T I{n:LIMEH'I’n‘I‘II‘nh
Lo L. CENTRE
Publishing

AeAtiov T™ng XpLotiavikng ApxatoAoylkng Etatpeiag

T6u. 24 (2003)

AgAtiov XAE 24 (2003), Mepiodog A'. Ztn pvriun tou Nikou Owkovouidn (1934-2000)

Mapatnpwvtag Tnv NoAn Kat tnv eKKAnoia: ta
npwtopulavtivd EyKWHLA KAl avTioTOLXEG
apXaltoAoylkeq eEeAikelg

AEATION
THEX

XPIETIANIKHY Helen SARANTI

APXAIOAOTIKHYE ETAIPEIAY

doi: 10.12681/dchae.364

NMEPIOAOE A" TOMOX KA
2003

ABHNA 2003

BiBAloypa@pikn avagopa:

SARANTI, H. (2011). Mapatnpwvtag tTnv MOAN Kat TNV eKKAnoia: ta mpwtoBulavtivd eyKWLa Kat avtioToLXeQ
apXaloAoyLkeg eEENEeLG. AeATiov TG XpioTiavikn G ApxatoAoyikiiG Etalpeiag, 24, 31-36.
https://doi.org/10.12681/dchae.364

https://epublishing.ekt.gr | e-Ekd6tng: EKT | Mpodéopaon: 16/01/2026 06:22:34




AEATION TH: XPIZTIANIKHX

APXAIOAOI'TKHX ETAIPEIAXZ

Beholding the City and the Church: The Early
Byzantine Ekphraseis and Correspoding
Archaeological Evidence

Helen SARANTI

Topog KA' (2003) o XeA. 31-36
AG®HNA 2003

www.deltionchae.org




Helen Saradi

BEHOLDING THE CITY AND THE CHURCH:
THE EARLY BYZANTINE EKPHRASEIS
AND CORRESPONDING ARCHAEOLOGICAL EVIDENCE

Descriptions and praises of cities (ekphraseis and enkomi-
astikai ekphraseis) were an attractive theme of early Byzan-
tine rhetoric. They appear also as a component of various lit-
erary genres including historiography!. While such descrip-
tions followed rhetorical rules established earlier by orators
of the Roman empire, especially Menander, the originality
of each ekphrasis consists in the ways the theme of the
praised city was used, the creative adaptation of the fopoi in
each literary work and the translation of rhetorical clichés to
a new context. One of the themes developed in some early
Byzantine texts is that of the praised city as seen by the ora-
tor who describes it. The visual comprehension and the visu-
al or eye contact is known from earlier Greek literature, es-
pecially the epic and erotic poetry?. It was rather typical in
descriptions of art objects of the Roman period, when the
narrator described the object as he saw it with a formulaic
language with the verb 6pd or its synonyms?®. In ekphraseis
of cities of the Roman period, the description was usually
done without the involvement of the author as a viewer. In
contrast, in the early Byzantine literature we observe a

1. C.J. Classen, Die Stadt im Spiegel der Descriptiones und Laudes urbium
in der antiken und mittelalterlichen Literatur bis zum Ende des zwdlften
Jahrhunderts, Zirich, New York 1986. H. Saradi, The Kallos of the
Byzantine City: The Development of a Rhetorical Topos and Historical
Reality, Gesta 34/1 (1995), p. 37-56.

2. Cf., for example, G. Nagy, Irreversible Mistakes and Homeric Poetry,
in Euphrosyne. Studies in Ancient Epic and its Legacy in Honor of Dimitris
N. Maronitis (eds J.N. Kazazis and A. Rengakos), Stuttgart 1999, p. 261.
3. Cf. Philostratus the Elder, Imagines, 1.1.1, 2; 4.3; 6.3, 7 etc; Philostra-
tus the Younger, Imagines, 2.2, 4;3.1, 4, 5; 5.2, etc; Callistratus, Descrip-
tions, 1.3,5;2.3; 3.2, 4, 5, etc. This had roots in earlier literature. Cf., for
example, J.B. Burton, Theocritus’s Urban Mimes. Mobility, Gender, and
Patronage, Berkeley, Los Angeles, London 1995, p. 97 and n. 24.

4. Cf., for example, Aelius Aristides’ Panathenaikos (ed. F. W. Lenz and
C.A. Behr), P. Aelii Aristidis Opera, Lugduni Batavorum 1976, c. 351 ff.
with the city’s description. There is only a reference to the theme of be-
holding the city in the phrase tovg dMpovg mapeott dMmov Oewely (c.
351, p. 124.15). In Aristides’ Oratio XVIIL.3-4, 5 (CEmt Zpvovn Movw-

change in the treatment of the subject: the author states
clearly that he observes the described city. Drawing on
rhetorical conventions, this involves an emphasis on the visu-
al aspects of the description, which produces vividness®. At
the same time the process of viewing the city creates a sense
of emotional involvement of the viewer. The distance be-
tween the author and the described city of the earlier style of
description is eliminated. The narrator who is the eyewitness
of his object of praise now produces a sense of closeness.

Libanius in his Antiochikos (Oration XI) in praise of the city
of Antioch repeats the theme of beholding the city in a vari-
ety of images. The imperial palace on the island of Orontes
offered a splendid view of the city: “It reaches to the middle
of the island, which we have called an omphalos, and ex-
tends to the outer branch of the river, so that where the wall
has columns instead of battlements, there is a view worthy of
the emperor, with the river flowing below and the suburbs
feasting the eyes on all sides”S. Further in the description of
the suburb of Daphne the orator describes vividly the su-
perlative beauty of the site and the spectator’s emotional re-

dia) the act of viewing the city is formulated in a comparison with that
of beholding a statue: (MomeQ d¢ dyohua AxQUBMS TETORAUEVOV TTAVTY
EQLOVTL Dy Exel olTw OO0l TH TQOTEQOV UEV MQOLOTATY TOAEWV...
TeQUiv &’ dTou Tig deil Bewpoin” VUV 81 TO ndhhoTov eldog mopéoTal
donely, TOUTO pev EEaipvng Exovig... Eyyryvopévn... (ed. B. Keil),
Berolini 1898. Also in Oratio XXVIL6 (ITavnyvoirog év Kuting meol
100 vaod): yvoin 8 dv tg xoi weog v Oéowv evblg avTiig dmo-
Préyag...

5. Cf. Aristides, Teyvv gntooux®v, A, G, L. Spengel, Rhetores graeci,
11, Lipsiae 1854, p. 496.11-15: Kata 8¢ oyfjuo Engaots yivetot, Stav g
OELLTINOTG YOT|TOL... ROt TAAY &V CUUPOVAEVTIXOLG, OQATE TAVTNY TNV
TOMV....

6. Libanius, Oratio X1.206 (ed. R. Foerster, I, p. 508.2-5): dote »oi 10
Telog vt EmarEewv riovag deEduevov BEa Paothel TRémovoa raTe-
O%EVO.OTOL TOD TOTAUOD PEV VITOQQEOVTOG, TMV TROUCTEIWV O TV~
Ta00ev edmwyovvImV Tag dpeis. Transl. G. Downey, Libanius’ Oration
in Praise of Antioch (Oration XI). Translated with Introduction and
Commentary, PAPS 103 (1959), p. 675.
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action to the display of physical and architectural beauty:
“When a man sees this he cannot but cry out and leap for joy
and skip and clap his hands and bless himself for seeing the
sight, and, so to speak, soar on wings from pleasure. One
thing from one side and one thing from another enchants
and astonishes; one thing holds one, and another tears one
away, and there pours upon the spectator’s eyes an arresting
brightness, the temple of Apollo, the temple of Zeus, the
Olympic stadium, the theatre which furnishes every plea-
sure, the number and thickness and height of the cypresses,
the shady paths, the choruses of singing birds, the even
breeze, the odors sweeter than spices, the stately aqueducts,
the vines trained to form banqueting halls...””. The suburb
of Heraclea is worthy of seeing (id¢tv GEwov: c. 233). In the
Monody for Nicomedia, the orator laments the city’s de-
struction by an earthquake with emotional tones. He is pre-
sented as an eyewitness (eidov)®. The city is viewed from the
sea up to the hill, while to those coming from the mountain it
appears below splendid’. In Oration XII1.19 referring to the
studies of the emperor Julian in Athens, the visual contact
with the city is emphatically repeated: Julian looked at the
city of Athens, and the city was viewed by Julian (o0 te Y&
£ag TV TOMY 1] Te TOMG ExTETO TUPIOYOV... DO &¢
V7o 00U v ol Egnv). In this process, Julian’s philo-
sophical mind was captured by the cultural greatness of the
eternal city. It was a way of experiencing the city. The theme
of beholding the described object reappears in Libanius’
Ekphraseis of works of art!’,

In the Dionysiaka of Nonnus of Panopolis, references to the
visual comprehension are abundant in a variety of contexts!!.

7. Libanius, Oratio X1.236 (Foerster, I, p. 519.15): fjv idovtL un fodv 0%
£0TL RO OXIQTAY ROl AVETTELY KOl RQOTEWV Ko POXOQICEY aDTOV Tiig
Oéag xai olov V1o Tiig §doViig TTegotodaL... reguéyuTal Toig dpBauoic
vy mepLoTépovoc Tov Oeatv... Transl. Downey, op.cit., p. 677-678.
8. Oratio LX1.8 (Foerster, IV, p. 333.13).

9. Ibid., c. 7 (333.6-11): dvoPaivovaa d¢ &mi TOV OGOV, 0TOMV dVO
Svdot drethnuuévn durovog Tol TAVTOg, AAPTOVOoN UEV dNUOGLOLG
OTAOKEVAOUOOL, TOIG O 1OLOLG OLVEYNG EX TV VATV ETTL TNV ArQOV
0L0V KUTAQITTOV #AGdOL AANOG &M A, VAICOL SLUQEEOUEVY, X1TTOLS
dogugogoupévn; c. 8 (Foerster, IV, p. 333.17-334.1): napaueipaveg
O¢ TV OQMV TOVG EMYNOVG, EelL Paveln TO GOTV, TOUTO Of £YIYVETO Tiig
dmootdoswg &v meviixovia otadiolg otong xai Exatdv, SmoT ovv
Enhdppele, TEQL UEV TMV GAAWV oLyn v, 6 Moyog d¢ dmag 1) mohg. Cf. al-
so Aristides, Oratio XVIIL3 (CEmxi Zpvevy Movpdia): meootovit pev
£00VG AoTEOTT RAAAOVG Xt PeYEDDY AQLOUOL ROl HETQO. KOL CUOTAOELS
Momeg Gopoviag wag wodeg uev & MOVOV xal Muévov %ol GhAodv
£oeldopevoL, pecotng O¢ 1oV Tod mEdiov Te VITEQAIQOVOX KAl TAOV
GvwBev dmoheimovoa, Eoyatir OF HeoUPBOLVI KATA KQOV DPouUEVT,
Su duoiov Tol avtog Aabea Mpyovoa €l AxQOTOMY, GXOTAV THiG TE
Bahdtng xai Tig morews Erovoav. C. 5: ... viv &1 1O xGAMoTov idog
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The city of Tyre is described with lyric tones, baroque taste of
Asianic rhetoric, and Dionysian passion. The god Dionysus is
presented approaching Tyre, looking at its location from a
distance, praising the beauties of its idyllic surroundings, and
being captured by a love for the city. City and surrounding
countryside are described with vivid words as if the reader
were a spectator'?. Tyre is presented through the eyes of the
god who is shown wandering “through the city casting his eyes
about”83, The god admires the city’s architectural features:
the streets, the fountains and the splendid glorious mo-
numents'4. Aphrodite modelled the city of Beirut after re-
nowned ancient cities which she saw through her mind: “she
sent her imagination wandering swiftly round, and driving her
mind to wander about the whole earth surveyed the founda-
tions of the brilliant cities of ancient days”">. She looked at
Athens, saw there the column of Solon’s Laws, “and turned
aside her eye to the broad streets of Athens”!®. Envying
Athena, she made Beirut a major centre of legal studies.

In Nonnus’ epic, we detect two models of seeing the city.
The one is panoramic, when the god approaches from a dis-
tance and sees the city as a broad transversal picture. This
model of seeing recalls the Hellenistic planning of cities
built on hills and offering a splendid view to the approaching
visitor. Similar was the description of Nicomedia by Liban-
ius. At the same time, however, the gods of the Dionysiaka
experienced the city-space directly with a visual comprehen-
sion of the city’s interior, by physically moving through the
streets and the buildings or by focussing the eyes on specific
urban features, or through a mental observation. The reader
through the eyes and the mind of the gods and in direct con-

TOQECTOL DOXETV, TOTTO UEV EEQIPVNG EXPAVIG... EYYLYVOUEVT), TODTO OE
ATAVTIHQY YLYVOUEV®, TOTTO & €% mEouoTiwv &% moeBumv &% me-
Maryoug, £x yiig éx Oardrne. Himerii declamationes et orationes (ed. A.
Colonna), Romae 1951, Or. XXXIX.7 (p. 162, 11. 53-57).

10. Libanius, ‘Exgodoets (Foerster, VIII), p. 460.10-461.2 (éyo 8¢ Bea-
TG YEVOUEVOS udymg Tolaitng £0hw oot delEan Aoyw tiv O¢av). The
words used are €idov (465.5), Ewpdvto (465.8), Prémwv (480.16), (dng
(482.13), teBeauon (485.8), Bewonoar (507.18), Batua ideiv (531.12),
etc. In the description of a beautiful girl the erotic theme imposes a
greater development of the zopos: Tpegov eidov xoonv (541.3), eidov
(544.9), 1dwv (545.15), and the reaction of the viewer and the response
of the person viewed through the eye-contact (545.15-24).

11. Cf. the terms Oppo, 6pdw, omutew, déoropal, etc. in W. Peek,
Lexikon zu den Dionysiaka des Nonnos, Berlin 1968.

12. Nonnus, Dionysiaka, X1..304-336 (ed. B. Simon), Paris 1999.

13. Ibid., XL.353 (transl. W.H.D. Rouse, ed. Loeb): magdaueifie d’
A0TEOG DU TLTAVDV.

14. Ibid., XL.353-365.

15. Ibid., XL1.264-266 (transl. Rouse, op.cit.).

16. Ibid., XLI1.274.



tact with the city pervades the urban space. This focus on
parts of the city recalls depictions of urban segments in Ro-
man paintings!”.

The theme of beholding the city, implying an immediate
contact with the urban space, is not found in the literature of
the sixth century. Instead, in church descriptions the theme
of beholding the church is developed in a variety of rhetori-
cal compositions. In addition, such descriptions do not iso-
late the church from the city but they emphatically refer to
the urban context of the churches. In the first enkomion of
bishop Marcian of Gaza by the orator Choricius, we find a
strategy of parallels between church and city, a play between
connection and dominance. Choricius praises bishop Mar-
cian by including in his oration an enkomiastike ekphrasis, a
praise of the church of St Sergius constructed by him. The
orator begins the description of the church by explaining to
those who were viewing it what was the purpose of his ora-
tion. He stresses repeatedly the act of beholding the church,
and that his description aimed at offering an imitation of the
viewed monument: “To those of you, who are viewing it [the
church] I may perhaps appear to be doing something super-
fluous. For if the purpose of an oration is to imitate that
which is seen (uuuetoBan v B€av), and every imitation is
somehow inferior to the real thing, it is evident that I enter-
tain you less than a pleasure that appears through the eyes
(tiig Sk TV dupdTwv Evidgubeiong DUy Mdoviic). But a
written account will, I think, instruct more vividly than an
imprecise verbal report — those who have not experienced
the place with their own eyes (tovg 6yel un TaEENPOTOG
TOV TOmov) but who some day perhaps will come upon what
is being said [in this oration]; and even more to the point, the
oration offers a certain pleasure to those who are seeing it
[the church] now (uaihov 8¢ nai Tolg OpMOLY VULV elodyel
v TEYLy 6 hoyog); for if it is pleasant to behold things, it
is also agreeable to hear about them (eimeg & Prémery 1OV,
T00TWV dxpododou Tegmvov)” 8,

17. Lise Bek, ‘Venusta Species’. A Hellenistic Rhetorical Concept as
the Aesthetic Principle in Roman Townscape, Analecta Romana Institu-
ti Danici 14 (1985), p. 139-148.

18. Eyxopov gig Mapriavov énioxomov Tatne. Adyog a: Choricii Ga-
zaei opera (eds R. Foerster, E. Richtsteig), Leipzig 1929, c. 16 (p. 7),
transl. F. K. Litsas, Choricius of Gaza: An Approach to his Work (Intro-
duction, Translation, Commentary), PhD, Univ. of Chicago, p. 115. On
the construction of the early Byzantine ekphrasis of the Christian
church cf. R. Macrides and P. Magdalino, The Architecture of Ekphra-
sis: Construction and Context of Paul the Silentiary’s Poem on Hagia
Sophia, BMGS 12 (1988), p. 47-82. Cf. also R. Webb, The Aesthetics of
Sacred Space: Narrative, Metaphor, and Motion in Ekphraseis of
Church Buildings, DOP 53 (1999), p. 59-74.

BEHOLDING THE CITY AND THE CHURCH

The visitor walking to the north approaches the church from
the agora, turning to the left. There the propylon of the
church makes a strong impression on him and he is puzzled
as to whether to stay longer and enjoy its architectural beau-
ty or enter the church and the internal beauty of the build-
ing!’. In the first and in the second enkomion for bishop
Marcian, Choricius stresses the aesthetic importance of the
propylon and the colonnaded forecourt in various literary
modes: their ornamental role and their practical function as
shelters from the rain®’. The theme has been celebrated in
Libanius’ Antiochikos*!. Choricius applies it to the church’s
exterior colonnades. The strategy of parallels between tradi-
tional urban features and Christian churches is found also in
another passage in the first oration: the four columns from
Carystos inside the church of St Sergius were superior to
those in the portico of the agora both “in size and in the
beauty of their placement”?2. In another section, the orator
pushes the theme of the city’s connection with the church
even further. He creates a unique parallel of the praised
church of St Sergius with the cities of the empire in a twofold
composition. First, cities famous for the production of mar-
ble supplied the material for the construction of the church,
and they take pride in it. Second, the church is found to have
received all of the fame, which some cities enjoyed for con-
struction of palaces, their beautiful location, the quality of
their materials, their size and the brightness of their paint-
ings®. In this comparison, the church and the cities share
equal fame. The elaborate rhetorical composition elevating
the excellence of the church to that of the cities is novel, hav-
ing only a thin precedent in the Oration XXVII of Aelius
Aristides®*.

Choricius repeats the topos of beholding the church in his
description of the interior. The visitor upon entering the
church would observe everything, turning his eyes to each
one of the interior elements of the church: “Thus, entering
the church, you will be astounded by the diverse beauty of

19. Laudatio 1.17 (p. 7.12-17): Badioag Toivuv 1005 GOXTOV TOU AOTEOG,
€€ dyopdg elg evmVLIOV TTagaxrhivag, &v TEoboLs E0TOG &V GugL-
Borw yevnon tov hoyloudv, gite del TOV TEOTUAMUWY AITOAAVELY Elg
%OQOV ELTE TTEOG TV €10W dQAUETV EVPEOCVVNY, AItd TS EXTOG £V-
TQETELTG TV EVOOV OLCL TTEPULE TERUALQOUEVOV.

20. Laudatio 1.17 and 18 (p. 7); I1.30-34 (p. 35-37).

21. Libanius, Oratio X1.196-202, 213-218.

22. Choricius, Laudatio 1.18 (p. 7), transl. Litsas, op.cit., p. 115.
23.1bid., 1.41-43 (p. 13).

24. The theme may derive from a passage of Aelius Aristides in the Ora-
tio XX VIIL.19 where the size of the sanctuary of Kyzikos is compared to
the size of a city: Tov & av meoifolov Tod ved mOhews GmoyodvTa
yiyveoOat.
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the sight (t® mwowxily TV 6pwuévmv); and struggling to ob-
serve everything at once, while your eyes glance here and
there, and trying not to pass over anything without seeing,
you will leave having observed nothing properly (xai tavra
@uover®dv abows idelv ovdEv Evagyds oiynon tebea-
UEVOG TTEQUPEQOUEVMY 0OL T{jOE ®AxeToE TMV dPBUAUGDY OV-
d¢v dvpatov xaTeQotvTL TapaALnelv). For whatever part
you may omit, you will lose the best”?.

In the second praise of Marcian, Choricius returns to the
theme of beholding the church and its architectural features
in the description of the churches of St Sergius and St
Stephanus?. The church of St Stephanus was notably visible
from afar and guided the visitor to it after he had descended
from the city’s eastern gate and turned to the left (tot vew
TEQLPAVDS ORWUEVOL %ail TTEOS ahTOV GoxoTVTOC iBUVELY).?
The theme of urban landmarks making the city visible is
known from rhetorical treatises?®. The church was built on a
high ground and it was approached through a great number of
steps®. In the oration in praise of dux Aratius and archon
Stephanus, Choricius returns to the theme of the interplay of
the city and the church. Archon Stephanus contributed with
personal funds (of] qulotiyiq) to the construction of the
church of St Stephanus™®. Its location was most appropriate
for pointing to the city from afar while guiding spiritually
those who were going there (tovg deligo mOQEVOMEVOLS
Yuyoywyel Togewdev Eugpaivov Ty o)L, The Christian
message, implied by the verb Yvyaywyd, is artfully inter-
twined with the image of the city, which emerges still powerful
next to that of the church. Now the view of the city from afar is
dominated by the Christian church.

Procopius, in his Buildings, describes the church of Saint
Sophia rebuilt by Justinian after its destruction during the
Nika revolt. He praises the superlative excellence of the
church, its grandiose architectural plan, the variety of mate-
rials and colours. The building, as described by Procopius, is
transformed by religion into the place where mystical expe-
riences and contacts with the divine are achieved. Procopius
begins his praise with the word 6¢apa, spectacle, an emphat-

25. Choricius, Laudatio 1.23 (transl. Litsas, op.cit., p. 117). Cf. also c. 24:
... ATOENOUG O TAMY TEQLOXOTNOELS OVX EXWV DE *QIvELY AvTEQWTRS
oV 8¢ Tive parhov fjodng tdv dpwpévev; the theme of viewing is repeat-
edinc. 36,39 (p. 12),45 (p. 14), 54 (p. 16).

26. Ibid., I1.21 (p. 33), 26 (p. 35), 34 (p. 36-37), 36 (p. 37), 49 (p. 40), 57
(p.42).

27.1bid., I1.28 (p. 35).

28. Aphthonius, ITooyvuvaoupata, Spengel, op.cit. (n. 5), 48.25-29.

29. Choricius, Laudatio 11.29 (p. 35.22).

30. Ibid., IT1.60 (p. 64.10-11).

31.1bid., I11.61 (p. 64.14-15).

34

ic rhetorical device®, calling for a visual comprehension of
the building: “So the church has become a spectacle of mar-
vellous beauty, overwhelming to those who see it, but to
those who know it by hearsay altogether incredible”. He
returns to the theme of beholding in the description of the
architectural parts of the interior (arches, the dome, etc.):
“... and yet do not permit the spectator to linger much over
the study of any one of them, but each detail attracts the eye
and draws it on irresistibly to itself” (0¥ mapéyovron 8¢ Toig
Bempévolg aUT@V TIVL EUPLNOYWQEETY €L TOAY TV SYLv,
GAMG peBErxer TOv O@BoAuov Exaotov, xal petafiBdle
odiota 8¢’ Eavtd). The movement of the eyes was constant
(GyyioToogig e 1) Tiig Béac petafol &g el yiyvetar)® to
observe the multitude of architectural forms and their har-
monious combination in a broad synthesis. The beholder
(tob €copdvtog) could not decide which part to observe
and admire more than the others. Viewing is further empha-
sized with a reference to the beholders’ “contracted brows”
(g BTOOROTOTVTES TAVTOYOOE TOV VOV, TAG TE OIS £l
naoL ouvveveurotes)*e. No one felt that he could ever have
enough of the magnificence and the beauty of the spectacle
(TtovTou %OQOV 0VdElS TOD Beduatos Ehafe mwmote), but
people inside the church enjoyed what they saw (toig dpw-
uévoig) and made it subject of their conversation®’.

In the first section of his description, Procopius connects the
church with the city by placing it into the urban setting in a
composition of balance and contrast. We may easily discern
a similarity in language and in thematic motif with the de-
scriptions of Choricius mentioned above. Using opposition
in the ideas and the forms of the composition?, the images
of the church and of the city are intermingling, the one com-
plementing the other: “For it (the church) soars to a height
to match the sky, and as if surging up from amongst the oth-
er buildings it stands on high and looks down upon the re-
mainder of the city, adorning it, because it is a part of it, but
glorying in its own beauty, because, though a part of the city
and dominating it, it at the same time towers above it to such
a height that the whole city is viewed from there as from a

32. Aristides, Texv@v gnrooux@v, A, ot, Spengel, op.cit. (n. 5), p. 496.3-
4: Eupaotv O¢ TOLET xai TO Emonpaiveobal Talg TOLOTNOLY, OOV Aéyel,
Oéaua detvov...

33. Procopius, Buildings, 1.1.27: ©¢opa toivuv 1 ExxAnolo xexohh-
OTEVUEVOV YEYEVITAL, TOIG MEV OQMOLY VIEQQPUES, TOlG O AxovouoL
TOVTEADS ATTLOTOV.

34.1bid., 1.1.47.

35.1bid., 1.1.48.

36.Ibid., 1.1.49.

37.1Ibid., 1.1.63.

38. Hermogenes, Téxvng onroowic. Iegi evpéoews, Spengel, op.cit.



watch-tower”. It would appear that this way of viewing the
city and the church from a distance continues the Hellenistic
description of a townscape*’, as we have identified it in Liba-
nius’ Monody of Nicomedia, and in the Dionysiaka of Non-
nus. Procopius describes the church of Saint Sophia as rising
high up to the sky above the other buildings of the city. Be-
low, the church beautifies the city. The church is intimately
connected with the city: it belongs to it by being part of it.
Yet, the church dominates the city with its mass and majesty
of construction. From its height, the spectator could enjoy a
panoramic view of the entire city. Next to the Hellenistic and
the Roman ways of beholding the city, a third theme emerges
in Procopius’ description: the church’s command of the
sixth-century urban landscape. This theme forms the con-
cluding image in the parallels and antitheseis, in the interplay
of words and imagery of the opening paragraph of Saint
Sophia’s description.

This literary theme in the ekphrasis of the early Byzantine
church appears in the sixth century. It is also fully document-
ed in the archaeological evidence. The location of early
Byzantine churches depended on the availability of land.
Thus, some were built on vacant civic land, some on lots do-
nated to the Church, and others occupied the sites of pagan
temples. Most of them were very large and indeed dominat-
ed the surroundings. An early Christian basilica was built in
the fifth century on the site of the temple of Aphrodite north
of the agora of Aphrodisias in Asia Minor. The Christian
church was much larger and more commanding than the pa-
gan temple*!. In contrast, other churches were small and un-

(n.5), p- 238.2-4: 10 8¢ Evavtiov AvaoTEEPEL TO TEAYHA ATTO TOV dM-
VIWV €IS TOUG TACYOVTAG, XL ATTO TV TACYOVIWV €15 TOVG dQMVTAS.
39. Procopius, Buildings 1.1.27 (transl. H. B. Dewing, ed. Loeb): éxnfjo-
Tow pev yap &g tyog odpdviov Goov, xal home TV GAAwY 0ix0do-
UNUATOV ATOCAAEVOV00 EMVEVEUXEY DITEQXEINEVY TF GAAY TOMEL,
#0OUOTOO PEV oDV, BTL aDTHS E0TIv, OEailouévn O¢, BTl adTilg ovow
xai ErepPaivovoa TocoTtov avéyer dote On EvOevde 1) Tohg éx te-
QLTS AITOCROTTETTOL.

40. Cf. supra, n. 17.

41. Cf. R. Cormack, The Temple as the Cathedral, Aphrodisias Papers
(eds Ch. Roueché and K. T. Erim), JRA, Suppl. 1, Ann Arbor 1990, p.
75-88.

42. G.M.A. Hanfmann, The Fourth Campaign at Sardis (1961), BASOR
166 (1962), p. 49-54.

43. Cf. R.H. Smith, A.W. McNicoll, The 1982 and 1983 Seasons at Pella
of the Decapolis, BASOR 1986, Suppl. 24, p. 106, and the famous
Cathedral Church at Gerasa.

44.). Guyon and G. Cardi, L’église B, dite ‘basilique cruciforme’, in N. Du-
val, V. Popovic (eds), Caricin Grad, 1, Belgrade, Rome 1984, p. 12, 19 ff.
45.]. E. Packer, Report from Rome: The Imperial Fora, a Retrospec-
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pretentious next to large impressive pagan temples, as the
“Temple Church” at Sardis*>. Many churches were built on
high grounds or raised platforms accessed with monumental
staircases*?. But this was far from being the rule**. The pref-
erence for high grounds for many early Christian churches
follows the Roman tradition of placing temples on podia or
elevated sites®. Archaeological evidence indicates that early
Byzantine churches were often built on a high podium so
that they were raised above the surrounding buildings®.
Other churches were built on hilltops offering spectacular
views over a plain or the sea: the sixth-century Justinianic
basilica on the summit of Mt Berenice of ancient Tiberias
was constructed on a cliff from which a panoramic view over
the Sea of Galilee could be enjoyed*’; the emperors Zeno
and Justinian built a church and a monastery on top of the
mountain that dominated the city of Neapolis (mod.
Nablus)*. In smaller settlements similar variety has been
observed in the selection of sites for churches. In some small
towns in the East, churches were architecturally totally inte-
grated into the towns, with building materials and tech-
niques similar to those of the towns’ other buildings*’. In nu-
merous other sites, however, early Byzantine churches occu-
pied the top of a hill on the slopes of which were built the
settlements, or the summit of small forts’®. Representative
of the sixth-century urban planning is Justiniana Prima
(Cari¢in Grad), where the bishop’s church dominates the
city on the hilltop surrounded by a strong wall®!. In the new
model of city emerging in the sixth century, the church was
conveying a powerful statement of dominance over the ur-

tive, AJ4 101 (1997), p. 327.

46. Cf., for example, Z. Weiss and E. Netzer, Zippori-1992/1993, Exca-
vations and Surveys in Israel 14 (1994), p. 43.

47.Y. Hirschfeld, The Anchor Church at the Summit of Mt. Berenice,
Tiberias, BiblArch 57 (1994), p. 122-133; id., Tiberias, Mt. Berenice -
1992, Excavations and Surveys of Israel 14 (1994), p. 33-38.

48. Y. Magen, The Church of Mary Theotokos on Mount Gerizim,
Christian Archaeology of the Holy Land, 1990.

49. B. de Vries, Jordan’s Churches. Their Urban Context in Late Anti-
quity, BiblArch 51 (1988), p. 222-226.

50. For example, T. Gregory, Diporto: An Early Byzantine Maritime
Settlement in the Gulf of Korinth, AXAE 1B’ (1984), p. 287-304, esp.
293,295,302, 304; S. Aydal et al., The Pisidian Survey 1995: Panemotei-
chos and Oren Tepe, AnatSt 47 (1997), p. 141-172; St. Mitchell, Pisidian
Survey, AnatArch 1 (1995), p. 17.

51.N. Duval, L’architecture religicuse de Tsaritchin Grad dans le cadre
de I'lllyricum oriental au Vle siécle, in Villes et peuplement dans I'll-
Iyricum protobyzantin. Actes du colloque organisé par I'Ecole frangaise de
Rome (Rome, 12-14 mai 1982), Rome 1984, p. 399-480, esp. 406-419.
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ban space. The theme of the visual interrelation of the
church with the city is reflected in the mosaic representa-
tions of cities with churches of the sixth and seventh cen-
turies™?.

In conclusion, the rhetorical theme of beholding the praised
city was developed in the early Byzantine period to create
greater emphasis in the enkomiastikai ekphraseis. The Hel-
lenistic city planning and the Roman way of depicting cities
were the models for such descriptions. In the sixth century

the ekphrasis of the church emerges in elaborate rhetorical
compositions as a parallel to the city, but also as an opposi-
tion to it. Ultimately the church appears dominating the city.
The development of this rhetorical theme is fully document-
ed in the archaeological evidence. It corresponds to the his-
torical reality of diminishing urban vitality in the sixth centu-
ry. Thus through various rhetorical forms, the texts of the
period depict the increasingly dominating role of the church
in the urban architecture.

EAévn) Tapavey

I[TAPATHPQNTAZ THN ITOAH KAI THN EKKAHXTA:
TA [TPQTOBYZANTINA EI'KQMIA
KAI ANTIZTOIXEXZ APXAIOAOTI'IKEZ EEEAIZEIZ

Katd ™V TEWTOPULOVILVY) ETTOYY OTLS TTEQLYQAES
TOV TOMEWV —EXPOATELS V) EYHWUIATTIAAS EXPOATEIG—
eupavileran 1 mEOoWIKY TaQEUPaon Tou ENTOQd, O
0TTOLOG TOQUTHQEL TNV TTEQLYQUPOLLEVT] TTOAT], TO WVI|-
peto Tg M Tv mepuBdhhovoa mepuoy . H onroouxm
QLT TEYVIAT] TEOCEDLOE EPPATT) OTO KEWEVO, TAQUOTOL-
THOTNTO OTNV TTEQLYQAPY] KO TY] SUVATOTNTO. EXPQUONG
TOV CUVOLCONUGETOV TOU QNTOQA, TTOU TEOROAOVCCY
OVALOYES OVTLOQATELG OTOV ARQOOTY.

H omtiny] emordmnon oty TeQLyQo@t] TV TTOAEWYV TTO.-
povaolaletar rateEoynv oe Aoyoug tov Alaviov xou
ota Arovvoiaxa Tov NOvvou. Ze autd To XEWUEVO OVOL-
yvoeiotnzav &0 TeoToL TEQLYRAPNS TS TOANG: o) H
TEQLYQUUPT ALTTO UAKQL, 1] OTTOLX ATTOOIOEL TNV EAANVL-
OTW®T] 0QYAV®WO] TOV owtoTxol ¥weov. B) H eoticon
TNG TEQLYQUPTS OF CUYHEXQUUEVT TUIUATO, TG TTOMG, 1)
070l TTOQOVOLALEL OUOLOTITES UE TOV TQOTO ATTOO00NC
™G TTOANG OTH QWUAIXT) CwYQaLxy).

To B€pa TG TEQLYQOUPNS THG TTOANG ATTO TO CUYYQUPEQ,
UE TN YAQQUQEOTNTA TTOV TTQOOALDEL 1) TQOTMITLXY| OTTTLRY
TTOLQOTQN O, UELWVETOL OTO REWEVA TOU HOU UMV
AVT 0vtoU gppaviCeEToL 1) TEQLYQAPY] TNG YXOLOTLOVLXNG
EXUANOLAG LEGOL GTOV QLOTIXO XWQO.

52. Cf. N. Duval, Représentations d’églises sur mosaiques, La Revue du
Louvre et des Musées de France 22 (1972), p. 441-448; R. Farioli Campa-
nati, Citta, edifici e strutture architettoniche nei mosaici pavimentali
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XaQoUTNOLOTIRG TTOQAOELYUOTO TTQOGPEQOVY OL TTEQL-
YOOUPES TV EXUANOLDYV TOU Aylov ZeQylov xaw Tov Ayiov
Zreqavou e Fdtog amod to gNrogo Xwixto, vafwng nol
1 Tegrypapn g Avylag Zoglag oo tov wotoewxd Igo-
%OTO. ZE UTA TAL KEYLEVAL 1] OTTTLXY| TTEQLYQOLPY] TOV EEW-
TEQLHOV KO TOV ECWTEQLROV TNG EXUANOLAS YIVETAL TTAEOV
tomog. H auivBeon tov xeévay avtmv mepihapfavel d-
@Bova QNTOQIXd OYNUATO. UE TTOQAAANAES EMOVES TG
TTOMS ®OL TNG EXXANOLOC, OITO TLS OTTOLES TTQOKVITTEL 1
VITEQOYN TNG OEVTEQNG OYETRA e TNV Tomobeoia, TV
TOLOTITAL TWV VMAMV RATAOKEVNS, TO UEYEDOG %o TN Aat-
ureodTTa TG darvoounons. Idwitepa Tovitetan 1 vite-
ouywuévn Béomn g exxAnolog xow o emPANTROS TG
oyroc. Kat’ autov tov 1o0mo ®uQLoQyovce aTo aoTiro
TOTO, ATTOTEADVTAG TOVTOXQEOVA TUNHa thg mtoAng. To
AoOYyoTeEXVIHO QUTO OEUO AVTATTOXQIVETOL OTA CLQYOUO-
Aoyrd dedopéva, CUUPOVA UE T OTTOL0L AQUETES TTQM-
ToPulavTvEg ExxANOles NTaV KTLIOUEVES TTOVM OE VITEQU-
POUEVO XQNTUOMUA 1) OTNV ®OQUYY EVOG AOPOV, OTIC
TAMOYLES TOV OTTOLOV ATTAMVOTOV 1) TTOAT), XwEIs PEPauna vo
TIQORELTOL YLOL YEVIXEVUEVO QPOLVOUEVO.

del vicino Oriente: Giordania e Siria, FelRav 1993-1994 (CXLV-CXLVIII),
p- 259-291 with earlier bibliography.
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