T I{N:LIMEH'I’nTIl‘EIh
Lo L. CENTRE
~ublishing

Deltion of the Christian Archaeological Society

Vol 30 (2009)

Deltion ChAE 30 (2009), Series 4. In memory of Elias Kollias (1936-2007)

Byzantine architectural members from the Tripoli
archaeological museum

AEATION
THX Leonela FUNDIC
XPIZTIANIKHX
APXAIOAOI'IKHY ETAIPEIAX doi: 10.12681/dchae.644

NEPIOAOE A TOMOX A
2009

AEHNA 2

To cite this article:

FUNDIC, L. (2011). Byzantine architectural members from the Tripoli archaeological museum. Deltion of the Christian
Archaeological Society, 30, 141-148. https://doi.org/10.12681/dchae.644

https://epublishing.ekt.gr | e-Publisher: EKT | Downloaded at: 09/02/2026 08:16:53




AEATION TH: XPIZTIANIKHX

APXAIOAOI'TKHX ETAIPEIAXZ

Bulavtiva agXltektovika HEAT 0to AQXALOAOYIKO
Movaoeio TotmtoAewg

Leonela FUNDIC

ITeptodog A', Topog A' (2009)e XeA. 141-148
A®HNA 2009

www.deltionchae.org




Leonela Fundié

BYZANTINA APXITEKTONIKA MEAH
STO APXAIOAOTTIKO MOYZEIO TPIIIOAEQZ!

Z‘mv oV Tov Agyaroroyirot Movoegiov Touwolewg
VITAQYEL Pt CUALOYT] YAUTTTAV OLQYLTEXTOVIXMDV UEADYV,
Ta ortoia eivar Suvatd va xeovoloynBovv oto 120 ouw-
va. Ta yAvrtd avtd pvnuovevovtol oo toug X. xon A.
Mmova, oL 0TToloL TOL ELYOLV EVTOTIGEL 0TO AQYAONOYL-
%0 Movogio tg Teyéog xon ta TEQLYQAQOVY WG «Boa-
OUOTO TTQOCHLVVITAQIWY TOV TéumAou»2. TTgonerTow YLaL
¢EL Tepndyo? xatooxevaouéva amd o idlo Aevxd pdo-
LLOLQO, TOL OTTOLCL OVI)XOVV OF TQELS OLALPOQETIRES TOEWTES
nhdxeg. O o%OTOG TG TOQOVOAS EQEVVOS ELVOL 1) AVA-
Avom xow 1 XeovoAOYN O™ TV eV AOY® £EL YAUTTTDV, KO-
OGS % 0 TEOTALOQLOUAG TNG ARYLXTS TOVG BEOMG.

1. =t TN TOoEWTN TAA®A, TOV Elval xow 1 kaAUTEQA
owLopevn xou eivor duvaTo vo artoxataotadel TANews
(Ew. 4), av now EAMITIG O OQLOUEVA OUELDL, OLVITXOVV TED-
ogpa Ogavopotat. To peyoditego (Ewx. 1) éxeL ufrog 0,48
avw, 0,22 xatw, Vpog 0,44 now wayog 0,07 . Koopeiton
UE TQUTAO TTAOYUO ROL OUOXEVTQO a0TEAYAO. To TUUmTO-
VO TV SLAROOUNUEVO Pe MOVTAQL, ALTTO TO OTTOLO ONUEQA
oWTeTOL TO PEYOAITEQO MEQOS TOV OMUATOS Tov (AgimeL
UOVOo TO ®EPAAL). ATO TN OTAON TOV Qaivetan OTL ixe
OTQOAUUEVO TO KEPAAL TOV TTQOG TO TLoW. AVOTUXMG, OTO
OTMUELD QUTO TO AVAYAVPO ELVOL TEAELWDS KOTECTQAUUEVO.
To devteQo Bpavopa tng iduag mhaxag (Euw. 1) €xel un-
%0g 0,22 ntavw, 0,21 »dtw, Vpog 0,235 xaw taxog 0,075 .
Amo 1o duanoopo €xel owbel To éva mddL Tov hMovia-
QLOV, HEQOG ATTO TO AMUUO TOU O O ETLTEdOYAVPOG dLd-

L H pelétn auty, eneEeoyaopéve), amotelel TV ELONYOY OV OTO
Ewxooto EBdouo Svundowo s XAE, Abrva. 2006, 26-27. Enti t
guxaia gvxaolot® v 51 Egogeia Butavuivdv Agyatotitwv
Ot ZRAQTT YLOL TNV TOQOYMENON TNG AOELOG HEAETNG Kou dNpOai-
guong TV yYAurttarv. Tig Begués pov evyaQLoTies expealw emiong
otV x. Iodvva Zrovgn-IIovAnpévou, otov %. Zt. Moparoxo xou
tov ®. M. Kdmma yia tig mohityeg oupBoulég xat TaQoTnenoeLs
tovs. Eniong guxoolot® tov agyttéxtova M. Popovié yia Tig oxe-
dLaoTinég avomoQaotdoels twv Eux. 4 xau 6.

2 X. Mrovgag - A. Mrovoa, ‘H sALaduxn vaodouia xatd tév 120
aidva, ABvva. 2002, 314-315, ew. 375 (oto eEng: EAAaduwi) vaodo-

%OOWOG OTTO TNV TTAVW Lwvn tov mAaioiov. Airha oto
odL omTeTa TUNUOL AVOEUIOV OF atehr) ®O#AO, VD OTO
LAV UEQOG ELXOVITETOL PUTIRO TAEYOL TTOV OYNUOTICE-
Ton o Vo eMxoeldeic PAaOTOVE OV EPATTOVTOL %A~
T %o aoxAivouy. ‘Otav evwbovy ta do avtd Bgav-
opota (Ewx. 1) mooxUstel OTL T0 GUVOMAKO unxog NTov
0,545 p., v To VYPog NG OANG deELdg tAevdg 0,68 .
To toito Bgaviopa (Ew. 2) ard v idia ToEwt mAdxa
avn®eL aTo pecaio Tunuo ™e. 'Exel ow. ufrog 0,225 md-
v, 0,16 ®datw, 11pog artd tn deEld mheved 0,238 %aL Ao
v agroteen 0,28, xou mtdxog 0,075 n. Artd to dudxoouo
omCeTanL AoTEAYAAOS KoL TAOYXUOGS, AOMDS XaL QUTIXO
TAEYULOL, LOLAL LE TOL OLVTLOTOLY 0L OTO TTQMTO %L TO HEVTEQO
Boavouo.

To televtaio Ogavopa amod v idia whdxa (Ewx. 3) éxel
unxog 0,10 xatw xon 0,173 mdvw, Vpog 0,245 xow T oG
0,06 . ITpo€yeTOL AUTTO TO LQLOTEQOTEQO ONUELO TOU TO-
EOU %0l XOOUELTOL PE OLOTQAYONO O TTAOYUO, OTTWG KL
TO GAAQL TEPAYLO TG (OLaG TTAAXOG.

To Bépa, To omoio dioxoouel TNV Avtuyo Tov TOEOU
—00TQAYAAOG %Ol TQUTAOG TAOYUOG—, ATTAVTA e LOLaTE-
01 £LLPOLOT) GTOV OQYLTEXTOVIXO OLAROGUO TV UVNUELWV
tov 11ov ®outov 120v awwva. O aotedyalos 0To EcwTE-
oo TOEO gival £va Ao To TAEOV Y OQOXTNQLOTIRG KO-
OUNUOTO. TNG ORYLTEXTOVIXNG YAUTTTIRNG TNG QLY OULOTY)-
TOG, TTOV CUVEYLOE VOL Y QT OLUOTTOLELTOL KO KATA TNV TTOL-
AOLOYQLOTIOVIXT] TEEQLOSOS.

uia). Ta Bugovrvd yhurrd tov Movoeiov Teyéag éxouv petageo-
6¢i oto Movogio Touorews.

3 01 X. Mmovgag xar A. Mmovga avogépouy ot vioxoy entd
Opavopata (EAAadwer vaodouia,314).

4 Shuguvo. pe Toug X. xar A. Moo, unexay TouAdyiotov mévte
Bpatiopata o aVTO «TO TEOTKVVNTAQL> TOV TEUTAOV, BA. Mmtov-
oag - Mrovpa, EAAadw vaodouia, 314. Qotoco, oty avk} Tov
Movaoeiov evromiooue T€0oeQa povo Boavopata.

3'Onwg 010 emMOTHMO TNG 0y 0udTEQNS AYiag Sogiag otnv Kaovota-
VTLvoUTtoAn, tov 415, BA. T. F. Mathews, The Early Churches of Constan-
tinople: Architecture and Liturgy, University Park, Aovdivo 1971, ewx. 2,
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Eux. 1. Ooadouara tns modtns towths mAdxag.

ZTNV TOAOLOYQLOTLOVIXT] TTEQLODO, EXTOS OTTO T1) YAUITTL-
%1, 0TEAYOAOL xOoROVY xouw YNPdwTd ddmedal. Katd
™ uecoPutavivy mepiodo emPiwoe o emoTvMa’,
vréOuad, Bwednia? %.d., magdAAnha pe To véa Oéua-
To IOV eLoN oy TOTE. TNV TAAQLOYQLOTLOVIXY TrE-
0i0d0 1o ouvNBLouéVN Ta pic Tawvia, M omoio oyxNuUoL-
TiCeton amod TV evalhoyn VOGS ETUNKVOUEVOU TTOLOUOL-
TwoU otouygiov pe dvo wxredtega. Ilpog Ta TéAn Tou

ota gmotoMa oto Xowotovind xou BuLoviivd Movoeiov tng Abr-
vag, M. Zxhdpov-Mavpoewdn, Ilvrrd tov Buiaviwoy Movoeio Ty
Abrvag, ABriva 1999, 30 agi. 16 (4og au.), 40 agd. 31 (Soc av.), 42
0010. 34 (50 ar.), 43 aod. 35 (Soc au.), 45 ad. 40 (Sog ou.) (oto Enic:
TIwrtd). O a0TEAYaAOg ATtAVTA %L 0TO YAUTTTO SLIKOOUO TG LoV-
otviavelog Ayiog Zogiog xaw 0to vao Tov Ayinv Zegyiov xou Bdx-
xov otnv Kwvotaviivoivmodn, R. Krautheimer, ITadawoyowotiavixg
nou fuavevi agyrextovia], ABvo 1998,282-283, eix. 184 o 185.

6 Mmotigag - Mo, EALadue] vaodouia, 586, vroon. 125.

7 'Onwg oe emotiho oto Movoeio g Kogivoov, A. Grabar,
Sculptures byzantines du Moyen Age, 1. Il (Xle-XIVe siécle), Tlagio
1976, 111, ao16. 104, miv. LXXXIIc (oto €ENig: Sculptures byzantines),
og emoTOMa TG povng Zayportd, L. Bouras, «Architectural Sculp-

142

Eux. 3. Ogavoua tng mpatns towtis midxag.

120v ouwvo oL aAAayES elvon EMAYLOTES, TO OTEARTOOKT-
WO OTOLXEIO YIVETOL TTEQLOCOTEQO ETIUNUES KO VITAQ-
XOUV €va., 300 1 Telol PaxoeLdy oToLygia avti Twv dVo
™G meonyovuevng meoLddov!l. O aotodyarog mov ogi-
CeL E0WTEQLRA TNV EMLPAVELD TOV TOEOU ATAVTA OTA
TEOCRVVNTAQLOL TOV TEUTAOU TNG pnecofulavtiviic xon
™G votepofulavtivig meQLOdou, Omtwg ). 0TOV AYLo
IMavtehejpova oto Nerezill, otn Zwoddyo IInyn oto

tures of the Twelfth and the Early Thirteenth Centuries in Greece»,
AXAE ©' (1977-1979), 67-68, ziv. 25, ewx. 11-13, ota emotiha ot
povn MeTapog@pmoemg Tou Z0THea 0TV Augloca, Mrovog -
Mmrotoa, EAAaduwa] vaodouia, 63, evx. 43 1.a.

8 ILy. 0T povj Tov Ooiov Mehetiov, A. K. Oghdvdog, «H povi
10D ‘Ociov Meletiov xai td tagakovgo avtijs», ABME E' (1939-
1940),71-72, ewx. 22.

9 3to Bweduto Tov 100V auhva amd To vad g Ayiag Zogiag ot
Moveppaoic, Mrovgag - Mrotoa, EAAadui) vaodouia, 245, eux. 278.
10310 {d10, 533.

1y, Sinkevi¢, The Church of St. Panteleimon at Nerezi, Wiesbaden 2000,
ew. VI X, XI, XII, XLIX.
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Euwx. 4. Avaragpdotaon tng modtns tofwtis mAdxas (oyediaon M. Popovic).

Sdpagt'?, otov Ayio Anurtoo tov Muotd!?, oe 800 te-
udye amd to Tnydwve Tng Mdvng!4, oe mpooxvvntdglo
oto Xowotiavixd ko Bufavtivé Movaoeio ABnvaov' xau
oty IepifAemto Tov Muoted .

O Touviwtdg mhoyuds, durhds 1 TewwAde, eivan Bépa o
YQTOWOTTOLEITOL OUY VA 0T OLOXOOUNCT TG OTEQPAVNG
TV TOEWV. To OEUaL TTROEQYETAL, OTTMWG RO O AOTEAYAAOG,
amd v apyxoudtnral’. To miextd xdéounpa Tov TdEou
OTT0 LOOUEQT) TOWTAY TOLVIL VITAQYEL OF BooouaTo TWV
TTQOCKVVITTOQIWY TNG AQXNG PAONS TOV TEWTAOV OTO

12 Grabar, Sculptures byzantines, 99-100, mwiv. LXXIb. L. Bouras, 6.7.,
21-32, wiv. 26, e 14-17. Moo - Mmoo, EAAadua) vaodouia,
292-296, eux. 343-345.

13 . Magivov, Aywc Anquitoioc. H Mytedmoin tov Mvarod,
Ab1va 2002, 84-87, swiv. 30, 61-62. Mrtovag - Mmovoa, EALaduwx
vaodouia,250-251, evx. 284 nou 285. L. Bouras, 0.7., 70.

14 N. B. Agavddung, «'Egevvou gig v Mdvnv», ITAE 1977, 1. A,
205, wiv. 1298. O idrog, <Avaoxagr otd Tnydve tiic Mavng», ITAE
1978,188, miv. 1313, 132a.

15 SAdBov-Mavgoewdy, Ivnrd, 208, al8. 293.

16 Grabar, Sculptures byzantines, 146-148, niiv. CXXXVec.

vao g Havayiag oty povr tov Ociov Aovrd!3, oe toio
TEPAYLO. TTQOCKVVNTOQIMV artd To Tnydve xow tov Aylo
Anutiroro Knmovhag oty Mdvn®, ota mpooruvntdoua
070 ZapagL oL otov Aylo Anuntolo tov Muotd. To ow-
Coueva delynota TAOYUmY OE TECO0VS, BwednLa, ETLOTV-
M0, GOQROPAYOUS, BUQMUOTO %KoL OE GAAG HOQUAQLVOL
Boavopota el VOUV TWS O TAOYXUOS NToV £va TaQado-
oaxo Oéua xatd T pecofuaveivi eeiodo?.

To Movtdgt xotahapfdvel 6An T deEud thevpd. Ta dxoa
TOV TOSLWV %Al TA VUYL TOV givon toviopéva. H yxait

17 Mmovgag - Mrovgoa, EAAadu vaodouia, 534.

18 A. Mmoviga, ‘O yAvatds dudxoouog ot vaod tijc Havayiac oté
uovaorijot tod ‘Ocilov Aovxa, A6Mva 1980,105-109, eux. 174.

19 N. B. Agavddxne, BuEavrivd yAumrd tiic Mdvne, A6nvo. 2002,
260, evx. 395.

2017y, o0& ecoovg aTov Ooto Mehéto, Grabar, Sculptures byzantines,
nibtv. LXXIVc, now ato Nerezi, 0to 010, wiv. LXXVIIa-b, %.d., o€ Ow-
dmia, Zxhdpov-Mavgoewdr), I'vnrd, 128-129 aB. 175,136 aouf.
182, 138 L. 184. N. Firatl,, «Découverte d’une église byzantine a
Sébaste de Phrygie», CahArch XIX (1969), ewx. 8-12 »ow wtiv. VIla.
Grabar, Sculptures byzantines, stiv. LI %.G.
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ToU 0wodIdeTONL e TOQAAANAES YOOUUES O GUOTAOES
7OG ALdpoEES RATEVOVVOELS How OE XauNAd avaylugo.
TIoMég magdahnles yoauués omodidouvv eviote TNV
adQM ETPAVELD OTO COUA TOV LWOU RO TAOVTILOVY TN
yevirn evrumwon. H yoappuxn avty arddoon oxetiCeton
lowg pe avaloyeg Taoels ot Cwyoapuxt) Tov 120v owm-
va2l, Alovtdouo aravtoly Tol) ouyva 0T SLoxoounTL-
1 PuCavavy yhvmtxn?. Boloxovrow pepovopéva 1
ova 800 08 OUPUETQUHES OUVOEDELS UE RATTOLO LOLALITEQO
vonua. Zuvidmg TOQLOTAVOVTOL 0O TO TAGYLOL e OY)-
HWUEVO TO EVOL OTTO TAL WTQOCTLVAL TTOLOL, TO HEPAAL YVQL-
OUEVO TTQOG TAL TTHOW KOL TNV OUQC. OTO HEVO UETAED e-
@oAMoU %aw odpatog?. Zto dxd pag delypo eivor meo-
PAVES OTL TO MOVTAQL, TAROAO TTOU deV ExeL OWOEL ONO-
%ANQO, £)EL TO XEPAM TOV TTQOG Tt TTiow. To Béua Tov Lw-
OU L€ TO REPAM YUQLOUEVO AVTIOETO ATTO TO OO CLTTOL-
vId ot Pulavtiv) YAumrtxn oo tov 90-100 owdvod,

& OQLOUEVES TIEQLITTDOELS TA LM OTELROVILOVTOL RATA
Cetryn »aL avTmITtd, OTTWs .. 08 HWEAXLA, XLOVOXQAVAL,
véEBua, emotiMa ®Th. Aglyporta CEVydV avtwmmv
Cowv €xouv omBel xow oTa dVO TEOOHVVNTAQLL TOV TE-
umAov oto Nerezi (120g at.), étov eixoviCovror Cevryn
Taywviv?, oe évo Ogatdopo amd v ‘Opooen Exxin-
oLd oto Tahdtol pe xovpLrd SLArOoUo %o TTTVO, YWEIS
Ouws va. yvmeitovpe T ametxoviLotav oty AN TAev-
04, emedn to TAaioLo eival xateoTEouuéVoe. O Oghdv-
dog avageéger mwg ko oty Ayio Towada Koetwo,
otnv Evfola, ota pétwma twv toiywv, oL omoiol xmL-
Cav To 1ed P, VENEYXAV TEOOXUVNTAQLA, AVAAOYO.
7Eog GAheg Pulaviiveg exnhnoies, To Eva 0mto Ta oToio
Nrav droaxoounuévo pue avaylvgo Lmo?’. 'Eva uetayevé-

21 Mrovgag - Mmovea, EALaduxr} vaodouia, 578.

22 B\ .y, ©. IMatoodg, <Katdhoyos xouotovix@v dvayAigay
mhax@v €éx Oecoakovixng ué Lwopdepovs TaQaotdoels», Buia-
vawa 9 (1977),70-71,75-77, 89, 90-91, wiv. XX eux. 35-37, miv. XXI
ew. 38, miv. XXIV ewx. 43, 44, miv. XXV ewx. 45, miv. XXXI . 56,
quiv. XXXIII ewx. 58. Zxhafov-Mavgoedn, Ivrrd, 82 agld. 112,98
a016.137,106 alB. 147,109 aoib. 150,151 =TA.

23 T1eQLo00TEQA. YI0L TO. MOVTAQLAL, e ToQadelyporTo. omd o 120 au-
wva, BA. Mrtovgag - Mrovpa, EAAaduaj vaodouia, 560-562.

24 ZuhéBov-Movgoedn, Fvmrd, 106, aiB. 147 pe oxeTind moQa-
detyparo xou fifMoyoagpia.

25 Sinkevi¢, 6.7t (voonp. 11),91-92, . XLIX.

26 A. K. Oghavdog, "Ouoogn Exxinoud, ABva 1921, 23, eux. 20.

27 Aev ra1600m00, VO, EVIOTIoW owTd To, ®oppdTia. Ot X. Mmod-
005 %ot A. Mtovga ONpeumvouy 9Tt uITdeyovy ®ow OTL ivar adr-
pooievta (EAAadwe vaodouia, 529, 560). H povn megryoagt) ov
£youpe ivar po. avapoed omd tov A. Oghdvdo, BA. «H Ayia
Towdg tot Koetwn», ABME E' (1939-1940), 14.
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OTEQO TTOQUOELYLO TTQOOHVVITAQIOU, TTOV £XEL WG dLd-
xoopo do aviwmols agtols, extifetolr 0to Movoegio
1oV Muoted?. To povadunod magdderypna e AovrdgL oe
TEOCHVVITAQLO TOV TEUTTAOU TTROEQYETOL artd Tnv I1oe-
to Iavayd (1306 at.), drtov To AELOTEQO TQOOTKVVITAQL
(ue Tov XQ1ot0) draxooust éva. uned Movtdor?.

O X. Mrovgag »xar A. Mmovpa vrootneifouv Ot Ta
mpoavapepdevTa Boavopota 0to Agxatohoyivd Mov-
ogio TQUTOAEWS aVIXAV OE TTEOCHVVNTAQLO TEUTAOU.
Me tov Q0 TEOOKVVNTAQLO dNAMVOVTOL OL UVIUELD-
%EG eoveg Tov XLotov, g Ioavayiag 1 Tov Tymue-
VOU ayioU pLag exxAnoiog, ol omoieg eQBaMhovToL Ao
Sdwanoopnuéva. mhaiow®. Térowov eidovg mEooxvVY-
TAELL EvToTiCovTol emiong oto vagOnxa, ®abwg o
ROTA UN?OG TWV TOlX®VY TOV xuEiwg vaou’l. Ztov eAha-
OO XMEO WOQUAQLVE TTQOCKUVITAQLO TEUTAOU, T
omoia €xovv owOeL PEYQL ONUEQQ in situ o€ pecoPuiovi-
V4 pvnueia 1) oe peTayevéoTteQa, 0g dEVTEQT (OO0, KO-
0w nouw og povoeia, sivar to €Eng: Ta mpooxrvVNTAQLOL
oto vao tng Iavayiag otn povny Ociov Aovxkd (mo-
OXVVNTAQLO O (PAONG —ONpEQX 0TO0 Movoeio Tng Loviig—
®aw OVo dAha amd ) B gpdomn, éva oto Movoeio ®at to
Ao otV exxAnoia): 0to ®abolxo ™G povis Aagvi-
ov 0t Zwoddyo Inyr oto Zduagr (Meoonvia): otov
Ayio Anuntoro (Mntedmoln) tov Muoted: oty Avyia
Sogia T Moveufaoiog otn Mavn (téooggo Boav-
OopaTo 0TtO TE00EQQ ALAPOEETIRA Aol artd To Th-
yavi zat éva omtd Tov Ayo Anuntolo Knmotvlag): oto
vad Tov TaEwdoym otn Mehida Avdgou: otov Ayio Tewe-
yo (‘Opopyn Exxinowd) oto Tahdtor otnv Ayia Toud-
da KoeLwm' oto Iowtdto otig Kapuég tov Ayiov

BaG. Millet, Les monuments byzantines de Mistra, Ilagiot 1910, swtiv.
54.2.

29 Grabar, Sculptures byzantines, 149, niv. CXXXIc.

30§, Kalopissi-Verti, «The Proskynetaria of the Templon and Narthex:
Form, Imagery, Spatial Connections, and Reception», Thresholds of the
Sacred (em. Sharon E. J. Gerstel), Washington 2006, 107-132. S.
Curdié, «Proskynetaria Icons, Saints, Tombs, and the Development of
the Iconostasis», Iconostasis (emy. A. Lidov), Mooy 2000, 134-160.
31 Stov eAAadind YMHEO TEOGKRUVIITAQLA ROTA UHKOS TWV TOLXWYV
TOU ®VQIWGS VA0V Eivow EEQLQETIRA OTTAVLOL XaTA T pecofulavtivn
nepiodo. To povadind magdderypo Poioxeton otnv Ayio Zogio
Movepfooiag, Orov, EXTOS QITO T TQOTRVVNTAQLL TOU TEUTAOU,
VRAQEXOLVV ®ow dAAa €EL OTIS TOQAOTAdES YVUQW QIO TOV KUQIWG
vao. AVALOYO TROGKRUVITAQLY ROOUOVaOV exxAnoieg tng ITeho-
movvnoou tov 13ov auvva: ) povy Bhayéovos otny Hheia, Ty
Koipnon touv Avnhiov xow tnv Kotunon tov Mégumaxa, mov ol
£x0Uv oagn Yyothurd xagoxtnea, BA. Mmovog - Mrovpa, EAAade-
x1 vaodouia, 450.



'Ogouc®. Ztig meQLOOATEQES TEQUTTOOELS GNUEQX T TO-
vt udvo To YAurttd ToEwtd haiota 1) Bgoopota Twv
mhauolwv, Yweig etOveg.

210 SLLoMWOEVTA TTEOTHVVITAQLOL O DLAKOOUOG TOV TOEOU
€XEL TTOAAG ROV Y OLQOKTNQLOTLRA UE TTV TAAXA AT TO
Agyaoroyd Movoeio Toumolews, To 0molo TEQLYQU-
Poue Tagartdvm. o 1o Adyo ot dev elvon Tuyaio Tov
ot X. Mrovpag »ow A. Mmtovga €xouv OUOYETIOEL TAL €V
AOYW YAUTTTA e TQOOHVVNTAQLO TOV TEUTAOV. R0TO00,
UEAETMDVTOG TO, CUYKEXQUUEVO BQAUIOUOTA DLOTTLOTOOOUE
ot dev elvor SuVaTOV VO VROV OF TTQOOXUVNTAQLO Té-
uWitAov, Aoy TV pueydlwv draotdoewv Toug (1,82x0,95-
0,96 .). OL SL0.0TAOELS TWV CWTOUEVWY TTQOTHVVI|TOQIWY
TEUTAOV atd TOV EMMAOMO XWDQEO HUUCULVOVIOL OITd
0,72%0,76 ., 6w otn Mntedmoln Tov Muoted, péxoL
1,10 0,95 p., 67mg 0T0 TEOGHRUVNTAQLO TS B’ aong amd
v Hoavayio otn povi) tov Ootov Aovxd™.

Ta ev Moyw OgodopoTa eVOEXOUEVIIS VO TTQOEQXOVTOL
artd TOEO #PBWEIOV TAPHOU UvNuUEOV 1] aylag TQAmTE-
Cog. To wP oo pe TOEWTA avolypoto YVaQLooV EVQein
duadoon oty BuCavivy mepiodo. Tlagdpolo TunuaTa
UEYOA®V HOQUAQLVDY TOEWTOV TAAKMV 0MTOVTAL 0TO
Apyoworoyd Movoeio g Kwvotaviivoumolng, ta
ool OVNRAVY OE RBDOLOL 1] QOGO TOUPLRMOV UVH-
uelwv o€ ®wvoTavIvoumoMTovs vaovg*, drwg To
&vo mhaioro oty povr) g Xweog®.

=t povn Tov Ociov Aouxd £xel emiong Poedel Eva Tun-
ua ToEMTNG TAGHAS PEYAAWV dLOOTACEMY, TO OTOLO O
Grabar €L dnuootevoeL xou XeovohoynoeL otov 110 ou-
wva. O dog peheTnTig emonuaivel OTL oL dLOOTACELS
%ot 0 dLdroouds Tov dev eivon ouviBels oTov EAAAOLRO
¥WQEO %ATA TN pecofutavtivr meiodo xow OTL lowg av-
%eL og nBmeo 1) oe mhaiow magabiou 1 BVgas®. O
SLAnOOUOG TOV dLaPEQEL AQHETA AT TO ALAKOOUO TOU dL-
%OV Pog TAULGIOV, EQOCOV TO UOVO HOLVO OTOLYEID UETOL-

32 N to TEOoRVVNTEQIA TOV TEUTAOV 0TOV ENMASING XDEO HaTE
TN pecofutavtivy epiodo, BA. Kalopissi-Verti, 0.7.,108-114 pe oxe-
Tég ptoyoupies »ou L. Fundié, Ta mpooxvvyrdoia tov téumiov
otov eAladxd ydo xard g pecofviavrwi megiodo (LeToTTTL-
xwaxh durhwporixn egyaaoia), Abrva 2006.

33 A.Mmovga, 6.7t (vroonu. 18), 105, ewx. 174

34 Grabar, Sculptures byzantines, 127 miv. XCIX, 136 mtiv. CXIVa.

35 [émer va emonuoveel 6T To d00 cwopeva Thaiota ot povy
g XmEAg £X0VV TEOCOQUOOTEL 0T VO TAPIXRG Pvnueio og del-
Teen XoNom, PA. O. Hjort, «The Sculpture of Kariye Camii», DOP 33
(1979),249-255, ewx. 61-65.

36 Grabar, Sculptures byzantines, 59, tiv. XX V1.
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£ Toug elvon To Lwo otV AQLOTEQT TAEVQQ, UE T1] dLogo-
06 duwg 6t oto Bgavoua amd ™) wovi Tov Ociov Aovrd
eivon tenvo. O Grabar avo@éQeL OTL dev VTTAQYOUV AVTi-
otouya. Lha oe agduoln yAurtd’, vrovohvrag mooga-
VOGS TOEWTA TAQOL0. 0QROCOMMY o ®IBWEIWY, Ao
yvowitovpe OtL To. THA YEVIXA XONOLUOTOLOVVTAV EU-
Q£WG OTO YAUTTTA TNG GUYHEXQUIEVTS TTEQLODOU.

To nfPieLo Tng aryiag Tedmetag otnv exxinoio tng Kot
uioewg g Oeotonov otnv Kahaurdxro amoteleiton
a7l TN CUVEVOT] ALapOQWV HAQUAQLV®Y YAUTTTWYV. Bdi-
OEL TV OUOLOTNTWV TTOV TTOQOVOLALEL O YAVITTOS TOU
SLAROOUOG [LE EXELVOV OTOL TTQOTRUVNTAQLA, TWV TEUTAWY
otig novég Aagviov xow Ociov Aovrd yeovoloyeiton
oto 120 cudvos.

Smnv EALGSa Bgavopata ToEOT®Y TAoU®Y oo HiBw-
ol €xouv cwBel ot Oecooloviny, OTNV ®QUITTY TOU
Avyiov Anunreiov® (120g at.), ®on 08 aErOCOMO 0TO
Movosio Twv Ioavvivav*?, ta omolo duwg eivar teleiong
dLapoeTvd. amd tov Movoegiov Toutdhews. ITAnoue-
OTEQQ WG TTQOG TO ALAROOUO, OXL OUWS KL WG TTEOG TG
dLa0TdoELS, Eival TO TOEO Tdvm 06 To ToEAOUQo TOou
Bdpelov toixov otnv Ayio Zogio thg Ayeidog, Tov no-
oueital e aoTEdyoho, TETAG TAOYUO ®at dvo TTNVA
OTIS YWVIES. AEV ELVOL YVIOTO TTOL NTAV 1] ALy O€om
TOU CUYXEXQUUEVOU YAUTTTOU, 0V dNAadn Boloxotav oe
TTEOCRUVNTAQLO 1] OTTOTELOVOE TOEWTO TAUICLO HATTOLOLG
edvog ) #pweiovt.

2ty Havidvoaooa Puhmmiddog feédnrov dvo peydia
ToEwTd mhaiota Tov 130v awwva. To éva. (duaot. 0,81
1,69 p.) SLOTNQELTOL AREQAUO ROL TO GAAO HATA TO ML~
ov*2, Emiong, oto Bufavtivo xow Xowotavind Movoeio
ABNVOV vTTaEYoVY TOEWTES TAAKES KPWEIMY, TO OTTOLOL
yeovohoyovvtat oto 130 awwva. H M. Zxhdfov-Mow-
00€Ld1) Beweel OtL aviirav oe Tagurd pvnueio. Ta Ttaga-
delyparto ovtd eivon duvotd vo ouyxelBoV pe To dind

37 310 1810, 59.

38 C. Vanderheyde, «Le ciborium de I'église de la Dormition de la
Vierge a Kalambaka (Thessalie)», Mélanges Jean-Pierre Sodini, TM 15,
Tagiot 2005, 438-440, eux. 7.

39 Grabar, Sculptures byzantines, 103, 104, wiv. LXXXIa, b.

40 ¢, Vanderheyde, La sculpture architecturale byzantine dans le théme
de Nikopolis du Xe au début du XIIle siécle, BCH, Supplément 45, ITagi-
012005, 55, ewn. 66.

411, Nikolajevié, «Prilog proucavanju vizantijske skulpture od X do XII
veka iz Makedonije i Srbije», ZRVI IV (1956),173-175, ewx. 13.

42 I1. A. Boxotémovhog, ITavrdvacoa Pilimmddoc, ABrva 2007,
53, ew. 50 now 51.
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UaG LOVO G TTROG TLS OLOLOTATELS, OOV «O PUTLROGS LA~
NOOWUOG %O TO. CTEUUOTA OTTOTEAOVV OTOLYEL TNG dUTL-
G erovoypaiag»®.

H opowdtnta, ouvenms, Thg €0YAOIOS ®OL TOU dLoxo-
ooV pE avtioTouya Ouata o€ YAUTTTA YQOVOlOyNUEVa.
010 120 owmva, Pog EMLTOETEL VO TOTTOOET|OOVUE OTOV
(1010 CLDVOL KO TNV TTEMTY) TOEWTY) TTAGKA TOU AQYOLOAO-
ywo Movoeiov tng Totrolews.

2. Amo Tt dgvteQn ToEWTN A £xeL dLoowOeL Eval pi-
%00 Bpavoua (Ew. 5).'Exel owt. vog 0,315, unxrog 0,11
®otw, 0,017 rdvw, ayog 0,055 w. To Toumavo g Ad-
%xog Oev givor duvaTov va. aroxrataotadel, dL1oTL omie-
TOL POVO €VOL X0 TUNUAL 0TO 0QLOTEQO axo. H emupd-
VELOL TOV TOEOV 0QiLeTal artd £va €EEQYO OYOLVIO ECWTE-
owd. Me T dudtontn teyvix amodidovrol do eEMKOEL-
Oeic PAaoTOL PE T LOQPY] TOUUEQOVGS TALVIAG, TTOV OU-
UWITAEXOVTOL HOL OTTOM)YOUV OE RAQILOTYNUOL EQOTTOUE-
vo whaiola, ta omoio TeQUBAAOVV TEVTAQUALL 0vOE-
uo. Meta&l twv d0o xapdooynuwv mhaciov, oto xé-
VTQO, TOWEQNS TaLViar oXNUaTiCeL dudtenToug rixAoug.
Me moouolo Oépa xooueitan TEOOIOROG 0T GUALOYT
™G poviig Tov Ootov Aovrd™, agyrtextovind pékn onig
uovég Ootov Meletiov® xouw Ayiov Nixohdov Bagowv

Euw. 5. @oavoua tns devtepns towtic mAdxag.

B Zurdpov-Mavgoeldt), Mvmrd, 189-191, aoid. 263-265.

4 Mmoteag - Mrovoa, EAAadua) vaodouia, 219, ewx. 2450.

45 Grabar, Sculptures byzantines, wiv. LXXIVc.

46 1. Zrovgn-Tlovinuévov, «BuZovivd agxrtextovind péhn ot
uovi Ayiov Nuxohaov Bagowv Agradiac», EEOXIIA AZ (2001),
711, em. 5-6,12,18.

4T Mrovpag - Mrovoa, EAAadua} vaodouia, 85, eux. 74.
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Aradiac®, to tépmho g povig Ageiag Navmhiov*” x.d.
Amd ta AMyo. (xvn ov dLoxQIvovTon QaiveTal OTL TO TU-
WItovo £QeQe LomOOUN 0T 0€ XAUNAG ovayAugo: Ttoxlg
elMxoeldns Praotds danhaditeton o pnotegovg Pro-
OTOUGE IOV PEQOVY GAQXWOT PUALA RO ROAVTTTOUV TAL KE-
vé. Tov oymuatiCovral amd Ty xiviorn Tov fraotot®,

To OYOLVIO Eival OE Q1|01 ROTA TNV TTAAOLOYQLOTIOVIXTY
7teQL000 0€ PBACELS RIOVOXQAVWV HOL OE ETLOTVMA. ZT
uecopulavtivi) TEQLOd0 OTTOVTA 08 ALAPOQEO LEAT, OTTMG
010 TOEO TOU TEOOXVVNTARioV ot povr) tov Oaciou
Aouxd (B pdon), 08 XLOVORQOVOL RO ETTLOTVMLAL, HOL KO-
tA t0 120 owwva yvwitel ocvEnuévn xomon oe yeioa, Bw-
4L, EmOTOMOL %649,

Me Bdom to dudroopd Tov, To Bgaopa TG deVTEQNS TO-
Emtg mAdxrag ato Movoeio Touwtdlewg eivor duvato vo
GUOYETLOTEL UE TO TTALOLO TOV BOQELOV TTQOTHRUVNTAQIOU
ot Zwoddyo IInyn oto SApagL ®oL PUE TO VOTLO OTOV
Aylo Anuitolo tov Muoted. ITiBavov to Bgavopa va
OTTOTEAOVOE PEQOG TTROTRUVNTOQIOV TEUTAOU. TOGO oL
SLALOTAOELS, 000 ®OL 1] DLOXOOUNON| TOU, OGS ETLTQETOVV
va vrootneiEovpe v exdoyn avtr. H opowdtnra,
€EAALOV, TOV dLOKOOUOU PE ovTioTOoLy O BEUaTa OF QYL
TEXTOVIXA PEAT TOV 120V auwva, Otwg awtd oto Bua-
vTvo xou Xootiovixo Movoeio ABnvmv, otn povr Bag-
omv %o Tov ‘Ooto Mehétio®?, xabmg xat 1 6Uy%QLoT| Tou
UE Ta TEOOXVVNTAQLA 0T Zwoddyo IInyn oto Zaual
%o Tov Aylo Anuntoo 6tov Muotd, 0dnyov ot xQo-
voAOYN o1 TOV BRAUICUOTOS OTOV (810 CLWVOL.

3. Antd v toitn ToEwT) TAdKO €xeL owBel Eva peyolo
TUNUO TOU REVTQIXOU UEQOVGS TOV TUMITAVOUL (Etx. 6 nou 7).
"Exer0pog 0,66, unnog 0,29 xatw xon 0,31 mavm, xow mtdyog
0,08 . To TOEO péeL PuTLHO dLAKOOUO: TOLTAOG EAMLKOEL-
Mg Praotos daxhaditeTon 08 pHQOTEQOUG, TTOU UE M-
PUALL ROAVITTOUV TOUG ROUITUAOVG X MEOVS TTOV OY1NUOLTI-
Covtan Ao TOV ®UUOTLOUO. ALTTAY) TOLVIO OUYRQATEL OTA
drootrpota to PAaCTO. ATToTELEL ROOUNUOL TTOV, UE T1) OU-
VOTOTITO. TNG OUVEXOUG ETTOVAANYNG, RAAVITTEL TURVAL
TV ETUPAVELX %Al Elval WOLATEQD OLVYVO Ot BuQdpaTaL.
TTpodxertan o yvowotd 0éuo otn pecofutavivr ylurrt-
%1), XUEIWG %At TO 120 cuwva. Evdetind avogpeégovpe

48 Suhdpov-Mowgoerdiy, Ivard, 169 agid. 231,170 agid. 234. Emi-
ong Y T YAvmrd g povng Oalov Mehetiov, BA. Grabar, Scul-
ptures byzantines, ttiiv. LXXVa, b.

4 TleQuoodTeQa YLoL TO OYOWIO pe OXeTRG TaQadeiyporta BA.
Mrnovgag - Mrovpa, EALadux) vaodouia, 535 xow A. Mmovga,
0.7t. (vrwoonu. 18), 106.

50 BA. nagamdvm, viroonu. 45.
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Eux. 6. Avarapdotaon tng 1oitng toEwtis mAdxag (oyediaon: M. Popovid).

mepifuoa oto BuTavtivo xaw Xowotovid Movoelo tng
A0Mvac! now ot povi) Ooiov Meletiov™. To Bépa ouva-
VTATOL ETTLONG OTO TTQOOKUVNTAQLO TOU TEUTAOV TNG Aylog
Sopiog Moveppaoctag’?, oe Boavopata mecoionov amod
10 TEUTAO TOV ®0BoMxOV TNG povng T Blayéovag
0TV AQT0., ETAVOQNOWOTOMUEVa o8 vedTeQY B0,
oe wAdxo 0To Agyaworoynd Movoeio Onpov x.d.

To tdvo néQog TG MAGKOG PEQEL ETIONG PUTIXO dLAKO-
opo: HU0 CUUTTAEROUEVOL EMHOELDEIG PAOOTOL TTEQUHAEL-
ouv mevtdgpulla avOéuo oe TAdyla didTakn, eved nui-
avOEuLa dLayedpovol ota EEwTeQURA *EVA. Avaloya
XOOUNUOTO, UE MXQTY) OLapoQd oTo. avOEuLa, ATavToUV
o€ yAumtd tov 120v xat tov 130v avwva®.

A6 10 AoLTto SLA0oopHo TG TAARAS OMTOVTOL EAAYLOTA
0to TOUITAvVo TNg OeELdg TAEVEAS, axBag diho otV
ToEWTN Ttouvia. IIgdxnerton yio putiny) ouvBeon omd dvo
OE1REC EMHKWV TTOU SLOOTOVQMVOVTAL MNULOVQYDVTOG

31 ZuhdBov-Moavgoeldn, Mumrd, 168-169, 0olf. 229-232.

52 Grabar, Sculptures byzantines, miv. LXXV %ot LXXVI.

33 Moveupaoia (exd. Yrovgyeiov TTohtiopov, Topeio Agyatoho-
yxdv IIépwv vow Aailotounoemv), AOrvo 2001, 32, ewx. 33.

34 Mrotog - Mrovoa, EALaduxr vaodouia, ewx. 78.

55 S0 1810, 1% 538.

36 B\ magduolo. xoopunpaTa amd To 120 aubvo, oe TECOIoRO Té-

e i\

Euwx. 7. Agyaroroyuxd Movoeio TotrdAews. Ogoavdoua tns toi-
™6 ToEwTig MAdxag.

%0 d0oyMUa dLdwa, OV EQLHAelOVV TEIPUAADL arv-
0¢uia. HuwovOéua thngotv to xeva €Ew amod Tig ton-
vieg. To mEwTo %aEAOTYNUO dLAXWEO ELVAL ILXQO, EVED

urthov otn ovAAoyT YAumTmv g povrg ‘Ootov Aovrd, Mrovpas-
Mmnovga, EALadu) vaodouia, evr. 245, og meocovg otn povi) Ooi-
ov Mehetiov, Grabar, Sculptures byzantines, 143, miv. LXXVb, o¢
Ooavopa duthot Bweaxiov ot cvihoyn tng poviig Aagviov,
Mrovog - Mrovpa, EAAadun vaodouia, evx. 113 ».4. And to 130
awbva avagégovue TV Amdid Aaxwviag, BA. Grabar, Sculptures
byzantines, 143, miv. CXXd.
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70 O€VTEQO ELVAL TTOAY PEYOMITEQO, OTTWS KOL TO AVOEULO
OV TTEQLXAELEL. AVOTUY MG, TO YAUTTTO Eivan BQauopuévo
€ ALTTOTELEOUQL VO, OLYVOOUUE TO TTANQES BEna.

H oy 6éom tng mhdnag dev eivar yvoor. To mo mi-
Bavo eivan OTL avire oe teEiBuQO 1) 0TToTEAOVOE TUNUOL
TOEMTOV TTAQLOIOV 0QHOCOAOV TaPLROV ®iPwiov. Me
Bdom To dLAXOOUO RO TNV TEXVOTQOTLA TOV, 1] TAAXA Ei-
vou duvartd va yeovoloynei ato 120 awwva.

H téxvn ohwv twv owlouevov TUNUAT®Y TOV TOLOV

mhauotov elvon eEaupetinn. H momtn xow 1) devtegn thd-
%0, ebvar duvatd va evrayolvv oto idLo xaAMTe)VIRO
QEVUO., OTO OTTOLO OLVIKEL KO TO EQYULOTIQLO YAVTTTLXYG
™S Zapagivag, To omoio €édwoe eEaugetind delypata
yAumTivng otny xeviouxy xow Tt votia EAAMddo ratd to
de0TEQo o6 Tou 120V %aw 0TI 0EYES TOoL 130V awmva’’.
AvoTUYMG, TA LEAT TTOU EEETACAUE ELVOL AYVOOTYG TTQO-
EAEVOMG ROL YLOL TV aQYKY] TOVS BE0N Wtoovue HOvo
VITOOEOELS VO OLOTVTTWCOVUE.

Leonela Fundié

BYZANTINE ARCHITECTURAL MEMBERS
FROM THE TRIPOLI ARCHAEOLOGICAL MUSEUM

The Tripoli Archaeological Museum houses a number of
unpublished Byzantine sculptures retrieved from the sur-
rounding area, amongst which are six marble sculpted
pieces that belonged to three different arched slabs. These
are mentioned by Ch. Bouras and L. Boura, who located
them in the Tegea Archaeological Museum, where they
were kept after 1975, and who state that they belonged to
templon proskynetaria.

Four pieces belong to the first arched slab, which is the
best preserved and can be completely restored (Fig. 4).
The arch is decorated with a triple guilloche and a concen-
tric astragal (Figs 1-3). The tympanum was adorned with a
lion (Fig. 1), of which the larger part of the body is still pre-
served (only the head is missing). The dimensions of the
fragments rule out the possibility that they belonged to a
templon proskynetarion. The fragments in question most
probably formed part of the arch of a ciborium of a funer-
ary monument or an altar.

A small fragment survives of the second arched slab (Fig.
5). The tympanum of this slab could not be completely
restored, because only part of the left arch has been pre-
served. The slab is of marble and appears to have had lav-
ish floral decoration. The surface of the arch is defined by
a relief rope on the interior. The arch is adorned with a

57 1. T, «Nedtega Y10, To QYALOTHOLO YATTTIAGS TS SoyiaQi-
vog (téAn 120v-00y£g Tov 130v aw.)», AXAE KZ (2006),91-100.
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perforated motif of tendrils and symmetrically placed pal-
mettes. On the basis of this decoration, the fragment may
be associated with the border of the north proskynetarion
from Zoodochos Pigi at Samari and the south from Ayios
Dimitrios at Mystras; the fragment could thus have formed
part of a proskynetarion templon. Both its dimensions and
its decoration are consist with this conclusion.

Of the third arched slab, a large fragment from the central
part of the tympanum has been preserved (Figs 6 and 7).
The arch and the tympanum bore floral decoration. The
original position of this slab is unknown. Its dimensions,
however, and the similarities between it and other, similar
sculptures suggest that it may have come from a window or
have been part of an arched border of an arcosolium.

The exceptional art of all the preserved sculptures should be
noted. The similarity of workmanship and decoration with
corresponding motifs in sculptures dated to the 12th century
enable us to date the three slabs from the Tegea Archaeo-
logical Museum to the same century. The sculptures of the
first and second arched slab, however, could also be assigned
to the same artistic current, associated with the Samarina
sculpture workshop, which produced some outstanding
examples of sculpture in central and south Greece during
the second half of the 12th and first half of the 13th century.
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