_publsting

Deltion of the Christian Archaeological Society

Vol 18 (1995)

Deltion ChAE 18 (1995), Series 4

AEATION
THX
XPIXTIANIKHXZ
APZXAIOAOI'ITKHYE ETAIPEIAYX

NEPIOAOE A TOMOE IH
1995

Marble icon of the Virgin Orant once in the
Byzantine Museum

MuptdAn AXEIMAZTOY-TIOTAMIANOY

doi: 10.12681/dchae.1138

To cite this article:

AXEIMAZTQOY-TTIOTAMIANOY M. (1995). Marble icon of the Virgin Orant once in the Byzantine Museum. Deltion of the
Christian Archaeological Society, 18, 9-14. https://doi.org/10.12681/dchae.1138

https://epublishing.ekt.gr | e-Publisher: EKT | Downloaded at: 26/01/2026 03:22:28




AEATION TH: XPIZTIANIKHX

APXAIOAOI'TKHX ETAIPEIAXZ

Maouaguvn ewxova deopevng Iavaytag dAAote oo
Bulavtivo Movoelo

MuvotaAn AXEIMAXTOY-TIOTAMIANOY

AeAtiov XAE 18 (1995), ITepiodog A'e YeA. 9-14
AG®HNA 1995

EOGNIKO KENTPO

TEKMHPIQZHZ
NATIONAL
DOCUMENTATION

CENTRE

www.deltionchae.org
- Publishing




Mvugotain Ayeipaoctov-Iotapiavou

MAPMAPINH EIKONA AEOMENHZX [TANATTAX
AAAOTE ZTO BYZANTINO MOYZEIO

H deduevn MH(TH)P @(EO)Y o1y ueydin amd ™
Oceooalovixvn paoudaoivny eurova T. 148 tov Bulavti-
voi Movogiov, uéyotL moLv amo Aiyo!, amotehet To avri-
®eLUEVO TEREVTALOV OOV Tov nadnyn T X. Mraxio-
1092, mov TavTiLel ™ poodN, Yevird amodex og Ma-
vayia?®, ue v pueoblitda oota @eodhoa g Ocooa-
rovixng. H amoyn, dtatumouévy og oOVTOHO HeAETN -
ua, agiler va ovinn Oet.

H MMoavayia, pe oty ¢otootépavo, avaylvprn o
LUQUAOLVY], Ol WS TAULOLO, 0000y VLA TAARW®, OLUOT-
oewv 1,34 x0,68x0,09-0,15 w., etxoviletar 0pOLa o -
TG UETWITO OTAON, UE TA LEQLUL TAAY LU VPWUEVHL OF OEN -
o1, TATOVTUS 08 0000y MOVLO VITOTOOLO %L e TO OEELO
™G AVETO O%ELOG EAMUPOU TEOGUALOUEVO. P OQEL arQV
YELQLOMTO GpOQeNU He TV 0T HEON, UTO TNV OTOL
HQEUETUL OYNUATLRA ONAMUEVO UAVTIAL, %Ot (LAPOQLO
OV ®AELVEL OTOVOWTA 0T0 0tN00g. Zynuatilovrag
TAOVOLO ATTOTTTUY Ut OEELUL, TO HAPOQLO UVAILTADVETAUL
OTU YEOLU RUL TEPTEL UE OCVUUETQES TTTUYES OTA TAAY LA
TLOW, OTOMOUEVO 0TV TAQUPN %AT® pe ®poooLw. [Te-
VIAOTLY LOL OTUVQOL OOGUOVY TO UETMITO UL T YEQL
O0TOVUG RUQTOVE %UL OTO VPOS TOV LY RMOVUL. ALAUTEQELS
OTEC OTLG TUAAUES OELYVOUY OTL UTTO TR ONUELH AUTA
£0€€ Aylaoud. Ava 000 60OLES OTTES RATM ATTO TA XEOLU,
elval oA OUVO OTL LONOLHEVAY VLU TNV AVAQTHON
OAREVMV TTOV CUVEAEY UV TO UY LHOUC. ZTO VITOTOOLO, OE-
ELd #ndTm, vaeyel abadnc rothotyTat. AgLoteod nat
O0elLd g ®epalg elval avaylupa T CLUTANPAT
M-P @Y »aL WwxQotl otavot pe 6aon, mov Cuyilovral
ETTAVO ATTO TA YOAUNATA. T CUUTLAN LATA ®AL OL 0TV~
00l BemENONxe OTL AVNROVV OF VEOTEQN, TOV UETAUOV-
Cavtivarv xoovov, eméudaon’.

O t0mog ™G deduevc OEOTOROU [UE TOVS LOLOVG ELRO-
VOYQUPLROVG YUQURTNQES ELVAL TTOA) YVWOTOS A0 G-
AEC UAOUAQLVES ELXOVES TNG, TTOV Y QOVOLOYOUVIUL (LTTO
tov 110 uéyot to 130 ardva’. H eEetalouevny éxel tomo-
OetnOei amd «tovg et To 900 Yodvoue»’, nat TEOGPHa-
T 010 893, uéyor Tic aoyéc Tov 120v awdva’. Te moh-
AEG VITAQYOVV OL OLATONTES OMES 0TI TAMAUES TV
VPOUEVOV XEQLMV, RATA TO TQOTUTO TS UAOUAQIVS
EL#OVOG TIG OE0TOXOV, TIS £x TOV AVTIS Ay iwV YELQ DV

1. ITepLhapubaveTaL 0TS EXATOVTIAOES TV €% Oe00UAOVIXRNG EQY WV
ovCavrivng zat petabulavtivyg téyvng tov Buaviivoy Movoet-
0V, TOV e TEOTHATY aTodGuon Tov Yroveyeiov IMokitiopot oot-
oOnxe va taoadobovy oto vedteurto Movoeio Bulavtivov IMokt-
TLOpOY TS Oe0cahovixng.

2. X Mmaxitoting, Maoudowvn eixdva g aylag Oeodmoag
anto ) Oegocoahrovirn, Exinvizd 39 (1988), 0. 158-163.

3. Maaxtoting, o.m., 0. 158, dov 1 meonyovpevn 616 LOYQ-
¢la. Bh. emtong, H 6vCaviivy téyvn, téxvn gvownaixy, Katdho-
yog éxBeong, AOnvar 1964, aplf. 19 (E. Kovvovmmtov), omov
oonyovuevn 6LoALoYQUpLA.

4. Z0udwva (e TUQUTN O OELS TOV EUTELQOL GLVTHENTY Tov Bula-
vILvou Movoegiov %. Xo. ZTavouxrd, TO HAQUaQO, ®a0uo, Aevro
ROL LOVOQOROXRO, UE RQUOTALMOVEG GmtO YVLUAL, gival mbavo ot
TQOEQYETUL UTTO TO HOVVO NG Anuvidg NEOTOV, U ETLPUAVELURO
OTOMNA. ZTNV TLOM TREVOC OLATN QEL TAL ONUAdLA AT TLG VEQOOVQ-
UES xaL T v $O00AS Ao T paxoaimvn éx0eom g emLpaveLag
OTO UTRHOOPULOLRO TEQLOGAAOV. MOVO YDOM OTLS OLUNTEQELS OTTES
TV xeoLmV (dtap. 2,2, 6a0. 8 ex.) €xel heLavOel TLOM TO HAQUAQO,
o€ OLAUETEO TERL Ta 15 ex%. OL aravovioteg wg mpog ™) O€om Toug
OTEG 0TO VYOG TNG UEGNS %L T®V UNemV (dtapn. 2, 6a0. 2-1.5 ex.)
TEETEL VAU ELVAUL OUYYQOVES TOU avay AiPov. ‘Opota 1) xothotnTa
0TO VTOTOOLO (dLap. 5, 6dh. 1 €x.), TOV OTOLOV N ETMUPAVELL Rt~
UWTVADVETAL TQOG T %ATw. H OeELG »ATW 0T ELVAL TARTOUEVY 1E
HoAv600. H deELd emtdvo zar 1 o oto 0eEL0 yéot g IMavayiag
ELVUL ATOGOAYUEVES e ROVIAPWU, TLOUVOTATA OTLS UQYES TOVU ULM-
va pag. Nedteon elval zat 1 6a0vvorn arxo xtianpa Ynid 0To at-
0TEQO TOOL TNG.

Turata ™g TAARAS AELTTOVY OTLG AXQES, UOLOTEQU RUL OLAYDVLXL
zatw. H »0oua emdpdveta dtatn el ota axoa YU VIToAeippata
ZOVLARATOS a0 OeVTEQN YONON TNG €LXOVAS. AvTy 6QLOXOTAY
EVIOLYLOUEVT 0TO VA xa Tov vaol g Yaamaviyg ot Oecoa-
rovirn. To avayhugpo, apretd £E€QY0, £XEL VYOS OTO GWTOOTEGUVO
1.8 ex. nat oto ompa 4,7 ex. Ixvn oOUATOS OEV VITAQYOVY, OTWG
£0ELEE 1) AETTTOUEQN G EQEVVA TNG ELXOVAC. AEV OLAXQLVOVTUL ETTLON G
OTO RUAG AELAOPEVO NAQIAQO LY VY] QONG AYLACHATOG 1) HUQOU.
5PA.Zvyyomovhog, Avayhudov ot 6olov Aabid Tod v Oeo-
galovizny, Maxedovind 2 (1941-1952), 0. 160. Mmaxitoting,
o.m., 0. 159.

6. ' mohh(t Tapadetypata 6. R. Lan ge, Die byzantinische Relief-
ikone, Recklinghausen 1964, ao0. 1-5, 12, 15, 19-20, 31, 34- extiong o.
22, miv. V.

7. Zvyyomoviog, 0.1, 0. 148, 163.

8. Mmaxipting, o.m., 0. 163.

9.T.A.Zwtnolov, Bulaviivai dvayhlvgor eixoveg, Recueil N. P,
Kondakov, Prague 1926, 0. 131 (11og cwmvag). H 6vCaviuivy téxvn,
o.m. (10og-11og atwvag). A. Grabar, Sculptures byzantines du
moyen age, I (XIe-XIVe siecle), Paris 1976, 0. 66, a010. 53 (110g-120¢g
ALOVAC).
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T00YEL TO (rylaoua ot povy Twv Bhayeovav otnv Kov-
OTUVTLVOUTTOAY, mov pvnuovevel o Kwvotavtivog Z
[Moodpuooyévvntog (913-959) oto €oyo tov « Exbeoig
¢ 6aotheion TdEewe» '’ Mapudotvn 1 diiov eidovg e-
zova ™G ootag Oeodmweag g Oeooahovivng oTOV
1010 TVTTO deV TAUEAOLOETAL.

[Tapaotdoelg ™g 0olag O0dWEUS ELVOL AQRETA O~
vieg. H ayla ewixoviCetar otig toLyoyoadleg Tov moo-
O0TMOU ™G Ayiag Zodpiag 0T Oeooarovinn, amd ta pé-
oa tov 11ov atwva. OLOGOUN, ®ATA PETWITO, UE TEQL-
6OAN HOVAYN G RAL UE RAELOTEG, TUTTLXRES TMWV AYLOV, YEL-
QOVOULES ®QUTEL UE TO OEELO TNG YEQL UWTQOOTA OTO OTY|-
00g 0TAVEO, £XOVTUS TO AQLOTEQO AL O OEN 0N, LE TNV
makdun moog ta fEw'!. ‘Opola magrotdvetal 1 Oeodm-
Q0 0€ GLOALOL HUQOV, TTOU XEOVOLOYOUVTOL 0Tt TO 120
¢og 10 150 ardva'?, Ac onuetwOei 611 opotdT T TG
deouevng ot paoudouvn ewxova T. 148 tov Bulavti-
voU Movogiov pe ™ v TahatdTeQEN YVWOTY TAQACTAON
™™g oolag Oe0dwag 0To Voo TS Aylag Zodplag eVio-
TUCETUL OTO «OTQOYYVAO, TAATY, RATTMG AOKNTLRA ATTO-
UA%QO UM %L OLXELO TTEOOMITO», TOV «OEV TALQLALEL,
6EGaLA, HE TO WOELOES vaL YAVRO meoowo ¢ [Mava-
yiag» 3. Agxet dpwe va avadpeedel, pdilota pe maod-
OeLypua amd OUYYQOVES XOL TNG AUTHG TEXVOTQOTLAG
tovyoyoadiec, N [Mavayia oty Avainymn tov vaod g
Avyiog Zoplag otnv Ayeldw, e TO OUOLE OTQOYYUAO,
YEWATO %L «OLrELO» TEOoWTO ',

H aoyétumm etxdva g 0otag Oe0dmeag «OTUEVY ETTd-
VO 0TOV TAPO TS aylag, LESH 0TO XAOOAMRO TG OUMVU-
UNS HOvVNG ™S Oecoahovixng» TEQLYQAPETAL ATTO TO
6Loyoado g xAnowrd I'onyodelo, mov ocuveypape Tov
«Bilov» nat v «Auynowy mepl g peTabécews ToU TL-
uiov Aetpdvou» to 894, xabwg avadpégetat, OVO xEOVLL
HETA TV %oipnon ¢ o 8921, TTapadidel o FonyodoLog:
UETA O ONTOV TLva Yoovov €x Ti¢ maiaunc s dekuag
YELOOS TS aylag TavTnG €ixovos EAatov uvoimvoov
WEAON AvadLlOOUEVOY, OTTEQ UEXOL TOD VIV EXYEITAL TO-
TAUN OOV, WG %Al TNV THG EIXOVOS EXTATVAL YOWUATOVQ-
yiav. oxetoc ovv uoAv6dwov fvayxdodnoav év toic
TG €XOVOS EVIOQUDOAL TOOLY, (va U1 TO AVaOLOOUEVOV
Elatov xataooéov émi v yiv apavitytad'S.

ATO TN yeEVIRY aALd oapn TeQLyQadn Tov divel o 6Lo-
Y0adog TG oolag Oe0dmEUG, ONTA CUVAYETOL OTL Y] EL-
2OV TNG NTAV COYQUPLOUEVY UE YODUATU —AYVIOOTO
av og EVAO, HAQUAQO 1 dAN g VANG VTOoTOWIA OTL TO
wWiQo avadbivle amo ™ OeELd TG ahdun: OTL LOAVHOL-
VO 0%€V0G elye TQOoaQTNOElL €V TOIS TS £(%0VOG... TTO-
Olv, YL Vo, OUMAEYEL TO PUQO. ATTO QUTA TA OTOLYELO
ROVEVO OEV OVILOTOLYEL 0T LOQUAQLYY ato TN Ogooa-
hOViHY €110V, TOU OEV OLATNQEL LYVN «XQWUATOVQ-
yiac»'7. Ou oméc avabluong ayidopatoc 6piorovrat

10

%ol 0TLG OVO ahdpes. YdQyovv omég yia v mbavn
avaQTN o dVO OREVMV, GUTES RATM ATTO T XEQLA, OTO
VYOS TOV UNEMV QOGS TN UEON. 'Oyt povo o aLduog
ahhd na m B€0m TOV OOV Yo Ta oxevn dev 6acifovy
™V emOuuN TN OUOLOTNTA UE TNV UVAPEQOUEVY] UTO
tov IF'onyopLo ayvmomng UAng ewxova g Oeodwoag,
0TIV OTTOLX TO OXEVOC TQOOUQTN ON®E TOAD yaunhd v
T0IG TH G €(x0VOS EvidpDoaL mToolv. Me autd ta dgdoue-
va, 1) TEQLYQUdN OEV WITOQEL TG VO WVTLOTOLYEL OF
OLapoeTIrO amd TV e1rdvov ™S deouevng IMava-
yiag xat ™g eEeTalonevng, eLxovoyadLrd TUTO ™G
ootag Oeodmoac.

AopLot elval, eEdlhov, 1 gouNVELX TOV OLOETAL YL
™V AOVUPOVIL «VQOBAVGLAS» ATTO TR OVO VYPWUEV
YEQLXL OTN UAQUAQLVY ELXOVA, OVIL TNG ONTA AVAYQU-
douevng and tov FonyooLo éx tijc maiauns tijc oekudg
YELOOS TS aylag Ttavtng eixovos e Ogodwoac. H
aovpdpovia DemEEelTal «mg EVO TAQAOELY O TNG YVO-
ot ¢ «adladpopiac» Twv Bulaviivov yio v axolon
TEQLY QU TNC moaypatxdTNTac» 'S, Aev Oa Tav av-
TO, OTTWOONTTOTE, TO EVTUYETTEQO TOQAOELY U TNG OV-
tnmowung «adtadogiac» twv Bulavivov. Oa pro-
Qovoe ndiiota va avittaydel OtL, TEOTAVIWV 0T OV-
YREXQLUEVY TTEQLITTWON, 1) UXOLON G ®ATAY QU AT TO
oVYY00VO 6LoYQADO TG Oe0dMOAS TOV TEOTOU HVEO-
6AVOLAS TG ELXOVAS TS 1 TAV EVIEAMS ITAQOLTN TN YL
™ dLaoPpArLon TOV ®VEOVGS TG ELxOVAS ®at TG Davpa-
om¢ wveobhuoiag. Alhwote, avaudiboro delyua

10. TTpoyx. Mtaritoting, 0.m., 0. 158 ».e.

11. £t. Meheravidng, Néaw €oevvar elg v ‘Ayiav Zodlav
Oe00ahovirN G %Al 1] ATORATAOTAOLS TS AOYALAS AVTIS HOQPTIC.
[Mempayuéva O AteBvoig BuCaviivoroyizot Zuvedoiov, Oeoou-
rovixny 1953, A, CAOfvar 1955, o. 404 we., miv. 83.1.
Maaxiting, o.m., ewx. 2. H ayla g Oecoalovizng etroviletal
ETLONC OTLS TOLYOYQUPLES TOV VAoV TmV AYimv AvaQyvomy atnv
Kaotooid, twv xeovov el to 1180 (1. Mehexnavidng-M
Xat1tnddaxzng, Kaotrooida, AOnva 1984, . 43).
122Mraxitpting, 0.m., 0. 159 ».e., ewn. 3.

13.0.m., 0. 159.

14. R. Hamann-Mac Lean »xat H. Hallensleben., Die Monu-
mentalmalerei in Serbien und Makedonien, vom 11. bis zum frithen 14.
Jahrhundert, Giessen 1963, eux. 15.

IS Mmaxtoting. o.162 x.e.

16.O.xt., 0. 162.

17. Bh. vroon . 4. Tyv tavtion tov Mraxztotln onpuetmvouv ot A.
Kazhdan »at H. Maguire (Byzantine Hagiographical Texts as
Sources on Art, DOP 45 (1991). 0. 5, onu. 35), pe ) Aaviaopévn ava-
voadn ott n ewxova T. 148 eivar Coyoadpropévn: “Painted marble
relief icon™.

I8 Mraxtoting, 0.m., 163.
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arQlbelag nat Oyt «adLadoQiag» otV aTdd00N NG
TOUY UUTLROTN TAS TTQOODEQEL O€ OUOLA TEQLITTMON KL
o€ ®OVTLVY) €O M avadoed ard tov Komvotavrtivo
[Toopuooyévvnto otV erdova ™G povig Bhayeovov
Ex TOV AVTIS AYlwVy YELO@V TEOYEL TO aylaoua. ArQi-
BELOC, TTOV EAEYYETUL ATTO TLE OWLOUEVES LAQUAQLVEG EL-
roveg ¢ [Mavaytlag pe tg omég ota dOVo yéoLa, mou Ha
moémel va avateéyovy oto voderyud mc'Y. Anod avm)
™V ATOYPN, 1] TAQAOTAUON TN S 00LaS OE0dMOUS OTU OW-
Coueva GLariota oo %xaL OOLd OTNV TOLXOYQUdLa
touv llov atmva oty Ayia Zodpia g Oecoarovixng,
ue v mohdun tov deElov mEog To HeaTn YEQLOV VA
OTOEPETUL TEOS T £EM, LOMG VAL NV ATTEYEL TVITTOAOYL-
%A ATTO TNV GQYETVITY ELXOVA TN G.

‘Qote, O NTAV AdVVATO, HE TO VITAQYOVTU OTOLYELX, O
teomuévog IonydoLog va megLyoddet etxova g Ogo-
dmwoag oav v T. 148 1 xat avt) v 0L ™ poQud-
owvn etxova. Fatl n Bewotla Tov ®. MmaxtTln, O6TL N
naouaorvn eirova T. 148 ametrovilel TV puoobAvTL-
0u oota g Oegooahovixng, Oewola mov HGaoiletal
o1 YVOUN OTL TO. CUWTTLANpaTa M-P @Y €lval veote-
0, EUUETU OE RUL OTNV EALELYPY LOTOQLRMDV TANQODO-
QLOV YL TV VTN ayiaopatog ™ ¢ [Mavayiag ot
Oe0oahovinn, TOV 00N YEL TOGO HorOLd. ATOOEYONUE-
VOG T1] X0OVOLOYN 0N TOV £0Y0V OTOVS XQOVOVE TTEQL TO
900, tov eiye mpotadel TUAOTEQW, OEXETUL OTL TTEO-
AELTOUL VLA TNV AVOEVTLRY ELXOVA TN G 00L0g OE00MOUG
OV HOLOROTAV ETTAVD OTOV TAPO TNG, ATTO TNV OOl
AvAaOALLE «TO HUQEOV... HE TOV TEOTO TOV TEQLYQUDE-
Tl 0TOvV Blov ™g», unv amoxAelovtag «OUVETMS VA
xoovoroyeital 1) eixdva otd 893»2", H mpodpavijc ava-
VILOTOLYLO TG TTEQLY QPOUEVN S (TtO TOV ['oNyO0Lo €L-
#novag pe v T. 148 ota N Td €MPUEQOVS ONUELL TOVG,
OV €EETAOTNXRAV OTA TQONYOUUEVA, OEV ETLTQETEL
TNV TEOTELVOUEVY] TAUTLON %Ol TA €E AVTHE OVVAYOUE-
va. To novo 6€6aLo yia ™ dgvteen, amo to peyebog,
TO OYN UL, TLS OLAUTEQELS OTTES OTA VPWUEVA OE OEN O
KEOLU RO EXELVES OTU TTAEVQA YL TNV TLOAVY] AVAQTN -
01 OXREVOV, ELVAL OTL ETTQORELTO YL ELXOVA AUTQEVO-
LEVY O€ ayLlaopa Voo 1) 08 TUQEUPGEQT LEQO TOTO.
210 onpeto avto Oa meémet va te0el vaL avILoTQOdGU TO
0TI, AV, ONAAOT, 1) OEOUEVY LOOPY TNG LAQUAQL-
vng ewxovag T. 148 eivan modypat n Mavayia, omwmg
vevird elval amodextd. H amdavinon dev nmooel mad
VO ELVAL RATAPGOTIRY, %ol OEV XOELALETAL avATTLEY.
dooepa Cwotd, pe pavtil meoaopévo oty péon?!, nat
UAPOQLO ROTUEVO OTTWS TO GOQEN [LE TOUS OLUKQLTL-
70Ug TG Oe0TO%OV, TUTLXROVUG OTLE UAQUAQLVES ELXO-
VEC TN G, TEVIAOTLY MOV 0TAVQOVS>? XUl e Ta %QOooLA
oV TaeLdr Tov> yapart eiovy axLéme TV TVTO-
royia e Mavayiag. Kot o e1xovoyeadLzog tomog e
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deopevnc Bhayeovitiooag, mov eEatloetal oe 6ACLALRO
VITOTTOOLO, [UE TN ONAMOTN TWV OTTMV EXQOYS AYLACUATOS
OTLS TUAAUES TV VYOUEVOV XEOLOV, DM 0T HaQ-
UAQLYVY ELXOVA TG OpmvVLUNG wovig oty Kovotavt-
voumtohn mov avadpépel o Kovotavtivog [Toopuooyév-
VI TOG, OV AP VOUV AUPLOOALT YL TNV TAVTOTH TA TOV
ayLov TEOOMITOV TNG. ME TOV 1OLO ELXOVOYQUPLLO TUTTO
amodidetal  Mavayia og AAAES HUQUAQLVES ELXOVEG,
Ue LOLALOVTU OTOLYELX OUOLOTNTUS OTY OTACY RUL OTY)
OLEVOETNON TOV GOQEUATMOV, RUL ELOLXOTEQC TOV NUPO-
olov, Tov VITodeLXVHOVY TO ®OLVS TEoTVTO!. H amddo-
01] TOU OTN HLOQUAQLYY EL%OVA TS OE00aAOVIXNG UTTO
PLAOTIHO TEYVITY, HAAAOV ®aTd ToV 110 atdva, dev xa-
1000WVEL VO EEMEQAOEL TLE ATTULTI OELS LELQWVURTLROV
0yedOV £Qyov. Enimedo, amhovoTevHEVO %Ol ATOAUO TO
avay Ao, emLpeAms AeLaopévo, Tovlevd 0ev TEodLOEL
TLG WQETES TOV UEY AAOV YAVITTY) TTOU GULAEVEL UE Y VOO,
ue Tvon, Ovvaun xal Lovrdvia to €0yo tov. H mhatid
ROL ETLOAN TR, LEQUTLROV YAQURTN QU HOQOPY) TNG OEO-
HEVNG OE0TOROV TUQUUEVEL OVOUVAAOYY, TAAOTLXRA
AUN YAV OTNV ETLTEOOTNTA TNG, UE ATAAOTA YUQUKTY|-
QLOTLXA TOV TTQOOMITOV, UE TC VYWOUEVA YEQLL BAQLA" pE
GO TEQLY QUUUATA RAL UE YOUUUES OTLG OYNUATO-
TOLUEVES TTTUYES TTOV XVAOUV Ol G % aoN.

Eivatr ol mbavo ot n avagod oty votepdyoovn
YGoUEN TwV ovpmAnudTwv M-P OY> £¢dmoe To £vav-
opa Y T OLatdmaon g 0emoiag OTL 1) HoQUAoLVY £L-
2nova T. 148 maLotdvel TV puobAUTLd® 00ia O£0dm-
oa ¢ Oeaoahovinng. AAG 0 TUAULOYQAUPLROS TUTOG
TOV YQUUUATMVY %L LOLMWE TOV VYPLAOV (Y EL 0T UEGOOU-
Cavuvy emoyn’®. Emumhéov, Aemtopeonc, mododpatn
€EETOON TNG TEYVLXNG TOV avay AoV 0ONYEL 0TV TTe-
TOLON 01 OTL TAL Y QAUUATA XL OL ULXQOL OTAVQOL ETTAVWM
elval ovyyoova g magdotaonc. O texvitng €0moe
TV EVTIUTTMOT] TOU AVAYAVPOU TOV Y QUUUATMV XL TOV
OTAVEMV 6aOULVOVTUS TNV EMLPAVELD YVQW OTO TTEQL-
YOUUUA TOVG, LE TNV LOLAL TEYVLXT) %L TOV TQOTO TOV TO
AmMEOWOE 08 AN ONUELT, OIS YAQURTNOLOTLXRA OTY
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Myrtali Acheimastou-Potamianou

MARBLE ICON OF THE VIRGIN ORANT
ONCE IN THE BYZANTINE MUSEUM

The Orant MH(TH)P ©(EO)Y in the large marble icon
from Thessaloniki, T. 148 of the Byzantine Museum and
now in the Museum of Byzantine Civilisation in Thes-
saloniki, was identified in a recent study with the myrrh-
producing depiction of Hosia Theodora (Ch. Bakirtzis,
Marble icon of St. Theodora from Thessaloniki [in Greek],
Ellinika 39 (1988), 158-63). Indeed, it is suggested that
this is the icon mentioned by Theodora’s biographer,
Gregory, as being at her tomb in Thessaloniki (d. 892), and
thus a possible date of 893 is given. It is also suggested,
based in part on an earlier theory, that the incisions M-P
OY (Mother of God) were incised in post-Byzantine
times and that the icon can thus be dated to around 900.
Gregory informs us that the icon at the tomb of Theodora
was painted; the myrrh flowed “like a river” from the
palm of her right hand and washed away the colours,
necessitating the placement of a lead vessel at the icon’s
base. None of these clearly stated features are compatible
with the marble icon T. 148, which preserves no trace of
paint. Holes have been opened through the palms of the
raised hands of the Virgin, and two on each arm further
down, towards the waist, for the possible attachment of a
vessel made of lead or some other material. The disparity
between the written and archaeological evidence is
attributed to the “disinterest” of the Byzantines when it
came to providing accurate descriptions, in this case to the
biographer of Theodora. The exact description, however,
provided by Gregory, a contemporary of the Saint, of the
manner in which the myrrh was produced would have
been absolutely necessary in order to establish the
authority of the icon and the miraculous production of
myrrh. An undoubted example of exactitude in a similar
circumstance, closely related chronologically, comes from
the description by Constantine VII Porphyrogennitos of
the marble icon of the Virgin in the Blachernae monastery
in Constantinopole, “from whose holy hands the hagiasma
pours forth”. This exactitude is controlled by the extant
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marble icons of the Virgin Orant with the holes in both
hands, which must be considered as having had the
Blachernae icon as their model, such as T. 148.
Depictions of Hosia Theodora orant are not preserved.
In her earliest known depiction, in a wall-painting in the
church of Hagia Sophia in Thessaloniki from the middle
of the 11th century, and in those on the 12th to 15th
century phials containing her hagiasma, Theodora is
rendered with hand gestures typical of saints: holding a
cross in front of her breast and raising her other hand in
a sign of intercession, with the palm open to the viewer.
This iconographical type in all probability depicts the
original icon of the 9th century.

A work possibly of the 11th century, the marble icon T.
148 certainly depicts the Virgin, as is generally accepted.
This is indicated by the known iconographical type of the
Blachernitissa Orant, from which the hagiasma pours
from the holes in both her hands, from the garments
typically associated with her with the five-pointed stars at
the forehead and the arms, as we find in other icons of her.
The maphorion is ornately lined with a fringe on its hem;
schematically rendered hanging from the middle of the
belt of her dress is her characteristic mandylion, the
mappula of a Byzantine lady.

Finally, careful examination of the marble icon showed
that the incisions M-P @Y, palaeographically consistent
with the middle Byzantine period, are contemporary
with the icon and worked in the same manner as the
relief of the figure. But even were this to have been a
later addition, would it not be reasonable to ask whether
a later craftsman carving the letters (possibly in Thes-
saloniki) as well as the person who commissioned the
change would have speculated over the figure’s identity?
It is clear that for them there was no dilemma over “Virgin
or Hosia Theodora™. The figure was certainly that of the
Virgin and her name M-P ©Y. But, as already noted, the
inscription must be contemporary with the figure.
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