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Titog Hanapasrooaxns

EIIITYMBIEZ ITAPAXTAZEIX
KATA TH MEZH KAI Y2XTEPH BYZANTINH ITEPIOAO*

«A vvatatr 6 xtillwv Tapov xai oAy émbeivar 1 Ete-
00V 6v BodleTal xO6ouoV». Ze 0UTO TO ATOCTTOOUA OITTO
to Baotuxd! add xat otoug oyetxovg vopoug g lov-
OTLVLAVELOG VOUODECLOG, (PAVEQMVETOL PUict OOLAOTTOOTY
OUVEYELD. OTNV AVTIAMYN YL TO TAQLRO WVUELD ROL TN
ALaxOOUN 0N TOVUG QIO TNV 0RYAOTNTA WG TOUG HECOVG
BuCavtvoig xeovoug?.

Ztn HEAETN TTOU OXOMOVOEL YIVETOL QOVEQO OTL M) O
ovTidnym Yo Ta Togud pvnuetor ovveyitetor avahoi-
TN £0G TNV TTOON TNG avToxQaTopias. fia v moaypa-
TOMOINON AUTNG TNG UEAETNG EYLVE ETUAEXTIXRY Y01)OY) TOU
VA0 pe Paotnd 0TOYO TOV TQOGOLOQLOUO TWV KVQLOQ-
YWV EACTIXOV LOQPMDV KOL TWV CNUAVTIXOTEQWYV ELXO-
VOYQOQPIXMV TUTTWV JTOV YONOWOToMmOnxay ot daro-
OUNON TOV ETUTUUPLDV PUVIUELDV THG LEOTS KOL VOTEQNS
BuCavtviig meguddov, Ta omoia draomTovron ota dudgo-
oa exxAnolaotind Wovpata gite otnv Kovotaviivoumo-
A1) £[T€ OTNV TEQUPEQELXL TG AUTOXQATOQLALG.

H idouom ta@ur@dv pvnueimv o moexxhioa 1 vaoon-
%EC UE ELOKA OLAUOQPWUEVOVS YMOEOVS, KATA TH UEON
%at VoteEn Pulavve mepiodo, oxeTileTol dpeco pue T
1OLVWVLXY] OE0T TV OQUTMY TOVG, TLS LOLAUTEQES OYECELS
TOUG UE TO EXXANOLAOTIXG LOQUUATO TO. OTOLL EW-
TTEQLEXOUV TO. TAPLRG [LVIUELDL KO UE TY) OLOELQLOT TV

* Avaxowvmdnxe oto IE Zvpmoowo g Xowotovixng Aoy ooroyirng
Ertauwgeiog, AOMva 1995, pe tov titho: «Avvaton O xTilwv Tdgov %ol
otAny émbeivawr. Evyopuotd Bepud tov gilo apyitéxtova Tdoo
Tavovha Yo TO OYESLO TG AVOTTAQACTAONG TNG HOQUAQLVIG ETILTUN-
Buag emovag amd o Agyaworoywd Movoeio Kwvotavivoumoing
(ewx. 13) xou Tov @iro xow cuvadehpo Hhiow Avaryvaotdxn ywo T ov-
VEQYOLOLOL TOV 0TIV ATOO00T TWV ETUTUPPLOV ETLYQUUUATOV OTCL OVY-
yoova eMvind. Tio TV gVyeEVY] TOQAYMOENOT PWTOYQUPUDV EVYQL-
QLOTM TOVG POV ®aw cuvadérgoug x. P. Exléoylov (ewx. 1, 6,7, 10),
%. M. Mavgoedr} (15) xaw %. Br. Todic¢ (ewx. 2, 3, 12). Ou pwtoyoogpieg
vt auf. 4, 5, 8 mEogpyovtal atd T PwTobNxY Tov Movoeiov Mie-
vax, N poToyeopic It a. 11 amd ™ gutodixn tov Bulavivou
Movoeiov ABnvav, evd 1) potoyoagio vt aod. 13 dnpooteveton pe
TNV EVYEVI] TTOQOXMENON TG PwTOOM®NG TOV Dumbarton Oaks.

1. Basilicarum Liber 59.3.6, Lipsiae 1850, 0.225.

Woupdtwy autov. Zug povés Mupeghaiov, dlaviow-
mov, ITavroxrpdtogog, Xmeoag, [Toppaxagiotov, ABog,
Kvopdg Magbag, Ayiov Avdpéa ev ) Koloel nou Befai-
ag EAntidog, yio va avagépm povov Tig Lo YVWOTES Ho-
vég-pavowheio thg Kovotavivovmoing, nrav Oaupévol
OE OTOMXOVG 1] OLXOYEVELAKOUS TAQPOUG OYL UOVOV OL
WOQUTES TOUG UE TO PEAT TNG OLKOYEVELAS TOUG OAG %L
€LUECOL OVYYEVELS TOUG TTOU OUWG ELYOV OLPLEQWOEL TO
OUVOLO 1) €VaL PEQOC TNG TTEQLOVOLOS TOUS OTY HOVY), Ei-
v dmoel xonuoTo xau £oya TéEXVNG’. Avaloyn emova
lowg oL TOoo Aapmen ahlhd eEicov evdlapépovoa Ha
taovotolay %ot oL vooi-puavowheia extog Kovotavti-
VOUTTOANG OTNV TTEQUPEQELXL TNG CLUTOXQOTOQLOG, OTIWG O
@rvouV va evvonolv xdmolo omTopeva delypata oTov
MuoTted 1 axoun xat €Ew oIro Ta GUVOQ TNG CUTOXQ-
Togiag oto ZePrd Paocilelo, 6Tov oL CwTOUEVES €L
TOUPLES TTOQOOTATELS TV NYELOVDV KO TNG AOLOTOXQOL-
TG AVTLYQAQOVY OVOAOYES TTAQAOTACELS Pulavivav
ETUTOUPBLOV PLVIUELWDV.

ZTUS TANQOPOQIES TTOV TTAREXOVY TO GWTOUEVO. TAPLXA
UVTUELDL EQXOVTOL VO TTROOTEDOUV Tat ETLTUUBLAL ETTLYQULL-
LLOLTOL, TTQOOQLOUEVQL TO TTEQLOCOTEQX VO, OLVALYQOPOUV OE
tagd pvnueio. To emiygauua TOv OVOVUUOU TTOTY
IOV YOQUYTNXE OTOV OLXOYEVELKO TAPO TOU AVOQOVi-

2. C. Mango, «Sépultures et épitaphes aristocratiques a Byzance», 0to
Epigrafia medievale greca e latina. Ideologia e Funzione (exd. G. Ca-
vallo xav C. Mango), Spoleto 1955, 0. 99-117 (oto eEng C. Mango,
«Epitaphes aristocratiques»).

3. R. Janin, La géographie ecclésiastique de I'émpire byzantin, Pre-
miere partie: Le siége de Constantinople et de patriarchat oecume-
nique, . I11, Les églises et les monastéres, Paris 1969, o. 28, 158-159,
307, 324, 351-352, 417, 515, 516-518, 535. P. A. Underwood, The
Kariye Djami, t. I-111, New York 1966, 0. 269-299, niv. 533-553- P.
Schreiner, «Eine unbekannte Beschreibung der Pammakaristoskirche
(Fethiye Camii) und weitere Texte zur Topographie Konstantino-
pels», DOP 25 (1971), 0. 221-225- C. Mango - H. Belting - D. Mouri-
ki, The Mosaics and the Frescoes of St. Mary Pammakaristos (Fethiye
Camii) at Istanbul, [DOS XV], Washington D.C. 1978, o. 39-42- C.
Mango, «Epitaphes aristocratiques», 0. 99 xe.
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xov Kovtootepdvou o tg Oeodwoag Kopvnviig aoyi-
CeL wg eEnNg: «Av ¢ Cwng Oéles va dews mooo evxola
aldalovve ot oyels yati elvar Eva oxiayQagnua av-
Oowate o Biog, Oec TOTE TIG O1xég pag TIs HOQPES e0w WTO-
onuéves. Eya, n Laoa, duws aypuoyn exoviouévy eda
Ocodioa oov wihaw»*. Eivaw 1 Oeodboo. Kopvnvi] mov
QITOTELVEL TOVG AOYOUS QUTOUG OTOV ETTLOKETTY] TNG EX-
xhnolag omov eiyxe otnBel To TaEKO pvnuelo Tov oviy-
YOU NG, 0 omoiog mébave petd to 1156. Kow eivar ol
€VYAWTTOS O TEOTOG UE TOV OTTOLO OQILETOL, Tl TTQOXELTAL
var del UTOG TTOU EQYETOL OF EVOV TETOLO TOTO, YL VO
HeAETNOEL TO eVUETAPANTOV TOV PBlov PECO OO THITOUG
ORUDV %L YOOPOV, Coyoapumv, dNAadn, xal Aoyoteyvi-
ROV ETLYQAPDV.

O UECOUMVIXOG ETUOKRETTNG TWV UEYOAMY HOVAV - (V-
owAelwv oty Kovotovtivovmohn mow amd v diwaon
Oa folonoTay oe Eva YMEO CUYRAOVIOTIRO, O€ WiaL TTLVOL-
%001%N TEOCMTOYQUPLDV TWV TTLO YVWOTMV UEADY TNG
BulovTiviig aELOTOXQATIOG, TWV TLO OTTOVOALMV VITAA-
MAOV TOU RQATIXOU UNYAVIOUOU, TWV O EVEWOTWY OL-
HOVOULKA HEAMV TNG PulovTiviig ROWVOVIAG, TTOU OUMG,
Nrav vexol. Ot TUVOKES OVTOL, OE TTOLXIAES TEYVIXES, TTOL-
QUTETAYUEVOL TTAV( OTTO TOUC TAPOUG, ILE T TTALQLOTMLE-
VO TQOCMTTO. OTIWS NTOV €V Lw1], VIVUEVOL [LE TA QOVY L
mov eméfarhe 1 TAEN ®ow 0 TiThOG TOVG, Pova 1 nall pe
TAL TQOOMITAL TOV GUECOV OLXOYEVELOROV TOVG TTEQLBAA-
Lovtog, Oa €dtvay TNV EVIUTTMWON EVOS TTOAMTQOCMITO
Ouaoov el oxnvic.

To emyQAupaTa CUUTAEWVAY T dLOXOOUN 0T TOU Ta-
POV UVNUELOV, UE TQOTOV MOTE OL £V LT TTQOCWIUKO-
TITES TWV VEXQMV VO AVACUVIOTMVTOL KOL [LE TOV AOYO.
To meQLEOUEVO TOVG dEV TTEQLOPLLETAL LOVOV OTNV TTEQL-
YOO@n TG HOQPNG TWV EVUTOANTTWVY TOALTOV TOV T
TAQNYYELAAY YLOL VO TOL XAQAEOVY OTOVG TAPOVG ChAd
ETEXTEIVETAL KO OTLS KOWVOVIRES AEIES TV OTTOLWV NTAV
(POQEIS AVTIXOTOTTTOILOVTOS TNV XOLVIVIXY] TOUG OVTi-
Aym e tov Bavaro. Ta Bulaviva emropfia emyodu-

4. Zn. Adpnog, 'O Magrwavog KadiE 524», NE 8 (1911), 0. 154-
155, eniyoappa 242 pe titho «Eig tdgov tot Kovrootegdvou»:
"Av év onals, avOowme, xai yoagaic OEAns

Piov xatdeiv eduetaPinrovs yooag,

vov 1ovg xa@ juag pavlave BAérwy Timovs

‘H twoa vexpa mpooiald Oeodapa...

5. Zn. Adpnog, 0.7, 0. 146-148, eniyoaupa 223 pe titho <Ent 1@
Tape T Zuvadnvod xvod Avdgovixov Tol youpeod tod Oe-
omoTov TOD AyyEéLou»:

"Av toufov idwv xapdiav BlPfic, Eéve,

Ex pUoewg oywv ovurabelv aliotoion,
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LT, OTIWG AAMMOTE KOl EXELVAL TNG RAOLOLKNG KoL ENAVL-
OTUANG CLOYOLOTNTOG, XAAOVYV TOV TEQOUOTIXO VOL OTAUALTY-
OEL, CUUUETEXOVTAS TTQOCMOLVA OTNV CUMVIOL OXLVI|OLOL
TOU VEXQOV UE TOV OTTOLO KUAELTOL VOL ETUKOLVWVIOEL, [UE-
00 TOV ETUYQAUUATOS KOL TWV TAQAUOTACEMY, OGS TO
ETTLYQOUUO. TO TTQOOQLOUEVO VO YOQOYTEL OTO TOPLKO
uvnuelo Tou Avopovixou Zuvadnvol mov TEBave Yuew
oto 1180: «Eéve av tagovg fAémovtag, oov o@lyyeta n
xaQOLd 0OV, YLaTL ATTO TN QVON GOV TUUTATYELS UE TOVS
dAAovg, 0° aUTOV CUmS EOW TOV TAPO OTATOV XaL AT’ TA
otoonuéva uabe oo elvar To yEvog, 1 opoQ@Ld xaL 1)
T0YN ToVv Bauuévov»>. To emiyQOUU UTOQEL VoL £XEL TOV
YOQURTIOOL WLOLG OTTOLYYERLALS TOV 1BLOV TOU VEXQOU, 1] (L~
OOV UEAOVGS TG OWOYEVELAS Tov. Kapud @oed to pvn-
UELO HOAELTOL VO IUANOEL TO (DO PAVEQWDVOVTAS TTOLOV
%®QUPEL HECO TOV, OTTWG OTO ETLYQOUUO TOU BE0dMEOV
ITpodpduov (mov yeovoroyeitaw oto dudotnua 1145-
1158), o iy XOQAYTEL OTO TAPRO UVNUELD TOV TTOVOE-
Baotov oefaoctov Kwvotavtivov Kopttln: «Zéve T oté-
xeoar xau PAEmes ta emoviloueva; Oéleis va puabeg
TOLOG E(vau 0 VExQOG xatw an’ v mAdxa; Eyao o idtog o
TAQOog umoew ta ravra va cov uabw! Tizote to wapd-
Eevo av oov widder o Ta@oc yati 1 yoagn xavet Tic wé-
T0€C VaL AAVES.

Ta Bela TEOOWITAL PUOLKA eV ATOVOLALOVV ATTO TAL ETTL-
YOOULLOTAL Ol T OLAROOUNON TV ETUTUUSUWV LLVNUELDV.
Mia 0elpd eTTOUPBLOV ETLYQUUUATOV OVOPEQOVTOL OTH)
nooen s Movayiag, oTov QOLO THG KoL 0TV GUEOT] O)E-
O1) TNG LLE T HOQYPT) TOU VEXQOV, OTTMG TO ETTLYQCULOL. TTOV
YOQAXTN®E OTO TAPO pvnueio g Elonvng Zuvadnvig,
ovliyou tov mavoegfaotov Mavovnh Botaveldt, otig
QY€ Tov 120V an. og vao g Kovotavivovmoing: «Av-
Oowme amo 10 OHIAYQAPNUA HAL TIS ETLYQAPES UADE
oL E(VaL 1] VEXQT], O TOTOG xau 1) yevia TnG. Kaw uabawe
WG OTws avty  ragaotaon ot xaw n Lwi elvar -
OWAO ®aL axoun EOVS TOTAUOD %Al AOTATOS AVEUOG...
Tnv o¢ mapBévo OeoTox0, TOV EVAL UTOOOTA OTOV TAPO

aAX’ évBade otag xai pabav év toig TomoLs,

10V EvOoV OvTa TiG YEvos, xAALog, TUYNY,...

6. W. Horandner, Theodoros Prodromos, Historische Gedichte, [WBS
XI], Wien 1974, 0. 497-498, eniyoappa LXIV pe tov titho «Ztiyol
gmropfrot elg TOv mtavoéfaoctov oefaoctov xtgov Kwvotaviivov
tov Kapittnv»:

T( toi¢ Tomovg Eotnrag iotopdv EEve,

WG AV TOV €VTOG TG TAax0G ualns véxvy;

0 touPog avroc mavra oot ppatwv phavm,

xal xawov 000EV, el AaAel oot xal TAQog:

1 yao yoagy xpdatovrag oide toi¢ Albove...
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Ew. 1. Emtoufia mapaotaon tov Mavovnl Ialaiodoyov ato opeodvtixs mapexxinoto twv Ayiwv Ocodwowv tov Muotod.

EXOVIOUEVY), pe TUOTY #aa01 TAQAXAAEL 1] VEXQN TNV
xolon va ) Poet Oeoun moéofeoar’.

O1 emtvppLeg TUQUOTAOELS TG PHEONS KAl VOTEQNGS Pu-
CovTivng TTEQLODOV OVIHOUV AT ROVOVO OTOL TTAQL-

7. Zr. Aaumoog, 0.7, 0. 40-41, emiyoappa 75 pe tov titho «Eig td-
pov Eipnvng tiig Zuvadnvijg»:

"Ex T1j¢ 0x1dc AvOpwie xal TV YOOUUATOV

TV HEWEVNY YVOUS TLG, TOBEV, TV Epu

oxay ainbag éxdidaoxov tov fiov

AT ELON EAOTIXDV LOQPDV: TOLYOYQOUPLES, POQNTES
ELROVEG RO LAQUAOLVA OVAYAU@O. ATIO TG OWEOUEVES
ETUTUUPLES TOLYOYQOPLES ULCL UEYAAT OUADU CUVLOTOVV
OL TTALQUOTACELS EXELVES OTTOV TO TTAQLOTMUEVO TQOTMITO

xal OOV TOTAUOT #al TVoNS aoTaoiav...
LAVTYY 08 adw Ty toxada IagBévov
TloTel xaBaod xal TEO TOD TAPOV YOAPEL,
aitovoa Oeouny ToEoPfv eVQEY év xQLoEL...
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ewoviletar og dupeon oyxéon ue v IHavayio Pesgo-
®QATOVOW, 1] OO0 AELTOVQYEL WG OLAUECO TEOOWITO
UETAED TOV VEXQOV %0l TOU XQLOTOV.

210V VOTIO TOLYO TOU POQELOOUTIXOV TTOQEXKANGLOU TOV
vaoU TV Ayiwv @e0dmomV 6Tov MuoTQA ®OL ROVTA 08
TAQPO VITAQYEL YOOTTTY TTapdotao e v IHovayia o-
Oua Boegpoxrgatovoa deEld xat tov Mavouni ITaaoro-
YO VTUUEVO L€ KOOWULXKY] EVOUUOOLN, OF OTAOT TTQOOKV-
VNONG %OL OE (UXQOTEQN KAUOXA ROVTA OTA TOALL TG
apotepd (ewx. 1)8 H Movayio youniover to SeEi tng xé-
oL dLarywvimg OGS TNV *kaTeVOUVOT TOv Mavoun pe v
TTOAGUY) OTQOUUEVT] TTQOG TOV Beaty), evid 0 XQLOTOG TTROO-
PAémel mEOg TOV Mavouni %aL Tou TEIVEL TO YEQL EVAO-
yovtag. H peyaloyodppotn emyoagn mov Poloxeton
AV Ao TV *ke€@ain Tov Mavounh ITahawordyou eivat
YOQAXTNQLOTIXTY) WG TTQOG TNV EQUNVELL TV XELQOVOULDYV
TV HOQYOV: «0 mapouto(s) Mavov[ni IMaJiaoioyog
reTinog Oeoufevos Tv] vaepayiav O(eoto)xov xal pe-
onrevn afvrd] eic tov K(vow)v». Mia delvtepn emyoa-
@1, WXQOYQOUUOTY] QUTY) TN QOQJ, OVOQEQETAL OTNV
nuegounviat Bavdtov Tov: «Exownbn 6 doviog ot Ocov
Mavovnd IMaiawioyos unvi Oxtofoww ivdutidvos
etovs G (A A) B (= 1423)». Ou xewpovopieg g Havayiog
%ol TOU XQLOTOV ELVOL TUTUKES YL OAES TLG TTAQAOTATELS
QUTNG TG OUADOS TTOV TTEQLYQAPOVTOL TTAQOUXATW.

ATt TOUG TAPOUG IOV PREOMHAV OTNV VITOYELD EXHANOLOL
™ Mowng Mupehaiov oty Kmvotaviivoimohn povov
exeLvog oV PoloxeTal oTov POQELD TOLXO TNG AVOTOALXRNG
mhevdg daTneel TuNua emTOPPLOG TAQAOTOONG UETOL-
EV dV0 yoomtiv ®wOvVwv ou Ba otollav TEOYAVKS
YoITTO 0Pidmpa’. StV TOQA0TAOT), TTOU XEOVOLOYEITAL
tov 140 L., ameoviletal yovaTioTy) og oTdon dénong,
YUVOURELD LOQEPY], VIUUEVT] [LE KOOWULKT] EVOUOLOLO —OUTL-
OTQOTO KOXKIVO (POQEUC. KO DLOPOVES AEVKRO RANVULOL
OTNV REQPOA)— PUTTQOOTA Tto TNV 0B Poepoxpatovon
IMavayio 1 omola g athmvel o xéol. H tomobétnom
TOV TAQOV OF £VOL ATTO TAL ONUAVTLXOTEQC. LEQT TOV VOOV
%OL 1) TTOAVTEANG EVOUUOOLOL TNG AVAOVUUNG YUVOLKELOS
LOQENGS OTNV eTLTUUPLO TTAQACTO.OT) 091 YOUV OTO CUNTTE-
QAOUO. OTL OVTOS TTEOOQLLOTAV YLOL OYUAVTIXO TQOCWITO
TNG 0LQLOTOXQATIOG.

8. G. Millet, «Inscriptions byzantines de Mystra», BCH 23 (1899), o.
121 R. Etzeoglou, «Quelques remarques sur les portraits figurés dans
les églises de Mistra», XVI. Internationaler Byzantinistenkongress Akten
11/5,JOB 32/5 (1982), 0. 514, 515 ewx. 6.

9. C. L. Striker, The Myrelaion (Bodrum Camii) in Istanbul, Princeton
1981, 0. 30-31, ewx. 60, 61, 62, 63a-b.

10. V. Djuric, Byzantinische Fresken in Jugoslawien, Miinchen 1976, o.
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Euw. 2. Emrvupia mapdaotaon tov Ostoja Rajakovié Ugarcié
oty Iepifrento e Aypidag.

H emripfua magdotaon tov Ostoja Rajakovic Ugarcic
Boloxetan o TVPAO aPidWUA OTOV VAEBNKA TOV VAo
g [MegPrémtov otv Ayxpida xow yoovoloyeitar to
1379 oVppmva pe TV ETLYQOPY) OTO PETWITO TOV OPLOM-
natog (ew. 2)°. H IMavayia ewoviletaw évBgovn otnv
OeELd mAEVEA TNG TOQACTOONG, UE TOV XQUOTO OTNV
ayrohd ™G. Ou d0 poppég otEépouy to BAéupa Toug
OGS TAL CLOTEQA OOV EOVILETOL 0BG, TNV Lo
TEQUTOV KAIUAKOL ROL OF GTAOY OENONG, VIVUEVOS [UE TTO-
AMuteh) evdupaoia o Ostoja Rajakovi¢ Ugardié¢. H Mova-
ylo. aTADVEL TO XEQL TNG OElYVOVTAS TOV VEXQO, EVM O
XLotog ®aTeVOUVEL TO BAEUULA TOU TTQOG CUTOV KOL TOV
gVLOYEL ue To amhwuévo tov yéot. H Mavayia ouvodeve-
tow amo v envyoagn «H Iepiflentoc», otnv omolo
AMWOTE EVOL OPLEQWUEVOS O VOLOG.

H Avva-Avaotooia, culuyog tov Ztégavou Nepdvia,
amewoviletow oty Studenica (1207), tdvo axowg oo
TN GOQXROPAYO TNG, G LOVAYTY O OTAOY TQOCKVVIONG
UTEOOoTA Ao TtV €vBpovn Poegoxrgatovoa IMavayia
(ew. 3)1. Av yivel dextd 6L 1) petafulavrivi toyoyoa-

135, ewx. 85, on. 121 Cv. Grozdanov, La peinture murale d’Ochrid au
X1V siécle, Beograd 1980, 0. 153-154, ewx. 165 (otc ogofurd pg yoh-
Axr) epiAnyn).

11. D. Popovi¢, «Medieval Tombstones in Studenica», oto Studenica
et l'art byzantin autour de 'année 1200, Beograd 1988, 6. 491-503 (ota
oe0Pxd e ayyhuay eoibym)- S. Cirkovié - V. Koraé - G. Babi¢, Le
monastere de Studenica, Belgrade 1986, ewx. 125.
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Ewx. 3. Emtoufia mapaotaon tns Avvag-Avaotaoiag oty Studenica.
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@iat Tov 1568 avTrydgeL TNV CQYXY] TAQACTOON TOTE
TQETEL VAL TNV BEMENTOVUE G PO OTTO TLG TTQWLLOTEQES
emtOppleg mopaotdoelg ot ZeoBia, omov 1 Movayia
%o 0 XQLOTOG AVTUETOILOVV TNV OF TTQOOKVVIOT| LOQ-
(1] UE TLS YELQOVOUIES TTOU TTEQLYQAPNHAY TTOQATAV.
Zrov vao g Koiunong oto Aoyxravixo g Aaxwviag'?,
OL TOLYOYQUPIES TOV OO0V KQOVOAOYOUVTAL YUQW 0T
TéAn Tou 140v at., N emTupPLa TaEACTAOY, TOV CHTETOL
ot VOTI. TTAEVEA TOU duTIKOU TOlXOV OF TUPAO ai-
OO ALAKOCUNUEVO UE YPEVOORLOVIOROUG, TTEQLAOUPAVEL
deEud g 0pblag Poepoxrpatovoag IMavayiag dvo av-
dowég Lop@Eg og otdon dénong (ex. 4). H momtn pe po-
VOO EVOUOL KOl AEURO ROAVUUA 0TV REQAA —owg
duaxprtrd g BEomg Tov— mEowbel pog v IMavayia
™ OeUTEQY], TTOU (POQEL ROOWXT) evduuaoia ®xoL orto-
OideTaL 08 PrEOTEQEN *Aipaxa. ITgogpavamg mooxeLtaL yLo
OUYYEVIRA TTROOMITAL, [0MG TATEQX %ot Y10. To megLeyope-
VO TNG TOQACTAONG TEOCAAUPAVEL BEATOLHO YOQAKTIQM
0TV OL OTAOELS TWV HORYPMV EXANPOOVV wg oed do-
QOYLRMV KLVNOEWV QVTATORQLONG %ot arrodoyns: O ma-
TEQAC TTOOVOLALeL To tawdil Touv oty Iavayia, 1 omoia
LLE TN OEWA TG TO TAQOVOLALEL 0TO OO NG TTOUdL, TOV
XQLoT0, 0 000G TO ATTOOEYETAL EVAOYMVTAS TO (ELX. 5).
e avahoyn TOQAOTOOY CVOPEQETOL VO A0 TA ETTL-
YOOAUUOTOL TTOU CUVOOEVE TNV ETUTVUSLA TAQAOTAON TOV
oefaotot Avdpovirov Aovxa ITalaordyov 0to Tagro
UVNUEID TV YOVUMV TOV, TTOV €lxe 0TNOEL OTIS QOYES TOV
120v at. Teoavmg oTov vad Tov Ayiov Anuntplov otnv
Kovotavuvovmohn: «Twv omAdyvav puov to téxvo, mov
0 Oavatog éyet apma&el oav T OTAPUAL XL TO XOUUEVO
OTAYY AT’ TRV AQEWOTIA, T TEVA TWOA, TAVAYVE TAQOE-
VE, EXOVIOUEVO 00V TIROOPEQM. EYd n uava tov vexpo,
YU OEVA #OON QUTA LOTOQW XOOUDVTAS TA Uall Ue TN
1oopn oov. ! 0V mov eloal TO HOOUNUA TOV YEVOVS
TV avBodmwv»'3,

Zto Pfoeetodutind magexxinol g Havayiag Odnyn-
oS (AQevIind) xal p€oo 0 TVPAO opidwua TAV®
atd TOV TAPO TOL VT TOU povaotnowov Iayxwuov,
draomlovror Aelyava amd Ty emTopflo TaQdaoTao
ov ypovohoyeitar oto ddotnuo 1310-1322, pe tov

12. ’A. "Ophavdog, «Bulavuva pvnueia tdv xhtdov 1ot Tavye-
tov», EEBY 14 (1938), 0. 480 O. Chassoura, Les peintures murales
des églises de Longanikos (Laconie) et les tendances de la peinture by-
zantine de la deuxieme moitié du XIVe siécle dans le sud du Pélopon-
neése, Paris 1991, 0. 289-294 (daxtuh. datoifny).

13. R. Romano, N. Callicle, Carmi, Bari 1980, 0. 86-87, emiyoaupa 11
1e Titho «Eig Tv eixova TV I0TapéVV Endve Tob Tagou Tol oe-
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Euw. 4. Emtoupra rapaotaon orov vao s Kounons g
Havaylag oto Aoyxavixo Ty Aaxwviag.

ATLTOQO VO TTQOOPEQEL TO OUOLWUA TNG EXXANOLOG OTNV
600w Boegorpatovoa IMavayia (ewx. 6)'4. AEoonuei-
®TOo €lval TO PEYEHOC TOV OUOLDUATOS TNG EXKANCLOG
%o 1) B€0m Tov 0TO REVTEO TN oVVOeaNS. EdM 1 xewo-
vouia g [Mavayiag pmogel va egunvevbel wg amodo-
%1 TOU vaoU Tov TRoo@EQeTal artd tov ITaywuwo, eveo
N gvAhoyia Tov XQLOTOU WG AVAYVMQLOY THG TEOTEO-
0dg tov. H tomofétnon opmg g mapdotaons mTave

Baotod ®veol AvOQovirou»:

Srayvv nabe tunbevra xal fotovy voow,
OTAGYVOY EU@DV TO TEXVOV GomayEv Blov,
0L T AAVAY V@ VOV TA00TGD Ta0OEvQ...
.'H 100 mecovtog taita unfino oot, xoom,
TOV GOV TOTTOV XOGUODIU, XOOUE TOD YEVOVG.
14. R. Etzeoglou, 0.7, 0. 516, eix. 11.
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Ewe. 5. H [Mavayia foepoxpatovoa. Aeatouéoeia amo v emriufia 1apdotaoy) otov vao
s Kotunong s [avayias oto Aoyxavixo tg Aaxwviag.
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Ewx. 6. Zyéowo s emrvupias mapaoraons tov xtirooa [aywuiov ato fooeodvtixo nagexxinowo s [Mavayiog
Oonynrowag tov Mvotoa (xata G. Millet).

Euw. 7. Zyédwo ¢ emriufuag mapdotaons ato voTioavatolxo magexxifol twv Ayiowv @codwowv tov Mvotpa (xata G. Millet).
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OO TOV TAPO TOV KTLTOQEO TNV EVIACOEL OTLG ETULTUM-
Bleg mapaoTdoels. Zuvevavovtol dMAadr oty TaQd-
otaon V0 dLOPOQETIXES AELTOVQYIES: AUTY TOU OLpLe-
QMTLXOV TTOQTEALTOV KOl QVTY) TOU EMLTUUPIOV.

e 0QLOUEVES ETUTUUPLEG CUVOECELS EVIAOOOVTAL LEQEG
UOQYES TTOU 0ONYOUV TO TOQLOTOUEVO TEOTMITO UTQO-
ota ot poeyn s Peegpoxgatovoag IMavayiag, O6mwg
YO TTOQADELYUOL OTNV TTOA) ROTECTQOUUEVY TTOQAOTOON)
OV BOLOXETAL OE QQROCOAO TTAVW OITO TOV TAPO TOU
OVOVUUOU XoeNYoU, otnv Ayia Evgnuia Kovotavtvov-
TOrews!. O YoENYOS VIVUEVOS UE OQYLETUOXOTUKO €V-
dupa exoviletal 0g 0TAON TEOORVVNONG oTa deELd NG
000ws Boegporpatovoag ITavayiag ®QATMVTS TO OUOL-
wpa g exxinotog. [Tagovowdleton amd v ayio Evgn-
pio 0T PviUY TG OTTOoLaG TWATOL O VLS. ZTa AQLOTEQC.
s Mavayiog d00 1eedeyes T exxAnoiog, 1 TovToTNTO
TOV Omolwv dev eival duvaTOv Vo TEOOAIOQLOTEL AOYW®
TNG ROTAOTQOPNS TOU AV TUUATOS TOU XOQUOV TOVG,
OE0OVTOL VTTEQ TOU OVAVUUOU VEXQOU QLQYLETLOROTTOV.
2V TOQEACTAOY TOV BIOKETOL OTOV VOTLO TOLXO TOU
VOTLOOVATOAMXOU TTAQEXXAN GOV TV AYinv Oe0dwowv
otov MuoTQd, OL TOL(OYQAPIES TOU OOIOV XQOVOAO-
yoUvrar ota ek Tov 14ov o', ewovileton agotepd
évBoovn n IMavayia Poepoxpatovoa xow deEL oL dvo
Aaylor Oed6dwQEOL VO GUVODEVOUY TTROS AUTHV WXQOTEQN
0€ ®AMUaKo avOQLXY] LOQEPY VIUUEVY) UE ROOULKY) EVOUL-
uaocto (ew. 7). H »ivnon tov yepwov g Mavayiag ot
oUVOUOOUO UE TNV EVAOYLO TOV XQLOTOU ®ow Ta dVO duLdt-
UECO TTEOOMITO TWV AYIWV OTOVUS OTOIOVS EIVOL OLpLE-
QWUEVOGS O VAOS EVTACCOUYV ROTA TV YVIOUT| LOV TNV TTCL-
QAOTAOT TNV OUAdA TWV ETUTUUPLWV.

Mia devteQn opddo emMTUUPLOV TOLXOYQOPLOV CUVL-
OTOUV OL TOQAOTACELS EXELVES OTTOV TO KEVTQO OLVOLPO-
004G glvat 1 Loy Tov £vBpovou XLoToU 0T 0QLOTE-
04, TTEOG TOV OTOL0 0 VEXQAG 0dNyeitan amod v IMava-
yio. ZTo Lo XoQARTNOLOTIRA dElypoTa avTNG TNG OUd-
dag EVTIACOOVTOL OL YQATTES EMTUUPLES TAQOOTAOELS
0£0PWV NYEUOVOV G VOOUG-UOVOWAELD TOV dQUoaV
oL dwou: tov Ztépavov Nepdvia ot Studenica, tou
Bladiohaov otn Mileseva, Tov Uro§ A’ oto Sopocani
xaw g facihoocag EAévng oto Gradac.

15. R. Naumann - H. Belting, Die Euphemia-Kirche am Hippodrom zu
Istanbul und Ihre Fresken, Berlin 1966, 0. 189-193, . 48, miv. 21, 39a-b.
16. R. Etzeoglou, 6.7, 0. 516, ewx. 7.

17. D. Popovié, 6.71., 0. 491-503 S. Cirkovi¢ - V. Koraé - G. Babi¢, 6.7.
ew. 1.

18.S. Curéié, «Medieval Royal Tombs in the Balkans: An Aspect of the
‘East or West’ Question», GOThR 29.2 (1984), 0. 177, 0y. 1* G. Babic,

H gmtipfra mtapdotaon tov Zupemv- Zté@ovov Nepd-
Vi, Tov PRIloxeTOL 0T dUTLKY TTAEVEA TOU VOTIOU TOL-
X0V TOV ®VQIWG VaoU oTr) Studenica €xeL emwyQapLodel
10 1568!7. O Zupedv eLxoVIiLETOL IE TO OUOLWUA TNG EX-
xAnotlog xow ragovowdletar amd v [Havayia n omwoio
TOV %QOTEL O TO Y£QL, 0ToV XQLOTO TTOU ELXOVILETOL
£vBQOVOG %aL TOV EVAOYEL. AV yiveL dextd OTL 1 petafu-
CovTLVY) TOLOYQOPLOL OLVTLYQAPEL TNV CLOYLXT TTOQAOTO-
01, TOTE TEETEL VO. TNV HEWENCOVUE WG TNV TEWOTEQN
TOQACTOON CVTHG TS opuddog ot ZepPic. =t Mileseva
(1222-1228), o xtitopag touv vaol Bradiohaog ewwovile-
TOL TTAVO Ao TN OAQXOPAYO TOV, 0T dUTIKY TAEVQA
TOU VOTLOV TOLYOU TOU XUQIUNG VOO, XQUTMVTOS TO OUOL-
wpo. TG exxAnolog pe To auoteeo tou xéou!s. H IMava-
vio Tov %Qotel ad To OEL TOL YEQL ®OW TOV OOMYEL
UTEOOoTA 0ToV £vBOovo XQLoTo, 0 0ToL0g 0TNEILEL avoL-
ATO EVAYYEMO OTO YOVATA TOV UE TO OLQLOTEQO TOV XEQL
%o Tov gVAoYeL pe to OeEl. Zto Sopocani (1264-1269),
otV emTVUPLo TOEAOTAOY oV Peloxetal oty dutikn
TTAEVQA TOV VOTLOV TOLYOV TOU XUQILWG VOOV, XATW 0T
TNV TOQACTAON TNG ZTAVQWONG, TOV KTITOQO. TOU VAOU
Baowud Uro$ A’ 0dnyoiv oL 1101 vexQol mtpdyovoi Tou
Svuemv- Zrépavog Nepdvio xat Ztégavog o ITpwtdote-
TTTOG RQUTWVTAGS O £VAG TOV GAO ATt TO XEQL PE ETTUHE-
paing v [Havayia dedpuevn ya va TOV TAQOVOLATOUV
otov £vBgovo Xowoto!”. O Beatirdg XaEAXTNAS TS
TaQaotaong eival aohitwg gugavis. O Uros A’ xoa-
tel TO opolmpo ™G exxrAnolog %ol oxolovbeiton amd
ToVg dV0 YLoUg Tov, Tov Dragutin xou tov Milutin. Kdtw
OTto TA TELOL TTEOOMITO. TNG OKOYEVELAS TwV Nepavidmv
Boloxetou m oaro@pdyos tov Ztégavov Uros A'. [Tao-
pota givaw 1 emtvppra mtapdotaon oto Gradac amd v
omoiat owfovtar onuepa povo Alya ixvn®. Boioxetan
0T dUTLXT TAEVEA TOV VOTLOU TOLXOV TOU RVUQELWG VOO
xou amewoviCer ™ Paocihooo EAévn pe tov Ztégoavo
Uro$ va %Q0toUV TO OUOLmIA TOU VoD %o Vo, 081 yoUv-
TaL oo Tov ZTéQavo tov [TQmTOCTENTO Ue EMAEPAATS
mv Iavayio otov évBpovo Xpwoto. To pvnueio x=ti-
otnxe xat doxooundnxe yoow oto 1371 amod v EAéwn
%O ATOTELECE TO LAVOWAELO TNG.

IMavew amd g emtippleg moQaotdoels ot Studenica

«Le portrait de Vladislav en fondateur dans le naos de I'église de
Mileseva», oto Mileseva dans lhistoire du peuple serbe, Beograd 1987,
0. 9-16 e. 1, 3 (oto oeoPind pe yahhwa) epilym). Br. Zivkovié,
«Milesevo, Les dessins de fresques», Les Monuments de la peinture
Serbe médiévale 9 (Beograd 1992) oy. V.3.

19. V. Djurié, Sopoéani, wiv. LIV, oy, 6.230- S. Curti¢, 6.7t., 0. 177, 0%, 2.
20. O. Kandi¢, The Monastery of Gradac, Belrade 1987, 6. 41-42, miv. 29.
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Eux. 8. Emriufia mapdotaoy tov oefactoxodrooa lwdavvy Ayyélov Kouvyvot Aovxa, Moota Mavaywd e Ocooaliag.

xow 0t Mileseva exoviCetar o Aibog, evd Tavem amo
™V emTvpPla Tadotaoy oto Sopocani elxoviCeTal
Ztavomwon rou amévovit 1 Avdotaon. H ovvdaotnon
TOV CUYXEXRQUUEVMV XOLOTOMOYLXMV TUQOUOTUCEWV UE
TG emMTUUPLES TAQUOTAOELS TWV CEQPRWV NYEUOVWDV El-
VoL TQOMPUVIG ETTNQEEACUEVY] ATTO TN JLOKOCUN O TOU
pavowieiov tov Iwavvn Kouvnvou oty Movn Iavro-
%QATOQOG, OTTOV ELROVICOVTAV 1) ZTAVEWON, 1] AVAOTA-
on, 0 AitBog xat 1 eugdvion Tov XoLotov otig Mupogo-
0ec?l. Tug Té00eQElS TaQATAVED EMTOUPIES TAQAOTA-
OELG M RALUAXA TWV EV KIVIOEL TOQLOTAUEVWV TQOTM-
TV EVOL OUOLOL ROL 1) XATEVOUVO TOVG ElvaL Ao Ta
OeELd TEOG TaL 0ELOTEQA. OL HOQYPES TMV LOQUTMV ELXO-

21. P. Gautiet, «Le typikon du Christ Sauveur Pantocrator», REB 32
(1974), 0.75.
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VICOVTOL VO #QUTOUV TO OUOIMUC TNG EXRANOLAG. ZTO
Sopocani xoL 0to Gradac, ) [Tavayia nyeital pog oxo-
LovOLOG LOQYMV TTOV TLAVOVTOL XEQL [LE XEQL, OTO TEAOG
™G 070G BELOXETAL O LOQVTNG, EVM UETAED TOV TEAEV-
tatov zat g [avayiag mtagepfdrhovral oL Tedyovol
tov Zvpemv Nepdvia zat Zrégavog o [Towtootentos.
e dAheg TEQUITWOELS TOV QOO TS [Tavayiag rataiapu-
BAveL 0 OLMVUOG 1) O TTEOOTATNG GYLOG TOU VEXQOU TTQO-
OMITOV, O OTOIOE TO 0ONYEL gite 0T PoEPOrQUTOVON
[Mavayia eite otov XL0T0.

ZTOV VOTIO TOLYO TOV €0WVAQON®a tg Movig Twv pe-
yéahov ITurhav ot Osooohio (1283-1289)%, duatnoeitan
1 emToupLa TOQACTAOT TOU WQUTY TNG HOVIS OEPaoTOo-

22.°A.’Ophavdog, «'H IMogta [Mavaywa tig Oecoariagy, ABME A’
(1935), 0. 33, ewx. 22, 23- M. Xattnddxng, A4 22 (1967): Xoovird,
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Eux. 9. Emtiupra mapdotaon tov Tewoyiov Ostousa Pecpal, Decani. (I.M. Djordjevi¢, The Wall-Paintings of the Serbian Nobility of
the Nemanide Era, Beograd 1994, 0. 109, 151-152, oy. 27.)

roartoga Iwavvn Ayyéhov Kopvnvol Aovxa, mou po-
vayog ma, odnyeital amo €vav dyyeho otnv €vBgovn

TEQITTWON O AYYENOS TTQOPAVAS ELVOL O TTQOOTATNG
Boegoxpatovoa IMavayio (exx. 8). Ztnv TQOXEWEVN

AYLO0G TOV OER00TOXQATOQA. XTI TAQAOTATELS OTTOV TO
VEXQO TEOOWITO 0dNYeltaL 0TOV XQLOTO OTTO TOV OU®-

0. 25, miv. 37a-p A. Tsitouridou, «Les fresques du XIIIe siecle dans

ternational d’études byzantines, Athénes 1976, t. 11 B, ABfjvau 1981, 0.
I'église de la Porta - Panaghia en Thessalie», Actes du XVe congrés in- 876-877, ex. 9.
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VOO TOU (YO EVIGOOETOL 1) ETUTUUPLY TTAQAOTAUON TOU
ogpPov apotoxrpdtn [ewoeyiov Ostousa Pecpal, n omoia
y0ovoroyeital yOow ota 1346-1347 nou foloxetol Tavm
aTTO T CAQROPAYO TOU GTOV BOQELO TOLYO TOV VAQON®a
™G novng Decdani (ew. 9). O yweog mov Poloxetal To
OO pvnueio tov Pecpal €xel dtopoopmOel og ToQeR-
®ANOLO ATTO TOV (OL0 APLEQWUEVO GTOV OUMVUUO GYLO
tov Tewpyro. O Peépal mov ewoviCetar pue xoouxn
evovpaoio magovoldletar amd tov dayo [emeylo meog
Tov £€vOpovo XQLOTO ®OL RQATEL ATTOROUPLO, dINAWMTIRO
TOV YONUATOV TOU €0WOE TEOPUVMS YLt TN OLoxO-
OUNoY AVTOV TOU TUUOTOS TOU VOoU. AELOOUELDTN
€lVaL 1) EVYAOTTIOL KOL 1] AUECOTNTO, TWV YELQOVOUUDY
tov ayiov [eweylov, 0o omoiog pe to Okl xéoL ayra-
MaCer Tov Peépal »ou [1e TO 0QLOTEQO TOV TAQOVOLALEL
otov XQLOTO TTOV [E TV OELd TOV ToV gvhoyel. H %Ai-
UARA TOV HOQYPMVY AVTLOTOLKEL 0T Babuida mov ®oté-
Youv og wo ool epayic. H poogy tov Peépal
ATTOOIOETOL IUKQOTEQT ATTO QUTHY TOV ayiov Tewylov,
eV 1) LOQYPY] TOU XQLOTOU OITOOLOETAL HEYUAVTEQY ALTTO
QUTNV TOV OLAUETOV AYLOV.

AvTOU TOV TUTTOV Ol ETUTVUPLES TAQUOTAOELS VITNQY LV
NON amtod tov 120 at. 010 Bulavtio, 0tmg HoQTuel éva
emmiyoaupno®, To omoio avagégeTal oty emTuuPLe -
mewovion tov ogfaotov Teweylov TMaraworoyovu pe
TOV TTQOOTATY TOU AYL0. TO OOYEVELARO TAPLHO UVT)-
ueto Tov Fewoyiov IMaiatohoyov Oa EEmeL va elye OT-
Oel otov vao tov Ayiov Anuntoiov oty Kovotavii-
VOUTTOAY, TOV i€ OQUOEL O 010G 0TS (EYES TOV 120V
oL, Suventng oty emTouflo TadoToor Tov o ogfa-
o10¢ Tewoylog TTahatohdyog Oa elye amELOVIOTEL (e
TOV AYL0 ANUNTOLO «E0txe YaQ O HVEOPANTNS TATEDOS
elvar 1 Tav IMalaoldywv olxe TEooTdTNS», OTWS O-
VOPEQEL O ATOYOVOS TOU auTOXQATOQUS Muyanmh H
[MaAaohdyoc?.

2T TTEQUITWOELS EXELVES OTTOV OTO ETUTVUPLO OYNUCL VITEL-

23.R. Romano, 0.7., 0. 88, entiyoaupa 13 pe tov titho «€ig £TEQaV O-
LOLWG EIROVOL»:

Kai Eav éya og, paptvg, Eumdovtovy oxéany,

YEWOGS O TNG 0nj¢ xal Bavav édoaaunv:

OV OXOQTUES oL TvEDUA TAY Tovnelag,

TURQOVGS, ATNVELS, YUYIXOVS 0000TATAUS

OV HOL OXEOAOAUIS TIAV AUAQTIAS VEPOG,

0 TOD VOOS OV QWTIELS TRV Avyviay.

“loyvoeog el té ;avra, TAvTa pot yivov,

UAQTVQIXOIG Ay DO EOTOUMUEVOG.

24. Tio. v 10QUom Tou vaov Tov Aylov Anuntotov oty Kovotav-
TwvoumtoA amd tov oefaotd Temoywo IMahawohdyo medyovo tou
avtoxpdtooa Myanh H' IMaiawohdyou Bi. H. Grégoire, «Imperatoris

296

OEQYETOL %OL 1] EVVOLXL TOU YOQNYOU, GUTO YIVETL [E
TOOTO TTOV TOVILETAL 1) TTEOOPOEE TOV axQUBOU dMEOU
OV €)EL YIVEL, UE TNV TTQOCOOXIO Wag O¢ong oty Ov-
odviae Iegovoainu. H mapéufaon mg IMavayiog 1 tov
OUMVUIOU OYLlOU OE GUVOLAOUO UE TNV QITOd0)T) ATTO TOV
XQLoT0, IOV EXPEALETOL HE TNV EVAOYLOL TOV, POLVETOL VL
TROEEOPAOVV TO YEYOVOS OTL OL TTAQLOTMUEVOL LOQUTES Ot
#£08i00VY £va 1m0 Yo Tov [apddeioo®.

Avaloyleg pe TG emTUUPLES TOQAOTACELS TV dVO TTaL-
QUTTAV®W OUAdWY TOQOVOLALOVY KOl OQLOUEVES WHQO-
YOOPLES YELQOYQUPMY. ZTNV ROTNYOQLO TWV WHQOYQU-
PLOV TTOV EYOVV EMNOEAOTEL OTTO EMUTUUPLES TOQOUOTA-
OELG WITOQEL var evToyOel 1) purpoyoaia amd to Wakt)-
oo T Movic Aovuoiov 65, @. 12v, mov yoovoloyeital
tov 120 at., pe Tov povayd Zappa, yoapéa xot ®Titoga
TOV XMOWXW, O OTTOLOG EWXOVICETOL O OTAON TEOOKVVY)-
ong ota odwa g [avaylag. Ztnv mooxewévn meol-
stwon M [Havayia, Tagdho Tov TaQovotdlel 1e ) yvm-
0T XEWOVOULOL TOV, GE TTEOOKVVNOT KOL OF COPOS WL~
®QOTEQN ®Aipoxa, povayo otov XQLoTtd, OTQEQEL TO
Préupna T meog tov Beatn. O Xolotog ®Aivel Ehapod
TOV ROQUO ROL TNV REPAAT) TOV TTQOG TOV LOVOYO %OL TOV
gsvhoyel. H emyoagn «Péges dyoavte tov xpatoivra
™V %Tiow», IOV PElo%ETAL TAVMD Ao T oVVOEDN ava-
peoetal oty [avayla, eva pio Oe0TEQY 0TO RATM TUT-
0L AVOUPEQETAL OTOV AOYO TNG GUITELKOVLONS TG OTTO TOV
nwovayo: «Avow arawoudTwv wijtee 1ot Aoyov Lnradv
avotopnoa 0ot oixtootaros xai valpaiog»?’. Eivaw
TQOPAVES OTL 1) TALQUTTAV® WUXQOYOUPICL ELVAL ETTNQECL-
OULEVT) ALTTO TNV ELXOVOYQOLPLCL TMV ETULTUUPLDV TOQUOTA-
OEWV TNG TOMTNG ORADUG, TQAYUA TTOV ETUPEPALDVETAL
HOL QIO TO YEYOVOGS OTL OL (UrQOYQapies ota . 11r, 11v
®no 12r Tov xmowxa, ewmovoyeagolv tov Bdvato, v
%loM ®ow TNV gvhoyia Tov dov povayov. ‘Evag dilog
HOOXAS LE UKRQOYQOPIES OF AUEDT) OYEON UE TNV ELXO-
VOYQOQILCL TWV ETUTUUPUOV TOQUOTACEMV TNG OEVTEQNS

Michaelis Palaeologi. De vita sua», Byzantion 29-30 (1959-1960), 0. 463.
25. BA. H. Gregoire, 0.7, 0. 463.

26. Zxaphdatov A. BuCavtiov, H Kawvotavtwovmols: meotyoagn
ToTOY0aQINI], A0 aLOLOYIXY Xal (oToeu], T. 1, 0. 123, Athjva 1890>
R. Cormack, Writing in Gold: Byzantine Society and its Icons, London
1985, 0.213.

27. X. Mavgomovrov - Towovun, «Ot wxeoyoagies tob Waktolov
ap. 65 g Moviig Awovvoiov», Kingovouia 7 (1975), 0. 131-171" 1.
Spatharakis, The portrait in Byzantine llluminated Manuscripts, Leiden
1976, 0. 49-51° N. Patterson - Sevéenko, «Close Encounters: Contact
between Holy Figures and the Faithful as Represented in Byzantine
Works of Art» oo Byzance et les images, Paris 1994, 6. 279-280, ewx. 17.



EINITYMBIEZ ITAPAZTAZEIZ KATA TH MEZH KAI YETEPH BYZANTINH ITEPIOAO

Euwe. 10. Emtoufia wapdotaon tov dcomoty Ocodwmgov B’
Ialawoloyov oto fooelodvtin magexxinowo s IMavayiag
Odnynrowas tov Mvoroa.

onddags eivar to Paktioro s OEpoedng, Christ Church
Arch. W. fr. 61, 6rtov og d0 avtxoLotd guAla —102v xou
103r— etoviCovrol 0to aoteed @uilo 1 Mavayia, Tou
OVOOUQEL He duvaux xivnon tov apayyehodotn Ka-
MOEWDG ad pic 0aEROPAYO0 0dNYWDVTIOS TOV TTROS TOV
évBpovo XoLoto, 0 omolog yapaxtnoiletar wg «Elern-
nwv» xow ewovitetar oto deEl AL, O nwdirag yod-
@re xatr doxoounOnxe to 1391 oty Movn Odnywv
omv Kovotavrvoutoln xou eiye magayyerbel amod tov
Kalogdd yro mpoomimxy) xomnon.

e TlTN OUAdA EVTIAOOOVTIOL Ol ETMTUUPLES TAQUOTA-
OELG OTTOV TO TOQLOTMUEVO TEOTMITO ELROVILETAL OE HVO
VITOOTAOELS TOV: WG XOOWKOS ®oL g povoyos. Elvol
YVooto To €00¢ Twv BulavIvav 0QLOTOXQATMV, TTOOG
™) dvom Tov Plov Tovg, Otav eixav TAEOV dEYPEL nAOE

28. I1. A. Boxotdmovhrog, «"Eva dyvmoTto xedyoao Tol xwdxo-
yodgou ‘Todoag xai ot uxoyoapies tov: 10 Waktiowo Christ
Church Arch. W. gr. 61», AXAE H' (1975-1976), 0. 186-190, mwiv.
101-102.

29. E. Kurz, Die Gedichte des Christophoros Mitylenaios, Leipzig
1903, emtiyoaupa 16, 0. 9-10- C. Mango, «Epitaphes aristocratiques»,
0.108-109.

30. W. Horandner, 0.7., 0. 497-498, eniyoappua LXIV:

..000G Exelvny TV xalnyv, Ty oAPlav,

™Y Ev YAODOW aupiols EoTaluévny,

00ac Exelvyv TV ueAavouooeov wdiw:

ULAS YOVAUXOS €OV EIXOVES VO,

avTig éxelvyg TG véag yioag Aéyw,

N uev rvmovoa v xOég evetnolay,

17 & ad 1o mévhog xai Ta Tic dvoxinolag: ...

QITOACVON HOL TUY] OTNV ROOULXY] ROLVWVICQL, VO ROTO-
(PEVYOLV OTO HOVAYIXO OYNUL, TTQOKEWUEVOD VO, OLEVRO-
AMOVOUV TNV EL00OO TOVUS OTOV TTOQAOELTO.

H mooxtint oOpgwva ue TV omoic oL ®GToyoL TOU Ta-
POV UVNUELOV ATTELROVICOVTOL ROl OTLS OVO VITOOTAOELS
TOUg €xeL TS QILeS TS Tovhdywotov otov 110 at., Omwg
POVEQMVEL TO emTUUPLO eniyQapupo Tov XQLoTOPOQOU
MutiAnvaiov, Tov avVoQEQETOL OTOV TTOTOIXLO %ot avO1-
nato Mehio?, o omolog amedvioe 0Tov TAQO TOL TOV
E0UTO TOU %Ol (G LOVOYO ROL WG HROOULXO 1) TO ETTLYQOULL-
U0t TTOV UTTNQYE OTO TOPIXO UWVNUEID TOU TTAVOEBOOTOU
ogfaotov Kovotavtivov Kapttln xow avagéoetal oTig
dvo asteovicels g ovivyou tov Magiog Kopvnvig,
omoia tEBave oto ddotnua 1145-1158: «BAémes avtny
™V OUOQPN %ot TAOVOLL TTOV EVOL T8 AUPLAL TTOAVTEAN
vrvuévn; PAémeis axoun avtiy ™ uavoogooa; e/ Muag
yuvauxrog eivat xaw ot dvo o exoves! H wud tyv mapuotd-
veL atov xOeowo s mAoUTo xaw n aAAn Ak delyveL TO
wévhog xar ™ Svotvyia ™me»P. O oefaoctdg AMEELog
Kopvnvog elye metrovIoTEL %0 WG ROOWHROG KoL WG WO~
vayOg OTO TAPXO TOU UVNUELD, TTOV glxe WOQUOEL otV
IMoppaxdagwoto g Kwvotaviivoumoing, tov 120 oww-
vall, Tto Ta@ud pvnueio tov unteomolitn Zdodewv
Oe0dwEov [aAnvov, TOV KATAOKEVAOTNHE UE TOWTO-
Boviict Tov avmpLov Tou dtadoKoV TOov 0T MNTEOTOAN
2apdewv Nuxngpogov Xouoofépyn ota tékn tov 120v
aL., VIINEYOY VO GTTELKOVIOELS TOV, 0L 1S CLOYLETILORO-
TTOV RO Pa WG POVOLKOU. AUTO CUUTEQUIVETOL ATtO VO
emyoaupato wov 0 Nixngoog Xouoofépyng eiye ouv-
O€0¢€L e OROTTO VAL AVAYQAPOVY OTO TAPLRO UVIUELO TOU
Belov Tov*. Tty emTvuPLa TaQACTAOT TOVS OTO TOQEX-
# Moo s Movig tng XmEag, Tov ¥QOVOLOYELTOL 0TV
toltn dexoetiar Tov 140v at., 0 Myanh Togvixng xow M
00CLYOGS TOU EXOVILOVTOL (G XOOULXOL KL WG POV OIS,

31. P. Schreiner, 0.7., 0. 223. C. Mango - H. Belting - D. Mouriki, 0.7.,
0.6,8.

32. S. G. Mercati, «Poesie giambiche di Niceforo Chrysoberges, me-
tropolita di Sardi», Collectanea Byzantina 1, Bari 1970, 0. 587-589. To
devTeQo emiyoapupa pe Titho «Tod adTod OGS TOV AVTOV»:
*Eyeipouev 0vv & o1ic Tagic Tomov,

xai Cwyoagotuev EE DAGV T@V anvowy

oV ayanduev Eutvoov waiw Prémew

Exelbev EvOev (UaTIOU® TOXAW

AOYLEQAOYIAS TE XAl HOVOTQOTIWV.

AlLa, Baoided Baoilevoviwv Adye,

6 T0UTOV W€ Tol TapeoTdTa fAETWY,

eVOvvov Nudg eig Tomov owtnolag.

33. P. A. Underwood, 6.7., 0. 276-280, miv. 537-539. Zt0 Tagpind tou
pvnueio oty IMoppaxdouoto iye AmexovioTel 0TIg 0QYES Tov 140v
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Me xoouurr) ®roL HOVOOTIXY) EVOUUAOLO ATTELROVICETAL O
Agomotng Oeodwpog B’ TTahawordyog oty emrupfo
TOQAOTAON TOU OTOV POQELO TOLYO TOU BOQELOdVTIROV
taexxANolov Tov vaov g Odnyntolas otov Muotod
(ew. 10), mov ypovoroyeitaw yOow oto 14073, Zmv apl-
0TEQT TTAEVEA TNG oUVOeON S eroviletan 0OLOG, uetwrmt-
%0G, HE HOOWXY|] EVOUUOOLXL, £V OTY) OeELL TTAEVQA ELXO-
viCetal o8 0TAOY TEOOKVVNOMNG, OEOUEVOG, UE EVOULOOLAL
LOVAOU. ZUVOOEVETOL ALTTO T1| LEYAAOYQUUULOLTTY) ETILYQOL-
@) «o0 avtadeld[@o]s [t]ov xoat[at]ov xar ayiov nu[wv
afvhevrov xar Baoidews [dwa toU] ayyelixov [oyn]-
uarog [uetJovouao0]eis Ocodwentog uovayos»>.

2710 duTKO TVPAO TOEOD TOV TTapexrANGiov Tov Ayiov lw-
avvn otov MuoTQd, OL TOL(OYQOPIES TOU OTOLOV ¥QO-
vohoyolvtor ota €A tov 140v at., omleton 1 OwTAn
amewovion g xveds Kaing Kapalaota wg xoouxng
%o povayns exatépwev g 0pbag Poegpoxpatovcog
[Mavayiag®. Zuvodetetar amd T peyahoyQdupotn emt-
yoagn: «n [mlagoua xvoa Kain n Kafailaoea ovv
T015 Texv(ot)s avtng n difa tjov Oeiov xai ayyeixot
oynu(a)tos uetov(o)uaotnoa Kalnvixny (uov)ay(n)».
MmooTd oTo TOdLL TG EXOVICOVTOL OF VEQQY MALXLK
%O OF WXQOTEQEN RAOKRA 1) OO TNG AVva AdorOQIVaL
%0 0 Y10g TS Oed6dwpog Odnyntotavos. H IMavayio -
%OVICETOL 0TO PECOV, YNAOTEQA ROL OE UEYOAVTEQT AL~
UOKOL, ROL OTTMDVEL TO YEQL TNG OELXVOVTAS TEOS TNV
roowxn amewovion g Kafaraota, evio o Xowotog
ATTAMVEL TO YXEQL TTEOS TNV O xaTeEVOUVOT OF OTAoM
guhoyiag. H B¢0m tng mapdotaong o€ TugpAo apidmua, 1
ATEOVLON THG HOQYPNG OF dVO VITOOTACELS TNG YNLVIG
Cwng g ®ow TEAOG oL xewovouies s Iavayiog xat Tov
XQLoTOU TNV EVIACOOVY OTLS ETTUUPLES TapaoTdoels. H
VOoQEN TV V0 VEAQ®V ToUdLDV OEV ATTOTEAEL (LTTO-
Bapouvtird otouelo, agoy Peloxovv Ta TAQAAANAGL
TOVG OTLG OLKOYEVELOXRES ETTUUPLES TapaoTdoels T Eu-
onvngs Paoviawvag IMakaworoyivag (tagog E, 1320-1230
mepimov) xat Tov Aggpoxaitn Iahaoroyov Acdav (td-
@og F, 1330 mtepimtov) ot Movn tg Xmeag, 07tou £xT0g
atd TOVG YOVELS ELROVICOVTOL KOl HOQWES OF VEAQY) MAL-
%o, OTWG OUVAYETOL ATTO TNV OTTOd00N] TOVG OF OLULPO-
oeTir) xhipaxa’’.

OL., G KOOWKOG KO WG HOVaYOG 0 péyag martiog Nixdhaog - Nethog
Aovrag I'hapag Tagyavewntng, BA. P. Schreiner, 0.7, 0. 222 C. Man-
go - H. Belting - D. Mouriki, 6.7., 0. 17-18, 39.

34. R. Etzeoglou, 0.71., 0. 516, e1x. 12.

35. G. Millet, 6.7., 0. 119.

36. G. Millet, 6.7, 0. 132* R. Etzeoglou, 6.7., 0. 518, €. 19° N. Agav-
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Ew. 11. Emitoufia goonty exova amo to Méya Zaniawo ue
™ noo@n tov lwavvy Acav.

‘Ontmg OVVAYETAL ATTO TIS PLLOAOYLRES TINYES YLoL T Ol
KOOUNON TOV TAPXOU UVNUELOV TOV OE00TORQATOQ
Ioaaxiov Kouvnvou®® oty Koopoomtewpo g Ood-

daxng, «'O “Al Navvaxng tot Muotod, AXAE TA’ (1987-1988), o.
78, ew. 27.

37. P. A. Underwood, 0.7t., 0. 280-288, ntiv. 540-541 »ouw 0. 288-292,
ntiv. 546-547 avtiotouya.

38. Tia tov tdgo tov Ioaaxiov Kopvnvou oty Koouoomtewo .
N. Patterson-Sevéenko, «The Tomb of Isaak Komnenus at Pherai»,
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Euwe. 12. Emroupua poontny ewxova otnv Korsula tys Xepfiag.

#ng #ou Tov oefaotol Teweyiov Makaordyov® otov
Ayio Anuntowo oty Kovotaviivoumohn eiyav yonot-
UOTTONOEL EXTOS TV AAAWV KOL POQENTES ELROVES. ZTNV
nepirtwon tov Ioaaxiov Kopvnvot to emrvpfro pvn-

GOThR 29 (1984), 0. 135-139- C. Mango, «Epitaphes aristocra-
tiques», 0. 103-104.

39. H duoxdounon tov tagueot pvnueiov tov oefaatov lewoyiov
[Tohatordyou meQehdufave eXTOC AO TOV YOOTTO 1 YNPudwTtod
OLAROONO %Ol EMTUUPLES EROVES, OMMG CUVAYETOL OO TO. ETTL-
yodupota touv Nixohdov Kaklhxhn mov yodgmnxrav pe otoyo va
ouVodEVOLY TIg ElvOVES avTés. BA. R. Romano, 0.7, emyodupota
9-13, 0. 83-88.

40. H. Belting, Likeness and Presence. A History of the Image the Era of
Art, Chicago 1994, 0. 230-231, ayYARY) PETAQOAOT) TOV xetpevov o.
518-519- N. Patterson- Sevcenko, 6.7., 6. 135-139- C. Mango, «Epi-
taphes aristocratiques», 0. 103-104.

41. Tio TAQAOELYIOL TNV ELROVAL [E TNV TTOQAOTOON TG ZTAVQWOTG
(draotdoewv 1.43x0.97 w.), n omoia Y QOVOLOYELTOL OTO TTEMTO PLOO
tov 150v at. zou foloxetal onuega otov Mntoortohtixo vao (Y. O.
Ermhawntiooa) oty Kéorvoa (IT. A. Borotomovhog, Eixoves tig
Kéoxvoag, Abva 1990, o. 11-13, . 7, 78-80) magiotavtal 0to

ueto tov otnv Koopoowtepa, mov xoovoloyeitat yuow
oto 1152, diEBete extOg QMO TN COQROPAYO TOU, M)
omotia petagéodnxre amd ) Movr g Xmoag, Tig e1ro-
veg g IMavayiag Koopoomtewpag »ar tov XQLotov
10OMG KOL TG ELKOVES TV YOVUDV TOU, EVM 1] OLXY) TOU
EOVO ONULOVEYNUA TNG VEOVIXNG TOU UOTOLOd0ELNG,
omwg o dLog avagépel oto Tumxd g Movig, Toé-
uewve oty oy s Béon ot Movi e Xweag®
E@bocov Aowtdv oL QLLOLOYIRES TTNYES UOQTUQOVV OTL
EXTOC ATTO YNPLOWTES 1] YOUTTTES ETUTUUPLES TAQAOTA-
O€1G, oL fulaviLvol XoNoLOTOLVoAY KoL (POQNTES ELKO-
VEG PTLALYUEVES ELOKA YLOL TN SLAXOOUNOTN TWV TOPLRMY
uvnueiwv, aEiCeL TOV ®OTO VA DIEQEVVIOEL ROAVELS TTOLEG
oo TG EWOVES TTOV omTovtor onuega Ha progovoay
va glyav agywd emtupfo xooaxtnoa. H égevva avt
OVOYEQAUVETOL ALTTO TO YEYOVOG OTL OeV BOLo%OVTOL RATC
YOOV ETUTUUPLES POONTES ELROVES KOL ETUTAEOV OEV
OLATNQEOVVTUL ELXOVES UE ETULYQAQPES 1) GAAA OTOLYELD
oL Vo, dMhwvouy ayxod emtupfro yaoaxteat!. Mia
GUYXOLOT UE TNV ELXOVOYQUQPLX TWV ETUTUUPLOV TaQa-
OTACEWV TTOV AVOPEQOMNKAV TAQATAV® WITOQEL VoL Bon-
O1)0€L 0TOV EVIOTOUO POQNTMV ELXOVIV TTOV UE UEYAAN
TOAVOTNTO ELYOV ETUTUUPLO YOQOKTNQM. ZUYREXQUUEVCL
1 noo@n g IMavaylog o POENTES EKOVES TTOV KQUTEL
LE TO €VOL YEQL TOV XQLOTO %L TELVEL TO GAAO TTQOG THY
1oTeEVOVVON dEOUEVNS LOQYTS, TNV OTTole 0 XQLOTOG UE
TN O€LRA TOU EVAOYEL, TTRETEL VO BewENOEL OTL YoQOXT-
oiCeL emTOUPLeES ELROVES.

"‘Eva douoto detypa oonmg emtipPLog elovas Tov ou-
VIIYOQEL OE QUTIV TNV QIO ATTOTEAEL 1) E1XOVAL TOV Me-
yahov Zmmhaiov, dwotdoewv 1X0.56 w., m omoia xo-
TOOTQAPN®E 0TV TVEROYLG TOV 1934%2, 'Hrav ToEoetdnig
oto0 dvo Tunuo xow magiotave v Ioavayio €vBgovn

AT PEQOG TOla TTadL o€ oTaon dénomg. To ewovoyagurod Bépa
™G ZToemoNg ®at 1) emyoagn «MviiodntL T@v Yuxdv Tdv dov-
hwv oov Eignvng xai Elpnvng xai ®oayxiorov», tov ouvodetet o
TOlOL TTAdLA CLVNYOEOVY 0TIV LITOOEOT OTL 1) EXOV TTaQOYYEAONXE
v va tortoBfetn el oe Tago. Eivan eElcov mbavov dpwg 1 emova
VO TOQOYYEAONKE EIG UVIUNY TV VEXQMV TTOLOUMV YL VOL OLPLEQW)-
O€l 08 RATOLO VALO. QG ELROVES APLEQWUEVES T PVIIUT) TWV VEXQWV
TEOOWMTIWVY 7OV anewovitouvv Ba pmogovoav va BewenBolv ou
TECOEQELS POQNTEG EXOVES TOU OEVTEQOV MLOOV TOV 40V (L., TTOU
mpoépyovran amd tov vao g IHavayiag Xovoohvuotiooag ot
Agvroia, TV 0TOlWV OPMGS 0L AoUVNOLOTES dLUOTACELS dEV OUVI)-
YOQOUV 0TNV VILOOEDN OTL AVTES TV 0QYLXE TOTTOOETUEVES TTAV®
antd tagovs. BA. A. IManayeweyiov, Bvlavtwés ewovee tne Kv-
moov, Karaloyog éxbeons Movaeiov Maevaxny, ABnva 1976, 0. 62-
67, 6mov »ow 1) ToyevEaTteen PufAoyoapia.

42. T. Zomeiov, «H eixwv 1ot ITahawordyov 1ot M. Exniaiov»,
A4 4 (1918), 0. 30-44.
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BOEPOXQATOVON GTOV EKOVOYQOPIXO TUTO OV TTEQL-
yodgnre maamdvm, xow OeEd g Tov vexeo Iwdvvn
Acdv, avnyuo g avtoxpatewas Ewpnvng Kavroxov-
Tnvi, vivuévo pe xoowxr) evduvpaoia (ew. 11)8. H e
%nova yoovohoyeitan oto dudotnuo 1352-1354 »ou o emi-
YOOUUOL TTOU BOLOXOTAV 0QYIXA OTO TTAQIOLO THG EOVOS
OMADVEL OOPOS TOV ETUTVUPLO YAQOUXTNQM TNG. ZE LCL
poonty emova oty Korsula g Zepfiog, diaotdoemv
1.09x0.85 w., IOV YQOVOLOYELTAL OTO TEITO TETAQTO TOV
140v au., EoVviCeETOL YUVOLRELD DEOUEVT) LOQEPY], VTUUEVT|
ue xoowxn evovpaoia ota OgEd g évBoovng Ila-
vaylog BeEpoxrQatoVoas, 1) OTOIC CUVOIEVETOL OTTO TNV
emyoopn) «Mrjtno Oeod 1) Kvola Eicovoar» (. 12)%. O
emovoypaquds Tomog g IMavayiag mov eivar dpolog
UE AUTOV TNG EOVOGS TOU Meydhov Zrniaiov ahhd o
UE OAEG TIG TTAQUOTACELS TTOU OVOPEQOMHAY TTOQATTAV®
xnaBwg raw 1 mpoowvupio ™ [Mavayiog odnyovv otnv
VITOOEON OTL O AEYHOS QOAOG TG EXOVAS TV ETUTUN-
Prog. Avdhoyog emovoypogueog tumog g Tavayiog
BoloxeTal ®oL 08 UHQOTROTILKY) (POQNTY ELXOVAL TOU ZiVd,
dwotdoewv 0.33X0.25 ., mov ypovoloyeitar 0to deV-
1€00 Woo6 tov 14ov au.®. Edi n IMavayia Boegoxoa-
TOVOO 0TO REVTQO TNG CUVOEONC TAUUOUDVETOL OTTO TOUG
yoveig g Iwaxeipn xow Avva, v ota OeEud g ®dtw
eoviCetau £vag povayog oe otdon mpooxvvnons. Kat o
TOELG LOQEPES TELVOUV TO YEQL TOUG TTQOS TOV HOVOLYO KOL O
Xowotog Tov gvhoyet. Nopilw Ot %ot 1) elove. auTn Nrav
TTQOOQLOUEVT] VOL TOTTOOETNOEL E0TM %A TEOTWELVAL TTAVW
OTOV TAPO TOV LOVOLYOV.

MaQUAQLVES AVAYAUPES ELROVES ALAXOOUOVOAY OF 0QL-
OUEVES TTEQUTTMOELS TO TAPLRO UVNUELD ELTE OE OLVOLOL-
OO UE TOLXOYQUWPIES, YNPOWTA %OL POQNTES EWOVES
eite malpvovrag ) B€om Tovc®. Zro Movoeio g Kov-
OTOVTLVOUTTOAE WS 0MTOVTAL SVO TUNUATO WA NOQUG-
owng avayhugng exovas (aoBu. 4020)47, 1 omtoia eo-
EQYETOL ROTA TTACK TUOHOVOTNTA OO TV EXXANCLAL TOV
Avyiov Iwdvvn g Movig AyBog »aw yeovohoyeitan oTa
€N Tov 130V . M oTg aEYES Tov 14ov at. (ew. 13)%,

43. T. TTamapaotoedxng, «Mia avtoxgatoguxr] exxova oto Méya
Zmnhawo», Aéxato Toito Zvumooo g Xowotiavixns Agyaoioyi-
¢ Etaweiag, AOnva 1993, TIeQUAMELS ELONYNOEWV AL AVAXOL-
VOOEWYV, 0. 48.

44. V. DjuriC, Icénes de Yougoslavie, Belgrade 1961, agubuog 46, o.
111, miv. LXV.

45. BL. v mo mpoogaty dnpoaievon g N. Patterson-Sevéenko,
«The Representation of Donors and Holy Figures on Four Byzantine
Icons», AXAE 1Z' (1993-1994), TOLOG 0@LEQWUEVOG 0TI UVIUT] TG
Nt. Mouvpixn, 0. 160, 162, ewx. 6.
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Euwe. 13. Tunjua paguaowns avaylvens emriupuas otning
ue ™ Maola IMalawloyiva, Apyatodoyixo Movoeio Kwv-
oTaVTWOVTOAG.

46. =10 €id0g avTo Ba LToQOVaE Vo EVIaDEL AL 1) LAQUAQLVY] ETTL-
TEdOYAV P TQOCOYN CAUQROPAYOV OO TO TAPIXO UVNUEID TNG
ayiag Oeodwooag, pe T dVo ordowpes Paothxés POQPES TOU
TAALOLOVOUV VO aQYAyYELOL OE TTQOTOWT), 1] OTTOL0L BOIOKETAL OTOV
OUMVURO VAo TG AQTOG, ®aL XQOVOoLoyelTaL petd to 1270° fA. ©
[Maaed, Avdaylvees oaoxopayor xal Emragies TAAxES THG
uéong xai voteons Pvlavrvis megwodov, ‘Abnva 1988, o. 79-81,
omov xar mpoyevéoteen Phoyoagic. H magovoia yAvmtov dia-
%xoopov ota Pulaviva tagurd pvnueia axorovBel Ty mapddoon
™™g apyoawotras PA. E. Panofsky, Tomb Sculpture. Its Changing
Aspects from Ancient Egypt to Bernini, New York 1992.

47. A. Grabar, Sculptures byzantines du moyen dge, 1I (Xle-XIVe siécle),
Paris 1976, aouBuog 128, 0. 129, miv. CI a.

48. T. Makridy, «The Monastery of Lips (Fenari Isa Camii)», DOP 18
(1964), 0. 271, ewx. 69.
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Euwx. 14. Zyediaotixn avamagdotaon tov avayivgpov dlaxoouov oto tapuxo uvguelo s Mapliag Ialawoloyivag.

TToO®ELTOL VIOt TO RATW TUNUA OVAYALENG emTopPLog
OTNANG OTNV OTTOLL ALQLOTEQA ELXOVILETOL TO RATW UEQOG
YUVOUXEIOS LOQYYS OTQAUUEVNS EAAPOC TTEOG TOL OEELLL.
'‘Eva emtiyQoppio 08 (UeYOAOYQAUIOTY) YOOPY) TTOV E(VOL
OROAMOUEVO OLITACL TNG OVOLPEQEL TO OVOUQ TNG VEXQNG:
.«llalawoioyov tavta Quyarno yoagw, moty oefa-

49. W. H. Buckler, «The Monument of a Palaiologina», Mélanges M.
G. Schlumberger, Paris 1924, 6. 521-526, miv. XLI.

50. W. H. Buckler, 0.7, 0. 522, eix. 102- otV avaswtaQdotao] Tov
OUMG TOTTODETEL PETWITLXY TY) LOQEPT), TOAYILCL TTOV DEV LOYVEL, CLPOV
1N ®Ahion ™G meog Tta deEd eivon gpgavic. Tnv duwae tavtion

ot xal povayn Maoia»*. O W.H. Buckler otov omoio
oelleTOL M TEMTN ONMUOOLEVON TOV EMTVUPLOV Ava-
YAOPOU TTEOOTTAONOE VAL AVATTOQAOTNOEL TNV ETUTUUPLOL
oA BEWEMVTOS OTL TO CWTOUEVO RATW UEQOS TNG
noegNs avixel oty vexen Magio [Malaoroyiva™®, Av-
ti0eta ou H. Belting’! xou A. Grabar®? tavtioov T poogn

#dver xaw o C. Mango, «Epitaphes aristocratiques», 0. 106, on. 20.
51. H. Belting, Das illuminierte Buch in der spdtbyzantinischen Ge-
sellschaft, Heidelberg 1970, o. 79, onu. 267.

52. A. Grabar, 6.71., 0. 129. O N. Firatli, La sculpture byzantine figurée au
Musée Archéologique d’Istanbul, Paris 1990, aobp. 115, 0. 67, ewx. 115,
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TITOZ TATIAMAZTOPAKHZ

ue v Iavayio. Extog amod to ®auiowo 1 po@n oget
pavdvo 0 0TTOLOG AVACTUMVETOL UTTQOOTA KL OL ARQES
TOV EMMKOAVTTTOVTUL ORETALOVTAS EVIEMDS TO ROAULOLO
010 MPog TV unewv. Ta xéoua Tg LoEENs dev dari-
VOVTOL, YEYOVOS TTOU 0ONYEL OTO CUUITEQUOUC. OTL 1TAV
VPOUEVAL OF OTAON OENONG KOL ROAVUUEVE RATW ATTO
tov pavova oe €voelEn mévlous. H Aemtopégewa tou
AELOTOU LOVOVA TTOU RAUAVTTTEL TOL LEQLOL CLOKEL YLOL VL
RATAOTNOEL AdVVATY TNV TAUTION TNG UOQPNS LLE TNV
IMavayio, agol og OAES TIS TAQAOTACELS 000G dedue-
g [Mavayiog to pogoglo avoiyel urpootd. [gémel hot-
7oV va. deyBovpe T ayxr) mpodtaon tov W.H. Buckler
OTL 1] HOQYT TTOV OTTEKOVILETUL 0TO CWTOUEVO TUNUAL
Tov avaryAgov givow 1 Magia ITakatohoyiva. Zto amo-
OTAOUO. TOV ETUTUUPLOV ETLYQAUUOTOS TTOV dLOTNQELTAL
TTAGL 0T LOQ@Y), OL OTILYOL «woaie Tpodiafot ue Xolote
VOUQLE, TV UnTOXNY EvievEw elo0edeyuevos» dMhw-
vouv OtL 1 oUvOeoN meQLEAAUPOVE KAl TS HOQYES TNG
[MTavayiog ®oL Tov XQLoTov, TTQ0G TOUS 0TTOLOVS 1) VEXQT)
améterve T 9énor) ™s. H poogn g vexopng otpégetal
ehapEd TEOG T OEEL TQOPAV(IS ATOTEVOVIAS TOVG
AOYOUG %aL TNV %ivnom tov ogfaopot g teog v Ia-
varyla ot Tov XLoTo, oL LOQYES TV OTTolmV Oa TETEL
v BOLOROVTOV TTOG TNV RATEVOUVVON QL T, ONhadN oTa
OeELd Tov emyoappatog (ewx. 14). Emedn to OeEl »od-
0medO TG AVAYAVPNG TTAARAS ELVOL TEAELWUEVO OO~
VEL OTL OL LOQYES QTES ElROVILOVTOV OF OeVTEQN VAL
yhugn mhdxa, 1 omolo Bo TEETEL VAL NTOV AVAhOY ™G
QOGS TNV ELKOVOYQUQIXL TNG UE TNV AVAYAUQN EROVAL
TTOV TEQLYQAPETOL TLAQURAT.

H paoudowvn avaylvgn exova mg Havayiag Poego-
xpatovoag, dotdoemy 0.633X1.05 ., mov Poloxreton
onuepa oto Bulavtivo Movoeio AOnvav (ag. 147), tpo-
€0yeTOL OTTO T Oooalovixn xat yeovoroyeital tov 120
at (em. 15)3. H 600w Boegoxpatovoa IMavayia, mov
EYYOUPETOL OTO MNUWAHUXAKO TOEO TTOU OLAUOQPOVEL TO
AV PEQOS TG TIAAKOG, EXEL OMOL TAL YULQUKTIOLOTIXG TOU
ELXOVOYQAPIXOV TUTTOU JTOU EVTOTLOTNXE TTOQATTAV()
otV TEMTN opdda emTOuPuwy Ttaaotdoewv: 1 avo-
yiot Teiver To OgEL TNG XEOL TTQOG T RATW WE TNV TTOAGuUN
avowxTy) TEOog Tov Beaty), Vi) 0 XQOLOTOG TELVEL TO YEQL
gvhoyovrag. Elvar  povn cwlopevn avaylugn emova
omov mapiotaton 1 Hoavayia Beepoxpatovon ¢ avtov
tov TOmo. Ou yewovopies g [Mavayiag zow Tov Xowotov

yoovohoyel v emropfia oA ota TEAN tov 130v - aEyég Tou
140v ar. xar BewEel OTL elval adVvaT) 1) TAVTION NG EITE e TV
IMavayio gite pe T povayn Aoym g ATOoTACUOTIANG TG HOOPYG.
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Euwx. 15. Maguaown avayiven emtvufia ewxova, Bvavtvo
Movaeio AOnvav.

Oa éxavay mbovn Ty VTN Wog HoEENGS TOTOOETUE-
VNG OTO ®ATW OEEL A®QO TNG EROVAGS TTOV EXEL ALTTOXQOV-
OTEL, OUWS EVOS TTQOOEXTIROG EAEYYOS CTTOOELXVUEL OTL
QUTO TO TUNULAL EIVOL TTOAD LURQO YLOL VOL ELYE Y WQETEL OTTOL-
AONTTOTE LOQYPY) OO0 KOG KAYLOKAS ROL ALV NTAV CUTY).
[Twotevw ot N avayhven exove tov BuCaviivoy Mou-
OEIOV 1TAV TOTTOOETNUEVT] TTAVMD ATTO TAPO KOl OL YEWQO-
vouieg g [Mavayiag »ow tov Xouotoy AETtoveyouy Ommmg
OL OTNV TEQUTTMWON TNS POEPORQAUTOVONS OE0TOXOV TG

53. R. Lange, Die byzantinische Reliefikone, Verlag 1964, aoibuog 13,
0. 65, ex. 13. A. Grabar, 0.7., apiOpog 119, 6. 122, niv. XCIIIb.
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TEMOTNG OUAdOS TV eTTUUPLWV ToLoyoapuwv: 1) ITava-
yiaw OelyVEL TO VEXQO TTROOMITO TTOV BOLOROTAV 0T COQ-
ROPAYO, EVA 0 XOLOTOG TO EVAOYEL.

H mapamdvm dmoym emiPefaumveTal ®ot dmo T0 oxo-
Lovbo emtvuPro emiyoappa tov 120v at., Tov TEQL-
YOOAMEL PE ORQIPELCL T1) CUYREXQULEVY] YELQOVOWLL TNG
IMavayiag ®oL TEETEL VO OVOPEQETAL OF ETmLTUUSLAL
TAQACTAON AVALOYNG LOQYNG: «I00V Yié Tov Peol xat
yié pov, Iiaotn, Aoye, n Adtois oov mov foloxetal
otov tago 0w Oauuévy, n Enoawa Magla arx’ twv
Melwoonvav To yévog, mov T’ dvoua Tng uavag oov ax’
aydmn Eyet TAQEL, EUEVA TQOOHAAEL VO UECITEDOQ.
Blémovrag to yéot pov mov o€ eiye ayxaiiaouévo,
TWOU ATAWUEVO OF TAQAXANON, VIE UOV ELOAKXOVTE UE
XAl XAVE OV TN YA WG UnTéoa» 4,

H pehétn tov emtopflov TaQaoTdoemy ®ot TwV €L
YOOUUATMVY TTOV ETUAERTIRA LOVOV OVAQEQOMRAV TTaL-
QUITAV®™ 0O YOV 0TO CUUTEQAOUA OTL TTORA TN dedo-
UEVY LOLOTLOVIXT) TOTY 0T pEMAOVOQ %iom, ot Bulav-
TLVOL ALOQLOTOXQATES (POLLVOVTOL TTQOONAMUEVOL OTNV ETTL-
yewa Com naw otig akleg ™g. Me v tomob€tnon Ttovg
0€ £L0XA OLUUOQPWUEVOUS YMDOOVUS UECH OTA EXHAT-
OLALOTIXG LOQUUATA OL TAPOL TMWV (OLOTOXQUTMV, Lo~
PeVYOUV TNV LOOTTEOWTIXY EVIAET OF £V VEXQOTAYPELO,
AL EYYOAPOVTAL O OUAOES OLUKEXQUUEVV UVIUEIDV.
OL aITELROVIOELS TOUG OTA TAMLXA UWVNUELDL, TTOU LYoV

54. . Adpmoog, 0.7., 0. 187, entiyoaupo 369 pe titho «Eig tOV av-
TOV Tdgov &v @ eixovioOn 1) depayio Oeoto%0g ixeTevOVOM VITEQ
TG KEWEVNS»:

160V Beov mal, TAAoTa pov, TEXVOV, AOYE,

TOTY AATOLS 0N TD TAPW TEOEWWEVY

Enoawa 0ilns éx Melioonviv xAdadog

YIVEL OTO TOVG 1OLOVG, 000 QUTOL TaV €V LmM, 1) A0
TNV OLROYEVELD TOUG UETA TO BAVATO TOVG, ElYOV OROTTO
Vo SLOTNENOOVV OTO ONVERES TNV ELXOVA TNG PUOLKTG
TOVG VTOOTOONG, TOU (PUAOU ®aL TG MMRIOS TOug,
©0Bwg ®oL TwV CVUBOAMV TNG ROWVWVIXNG TOVS BEong
OL TNG OLXOVOULXNG TOVS ®atdotaons. [Tagdhinha ta
ETULYQAUUOTA TTOU GUVODEVAY TIS TTAQUOTAOELS TOVG,
TEQUAAUPBOVOLY OTOLYELC TTOV TTALQELY AV TTEQULTEQM TTAN)-
QOQOQLES YLt TNV AXQLBT] TOVTLON TOV VEXQOU KOl TWV
OTOULXMDV TOU YOQOXTNQOLOTIXMV: TO OVOU UE TO TTO-
TOMVUUO 1] %Ol TO UNTOMVUUO, YEYOVOTO, owodniuato
%o g Con oYECEMV OV 0QILOVYV TNV TTQOCMITLAY] XL
LOLVVLXY] VTTOOTOOT TOU ATOUOV, AVTLOTOLYES dQAUOTN-
QLOTITES, TTQOTEQTUOTA KOl OLQETES TOOO NOKES OO RO
PUOLXES, CUUPOVAL TTAVTOTE [UE TV ®hipaxa &V g
©VELOQYNG LOEOAOYIOG TNG ETTOYNG.

O BGvoTog givon yLor OAOUG KOL 1) Y1) XWQEEL TOVUG TTAVTES,
OIS TO TTEOVOWO TNG OUVEXOVS UVNUNG UECH OTTO TIG
YOQOYUEVES AEEEIC mOw TG eOVES, otabnxe duralwupa
OUYREXQUEVMY ROWVOVIXOV TOEEWV 0T0 BuCdvtio. Pruory-
UevN xot’ emova xoL ®ad’ opoiwoty g Bulaviivig xot-
voviag 1 Ovodvia Tegovoainu eivor €vag xmEog TakL-
%®0G oL WG TETOWOG Oev @OdveL yuow Ohovs. ‘Opwg M
douom evog vaoU, (o oAy dwed, £va oTtovdaio
OVOUA, OTNV OVEYRT) ROL LOL UETAUPIEDT] HE QGO0 UITO-
o€l va amoterécouy 1o ®Aeldi Tov IMagadeioov.

unteog w0l o Maplia xexinguévy
Eué mpoPfaliel moog ueottelag Adyov.
Tyv jyxalouévny o€ Toryapoiv yéoa,
tabeioav dwv s Tapdxinow, téxvov,
WG UNTEOS AUdETONTL X1l YA Oldov...
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Titos Papamastorakis

FUNERARY REPRESENTATIONS
IN THE MIDDLE AND LATE BYZANTINE PERIODS

«Az}vatac 0 xTiCwv Tagov xai otyAnv émbeivar f Ete-
ooV ov fovietar xoouov». This excerpt from the Basilika,
as well as other related laws of Justinian’s legislation, reveal
an unbroken continuity in the conception of funerary
monuments and their decoration from Antiquity well into
the middle years of the Byzantine Age, a conception that, as
study of the texts indicates, continued unchanged until the
Empire fell. The establishment of funerary monuments in
specially arranged areas of chapels or narthexes during the
Middle and Late Byzantine periods is associated directly with
the social status of their founders, their special relationship
with the ecclesiastical foundations housing such monuments
and with the management of these foundations. The visitor
to the great monasteries-mausolea at Constantinople before
the Fall would have found himself in places reminiscent of a
pinakotheke, with portraits of the most distinguished mem-
bers of the higher echelons of Byzantine society, deceased
aristocrats and dignitaries of the state. These pictures, in
diverse techniques, ranged above the graves and portraying
the figures as they were in life, dressed in garments appro-
priate to their rank and title, alone or together with members
of their immediate family milieu, will have given the im-
pression of a large company of actors on the imperial stage.

Epigrams complemented and completed the decoration of
the funerary monument, reconstituting the personalities of
the dead in word too. The epigram may be in the form of an
address by the deceased him/herself or some member of
his/her family, while in some cases the monument itself
speaks, revealing the person concealed inside it. As a rule the
funerary representations of the Middle and Late Byzantine
periods are in one of the following artistic genres: wall-paint-
ings, panel icons and marble reliefs. Of the extant funerary
wall-paintings a large group comprises those representations
in which the person commemorated is depicted in direct
association with the Virgin and Child, who intermediates
between the deceased and Christ. A second group of fu-
nerary wall-paintings are those in which the reference point is
the figure of Christ enthroned on the left, to which the
deceased is being led by the Virgin. In those cases in which
the concept of the patron is introduced in the schema, this is
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achieved in a manner that emphasizes the expensive gift
offered in expectation of a place in Heavenly Jerusalem.
Indeed the Virgin or the homonymous saint intercedes with
Christ, who expresses his acceptance by bestowing his
blessing. A third group includes the funerary representations
in which the deceased is depicted in his two personae: as a
layman and a monk. The propensity of Byzantine aristocrats
to don the monachal habit in their later years, having already
enjoyed all the pleasures and honours of temporal society, in
order to facilitate their entry to Paradise, is well known. The
known examples of the above three groups date from the
Late Byzantine period, but the funerary epigrams reveal the
existence of similar monuments from the Middle Byzantine
period. From the iconography of the funerary represent-
ations it is deduced that certain surviving panel icons, such as
the relief marble icon in the Byzantine Museum, were placed
above sepulchral monuments. Study of the funerary repre-
sentations and epigrams confirms that despite their avowed
Christian faith in the coming Judgement, Byzantine aristo-
crats were devoted to the earthly life and its values. Their
placement in specially arranged spaces within ecclesiastical
foundations, avoiding the equalizing effect of incorporation
in a cemetery, associated them with groups of distinguished
monuments. Their depictions on funerary monuments either
made on their instructions when alive or by their family after
death, were intended to preserve for eternity the image of
their physical aspect, gender and age, as well as the insignia
of their social status and economic standing. By the same
token, the accompanying epigrams included elements such as
name, events, sentiments, personal and social relations, cor-
responding activities, good qualities and virtues, always
according to the scale of values of the dominant ideology of
the day. Death comes to all, but the privilege of remem-
brance for posterity through inscribed words and images was
the right of specific social classes in Byzantium. Modelled
upon the ideal of Byzantine society, Heavenly Jerusalem is a
class-structured kingdom not big enough to accommodate
all. However, the founding of a church, a generous bequest,
an illustrious name, if necessary disguise in a monk’s habit,
could provide the key to Paradise.
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