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INoeyog ITaAAng

I[TAAAIOAOT'EIO ANATAY®O TOY XPIZTOY EMMANOYHA
AIIO TH ZYAAOT'H THZ BIBAIOOGHKHZ TOY AAPIANOY 2THN AGHNA

21 ovAdoyn] Tov apxaioloyixov ywoov s BifAio61-
®ne tov Adptavou otnv ABnva puidooetal Eva amo-
oraouatixd owlouevo avaylvgo ue Tapdotact Tov
Xotot1oU Eupavovil o€ mootousn. ZUu@mva Ue to ELX0-
VOYOQ@LXA KAl TEXVOTOOTIXA XOQOXTNOLOTIXG TOU,
mooéoyetal mbavoTata amro ToV SLAX00UO EVOS TAPL-
®OU UVNUEIOU %o QLAOTEXVIONXE O €0YAOTHOLO TNG
KwvotavtivouimoAns »atd tig modtes OEXAETIES TOU
140v atdva. O TPOTOS %ot 0 ¥OOVOS XATA TOV OTT0L0
Eptaoe otny AONva avto to vyYnAng mototntag Selyuc
NG TOAQLOAOYELAS YAVTTIXIG, ATOTEAOUV EQWTHUATC
yio 1o omoia Sev eivar evxolo va Sobel amdvinon.

A€Eerg nAherdra

TalaitoAdyera mwepiodog, etxoviotixy yAvatixi, Xototos Eu-
uavovnd, Kovotavtivovimoln, AOiva.

T 0 2003 eLonxBn o) ovAhoyT| TV ABvwY Tov apyaLo-
AoywoU xweov g BipAodxng tov Adpiavov oty ABv-
va éva BuLavtive elovVIoTIXG aVAYAUQO WS EVEMUN EX
EQLOVALOYNS atd Tov fOEEL0 0ixo Tov uvnueiov. Ia-
QG TNV OTOCTAOUATIXY RATAOTAON OLTHENONS TOV,
oVVIOTA pLo Woitepa evOLaLPEQOVOX TTEQITTMON €QYOU
UWOLQUOQOYAVTTTIXNG, ROOMS VTUTOOOMITEVEL TNV TOAOLL-
oAdyela wapaywyn e Kovotaviivoimoing oty mo
VYNAY] TOLOTIXA €xpQEAOY, TG, VA PEEON®E worQLd
and ™ Pulavivy mowtevovoa, e TOOTO TOU TOQM-
uévelr AyvwoTogc.

* Einovoog xanyntic Buiavtiviic xat Metafuvlavtiviic Agyato-
Aoyiag xat Téxyvng, EKIIA, gpallis@arch.uoa.gr

** To ONUOOCLEVOUEVO QVTIXEIUEVO EDECE VTOYN OV O AQYALOAD-
yog s Epopeiag Apxatotitwy [Todews AOnvav Anuijtons Xovo-
Aag, TaAatog ovu@pOLTNTHS XAl PIAOS, TOV 0Toia EVYAQLOTH OgQ-
Ud xo amo €6 Sixwgs, EMTAEOV, TG OVENTNOELS TOV XAVAUE VLA

AXAEMI” (2022), 371-380

In the collection of the archaeological site of Hadri-
an’s Library in Agora of Ancient Athens, a fragmen-
tary surviving relief is kept with a representation of
Christ Emmanuel in a bust. According to its icono-
graphic and stylistic features, it probably comes from
the decoration of a burial monument and was created
in a workshop in Constantinople during the first de-
cades of the 14th century. The way and time in which
this high quality sample of Palaiologan sculpture ar-
rived in Athens, are questions that are not easy to
answer.

Keywords

Palaiologan period; figurative sculpture; Christ Emmanuel;
Constantinople; Athens.

To avdylvgo

To avdyhgo BA 1636 odletar oe dV0 ovyrolhwue-
Vo TeRdyLo TAGnag Aeurov uaouaov, to otoio £xovy
ovumAnowBel ev uéper ue véo vhnd (Ew. 1-4). Ou ov-
voAxég, uéyioteg dootdoelc Tov eivar 22 ex. VPog,
22 mwhGtog ®at 5 wdyos. Ov maEelEs Tov VTodEr VY-
oVV OTL aViXE O UEYOAUTEQN TAGKRM, Atd THV OTOlw,

T0 avaylvpo, n ragovoa ueAétn Oa frav eAlimis. Evyoaoiotd,
emiong, v Epopela Apoyaiot)twv [1odews AOnvaov yia ) xo-
onynon s adelas UEAETNS xaL ONUOTIEVONS, TOV COXALOAOYO
Atovion Ayyedi yia ta oxédia xal tov @ilo Apa Mavoin Ile-
Todxn yia ) fonbetd tov otny ene&epyaocia twv etxovmv. Eiuat
vroxoeos otov David Hendrix, yia v mapaywonon twv Eux.
5 xar 8 ano 1o apyeio tov «The Byzantine Legacy». H ueAétn
TQOOVOLAOTNHE TOWDTN QOOd VIO TN UOQPY AvaxoVwons OTo
Aéxato Toito Emotnuovino Svumooto «Avaoxagn xat Epev-
va, XIII: axo 1o eogvvnTizd €oyo tov Touéa Apyatoloyiag xau
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amoxdmnxe’. H miom 6yn tov amoteleltal and emye-
AOC AELOLOUEVY ETLPAVELDL, OTNV OO 0L dLarQIVETOL TUT-
woL EYYAEOUTOV TAEYUOTOS 0td gvBeleg ®olL RAUTUAES
tawiec mov yovidlovv (Ew. 3, 4), otouyeio to omoio
vrodewmviel 6tL o AiBog Poloxetal oe devtepn xoMon>
H apywnn tov xofon uropel va tomobetndel mpog tov
60 aLDVA, OTTOTE ATAVIOUV ROWNG AVTIANYNS TAE YU~
T0. 08 avayhgao 0medxa’ xot Ynedwtd ddmeda’,
Sty ®0oLe Yn ToV avayAI@oy aTEOVILOTOY (Lo
avdon noeyn oe meotTou ®atd UETWITO, Ord TNV
omoia dratneouvTaL 0 Aaude, o deELdg DUOC, To0 OTEQVO
xat T 8o oo (Ew. 1, 2). To SeEl xéou elvar vipopévo
0710 0TN00C O€ YELROovoula EVAGYNONG, EVEH TO 0OLOTEQD

Totopiag Téxvng tov Mavemotnuiov AOnvav» (Abiva, 7-9 Amoi-
Alov 2021), ITooyoauua xat megijypers, Adiva 2021, 53.

! Metd v amoxomy —n omoia elvat dyvwoto av ftav tuyoio f
NOelnuévn— n moeld Tov avaylhigou déyxOnre ndmoio emeEeQ-
yaoia, otV ®AT® TOVAAYLOTOV TAEVQA NG, DOTE Vo YiVeEL RA-
TOg ®VXAOTEQNE OxOAOVODVTOGS TO TTEQlyQauUUa TS AVAYAVENS
TEOTOUNC.

2 H mooaxrtixy g emovayonong axavtd xot oe dAloa pulavti-
va ewovioTind avaylga, 6nmwg 1 emdva g OeoTérov TV
uéowv tov 1lov audva ot ovhhoyq Tov Dumbarton Oaks (G.
Vikan, Catalogue of the Sculpture in the Dumbarton Oaks Collec-
tion from the Ptolemaic Period to the Renaissance, OvG.owyrtov
1995, 100-103, ewt. 39A xau 39C).

3 Evdewtind avogéoovue Bwodxia ue ovyyevirnd Ouato otny
wvotvidvele. Aylo Zogia Kovotavtivovrnorews [A. Guiglia-
Guidobaldi — Cl. Barsanti, Santa Sofia di Constantinopoli. L’arre-
do marmoreo della grande chiesa giustinianea (Studi di Antichita
Cristiana publicati a cura del Pontificio Istituto di Archeologia
Cristiana LX), TI6An Tov Batwavoy 2004, 494-495 (apf. %ot
TN) xav 526-527, ew. 301-304], ot Boohwmy tov Aylov Anun-
tolov ota ITiépo Gpn, Tov 60V TOAVHS owdvae [AA 16 (1960)
[1962], B Xpovird, 225-226, wiv. 1988 (Zt. IMelexavidng)], »ou
ot faocthnd tov Maptvpiov otic PO TIdeg Offeg, TOV TEHTOV
woov tov 60v awdvo, (T1. H. Aalapidne, «Avaoragi Néag Ayyt-
Ghov», ITAE 1979, 63-64, mtiv. 42).

4 Kown aviiAnym tagovotdlovy diaxoountind Oéuata o Yngt-
dwtd o115 facihixnés tov Ayiov [Tavhov Znrapiov zat tov Aylov
Iwéavvov Maotydon oty Ko, tou téhovg tov S0v — apydv tov
60v audva [Zt. Meheravidng, Jvvrtayua twv ITalaioyoltotiavi-
#av Yneidwtdv g EAAGSog, 1. Nnowwtixy EALds (Bulavtwvd
Mvnueio 1), @sooalovinng 1988, 68, 71 nau 72, wiv. 350 »ai 38]
%o ot Paohwn g Eouidvng, téhn tov 4ov 1 60o¢ audvag [T1.
Aonuoxomovrov-Attord, Svviayua twv Ialatoyolotiavixov
Ynepidwtov s EAAddog, 11. ITedomovvnoos — Sreped EAALdSa
(BuLavtivd Mvnueio 7), @sooalovizn 1987, wiv. 67y].
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%roatd €va ®heloTd elhntd. H nooen pépel yrrwvas’ ue
oouPoeld AotudxnoPn, TV ool TEQLTOEYEL TAATLA
towvion ue durhd meplyoaupa. H tawvio mpoenteivetal
TEOC TOL XATW, OTOV OEEL0 MU0 %Al OTO OTEQVO, KL
amolyel o diorove. Talvies avtov Tov eidovg, oe o
ovvOeTn ®oL SLAAON LoQPT, ATAVTOVV OF YLTVES NON
oo ™ ueocoPulavtivi Tepiodo oe ATELROVIOELS OLQYLY-
YELOV %Ot oYV HoQTUQMmY, UE YOQOXTNOLOTIXA TAQO-
detynata otov YnedmTo dLdnoono tov xaboAnov g
Néac Mowvijc Xiov (1049-1055) ©, oe Toroyopiec TOU
raBolxov tne poviic tov Ociov Aovxd (toito TéT0TOo
tov 1lov awdva)’ ®oat ota YnedwTd Tov %oBoAroU
™™g wovig Aagviov (téAn tov 11ov awdva)d. H emihoyn
aVTOV TOV TOAMTEAOVS EVOUUATOS TOV XOMNOLUOTOLOU-
VIOV OTNY 0VTOXRQOTOQWKY VAY’, gaiveTtal OTu elye m¢

3T to évdvpa Tov yrtdvo. rot Tig Tapalhayés tov, PA. M. Para-
ni, Reconstructing the Reality of Images. Byzantine Material Cul-
ture and Religious Iconography (11th-15th Centuries ), Aéwtev —
Bootdvn 2003, 54-57, ue avalvtiry fiprioyoapio.

® 311g TOQAOTAOELS TOV aOy oy YEAOV My xot twv ayimv Ze-
yiov o Baxnyov [Nt. Movoixn, Ta yneidwtd s Néag Movig
g Xiov, ABfva 1985, 45-47, 121-123, wiv. 2-3, 124, 2950 (M-
yanh), 71, 154-156, miv. 58, 196-197, 3040 (Zéoyoc) »ot 72-73,
154-156, wiv. 60, 200-201, 305a (Bxyog)].

7 Ztig amewovioels Twv ayiov Evyeviov xat Zegylov o Banyou
010 votodvtxd magexrhowo (Th. Chatzidakis-Bacharas, Les
peintures murales de Hosios Loukas. Les chapelles occidentales,
ABvva 1982, 75, 99-100, ew. 13, 44 o 46).

8 311C ameroVIoELg TOV Yy YEAMV %ol TmV aylmy Zepylov ®at
Bdaxyov [M. ITavayuntidn-Keoiooylov, «Avalntdvtag tov 1dou-
™) ™ novic Aagviovs, AXAE M” (2019) 200, ew. 5 %ot 7, oL
208, ew. 16, 17, avtiotouya].

> H Navd Xottnddxn tavtiler to ovyrerouévo dtaroountind
oTOLElD TV YLITWVOV UE Ta Aeyoueva mapayavdia, 1o, omoio
otadioxrd €dwoav 1o GVOUd TOVE OTOVS YLTMVES TOV T EPEQULY
[Chatzidakis-Bacharas, Les peintures murales de Hosios Loukas,
é.. (voonu. 7) 100 onu. 400]. Katd ™ Magia Iopavi, To wa-
oayatdia NTav yLTdves ue WLaiteQo TUTO SLROOUNTIRDV TOL-
VIV, OYUATOS Yauura, ot 0oioL XENOWOTOLOUVIAV MS OVTO-
%10ATOQLRG ROl AVALXO EvOupa oM and v Yotepn Agyatdtnto:
antd tov 100 atdva avirov oyeddv amoxrheloTind 0To PEOTIGQLO
TV gvvoUywv oEuwuatotymv g aviig [M. Parani, «Look like
an Angel: The Attire of Eunouchs and its Significance within the
Context of Middle Byzantine Court Ceremonial», A. Beihammer
— St. Constantinou — M. G. Parani (em.), Court Ceremonies and
Rituals of Power in Byzantium and the Medieval Mediterranean.
Comparative Perspectives, Aéwtev — Bootdvn 2013, 453-455]. H
010, WoT600, dev TEOTEIVEL TAUTION TOVS Ue OUYRERQIUEVE dLa-
1OOUNTIXA OTOUXEID TG ELROVOYQAPIOG.

AXAE MI™ (2022), 371-380
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Euwx. 1. AGnva, BifrioBixn tov Adptavod. To avdaylvgo BA  Eux. 3. AOiva, BiAio6nxn tov Adptavou. To avdylvpo BA
1636, mooobia oyn. O Xototog Euuavovil, tuiua. 1636, omiobia oyn. Xapdé&eig.

Euwx. 2. A0nva, BifAio0xn tov Adpiavod. To avdyivpo BA  Euwx. 4. ABijva, BifAio6ixn tov Adpiavou. To avdylvgo BA
1636, mpoobia oym. O Xpi1otés Eupavovijd, tufjua (oxédo). 1636, omiobia oym. XapdEeis (0xEdio).

AXAEMI (2022), 371-380 373
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Euwx. 5. Kovotavtivoumoln, uovi s Xwoag, tagixo xagexxiioio. To avayivpo tov Xoiotod Euuavovid oto apxoooiio

10U Muyand Toovixn (w. 1328).

0t0%0 vo. VTodNAdoeL ™V v B€on Twv apyayYE-
AV %Ol TOV HOQTUQMV 0TV OVQAVLA LEQOQYIO KAl TN
oUVaXOAOVON EYYUTNTA TOVS OTOV ETOVOEAVLO factAéa.

Tn Baon Tov Aoy TS LOQPTS TEQLTEEYEL AETTN
Tovio, GUOLO UE TNV TAEUEPY TS Qoufdoynung Aouo-
©oYNG ®xot TV Tavidv. [TiBavétata mpdreLtal yuo v
TAEVYPT EVOC E0mMTEQIHOU evAURATOC, (0MWE EVOC OeUTe-
0V, E0WTEQLROV YLTvaLll,

H dudmhaon tov owlduevou n€Qovg Tov CHUATOS
dtanpilvetal yia tic 0advég g avaloyies €xel Poayy
%®ooWUo, TEOPaAASUEVO OTEQVO Ral VYNAS aArd oTifa-
00 Aoud. Pealiowds ot TAQOTIXOTNTO OQOXTNQI-
Covv v amddoon tov Aoy RalL TV XEQLDV —O0TO
0010TeRd wahota ONAdveTal arndun xot 1 avadimin-
on ToV OEQUOTOS OTO XOUWTTOUEVO UEYAAO dAnTVAO.

0 T ) xoMon eowtepudv yrtdvmy, BA. Parani, Reconstructing
the Reality of Images, 6.7. (vwoonu. 5), 54-55.

374

Euwx. 6. Kwvotavtivoumoln, Agyatoroyird Movoeio. To avd-
YAvgo tov Xototou Euuavovid amxo ta avdxtopa tov Tom-
xamt (modTo ULod Tov 140V ardva).

AXAE MI™ (2022), 371-380



ITAAAIOAOTEIO ANATAY®O TOY XPIZETOY EMMANOYHA XTHN A©GHNA

Euwx. 7. Kovotavtivovmoldn, @avdot, Owxovuevixo Iatoiapyeio. To avaylvgo tov Xoiotov Euuavovni
and v Havayio Movyhdtiooa (aoxés tov 14ov audva,).

Tavidyoova, o foayiovas diagpopomoleltal axd Tov
%OoPUO Ue TEOTO aEXETA 0%ANEO, ®abBWC 1 uetdfaon
and to €va enimedo 0to AAMO oyMuaTiCel wio xAaOeTn
emupdvelo. H 6l emeEepyaoio tov avayhigou eivol
VYPNAIC ToLdTNTOC RaL elye oAoxinowBel ue otilMpwon
™G EMLPAVELAS TOV.

H nzegpoaln tg wopeng dev €xer omwBel, motdoo n
TAOOTIROTNTA TOV AoV WAS ETLITOEMTEL VO VITOBETOV-
ue 6t 0a mpoekelye €vrova 1 Ba uroovoe va elvol oye-
06V oMYAV, To yeyovog 6Tl 0 haudg dev owlet (yvn
YEVELADQC, TOQAUTEUTEL O VEALQO, ALYEVELD AVOQQ. TNV
ao@aAf ToUTIoN Tov 0dnyel €va avdylvgo amd v
Kwvotavtivovmohn, 010 omolo amewrovitetar o Xot-
016¢ w¢ Eupavovih, ue tv idia 0Tdon tov owuotog
%ot TV 0o evovuaoia. ITpdxertal yio Ty TAGXO TOV
%OOUEl T0 HETMTO TOV TOEOV 0T0 TAPRG AEXROOGALO
tov Muyank Togvinmn, oty vOTIa TAEVQE TOV VEXRQLROU
roapexninoiov e povic e Xwpag (Ew. 5), to omoio

AXAEMI (2022), 371-380

Eux. 8. Kwvotavtwvoumoln, Agyaitoloyixo Movoeio. Avdaylv-
@o emotvAiov (;) and tov vad g Houuaxaoiotov ue

woo@1 amrootolov 1 tov Xototou Euuavovil (aoyés tov
140v ardva).
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€xeL yoovoroynOel yipm oto 1328, Ztnv xopupi| Tov
T6E0v aLoTdveTtal 0 XpLotdg o mpotouy!? va ®patd
®AELOTO €IMNTS naL vou evhoYel, evOEOVUEVOS UE YLTM-
va Tov EQEL TAATIA Tovio ne dtonoeldeic amolnEets.
To mpdowmo €xeL ®otaoTapel, ahld T0 OWIoueVo me-
olyoauud tov ®afiotd oapés otL amédide Ttov veao,
ayévelo XoLoto.

Tnv Tavtion evioyveL, TeQUITEQW, €va. GAAO, aITO-
onaouativd cwiduevo avaylvgo, 1o omoio PeéBnxre
entong oty Kovotaviwoumoly, ota avdxrtopo Tou
Témnam s To Bpavoua dtatneel Tov ®OQUs amd pLa
mpootoun Tov XpLotov Eupavounh, ue to xéowo otnyv
duo Béon now ue mapdpora evdvpacio (Ew. 6), xal
amodidetal 0to mE®TO Wod Tov 14ov awwva. ITiBave-
TOTO TTEOEQYETAL KOL AVTO ALTTO TAPLXG WYNUELD.

O Xpotog amewovitetal mg Eupoavovih oe éva ano-
un yYAumto g (duag teptddov and ) fulaviivi tomtev-
ovoa, 1o ortoto dAhote folordtav oty [Havayio Mov-
M Ttiooo oto PovdpL xol oueon. £xeL ueTAPeQDEl oTNV
£€dpa tov Owovuevirov ITatplapyeiov, 6ov €xel ToTO-
OetnOel ecwTEQWA TNG XEVIQKNG TOV TUANG €060V
(Bwt. ™ Zdletan oyedov axéporo xal Bewmpeital Gtu

' T tv ThGxo Tov aproooiiov, L. A. Grabar, Sculptures by-
zantines du Moyen Age II (XIe — XIVe si¢cle), TTapiol 1976, 132-
133, wiv. CVIa. O. Hjort, «The Sculpture of Kariye Camii», DOP 33
(1979), 250-255, ex. 66-70. N. Melvani, Late Byzantine Sculpture,
Turnhout 2013, 91, 192, aguf. rat. 9, ewx. 4. T 10 TAPRO Uvn-
ueto tov Topvixm ovvolwrd, BA. P. A. Underwood, The Kariye
Djami, 1. Historical Introduction and Description of the Mosaics
and Frescoes, Néa. Yooxn 1966, 276-280, ewx. 10-11, wtiv. 537-539c¢.
S. T. Brooks, Commemoration of the Dead: Late Byzantine Tomb
Decoration (Mid-Thirteenth to Mid-Fifteenth Centuries), (adnu.
Sudaxtoowii datofn), New York University 2002, 297-300 xai
onoadwrd, miv. 4.13-17. S. T. Brooks, «The history and signifi-
cance of tomb monuments at the Chora monastery», H. A. Klein —
R. G. Ousterhout (em.), Restoring Byzantium: The Kariye Camii
in Istanbul and the Byzantine Institute Restoration, Néo Yopun
2004, 27-29, ewx. 9, 10.

12 Hjort, «The Sculpture of Kariye Camii», §.xt. (vroonu. 11), 251,
252, evn. 67.

3 N. Firatli, La sculpture byzantine figurée au Musée Archéolo-
gique d’Istanbul. Catalogue revu et présenté par C. Metzger, A.
Pralong et J.-P. Sodini, Tlapiot 1990, 139-140, a.o10. 277, wtiv. 86.
4 @. Hjort, «A fragment of early Paleologan sculpture in Istanbul»,
Acta ad archaeologiam et artium historiam pertinentia 6 (1975)
107-113. Th. E. Mathews, The Byzantine Churches of Istanbul. A
Photographic Survey, ITevovAdvia 1976, 366, 375, ew. 37-15. Hjort,
«The Sculpture of Kariye Camii», d.t. (vwoonu. 11), 263, ew. 85. Z.
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aQywd xoouovoe tapwd wvnueto. H noowi tov Xot-
0toU amodidetal wWiaitepa €Epymn, oty (Ol oTdon ne
10 €E€eTallOUEVO €070, EVOEOUUEVY UE YITAVA HOL WATLO.
XQ0VOAOYLRA TROOYQAPETAL OTLS ALEYES TOV 140V aLddvaL.
2ty O tepiodo ypovoloyeltal Eva andun xwvoTo.-
VTWVOUTOATI®O aVAYAUQPO, TO 0moio wolpdletal nowd
otoyeia e ovtd amd ™ BipAotnxn tov Adpavov. I1po-
®ELTOL VL0 TWHUOL ETLOTUA IOV (;) atd Tov vad e Hauuna-
xapiotov, vuv Fethiye Camii, 0to omtoio odletor ayévela,
HLOQYPT TOU ®QOTA RAELOTO ELANTO %Ol EVAOYE( OL TTEQLO-
00TEQOL UEAETNTES TNV TAVTILOVY e Evay otd TOVS OLTo-
OTOAOVE, YWEIC VO. ATTORAE(ETAL 1) TTEQITLTMON VO EWOVICE-
tou ko €dd 0 Xuotée Eppavovid!® (Ew. 8). Téhog, oto
Movoeio Téyvne »ai Iotopiog tng F'evetng odletal xepo-
M Tov XQLOTOU CLYEVELOV UE YOQOXTNOLOTIXA TTOV TOLOOL-
TEUTOVY 0TOV (010 TV %O TNV (Ol TeEi0d0, WOTACO 1
avBevtirdTntd e €xer tebel vt apgroprTnon .

To tagamdvm mtapadelyuato delyvouv 6TL, ®OTAE TV
7€ {000 TNE UEYAING AXUAS TNS TTAAALOAGYELOLS YAVTTTLRC
omv Kovotavtivoumodn, 1 axexdvion tov Xouotou
OTOV OUYXEXQIUEVO EWOVOYQOPIXO TV NTary Wiaite-
oa dradedouévn, nvpimg oe mohvted Tagprd uvnueio. H
emAoYN vt €xeL EVIOVO OMTNELOAOYIXG YOQAXTHOO,

Tosi¢, «The Relief of Christ in the Church of Theotokos Panaghiotis-
sa of Maria Paleologina and its unknown parallel», Eighth Annual
Byzantine Studies Conference (University of Chicago, October 15-
17, 1982), Abstracts of Papers, Zuxéyo 1982, 36-37. Melvani, Late
Byzantine Sculpture, 6.xt. (vroonu. 11), 90, 190, aoif. #ot. 5, ew. 15.
5 C. Mango — E. J. W. Hawkins, «Report on Field Work in Istanbul
and Cyprus, 1962-1963», DOP 18 (1964) 332, ew. 30, 31. H. Bel-
ting, «Zur Skulptur der Zeit um 1300 in Konstantinopel», Miin-
cher Jahrbuch der Bildenden Kunst 23 (1972), 70-71, ewt. 5 »au
7. Grabar, Sculptures byzantines du Moyen Age II, 6.x. (vmoonu.
11), 131, ap0. 130, wiv. CIXa. Mathews, The Byzantine Churches
of Istanbul, 6.7. (voonu. 7), 357, ewx. 36-19. Firatli, La sculpture
byzantine, é.x. (vwoonu. 13), 150, ap. 300. Melvani, Late Byzan-
tine Sculpture, é.7t. (viroonu. 11), 190, Mapdotnua aei. 3, ew. 9.
1 M. Martiniani-Reber (emyt.), Antiquités paléochrétiennes et
byzantines, Ille et XIVe siecles. Collections du Musée d’Art et
d’Histoire — Geneve, MihGvo 2011, 332-333, aouf. xot. 317 (M.
Martiniani-Reber).

7T tov emovoypoguxs timo tov XewotoU Eupavouik, PA. «Chri-
stusbild», RbK 1, otik. 1008-1010 (K1 Wessel). «Christus-Emma-
nuel», LCI I, otih. 390-392 (E. Lucchesi-Palli). A. Glichlitch, Ico-
nographie du Christ Emmanuel. Origine et développement jusqu’au
XIVe siecle, (adnu. didaxtoony diatofn), Université Paris 1
Panthéon-Sorbonne, ITapiot 1990.
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agov 0 Xowotég Eppavouih ouvuporiler tov evoaoxrm-
uévo Adyo nou tavtiCetal ue tn Belan cogla, 1 omola,
14 TNg EVOa®MONS TOV VoYU Tov B0V, dvolEe Tov dps-
Uo 1EOS TN owTnEic xaL ™V awwvie Cwfi's. H vedmta
tov Eupavounk mooaméustel otnv dxoovn ouoQ@Ld tTou
®eov xaL 10 aEY X0 ®AALOS TOV avBowov. H ameirdvi-
01 TOV 0¢€ €Va. TG WVNUETD EUTEQLEYEL, ETOUEVWS, TNV
EOCdO% IO TS CWTNEIOS ®OL TNS aLdviag Cwhe.

O yrrdvag ue tig dtoroeldeic amoriEelg, Tov omoio
@épeL 0 XpLotdg oto eEetalduevo €pyo, vioBeTnOnre
®OTA TNV VOTEQOPVLAVTLVY TEQ(0dO OTNY ATEWROVION
Tov 0ToV TUmo tov Eppavouvnh moodAAnAo pe ) ov-
veyllouevn xoMon Tov Of TAQAOTAOELS QYUY YELMDV
ROLL UELOVOUEVDY OYimV Lo TVOmV. ASGY® TS AVALRNG
XONONS TOV £VOVUATOC, 1| VIOOETNON TOV Wtoel vo Oe-
wonBel ot mpofdrier T Paoihiri WOTHTA TOV XU~
otov. Katd tov 130 awdva, 1o ev Adym vdvua eEaxo-
hovBel va @épel moAUvTYWovs AMBovg oTIg Tavies, Ommg
vy Tapdderyna oty Ouopen Exxdnowd oto T'aldtol
(téAn tov 130V awdva)’. Ztic apyéc tov 14ov adva
nAn0oc and moadelyuatd Tov amavTtovv OTN WOVY|
e Xwpag oty KmvotavtivoumoAdn —oe maoaAlayég
W¢ TEOC TNV TaLEOVoio. AMBwVY 1 un oTig TaLvies—, 1600

420

oe Ynedmwtd® 6oo ol og torgoyoapies’. O apBudg

¥ T, TaldBaong «O Xouotdg wg Adyog tov Ogol, Xpuotdg
TTavtorpdtme, Xowotds Eupavouni, Xototdg Ialaids twv Hue-
owv», Mvotioiov uéya xat mapddoSov. Zwtioiov étog 2000.
‘ExOeoic eixdvov xar xewunAiov (vatdhoyog §xbsong AOiva,
Buvlavtivov xar Xptotiavixov Movoeiov, 28 Maiov — 31 IovAi-
ov 2001), ABfva 2002, 41.

Y e anewovioelg Tov Imwong tov Mayxrdiov, Tov Avoreodvtog
—xwoic Tic amoMEeic Twv dumv—xaL aeyayyéhmv (A. Baolhdxn-
Koapaxatodavy, Oi toyoyoagies tis Ouooepns Exxinoias othv
Abijva, ABiva 1971, 61, tiv. 41a- 68-69, 43p 61, 47a-B).

2 P, Underwood, The Kariye Djami, 1. Historical Introduction
and Description of the Mosaics and Frescoes, nau 2, Plates 1-334,
The Mosaics, Néa. Yooxn 1966: otov Iwovig (49, aoif. 42, miv.
62), otovg paociheic Impdu, Ol xal IndBap xaL oTovg Avavia,
ACapla nar Aaviih aré ™ Tevealoyia Tov Inoov (50, a0, 58-
60" 68-69 nav 71, miv. 74-75 79-80), oty 0%NVY| TOV TOEPUEOY
£0lov amd Tov Beopntourd xixo (76-78, apif. 94, miv. 130-134)
%ol 0TS amemovioels Tov ayimv Opéotn (152, apd. 146, miv.
282a, 288), Aveurddiotov (152, apf. 147, mwiv. 282b, 289), IIn-
yaotov (152, aof. 151, miv. 293), Avdodvirov (152, apuf. 153,
wtiv. 294), Tewoyiov (;) (153, aoud. 165, wiv. 304) nou aTovTIOTOV
udotvoa (153, apl. 175, miv. 311).

2 Underwood, The Kariye Djami, 6.7 (voonu. 20), wau 3, The
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TOV TOQAJELYULATOV avTdV delyveL To néyebog g eEot-
REIMONG TNE RWVOTAVILVOUTOAITIXNS ELXOVOYQOPIOGS UE
TOVE YLTAVES VTOY TOV €00V, 1 ¥OoN TWV OTOlWY
TEQOOE ROLL OTY) OUYYXQOVY YAUTITIXY, OTO TOMLIRG OLQUO-
o6ho Tov Muxanh Topvixn (Ew. 5) ®ot 010 avdyhugo
amd ta avaxrtopa tov Témxamt (Ewx. 6).

"Eyxovtog vrdyn ta maoamdvm, To avayAugo g Zul-
royNg g Biprhobrxng tov Adplavol umogel vo yoo-
vohoynOel ot modteg denaeties Tov 140v audva xo
VO AVOYVWOLOTEL MC TEOTGV XWVOTAVTIVOUTTOATIXOU
€0Y0.0TNElOV YAuTTTIXNC ExToc and to etnovoypapind
Oéua ®aL TOL YOQARTNOLOTIXRG TOV, UE TNV TEWTEVOV-
00 T0 OVVOEOVV 1 VYNAY TTodTnTO TNG EmEEEQYAOTOg
%o M OAn anddoon, ue tov Poayl ®xopud xol Tov £Egp-
YO Aatlud, OV TOQOATEUTOVY OLOLITEQO OTIC TEOTOUES
aylmv 0To ®LOVOXEOVO TOV Ta@Lrov uvnuelov H, otov
€0mVAEOM®a ToV naBoAxovU TS povig g Xweag?. O
QYOG TEOOQELOUGS TOV £0YOV elval Ayvmwotog. To ué-
veB0C TS LOPENS ROl M EVTEAMS emimedn dLandopmwon
™S Tlom SYNS oVYNYOQOVV VITEQ TNS TAVTIONS TOV UE
TUNUO TAGXOC TA@LROU AOROCOA{OV.

To THTra TNG TEOEAEVONS

H 006¢ du1d tng omolog Eptaoe 1o avdylugo BA 1636 otnv
ABfva, ovviotd €va dioemtihuto alviywo. ZVupovae Ue
t0 apy)elo g Epopeiac Agyatothtmy [TIohems AONvdv,
7EQLOVVELE Y aTt6 TOV BSRELO 0ino Tng BifAoBnnng, non
OUYXOMMUEVO ®OL CUUTANOWUEVO?, TIQO®EITOL ETOUEVIS

Frescoes, Plates 335-553, Néa. Yooxrn 1966: otov Aavi{d tng Ava-
otdoemg (192-195, aptd. 201, miv. 352 nar 354), og ayyéhovg Tov
TQAOTEXOVY T Og0Téx0 (213-216, apuf. 213-217, 220-221, 223,
wtiv. 413-417, 420-421, 423) noL 0TS 0.meovioels Tov aylwv Za-
wwvé xa Tovoia (250, apd. 262 xat 263, wiv. 510-511).

2 Xutdveg 0vtol tov eidovg amavtovy xot extds Kovotavti-
vOUTOANG, OmTws Yo Tapddetypna otov Aywo Nixéhao tov Oppa-
vé ot Osooaloviny (deitepn dexaetio tov 14ov awdva), Srov
Sumg magaleimovral ol Tawieg Twv duwv (A. Torrovpidov, O
Cwyoaqixos Stdxoouos tov Ayiov Nixoddov Opgavou ot
Ocooalovixn. Zvufoln otn uerétn s maiatoroyeias Cwyoa-
@Lxns xatd tov meawo 140 atwva, Osooalovizrny 1986, 118, wtiv.
37136, wiv. 50- 166, miv. 66, nay 193, wiv. 84).

% Hjort, «The Sculpture of Kariye Camii», é.xt. (voonu. 11), 257-
263, ew. 77-82.

20 Anuitong Zovphag ewdlel, ue paon ™ ovyrSAAnon xaot
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yia eUEMUOL OTtO TAAALLOTEQY ALVOLORAPT, TEQLOVAAOYN 1
TaEAd00T LOLD TN, UE TO VAUO TNE TTEOEAEVONS TOV VoL £XEL
dvotuyws romel. Ex twv mpoayudtwy, vtdoyel teplfdmolo
Uovo Yo vtoBEoeLs, oL ooieg 0TEEPOoVTaL TEOS OVOo Pa-
owd evdeydueva: (a) va éptaoce oty ABva notd v
EMOYN 7OV PLAOTEXVHONXKE, OTIS TOWDTES OERAETIES TOV
14ov awdva, mg wapayyehio yio *ATOLOV VOO THS TOANS,
xar (B) va puetagépbnxre apydtepa amxd v Kovoto-
VIWOUTOAY, 0OV OTOOTAOTN®E TS THY AQYLXY TOU
B€om, yia va yonowomomel ex véov og xamolo abnvao-
™06 wvnuelo 1 yo ®dmoov dAlo, arpoodiléploto AGYyo.

Q¢ PO TO TEDTO EVOEYOUEVO, OL LOTOQIUES CUVOT-
%EC OV emrQaTovoMV 0TV ABfva xatd v mepiodo
oTNY oToio PLAOTEXVION®E TO VA YAVQO, OEV UTOQOVYV
atd TOAAES ATOYPELS VO YOLOORTNOLOTOVY G EVVOIRES.
>t1g apyés Tov 14ov awdva, M TOAY Toéueve £600 TOU
OUDVUUOU 0TAVEOQPOQLXOY dovrdtov, uéyxol to 1311,
ondte mépaoe ota xéora g Katahavirig Etalpelog®.
H natolaviry xvolapyio viioge aoretd orAnoy, ue
ouvEmeL, UETAEY GAMWY, ™) ueydhn vIoxdENon TNg
QLOYLTEXTOVIXNG KOL XOAMTEYVIXNG TAQOYWYNS OTNV
ABfva xat Ty Attirn. Ze avTé 10 TACIOL0 1) EL0aYm-
Y7 €oymV T€YVNG —xot wadloto domavnewv— axd v
Kwvotavtivoumohn yio ®dmotov adnvaixd vad 1 novi
delyvel wahhov amiBoavy.

Avamégevxrta, 1 avalitnon oTeEpeTal 0To evOEYO-
UEVO UETOALPOQACS TOV avayAigpov othv ABfva uetd ™
dutoveylo »at TNV TEM TN XONON TOV. Q¢ TEOS AVTY
™mv exdoyn, evOLOpEQOVTES OUVELQUOUS YEVVA 1 OU-
UTTTWOTN THNS TOQOVOIUS TOV ROATEOAUPLOUEVOU ONUEQT
va.oU Tov Acduotov oty £i00do tng BiphioOnxng.
O Aobuatog ota Zrahd, 6mme Tov ovopalayv or Ady-
vaiot, elxe »totel 0To TE(TO Té€TCETO ToV 110V CLVa
%o elye avarawilotel nal ewextadel to 15777, Ayvo-

oVuTANE®OoN TV OV TUunudTmY, 0Tl uroEel va oyxetiletal ue
amoONREVTIRG YDEO VMRDV 0VAOTHAWONG, TOV datnoovoe 0T
Biprobfxn o Avaotdoiog K. Ophdvdoc.

2 T v eplodo g xatalavoxpatiog oty AOfva, BA. mE6-
yewoa K. M. Setton, Catalan domination of Athens, 1311-1388,
Aovdivo 1975.

26 T oxéym auTH YeWoTd 0Tov Anuiton Zovpha.

201 &0 Paowrés avagpoéc 0to uvnuelo ogethovratr oty E.
Tovhovma, «O Aywog Aoduatog oto Zxoiio», Evgodovvov.
Agiéomua otov Mavoin Xaténddxn, 2, ABqva 1992, 593-600,
wtiv. 335-339, xau tov X. Mmovoa, Bulavtiviy AOnva, 100¢-120g
ai. (Movoeio Mmevdxn, 6o Tlapdotua), ABfiva 2010, 148-153,
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070 a6 TOTE, 0 VASS TEQINAOE 0TIV QLOYOVTIXY OLROYE-
vera, XaAroxovOUAn, M omolo enpovioTNRE 0T TEAY-
woto ™S AOvog ®atd 10 TEMOTO ULod Tov 150V auwva
%o elye €XTOTE £VEQYN TOQOVOTX, UEYOL OXEOOV RAL TNV
EMnvint) Eravdotaon®. Ov Xalxornovduindeg oyeti-
otnray Waitepa ue TNy A tov Muoted ®otd Tig te-
Aevtaleg denaetieg mowv amd TV Ahwon®. Oa uroQov-
0€ GQOYE VO ATTEXTNOALY EXEIVOL TO AVAYAVPO KAl VOL TO
YONOWOTOINOAY OTOV WOWTIXG TOVS VOO TOV ACHUOL-
tov; H vtéBeon elvar yontevtiri, alhd dev vrdoyovv
otoueio yuo va emiBefatmbel. Znueldvetal TAvVIng 6TL
UETA TV ®OTARTNON TS ABMvag arnd Tovg OBmuavoug,
t0 1456, ou ABnvaiol amoAdupavay TEOVOULOKRNAS We-
ToYElPLONG Ao TS 0.OYES ®al datnEovoay TAVTOTE
emopéc ue v obwuaviny tiéov Kwovotaviivoumoly,
OOV TEOOEPEVYAV TAXTWKA Yo Vo emAMICOUV OLd-
popeg vmobéoelg Tovg Oev TEETEL, EMOUEVIS, VO OLITTO-
®xAewotel N mepimtwon va €ptaoe to eEetalduevo €pyo
otV ABYva 0TOVS aLdVES UETE TNV XRATARTINOY TNG.

Agev Ba mogmel, 1éhog, va eEapebel amd T OYETIXY
ovlATNON TO eVOEYOUEVO TNG ELOAYWYNS TOV AVAYAU-
oV otV ABNVO ®aTA TOVS VESGTEQOVS YOOVOUS, UECM
™S EUTTOQLOC aEyatoTiTOV 1 Otd dAAng 080U, dTtwe 1
ueteyratdotaon exdiwydéviov Kmvotaviivoumoit-
TV 0TV eEAMANVIKY mowtevovoa. H uetagood uixoov
EVONUATWYV Rl AAAMYV AVTIXEWEVOY 0TV ABNVQL, TEOS
O1a.0e0m 0g CVUALEXTES, OEV HTAV OTAVLOL OTLS 0LOYES TOV
TEQAUOUEVOV CLLAVA ROl OTA YEOVLL TOV Megomoiéuov:
yia tapddetypna, to Movogio Mmevdxn amértnoe T Oe-
xoetio Tov 1930 onuaviird vird Bulovtivig ®epout-
xNg and ™V Kovotaviwwovmoly, ydon otov dtevbuvin
T0V Oe6dwEo Maxrpidn, o omoiog Ntay ovyEOvMS fo-
N06¢ devBuvTic Tov Apyatoroyrov Movoeiov Kwv-
otaviwvouvnérewc®. To eEetalduevo £pyo Oa uropovoe
eEdMov va uetoxivnBel evrola amxd tny II6AN mpog
™mv ABfva, AGYw TV wrdy Tov S1aoTdoEWY.

ew. 107-111, dmov ovyrevtodvetal 1 malaldteon PipAtoyoapic.
2 Lo TNV 101000 TNG OLXOYEVELQS 08 GO 0UTA TO LarEES SLdoTn-
wa, Tapapével faory 1 wovoypagia tov A. I'o. Kapurovgoylov,
Oi Xalxoxovdviat, ABfva 1926.

2 B oyxetnd A. Kaldellis, A New Herodotos: Laonikos Chalko-
kondyles on the Ottoman Empire, the Fall of Byzantium, and the
Emergence of the West (Dumbarton Oaks Research Library and Col-
lection), Ovdowyxtov 2014, 1-8, ue v makadteon Brioyoapic.
0 AL TToroviréha-Mroaxiotth — ®. N. Movgwriov — X, Maaxitlic,
Bulavtivi xeoauixny oto Movoeio Mmevdaxn, AOfva 1999, 11-12.
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Onwg ot va €xer to Thitnua ™™g TEOEAEVONS TOV
RO TAQA THYV ATOCTAOUATIXOTNTA TOV, TO AVAYAVPO
BA 1636 tg ovAloync ™c BifALofvxng tov Adpravot
EUTAOVTICEL TLS YVADOELS LA VIO TNV AVOLOT TNG EKOVLOTL-
NS Yhrtrig oty KovotavtivoUmoln ®otd v exoyy
twv [TalooAdywy, rabmdg tpoobétel Eva véo delyua thg
%0QUPMONG THE AXUAS TNG OTIS 0LOYES TOV 140v addva ®ait
AVAOEIXVIEL TOV ONUALIVOVTO QGAO TWV TAQPIXDV UvNueinv
oty eEEMER T TTpdxertan Yo 1o povadrd, amé 600
YVoEitm, €0Y0 avToU TOV E00VC %Al TETOLOS TOLGTHTOC

STty tagrd yAvatxy g meptédov oty Kovotavtivou-
oy, PA. v amotiumon g S. Brooks, «Sculpture and the Late

7oV €yeL evtomiotel oty vétia EMAGda. O todmog ue tov
0mo(o wwoeel va. éptooe otV ABMva, xatd TV mepiodo
™G MTVIXNG 1} TS 00muavirig rupLoyiog, 1 molv o-
yOTEQX, TOQOUEVEL TAVTWS VO QUOETIAUTO aLiviyaL.

Byzantine Tomb», H. C. Evans (em.), Byzantium, Faith and Power
(126 1-1557) (ratdhoyog §xbeong), Néa Yooxun 2004, 95-103.

Ilgoérevon ewxovov

Ew. 1, 3, 7: dwtoyoapies Mipyov [TaAn. Ew. 2, 4: Zyédia Alo-
vion Ayyelj. Ew. 5, 8 Apyelo tov David Hendrix, «The Byzan-
tine Legacy». Ewx. 6: Firatli, La sculpture byzantine, 6.x. (vtoony.
13), miv. 86.

Georgios Pallis

PALAIOLOGAN RELIEF OF CHRIST EMMANUEL
FROM THE COLLECTION OF HADRIAN’S LIBRARY IN ATHENS

I n 2003, a Byzantine figurative relief was introduced
in the collection of stone works of the archaeological site
of Hadrian’s Library in Athens, as a meditative finding
from the northern oikos of the monument. The relief BA
1636 is preserved in two welded pieces of white marble
slab which have been partially filled with new material
(Figs 1, 2). The surviving dimensions are 22 cm high,
19.5 wide and 4 thick. The back side of the relief consists
of a carefully smoothed surface in which a section of
engraved mesh is distinguished by straight and arched
angles (Figs 3, 4), an element which indicates that the
stone is in secondary use. Its original use can be placed
towards the 6th century, when grids with embossed
shield and mosaic floors are common.

In the main face is depicted a male figure in a bust,
head-on, from which the neck, the right shoulder, the
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sternum and both hands are preserved material (Figs 1,
2). The right hand is raised on the chest, in a blessing
gesture, while the left holds a closed scroll. The figure
wears a tunic with a diamond-shaped neckline, which
is surrounded by a wide strip with a double outline. The
tape extends down the right shoulder to the sternum and
ends in discs. Cloaks of this kind were a court garment
and are known in iconography since the mid-Byzantine
period in depictions of archangels and holy martyrs.
They are found in large numbers at the beginning of the
14th century, in mosaic representations and murals in
the monastery of Chora in Constantinople.

The physique of the body is distinguished for its radi-
cal proportions, with a short torso and a high but sturdy
neck. Realism and plasticity characterise the rendering
of the neck and arms —on the left, in fact, the folding
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of the skin on the bend big finger is also indicated. The
whole treatment of the relief is of high quality and was
completed by polishing its surface.

The head of the figure has not been saved, however
the absence of a beard from the neck refers to a young
man. A relief from Constantinople in which Christ Em-
manuel depicts the same posture and the same costume,
leads to this safe identification. This is the plaque that
adorns the burial arcosolium of Michael Tornikes, in the
chapel of the monastery of Chora, which has been dated
around 1328 (Fig. 5). At the top of the arc, Christ is
depicted in a bust, holding a closed scroll and blessing,
dressed in a tunic with a wide ribbon with disc-shaped
ends. The face has been destroyed, but its surviving out-
line makes it clear that he portrayed the young, beardless
Christ.

The identification is reinforced by another relief,
which was also found in Constantinople, in the palace
of Topkapi. The fragment retains the torso of a bust of
Christ Emmanuel, with the hands being in the same po-
sition and in similar clothing (Fig. 6), and is attributed
to the first half of the 14th century. Christ is depicted as
Emmanuel in another sculpture of the same period from
the Byzantine capital, which is now in the Ecumenical
Patriarchate of Constantinople (Fig. 7). The figure of
Christ is represented in the same position as the work in
question and wears a cloak and a robe. A relief from the
church of Pammakaristos, which preserves a beardless
figure holding a closed scroll and blessing, also dates to
the beginning of the 14th century. Most studies identify
the figure with an apostle, without excluding the pos-
sibility that Christ Emmanuel is also represented here
(Fig. 8).

These examples show that during the heyday of the
Palaiologan sculpture in Constantinople, the depiction
of Christ in this particular iconographic type was very
common, mainly in luxurious burial moments. This
choice has a strong salvational character, since Christ
Emmanuel symbolises the incarnate Word and is identi-
fied with the divine Wisdom, which through the incar-
nation of the Son of God, opened the way to salvation
and eternal life.

Bearing in mind the above, the relief of the collection
of Hadrian’s Library can be dated to the first decades
of the 14th century and can be recognised as a product
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of a Constantinople workshop. The size of the relief and
the completely flat configuration of the back side suggest
that it comes from a funerary arcosolium slab.

The road through which the relief BA 1636 reached Ath-
ens is a problematic. When it was found it was already
welded and completed so it is a find from an older excava-
tion, a contemplation or a handoff from a private collec-
tor but the thread of its origin has unfortunately been cut
off. The possibility that it arrived in Athens during the
time it was created, in the first decades of the 14th centu-
ry, as an order for a church of the city seems rather diffi-
cult. The city then remained the seat of the homonymous
crusader duchy and in 1311 passed into the hands of the
Catalans. Catalan rule was quite harsh and led to a major
decline in architectural and artistic production in Athens
and Attica. In this context, the importation of artworks
from Constantinople seems rather unlikely.

It is possible that the transfer of the relief took place
some time after its creation and its first use. At the en-
trance of Hadrian’s Library was Asomatos sta Skalia
(Archangels on the Stairs), a domed church of the third
quarter of the 11th century, which during the Ottoman
period belonged to the noble family Chalkokondyles.
This family appeared in Athens in the first half of the
15th century and its members were associated with the
court of Mystra before the Fall of Constantinople. Did
the Chalkokondyles family acquire the relief for their
private chapel of Asomatos? The assumption is fascinat-
ing but there is no evidence to confirm that. Finally, we
should not exclude from the discussion the possibility of
the importation of the relief in Athens in recent times,
through the trade of antiquities or by other means. Its
small size would also make it easy to transport.

Despite its fragmenting nature and the problem of
its origin, the relief BA 1636 of the collection of Hadri-
an’s Library, enriches our knowledge about the flourish-
ing of figurative sculpture in Constantinople during the
Palaiologan era and further highlights the significant
role of burial monuments in its development.
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