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Ayyehxn Mnyteavy

BYZANTINH EIKONA THZXZ ITANATTAZ AEOMENHX
2THN KATAITIOAIANH ITAPOY*

Z‘co vao s Movayiag Katamohavig oty ITagowid
g I1dov, 0To ®evTELnd ®ATOS TS TAAALOYQLOTLAVL-
%NS PootMxic, elval TOTOOETNUEVT OE TEOCKUVITAQL,
7oV o1ueQa oTNEiteTon oTo fopeloduTtind mecoo, fula-
v emova g Havayiag deopévng! (Ew. 1). To mpo-
OHUVITOQL PEQEL OF TTACLOLO, ROTA WKOG TWV OHQMV
TAEVQMV TNG ELROVAS, OWOERA ELHOVIOL UE TIG LOQYES
TOV ATOCTOAMY, 0TNOALWY, TTOV WITOQEL VXL YQOVOAOY)-
Bovv oto TéAn Tov 160V 1) 0TIG CEYES TOv 170V ardva?.
Neodtepn apyven enévduon oxénale ohdxAnen Ty €
%®OVOL RO WOVO TO EOcwTo g Iavayiog, povolouévo
%at Suodaxguto, eueve arndivmto. H agyven ertévduon
agapénxe emtomov to Noéuforo tov 1995, dtav -
@OMoQY Ta TEOTA PETEA OTEQEWANG TNG EOVASS. Ala-
TOTOON®E APéoms OTL ETQOXELTO YIAL £QYO OTAVIO, OF
AR HOTAOTAON OLATENONG OUWG, 1] CUVTNENOY TOV
OTTOLOV £TTQETTE VAL YIVEL OE EEOTAOUEVO EQYAOTY|OL0. Me
T CVPPWVY Yvoun e Aowovoag Emtoomig tov Ie-
oo ITpooxvviuotog tng ExatovtamuMavig amopaoi-
OTIXE 1] UETOPOQA TNS edvas oto Egyaotnowo Zuven-
onong ™ ceuodias 2ng Egopeiog Bulaviivav Agyou-
ottwv TNV AB1Mva, OOV TEAYUATOTOONXE 1) TEMKY
0TEQEWON, 0 ®ABOQLOUAG, 1) CUVTYENON AL 1) oLoONTLX
OTORATAOTAOT TOV £QYoV™.

H opyvon enévdvon (Ewx. 2) ammoteheitan amd 600 pueya-
At 0000 YWV EAAOUOTO KO TOIOL UKQOTEQX. TTOU HAEL-

* B avaxolvmon pe to idto Oépa: A. Mntodvn, Emova g [ova-
ylag deopévng and v Katamohavn Iagov, Aéxato Evato Zv-
umooo Buiavtivig xauw petafolavivig agyatoloyiag xow téxvig,
Tpdypapua xow TEQLAMNPELS ELONYNOEWY AL AVAKOLVMOENY, ABN)-
va 1999, 0. 79. Euyaolotd Yo TG X1 OES CUENTNOELS HOG TS K.
M. Axswdortouv-Tlotapudvov, M. Aomed-Bagdafidxn, I'. Owovo-
paxn-Ionadomovhou xow ©g xadnynrotes %.x. N. Xattnddxn xou
2. Kahostion, o omoieg dudfooay to xeipevo.

1. T'.N. Kogoéc, ‘H ‘Exarovramviiavi i Hagov, ABvar 1954, 0.
118.

2. 0. Aumpaving, H ‘Exatovramviiavy g [lagov, ®ecoorovixnn

vouv uxrEes pOopés v oméc. Ta dVo peyala ehdopa-
Ta elvon TeELtov (oo (To emavm Tunua €XeL dLAOTAOELS
43,5%53 gx. no To RATW 39X 53 £x.) %O EVOVOVTOL TEQL-
OV OTO PECOV TG ELROVOAGS, AYO TTLO RATW ALTTO TO AOUUO
g HMavayias. Ao to urQoTeQ EAACUOTO VO, TOQUA-
MAGYpaupo xAeivel @Bopd ato pwtootépavo g Ia-
vaylag, Eva pired ®URMKO POACTEL [ILXQT) OTTY) OTO pa-
POQELO TNG %Ol TO TELTO, OXEAOV TOLYWVLXO, TOTTOOETEITAL
OTNV ROUUEVT] KATW CLQLOTEQT] YWV TOV TTACLOLOV TN|G
£movac.

Ztnv enévOuon enavolopuPAveEToL TO TEQLYQUUUC TNG
noo@n g dedpevng Mavayiog xou dnidvetan 0dQoTO-
TOL 1) TTUYXOAOYILOL TWV EVOUUATOV TNG UE ORAATTY) TEXVL-
%1). Mo éxtumo otavpoedés roounua otohilel to
HO@OQLO TNG OTO REPAM ETAVE® OmO TO pétwrmo. Ta
G%QEO TOU PWTOCTEPAVOL KOOUOUVTOL [UE EXTUTTO OX1)-
LLOLTOTTOLNUEVO EMOGOOUEVO PUALOPOQEO PAaoTO. Mixég
omEg amd ®aEELA 0To Ywtootégavo g Mavayiog, oe
OUVOVAOUO UE TIV QITOVOL0 DLAHOGUNONG OTO KEVTQLXO
TUNO TOV, VTTOINADVOUY OTL 1) ETLEVOVOT EQEQE OTEUUA
g mEdohetn dandounon. ZTov RAUTO, AQLOTEQH HOL
deEla amd v xegaln e Moavayiog, Ta cupminuata:
MHP @Y. H gnévdvon avt puropel va Bewoendet £oyo
ToV T€AOVG TOV 170V 1) TV aEX®V Tov 180V aumva.

H Mavayla eivar Loyoagiopévn og EVAO e mooeToyo-
oto amd vpaopo xat Yoo (Ew. 3). H etndva éxel v1pog

1993, 0. 89, mtiv. 145-148.

3. A. Mntodvn, 21 Egopsio BuCavuvav Agyaottov, Ildgog,
Katomohavn, A4 50 (1995), Xeovird, 0. 716, miv. 219a ( ovvinen-
TéG %% M. Miyamhidng »ou M. Tooppartixa).

4. A. Mntadvn, 2 Egogeio Bulavuivav Agyowottwy, Ildgog,
Kotamohavn, A4 53 (1998), Xpovixd (vrtd extimwon). Tnv teht-
%®1) GUVTIENOY TOV £QYOU aVEAOfE e VIEVOUVOTITO KoL YVAOOT 1)
ovvrnontoa x. Magia MyyanAidov. Tnv eixovo pwTtoyQdenoe o
%. lwpyos MagaBéhag (Ew. 1, 2, 3, 5, 6), evad) To xdounua tov
mhauoiov oyediaoe o x. Nirog Moamayating (Ew.4).
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86, Thatog 53 now dyog 2 ex. Amoteleital o dVo dvi-
00 ROUPATLO. EVAOU PE TNV 0QLoTEQN Oavida TAATUTEQN
-1 0QLoTEEN EXEL TTAATOG 36 %ou M deELd 17 ex.— nau amwo-
MyeL o€ ehaped €EgQyo avTOEVAO mAaiolo, TAdTovg 4
ex. To EVho duotnpeitol o TOM) ®aAY] ROTAOTAON %Ol
mEOoEQYeTaL TOAVOTATO ATtd ®WVOQOEo dévdgo. 'Eva
wx0 0pBoyYmVIO ropudTt (d10ot. 7,5 11 ex.) elye nomel
TQOCEXRTIHG, AYVOOTO TOTE, OO TO KATW CAQLOTEQD
dngo g ewdvag’. Iahadtepa aonuévia alhd xoL
KOARLVA ROQPLO. DELYVOUY OTL T ELOVA EPEQE HOL TTQOYE-
VEOTEQT), TLOAVAOS CQYVETN 1] KL AQYVQETLYQUOT), ETEV-
duom.

H edva fitav emnyQoaguopévn og O Te TNV EmLpa-
VELoL EXTOS 0TtO TO RAoWITo TG Iavayias. Ze ogLopéva
onueio Tg Cwypaguxng, 6Tov TaQaTNENONXAY HeYorD-
TeEENG €xtaons @OoQES, gixe otoragiouota. O RAUTOC
eTtiomNg OMNORATIQOG ElYE OTOXAQLOTEL XA OTT) CUVEYELX. ETTL-
xoVowBel. To haiowo Nrav elOYQAPIOUEVO pe TAOTLO.
®OxuLvn Tavia. O emmyQopOeLS UTES, TTOU UITOQEL VO,
xe0ovohoynBouv yvpw oto 1600, apagédnray TeocerTL-
%A XATW OTTO TO UKQOOTEQEOTKOTMIO. META T1) OTEQEWON
%O TOV KOOAQLOUO TNG LwyQapns amoxraligdnue Eva
£0YO0 %OAM|S TTOLOTHTOS, TTOV EVTUXMS OMTETAL UE UKQES
OYETLXO. ATAAELES.

H Iovoryia etxovileton g T UEOT ROl OTQEPETOL TQOG
ta OeELd pe To YEQW TNG VYWUEVO O OTAON dENOoMG
(Ew. 5). To a0Loteo g xéot Loryoaitetar Yynhotepa,
0xedOV 00010, LE TNV AN YVQLOUEV TTEOG TO Beaty,
ev To deELO yaunAdtega oe dénon. Khiver ehagod tnv
EPOAN naL oTeVITeL ue PAERIO. LEACYYOAHKO ROL AVI|OU-
yo. Kahvmretaw pe fob0 fuootvi pagogLo xoounuevo pe
TTAOLTLAL TOUVIOL OTLS TTOQUEPES KO OLOTEQLOL. ATIO TOL OLOTE-
QLOL, TTOV £XOVV TN LOQPT] OTOVQOELIMY KOGUNUATOV KoL
aITOTEAOVVTOL ATTO EVOMNOOOOUEVES YOVTQES OTAYOVOEL-
deic now AemtoTeQEs eVBVYQOUUES OXTIVES, OMTETAL EVOL
0TO UETMIO Xal €va oTo deELd muo. H maguern tov ua-
(POQLOV TTOU TEPTEL KO ROAVTTTEL TO OEELO OO HOrTohy-
YEL O 0QOLGL PLOHQLG XQOCOLOL TTOV ATTOAIYOUV 08 TQLAO-

Eux. 1. Karamoavy. [Tpooxvvnrapt pe v ewxova s Ha-
vaylag OEouevng.

5. Bh. avdhoyo mapdderypa oe exova pe v Iavayio foegpoxpa-
tovoa ot povi) s Ayiag Awategivng oto Zwvd: Weitzmann, Icon
Painting in the Crusader Kingdom, €ux. 67. ITIlOavag T0 XOPUATLOL QLU=
TA XONOYOTOLOV VTV YLt BEQATEVTIXOVS OROTOVG.
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Ew. 2. Katamohavy. Hovayia deopévny. H apyvon exévovon.

Bo noounua. H tawvio ot ta oTauQocy e “OouIeTo:
elvol CwYQA@LOUEVT UE HORKLVOTTY (YO0 KOL %KITQLVO
ToU ®adpiov, ®aL uovvTal avriotowa yovod. O mtu-
XS TOU LOLPOQLOV YQAQOVTOL CUUUETOUXC RO OYTUCLTL-
%O UE TTAATLES LAVQES YQAUUES ETTAV®D 0T PabBunonuivn
AA%%O TOV VQPACUOTOC, EVM EAAYLOTES AETTOTATES VTTO-
AEVRES YOOUUUES POTICOVV TIG EVIALES ETLPAVELES TOV EV-
dvpatog xat meoadidovv wa aichnon dagdveias. O
XEPALOOECLOG ROL O YLTMVAS EXOUV BBV ®xuavo XomUa.
O prTvag ota XEQLO. OTOMTETAL UE OUOLAL UE TO (OPOQLO
duthn draxoounTinn Touvia.

To paxgodotevo mpoowmo e Havayiag (Ewx. 6) pe tov
Yo, Aemtd hopd meQBAAAETOL OO TIC CUUUETQLRA
SLUTETAYUEVES TTUYMOELS TOU UAPOQIOV TTOV #AElvEL
otn Bdon tov Aaupov. H avouytoyowun ToLvic g mo-
QUEPNG TOV EVOUUATOS TTACLOLIDVEL UE OLAROOUTTLXY] OLCL-
0eom TO WEALO TEOTMTTO, TO 0oL TAADETAL UE TEAOLYO

Euwe. 3. Katamohavy. [Tavayia deouévy, mow ) ovvrionon.

TQOTMACLOUO KA RITQLVOITH) MYQ0. ZTO TEQLYQOUUO TOY
TEOOMITOV 1] TTOACLVY] OXLAL SLOYQUPETOL EVTOVOTEQQL.
Koxxuvomn oyoa emitifetol oTig TaQeLEs naL ofnvel
amahd yio va dnhwoel to odermua. Ta peyaka apvyda-
ADTA (LATLOL UE TIG RAOTOVES KOQES YOAPOVIAL UE OROV-
oo raotavouaven mveld. Ta exdveo Prépaga vio-
YOUUCOVTOL AITO HOOTOVOROKKIVI] TOEWTY] YQOUUY),
£V T TTOYL0 XOOTOVOUOVQO PQULA, TTOV TOoVILovVTaL
OTTO TEACLVY] OXLE, CULYOUV %Ol VPDVOVTAL OTO REVTQO
tov petmmov. O xavhog TV LotV VIToyQauuiteTon
ato %apTOAN raoTovn yoauun. H poxoud it yodgpe-
TOL UE RAOTAVI] TLVEALG %o TOVILETAL OTOL TTAAYLO QUTTO
TEAOLVY O, EVO 1) ATOMEN TG vIToyoauuileTol pe
herrtr) woxxvn yoouun. Koumoin modowvn yoauun oe
oynua avolytov V, Tovilel T QuTido avauesa 0To OpL-
YTA AVOONXOUEVO, POUALAL, EVA L0, AAAT) TTQACLVY) ORLAL
TOVITEL T1) LK) ROLAOTITO RATW A0 TN LOTT). To pined
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== Tekelopa whotoiov

[ Tpdowo xomua

—  Ymohevxn yoopuun may. 0,5 xth.
—  Movon yoapun mdy. 1,5 k.

[K] Kénuvo xompc, VITOAEUHO TEQIYOOUUa

Eux. 4. Katamolavn. [lavayia deouévny. Exagignua tov xo-
ouratog tov TAasiov.

OAAG ROTAROUKLVO RO COQRMIES OTOPO VITOYQOUiTe-
TOL EMONG 0TO AT Yelhog amd TomeCLOoNUYN oxLd.
Konnuvn yoouun viwoyoappile, TEhog, %o TO TEQLyQou-
U0 TOU TOLYWVLXOU JTNYOUVLOU, TTOU (QALVETOL EAOGPQC
avoonxopévo. To avtid polg mov dnhmvovol oynuo-
A oav S0 XQES OTAYOVEG.

TO TEQLYQOUUD TOV YEQUDV [E TOL LOXQLAL, AETTTA dAHTU-
o yodpeta pe poen Aerti) mvela. H didgovn dyoo
ENAVW GTOV TTQACLVO TTQOTAUOUO EVIELVEL THV aloBnom
NG AETTOTNTOG AL TNG QEVOTOTNTOS TWV adLd0QwTwWV
SaxrTOA®V, EXTOS QITO TOV ATTOUOXQUOUEVO OVTEXELQQL,
7OV dLoYQAPETAL CAEXMING RO OTOV OTTOl0 dNAwveTal
%o M 4e0pwan. EAGLOT ROXKLVOITY] O)QO. TTOV ETUTI-
BeTaL, OTTWS %L 0TO TEOOWITO, SNAWVEL T GAQHAL.
EAdiyrota. onueio cToveal oo ToV Ayt ®GUITO TG €L-
%OVAG, TTOV NTAV 0ONUEVIOG, ONUEQX OEedwuEvos. Tyvn
OO YQOUUES TTOU OYNUOTICOUV ROuTTUAo BEpato YU
amo v xepain g Havaylag vrodniavouy avaioyn

6. Tia tov ewovoypagud tmo PA. N.P. Kondakoff, Iconografia
Bogomateri, I1, TTetgovmohn 1915, 6. 294-315. S. Der Nersessian, Two
Images of the Virgin in the Dumbarton Oaks Collection, DOP 14
(1960), 0. 77-86. M. Andaloro, Note sui temi iconografici della Deesis e
dell’Haghiosoritissa, RIASA 17 (1970), o. 85-153. K. Kahoxvong, H
Ocotoxog eic Ty eixovoypagiav Avatolis xail Avcews, Otooa-
Aovixn 1972, 0. 55, 70-71. Xo. Mrahtoyudvvn, H avayia otig go-
oNTég emdveg, Mitne Ocov, o.147-148.

7. G. Schlumberger, La Vierge, le Christ, les saints sur les sceaux byzan-
tins du Xe, Xle, Xlle siecles, Mémoires de la Société des Antiquaires de
France, 5e serie, IV (1883), 0. 25 x.e. T. Bertelg, La Vergine Aghios-
soritissa nella numismatica bizantina, REB 16 (1958), . 233-234. V.
Laurent, Le corpus des sceaux de I'empire byzantin, 2: L’église, TTogioL
1965, ao16. 1431, 1462, 1538. W. Seibt, Die Darstellung der Theotokos
auf byzantinischen Bleisiegel besonders im 11. Jahrhundert, Studies in
Byzantine Sigillography (emy. N. Oikonomides), Washington, D.C. 1987,
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SLarOOUN 0N, TWOAVAS OVAYAU @Y}, TOU PWTOCTEPAVOU TG
ZTOV ROUITO ALQLOTEQT, OITO TNV KEPOAT) TG, OTIOV OVALYQU-
PETOL CVVIOWG M ETWVUULN, OMTOVTOL ETTLONG LYVN EQV-
000V yowuatos. Avomgivetal To deboo H (1ta) o amrd
TNV ETWVUIN 100G TO YOupo 2 (wuéya). Zto gAagpd
VITEQUYPMUEVO TTAAUOLO TNG OXAPWTIS ELXOVAS daowCo-
VIOL TUIUOTO TNG AOXIHNG OLOXOOUNONG UE YEMUETQIRO
Oépa endvo oe Babv mpdowo xooua (Ew. 4). H duaxo-
ounon tov mhawoiov meQLaufaveL HaEovg oTaUEOUS,
doyovimg Tov omolwv oynuatiovtal PUe VTOAEURES
YOQUUUES QOUPOELON BEPATO TTOV ATOAYOUV OF [UKQC. TTO.-
ooMnAdyoauua mhaiow. Ta Thaiolo VTG ovd £va xow
eVOMAE Cawryoopilovrol xoxxva ooy rohtpot Moot.

H mtiom thevpad TG elovos PEQEL TQOETOLUOOLOL UE YU-
Yo, olLa dev draxpivovtal iyxvn CoyQaguxns Ue XoWuUa.
H mpogtoacia avty) cuvetéheos mOavoToTd 0TV *a-
M dratrionon Tov EvAov.

H Tlovoyio moQuoTAveToL OTOV ELXOVOYQOPKO TUTO
g deopévng ou emypdpetal wg «H Aylooogitiooa»®
oe €gya Pulavtivig pxoteyviag, voplopato, poAvpdo-
BovAla xow opoayides, xveiwg amo to 100, Tov 110 xo
10 120 cuddva’. H emmvupia mogyetal amo Ty ovti-
otolyn emova mov 0o ®OOUOVOE TO TTAQEXAANOLO TG
Avyiag Zopov og pio. amd Tig dvo exxhnoies s Kovoto-
VTLYOUTTOANG OT0V UAGToOvVTAY LEQA Aeipava tng Ia-
voylog. ZOUQOVO UE TOVG TEQUOCOTEQOVUS WUEAETNTEG
meoxerton Yo to vao g Hovayiag twv Xaixompartel-
wv oty Kovotavuvoumoin, 6rtov guiaccotoy 1 Covn
g [avayiag, Eve VITGQYEL ®OL 1) AITOYT OTL TTQORELTAL
ya ) povy g Havayiog twv Bloyeovav, omov gu-
Aaoodtav to pagow et Zmv Kovotavivohmokn
POLVETOL OTL 1] AYL000QITLOOO QTTEXTNOE LOLRLTEQN ClyAN

0. 35-36, 48 n.e. T'. Tovpdtooyrov, Eyxdrmo oteotitn and ) Bé-
oota,, Evgpooovvov. Agiéowua otov Mavolny Xartndaxny, 2, ABn-
v 1992, 6. 601-605, mtiv. 340 (650U RATAAOYOG TWV £QYWV CUPPW VL
e TG erovoypaguxés magailayés). B. Ilévva, H amewxdvion g
©£0TOXOV 0T VOUIoROTA XotL T LoAVBdOBovALa, Mijtne Ocod, o.
212,213-214.

8. M. Jugie, L’église de Chalcoprateia et le culte de la ceinture de la
Sainte Vierge a Constantinople, EO 16 (1913), 6. 308-312. O idwog, La
mort et l'assomption de la Saint Vierge, Botinoavo 1944, 6. 696-707 (O
OVYYQUUPENS TLOTEVEL OTL 1) Lvn guhacodtav émg To 100 cumva
oto vao twv Bhayeovwv). J. Ebersolt, Les sanctuaires de Byzance,
IMagiot 1921, 6. 54-56. D. Lathaud, Le sanctuaire de la Vierge aux
Chalcopratia, EO 23 (1924), 0. 36-61 xau diart. 41-57. R. Janin, La
géographie ecclésiastique de I'empire byzantin, 1: Le siége de Constan-
tinople et le Patriarcat Qecuménique, I11: Les églises et les monastéres, I1a-
0io1 1953, 0.246-251.
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Euw. 5. Katamoavy. Havayia deouévr, uetrd tn ovveionon.
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07t0 TV £7moy1 ov 1) Cavn g Havaylag Ogpdmevoe O
embéoemg ™ Zwn Zaovoouva, devtepn ovTuyo ®ato-
7Ly TOV ovToREAToe Afovtog tou =T (886-912)°. O ei-
XOVOYQOPL®OG TUTTOG TG deopevns [avayiog améxtnoe
Ueyain dmuotxoTnTa ®atd T néon fulavtivn tepiodo
ue v €Eaon g Aatpeiag g Mavayias oty Kwv-
OTOVTLVOUTTOAT, EVD 1) TTOQOXANTIXT| OTAOT] TNG VIOOETY-
Onxe guEUTATA TOOO OTO XWQEO TN ONUOCLAS OO *at
™G LTINS MITQELAG.

TTaQ’ OTL OeV £XOUE RAULG YQATTTY) LOQTUQLAL YLXL TOV EL-
ROVOYQOPKO TUTO TNg ewovas g IHavayiog mov
VINQYE OTO TAQEXXUANOLO TV XAAXOTQATELDY 1) TV
Bhaygovmv, 1 emwvupic. AYlo00QiTioo0. TaUTICEL TV
moaotao thg deouevns [avayiog o dvo endveg oo
10 120 awmva. H pia mpogeyeton amd ) novny Mayowd
otnv Kumpo naw ypovoroyeitar yoow oto 1100. H Iava-
vio €dm €lvor YUQLOUEVT TTQOG T OQLOTEQC, dEOUEVT
710G ToV XQLOTO, 0 0TTOLOG ELXOVILETAL OE UHQOTEQ AL~
LOXQ OTNV ETTOVE AQLOTEQT) YWVIC TG EOVAS. ALoxQi-
VETOL 1] QYT ETOVURIA TNG AYLOC0QITIO0G, 1) 0Ol
emdL0e0MmONxe apyotepa oe Mayapubtooa!’. Exiong
Ay1000QiTI000. ETOVOUATETOL 1) dEOUEVY TTEOG TA OOl
otepd IMavayio mov emoviletow 0T0 %EVTIQKO PUALO
YV®OoToU eEamTiyov amd Tt povi g Ayiog AtrateQl-
VNG 0T0 Zvd pe oxnveg tov TIabovug naw amd to Bgoun-
TOQWHO KURAO. ZTNV ENAVM TV TOU REVTOLXOU QUALOV
mogrotdveton 1) Iavoyio o8 TEVTE DLAPOQETIROVS ELXO-
VOYQOUPLKOUS TUTOUG, OL OTTOLOL GUVOAEVOVTAL OTTO TS
OVALOYES ETMVUULES, OVAUETT OTOVG OTTOLOVS, dEVTEQN
amo deEid, ernovitetal ) Ayooogitiooall,

9. Der Nersessian, 0.7t ( vwoonu. 6), a. 78. Tovpdtooyhov, 0.7. (vro-
onu.7),0.601.

10. Marayeweyiov, Ewoves tng Kvmov, 6.9 (6mov 1o £0Y0 ¥00-
vohoyeiton v antd to 100 awwvar), ewx. 3. Sophocleous, Icons of
Cyprus, 6. 77, 125, ex. eyx0. 4. OL EMLYQOUQPES TNG EWROVAS EXOVV WG
€ENG: MHP @Y H ATIO-CQPITHCA 1| aQywn ®xow MAXE-PIQPITHCA
1) LETOLYEVEOTEQT).

11. Zwelov, Eixoves tijs uovijc Zwd, o. 125-128, ewx. 146-147. K.
Weitzmann, Byzantine Miniature and Icon Painting in the Eleventh
Century, Studies in Classical and Byzantine Manuscript Hllumination, 2\
%nayo xow Aovdivo 1971, 0. 301, ewx. 302. T. Velmans, Rayonnement
de I'icone au XIle et au début du XIIIe siecle, Actes du XVe CIEB, o.
379, miv. XLIX, 2. Belting, Likeness and Presence, ©. 49, eix. 13. S.
Kalopissi-Verti, Painters’ Portraits in Byzantine Art, AXAE IZ' (1993-
1994), 6. 134-136, eux. 9. Cutler - Spieser, Byzance médiévale, o. 388-
389, éyxo. ew. 310. Mrtno Ocov, o. 147, miv. 87, 90 (Xo. Mrakto-
ywavvn). H emyoaqn) éxer g eEvjg: HATTOCQPHTICA.

12. BA. 6.7t (vmoon. 6) »ouw ®veimg Andaloro, 6. 85-153.

O gxovoyagxog tumog g [avayiag deouevng meog
T 0QLoTeQd 1} OeELd, dhhote ohOCOUNG ®OL AANOTE EwG
™ uéom, va aevdiveTan Teog tov XQLoTo 1) TEOog TO XE-
oL TOV Og0V, AAAG O UEROVOUEVT), ELXE 1OT) ATTELHOVL-
00l artd vwQig oe £Qya TN UVNUELXNS CwYQAPLRNS, OF
TOL(OYQOAPIES KAl YNPOWTE, AALE % OE ExOVES!2. Ztov
60 VA £xEL XOOVOAOYNOEL 1] TAACOTEQT] EYRAVOTLXT|
ewova g THavoyiog deouévne mTEOS TO ALOTEQ, 1
Madonna di Tempulo oto Monastero del Rosario thg Po-
uns’3. O ewovoygagnos avtdg THITOG emavarpONHre
aQYOTEQU OF AEXETES EXOVES OV PolonovroL onuea
oty Itakia, ala xopd amd autég Oev QEQEL TNV ETL-
yoagr Aywooogitiooo !4,

AQneTd £0Ya 08 TTOLrIAOL VARG, GANOTE TTOMDTLLOL 1) MLLL-
TTOAUTILAL, OAMGL KO OE £QYOL YUUEVTIXTG, TTOU ¥QOVOAO-
youvtow otov 110,120 1) 130 auidva, EQOVY TAQAOTACELS
g deduevns OeoTOROV UE TTOKIALLL ELXOVOYQAPLRMYV
TaQallaymv xmeig, ouviBws, StaxQuukég emwvupieg!.
H Iovoayio Tov 100v 1 11ov cwwva, ov weQuxleieTol
070 mEQRIPNUO %o TOAVTYO TELTTVYO Tov Khakhouli oty
Tewoyio (1125-1154) (ouvvol. daot. 202x147 gx.) givon
OO TIS TOWUUOTEQES KOL YVWOTOTEQES ATO TTOAUTIUAL
vAxa eoves pe v Havayia deouévn, oL omoieg owCo-
VTOL UEUOVOREVES %o £xouV 1diaitepa TumOeil®. H Ta-
vayio Tov Freizing (d1007. 2822 gx.) emiong €xeL TOAITL-
1) ETTLXQVOT ETEVOLON TTOV PEQEL TNV emryoagn: H EA-
TG TAV ATEATIOUEVWY, ROL EIVOL APLEQMUCL, CVRPOVOL
UE ETTLYQOUPT OTO TTAQUOLO TG, TOV Mavounh Awoumdrov,
EXUANOLOOTIXOY OELOUATOVYOV, TTOV TBavOS TavTiCe-
TOL UE TOV OUOVUUO MnToomoiity Oeccorovinng ota pue-

13. Belting, Likeness and Presence, 6. 320, ewx. 190, ntiv. V. MyjTio Oe-
0v,0.147, miv. 38,39 (Xo. Mrodtoyidvvn).

14. W. Felicetti-Liebenfels, Geschichte der byzantinischen Ikonenmalerei,
AwCavvn 1956, ntiv. 35. Belting, Likeness and Presence, 0. 320, eux. 188,
189, 191. Eniong, BA. E.B. Garrison, Italian Romanesque Panel Painting.
An Illustrated Index, Néo Yooxn 1976, 0. 68-70, at6. 137-148.

15. K. Wessel, Die byzantinische Emailkunst vom 5. bis 13. Jahrhundert
(Beitrage zur Kunst des christlichen Ostens, 4), Recklinghausen 1967,
0. 121-122, ao®. 39. Byzance, o. 328 ap1b. 242 no ewx. 1-2, 0. 272
aoL0. 177 vaw ewx. 1-2. The Glory of Byzantium, 6.165 ag0.112, . 165-
166 ap10.113, 0. 180 ai8. 135, 0. 332-333 ap18. 226, 0. 348-349 a010.
236. Mytno Ocov, o. 181 niv. 118, 119, 6. 296 agif. 14, . 305-306
ao0. 21, 0.356 ai8. 38. Tega Meyioty Movij Batomaidiov, Eyroh-
mua, Aywov Opog 2000, atf. 20 (K. AoPégdov-Toryapida).

16. A. Grabar, Les revétements en or et en argent des icones byzantines du
Moyen Age, Bevetio. 1975, a16. 8, 0.31-33, stiv. X1.19. Wessel, 0.7t (vmo-
onu. 15), 0. 55-56, ap10. 10. G. Abramishvili, The Khakhuli Triptych, Tu-
MO 1988, ew. 2,21, 14. MijTno Oeov, 6.177,miv. 120 (D. Buckton).
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oa tov 130v aubva (1235-1261)17. Evuagégovoa xon m
oM Ymedwt emova oty Koarofio (duaot.21,5%16,5
en.) pe ) deduevn mpog tov Xouoto Iavayia, o omoiog
exovileton o uxET) xhipoxo oty endve deEld yovia,
xnou €xeL YeovoroynOei oo péoa tov 13ov aubvol®.

H enovupio moQaAeimeTaL ET0MG OTIG ELXOVES UE T Oe-
ouevn mog ta deEld Iavayia, oL omoieg cuvamoteloly
dénom pe xevromd mpdowmo Tov Xewoto. Syedov mhn-
QELS OEREG AgN0EMVY QITO UTOVOUES ELROVES OMTOVTOL
axdun ot Kimgo xar oto Zwvd?. O Aerjoeig ovtég d-
AoTE TAQOVOLALOVTOL OE CUVOITTIXY] LOQYY] KO OLTTOTE-
Aovvran amtd Vo Povov exdves, To petwmxd XQLoTo
xow TN Ogouevn Iavayia, AAAOTE TOILOQEPES UE TO UETW-
mird XLoto mharotwpévo oo v Havayia xow tov Io-
avvn tov ITpddoopo deopévous xoL AANOTE OToTEAOVY
Meydin Aénom, xa0mg 0To GUVOAO TEOOTIOEVTOL OL Q-
xaryyehor Muyanh xow Tafoh 1} o amdotorot ITéTgog
xow ITavhog. Zta ovvola avtd twv Aenoewv tng Kv-
TTEOV KO TOV Zvd, 0TT0 Ta TEM) TOoV 120U %o TG 0QYES
tov 13ov awwva, N avayio ewovileton pue oxedov ma-
VOUOLOTUTIY ELXOVOYQOpiC KoL XWELG GAAN dramoutinn
EMWVUpLC EXTOS ATtO Ta CUUWTTAOTO MHP OY.

17. M. Kalhydg, BuCavuv eixav v Freising, AE 1937, 6. 501-506.
BvGavrwn téxvn, téxvn evowmaixg, 0oif. 214, 0.260-261. Wessel, 6.7
(vmoomp. 15), 0. 197-198, a@i. 65. Grabar, 6.7t (vtoonu. 16), 0. 4143,
oQB. 16, mtiv. XXIV.39. Omamenta Ecclesiae, Kunst und Kiinstler der
Romanik, 3: Katalog zur Ausstellung des Schniitgen-Museums in der Josef-
Haubrich-Kunsthalle (emy.. A. Legner), Kohwvia 1985, 6. 169-172 (é¢yxo.
€ur.). Rom und Byzanz, Schatzkammerstiicke aus bayerischen Sammlungen
(exd. R. Baumstark), Movoyo 1998, o. 244-249, aoi. 84 (M. Restle).
Belting, Likeness and Presence, ©.333, evx. 201. M. Bonfioli, Esami tecnici
e indagini storico-artistiche. Il caso di tre icone, Byzantina Mediolanensia, V
Congresso Nazionale di Studi Bizantini (Milano, 19-22 ottobre 1994), M-
Aav0 1996, 0.57-59, evx. 1-2. A.-M. Talbot, Epigrams in Context: Metrical
Inscriptions on Art and Architecture of the Palaiologan Era, DOP 53
(1999), 0. 82-83, ewx. 12. Myjrige O¢ov, 6.177, ztiv. 113 (D. Buckton).

18. B. Dab-Kalinowska, Die krakauer Mosaikikone, JOB 22 (1973), o.
285-299, miv. 1-2. Felicetti-Liebenfels, 0.7t. (vwoonu. 14), o. 64. L.
Furlan, Icone bizantine a mosaico, MihGvo 1979, . 56, ao1. 12 rtiv. I.
L. Hadermann-Misguich, La Vierge Kykkotissa et I'éventuelle origine
latine de son voile, Evpodovvov. Agiépwua otov Mavoin Xatin-
oazxen, 1, AGMva 1991, 0. 203, wiv. 105.

19. Th. Bogyay, Deesis, RbK 1, 1966, ot. 1178-1186. Chr. Walter, Two
Notes on the Deésis, REB 26 (1968), o. 311-336. O idwog, Further
Notes on the Deésis, REB 28 (1970), 0. 161-187. O id1og, Bulletin on
the Deésis and the Paraclesis, REB 38 (1980), 6.261-269. N. Thierry, A
propos d’Ayvali Koy (Cappadoce). Les programmes absidaux a trois
registres avec Deisis en Cappadoce et en Géorgie, Zograf 5 (1974), o.
5-22. Cutler, Under the Sign of the Deesis, 0. 145-154. 1. Zervou-
Tognazzi, Aénowg. Interpretazione del termine e sua presenza nell’ico-
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EEaigeon wg meog TNV EnwVUpic OTTOTEAEL 1) GUVOITTIXT
dipooyen Aénom s Eyxheiotoag tov Ayiov Neogutou
otnv Kvmgo, mov xpovohoyeiton ata téAn Tov 120v auo-
vo. H Hoavoyia (dwaot. 75%46 ex.) (Ewx. 7) envyodgpetol
‘H’EAgovoa non d¢eton 1oog To petamixrd Xootod (daot.
73%46 gx.), mov emypdgetan ‘O DldavBowmog?!.
Avotuymg dev éxer evtomobel ) emovo g Havayiog
amod ) Meyddn Aénon g Havayias ogPfuwtiocag
otnv Aoivov, Tov Ba 1tav GAAWOoTE 1oL 1) TEWLNOTEET
yvooti oty Koo eidva deopévng. Amd autd to ov-
vVOAO oV Meyding Aénong eivol yvwoT) xaL Tohv-
dnuootevuévn 1 erdva Tov oyiov Imdavvn tov Ipodeod-
uov, mov €xgL xeovoroynOel oto 1105/6, onuega oto
"Tdouua Agyemoxromov Maxagiov I otn Asvrwoia??
(Ew. 11), evay otnv idrar Aénom €xeL amodo0el xou 1 ero-
va tov agyoyyéhov Fafomh (Ew. 12), mov onuego. Poi-
oxetan og Wuw Tkt ouloyn e Aneounc?. Emiong, dev
éxouv evtomobei dhheg emodveg amd T Meydin Aénon,
OTNV OTolo AVIXE 1) EMOVA TOV aQyayyéhou Muyomi,
TV a0V ToU 130V aunva, oo T povr Tov Ayiov Iw-
avvn Xguoootouov otov Koutooféven tng Kumgov?,
Tov elrovoygagLrd Timo tng deopévng tng Eyxheiotoag

nografia bizantina, Milion 2 (1990), 06.291-415.

20. Aspra-Vardavakis, Sinai Icons, . 179-186.

21. C. Mango - E. Hawkins, The Hermitage of St. Neophytos and its
Wall Paintings, DOP 20 (1966), 0. 161-162, 201-202, eux. 54-59. I1a-
moyeweyiov, Buaviwés ewxoves s Kvmoov, o. 30-33, agif. 4
(MTavayia), 5 (Xewotdg). Monaysweyiov, Ewoves tng Kvmgov, o.
19, ew. 8 (Xouotdg), 9 (ITavayie). A. Kartsonis, The Responding
Icon, Heaven on Earth, 0. 71, ew. 3.14, 3.15 (ITavayia), 3.16 (Xot-
0t0g). Sophocleous, Icons of Cyprus, a\8. 13 (Ilavayia), 14 (Xot-
0t06), 0. 82, 137-139. Mouriki, Thirteenth-Century Icon Painting, o.
15-16, ewx. 5 (ITavayia). Boxotdmovhog, Buiavtvés eixoveg, agif.
43, 0. 200 (ITovaryia). Belting, Likeness and Presence, ©. 245, gi. 150
(Mavayia). A. ITarayeweyiov, Ieoa Mytoomois Magov. Iotopia
xnaou TéYvY, Agvrwoia 1996, ewx. 92 (Xowotog), 93 (Tlavayia). Cyprus.
The Holy Island. Icons Through the Centuries, 10th-20th Century, The
Hellenic Center, Agvxwoia 2000, 0. 142-143, ao16. 16 (ITavayic). M.
Aygypaortov-Tlotauadavou, Ewoves, O Onoaveog tns Opbodo-
Elag, 2000 yoova. Iotogia - uvyueia - téxvy, A', Abrva 2000, 0. 402,
ewx. 236 (ITavayia).

22. TTonayewyiov, Buavtwés ewoves tng Kvmoov, 6.26-27, aol.
2. Nomayewgyiov, Ewoves tns Kvmoov, o. 14, ew. 6. Sophocleous,
Icons of Cyprus, 6.77,126, ew. 5.

23. Holy Image, Holy Space. Icons and Frescoes from Greece, Byzantine
Museum of Athens, The Walters Art Gallery, Baltimore, Maryland,
AB1va 1988, apf. 11, 0.85,175-176 (G. Vikan).

24. C. Mango - E. J. W. Hawkins, Report on the Field Work in Istanbul
and Cyprus, DOP 18 (1964), 0. 334, evx. 40. Weitzmann, Icon Painting
in the Crusader Kingdom, 0. 74, eux. 51. ITomoyewoyiov, Ewoves tng
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axohovBEL, woTO0O, pict adnpocievtn eova g Iava-
ylag deopévng peydhov dootdoswy, Tov 13o0v cumva,
onuega ot Agurmoia. Ao T 0gRd auT) TS Aénong
dev €xEL avaryvmLoDeLl, TEOG TO oAV, dAAN ELXOVA.
Zv Ko owleta emiong xow dAhn pia peydhwv da-
otaoewv emovo, ™s Havayiog and adnuoocievty whnon
oglpd Meyding Aénong mévte eldvav tov 13ov awwva,
ue tov Xowotod, v Movayia, tov dyo Iodvvn tov Ipo-
dgouo xat toug amootdrovg Iétgo now Iavho, ue yo-
QUATNELOTIXOVG AVAYAUPOUG (PWTOCTEPAVOUG KOl KA~
U0, CAAG 0EKRETA RATECTQOUUEVY] CWYQUPLRY] ETLPA-
vewa.. To ovvoro avtd onuepa extiBetar oto Ewovogu-
Aaxo g povig Tov Ayiov Iwavvn Aaumadioty otov
Kolomavayint g Kvmpouv?.

A6 ToUg Onoaveovg T Lovig Tng Aylag Awwatepivng
07O Zivd ElVOL OMUOCIEVUEVES TECOEQLS ELROVEG UE T) Ot~
opevn Movayia, wov ovirovy og cUvVola EOVWV Aen-
OEWV:

H emovao g deopevns Mavayias (dwoot. 75,3 x51,2 ex.)
(Ewt. 8), mov ypovoroyeitol yupw oto 1200 1) oTig aQyEg
tov 130v auwva, avixer oe oUvoho Aénong, amd T
ogola £x€L TavTIoBEel xow 1) erndva Tov aryiov Imdvvn tov
TTpodouov?.

H ewova g Havayiog (dwaot. 54,5%x45,7 ex.) (Ew. 9),
emiong Twv ay®v Tov 130v awwva, arotelel tunuo Me-
YOANG Aénomg, tng omoiag £XouV avoyvmLoOel xaL oL
hourtég mévte erdveg. [epuhapfdver tov Xouoto, o omoi-
og mhatotmveton amd v Hovayia, Tov dyo Iodvvn
tov IIpddgopo xar Tovg agyayyéhovs Muxanh xat Ta-
BouA?’.

H ewdva g Movayiog (dtaot. 97,7x65,2 ex.) (Ew. 10),

K¥mpov, 6. 21, ew. 13. Mouriki, Thirteenth-Century Icon Painting, 0.
19-20, evx. 7, 12. Ayvoeiton 1) TOXN TNG ELLOVOG.

25. Tig adnuooiguteg erxdves g Kvmoov pehetd o gilog xon ov-
vadehpog %. Tibpyog PhoBEov. Tov evy0LOTMD BEQUA YLa TNV ETTL-
O1UOLVOT] TOVG.

26. K. Weitzmann - M. Chatzidakis - K. Miatev - S. Radoj¢ic, Friihe Tko-
nen, Sinai - Griechenland - Bulgarien - Jugoslawien, Biévvn xouw Movayo
1965,0.X V1, ew. 31 (TTavoryic). K. Weitzmann - M. Chatzidakis - S. Ra-
dojéi€, Die Ikonen. Sinai, Griechenland und Jugoslawien, Belyoddi 1977,
0.28,222, ewx. atn 0. 55 (Iavoryia). Weitzmann, Icon Programs, eux. 23
(ITpddpopog). Aspra-Vardavakis, Sinai Icons, . 179-181, eux. xeyiévov
1, . 1 wou mtiv. 13 (TIpddpopog), ewx. 3 xaw mtiv. 14 (Mavoyia).

27. Weitzmann, Icon Programs, 0. 89, e1x. 19 (Tafomh), 20 (Mionh),
21 (ITavoyia), 22 (XoLotog). Aspra-Vardavakis, Sinai Icons, 0. 181-
182, ewx. xewévou 2, ew. 4 (Muygomh), ew. 5 xow mtiv. 15 (Tavayia),
ewx. 6 (Xorotdg), em. 7 (IIpddoouog), ex. 8 (Tafonh). Zotnelov,
Euwoveg tng povijg Zwva, A, exx. 72 (Miyomi), ew. 73 (Tafomnh). Bo-

a0 TIg aYES Tou 130 awmva, avijxel extiong oe Meyd-
AN A€non, TG OTOLAGS EXOUV AVTIOTOLYO TAVTIOOEL %O OL
mévte ewodves. Edm o Xouotdg, pe v Mavayio xow tov
ayo Iodavvy tov TIg0dQOUHO TAOLOLWVOVTOL ROl AT
toug arootdrovg TTétoo xan ITovho,

Téhog, 1) etdva g deopevns eniong Hoavayiag (duoot.
45x31 en.), amd 1o devTEQO o6 ToU 130V Cumva, aviy-
%EeL 0 AEN0N) LOWG UE TNV OVTLOTOL{WV SLOOTACEWV ELRO-
va. Tov PeTwikot Xolotol, Suaot. 4330 ex.2.

H swmodvo g Havayiag oty Kotamoiwovn (Ewx. 5) mta-
0VOLALEL IOLATEQES ELROVOYQUPIXES OUOLOTYTES PE TNV
emova g Eyxheiotoag tov Ayiov Neogitov oty Ku-
1100, Tov owetan narvtega (Ew. 7) ot Tig TELS pueya-
Mitepeg emoves Tov Zwvd (Ew. 8,9 nauw 10). Ou opototn-
TEC APOQOVYV T1] OTAON TNG LOQPNS, TNV XALOT) TOV CWUA-
TOG HOL TG KEPOAG, AAAC OL TN CUYreXQUUEVT BEom
tov yeowwv. Emiong, m dwdtagn g mruyxohoyiag, ™
SLOXOOUNTIXY] TALVIC TOU PAPOQLOV RO TOU YLTAVCL, KO-
BMg xaL TN SLEHOOUN O TOV POPORLOV PE PIXQE OTAVQO-
oynuo. xoopunuate? xoL ue #QO0OL TOV OTOMYOUY OF
tihofoug Buadvous. Kupiws Opwg agoed tny aviouyn
EXPEAOT TNG LOQYPTS %ot TNV ratevBuvor Tou PAéupa-
t0oc. Eivaw gavepd ot OAeg auTég oL etrdveg axolovhotv
%OLVO, AAAG AYV(OTO, ELOVOYQaLO TTedTUITO. H £110-
va g Havayiog g Katamohovng emouévng avnxret
og ovvorTit 1| Meyakn A€nom ostod ouTOVOUES ELKOVEG,
07T TIG OTTOLES ELVOIL, TTOOG TO TTOQOV, 1) LOVI YVWOOTY).

Me v emdva g deouevns ‘EAcovoas tov Ayiov Neo-
@utov (Ew. 7) n ewodva g Havayiag oty Katasola-
V1] TAQOVOLALEL TQOODETES OUOLOTNTES, TTOU APOQOVV
TV £XQEAOY TTOV dNADVEL YuyLrt] EVTaon ot arodide-

%x0TOTOVAOG, Bulavtwvés eixoves, 0. 204, aptd. 59 (Muyanh), agi.
60 (TaBouh). Moupixn, Emoveg amo tov 120 wg tov 150 awwva, o.
114, e 41 (Mugomh), ewx. 42 (Xouotog, AETTONEQELXL).

28. Mougixn, Exoveg amo tov 120 wg to 150 autdyva, 0. 114-115, ex.
49 (Mavayia), ew. 50 ( Xoewotog). Belting, The Image and its Public,
ew. 51. K. Weitzmann, The St. Peter Icon of Dumbarton Oaks, Wa-
shington, D.C. 1983, 0. 33-35, eix. 33 (ITé100g), e1x. 34 (TTorog). M.
Chatzidakis, Another Icon of Christ at Sinai, Byzantine East, Latin West,
0. 487-490, ewx. 1-5 (Xo1010g). Aspra-Vardavakis, Sinai Icons, 0. 183-
184, eux. newévou 3, ex. 9 naw miv. 16 (TIétgog), ew. 10 (Mavayia),
ewx. 11 (Xo1ot0g), ewx. 12 (ITpddgopog), e1x. 13 xon wwiv. 17 (Iavhog).
29. Zwtneiov, Ewxoves g uovig Zwa, ewr. 196 (Xouotog), eux. 199
(IMavayia), 0.178-179 (Xowtog), 0. 181 (Tavayia). @HE 8 (1966),
0.671 (TTavayia).

30. G. Galavaris, The Stars of the Virgin. An Ekphrasis of an Icon of the
Mother of God, ECR 1 (1966-1968), 0. 364-369.

185



AITEAIKH MHTZANH

Euw. 7. agog. Movy Ayiov Neogvtov. Havayia Eleovoa
(Hoamayeweyiov, Ewxoves tng Kvmpov, eix. 9).

TOL UE TOL OULYTA %Ol AVAONRWUEVO. PEUda. O TEOmTOog
oUTOg amdO00NG TG YUYIKNG POQTIONG ELVOL ROLVO YO
QOXTNQLOTLXO, WOTOCO, 08 QQHETES EMOVES amtd To 120
OV ROL TS 0QYES TOV 130V emtiong otnv Kimgo, oto Zi-
v, xow v Koaotogud. Xogontnouotxd moQodeiyuota,
g Kimoov, ou d10 emodveg twv agywv tov 120v awmva
IOV TTEOAVAPEQONRAY, TOV deduevou TTgodpoduov (Ew.
11), onuega oto Tdoupa Agyiemordmov Maxagiov I
otn Agvrwola, N emova Tov agyayyéhov Tafonh oe
Wiwtnr] ovihoyn g Apeguans (Ew. 12) xon, axoun, 1
edva g Havayiog TAvroguhovoag oto Ewovoguid-
%10 TG povig tov Ayiov Iwdvvn Aauradiot) otov Ka-
homavayww (Ew. 13), n omoia dnpooetbnure mpdogo-
TO ®OL XQOVOAOYNONKE ETTLONG OTIS AQYES Tov 120V ouw-
vodl, Ao tig erndveg g Kaotogudg oviuteoommevtind
delypo ouThg TNG AVIOUXNG EXPEOOTG OTTOTEAEL 1 YVQ-
0T ou@LTEOcwITY ewmova ue v Odnynrowa (Ewx. 14)
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Euwe. 8. Zwa. Movyy Ayiag Awateoivys. Havayia deouévy
(Weitzmann, Die Ikonen, eix. oty 0. 55).

xou v Axnpa Tameivwon, 1 omoia yovoloyeitor oto
deUTEQO OO Tov 120U cudva xaw puidooetat oto Buta-
vy Movoeio g idrag o2 Me ty emdva g Ka-

31.Tepd Mnrpomodic Mopgov. 2.000 yoovia téxvns xai ayotyros,
Agvxoota 2000, 0018. 1, 0. 242 (K. Tegaoipov).

32. Chatzidakis, L’évolution de I'icone, 0. 358-359, miv. XLV.20-21. E.
[ehenavidov, H emdva mg Odnynroag T Agyouoioymng Zuiho-
s Kaotoguas, Agiéowua atny uvijun Zr. Helexavidov, @ecaaho-
vixn 1983, 0.389 x.e. miv. 2. H. Belting, An Image and its Function in the
Liturgy: The Man of Sorrow in Byzantium, DOP 34-35 (1980-81), 0. 4,
ewx. 2-3. Belting, The Image and its Public, a. 91-94, ew. 49-50. Cutler -
Spieser, Byzance médiévale, . 250-251. G. Vikan, Byzantine Art,
Byzantium. A World Civilisation (emy. A. Laiou xow H. Maguire),
Dumbarton Oaks, Washington, D.C. 1992, 0. 106-109, ewx. 23-24. Boxo-
tomovhog, Bulavtvéc emdveg, 0plf. 53-54, 6. 203. From Byzantium to
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Euwe. 9. Zwa. Movyy Ayiag Awatepivys. Havayio deouévy
(Aspra-Vardavakis, Sinai Icons, eux. 5).

otopuag M Havayio g Katamoiavng mogovotdlel nou
GAAES OPOLOTNTES, TTOV AUPOQOVY TO TTAAOUO TV YUUVDV
uehwv ko TV amddoon Twv yeouwv. Emiong, g avaio-
vieg TNG LORYPNGS LE TOUS OTEVOUS MUOUGS, TNV EMLITEDOTH-
T TOV OMUATOG, GAAG %O TV 0.TTOS0CT TNG YOOUUHKTG
TTTUYOAOYLOG, LOLIMG TOV LLOPOQIOV OTNV REPOAT).

Kowva 1exvoTeomnd. xagonTnoLotind TaQovotdieL 1 et-
%ovo s KatamohMovng not pe diles elnoves Tov yoo-
VOAOYOUVTOL 0TO TEAN TOU 120V %0 0TIC aQ)ES Tov 130u
OQLWVO, %OL TIQOEQYOVTAL 1] AITOdIDOVTOL 08 EQYAATIOLO
s Kumpov. Ot opotdtnteg autég agpogovy T ddtaln
%OL TNV 0r0d00M TG TTUYOAOYLOS, TN SLAKOOUN 0T TOU
UALPOQLOU (L€ TOWVIES, OLOTEQLA KOL KQOTOLCL, TO TAGOLUO
TV YUUVOV UEADYV, TOU TTQOTMITOV ONAGLOT| KOl TV YE-
QLOV, TIS AVAAOYIES TNG LOQPNS KO, RUQLWG, T OAupévn
EXQQEOOT TOV TTEoowmov. H emdva g aQLoteQoxQa-
tovoag [Mavayiog Agaxiwtiooos oty Kivmeo (Ew. 15),
amd To T Tov 1200 arwva, 1 deElongartovoa Iava-
vio tng povrg tou San Nilo otnv Grottaferrata, Twv ag-
v Tov 130V awdva?, 1 agotegorgatovoa Iavoyio

Euwe. 10. Zwva. Movy) Ayiac Awatepivys. Ilavayia deouévy

(Movoixn, Ewoves amd tov 120 wg tov 150 audva, eusx. 49).

El Greco. Greek Frescoes and Icons, Royal Academy of Arts, London,
AbBnva 1987, aplf. 8, 0. 150 (M. Chatzidakis). JepoteAdeotia xaw mi-
oty. Buaviwn) téyvy xaw Oela Aerrovpyia, Movoeio EMnvinav
Apyarotijtmv, MehBovovn, AOnva 1999, agwb. 10, a. 75-76, 114 (E.
Tovryaidag). Mitno Ocov, 0.484-485, a010. 83 (E. Toryapidag).

33, Ianoyewyiov, Buiavtvés ewxoves s Kvmoov, 0. 34-35, agif.
6. anayeweylov, Ewoves tyg Kvmoov, 0. 19, evx. 11. Boxotomov-
hoc, BuCavtwvég ewxoveg, aplf. 45, 0. 201. Mouriki, Thirteenth-Century
Icon Painting, 0. 13-16, gwx. 2. Sophocleous, Icons of Cyprus, 0. 84,141,
Q0. 16. Mytne Ocov,0.406-407, aif. 62 (A. Iamayewyiov).
34.E.B. Garrison, ltalian Romanesque Panel Painting, D woevtio 1949,
0.57, 0010. 87. Weitzmann, Icon Painting in the Crusader Kingdom, o.
75, ewr. 52. Mouriki, Thirteenth-Century Icon Painting, 0. 16, em. 4. V.
Pace, Pittura bizantina nell’Italia meridionale (secoli XI-XIV), [
Bizantini in Italia, Mi\dvo 1982, 0. 474, niv. 388, 423. O idwog, La
chiesa abbaziale di Grottaferrata e la sua decorazione nel medioevo,
Arte a Roma nel Medioevo, Namohn 2000, 0. 448-453.
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Euw. 11. Acvxwoia. Tépvua Agytemondmov Maxagiov I
Ayiog Iwavvys o Hpodoopos (Hamayewoyiov, Buiavtvég
ewoves s Kvmoov, aptb. 2).

tov Bulavivou Movoeiov g ABvac® (Ew. 16), oA-
Ad nan ) deEroxpatovoa Mavayio omd To vao g O¢o-
oxénaotng otnv Kdtw Idgo®, wov éxovv emiong yoo-
vohoynOetl otig aQyés Tou 130v aumdva, TaEovoLdLovv
1600 PeTaEV TOug 000 %ol Ue TV ewxova. s Kotaro-
MOV XOLVAL TEXVOTQOTTLXA Y OQOXTIQLOTIXA.

Me emdveg g KOmpov powdetan opwe 1 etova. tg de-
ouevng Hovayiag oty Koatamohov naw dhha, #ugiwg
TEXVIHA, (AQAKRTNQUOTIXA, OTIWG ELvolL TO aonuévio fabog,
OANOTE TTEQUOUEVO [UE XQWUATIOTA Begvinia, idlo oty et~
xova Tov ITIgodeodpou xat Tov agyayyéhov Mixon), amod
TG aE¥ES Tov 120v audva, Tov TEoaVapEQONKAY, GANG
%OL OTNV €XOVA TG aQLoTeEQoxaTovoog Iavayiag Tou
BuCavtivot Movoeiov othv ABrva mov €xel emiong omo-
d00el o€ ®UTELOKO EQYOLOTNELO TV aEYWV ToU 130V oum-
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Eux. 12. Apeow). Idwtie ovddoyn. Agyayyeios Tafoujl
(Holy Image, Holy Space, apt6. 11).

35. ExBeon yua ta exato yoovia tng Xootiavixis Agyatodoyixns
Erawgeiag (1884-1984), BuCavtivo nal Xolotiovind Movoeio Afn-
vav, ABnvo. 1885, ai8. 5, 0. 16 (M. Axepdotov-ITotapdvov). D.
Mouriki, A Thirteenth-Century Icon with a Variant of the Hodegetria
in the Byzantine Museum of Athens, DOP 41 (1987), . 403-414. M.
Ayxewdotov-Tlotapdvov, Ewxdves tov Buiavtvod Movaeiov AOy-
vav, ABfva 1998, 0. 24, apif. 4. Xo. Mrotoywavvn, Svvouidio ue
10 O¢iov. Eixdveg ano to Buiavtwo Movoegio ABnvav (9og-150g
at.), Aovdivo, The Hellenic Center, ABnvo. 1998, 0. 46-47, agi. 3.
Mtno O¢ov, o. 408-409, alf. 63 (Xo. Mrtodtoydvvn). Boxoto-
movhog, BuGavtwés emoveg, aglB. 71, 0.207.

36. Iamwayeweyiov, Ewxdves tne Kdmoov, 0. 26, ewx. 15a. A. ITana-
yeweyiov, H ougurgdécmnn ewova g exxinolag g Hoavayiog
Beoonénaotng oty [lago, Evgodovvov. Agiéowua atov Mavoin
Xarnddaxn, 2, ABva 1992, 6. 484-490, wtiv. 255-256. A. Tlomayswe-
yiov, Iegd Myrodmoiug Mdgov. Iotogia xar téxvy, Asvrwoio 1996,
€. 94. Mntne O¢ov, 0.350-352, a010. 36 (A. ITomayswoyiov).
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va. Eivow yvwoto, 00t000, To aonuévio fabog #ow o€ etmo-
veg s Bopewag EXAddag, mwg 1 erdva. tov aryiov Teme-
yiov ot Bégota, Tov devtegov oot tov 120v audva’’, n
elova Tov ayiov Teweyiov ot povi) Meyiotng Aavpog
0to Aywov'0Qog, artd To deUTeQo od Tov 13ov aunvad n
oW OY1) TNG PEYAANG EOVAS TOV avayAugou ayiov Te-
weYlov pe g dedpeves ayieg oty Kaotogud, tov yeovo-
Aoyeitauw ertiong oo devTego wood Tov 13ov awbvae.

Me TV ®UTQLOKT] TTAQOYWYT) CLUVOEOUY AROUN TNV ELKO-
VO OGS O SLOXOOUNUEVOG, TOAVKS avAyAuQog, pwTo-
OTEQPOVOG, OTTWG OLTLoT®MONKE atd evOeiEels 0To VITo-
O0TEWUAL. AVAYAU@OL POTOCTEPAUVOL OTTOVTOUV KT CQ-
YNV ota Pnuobuvga pe v mogdotaon tov Evayyelt-
ooV oto vao tov Twiov Ztavgol oto AgUxaQa, TOV
1éhovg Tov 120v awdva®, oty emdva Tou agyayyEhov
Muyonh amd ™ povn Tov Ayiov Imdvvn Xouoootopou
Kovtoofévn, tov apydv tov 130v awwva, mwov meoa-
vagéQOnxe, nat emaval@Onxe éxtote pe otabedTTa
OTIG TTEQLOCOTEQES KUTQLAXES EXOVES TNG emoyfc*. Av
naL OemEELTOL ®UTELOXT ETTLVONON, 1 PONVOTEET QLT
AOON avAYAUQV QWTOOTEPEVWY TTOU UOVVTOL CVTi-
OTOLY0. LETAAMYOUG OTTOVTOUY KOl OE ELXOVES TG ETTO-
xns oty Bopewa EMada. 'Eva amd to mpoudtega a-
QadelylaTo TEOOEEQEL 1) EXOVA TNS EvOQoVNS Be0Td-
OV TACLOLWUEVNS 00 TOVG QX ayYELoug Mixanh xat
Tafowmh otn Bégota, mov ypovohoynOnre mooopata otig
aQyés Tov 130v aubva*?, Amd to devtego wod Tov 130v
LDV AVTLITQOCMITEVTIRG TAQAIELY LA TTQOTPEQEL 1) EL-

37. ©. oanotwtog, Buiaviwés eixoves tijc Bépowag, ABMva 1998,
0.44, nuiv. 7. The Glory of Byzantium, 0010. 70, 6.123-124.

38. Boxotomovhog, Buiavtvés emoveg, agb. 72, o. 207. Tovyapl-
dag, Popntég emodveg, 0. 131, 1. 9.

39. Ayeipnaortov-Tlotaudvov, 0.7t. (vioonu. 35), ab. 5, 6. 26-28.
Mraktoyidvvy, 6.7t (vtoonu. 35), atd. 4, 0. 53-55 (ue pomnyoupe-
vn Biphoyoapia).

40. TTanoyewyiov, Ewxoves s Kvmpov, 6. 20, ewx. 12. Sophocle-
ous, Icons of Cyprus, 0. 77-78,127, ewx. 6. Borotomovhog, Bvavtwvég
ewxoveg, apl. 44, 6.201. Cyprus. The Holy Island, 6.7. (vtoonp. 21), 0.
144-145, 0010.17.

41.D. Talbot-Rice, Cypriot Icons with Plaster Relief Backgrounds, JOB
21 (1972), 0. 269-278. M. Frinta, Raised Guilded Adornment of the
Cypriot Icons and the Occurrence of the Technique in the West, Gesta
XX (1981), 6. 333-347. O id10¢, Relief Imitation of Metallic Sheathing
of Byzantine Icons as an Indicator of East-West Influences, The High
Middle Ages, Acta, VIII, Birbinghamton 1983, 6. 147-167. O idioc, Relief
Decoration in the Guilded Pastiglia on the Cypriot Icons and its Pro-
pagation in the West, IToaxtixa B Awe6vovs Kvmgoloyxot Svve-
dgiov, 2: Meoawwvixd Tuiua, Asvrwoio 1986, 0. 539-544. R. Cor-
mack - St. Michalarias, A Crusader Painting of St George: “Maniera gre-

%Ovo Tov ayiouv Nixohdov pe oxnvég tov Biov Tov oto
BuCavtivé Movoeio g Kaotooudc®.

Ztnv KUmpo moQasmépustet emiong ®oL TO XOOUNUEVO Ue
YeWUETORO BEpa Thaioto g ewmovag g Katamoha-
g (Ew. 4). H yoamt) diamdounon twv mhoioiov pe
QOUPOELOEC ROOUNUO. ATTAVTC OF ELHOVES TOU ZLVA KOL
e Kivmov, dnwg oty emova g Havoyios Agaxiwm-
TLooog ®oL og adnpooigvtn eova g Hoavayiag Odn-
yMtowas amwd ) Mntedmorn g Kvenvewag, onueoa
oto 'Idpvpa Agyemonomov Maxapiov I'otn Agvrw-
ota. To ouyrexQUUEVO YEWUETOLHO BEU TG EXOVAGS LOG
ElVOL 0OPOADG COHETC OTTOVIOTEQO, EPOCOV dev ExeL
evromioBel axgés magdiinro. O Babvmeaoivog ®a-
WTTOG TOU TTAOLOLOV, TA AETTTOYQUUUEVE, VITOAEURO QOLL-
Boedr) oyEdia, ahhd ®OL TOL O QOUUITLVL X WU 0QB0Y®-
vio. haioa, Bupitovy avdioya éoya Pulaviivig yvu-
uevtirng. Baowa vrofétel naveig 0TL dm 0 Lwyedog
OVTLYQUQEL UE OQKETY TELOTIKOTNTO OVTIOTOLYO. Lo~
woountxd Oéuato megirhelotmv Puloviivov oudh-
Twv*. Avaloyou VQoug nat BEUATOS YEMUETOIKA %O-
ounuota evromifovial og SlaxoounuéVoug MdQOUS av-
TOXQATOQWV, AYiwV 1) AEXoYYEAWY. Tal «REXOOUNUEVO»
mhaiola Oev elval ayvoota otlg TohvTues Pulaviiveg
ewoves. [Magdderyua, N AATQEVTIXY EXOVA TOU AYiov
Iwdvvn tov Ogoldyou oty opwvuun wovr g Id-
TUOU, JTOU (PEQEL CQYVQETYQUOO TAULIOLO %Ol OUOATM-
UEVO POTOOTEPAVO KO EVAYYEMO, T OTTOLOL AVAYOVTOL
oto 120 aunva®.

ca” or “Lingua franca”, The Burlington Magazine 126 (1984), 0.138. Mou-
riki, Thirteenth-Century Icon Painting, 6. 20, vitoonu. 34. Tia evdeyo-
LEVY RWVOTOVTLVOUTTOATLXY TROoEAevom BA. H. Belting - C. Mango -
D. Mouriki, The Mosaics and Frescoes of St Mary Pammakaristos (Fethiye
Camii) Istanbul, Washington, D.C. 1978, 6. 9-10.

42. H emoOvo mQogQyeTaL amd To vad Tov Ayiov Nixohdou g
Tovevag. Bi. Tonafwtog, 0.7 (vwoonu. 37), 0. 41-42, ew. 1-2. M-
™o @cov, 0.342-343, a016. 33 (E.N. Tovyaidag).

43. Tovyapidag, Poontés enoveg, 0. 132, ewx. 11.T. Karafag, Bvia-
vuvo Movoeio Kaoroguag, ABnvo 1996, aouf. 2.

44. BA. y10. TO.QAOELYIO TO XOOUNUA TOV EEMPUAL®V RAAVUUATOV
Yewoyedyou otn Magriaviy Biphodnun g Bevetiag (9og at.),
Wessel, 0.71. (vtoonu. 15), 6. 60-64, c.016. 13a-b.

45. M. XatCndaung, Ewcoves tys Hatuov. Zntuara fuiavivgs
xae uerafolavrvig Coyoaguas, ABMva 19952, 6. 21, 45, agi8. 2,
wuv. 79. O idog, Doontég ewmdveg, Oi Onoaveor tijs povis Ilatuov
(vev. emomteia A.A. Kopivng), A6nva 1988, 0. 107-108, 131, ewx. 4.
N. Patterson-Sevcenko, Vita Icons and “Decorated” Icons of the Komne-
nian Period, Four Icons in the Menil Collection (emu. B. Davezac),
Huston, Texas 1992, 0. 63-65, e1x. 52.
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Euw. 13. Kadomavaywwtns. Ewovopuldxio povig Ayiov lw-
dvvny Aopmadwty. Havayio Fivxogilovoa (Iegd Mntoo-
modis Méogov, aoib. 1).

To TOQEATAV®D OTOUKEIC, OL ELXOVOYQUMIXES KOL ETTUUE-
QOVG TEYVOTQOIILKES OLLOLOTITES UE TLG ELXOVES TTOV TTQO-
avapéEBN®AY, GUVITYOQOUV OTY YQOVOAOYLXY] TOTOOE-
won ¢ Mavayiog deouévng otv Katamohovy thg
IMdov yiew oto 1200 1) oTig ayés Tov 130v cnmvas. O
TROGDLOQLOUOGS TG TTQOELEVONS TG, WOTOOO, TTOULQUUEVEL
TEQLOCOTEQO TTQOPANUATIROC.

OL etxovoyQaQuxég ouoLdTNTES e emoves s Kumpou
%O TOV VA paig xotevdivouy ota §Vo outd peydho xé-
VIQQ TTAQOYWYTS EOVWV ®OTA TN pecofulavtivy me-
0i000. EmLtA£0V, OL TEXVOTQOTMIXES OUYXQLOELS [LE ELROVES

46. Tio. T téyvn g emoyns PA. K. Weitzmann, Byzantium and the
West around the Year 1200, The Year 1200: A Symposium, N€o. Yoo
1975,0.53-73.

47. B\, ywo. mopaderypa, K. Weitzmann, A Group of Early Twelfth-
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Euw. 14. Kaotopua. BvEavtivé Movoeio. [Tavayio Oonyy-
tota (From Byzantium to El Greco, apt. 8).

e KUmpou, ahhd #ou oL EmpeQOUG TaQUTNENOELS, 00N
YoV oG TNV idLa TteQLoym g avatohxig Meooyeiov,
g0t now av damot@ONre 1 VaEEN 0QLOUEVWV TEXVL-
XMV {OQUXTNOLOTIXMDV Ot eLrOVES TG Bopewag EAAAdag.
Eivau yeyovog ouwg 6t exet, oty Kimgo, odTeta o pe-
YOAUTEQOS QLOLOS EAOVAV TNG ETTOXNG, TTOU EXEL ETULTOE-
YEL TV ETLOTNUOVIXT] EQEVVOL KOL TNV KAAVTEQY) UEAETT
TNG KUTTQLOXNG TTOQAYWYNS. ZUYXQOVMS, OAO KL GUYVO-
TEQQ, QYA TG UOVIG TG Aylag AwaTeQivng Tov Zwvd
amodidovrar otnv Kimeo?’. Emiong, emoves tov agyodv
tov 130v Ouhva, Tov PIoEOVY va. evrayBoly o€ xOoLvY)|

Century Sinai Icons Attributed to Cyprus, Studies in Memory of David
Talbot Rice, Edpovoyo 1975, o. 47-65, ewx. 18-25 (avarimwon:
Studies in the Arts at Sinai, Essays by Kurt Weitzmann), Princeton, N.J.
1982, IX.
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Ew. 15. Aevxwoia. Toovua Agyiemoxomov Maxagiov I
Havayia Apauatiooa (Marayewoyiov, Ewxoves e K-
moov, eux. 11).

TeXvoTEOMmXKY] oudda xaw evromiloviar oty Itahio®,
omws 1) Madonna g Grottaferrata wov mooovapéQdnxe,
1 Madonna della Madia otov xafedoixd vad g Mono-
poli®, 1 Madonna di Sotto degli Organi otov ®a0ed1xd
vad e IiCac¥, 1) otnv EALGS o, dmwg 1) deElonpatovoo

48. V. Pace, Icone di Puglia, della Terra Santa e di Cipro: appunti
preliminari per un’indagine sulla ricezione bizantina nell’Italia meridio-
nale duecentesca, Il medio oriente e l'occidente nell’arte del XIII secolo.
Atti del XXIV Congresso Internazionale di Storia dell’Arte (emuys. H. Bel-
ting), Bologna 1979, 0. 181-191. V. Pace, Presenze ¢ influenze cipriote
nella pittura duecentesca italiana, CorsiRav XXXII (1985), 0. 259-298,
ew. 1,4-7.

49.P. Belli d’Elia, Icone di Puglia e Basilicata dal Medioevo al Settecento,
Bari 1988, ¢. 58, 116-117, a018. 18. Pace, 6.7. (voonu. 34), o. 474,
Tuiv. 422. Myjtne O¢cov, 6.426, tiv. 217 (V. Pace).

50. Mitne Ocov, 0.426, miv. 214, 216 (V. Pace), 6. 440 (M. Bacci).

Euwe. 16. Abnva. BuEavtvo xaw Xowotiavixé Movoeio. ITava-
yla Beegoxparovoa (pwt. Buiavtwod xaw Xowotiavixov
Movoceiov).

IMavayio tov Movogiov BuCavuivots TToltiopot ot
Ogooarovixn (Ew. 18)3! naw 1 aguotegoxpototoa Ia-
vayle. tov BuCavtivoy Movceiov oty Advva ov 1om
avogeéednre (Ew. 16), amodidovial pe teyvotoomud
%QUTNOLO. O€ gQyaoTiowe. The Kimoov.

51. BuEavrwn tégvn, téxvy evowmaixi, 0. 575, agif. 714. M. Xatln-
danng, A4 20 (1965), Xgovixd, 0. 13, aptf. 3. M. Xattnddxng, A4 21
(1966), Xpovixd, 0. 18, agib. 2, ntiv. 8a-f. A. Tovgta, Ocaoatovixy.
Iotogia xar éyvn, ABMva 1986, 0. 85 x.g., aglf. IV.22. A. Tovgta, Et-
rova deEloxpartovoag Mavaylag ot Oeooahoviny, Fvgodovvov.
Apiépoua otov Mavolny Xarinoaxny, 2, ABnva 1992, a. 607- 617,
oyed. 1, miv. AZ, wou 341, 343-344. Mijtno Ocov), 0. 474-475, a.010. 78
(A. Tovpta). O Tovyopidag (Popntés ewnoves, 0. 148-149, eux. 38)
TQOTWUA THV 0TTAAOOT) TNG ELXOVAS CUTHG OE EQYNLOTNOLO TG Oeo00-
AOVIXNG RATA TNV ETTOYN TNG LOQUONG TOV exel AaTivinol Baotieiov.
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Eux. 17. @ngpa. Emoxony Méoa Twviag. Havayia TAvxogr-
Aovoa (A4 30 (1975), Xoovixa, miv. 242).

IMoedMnAa, o K. Weitzmann xou tpdogoto M. Acmd-
Bagdafidnr, peletdviag avtioToL o EROVES TTOV OVT)-
®ovv og Meydheg Aenoels 0to Zuvd, dothmwoay Ty
dmoym, 0 TEMTOG Yo Eova Tov dedpevor Tavrov>?
na 1 deVTEQT Yo TEELS ELndVES Tov deduevou I1podod-
wov33, Ot avTLyedgouv xumELaxd TEOTLTO, Paotloue-
VOL OE ELXOVOYQUPLXES OUYKQLOELS UE CLVTIOTOLYES ELHO-
veg T Kumpov. EEgtalovrog tmoa Ty enova g 0eo-
uevng Iavayiag g Kotamohovig xoL ouyrQivovtdg
TNV UE TIG OVTLOTOLYES ELvOVES TG KUmpov xat tov Zwva,
SLOTLOTMON®E OUOILMS OTL TO TEOTUITO TWV ELROVWYV QLU-
TV eivar xowvd. Eppéons Bo vrtédete naveig OTL oL e1no-
VEG QUTES TV AENCEWV VIOOETOVV 0TO GUVOAD TOVG TO
d10 edTULTTO.

Eivar yevind ommodextd OTL TOLXOYQUPLES ROl ELOVEG
s Kumpov tou téhovg tov 120u cumdva €yivorv 1) arodi-
dovtoL 08 RWVOTAVTLVOUTOAITES CyQdgpovg avtova-
HADVTAG TO XOQARTNOLOTIXG TS TEY VNS TS [TowTevou-
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Euw. 18. Ocooaiovizy. Movaeio BuEaviwov Molwouod. Ia-
vayia deEwoxpatovoa (pwt. Movoeiov BvEavtwvov ol
ouov).

oag, Omwg oL exoves Tng Eyxheiotoag tov Ayiov Neo-
@UTOV oV utodidovtal otov BOeddweo Ayevdr, o
omolog L0TOENoE %o TS ToLyoyoapies ts Eyxhelotoag
10 1183, 1] OL TOLOYQOUPIES RO OL OECTTOTIRES ELROVES TNG
IMovayiag Agoxwtiooag tov 1192, mov amodidovra
otov ido Lwyedgo®*. Qotdoo, 1) aovsio PoNTOV &L
®OVOV %OL £QYOV UVNUELOXNS CwyQogurng g dag

52. Weitzmann, Icon Programs, 0. 91- 92, e1x. 24.

53. Aspra-Vardavakis, Sinai Icons, 0.179-186, e1.1,2,7,12.

54. B\ tehevtaia, S. Sophocleous, Le peintre Théodoros Apsevdis et
son entourage, Chypre 1183 et 1192, Byzantinische Malerei. Bildpro-
gramme - Ikonographie - Stil, Symposion in Marburg vom 25.-29.6.1997
(emy. G. Koch), Wiesbaden 2000, . 307-320, 6710V GUYREVIQWUEVT
1 mahoudteen Pifroygopio. M. Iavaywwtidn, H Coyoagukn Tov
120v awwvo. oty KOmeo xat To TeOBANUe TV TOTRDY EQYAOTY-
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groxng otnv Kovotavtivotmoiy dvonokevel T dotv-
WO ACPOADY CUUTEQUOUATWV. ZTNY TEQUTTWON TWV
ewmovav Aénong g Kumeou xat tov Zwva gaivetat o-
M0 Aoy va vtoBEcoue OTLTO TEOTVITA WTOQEL VAL ALVAL-
yovtal oty Coyoapunn g Iowtevovoag, aihd o idieg
oL €MOVES QOLVETOL OTL QLAOTEXVNONXAY OVTIOTOLYC
oty Kimo »ow 1o Zivd yia TG aVAayreg Twv LLovaoT)-
QLY CLTTO OOV TEOEPYOVTIUL.

Lo v ewova g Havaylag desopévng otnv Katamo-
Mavy, woTo00, dev VITAQYOUV TTELOTIXES evdelEelg OTL
OYETICETOL AUETO UE TNV RAAMTEYVIRY] TOQAYOYT] TNG
TEQLOYNG OTTOV evtomioTxe, dONhadt pe tig Kurhddes.
AMWOTE, ENAYLOTO. £QY0, LOIWS (POENTES ELXOVES AAAL
%O TOLYOYQOPiES, ammodidovral oty Yvew oto 1200 emo-
¥ M oTis ayés Tov 130v awmva. IMagaxrorovbwvras Ta
KOAAMTEYVIRG OEOOUEVE AVAAVTIXOTEQM, TTOQOTIQOVUE
T eENG:

ITAnoLéoTeEn QOVOROYIXA eival 1 exrdva g TTavaylag
Dauroghotoog pe LOQEPES EEL LEQUOY MY OTO TTAATV Tt~
ol TG, 0to vao ¢ Emoxomnyg ot Méoa Fwvid Onoag
(Ew. 17), mov éxer yoovoroyn0si oto 120-130 aucrva™®. H
MTOVEUTINY QUTN EXOVO UE TNV ETPANTLLY LOQYY) TNG
TTavaylog mou o@uyTayraildlel 0 neog XoLoTog, Tig
EVIOVEG OVTIOECELG OTO OPLYTO TAAOLLO TWV TQOCDITWY,
TA AOQA YUQUKTNOLOTIXA, TOV XORKLVO KAWUITO TTOV EQYE-
TaL g avtibeon pe To xVod putootépavo g IHova-
Ylog, T0 AadOTEACIVO PWTOCTEPAVO TOU XOLOTOU %L
TO OVOLYTO TTRAOLVO QMU TOV TTACLGLOV, TTAQOVGLALEL
ETOQYLORA Y CLQOXTNOLOTIXG TN TeQt To 1200 emoyric. To
uaxpdotevo pdommo g Mavayiag, ue ta ogbdvoyyta

olwv, Moaxtixd tov I Awebvoiic Kvmpoloyuxod Zvvedplov, 2, Agv-
»wota 2001, 0.411-439.

55. H olyxoLon, yia mapdderyua, Tng eixovos tov XoLotol amd )
Meydaln Aénon tov Zwd (Movginn, Ewoveg ano tov 120 wg tov
150 awrva, €1x. 42. Aspra-Vardavakis, Sinai Icons, e1x. 6) 1e v wooio:
eyravoTix erxova Tov Ilavtoxedtopog Tov 6ov audva (Boxoto-
movhog, Bulavtvés eixoveg, aplh. 2), dnhaver 0t edm o Lwypdgog
Tov 130V cudva YvmELle TV TOAOTEQN EXOVA, TNV OTTole. KOt
OVTLYQApEL.

56. M. Temoyomovhov-Béppa, Bulavtivd xot petafulaveivd pvn-
peio Kurdddwv, Zuveionon touoyeoapov-emovnv, A4 30 (1975),
Xoovind, 0. 336, miv. 242-244.

57. Xo. Mraktoyidvvn, Ewoveg tng Na&ov, devtego Svumnooo
Bvtavrvijs xaw uetafulavtivis agyatoroyios xar téxvyg, I1po-
YOUUO KOt TEQUANYELS arvarrotvmoewv, AOnva 1982, 0. 62-63.

58. N. Ziag, BuTavriva, pecaimvirnd ko vedtega uvhueia Nijowv
Avyaiov, A4 28 (1973), Xoovixd, 0. 551-555, miv. 521a, 522a, . M.
Ayewpdortov-ITotawdvov, H pulavrivny téxvn oto Avyaio, To At-
yaio. Entixevroo EAAnvixot Molmouod, AOvo. 1992, 6. 157, ewx.

UATLOL RO TO LarQL TOEWTA (PEUALAL, T LOXQLAL YOUAPT)
T %ot TO rEd OMUUEVO OTOUA, TO EACPOC AVOLOT)-
ROUEVO TTNYOVVL ROL TNV YNAT], EVIOVO ROUTUAY XOQU-
(POOT TOU LOLPOQLOV TTNV KEPOAT], CUYYEVEVEL TEQLOCO-
teQo ue ) deEloxpatovoa Mavayio g Oecoahovirng
(Ew. 18), maod te T pehayyohxn) noggn thg 0eopuévng
ot Katamohovy.

OL 000 OYLUOTEQES YQOVOLOYIKA AUPLITQOCWITES ELLO-
veg 0t NaEo Bewpeitan OTL AvILTQOomITEVOUV TA TE-
YVOTQOTILXAL Y UQUXTNQLOTIXG TS TTAALOAOYELAS TEXVNS
e Kovotavtivovmoing’. H pio ofueoa Botoxetal oto
altdoL ™ Mntedmoins twv Kabohxwv oto Kdoteo
s Xweag NaEov, etoviCer v Havayia 600w Boego-
roatovoo ®ot tov lwdvvn tov Igddgouo wat €xeL y0-
vohoynOel ota téAn tov 130v cwwva’d. H dhhn, pe v
Hovayia feegoxgatovon xat T ZTaewat), XOOUEL TO
TEUTTAO TOV vaou g [avayiag Ocooxrendotov oto Kd-
0100 g Xweag NdEov xau €xeL yoovoroyn0ei ato dev-
1£00 Wod Tov 14ov cudva’.

And to €oya pvnueloxng Coyoagxng mTov omTovroL
otig Kuxhddeg ouyyevirés TexvoToomxd Ue TNV elvova
HOG ELVOL OL KOG TTOLOTNTOS TOLLOYQUPIES OTO VOO TOV
ToEdoym Muyonh oty Meoapud thg Avdgovu amd to dev-
€00 oo Tov 1200 cucdva, (1158)%0, nan o€ vaoig g yet-
tovixng NaEov, 6mtmg 10 TEWTO CTEMUC TOLOYQUPLWV
010 6PeLo Toiy0 Tou Ayiov Nixordov oto Say#i®! (Ew.
19) %01 TO TEADTO CTEMUA TOLXOYQOUPUDYV TTNV KOYYH TOV
votov xhitovg g Hovayiag otov Agyatd®. Ewmovo-
yoapud emtiong To tedowrto T Mavaylag amod Ty wa-
odataon tov Evayyelouot oTig toyoyoapies Tov vott-

128. MiTno @cot), 0.434-437, apu. 67 (Xo. Mraktoyidvvn).

59.N. B. Apavdanng, Meoawwvind Kvrhadwv, A4 19 (1964), Xeo-
vird, 0. 423, miv. 502-503. Axewaotov-ITotaudvouv, 6.7 (vroonu.
58), 0. 157, ew. 130. Mo Ocod, 0. 152, miv. 93-94 (Xo. Maaito-
yiavvn). v tekevtaio ONUOCLEVOT) 1) EOVO ATTODIDETOL OE EQYTL-
otnoto ™ Toamelovvrag.

60. M. Aygcotov-Tlotaudvov, AyvmoTeg TOLLOYQUPIES 0TO VA0
tov Ta&ldoym ™s Meoapidg otnv Avdpo, AAA XVI (1983), 0. 106-
119. H idua, 0.7 (vtoonp. 38), 6. 142, evv. 15-16.

61. N. Ziag, Aywog Nuwohaog oto Zayxoi, NaEog. BuEavrvi téyvy
oty EALada, ABvo 1989, 6. 87, ewx. 9. Aygwdotov-Tlotamdvov,
0.7 (vmoon. 58), 0. 142, ewx. 98. M. TTavayuwtidn, Toryoyoacpies
g Naov, Hoaxtixa A’ Haveldnviov Zvvedpiov, H NdEos dud.
uéoov Ty awvo (Plat, 3-6 ZenreuPoiov 1992), ABva 1994, 6.
417, e1x. 12.

62. M. Xatlndaxng, Ewooyoywrés onueinaels, Natos. Buiavrvg
téxvny oty EAAada, Abfva 1989, o. 12, eux. 3. Ayeipdotov-Tlota-
uavou, 0.7t (vroon. 58), 6. 142. ITavoyuwtidy), 6.7 (vroonu. 61),
0.417, e1x. 14.
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Eux. 19. Nd&os. Aytog Nixodaog oto Zayxoi, fooetog tolyog.
Apydyyeros Myyan.

63.N. Ziag, [Towtd0govn oto Xakni, Nafog. BvLavrvi téyvy oty
Eilada, ABfva 1989, ew. 25, 27. Axewdotov-TIotaudvov, O.7.
(vmoonp. 58), 0. 141, ewx. 86. ITovayiwtidn, 0.7. (voonu. 61), 0.416,
ew. 11.

64. A. Mntoavn, H pvnpewant) Coyoaguu otig Kuxhades xatd to
130 cwdva, AXAE KA’ (2000), 0.93-122, ex. 1-34.

65. Ch. Pennas, Some Aristocratic Founders; The Foundation of Panagia
Krena on Chios, Women and Byzantine Monasticism. Proceedings of the
Athens Symposium of the Canadian Archaeological Institute of Athens,
Athens 1988, ABnva 1991, 0. 61-66. O id1og, An Unusual Deesis in the
Narthex of Panagia Krena on Chios, AXAE 17 (1993-1994), 6.193-198.
66. A K. Ophavdog, H agytrextovixn xal ol Buiaviwal toyoyoa-
@iat g povijg Tot Oeoddyov Mdzuov, Abfvan 1970, o. 121-187,
miv. 1-16, 24a-60 (1185-1190). H. Koiag, ITatuog, Tovoyoapies.
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ov toixov tov Iggov oty IpwtdBoovn oto Xakxi g
NdEov® Qupiter tnv Movayio g ewmdvag pog. Ta éoya
avTd, Tov £xouv yeovoroyndel otov 110-120 cumva, o-
TNYOUV %ot TEOodL0EILOVV TO RahlTexvind xhina €o-
YWV XOAYG TTOLOTITOS TG ETOYNG OTV TTEQLOYT, EVD eV
£YOUV EVIOMIOTEL OVTIOTOLYNG OTAOUNG TOLXOYQOUpiES 0TTO
10 TEMOTO Wod Tou 130V arwva’, Ot dmoteg opodTNTES,
WOTO00, TTOU WTOQEL Ve SIATLOTWOOUV (UE TV ELXOVA TI|G
deopévng otnv Kotamohavi), 9V TQ00QEQOVV TELOTIXA,
ETLYELQNUALTC OVTE UITOQOVY VO EVIOXVOOUV TNV UTTOOEDT
TG TEOEAEVONG TOV £Qyou amd Tig Kuxhadeg.

To id10 LoyvEL now Y1 T, QY0 TNG EVQUTEQOV VNOLWTLXOV
¥Eov Tov Aryaiov. Ta dVo yoovoroynuéva cuvola pe
TOLOYQAPiES artd To TéLOG Tov 120V aumva, g Iava-
yiag ™mg Koivag otn Xio (1197)%, tov mapexxAnoiov tng
IMovoybog o g Todmetag oty povi) g [dtuov®, ei-
VOIL TO ROAMITEQO. CWTOUEVT RO TTOLOTLXG 0ELOMOYaL Oely-
uote Cwyeagurns oto Ayaio, OV AVTLTQOOMITEVOUY
v téxvn g owtevovoag. Ta vdhoua, uxQd ot €-
xtaon deiyuata pvnuelaxis Loyoapung ota Awdexd-
vnoa, elvar QYo ETUQYLOKA, XWOLS ONuLovyLY) TTvon,
OV TA (OQAXTNELLEL 1 ENEOTITTA %Ol 1) SLOKOCUNTLXY
duabeom, ue Aiyeg mowotinés eE0UQEDELS, OTMG TO TEITO
otompa Coyeagrng Tov Tagexxinoiov tg 000V Ayn-
odvdoov otn P6do?.

Emouévwe, 1 yontevtixn viofeon g artddoong g et
XOVAG PAG OTNY ROAMTEYVIRT] TTOQAYMYY] TOU VIOLWTL-
%0V ovumAéypatog dev umogel vo vmootnuyBel £mg
OTOV dATOTWOEL PE TELOTIRG EmLyERNUaTa 1) VTaeEn
AVAAOYOU XEVTQOV TOQAYWYNG EXOVWY 0TO ALYOLO XOL
T00ALOQLEOOVY TA. LOLAUTEQD X OQAKTIOLOTILA TOV.
Tuvoifovras Moy, COUPOVA UE TNV TTOQELD TNG EQEV-
VOg %Ko THY EMXQATOVON TAoT TS PfAloyoapiag, dia-

Bvavtwi téyvy oty EAAdda, ABva 1986, 0. 15-16 (1176-1180).
Nrt. Movgix, OL Totoypapies Tou mogexxinaiov g poviig Ayiov
Twdvvov tov @gordyov oty Ildtpo, AXAE IA" (1987-1988), o.
205-263 (petd 1o 1191). ILA. Boxotdmovhog, ITapatnenoelg otig
BuTavtivég Toroypapiss Tig poviig Tot Ayiou Tudvvn tot @goro-
you oty Idrpo, [Mpaxtixd AweBvoiic Svumooiov yid ta 900 yoovia
lotoouijc uagtvias Tijs 1. povijs Ayiov Twdvvov to @coidyov
(1088-1988), Mdtuog, 22-24 Sent. 1988, A0nvon 1989, 6. 196-202.

67. A. Katouwt - ©. Apyovtomovrog, To TaQexrrAnoLo g oukoye-
vewag Twv Aguevorovdmv oty Podo xat 1) TéY VN Tov TEAOUG TOV
120v awddva. oto. Awdexdvnoa, Pédog, 2.400 yoovia. H woiy g
Pddov and v idovarj s uéyor tyv xatdiypymn amwé rovs Tove-
xovg (1523). Ae@vég Emotnuovind Svvédpuo, Pédog, 24-29 Oxtw-
Bolov 1993, paxtixa, B', ABva 2000, 0. 375-386, wiv. 152-156.
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TLOTOVOUUE OTL 1) Emove. g dedpevng Mavayiag oty
Katamohavh aviiypdgel ®ovo ue tig emmoves g Ku-
JTEOU XOL TOV ZLVE, EXOVOYQAPLXO TEOTLITO, THUVOTO-
Ta ®wvotavivovTohitizo. EmpBdiietal, wotdoo, 1 dua-
TUTWON EMPUAGEEDV YLO. TNV avevOOLOoTY artOdooT)
TOU £QY0U Ot gpyaotoLo ths Kimpou, epdoov n vrtag-
En now MA@V TEQLPEQELARMV REVIQWV TTOQAYWYNG €L
2OV@OV deV EYEL OnOUC TQOTILOQLTDEL.

ATuymg 0eV EXOUUE HAULA GAAT LOQTVOLOL YLOL TNV ELXOVOL
g deopevng [avayiag mov eEetdlovpe. Aev yvweiloue
a6 mote Poloxetal avt M emdva oty Katamohavr
OUTE TTOLX 1TV M QYLXT) TNG BE0M ®ow Aettovyia: av mta-
QAUYYENONHE YLOL TLS OLVAYRES TOU OUYREXQULEVOU VAOU 1)
av petageodnue edo, otny I1do, apyodtega. Ot LotoQL-
%EG LOQTUQLES YLat TN HecoPuTavTivy €01}, TOGO YLOL TNV
dwa v Katamolovy 600 xow yo ty o, eivar rtevi-
%0€¢. To (810 To puvnuelo dev TEOOPEQEL TEXUNQLWUEVES
QQYOLOMOYIHES EVOEIEELS YLOL TN CUYKEXQLUEVY LOTOQLXN)
mepiodo. Avopgropneta n Katamolovn eixe aoxretd
TOQERXANOLE TTOV OgV 0OToVTaL, AAhd 1) CNUEQLVY] ROTA-
0TCOM TOU UVNUELOV DEV TTQOCEPEQEL TOL HEOOUEVAL YLOL TTE-
owoooteges vobéoels. Katd v magddoom, 1 emova
e Havaylag Pegdnxre péoa oto myadt e Katamo-
Mavng »ou elvar €070 Tov gvaryyehotn) Aovxdd. TTahoud-
TEQOL 1JTALY TOTOOETNUEVT WITQOOTA AITO TOL HVO VOTLO-
OVOTOMXC. TTOQEXKANOLAL, TWV Ayiwv AvVoQyDomv ®ou
tov Ayiov ®uhizov, voTo Tou Ieov NG %EVIOXNC
otavng Pacthxng. Ao Ta ElxovoyQapLXa dedouEva
TEXUOLQETAL OTL 1) EXOVA ATOTENOVOE TUNUCL OELQAG AéN)-
OMG a0 AVTOVOLES ELROVES. ATIO TLS OLOOTAOELS TG VTTO-
B€Toupe OTL TQOXELTAL YLOL OECTTOTIRY] ELKOVAL.

Q01000, WIOQOVUE OO OVOAOYR TTOQAOELYUOTO VO
dratutmoovpe ogLopéves vtobEoelg Yo T X1 o ahhd
HOL TV EVEELX DLAd00T] AuTOU TOV TUTOV TWV EKOVWY
Aénong.

Ao evOELEELS TTOU TTQOOPEQOUY OL VO ELHOVEG, TNG OED-
pevns Movaylag mov envyedgetol ‘H EAcovoa ®oL Tov

68. Kopoég, 0.7. (vtoonu. 1), 6. 118.

69. Chatzidakis, L’évolution de I'icone, 0. 341. D. Pallas, Sur le probléeme
de I'évolution du templon en iconostase, Actes du XVe CIEB, 0. 367-
372. O idwog, L’ordonnance original des objects cultuels du monastére
de Hagios Neophytos, IToaxtixa B AweBvoic Kvmoodoywod Svve-
dolov, 2: Meoauwvixo Tufqua, Agvrowoio 1986, o. 529-537. AW.
Epstein, The Middle Byzantine Barrier: Templon or Iconostasis?,
JBAA 134 (1981),0.19, e1x. 8.

70.N. Patterson-Sevéenko, Icons in the Liturgy, DOP 45 (1991), 0.45-57.
71. Belting, Likeness and Presence, 0. 191-192, eix. 112. N. Patterson-

uetwmxot Xootov DPlavfowmov oty Eyxlelotoa
tov Ayiov Neogitou, yvwilovpue 0Tt aQyind NTay oTe-
oewuéveg 0g éva OO0 % TomoOeTnuéves mBAvVDg
OTOV XVQIWG VaO. AQYOTEQX OTEQEMON XAV OTA dLATTV-
Ao Tov SrapoppmBévrog Tépmiov®. H N. Sevéenko vmé-
Oeoe OTL Lo TETOLOL ELOVA TOV TUTTOV TG dedpuevng Tla-
voyiag Bo LIToeoUoE VA XOTOLLOTTOLELTOL (1OG «OLYVOV TG
meaPeiac», Mafago dnhadn g Ataveiog, g néQOG
g axorovBiog meog TNy e Movaylag, | omoia Te-
Movvtav to eomépas g [agaoxzevng ot Pulaviiv
rowtevovoa’’. Mmogel dnhadr va vrobéoel xaveic Ot
oL EOVES AUTES YENOOTOOUVTAY 06 AdPaga o€ Mta-
VELES TTOOG TV TS OE0TOROV.

Mrmogovpe eEloov Oumg v vtoBEécove OTL XONOLUO-
TTOLOVVTAV WG «OLYVO» %OL OF OLOPOQES ECTIEQLVES AHO-
hovBieg (mavvuyidec), oL omoieg TEAOVVTAV OTA LOVaL-
oo »ABe amdYEVI ROl TEQLEAAUPOVOY TTOOCEVYES
2O TTOQOAXAOELS VLA TOUS VEXQOUC. Z€ TOLOYQApiC. TOV
ToiTOV TETAQETOL TOV 130V CLmva ato vaod g Avyiog
Touddag ot Sopocani, TOV ATEROVICEL TNV AvarOmON
TOV Aelpavov Tov oyiov Ztépovov Nepdvia oty Stu-
denica, wo exova g HMavoylag otov timo g Iapd-
®Anong, magahhayn g deouévng, ue Thovola dLaxo-
ounuévo mhaioto, vtodeyeToL EEm atd TV exrAnoio TO
oxfvoue Tov ayiov’l

Towoyoagies pe thv [avayia otov Tomo s [agdxin-
onge, mov @égeL Ty enmwvupio. H EAeotoa’?, xal tou pe-
Tomxrov Xotov, Luyoagopuéves atn dutirn Oyn twv
TECOWMV TOV LEQOV 08 vaoug ts Kimpov, 0wg oty Ia-
vayio tov Agaxog ota Aayovdepd’3, naQTuQovy emi-
ong Yo T €01 eiovey TEoox VYN oNG. YrroHétoue £0-
UEVOIS OTL EOVES TTOV aotehoVoav AENor UToQel vo
AoTEEVOVTAY (G ELOVES TTQOCKVVNONS, TOTOOETUEVES
exaTtéQMBEY TOV TEWTAOU OF TQOTHVVITAQLOL.
Onwodmote 1 dLOPoEd TOu UEYEDOVS TV EROVOV
oV 0sroTeAOVY Meydheg AeNoels 0to Zivd elvan eVOEL-
TR Yo T YN o1 tous. O peyolitegou ueyéboug et~

Sevéenko, Servants of the Holy Icon, Byzantine East, Latin West, 6. 551,
ew. 7.

72. M. Tati¢-Djuri¢, Eleousa. A la recherche du type iconographique,
JOB 25 (1976), 0.259-267.

73. A. Kartsonis, The Responding Icon, Heaven on Earth, eu. 3.17 (Aa-
youdepd), 3.20 (Acivouv). Belting, Likeness and Presence, 6. 191-192,
ewx. 112. A. Nikolaides, L'église de la Panagia Arakiotissa 2 Lagoudera,
Chypre. Etude iconographique des fresques de 1192, DOP 50 (1996), 0.
104-105, ewx. 18.
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%nOveg ue VYPog ouvibmg tavw oo 60 ex. €wg 1 ., 1 mte-
0L000TEQO, elvar deomotinés. Htov doaye mQooQLoue-
veg eEapyng vo. otegemBolv oto ddoTula TEUWTAOV,
omwg Ba Tig dovpe aEYOTEQO OTA TEUTAL TV RAOOM-
xwv Tov Ayiov ‘Ogovg; H amdavtnon ovvOetn ot oL v-
delEelc avemapueic, apov 1 xeovixy TeQLodog TS TOTo-
Bétnong ewmdvov ota dudotvia amotelel andua éva
TEOPAUa Yo TNV £pevva’, evd 0 povog aBRoS Ty
EOVWV TTOV 0TOTEAEL Eva VoL Meyding Aénong dev
TEOCOQUOTETAL EVXOAC OTC AVOLYUOLTO, EVOS TEUITTAOV.

OL uxoTegeg ewdves Aénong elvon ovvnlmg emoveg
EMOTUMOV. ZT0 ¥ELROYQAPO TOU ZXUALTLN otV EOvinn
BifAotMxn s Moadeitng, @. 64v, Tov 1200 awmnva, 6tou
0 motELaEyNs lodvvng dlatdooel TV ®ATOOTEOPT TWV
ELROVWYV, ATTELXOVILETAL IO OOYLTEXTOVLXT] ROTUOKEVY,
eldog uPwolov 1) TéUTAOU, 1) OOl PEQEL TECTEQLS ELRO-
veg pe ) Aénon: 1 Hoavayio déetol mog 10 uetmmno
X100, oG TOV 07t0io oefiCovy dVo dyyeloL TALOL®-
VOVTOG TO EVIQKO dinop@o™. Zto Zwd odletal wo
MeydAn Aénon tov 130v awmva og eviaia oavida, mda-
VOTATO ETLOTUALO TEWTAOU, TG OTTOLOG TO VYOS (43 €x.)
elvou TeQIToU 100 e AvAAOYES ELOVES AENCEMV, YL TIG
0Toleg WtoEovpe Vo vItoHEcope OTL AVIHOUY OE EMLOTU-
Mo. Ztn AéNon auTi] TO REVTOLXO TOLOQPO TAAULOLMVE-
TOL TTO TLG ROQPES EEL aTooTOM®Y %aw dV0 OTRATIWTL-
1V aylov’®. Agxetd Yynhotego, wotdoo (69 ex.), To emi-
otiho o€ eviaio oovida Tmv agymv tov 130v avwva oty
uovn Batomediov meguhapfdvel xdtom amd toEwtd whai-
OL0, TOLHOQPN A£NOT) TTOV TACULOUDVETAL OITTO dVO QY OY-
YEAOUG, TEOOEQLG EVAYYEMOTES %ot dV0 oxnvég. Extog
OuWs amd To CWTOUEVO TOQAOELYUOTO KAl OL TINYES UE
COPNVELD, TTEOGOLORICOVY OTL OTA EMLOTUMO. TV UECO-

74.Tio to Bépa BA. A. Grabar, Deux notes sur I'histoire de I'iconostase
d’apres les monuments de Jougoslavie, ZRVI 7 (1961), 0. 17-22 (awva-
Tonwon: L'art de la fin de 'Antiquité et du Moyen Age), 1, TIapiot 1968,
0.407-411. C. Walter, The Origin of the Iconostasis, ECR 3 (1971), o.
251-265. M. Chatzidakis, Ikonostas, RbK 11,1973, ot. 326-353. O idwog,
L’évolution de I'icone, 0. 333-366. Epstein, 6.7t. (vtoonp. 69), 0. 1-28.
75. Cutler, Under the Sign of the Deesis, 0. 145-154, ew. 1. A. Grabar -
M. Manoussacas, L illustration du manuscrit de Skylitzes de Madrid, Be-
vetia 1979, alB. 159, eux. 66.

76. K. Weitzmann, The St. Peter Icon of Dumbarton Oaks, Washington,
D.C. 1983, 0.33, ewx. 32.

77.M. Xottnddung, Exoveg emiotuhiov amd o Ayiov'Ogog, AXAE
A (1964-1965), 0. 378-400, miv. 77, 80-81. O diog, L'évolution de
I'icone, 0.344.

78. A. Grabar, L’iconoclasme byzantin, T1agiol 1984, eux. 140. S. Der
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BuCavivarv teumhwv megiiapfdvetal oyedov TdvtoTe
1 Aénon’’.
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QAOTEAOVY LOLWTIANG XONONG dlmTTuya, OTTWG Yol TOQA-
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mbavotata oxeTileTal Ue TNV TOUQOVOLa 1] TV TQOENEY-
01] TOUG OO HEYAAO LOVALOTLXA REVTOX KOL (OWE CUVOE-
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EIKONA THZ ITANATTAX AEOMENHZ XTHN KATAITOAIANH ITAPOY

UEQQ, TEUTAO TOU OTOLOV (PEQEL TECOEQLS ELXOVES TOU
170v oudva, £gya Tov IEtpov Togyootdon?d!, mov asmo-
TEAOVY WOl TOIHOQYY A€NoY), 0TV 0TTol0. TEOOTIOETOL
%OL 1) EROVA TV ETWVOLWY ayiov Kooud xar Acua-
VOU, GUYXEVTOMVEL [0WG TIS TTEQLOCOTEQES TOAVOTITES
vy v agyxn B€on g emovas pos. Omwodnmote, 1
TOTOOETNON TNG O TEOOKVVNTAQL OTO KEVTOLXO XAITOG
™S Paotung, oARG xat 1 QEOVTIdX TG Omolag ETUYE,
ue g SadoyES aQYVOES EMEVOVOELS ®aL TNV emLlw-
YOAPNON, VTTOONADVOUV T1] ONUACLA TTOV ELYE KL TV TL-
1 Tov améddav oL TOTOL 08 QUTH TNV TQOYUATLIRA
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Angeliki Mitsani

A BYZANTINE ICON OF THE VIRGIN AS INTERCESSOR
IN THE CHURCH OF THE PANAGIA KATAPOLIANI, PAROS

The icon shows the Virgin in an attitude of intercession
and is placed on an icon stand in the main church of the
Panagia Katapoliani in Paros. It used to be covered with a
silver revetment from the late seventeenth or early eighteenth
century, leaving only the barely discernible face of the figure
exposed. In December 1995 this silver revetment was
removed while the icon was restored and cleaned under a
stereomicroscope by conservators of the 2nd Ephorate of
Byzantine Antiquities in Athens.

The icon is painted on wood primed with cloth and gesso and
measures 86x53x2 cm). It is made up of two boards of
unequal size and has an integral, slightly raised frame. Apart
from the Virgin’s face, the whole surface of the icon has been
overpainted. After cleaning, it was revealed as a work of high
quality that had survived relatively undamaged.

The Virgin is represented half lenght, in an attitude of prayer
or intercession, turned to the right in the iconographic type
found in Byzantine works in the minor arts as well as eleventh-
and twelfth-century icons, bearing the inscription Hagiosori-
tissa. The name comes from the corresponding icon that is
said to have adorned the chapel in the Panagia of the
Chalkoprateia in Constantinople, where the Virgin’s girdle
was kept, or possibly the chapel in the city’s Blachernae
church, that housed the Virgin’s maphorion.

Our icon has iconographic similarities with icons from
Cyprus and the monastery of St Catherine’s on Sinai that
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form part of a group of icons with two or three figures, or the
so-called Great Deesis, that all feature the same icono-
graphic type of Virgin. These icons date from the late twelfth
and early thirteenth centuries and are an indication of the
extent of the iconography’s widespread popularity at this
time. When compared with other icons from the area, the
stylistic traits of the Katapoliani icon point to this same
period around 1200 or soon after. Identifying the icon’s
provenance, however, is more tricky. The current consensus
in the bibliography on similar icons and research to date
endorse the view that the icon of the Virgin from the
Katapoliani church is a copy (like the icons from Cyprus and
Sinai) of an iconographic model that probably originated in
Constantinople. Whether the icon should be attributed
outright to a Cypriot workshop is, however, a moot point.
Unfortunately, we have no information as to the original
position of this icon in the church, or whether it was
originally commissioned for the Katapoliani or came to
Paros at some later stage. But the iconographic evidence
demonstrates that the icon belonged to a Deesis, made up of
separate icons, while its dimensions indicate that it was a
despotic icon. Nevertheless its present situation on an icon
stand in the nave of the basilica and the care lavished on its
revetment and overpainting testify to the importance and
veneration the faithful have accorded to this rare and special
icon over the centuries.
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