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H ZQI'PA®IKH XTHN ITIOAH META THN AAQXH

Xe gxtevn perétn yua e gikova tod ‘Ay. Edotabiov otv XoAo-
piva (A. TIaahag, gig Xapiotiprov *A. *OpAravdov, t. T, 1966, c. 328 - 369,
niv. XCIII - CXI), Siatondverol CLUUTEPACUATIKE T Amopia md¢ Jév éré-
Onke ¢ ta topa 10 épidTnua yia th (wypagikn thHc Kwvotaviivolmoins
ueta v “Aiwon. “H dnopia mpokdmTeL Amod TNV memoibnon 1ol o. dT
pe v perétn tov avtn iyvedovue v Umapén évog alioroyov Lwypapicod
épyagtnpiov tob 160v - 170v qi. oty kapdid ths éxkinoractikic (wfic T
opbodotiac. Eivar adwavonto to va unv omipye (o. 369). “H ixvevon
ovvioctatatr otnv dtamictwon 6t 1| GvayAven diakdéouncmn Tod KAUTOov
tfig €ixkovag tod °‘Ay. EdotabBiov €yev xdmoia ogvyyéveia pe v Soko-
ounon wdg eikovag tod Oikovpevikod Ilatplapyeiov, dkabdpiotng Kato-
yoyfig . Eniong 6 ¢wrtootépavog 1o “Ay. Edotabiov pé Extvmovg kvkAi-
okovg, Ppioketar dmapdilaytos o€ pa gikova Xrovpdoeng otnv Ipryki-
névnoo, mov glvar émiong Gkabopiotng kotoywydg 2.

Toco advvorta éowtepika (dnh. EEwtepikd) otoiyeia — cvvnbicpéva
AMwote o GAAeg meployEg mOL 3EV PUVNUOVEDLOVTOL — OEV EMLTPETOLY VA
Eexivioer ot kol iyvnloaocia kovotaviivovmolitikov €pyactnpiov kai
TOAL TEPLocOTEPO V' Amodobf] o avtd pd a&odoyn eikdva. EEarAov,
Epevva o¢ mpaypatikd &éomteplkd orolyelo, Omwg Od ATAv 1| TEXVOTPO-
mkn obykpion pé pid Tovddylotov gikdva moL VA TPoEpyeTal AVAPPL-
offtnta dnd v II6An, 8&v Eyive kol tobto deeiletar o1hy clronnpn Pe-
Batdotnta &ti otte pwa mapoporo gikdva Sev glvar @g topa yvoorn. Mmo-
pobue va mpooBécovpe €3 St N dyvoira adtny 8&v elvar tuyaia. Zvpmi-
ML PE TNV ocapéotatng onuaciag Swumictwon mobL kavope Epevvdviag
Tig &vvéa £katovtddsg Ovopdrtov ‘EAAvav (oypdoov petd v “Alwon,
YVOOTOV Og thpo amd pvnueioc kol dpyelokd otovxeio : ovte &va Gvopa
d&v avhkel ot Loypdpo Syt povo Epyalopevo GAAa olte kdv Katayduevo
and v IoAn. "AM®cte 10 @aivopevo elvar YEVIKOTEPO. OPNOKELTIKT
Loypagikn 8&v @aivetor va kalAiepyeital o Kappmd 4o Tig peydreg moAeLg
6mov {oboe 6 Tovpkokpatovpevog ‘EAAnviopds: Oecocalovikn, Zpdpvn,
Tévveva. B4 ftov ddtavonto va €kave E€aipeon 7 TTOAN.

M. XATZHAAKHZ

1.T. Zotnpiov, Keppaha 7100 Oikovpevikod ITotpiapyeiov, é&v *Adnvaig
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