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ARCHITECTURAL SCULPTURES OF THE TWELFTH AND
THE EARLY THIRTEENTH CENTURIES IN GREECE*

(PL. 21-32)

The twelfth and early thirteenth century architectural sculptures of
Greece are different from the contemporary Constantinopolitan ones,
as A. Grabar recently pointed out'. The Greek school flourished around
the three important centers of Athens, Corinth and Thebes; however,
remarkable finds have been located as far as Mistra, Arta and some of
the islands, such as Andros and Euboea; the district of Mani is also
extremely rich in architectural sculptures of a local character.

Some of the most important tendencies of the Greek school may be
observed in four different groups of epistyles and cornices, the study of
which has been based on some dated or approximately dated examples.
In terms of style, the sculptures to be presented are particularly important
for the study of the two-level technique? and the evolution of the orna-
mental scrollwork?, widely applied by Greek craftsmen during the pe-
riod here examined.

I. The first of the works to be discussed in this survey is an unpublished
epistyle of 1103 from Mani (Pl 21, fig. 1). The three fragments of it
have been reemployed in the belfry of the post-byzantine church of
Taxiarchai in Dryalos. A long inscription running above the decorated
surface of the architrave offers the names of three donors:

* I am grateful to the National Research Institute of Greece for the grant which
enabled me to undertake this research under the supervision of prof. D. Mouriki.
I would also like to thank D. Hardy for the improvement of the English text.

This paper was presented before the XVth Congress of Byzantine Studies (Athens
1976, 3rd Section, Art and Archaeology).

1. A. Grabar, Sculptures byzantines du moyen age, II, Paris 1976, 31.

2. The term was introduced by prof. D. Pallas, Avaylvpog othin tod Bufavri-
vod Movaosiov *Adnvédv, AE 1953, 278. Cf. A. Grabar, Sculptures byzantines,
II, op. cit., 24.

3. This scrollwork may well be the “greek foliage” mentioned by Theophilus in the
mid twelfth century. See Theophilus, De diversis artibus, ed. Dodwell, London
1961, 45 - 47, 80.
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MNHETHTI KY(PI)E TOY AOYAOY X(0)Y HAHA KE N(IKH)
®OPO(Y)------ KAKA KE TEOYPTHO(Y) TON TPOYMAPX(H)
(A)M(HN) K(YPI)E TE(NH)TO - EI - - - - HA -

An additional brief inscription engraved over the leaves of the champ-
levé scroll at the left end of the epistyle supplies the date:

+ INA(IKTIQNOZX) IA + --(ETTOYZY) SXIA'

The decoration of this epistyle consists of six champlevé panels alternating
with five high relief elements, i.e. three conventionalized acanthus leaves
and two bosses. The two outer panels are covered with champlevé scrolls,
while the rest of them contain pairs of roundels enclosing palmettes.

It is interesting to note that the last donor may be the one mentioned
in a commercial act of 1118 in Crete?, but it is not clear whether
the word TOYPMAPXHZY refers to an official of the Byzantine state®, or
whether it is used as a family name. On the other hand, inscriptions
engraved over the surface of champlevé scrolls often occur in late eleventh
century epistyles, cornices, or ties from Mani, attributed to the workshop
of the marble carver Nicetas®.

The bosses, the roundels enclosing palmettes and the champlevé scrolls
are familiar in the earlier sculptures of Mani, as e.g.in the marble ties of
St. Theodore of Vamvaka (1075)?. The detached acanthus leaves on
the other hand, which appear for the first time in late eleventh century
epistyles in the Peloponnesus®, and the Asia Minor®, gradually become
a typical element of the two-level architraves, mostly occuring in twelfth
century Greek monuments. It is highly possible that the application of
such high relief leaves flanked by zodia or ornamental panels should be
attributed to the imitation of early Christian cornices decorated with
alternating coffers and consoles!®.

4. Miklosich-Miiller, Acta et diplomata VI (1890), 96.

5. For the rank see R. Guilland, Recherches sur les institutions byzantines,
I, Amsterdam 1967, 158, 160, 161. Cf. H. Glykatzi-Ahrweiler, Recherches
sur ’administration de ’empire byzantin aux IX® - XI* siécles, BCH 84 (1960), 3.

6. N. Drandakis, Nikfjtug Mappapic, Anddvn A’ (1972), pls. Xla, XIVa
and XV.

7. Ibid, pl. I.

8. E. Stikas, L’église byzantine de Christianou en Triphylie, Paris 1951, figs.
36, 37, 38.

9. A. Grabar, Sculptures byzantines, II, op. cit., pl. XVa, b.

10. As those of Alahan Monastery in Asia Minor. See M. Gough, Alahan Mo-

nastery, Anatolian Studies 17 (1967), pl. VIa, b and pl. Xa.
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II. The second dated work to be examined in this survey is an un-
published epistyle from the church of Taxiarchis in Mesaria, Andros.
Taxiarchis is undoubtedly the most interesting medieval church of the
island, securely dated as it is to 1158, by an inscription engraved around
the impost of its northwestern support!. The same inscription offers
the names of the two proud founders, Kovotavtivog Movactnpudtng and
Eipfivn IIpdonvn. As both names correspond to those of distinguished
Constantinopolitan families!?, the two donors may well be considered
members of the ruling aristocracy of the island which was densely po-
pulated and particularly prosperous during the twelfth century, when it
was serving as a leading center of silk textile production in Greece®®.

The Taxiarchis epistyle has remained unnoticed so far, reemployed
as an upright of the post-byzantine marble screen of the church which
replaced it. Though some parts of it were mutilated and its limited high
relief elements were carefully roughened out, the rest of the surface
remains in a surprisingly good condition. The surviving part of the Ta-
xiarchis epistyle comprises six panels (PL. 21, fig. 2). The first from the
left is occupied by a summarily modelled representation of a peacock™
rising on a plain ground (PI. 22, fig. 3). Next to the peacock, an elongated
panelis covered by intersecting bands gradually transformed into acanthi-
zing palmettes used as space-fillers (Pl. 22, fig. 4). This panel was
succeeded by a high relief boss' now unfortunately chiselled off. The
remaining panels were arcaded and separated by double knotted
colonettes’®, The first two of these panels are covered by overlapping
grooved bands, the ends of which are also turned into acanthizing
palmettes (Pl. 23, fig. 5). The last surviving panel which doubtlessly

11. A. Orlandos, Bulavriva pvnueia tfic "Avépov, ABME 8 (1955 - 56),
fig. 19.

12. Ibid., 29. On the Monasteriotes family see also Miklosich-Miiller,
Acta et diplomata 4 (1871), 231; P. Lemerle, Cinq études sur le XlIe siécle
byzantin, Paris 1977, 42. It is interesting to note that according to Michael Cho-
niates Leo Monasteriotes was visiting Athens between 1182 and 1204: Sp. L am-
bros, Muyanh *Akopivatov 108 Xovidtov, t6 cwfoueva II, Athens, 1880,19.

13. Ibid., 6.

14. On the peacock symbolism see P. Underwood, The Fountain of Life,
DOP 5 (1950), 88.

15. On the origin of these bosses see A. Gra b ar, Sculptures byzantines, II, op.
cit., 78.

16. On the original apotropaic significance of such knots see Lasc. Bouras,
Abo Buavriva povovdiia &nd 1y Moviy Metopopedoeng t1@dv Metedpwv, Bulavtiva 5
(1973), 140.

5
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marked the centre of the epistyle is occupied by a “templon element”,
i.e. a foliate cross, covered by an arched, high relief frame, which is now
also hacked away"’.

Thus the arrangement of the Taxiarchis architrave partly retains
the eleventh century pattern of the arcaded panels, which was current
in the western coast of Asia Minor!® and the nearby islands of the Aegean
Seal?, as well as in mainland Greece and the district of Mani®. Zodia
representations at the two ends of cornices or epistyles were, on the
other hand, widely applied in eleventh century works, though in less
balanced compositions®.

What nevertheless appears to be the original contribution of the
Taxiarchis craftsman is the elegant and refined interpretation of the
acanthizing scroll. The pronounced linearism of this ornament is achieved
by a particularly crisp carving with sharp ridges, which repeat the flow-
ing outlines of the grooved stems or those of the acanthus lobes. Com-
pared to the tenth century floral ornament of the Panaghia screen in
Hosios Loukas (Pl. 23, fig. 6), the scrolls of Taxiarchis exhibit a new
interpretation of the much thicker stems, while the palmettes acquire
an almost classical, acanthizing aspect. An unfinished lintel from the
Agora of Corinth (Pl. 24, fig. 7), exhibits the process followed in the
execution of such scrollwork. It seems that the craftsman started by
opening the drillholes thereafter used as guiding points; he continued
by removing the ground, thus creating a champlevé surface and finished
by opening sharp ridged grooves over the surface of the stems and the
leaves. The abstract grace of the Taxiarchis ornament is parallel to
that of the icon frame of St. Panteleimon at Nerezi®%, and reveals a cer-
tain amount of classical influence, while its expert design and academic
precision remind one of the elaborate rinceau patterns of the contem-
porary painted ornament.

These particular traits of the acanthizing scroll are also observed in
two different slabs probably serving as fronts of sarcophagi the one

17. Such elements usually mark the centre of epistyles or doorframe cornices.

18. A. Grabar, Sculptures byzantines, II, op. cit., pl. XIII.

19. A, Orlandos, Butavava yiorta tfic P6dov, ABME 6 (1948), fig. 167;
idem, Monuments byzantins de Chios, Athénes 1930, pl. 7.

20. The prothesis epistyle of the catholikon of Hosios Loukas must have served as
an important model. See A. G r a b a r, Sculptures byzantines, 11, op. cit., pl. XXVa, b.
Cf. N. Drandakis, Nwftag Mappapig, op. cit., pl. Ia, IVa, B, XII, XV.

21. A. Grabar, Sculptures byzantines, II, op. cit., pl. XXIVa, b.

22. Ibid., pl. LXXVIIa.
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found in Athens, near the church of the Holy Apostles (Pl. 24, fig. 8)%,
and the other in Arta (Pl. 24, fig. 9)%. Both of these slabs, which are
closely related to the Taxiarchis epistyle, should most probably be
attributed to the third quarter of the twelfth century.

III. A well known fragment of a marble cornice in the Byzantine
Museum of Athens, reasonably attributed to the monastery of St. John
the Kynegos on Mt. Hymettus (Pl. 25, fig. 10), represents the dated
basis of the third group of sculptures here examined. The fragment which
most probably served as a doorframe cornice is dated by an inscription
engraved over the carved surface to 1205%.

The Kynegos cornice represents a typical example of the so-called
two-level technique. Thus a bird, probably a pheasant®, bends to peck
its chest next to a rounded boss covered by a cross, whose foliated se-
rifs form heart shaped palmettes. The low relief ornament of the back-
ground is closely related to that of the Taxiarchis architrave, though its
execution is less accurate and crisp. However, it is significant to note
the ascending importance of the high relief elements. The represent-
ation of the bird fashioned in considerable relief exhibits a certain res-
pect for the natural forms, while its surfaces are rendered in a detailed,
decorative manner.

The stylistic traits of the Kynegos cornice are also encountered in some
high quality sculptures in the monastery of Sagmata in Boeotia, founded
by Clemes, a pupil of Hosios Meletios, active in the early twelfth centu-
ry%*. Most of these sculptures were used as building material in a nearby
post Byzantine chapel®. However, it appears that some of this material
belongs to the original marble screen of the catholikon, also furnished
with elaborate opus sectile and mosaic pavements which may well be
considered contemporary with the architectural sculptures®.

23. Alison Frantz, The Church of the Holy Apostles, Princeton 1971, 14.

24. A. Orlandos, “H napd v "Aptav Movi t@v Bhayxepvidv, ABME 2 (1936),
figs. 30-31. Cf. A. Grabar, Sculptures byzantines, II, op. cit., 145.

25. Ibid., 111.

26. Two identical birds decorate the restored epistyle of the Kynegos screen.

27. A. Orlandos, ‘H &v Bowwtig Movh 100 Zoypard, ABME 7 (1951), 74;
idem, ABME 8 (1955 - 56), 206. Cf. J. Koder-F. Hild, Hellas und Thessalia,
Wien 1976, 253.

28. P. Lazaridis, Mesowovike Bowtiag, AA 19 (1964) B,, 205. Idem,
Meoaiwvike Bowwtiag, AA 27 (1972) B,, 339.

29. A. Orlandos, ‘H Mov) tod Zaypuatd, op. cit., 108.
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Three of these fragments with an elaborate bead and reel moul-
ding running along the base of their carved surface should be attri-
buted to the same epistyle (Pl. 25, figs. 11 - 13). Moreover, it is
obvious that the last two fragments, which fit one another, formed the
right end of the architrave. The centre of this part was occupied by a
high relief acanthus leaf, flanked by two zodia, a hare and a bird fa-
shioned in moderate relief. It is significant to note that the lobes of the
acanthus leaf are thick and softly modelled, while the form of the zo-
dia is remarkably expressive and lively. Elongated bosses®® covered with
interlaced patterns, palmette scrollwork or acanthus derivatives succeed-
ed the zodia, eliminating the surface of the ornamented ground.

Thus the Kynegos cornice and the Sagmata epistyle form a group
of closely related sculptures which can be dated around the turn of the
twelfth century. Compared to the Taxiarchis epistyle, these fragments
display a new interpretation of the background which is now conceived
as a unique surface covered with low relief ornaments; these contrast the
projecting elements, which increase in number and plasticity. The ne-
gative effect of the extremely crisp carving with the sharp ridges gives
way to a softer interpretation of the scrolls, while elements of an accentu-
ated plasticity, such as the acanthus leaf, are added.

IV. The church of Samarina in Androusa near Kalamata, retaining
a considerable part of its elaborate screen “in situ”, offers the basis of
the fourth group of sculptures to be discussed®. However, the monument
is only approximately dated to the late twelfth century according to its
badly damaged frescoes®?, and on architectural evidence. The bema epi-
style and those of the lateral sections survive with only minor damage
separated by two lavishly decorated icon frames (Pl. 26, figs. 14 - 15).
It seems that the shafts of the screen were removed at an early date to
be replaced by an ugly brick construction of the early 20th century.

As usual, the bema epistyle of Samarina is the most heavily deco-
rated one (Pl. 27, fig. 16). Its carved surface is delimited between a
frieze covered with inlay decorations and an elaborate bead and reel
moulding similar to that employed in the Sagmata screen. Seven high

30. For other elongated bosses see A. Orlandos, Bufavtiva pvnpeio tfig “Av-
dpov, op. cit., fig. 10.

31. C. Kalokyris, Bufavrivai ¢xkAnoion tfig ‘[epdc Mntpondreng Mesonviag,
Thessaloniki 1973, 64ff.; cf. A. Grabar, Sculptures byzantines, II, op. cit., 99.

32. H. Grigoriadou-Cabagnols, Le décor peint de I’église de Samari
en Messénie, C.A. 20 (1970), 177 - 196.
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relief elements rise at regular intervals from its ornamented ground co-
vered with palmettes, plaited crosses or interlaced patterns accentuated
by drill holes. The general arrangement, and most of the elements used,
are based on the pattern of the refined screen of the Saviour church in
Christianoupolis® attributed to the second half of the eleventh century
and repeatedly imitated thereafter in several churches of Mani, the
richly decorated epistyle of the Taxiarchis church of Charouda®, for
instance.

The centre of the Samarina epistyle is occupied by a high relief
templon element resembling the form and the decoration of the icon
frames (Pl. 27, fig. 17). At its two sides rise two extremely stylized
acanthus leaves (Pl. 27, fig. 18). Two rounded bosses whose curved,
openwork surface was hacked off, succeeded the two acanthus leaves.
However, it is obvious that the most meticulously rendered elements
of the screen are the two powerful zodia, a lion and a griffin, decorating
the two ends of the architrave (Pl. 28, figs. 19 -20). The two zodia,
grasping two smaller crumbling animals, are partly sculptured in the
round, revealing an unprecedented sense of plasticity. Though their
heads are missing, the bodies display a dotted surface also peculiar in
metalwork and the minor arts®, while their mane is fashioned in parallel
undulating lines, offering an extremely decorative effect.

The centre of the inlay frieze on top of the carved architrave is
occupied by a pannel depicting two addorsed griffins separated by a
tiny hare (Pl 28, fig. 21)36. The rest of the frieze is covered with geome-
tric patterns usually employed for the decoration of opus sectile pave-
ments. The ground is only slightly recessed and carefully roughened to
accept some coloured inlay. The underside of the epistyle was plain,
like that of the Sagmata screen, except for a roundel with inlaid deco-
rations, which marked its centre?”. The gradual abandonment of the

33. E. Stikas, L’église byzantine de Christianou, op. cit., figs. 36 - 38.

34. R. Traquair, The Churches of Western Mani, B.S.A. 15 (1908 - 9), 190.
Cf.N. Drandakis, ‘O Tokuapyxng Xapovdag koi | KTiTopikn Entypar) Tov, Aokm-
vikel Erovdai 1 (1972), pl. IE, IZT".

35. See e.g. the peacocks decorating the crown of Leo VI, A. Grabar, Opere
bizantine, in Il Tesoro e il Museo di San Marco, Florence 1971, pl. LXXIV.

36. The same heraldic composition occurs on a twelfth century marble slab reem-
ployed on the eastern facade of the Metropole at Mistra. See G. Millet, Monu-
ments byzantins de Mistra, Paris 1910, pl. 47,.

37. Only a tiny part of this roundel is visible today. However, it can be clearly
discerned in an old picture of the Millet Collection. See A. Grabar, Sculptures
byzantines, II, op. cit., pl. LXXIc,
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sculptural decoration of the underside is easily explained by the use of
icons which according to recent views were introduced by the late ele-
venth century3,

The rich inlay decoration of the Samarina epistyle, as well as that
of the icon frames which resemble to a certain extent those of Porta
Panaghia at Pyle, have led A. Grabar to suggest that the Samarina
screen was probably reworked during the Palaeologan period®. How-
ever, two identical icon frames reemployed in the Metropole of Mistra
(PL. 29, figs. 22 - 23)% bear the same inlay decorations. It seems that
these two icon frames as well as fragments of a marble epistyle reem-
ployed in the church of St. Sophia of Mistra (Pl. 30, figs. 24 - 25)%,
belong to a marble screen identical to that of Samarina. The close re-
semblance of the corresponding parts and the similarity of the inlay
decoration of the icon frames suggest that both screens were carved
at one time, by the same craftsmen, who copied a common model with
remarkable ability.

Thus it is ascertained that sculpture in the round, low relief scroll-
work, openwork and inlay were employed at the same time for the em-
bellishment of the Samarina screen, which may well be considered the
most advanced and sophisticated application of the two-level technique
in Greece. In terms of style, a similar interpretation of the acanthus
leaf and the particular elements of the ornamented ground are also to
be observed in an elaborate cornice of a marble doorframe in the mona-
stery of Hosios Meletios (Pl. 31, figs. 26 - 27)%, as well as in three frag-
ments of a marble epistyle from the monastery of Hosios Loukas in
Boeotia (PI. 32, figs. 28 - 30)#, Thus it seems that the Samarina workshop,

38. M. Chatzidakes, Ikonostas, Reallexikon zur byzantinischen Kunst, II1
(1973), 341. Cf. G. Babi ¢, La décoration en fresques des clotures de choeur, Zbornik
za Likobne Oumetnosti IT (1975), 42.

39. A. Grabar, Sculptures byzantines II, op. cit., 100.

40. Cf. G. Millet, Monuments byzantins de Mistra, op. cit., pls. 43,, 44,.
The resemblance of the Samarina icon frames to those of the Metropole of Mistra
was earlier pointed out by prof. N. Drandakis, Bulavtivol towxoypugion tfic
Méoca Mdvng, Athens 1964, 73,.

41. Several fragments of this epistyle have been taken to the Mistra Museum.
See G. Millet, Monuments byzantins de Mistra, op. cit., pls. 56,, g, 1, 125 13-

42. Cf. A. Grabar, Sculptures byzantines, II, op. cit., pl. LXXIII. The resem-
blance of the Samarina screen to the Hosios Meletios cornice was pointed out before
by prof. N. Drandakis, Bufavrwvai totxoypagiat, op. cit., 77.

43. E. Stikas, To olkodopikdv yxpovikov tfic Moviig ‘Ociov Aovkd Pokidoc,
Athens 1970, 225,
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which was undoubtedly highly thought of, was not only active in the
south Peloponnesus, but in two of the most important monastic founda-
tions of the Greek mainland around the critical turn of the twelfth
century.

coNcrusions. The Mani epistyle and that of Andros which represent
the earliest of the examples discussed are at the same time the only ones
to exhibit some traces of the popular eleventh century patterns, namely
of the interconnected roundels or of the arcaded panels. However, the
increasing number of high relief elements (bosses, acanthus leaves, zo-
dia or templon elements), led to the gradual decomposition and the
final abandonment of these traditional patterns in favor of less restricted,
though always symmetrical compositions.

In terms of style the rising importance of plasticity as seen in the
evolution of the two-level technique leads to elements almost sculptured
in the round (Samarina) and is followed by a certain respect for the
natural form of the zodia depicted. It is also interesting to note that
the most sophisticated of the two-level sculptures are further enriched
by openwork and inlay decorations. In relation to the low relief orna-
ment on the other hand, the sharp ridged technique observed on the
Andros epistyle gradually gives way to a more fleshy interpretation of
the floral ornament. At the same time, low relief scrollwork acquires a
homogeneous acanthizing aspect distinct of most twelfth century scul-
ptures in Greece and which is not to be seen in Constantinople.

All of the sculptures mentioned above with the exception of the
Mani epistyle, typical of the local, somehow rustic and conservative
works, are examples of high quality which reveal the growing technical
skill of the marble carvers involved. The fact that several of them be-
long to monastic churches (Kynegos, Sagmatas, Hosios Meletios, Hosios
Loukas), probably indicates a certain prosperity of monastic life. More-
over, it may not be accidental that the growth of a Greek school of
sculpture with distinct characteristics during the late twelfth century
and soon after it follows the rise of a local aristocracy and coincides
with the desintegration of the central government, which preceded the
Latin occupation of Greece*. This idea is supported by the noble origin
of the two founders of Taxiarchis of Andros, most probably responsible

44. On the desintegration of the provincial government of Greece see J. Herrin,
Realities of Byzantine Provincial Government: Hellas and Peloponnesos, 1180 - 1205,
DOP 29 (1975), 256.
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of the refined sculptural decoration of the church. An increasing number
of richly decorated sarcophagus slabs, two of which are mentioned in
this paper, may also be related to the same social and economic deve-
lopments of twelfth century Greece.

LASKARINA BOURAS



IMEPIAHYH

APXITEKTONIKA T'AYIITA TOY AQAEKATOY
KAI TOY IMPQIMOY AEKATOY TPITOY AIQNA XTHN EAAAAA

(TTIN. 21 - 32)

‘O dpyrtektovikdg dtakocpog TV EAAadik®dv pvnueiov miotomolel ka-
nowav dvOnon tfic yAvntikfic otov 120 kai otig apyég 1od 13ov aidva. ‘H
dvonon adtn émonpoivetar yopo dnd T onpaviike kévipa tdv CAOMVOY,
tfig KopivBov kai tdv OnPdv: dotéco onuaviikd sopfiuate évronilovrot
kol ToAL pakpitepo, otov Muotpd kal v “"Apta, § dxdpa o pepikd Gmod
Td vNnoid, émwog oty "Avdpo kai tv EbBoia. ‘H meproyn tfig Mdavng diotn-
pel &va éviumootakd mAf{0og dnd dpyitektovikd yAvmtd, &mapylakod ov-
viifwg xapokTipa.

210 Gpbpo adtod EEetdlovror téooapeg Ouadeg dmd yeloo kol &mioTOALL
tépmhov, 1| perétn tdv 6noiwv Paciletar of icdpibpo Epya mov pmopodv
va. g povoroynBodv pg oyxetiknyv dxpifeta. Eta Epyo adtd propel kaveig va
mapokolovbfoet v EEEMEN 10D YopakTnpiotikoD yid T4 pvnueio tob 120v
aldva dimkeninedov dvayrbgov kabmg kol tdv &ni pépovg otoryeimv oL 10
ouvBéTouv.

Tov mopnfva tfig Tphtng Opddag aroterel Evo €motOAo TéUTAOL TO O-
nolo émavaypnoiponoteitar 610 Kodwvoostdolo tod perafuvlaviivod vaod
o0 Ta&idpyn 010 Apdadro tiig Mavng. To éntotOAo @épel piav Entypagr Tov
T0 ypovoroyel ot 1103 (ITiv. 21, eik. 1). X7 drakdounon Tov drakpivovrot
Oépata Kol TEXVIKEG Yvmotd ard maiidtepo yAvntd tfig Mdavng, 6nwg glval
ol émmeddylvpeg dvbepmrteg Elkeg, ol onpikol tpoyol kol td «kopuPiar:
Sdrakpivovtar Spwg kal EEepya @OAAL dkovOog mob mpoPdrlovv amd TNV
vmoroinn €mieaveta 100 GvayAdeov, dmwg kai ta «kopPiay, dnulovpydvrog
gva drotun®deg dimdeninedo. Ta OALC adtd mol yivovror Eva md Td yapo-
ktnprotikad deiypata tdv yAvntdv 100 120v aldva drnotehodv td maldtepa
xpovoroynpuéva mapadeiypoto.

1) devtepn O6pdda yAvmtdv mepihapfavetarl Eva ddnpocisvto tufjpo &mi-
otoriov dnod O ypovoroynuévo ot 1158 vad tod Taidpyn Meoapiic otV
“Avdpo (TTiv.21-23,¢eik. 2 - 5). v 8o Evotnta dvAkovy dvd TAGKES Gmd
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capKopayovg and TNy "Ayopd tdv Abnvidv (Iliv. 24, eik. 8) «koi and TNV
“Apta (ITiv. 24, gix. 9). Zta Epya adta kopLapyel Eva LopaKTINPLOTIKO Y& TOV
120 aidve QuTikd kOcuNpo nd TpiTovimTods BAactods pué dvbepwtsg dmo-
AMEeig o younio avdayiveo, &vd to EEepya otouyeia elval TOAD meplopiopé-
va. To xécpunpo adtd Sapopomoteital ovoLooTIKA 4md Tig AvOepmTég EAieg
to0 100v kai 1lov aidva xapn otfv xlocoikdétponn &nddoon Thv AEvOe-
piov, Tob pué v Eaipetikn dkpifeia oth Lapagn kal TV KpLOTOAALKT DON
Tovg dmoxtodv kol maAL kATl 4o 1O Kapaktipo ToU EOAAov Tfig dxavlas.
‘H Swokoopuntikn a&ia tob 0épotog Paciletor oTd Ypappikd ToL XepaKTHpe
kol oty &Eaipetikn tov &xkAémtuvon mol Oupifouvv td ypunTd KOGUAHATO
otV téyvn tfig idag mepiddov.

Zv tpitn opada teptiapufavetal 1o Eveniypao tufipo Evog yeicov Buph-
patog Gmod o vao tod “Ayiov Indvvn tod Kuvnyod otov “Yunttd, 10 dnoio
xpovoroyeitan otd 1205 (ITiv. 25, eik. 10). v i1 6pada vtdoocovrar éniong
pepka Opavopato Eniotodiov dnd 1O mepiteyvo téumio i Moviig Zaypa-
td (TIiv. 25, elk. 11-13). Ed®, 10 PdOog Srapopedveror o¢ Eviaio Emipdaveio
OKETAOHEVT e QUTIKG Bpato o Launid Gvayiveo, dvaroyo pé ékeivo tiig
opdadag tod Ta&rapyn Mecapiis. Ta EEepya otoryeio Spwg mukvavouvy, Evid
ad&averor N TAaoctikdtnTo Koi 1) onpacio tovg. Trv idia otiypr Evivnocidlet
1 PLOKOTNTO 01T oTAoN TdV ToLVMdY Kol TdV Ldhav, kabng kail karoto Ep-
ooon ot Stakoountikty GvadeiEn tfig popofig tovg.

To md onpavtikd £pyo oty tétaptn 6puddae elvat 10 EmioToAo TEUTAOL GTO
vao tfic Meoonviaxfic Tapapivag (ITiv. 26-28, gix. 14-21). To6 pvnueio xpovo-
AoyeitarTpooeyyloTikd yOpw otd 1200, pué fdon ta dnoAeippata T@v Toryoypo-
QLAV Tov. LTV 1d1a 6pado &vidooovtal Tt Tufpote Grd Eva devtepo Spoto
téumho, ol Emionpaivovral o€ dvo EkkAnoieg kol 010 Movoeio 100 Muotpd
(ITiv. 29-30, eik. 22-25), &va yeioo Bupdpatog Gro 16 kaboiiko tod ‘Ociov Me-
Aetiov (ITiv. 31, gik. 26) kai Evo EmoTOALO TEUTAOL OTT) GLALOYT YAVNT®Y TOD
‘Ociov Aovkid Pwukidog (ITiv. 31, gik. 27). Zta yAvnta adtd 1 EEEMEN ToD O1-
nmheninedov dvoyAvgov 68nyel o& oyeddv OAOYALYES popeés, Evd 1y dlako-
ounTikn avadelEn tdv émipoveldv tovg &yyilet ta Spra tiig Ex{nTnong. Ta
{ddia, ta Gvakapntopeve OAA dkaviag kal ta «kopPio» mpoPdilovv kai
il o€ BaBog kaAvppévo pg drakoountike 0épate o& xapnio Evayiveo.
MdMoto ot &miatodo tfig Zapapivag 10 dimdeninedo avayilveo mAovrti-
Cetor pe T ddtpntn kol Trv EvBetn TeX ViKY Tfig Y popatioTiic knpopoorti-
G ot Evo mepiteyvo kol EkAentuopéVo GHVOAO.

Ao v dvaivon mobd mponynOnke yivetor eavepd Gt otig dvo mpdreg
opddeg Srotmpodvror Oépate Kol TeYViKeég ToL ypnoiponotodvtal otov 11o
aldva, gvd f ypfion ol EEepyov avayAdgov elvar mOAD cvykpatnpévn.
Tv tpitn 6pddo Spwg M mokveon tdv EEepyov orotyeiov 6dnyel oth d14-
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onoomn tfg drakoopunpévng Emeaveiag kal oty &ykatdieiyn tdv napodo-
olok®v Bepdtov Tdv tofuriiov kol Tdv onpikdv tpoydv, Evéd 10 EkdnAo
gvdlopépov y1a v TAacTikdTTe €Nl pépovg otoyeiwv adéavet yia vi @Oa-
osl o& onueio aiyufic otnv té10pTn OpGda, Emov cvvdvaleTar pé TN Sidtpn-
m kol v EvBetn texvikf. TRv 1810 otiypn mopotnpeitor kanowo EEEAMEN
Kol ota QuTiKG Oépote mov kKoAdnToLV G& YOUNAd dvdyAlveo 1o PaBog tdv
Stokoounpévav énipoveldyv. "Etor 1| yoyxpn kpuotariikn D1 mob mapatn-
peitor otd Qutikd 0épata o8 Ta&udpyn tfic Mecapidg dnoywpel otadiokd
Yo va ddoet Tt Béon g o pia md oapk®dn GvtiAnyn tod gdAiov Tfig
Gxavbog otnv £vétnta 100 Kovnyod koi 100 Zaypord.

Ta Epya mob &Eetdotnkav &g 88& mpodidovv 1) ctabepn Peitivon tfig
TEYVIKTG TOV EALOSIKOY HOPHAPEI®V TOD SLOHOPPOVOLV ULG TOTLKT) OYOAM
670 dgbtEPO PULed 10U 120V kol otig Gpyég Tob 130v aidva. “H dtapopomoin-
of Tovg and 8,11 c@dnke and v Kovortaviivororitikn ylvntikn tfig idiog
nepLddov dev elvar iowg doyetn pg v EEacbévnon tiig kevpikiic &ovoiag
Kol pg v mopdAAnin avantuén wdg tomkfig dpiotokpatiag. Tryv idwa
otiypn 6 éviomiopog £vog onpovtikod aptfpod dnd ta yAvnta mov éEgtd-
Covtar 6¢ povaoTike ovykpotipoto drotelel kdmowov EvoelEn yia tiv dv-
Onon tod povayiopod oty éroyxn adTih.

AAXKAPINA MITOYPA
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Fig. 1. Mani, Dryalos, Taxiarchis belfry. Immured epistyle of 1103.

Fig. 2. Andros, Mesaria, Taxiarchis (1158). Fragment of epistyle.
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Figs. 3-4. Andros, Mesaria, Taxiarchis (1158). Fragment of epistyle, details.
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Andros, Mesaria, Taxiarchis (1158). Fragment of epistyle, detail.

Hosios Loukas, Panaghia. Diaconikon epistyle, detail.
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Fig. 7. Corinth, Agora. Fragment of door lintel. Fig. 8. Athens, Agora, Holy
Apostles. Sarcophagus slab. Fig. 9. Arta, Metropolis. Sarcophagus slab.




LASKARINA BOURAS PL. 25

Fig. 10. Athens, Byzantine Museum. Doorframe cornice of 1205 (from Kyne-
gos monastery). -Figs. 11- 13. Sagmata monastery, collection of sculptures.
Fragments of epistyle.



Figs. 14 - 15. Androusa, Samarina. Icon Frames.
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Figs. 16 - 18. Androusa, Samarina. Bema epistyle and details.
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Figs. 19 - 21. Androusa, Samarina. Bema

epistyle, details.
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Figs. 22 - 23. Mistra, Metropolis. Reemployed icon Frames.
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Fig. 24. Mistra, St. Sophia. Fragment of reemployed epistyle.
Fig. 25. Mistra, Museum. Fragment of epistyle from St. Sophia.
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Figs. 26 - 27. Hosios Meletios. Marble doorframe, details.
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Figs. 28-30. Hosios Loukas. Collection of sculptures. Fragments of epistyle.
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