TNV ETAVELOAYMYT EWOVIOTIRAOV Bepdtwv oty Prhim-
TOUTOAN YO TEM TN OO UETA ATTO ULOO ALLDVAL.

H meplntmon tov Yynepdwtov otov ®ueimg voo &i-
vou o ovvletn (Ew. 7, 8). Amoteleltal and tolo di-
AYWEO 0TO KEVTQLXO %Ol OTO TAGYLOL ®ATY, TO OTTOlC
dtarpivovtal yior T HElEN ELROVIOTIXDY ROl YEWMUETOL-
©OV OeUATOY, 0QLOUEVO AT TA OTO(0L EUTEQLEYOVV
aTNVa. Ta etxovioTind didywea Peloxovial 6To uEcoV
TOV ®RATOV ROl OTO OVOTOMUOTEQO TUHUO TOV RVQIWG
vaov, dimha oto mopeofutéplo. H ovvBeon ota »hity
(Ewr. 5, 6) elval €VIOVO CUMUETOLHRY, LE TNV TAQAOTAON
e Inyic e Covic (fons vitae) 610 #evipws d1dwEo
%Ol AOuTEo yemuetowrd dudxoouo ue ayyeio, mwinva
%ot €va ®oAGOL ota avotohxd dudyxmwea, oe avtiBeon
ue to duTXd, 6oV dev VITAQYEL CUUUETOROS OYEDLO-
ouds. Emumpdobeta, n ovvOeon oto fopelo dudymweo
elvar €€ ohoxAQOV YEMUETOXY, OUOLOL UE EXEIVY] TOU
TETOV dLaYWEOV 0TO %EVTOHS ®A{TOC.

Bdoer uehetddv AAA@Y yvOOTdV Ynepdmtdv darté-
dwv g dlMmmovTolng, Ta 0Tole YEOVOAOYOUVTOL
oto €A tov 4ov — péoa tov Sov awdva (Ew. 4), 1o
€€ ohoxMjQov YewUETOWA dudywEa avayvmeitovrat
mOavoTOTA ¢ QY0 EVOS TOMLXOU €QYAOTNEIOV, EVH
T EWOVIOTIXA pLhoTEXVHON®XOY amd dvo meQLodevo-
VIO €QYALOTNOLO TTOV €QYAOTNRAV OTY Atoinnom Opd-
%N "Etol,  apyotohoywy égevvo ot Pldtmovmoin
Exel amoralMiPeL OTL OAC TO EXOVLOTIXG YNPLOWTA
OV YEOVOAOYOUVTUL 0TV Tpoavagepbeion mepiodo,
neémel vo awodobovy oe TEQLOOEVOVTA EQYCOTHOL.
Ewwdtepa, to yeouetouwrig Bepatoloyiog Ynedw-
T4 dameda wov réounoayv WwTrd koL BpNoxeVTIRA
nTNOLL, OO TEEMEL VO TEOOYQAPOUV OTNV TAQAYWYN
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€vog TomroU €QyaoTNlov, TO 0molo Yonowomroinos
MW¢ TEATUTO TO YEWMUETO XA YNPLOMTA TNG ETLOROTTLANG
Baothxic. Ta x¥oLo ETLYELONUATO YIOL QVTHY TNV TAV-
tom facifovtatl otV amovoic RAAALTEYVIRAS LXAVOTY-
TOG %O ROUYOTNTAGS, OTNV AOEEL EXTENEDT, OTNV ROXY|
oUvBeon twv BeUATOV ROl TNV TEQLOQLOUEVY YOWUOL-
T TowtAlo, otolyelon Tov xaEourTNEICovy avtd Ta
Ynedmtd €oya, ®noL to omola Poloxovial ot €vtovn
avtiBeon pue Ta YNPOWTAE TS EMLOROTRNAS PAOIALRIC.

TTapauéver aféfato av ta arlha dvo eoyaoTHoLd,
O 0Tol0L €(valL EVOLAXQLTOL OTO. ELXOVIOTIXG OLdymoa
TOV TAGYLOV RALTOV ROl TOV REVTOXOU ®A{TOVG, NTOV
OVIMS UNTEOTOMTIXG, OAAG, axdun ®roL ov fTav, dev
oavirav ota o afidhoya. Elvalr maviwg copés 6t
YNPLOMTA dATEdA PLLOTEXVOUVTAY 0T RUQLOL ALOTIXA
%EVTEO ™S dLolvNoNG, OTTWS OTLS EMAQYLAKES TEWTEV-
ovoeg Drhitmovmoln rat II€pvBo, xat eméheyov uia
OUYREXQWEVY ElOvOoyQa@ia, N oolo TéVile exelva ta
onueia TV PACIAMROV TOV EVETLITTAY 0TO AELTOVQY XS
tumkd e Kwvotavtivovmoine Elval, erouévmg, €v-
Aoyo va vtoBEcourEe GTL TO TEATVITO VTGS TNG VEUC EL-
rnovoyopaiag fororndtav oty KwvotavtivoUmon, o
wWynueio Sume ov dev €yeL EVTOTLOTE! ardud. AVt 1
gmovoyopa.@ia OLaddfnxe raTOMLY 08 AANEC ETAQYLOHES
TOMTEVOVOES KOL ONUAVTIRA AOTIRE ®EVTQQ, OYL UOVO
ot Awoixnon Gpdxrng, alhd ardun oty IHovruwd (ro
ota Ovo uépm, ot Mirpd Aocio xot ot axtéc T fo-
oetac Mavpne 0dhaooac) »at exiong oty Aowavy, we-
QLOYEC OV NTOY OTEVA OUVOEDEUEVES UE T UNTQOTTOA).

H duandounomn evog evivamolaxot wvnueiov, 6xmg
N emoromny faotiwr oty OhmmoVToly, ue véa Y-
QumTd ddmeda HTav ueyains onuaociog yio Thy TomL-
%N YOLOTLOLVIXT XOLVOTNTO KOLL TOV ETIOXOTO TNG. AVTIXOL-
BLOTOVTOC TO TEOYEVESTEQOD, TOV dLTNEOVVTAY OYEOSV
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aMome oto xhitn rot otov eEnvdednxa (Ew. 2), 1o
vEo OAmEdO UETEPEQE €V UVUUOL OTOVS YOLOTLOLVOUG
NG TEQLOYNG ROLL TOVS TTQOOKVVNTES OYETIXA UE TIC UEL-
Coveg ®OWMVIROTOMTIXRES AAAOYES TOV YVOLoE 1) Di-
MTOUTOAN 0TO HECQ ROl OTO TOITO TETAQTO TOV S0V
awva. T'a Tapdderyua, o véog g6Ahog ov elye TAEOV O
YOLOTLOVOS EMIOROTOS OTNY ROLVWVICL, VITOYQOUUICETOL
aTto TO %EVTOXO OLAYwEO 0TO YNPLOWTO Tov eEWVAQ-
Onxo. H dtoudogpwon wog xevrownic 0éong otov eEw-
vaeOnxa, wéow tov YMepdwtoy diaxndouov, ard TV
onoio o exioromog Oa uToEOVoE Vo ATeVOVVETOUL TOOG
TOVE TLOTOVS TOV CUYREVTOMDVOVTAV 0TO allBoLo, €0ye-
oL 0€ €VIOVY OLAOTOON UE TO TTEQLEYOUEVO OLXOOOUL-
NS ETLYQQQPNS, TNV omola elxe evtdEel 0 mpordtoyde
TOV 0TO WEGOV TOV OOEdOV TOV VOTIOV ®A{TOVS RUTA
™V meonyovuevy mepiodo. Eival modv mbavs avty i
Wiaiteen alhayn 0To TEOYQOUUS TOV YNPLOMTOYV TN
EMLOROTXNG PAOIMANG —0€ OVVOVAOUS UE TO HOUYPS
OTUA TOV VEOV YNPLOMTOV, TOV SLOQALVOUEVO TTQOOT-
VOTOAOUG O€ UNTEOTOMTIXES TAOELS ROL TNV EXTEAED)
oo £UTELQOVS YNPOOETEC— VO VITOYQOUUITEL Lo avaL-
BdaBuion g onuaciag g B€ong tov emordmov g Di-
Mamovmoine. Xwoeic augiBolrio, Adyw tng emidoaong
e Kovotavtivoumoing ta ynedmtd ddmedo g emt-
oxomrig Paotiig g PLamovToing eVIGOoOVTOL
o€ €vol eVEUTEQO ROAALTEYVIXG TACLIOLO OV OEV TEQL-
YOLQOXWVETAUL OTO OQLOL TOTUXDV %O TEQLPEQELORMDV
TA0EWYV, AALG AVAREL OF ULO. CLVTORQOTOQLATY, EVOTTOL-
NTWUN YOLOTLAVIXY TOQAOO0.
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