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ITAPAXTAZH ITTPOZQIIEIOY XE BYZANTINA T'AYIITA

To npoconciol, and ta dnuogiAn Oépata Tov apyaiov
Oepatoroyiov dtakoounTikd ctotyeio, aAld Kot GOp-
BoAo pe puhaktikn onpacia, emProver otn Puloviivy
TEYVN KOl SlaTnpeiTal Toug VESTEPOLS Y POVOLG.

2 (oypa@ikn, Tolxoypagieg kat Yeipoypapa, TO
TPOCMTELO TEPACE PE SLAKOCUNTIKT KLPLOG onpacia,
EVD OE QVTIKEIPEVA TOL TOLG amoddOnkav Bepamevti-
KEG 1310TNTEG, PLAAKTA, dAKTLUALOALBOVG K.4., EiYE Kal
QULAAKTIKO TEPLEYOUEVO.

21N yAunrtiky n mopdoTocnh Tpocomneiov de cuvavtd-
TatL ovyvd. Atoterel SlaKOOUNTIKO, GTO OTOL0 Stapai-
VETOL 1) AVAUVTOT) TOL ATOTPOTALOL, TOL CTNV APYaL0-
TNTa EKQPACTNKE pe TO Yopyovelo?. Eivar yvootég ot
TOPACTACELG TPOCMTELOL OE KLOVOKpAvVaA TOL S0V Kot
tov 60ov at. and v Kovetaviivoinoin?, tov cuveyi-
{ouv maildtepn MAPASOOT MAPECTAGNC, YVOOTHC OF
Klovékpava popoikd kat tng VoTEPNS apyxatdTnTac.
Awkpivovtat d0o tOmor: Mopen yevelopdpov pe yé-
VELO KOl KOPPOON and akavOo@uiia, OTOv 0 GUTIKOG
S1AKOGOG CUUTANPAOVEL TT) LOPPT] KAL ATOTEAEL AVATTO-
onaoto pEpog ™¢. O dedtepog TOMOG MAPLOTAVEL Ap-
xoio Beatpikn pdoka avapeca oe dvo képata apbo-
vioag mov dtaoctavpdvovtal kot aroteAel emPimon ap-
yaiov Bépatog oto Buldvtio Tov 60 aidva.
Avanapdotacn tov apyaiov yopyoveiov eikoviletat
oe apinpdcmnn mAdka tov Buvlavtivoh Movogiov’
(T. 28) (Ewx. 1), mov Bpébnke pali pe GAAa xproTiavikd
YAUTTA TOL S0V-600V L. OE apyoia EMaLVAn oto Afyaio
¢ KopiwvBiag. Kevipikd 0épa anoterei yopyovero pe
@idla OVTIKPLOTA OTO KEQAAL, HECA O KUKALKO TAQi-
o610 1oL TEPLPAAAETAL anO «dlaKEKOUPEVO» paiavdpo
pe kuviiyt Loov, dyplov Kat NUEPOL, OTA KEVA TOL (CO-
Cetan T0 éva LMo, iowg AOkog). To €idog Tov patdvdpov
ATOTEAEL YAPAKTINPLOTIKO KOOCUNUA TAPLPTG OE YAL-
TTd TOov Sov Kat Tov 6ov arwva, Tpdreleg kat Bwpdakia
kupinct. Ttnv GAAN dyn g mAdKAC TaPLOTEVETAL pe-
YAAOg OTaLPOG Kat Tupa and euTIKY dtakdounomn.
Xe avdylven mAidka tov 10ov at. and 1o Ikdvio, mov
Bpioketar oto Movoeio g Kwvotaviivovmoing’,
TAPLOTAVETAL TEPLPPAVTTPLO UE AVTIHETOTA (DO EKOTE-
pwbev, mov £xeL cav Bdon Tpocwneio, AVAUVNOT TNG
apyaiog HAcKAG-vIPOPPONG, OO TO CTOPA TNG OTOLNG
éppee vepd. To mpoocwneio de cuvdéeTal e TIG KANHQ-
tideg Tov BdBoug. AvtiBeta pe TIC TAAALOYPLOTIAVIKEG
MAPACTACELS, oTa Tapadeiypata tng fulaviiviig mepio-
dov N ox£on MPOCWONEIOL KAl YUTIKNG SLaKOGUNOMNG

eivat dragopetikny. To npoocwneio evidooetat 6to Qu-
TiKO didkoopo, ywpig ot Bractoi va cuvamoteAovv
avantdéonacto Tufpe tov. Ta yapaktnpiotikd avlpm-
oL Kot {®ov cuyVd avopelyvbovTatl, MOTE 1) S1aKpLon
va givatr d0ckoAn. 1o tunpa Bupopatog T. 279 tov
Bulavtivol Movoeiov (Eik. 2), tpocwneio pe ta yopa-
KTNPLOTIKG TOL Yopyoveiov, peydia dtectalpévo pd-
TLOL, TULAVOLYHEVO CTOHO, TAATUGHEVT POTT, EALKOEL-
deig Bootpiyovg mov katePfaivouv yapunid oto pETo-
7O, TAPLOTAVETAL OE PL0 TTTUYT TOL oYNuatilel dSimAdg
Bractog kAnpatidag. PVAAA KAl Kapmoi KaTaveEUNpé-
VOl OTOVG AVICOLE Y OPOLE oL oy Nuatilovial and Tov
KUPOTIOPO Tov BAacTOoD, amoTEAODV pid TLUKVT SLaKO-
ounon. Ta gVALa draypdovtar capk®dr, pakpdoTE-
VO KOl GTPOYYVLAQ, HE OTT) TPLTTAVIOV GTO KEVTPO TOLG,
evod 0 BAaoTOg eival SEPEVOG KOTA SLACTHHATA HE TAL-
viec.

1. D. Mouriki, The Mask Motiv in the Wall Paintings of Mistra.
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6. A. Zvyyomovlrog, Xpiotiavikdv AckAinmeiov, AE 1915, o. 58.
. Anpntpokdiing, [Madlatoypiotiavikoi kat Bulavtivoi paiav-
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Ewx. 1. Aupinpoocwnn rnAaka (T. 28)
Eik. 2. Tunjua Qupoparog (T. 279)
Eiwx. 3. Enikpavo (T. 302)

Eiwx. 4. Erikpavo (T. 221)
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MAPIA ZKAABOY-MAYPOEIAH

[Mopdotacn npocowneiov péca og kv PAdoTnomn pe
HEYAAO TOULAL® APLOTEPG TMOPLOTAVETOL GTO EMIKPOAVO
T. 302 tov Bulavtivod Movaceiov (Ewk. 3). To mtpoocw-
neio, ywpic dpeon ochvdeon pe TO PUTIKO SLAKOGHO TOV
10 TEPLPAAAEL, PE L APUKTNPLOTIKG TOL YOpPYOVEiov, Q-
pEL OTEPPA OO KUKALKG Gyfjpata og Tupaptdwtr did-
tafn, mov icwg amoteAodv CYNUATIKY] avATopAcTa-
on POV .

O tpomog enefepyaciag Tov GUALOV OTA TAPATAVE®
(T. 279 xou T. 302) eivat cvykpitikd avdAoyog o€ QUA-
Ao yAvntdv tov 120v ard. Ta kvkiikd ctovyeia tov
OTEPPATOG TOL YOPYOVEIOL GTO EMikpavo anodidovral
HE OTY) TPLTAVLIOD OTO KEVTPO, OTMG Kot Ta OAAa. ITpo-
KELTal yia Tpomo anddoong Tov @OALwV, Yvootd 116N
and to 100 kot tov 1o at., mov to 120 oynpatonoiei-
TOL AKOUO TEPLOCOTEPO KUl YEVIKEVETAL.

IMpoconeia pe avBpomiva kot {odON YAPAKTNPLOTIKA
TAPLOTAVOVTAL 6TO KEVIPO TV 8V0 TOE®V and to TéN-
Ao ¢ [Mavtavacoag g Priinmiddag, mov xpovoro-
yobvtar oto 130 ar.?. And ta dvo mpocwneio To éva
amoteAlel OLVOETIKO oTOoleio g PAdoTnong mov
ATADVETAL TUKVT] OTO PETOTA TOL TOEOV, TO AALO GLV-
déetar pe dVo Practoldc mov PByaivouvv and To oTOHA
TOV.

1o emikpavo T. 221'% tov Bulavtivod Movaceiov, tov
120v at., mtapiotdvetol tpocwneio {wopoppo mov Bu-
piler Aeovtoke@arty. [Ipofdiiel otov Tprymvikd ydpo
nmov oyxnuatifovv 3o cvuniekdpevor otn Pdon Tovg
Braotoi, avapvnon tov cacavidikol BEpatog Tov dév-
Tpov tn¢ {wng, mov o1n cvvéyela eEehiococovtal og Ke-
@dAio ediov (Ewk. 4).

To Bépa g petapdpewong PAactd®v o€ TOVALd 1) @i-
dwa givar yvootd and tov 70 ai. Xe emikpoavo and
Néa Ayyiaro ke@diia didvpov agtov Byaivovv and Tig
dkpeg Braoctdv. e yAvntd and to vad g [Mavayiog
¢ povig tov Ociov Aovkd!! (10ov at.), ot dkpeg
Bractov exkatépwbev oTALPOV, COUNPWVA PE LOAAULKA
npoTLNA, petocynuatilovial oe popPEG TOLALOV. Xe
SlaKOoUNTIKY] HETAPOPPWOT) {OWG OPEIAETAL ) pETA-
tpont] BAACT®OV O KEPAALX QLOLOV OV ATAVTOUV OF
yAuntd tng Mdvng!?, ypovoloynuéva otov llo at
Eniong, oe mhdka and tov "Ayio Mdpko tng Beve-
tiag!3, Tov llov ai., kAddor dévipwv KataAyouv ot
Cwépopea ke@diia, icwg PLOLOV.

To ¢idt, xB6via Bedtnta otV apyodT T, ONd To KV-
pLa YOPOKTNPLOTIKE TOL Yopyoveiov, anavidtatr cov
anotponaikd Bépa otn yAuvmt dtakdopunon g kAi-
HOKOG TOVL KOLUNTNPLaKol guktnpiov (oratoire) Kovtd
oto ITovatié (8ov-9ov at.). e Babuida Tng KAipakog
oL emoKomikoV Bpdvov otn Paciiikn g Akniviag,
TOV apy®V Tov Jov at., Tawvieg, TOL CLUTAEKOVTAL OE
€180¢ YyaBwToV KOOUNNATOG KUl KATAAT)YOLV OE KEQQ-
Ma @didv, Thatcidvouy Kevipiky popen!d. Tta gu-
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Aaktd T0 Oépa mpoowneiov kAt PLdLOV £xEL AMOTPO-
naik6 yapaxktipa. [Ipocwneio otov THTO TOL YOpPYO-
veiov mov meptpdrietar akTivotd and ¢idia etkovile-
Tat TaPdAANAQ HE TAPACTACELG AYi®V KOl EMKANOELG
npog tnv Mavayial.
T1o Tufjpa vrepbvpov T. 203 (Eik. 5), pe to ovvnOiopé-
vo ot afnvaikd yAuntd Bépa tov otavpod KAT® and
ayida, tapiotavovtal deid kat apiotepd and to 160
00 ke@dAla oTOoV TUTO TOV OEATPIKOV HOCK®OV, To-
pardaypévov og oxéon pe to apyoio tpdtumo Beatpi-
KN pdokag. O puALOPSpog oTaVPOG oL TEPLPAAAe-
Tat and To T6E0 PEPEL EYKOTEG OTA AKPA TOV KEPALOV
Kat 610 kKEVTpo, mov Bupifovv vrodoyég Aibwv. To ei-
do¢ tov Bractdv, ot yarapoi kéupot TV KlovVioKwv
nov otnpilovv 1o 16€0 Kat to adéélo oyEdio Tov KO-
CUTHOTOC OTNV AvTuya Tov TOE0V, and eVOALACTOUEVL
avBépuia kat tpiguida, odnyodv oto Téhog tov 120vL-
apyég 13ov ar. H mpoérevor) tov and v Elevoiva
TPOUTOOETEL TOTKO EPYATTIPLO HE EVTOVEG TIG HVIHEG
¢ apyatdTNToG.
IMapadeiypata pe tapactdoelg tpoconeiov 12ov kot
130v ardva dtacddnkav cto "Aylov "Opoc!® kat otic
Balkavikéc ydpeg!’.
To Bépa drotnprbnke pe S1aKOCUNTIKY KAl ATOTPO-
maikn onpacia otV €AANVIKY AQIKY OPYLTEKTOVL-
k18, [Ipocwneio alld kat OAOKANPO KEPEAL EVTOLYL-
opévo og okodopunuata ocvvdidnke pe to Kard otot-
x€ilo TG otkodoung.
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La Persia nel Medioevo. Atti del convegno internazionale, Roma
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Eik. 5. To vrépBupo T. 203 (Aenrouépeia)
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SUMMARY

MASKS IN BYZANTINE SCULPTURE

The mask, a popular theme in ancient art, serving as a
symbol with apotropaic properties as well as a decorative
motif, passed into the thematic repertoire of Byzantine
sculpture and remained in vogue until recent times.
Two types of mask are found on column capitals of the
fifth and sixth centuries from Constantinople: a bearded
face with acanthus leaves for the beard and hair, and a
representation of an ancient theatrical mask. On one
slab in the Byzantine Museum (T 28, Fig. 1) the main
subject consists of a medallion containing a gorgoneion
with the features typical of the ancient prototype (wide,
staring eyes, half-open mouth and confronted snakes on
the crown of the head), surrounded by a maeander with
a hunting scene, which is a characteristic border
ornament of tables and closure slabs of the fifth and
sixth centuries. Two twelfth-century reliefs in the
Byzantine Museum (T 279 and T 302, Figs. 2-3) depict
masks with the features of the gorgoneion surrounded
by vegetation: in the first of these, the mask is a motif of
equal importance with the fruits and foliage of the vine
tinceau; in the second, the mask wears a ‘crown’
consisting of a pyramid of small roundels, perhaps
intended as a stylized rendering of snakes.

A twelfth-century capital in the Byzantine Museum (T
221, Fig. 4) has a mask carved in the triangular space
between two stems intertwined at the base (an echo of
the Sassanid ‘tree of life” motif), which turn into snakes
higher up. Similar instances of stems turning into birds
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or snakes are to be seen on a seventh-century capital
from Nea Anchialos, some tenth-century reliefs in the
church of the Panagia at Hosios Loukas monastery and
some eleventh-century reliefs from the Mani. A mask
surrounded by snakes in a radial pattern was often used
as an apotropaic device on amulets, together with
invocations to the Virgin and representations of saints.
And snakes, which are an essential feature of the
gorgoneion, were used for apotropaic purposes in an
oratory near Poitiers and on the episcopal throne in the
basilica at Aquileia (8th-9th cent.).

A lintel fragment in the Byzantine Museum (T 203, Fig.
5) is adorned with a cross framed by an arch, with a
theatrical mask on either side of the arch. The fact that
the lintel was found at Eleusis, the combination of arch
and cross (which is a characteristic feature of Middle
Byzantine Athenian reliefs) and the treatment of the
foliage and knots adorning the colonnettes of the arch
all suggest that this piece was made in the late twelfth or
early thirteenth century in a local workshop with strong
leanings towards the antique heritage.

Masks are frequently depicted in sculptures from the
Balkan countries. In popular architecture it is believed
to bring good luck to a building if a mask, or even an
entire head sculptured in the round, is built into its
walls.

MARIA SKLAVOU-MAVROIDI
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