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Leonela Fundi¢ - Michael Kappas

STAUROPROSKYNESIS:
AN ICONOGRAPHIC THEME AND ITS CONTEXT*

To wapov apbpo moayuatevetol Toeaotdoels ITIooox v-
vnong tov Twiov ZTavpot amo ayyérovs, Eva omdavio
ELXOVOYOQPLXO O&uor OV EVTORILETOL OTIS TOLYOYQO-
QLES TOLDOV ATOUAXQUVOUEVWV UETAEY TOUS UVNUELWY TOV
eALadLx0U ywpov, otov Ayio Nixoiao tng Podidg xo-
vid otnv AQta, 010 aoxntioto twv Ayiov Iatéomv
ot Bapdoofa AttwAias xat oty Yramavti Zopixov
Koopwbiag. EXTOS a0 TO TQOPAVES EOYATOAOYIXO TOVS
mepteyouevo, eEetdletal 1o EVOEYOUEVO OL TOLYO YOO PIES
QUTES VA ATTNYOUY XL TIG EXXOAQTTOUEVES TOMTIXES PL-
Aodo&ieg, tooo twv Kouvnvodouvxddwv 000 xot Twv
IalaioAoywv uetd ta uéoo tov 130v atwva.

The cross, as a powerful symbol of Christ’s victory over
death, as well as Constantine’s victory over his earthly
enemies, has held a central place in Christianity through
the centuries. Its cult in every part of the Christian world
had a number of functions whose nature could vary from
liturgical and ceremonial to apotropaic and curative.
Many publications have examined the history of the cross,
especially concerning its liturgical use, function in impe-

A€Eerg nAeldud
1305 auwvag, ZTavomQooxivnon, 0TavEds, dyyehot, ‘Hel
00¢, Avtwhia, ITehomdvynooc.

* An early version of this paper was presented at the 32nd Sympo
sium of Byzantine and Post Byzantine Art and Archaeology,
Athens 2012, see 320 Jvumooiro XAE, Athens 2012, 42 43,

! Bibliography on the cross is extensive. Here we list some general
works: A. Frolow, La relique de la Vrai Croix. Recherches sur le
développement d’'un culte, Paris 1961; id., Les reliquaires de la Vraie
Croix, Paris 1965. N. Teteriatnikova, “Relics in the Walls, Pillars,
and Columns of Byzantine Churches,” Eastern Christian Relics (ed.
A. M. Lidov), Moscow 2003, 77 84; A. Eastmond, “Byzantine Iden
tity and Relics of the True Cross in the Thirteenth Century,” Eastern
Christian Relics, op.cit., 205 215; H. A. Klein, Byzanz, der Westen
und das wahre’ Kreuz: die Geschichte einer Reliquie und ihrer
kiinstlerischen Fassung in Byzanz und im Abendland, Wiesbaden:
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The present paper focuses on the analysis of a very rare
representation of the Veneration of the Cross by angels
among the wall paintings of three churches: St. Nicholas
tés Rodias, near Arta, the cave-church of the Holy Fa-
thers, at Varasova and the church of Hypapanté, near
Sofiko, Corinthia. Aside from its evident eschatological
significance, this iconographic theme could also be con-
veying an important political and ideological message of
members of the ruling Komnenos-Doukas and Palaeolo-
gan families during the 13th century.

rial ceremonies, and the vast variety of its depiction.!
Apart from these studies, Titos Papamastorakis pub-
lished a paper in the 14th tome of Deltion tis Christia-
nikis Archaiologikis Etaireias twenty three years ago,
focusing his attention, inter allia, on the representation of
the Exaltation of the Cross in the church of St. George
Viannou in Crete. In his article, Papamastorakis attempt-
ed to explain the unusual iconographic program of this

Keywords
13th century, Stauroproskynésis, cross, angels, Epiros, Aetolia,
Peloponnese.

Reichert 2004; id., “Constantine, Helena, and the Cult of the True
Cross in Constantinople,” Byzance et les Reliques du Christ (ed. J.
Durand B. Flusin), Paris 2004 (hereafter: Byzance et les Reliques),
31 59; J. Durand, “La relique imperiale de la Vraie Croix d’apres le
Typicon de Sainte Sophie et la relique de la Vraie Croix du Trésor de
Notre Dame de Paris,” Byzance et les Reliques, 91 105; La Croce,
Iconografia e interpretazione (secoli I-inizio X VI) (ed. B. Unlianich
Parente), Napoli 2008; J. Wortley, “The Wood of the True Cross,”
Studies on the Cult of Relics in Byzantium up to 1204, Farnham,
Burlington: Ashgate/Variorum, 2009; A. B. Karagianni, O Xtavoog
oty Bvlavrivi uvnuertaxi Cwyoaguxi, Thessaloniki 2010, which
should be read with caution.
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Cretan church by placing it within the ideological and so-
cial context of early-14th-century Crete.?

The present paper, devoted in Papamastorakis’s memory,
focuses on the analysis of a very rare representation of the
Veneration of the Cross by angels, variously labeled as 7
TToooxvviong, 1) “Yyo(o)n 1ot Tynjov Staveod and 1
>r(av)oompooxv/vio(is). Examples of this iconograph-
ic theme are preserved among the wall paintings of three
churches located in three different regions of Greece,
namely Epiros, Aetolia and Corinthia, all dated to the
13th century. Aside from its evident eschatological signif-
icance, this iconographic theme seems to convey an im-
portant political and ideological message of members of
the ruling Komnenos-Doukas and Palaecologan families
during the 13th century.

In the Church of St. Nicholas tés Rhodias, near Arta, the
Veneration of the Holy Cross by angels is depicted on the
north side of the barrel vault covering the diakonikon
(Figs 1-2).> The composition, bearing the inscription: 7
IToooxvvions, comprises three venerating angels ap-
proaching the cross.* The leading angel holds one of the
instruments of Christ’s Passion, the lance, while with
his right hand he touches the cross. Scholars have pro-
posed controversial dates for these frescoes.® Judging by
iconographic and stylistic features, the decoration of
the church can be assigned to the 2nd half of the 13th
century.®

2T. Papamastorakis, “H évta&n twv moogixovicewy T Oeotéxov
ot ™S YYwong tov Ztavgot o €va WOLGTUTO EWROVOYQUMLXO
®9xho otov Ay. Tedpyo Budvvou Kojtne,” AXAETA” (1987 1988)
315 328.

3L Fundié¢, “Zidno slikarstvo crkve sv. Nikole Rodijasa kod Arte,”
Zograf 34 (2010), 87 110, with further bibliography.

4 In the earlier bibliography this scene was falsely identified as the
Adoration of the Magi, see V. Papadopoulou, H Buviavtivy Apta
xatr o uvnueio g, Athens 2002, 68; D. Giannoulis, Ot toyyo-
yoagies twv fulaviivay uvnueiwv s Aptas »atd Tnv meQiodo
Tov Agomotdtov s Hmelpov, loannina 2010, 32.

5 A. Orlandos dated the decoration of the church of St. Nicholas fés
Rhodias to the beginning of the 14th century. A. Orlandos, “O
Ayrog Nixéhaog tic Podids,” ABMEB’ (1936), 147. Later researches
shifted the date to the beginning of the 13th century, to the period
up to 1230. For the list of literature, see Fundié, op.cit., 87.

6 See ibid., 106, 110.

7 P. Vocotopoulos, AA 22 (1967), Xoovixd, 325; A. Paliouras,
Bulavtivi Aittwloaxapvavia, Athens 1985, 80, 176 178, ewx. 182;
A. Vasilakeris M. Foudouli, “To aoxntaold twv Ayiov [atépwv
o™ Bapdoofa Avtwhiag,” B” Atedvés Iotooixo xat Apxatodoyixo
Suvédoro Artwroarapvavias (B', Ayoivio 2002), IToaxtixd, vol.
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A very similar representation of two angels adoring a
large cross is preserved in the cave-church of the Holy Fa-
thers, Varasova, Aetolia (Fig. 3).” Two angels flanking the
cross carry a lance and a scepter respectively. Beneath the
cross flow the four rivers of Heaven.® An inscription iden-
tifies the representation: 7 “Yyo(o)n tov Twjov Zrav-
oo®. Scholars have expressed diverging opinions regard-
ing the date of these wall paintings.® A date in the 13th
century, proposed by P. Vocotopoulos, seems more accu-
rate. !0

The north tympanum of the transverse cross arm at the
church of Hypapanté near Sofiko, Corinthia,!! features a
unique representation: two angels bow toward the cross,
raising their hands in prayer (Fig. 4). The cross, of the so-
called Patriarchal type,'? is depicted in the middle, stand-
ing on a four-stepped base, flanked by the instruments of
Christ’s Passion. The inscription, split on its either side,
reads as follows: 7 Zt(av)oompooxv/vio(is). Based on
stylistic features, the frescoes could be dated to the 3rd
quarter of the 13th century.!?

A very similar depiction to those presented so far is pre-
served in the Hermitage of St. Neophytos, in Cyprus. On
its south wall a cross-shaped cavity for a wooden cross
still exists in situ, flanked by two painted angels (Fig. 5).14
To this may be added two more examples from the late
12th century, a two-sided icon from the Tretyakov Gallery
with the Mandylion (front side) and the True Cross with

2, Agrinio 2004, 535 548.

8 Vasilakeris Foudouli, op.cit., 537.

9 Paliouras, op.cit., 80, 177 178. Vasilakeris and Foundouli, based
mainly on a comparison with the Cappadocian cave churches, accept
the early date of the wall paintings, i.e. between the 10th and 11th
century (Vasilakeris Foudouli, op.cit., 538 539).

10 Vocotopoulos, op.cit., 325.

I A Orlandos has proposed a post Byzantine dating for this church
(17th 18th c.). A. Orlandos, “Naol T Avatohxic Koowbiog,”
ABME A’ (1935), 53 98. On the basis of the morphological and con
structional elements, the building has been recently re dated to the
13th century, see M. Kappas G. Fousteris, “EraveEétaon dvo
vadv tov Zogrwov Kopwbioag,” AXAEKZ (2006), 61 72.

12 For the Patriarchal cross, which appears in the 10th century, see
Frolow, Les Reliquaires, op.cit. (n. 1), 124 125.

13 Kappas Fousteris, op.cit., 62. A. Karagianni in her recent article
wrongly dates this representation to the middle Byzantine period. A.
Karagianni, “Représentations des croix dans les églises byzantines
du Xe au Xle siecle: interprétation et liens avec la liturgie,” Buvlo-
vriaxd 29 (2010), 246, fig. 11.

l4c, Mango E. J. W. Hawkins, “The Hermitage of St. Neophytos
and Its Wall Paintings,” DOP 20 (1966), 159, figs 34, 45 46.

AXAE AA (2013), 141-156
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angels (back side) (Fig. 6),'° and a stone panel from Kuti
village in Montenegro.'®

Representations of angels flanking a cross were common
since the early Christian period in mural paintings and
mosaics, as well as in sculpture. Examples include the
north wall of the chancel at St. Vitale in Ravenna!” and
several marble sarcophagi from the Archaeological Mu-
seum in Constantinople.'® In this class of representations,
the angels carry the True Cross like a triumphal symbol
that overcomes death. A depiction of two angels venerat-
ing a large cross, similar to the examples examined in this
paper, is preserved on the ampulla no. 2 from Bobio!® and
on a silver plate from Syria, today in the State Hermitage
Museum, both dating to the 6th century.?

A huge cross lifted by angels is encountered in domes,
vaults, and ceilings of numerous churches from late-10th-
century Georgia.?! Scholars have labeled this iconographic
theme as the Ascension or the Triumph of the Cross.??
Additionally, the iconographic theme of the presentation
of the cross by two angels has been included in the depic-
tion of Christ’s Second Coming from very early on.23 Two
venerating angels are commonly divided into two groups,
flanking the Hetoimasia with a cross, as in the 10th-cen-
tury steatite icon from the Louvre,?* or in the frescoes of
the Metropolis in Mystras.?> Representations of a group
of angels holding or surrounding a large cross with the in-
scription the “Second Coming” show a similar icono-
graphic arrangement and are comparable in meaning; ex-
amples are preserved, for instance, at Gra¢anica,?° while

15V, Lazarev, Die Russisch Ikone, Ziirich Diisseldorf 1997, pl. 5.
16 p, Mijovi¢, Umjetnicko blago Crne Gore, Beograd Titograd
1980, fig. 76.

ITE, Kitzinger, Byzantine Art in the Making, Cambridge 1995, 82,
fig. 154.

18 A. Grabar, Sculptures byzantines de Constantinople (IVe-Xe sie-
cle), Paris 1963, 30, pl. VIL

19 A. Grabar, Les Ampoules de Terre Sainte, Paris 1958, 33 34, pl.
XXXIIL.

20 Sinai, Byzantium, Russia. Orthodox Art from the Sixth to the
Twentieth Century (ed. Y. Piatnitsky et al.), London 2000, no. B6, 51
52.

21T, Velmans  A. Alpago Novvello, Miroir de linisible peintures
murales et architecture de la Géorgie (VIe-X Ve s.), Paris 1996, 45
47, figs 41, 43, pls 4, 17, 38.

22 N. M. Thierry, “Peintures du Xe siecle en Géorgie méridionale et
leurs rapports avec la peinture byzantine d’Asie Mineure,” Cah Arch
24(1975), 85 94.

2 M. Angheben, “Les Jugements derniers byzantins des Xle XIle
siecles et l'iconographie du jugement immédiat,” CahArch 50

AXAE AA (2013), 141-156

in the church of Panaghia Mavriotissa in Kastoria two an-
gels are censing the cross.?’

As is demonstrated by this brief survey of relevant exam-
ples, the Veneration of the Cross by Angels is a common
motif encountered in a variety of iconographic contexts,
having primarily an eschatological meaning. The three ex-
amples examined in this paper are not an exception. How-
ever, their aforementioned inscriptions also allow us to
link them to the veneration of the relics of the True Cross
in Constantinople, where the cross played an important
role during the liturgical year, much more than any other
relic.8

The principal feast of the cross was its Exaltation on Sep-
tember 14, which was preceded by a four-day public Ven-
eration in the church of St. Sophia.?’ In addition to the
Typikon of the Great Church, the Book of Ceremonies
contains detailed information concerning the involvement
of the emperor and his court in the celebration of the
feast.’® Visual representations of such public rituals are
preserved in a number of liturgical manuscripts, as well as
in the mural decoration of several Byzantine churches.?!
The fresco bearing the inscription 7 “Ywo(o)n to®
Twnov Ztovpo in the cave-church of the Holy Fathers in
Varasova does not represent the historical event of the
Exaltation of the Cross in the same way as the depictions
in the aforementioned manuscripts or in monumental
painting. The only relevant examples of the theme, where
angels appear, are in the church of St. George at Viannos,
Crete® and in the church of the Holy Cross of Agiasmati

(2002), 105 134.

24 Q. Z. Pevny, The Glory of Byzantium (ed. H. C. Evans W. D.
Wixom), New York 1997, no. 103, 156 157.

25 M. Acheimastou Potamianou, EAAnvixi téyvn: Buavuivéc
toyoyoapies, Athens 1994, ewx. 91.

26 B. Todi¢, Gracanica, Pristina 1999, fig. 96.

278, Pelekanidis M. Chatzidakis, Kaotooud, Athens 1992, ewx. 14.

28 Klein, op.cit. (n. 1), passim with further bibliography and sources.
29 Le Typicon de la Grande Eglise (ed. J. Mateos) (OCA), Rome
1962, vol. 1, 24 27.

30 Constantini Porphyrogeniti imperatoris. De Ceremoniis aulae
byzantinae (ed. 1. L. Reiske), Corpus scriptorum historiae byzantinae,
Bonn 1829, vol. 1, 22, 124 128; A. Cameron, “The Construction of
Court Ritual: The Byzantine Book of Ceremonies in Rituals of Roy
alty,” Power and Ceremonial in Traditional Societies (ed. D. Canna
dine S. Price), Cambridge 1987, 106 136.

31 papamastorakis, “H évta&n twv mooewovioeny,” op.cit. (n. 2),
324, for references.

21bid., 323 324, fig. 5.
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seupnerfir
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Fig. 1. Arta, church of St. Nicholas tés Rhodias. Diakonikon, north side of the longitudinal vault, drawing of the Veneration of the

Holy Cross by angels (G. Fousteris).

in Platanistasa, Cyprus, both dated to the 15th century.3?
The presence of angels not only at Varasova, but also at
St. Nicholas #és Rodias and in Sofiko mainly indicates an
eschatological content.’* Apart from that, they could
also be conveying an ideological and political message
and should be seen in the context of ideological con-

33 A. . Stylianou, The Painted Churches of Cyprus, London 1985,
fig. 116.

144

frontation with the Latin occupation of the Byzantine ter-
ritories during the 13th century.

The ways in which the possession of the True Cross was
used by two of the successor states of Byzantium after
1204 (Nicaea, Trebizond), as a means of redefining their
power and legitimacy, have been well established by

34 Vasilakeris Foudouli, op.cit. (n. 7), 538.

AXAE AA" (2013), 141-156
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Fig. 2. Arta, church of St. Nicholas tés Rhodias. Diakonikon, north side of the longitudinal vault, the Veneration of the Holy Cross

by angels, detail (G. Fousteris ).

Antony Eastmond.?® John III Batatzes, the emperor of
Nicaea, used the fragments of the True Cross in his pos-
session, which he gifted to his potential allies, to portray
himself as a legitimate emperor of Byzantium. This is the
case of the ivory cross-reliquary, today in the church of
San Francesco at Cortona.’® Batatzes gave this stau-
rotheke as a gift to Fra Elia de’ Coppi, the envoy of the em-
peror Frederick II (1246).37 Besides, according to several
sources, a piece of the Holy Cross was presented by

35 Bastmond, op.cit. (n. 1), 204 216.

36 Erolow, Les reliquaires, op.cit. (n. 1), fig. 40; N. Oikonomidis,
“Holy War and Two Ivories,” Peace and War in Byzantium,
Washington DC 1995, 77 79, illus. IV, V.

3T Erolow, La relique, op.cit. (n. 1), 239, 432 433.

3B, Miljkovié, Zitija Sv. Save kao izvori za istoriju srednjovekovne
umetnosti, Beograd 2008, 92 with references; id., “Hilandarski Casni

AXAE AA (2013), 141-156

Batatzes to the first archbishop of Serbia, Sava Nemanjic,
in 1229.38 In medieval Serbia the True Cross played an im-
portant role in the definition and promotion of the iden-
tity of the new established Serbian state.> The cult grew
and received its true ideological structure in the days of
the second generation of the Nemanji¢ family, and it is
possible to discern its influence on the fresco decoration
of Studenica and Zi¢a.*?

In the empire of Trebizond, Manuel I Komnenos “the Great”

krst i stara manastirska stavroteka,” ZRVI 38 (1999 2000), 287
297.

39 D. Popovié, “Relics and Politics in the Middle Ages: The Serbian
Approach,” Eastern Christian Relics, op.cit. (n. 1), 162 163 with ref
erences.

40p, Popovic, Srpski vladarski grob u srednjem veku, Belgrade 1992,
38 41; id., “Relics and Politics,” op.cit., 164 167.
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Fig. 3. Varasova, cave-church of Holy Fathers. The Exaltation of the Holy Cross (A. Vasilakeris ).

AXAE AA (2013), 141-156
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Fig. 4. Sofiko, church of Hypapanté. Transverse cross arm, north tympanum, the Stauroproskynésis ( G. Fousteris ).

also had a small fragment of the True Cross kept in a reli-
quary, now in the treasury of Notre-Dame at Paris.*!

This faith in the ever-victorious power of the Holy Cross,
founded on the legend of the triumph of the founder of
Constantinople, Constantine the Great, in the battle of the
Milvian Bridge,*? permeated the official imperial ideolo-
gy through the centuries (Fig. 7). Some of the most promi-
nent Church Fathers contributed to the development of
this ideology, like John Chrysostom, who regards the
cross as a symbol of victory, upon which brave emperors
put the booty of the defeated enemy troops.** The victori-
ous campaign of Herakleios against the Persians and the
recovery of the Holy Cross would further strengthen this

41 J. Durand, “La Vrai croix de la princesse Palatine au trésor de
Notre Dame de Paris: Observations techniques,” CahArch 40
(1992), 139 146.

42 Busebius, Uber das Leben Constantins 1, 28, Eusebius Werke (Die

AXAE AN (2013), 141-156

conviction. The relics of the life-giving wood were housed
in precious staurothékés and widely distributed all over
the empire. Its central part was preserved in Constantino-
ple, securing in perpetuity the protection of the capital by
its divine power.**

During the so-called Iconoclastic period (726-843), which
followed the catastrophic loss of huge parts of the empire
from the Arabs, almost all the emperors had as their pur-
pose the restoration of the empire under the sign of the
Holy Cross. As an expression of this attitude, they had the
image of Christ on the Chalke replaced by a cross. Addi-
tionally, Leo V (813-820), after the council of 815, ordered
four poets to compose epigrams celebrating the iconoclast

Griechischen Christlichen Schriftsteller der ersten drei Jahrhun-
derte 7) (ed. 1. A. Heikel), Leipzig 1902, 21.

43 Xovobortopog, PG 49, 394 398.

44 Frolow, Les reliquaires, op.cit. (n. 1), passim.
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Fig. 5. Paphos, Hermitage of St. Neophytos. Nave, south wall,

the cross venerated by angels (G. Fousteris ).

creed. One of them, which was inscribed above the gate of
the Chalke (either in late 815 or early 816), ended with the
following lines: {00V Y0 QVTOV <TOV ZTAVQEOV> Ol UEYL-
0701 OE0TETOL / (S VIXOTOLOV 8YYQQATTOVOWY TUOV. 4

43 These epigrams are saved in a treatise by Theodore of Stoudios.
Beddmpog Ztovditng, "EAeyyos xal Gvatooml) TV Goefdv Toun-
udatwv, PG 99, 436B 437C, esp. 437A. On the base of its acrostic
Tyvatip vavynuo €vvoely otavedv  this epigram is ascribed to
Ignatios the Deacon (ca. 770 d. after 845). For a detailed analysis see
M. Lauxtermann, Byzantine Poetry from Pisides to Geometres. Texts
and Contexts, Vienna 2003, vol. I, 274 278, with earlier bibliography.
46 L. Boura, “O Baoileog Aeramnvég maoayyeloddtme goymv
w€yvng,” Kovotavtivos Z 6 ITooguooyeévvntos xai 1) émoxn tov, B’
Awebviis BuEavtivodoyixii Svvavinon (Ashgoi, 22 26 Toviiov
1987), Athens 1989, 433.
47 Frolow, Les reliquaires, op.cit. (n. 1), figs 38a, b, 39. J. Koder, “O
Kovotaviivog  TTopgpuooyévvntog =ai 7  otowpobixn  tod
Alumovoyr,” Kovotavtivog Z~ 6 TTooguooyévvntog xai 1) émoyi
Tov, op.cit., 165 184; Boura, op.cit., 397 434.

148

In the 10th century, before the war with the Arabs, the cult
of the cross was intensified once more, as indicates the
dedication of a number of precious processional crosses
and staurothékés to churches and monasteries in Constan-
tinople.*® The most famous example is undoubtedly the
Limburg staurothéke, made on the order from Basileios the
proedros little after 963 (Fig. 8).*” The inscription on the
backside of the cross wishes that the emperors Constantine
and his son Romanos will crush the barbarians just like
Christ shattered the gates of Hell. Similar inscriptions
were common on other reliquary crosses as well,*® while
the way in which the True Cross was perceived to assist
Byzantine emperors is explicated in the inscription of the
staurothéke from Cortona,* which we mentioned above:

Kot oty noataud deondtny Kovotavtive
Xp10T0¢ 88dmre 0TOVEOV £i(c) cwTnelay.
Kot viv 8¢ todtov v @ed Nixngopog
dvo§ tpomovtol UAa Pagfdowy Exmv.

The epigram states that Nikephoros II Phokas (963-969),
thanks to the True Cross, will defeat the barbarian tribes
just like Constantine the Great did.>"

The Komnenoi, following in their predecessors’ footsteps,
defended the integrity of the empire with the power of
the cross, as well.>! This inference can be drawn from
the poem inscribed on the cross that Manuel Komnenos
carried during his military campaigns against the sultan
of Iconium:

GomnE Mavovilh duwrhogpuotc ToppUpag
5 Kouvnvodouvxdv £€ vantmv adtdvas

48 A. Grabar, “La précieuse croix de la Lavra Saint Athanase au
Mont Athos,” CahArch 19 (1969), 99 125, esp. 112, n. 24.

#9Tbid., n. 35.

S0 A. Cutler, “Inscriptions and Iconography on Some Middle Byzan
tine Ivories. The Monuments and their Dating,” Libri e Testi nelle
Aree provinciali di Bisanzio, 645-660, Atti del Seminario di Erice
(1988) (ed. G. Cavallo et al.), Spoleto 1991, 657 659; Oikonomidis,
op.cit. (n. 36), 83 85.

51 For the way in which Alexios Komnenos and his wife Irene used
the relics of the Holy Cross see T. Papamastorakis, “Aweég yuvat
®dv and tov 8o otov 120 awdva,” H INvvaixa oto Bvldvtio Aa-
toela xat w€xvn (ed. M. Panayotidi Kessissoglou), Athens 2012, 235.
The same scholar also mentions some examples of staurothékes that
were order by women from the immediate environment of Alexios
Komnenos. Ibid., 233 235.

AXAE AA (2013), 141-156
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The military importance of the relics of the True Cross
became even greater in the 13th century, a period with
many wars fought for the re-establishment of the frag-
mented Byzantine empire.

The representation of angels venerating the Holy Cross
with the inscription 71 IToooxvviong at the diakonikon of
the church of St. Nicholas t¢s Rhodias (Figs 1-2) could
also reflect the political situation during the reign of
Michael II Doukas (1230-1269) in Epiros. The Epirote
state, with the town of Arta as its capital, was one of the
so-called successor-states of the former Byzantine empire
established by Michael Doukas?3 after the fall of Constan-
tinople in 1204. The fundamental principles of Byzantine
political ideology were preserved in Epiros. Its political
and military successes predetermined the ideological am-
bitions and aspirations of the rulers, who sought to as-
sume the leading political role as legitimate successors to
the former Byzantine emperors and endeavoured to recov-
er Constantinople.>* After 1204 a new elite joined the old
Constantinopolitan aristocracy in exile in the patronage
of the arts. Most of the contemporary monuments in the
region are princely foundations sponsored by members of
the ruling Komnenos-Doukas family. With these monu-

528p. Lambros, “O Mapxiavde x®SE 524,” NE 8 (1911), 51.

53 D. Nicol, The Despotate of Epiros, Oxford 1957. G. Prinzing,
“Epiros 1204 1261: Historical Outline Sources Prosopography,”
Identities and Allegiances in the Eastern Mediterranean after 1204
(ed. J. Herrin  G. Sint Gouillain), Ashgate 2011, 81 99.

54 A. Stavridou Zafraka, Nixawa xaw ‘Hrewoc tov 130 adva.
I6e0royixn avtimrapdOeon otny mTEooTdOeLd TOVS va avaxTHooUY
m™mv avtoxpatopia, Thessaloniki 1990; ead., “The Political Ideolo

gy,” Urbs Capta, The Fourth Crusade and its Consequences (ed. A.
Laiou), Paris 2005, 311 323; D. DZelebdZic, “Pisma Jovana Apokav
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Fig. 6. Moscow, Tretyakov Gallery. Icon with the Veneration of
the True Cross by angels (after V. Lazarev, Die Russisch Ikone,
Ziirich - Diisseldorf 1997, taf. 5).

ments, the Epirote elite continued to demonstrate its Con-
stantinopolitan ascendancy. The aspirations of the rulers
of Epiros to the imperial succession against the rival
claims of their Latin opponents found an eloquent visual
expression in some monumental pictorial programs creat-
ed within their domain, e.g., St. Demetrios Katsouris,>
the Old Metropolis in Berroia®® and the Blacherna in the
Area of Arta.”’

Unlike Nicaea, Trebizond or Serbia, there is no evidence
from Epiros of a reliquary with the True Cross after the
catastrophe of 1204. However, this victory symbol of the
Byzantine emperors appears on a coin of the Epirote ruler

ka Teodoru Duki,” ZRVT 45 (2008), 124 140.

55 T. Papamastorakis, “To £1X0VOYQU(PLXS TOGYOUUNO TOV TOOU
hov tov vaoy tov Aylov Anunteiov tov Katoovon,” Hoaxtixd
AeBvovs Suumooiov yia to Acomotdro s Hmeipov (Agta 1992)
(ed. E. Chrysos), Arta 1992, 419 454.

56 Th. Papazotos, H Béooia xai oi vaoi e (11oc-180c ai.),
Athens 1994, 224 226.

57 M. Acheimastou Potamianou, ‘H BAayéova tiic Aotac, touo-
yoagies, Athens 2009, 78 83, 119 122.
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Fig. 7. Paris, Bibliothéque Nationale de France, cod. Par. Gr. 510, fol. 440r, Homilies of Gregory Nazianzenus. Scenes from the
Life of Constantine and Helene: Constantine’s vision “év tovto vixa,” detail (Qoec BuLavtiov, To Buldviio we Owovuév,

Athens 2001, fig. 2).

Theodore. On this coin is depicted the patriarchal cross
crosslet on a long shaft, standing on a three-stepped base.
The cross is flanked by a half-length figure of Theodore to
the left and St. Demetrios to the right side.’® Coinage was
always the best place for the expression of political propa-
ganda. The depiction of the cross on a stepped base, intro-
duced in Byzantine coinage by Tiberius II (574-582),%°
symbolizes the triumph of Christian emperors.®’ The coin
of the Epirote ruler Theodore has a similar message: his
victory and proclamation as a new Byzantine emperor.

After the disaster at Klokotnica (1230), where Theodore
was defeated and captured by the Bulgarian tsar John
Asen 11, the state of Epiros was drastically reduced. How-
ever Theodore’s successor, despot Michael II Doukas,

58 M. Handy, Coinage and Money in the Byzantine Empire. 1081-
1261, Washington 1969, 272 273, pl. 38.10, 11.

39 K. Ericsson, “The Cross on Steps and the Silver Hexagram,”
JOBG 17 (1968), 149 164.

150

continued to promote Epiros’s ideological ambitions to re-
cover Constantinople. He was also pitted against Nicaea
for 25 years, until his defeat at Pelagonia in 1259;%! never-
theless, even after the recovery of Constantinople from the
Latins in 1261 and the restoration of the Byzantine em-
pire, Michael IT and others rulers of Epiros stubbornly re-
fused to recognize the new regime and perpetuated the
autonomy of their province.

The scene of the Veneration of the Cross in St. Nicholas
tés Rhodias, apart from its correlation with the rest of the
iconographic program in the diakonikon,®? has also a de-
cidedly ideological and political resonance. On the south
side, across from the angels, in the lower zone, there is an
image of Constantine and Helene with the wooden cross.

%07bid., pls I, 11, II1, esp. pl. II, no. 38 and pl. I1, no. 40, 42.
%1 Njcol, op.cit. (n. 53), 128 185.
62 Fundié, op.cit. (n. 3), 95 96.
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It should be kept in mind that the fresco-decoration in
this Epirote church was executed during a period of inces-
sant conflict against the Latins in different parts of the
highly fragmented Byzantine empire. Any success of the
Byzantine part in this conflict was perceived as a victory
of the Orthodox faith as well. This suggests that the pres-
ence of the theme of the cross in the church of St. Nicholas
tés Rodhias should also be seen in this context, namely as
a symbol of victory already from the epoch of Constantine
the Great, who is depicted exactly opposite the Veneration
of the Cross by Angels. Moreover, the choice of the space
where the theme is depicted lends further support to the
possibility that it carried an ideological message. That
place is the diakonikon, whose purpose is, among others,
to house and preserve relics.%

The inclusion of another iconographic theme at St.
Nicholas tés Rodhias could also be connected with contem-
poraneous historical and ecclesiastical events. At the lower
zone of the Bema apse, in the centre, between the officiat-
ing hierarchs, the Holy Mandylion is depicted. It is well
known that this relic was one of the most venerated objects
in the Byzantine empire. After the capture of Constantino-
ple in 1204, it was transported to the West. This event in-
duced more frequent depiction of this relic in Byzantine
monumental painting.®* In St. Nicholas tés Rodhias, the
Holy Mandylion is presented in the lower zone of the Be-
ma, namely the place normally hosting the Melismos.%
Therefore, it can be asserted that in the Bema and the di-
akonikon of St. Nicholas tés Rodhias were depicted the
two most important relics of Constantinople: the True
Cross and the Holy Mandylion. This iconographic choice
reiterates in a sense the program of the above mentioned
two-sided icon, now in Tretyakov Gallery in Moscow (Fig.
6), on which is represented an illustration of the precious
contents of the church of Pharos - the Holy Mandylion
and the True Cross, with two archangels holding in a
raised position the other two important relics: the sponge
and the lance.%°

3 G. Babi¢, Les Chapelles annexes des églises byzantines, Paris 1969,
64.

%4 N. Gioles, “Ewovoyoaquxd Béuato ot pulavivi téxvn eumvey
ouéva, amtd ™V avturoeddeon roal ta oxlonato Twv dVo exrin
owv,” Owodxiov, apiéowua otn uviun tov Iavlov Aalapidn,
Athens 2004, 275 276.

5 Ch. Konstadinidi, “Té Ayto Mavdilo petal 1v iepaoydv:
“Evo. éxdua ovuporo Tig Belag Evyapiotiag,” Aauandov.
Agiéowua otn uvijun s Ntovdag Movoixn (emu. M. Aspra Var
davaki), Athens 2003, 483 498.
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Fig. 8. Limburg an der Lahn, the Limburg staurothéke (J. Du-
rand, Byzantine Art, Paris 1999, 146).

The representation from Varasova should be placed with-
in the same ideological framework. Aetolia and Akarna-
nia formed an important part of the state of Epiros since
its establishment. The foundation and decoration of some
churches and monasteries there, could also be connected
with the Komnenos-Doukas family, as well as the mili-
tary and civil aristocracy of the Epiros state.®’

66 1, Kalavrezou, “Helping Hands for the Empire: Imperial Cere
monies and the Cult of Relics at the Byzantine Court,” Byzantine
Court Culture from 829 to 1204 (ed. H. Maguire), Washington
2004, 57.

67, Kissas, “Ootoc Avdpéac o gonuitne o ex Movodévdot, lotooia,
hatpeia, éyxvn,” Ioaxtixd Atedvovs Svumooiov yia 10 Agomo-
tdto ¢ Hrelpov, op.cit. (n. 55), 210 237; S. Kalopissi Verti, Dedi-
catory Inscriptions and Donor Portraits in Thirteenth Century
Churches of Greece, Vienna 1992, 57 59; Paliouras, op.cit. (n. 7),
313 316.
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The four rivers of Heaven, flowing from the cross in the
Varasova frescoes, allude to the New Zion, i.e. Constan-
tinople. Byzantine imperial ideology sought to sacralize
the emperor’s power by identifying it with the most pow-
erful Old Testament rulers of Israel. Some written sources
of the 13th century evoke a parallel between the chosen
people of Israel exiled to Babylon, where they expected a
savior from the tribe of David to lead them to Jerusalem,
and the New Israelites exiled from the New Zion to the
new established states, Nicaea and Epiros, expecting the
moment when the orthodox rulers will return them to the
New Zion, i.e. Constantinople.

John Apokaukos, Demetrios Chomatenos, and George
Bardanos, characterize the Epiros ruler Theodore Dukas
as the New David, who will rescue the western provinces
(Epiros) from the Latin rule.’® Moreover, he will defend
the Orthodox faith and, in the end, he will liberate the
New Zion. Titos Papamastorakis proposed that the texts
written on the scrolls of the prophets in the church of St.
Demetrios Katsouris are composed in accordance with
this ideology of the Epirote state at the peak of its politi-
cal power during the reign of Theodore Doukas.®® In this
context the fresco from Varasova could be seen as a wish:
to recapture Constantinople by the power of the True
Cross.

The depiction of the Stauroproskynésis from Sofiko (Fig.
4) might be seen in the light of the historic events in the
Peloponnese after 1260, with protagonists Michael VIII
Palaiologos and Guillaume II de Villehardouin, prince of
Achaea. The liberation of the City founded by Constan-
tine the Great had impressed the orthodox subjects of the

68 Stavridou Zafraka, op.cit. (n. 54), with references.

9 papamastorakis, “To exovoyoagud Todyoouna,” op.cit. (n. 55),
passim.

70 For the epithet “Néoc Kmvotavrivoe,” see H. H. Buschausen, Die
Marienkirche von Apollonia in Albanien, Vienna 1976, 153 154; R.
Macrides, “The New Constantine and the New Constantinople
1261?77 BMGS 6 (1980), 22 24; T. Papamastorakis, “Eva eixaotnd
eyrdwo tov Mok H” [Molatordyov: O eEmtepinés towoyoa

@leg 0T0 raBoMnd s Movig g Mavoudtiooag oty Kaotoptd,”
AXAE TE” (1989 1990), 237 238; M. Talbot, “The Restoration of
Constantinople under Michael VIIL,” DOP 47 (1993), 259 260; V.
Foskolou, “In the Reign of the Emperor of Rome... Donor Inscrip

tions and Political Ideology in the Time of Michael VIII Paleologos,”
AXAEKZ (2006), 456 457.

71 Papamastorakis, “Einaotind eyrdputo,” op.cit., 237.

2D. Angelov, Imperial Ideology and Political Thought in Byzan-
tium, 1204-1330, Cambridge 2007, passim.
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empire so much that they nicknamed Michael the “New
Constantine.”’® Moreover, in a praise, which is almost
contemporary with the mentioned historic events,
Michael is characterized as follows: émi devtépav Zimv 6
véog Aafid €t TV Baothida 6 Pooihelc 6 oD Meydlov
Kovotaviivov thAwthg dxrpog ént Kovotoviwvovmo-
Mv.”! Additionally, the repatriation of the imperial and
ecclesiastical authories to the liberated Constantinople
provided legitimacy to the Palaeologan dynasty and re-
vived the forgotten idea of oecumenicity.’> Michael, re-
defining the foreign policy of the recovered Empire, had
an ambition to restore the Byzantine rule in the Balkan
area as well. To achieve this ambitious goal, he sent his
brother, the sebastokrator Constantine Palaiologos, to the
Morea at the head of an armed expedition aiming to take
possession of the fortresses of Monemvasia, Mani, Mys-
tras, and, probably, Geraki;”? these had been ceded to the
Byzantines by the Frankish prince Guillaume IT de Ville-
hardouin in exchange for his freedom.” As a result, less
than a decade after the recapture of Constantinople a
small Byzantine bridgehead was established in Laconia.”
The effects of these historical events can be seen in hun-
dreds of monumental paintings in Laconia dated to this
period, as well as all over the Frankish-dominated Pelo-
ponnese. It would seem that these ideas also inspired the
iconographic program of the church of Sts Theodores at
Kafiona.”® The preserved dedicatory inscription mentions
Michael VIII and his brother Constantine, who recap-
tured this region from the Franks.”” According to an old
iconographic custom familiar in Mani,’® the most promi-
nent warrior saint, Theodore, is placed in the apse wear-
ing a military uniform. The dedication of the Metropolis

73 A. Failler, “Chronologie et composition dans I'histoire de Georges
Pachymere,” REB 38 (1980), 88.

4D, A. Zakythinos, Le Despotat grec de Morée, vol. 1, Histoire poli-
tique, Paris 1932, 16 17, 22 23.

75 Zakythinos, op.cit., 27 77; D. J. Geanakoplos, Emperor Michael
Paleologus and the West, Cambridge Mass. 1959, 157 158; A. Bon,
La Morée franque. Recherches historiques topographiques et archéo-
logiques sur la principauté d’Achaie (1205-1430), Paris 1969, 122
123, 503 508; N. Nikoloudes, “The Theme of Kisterna,” Porphyro-
genita: Essays on the History and Literature of Byzantium and the
Latin Eat in honour of Julian Chrysostomides (eds L. Chrysosto
mides Ch. Dendrinos), London 2003, 85 89.

76 N. Drandakis, Bvfavrivic Tooyoapies tiic Méoa Mavng,
Athens 1995, 70 100 with earlier bibliography.

77 Foskolou, op.cit. (n. 70), 456 457 with earlier bibliography.

78 N. Drandakis, “AeSpevot &yLot £l ToD TETUQTOOQPALEIOV SPTdOC
gig gnnhnolog thc Méoo Mdavng,” AAATY, 2 (1971), 232 240.
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Fig. 9. Euboea, Bounoi, church of the Holy Apostles. Transverse barrel-vault, a huge leaf-bearing resurrection cross (M. Kappas ).

of Mystras to the patron saint of the Palaeologan dynasty,
St. Demetrios, also nicely fits into this context.”” The
Byzantine expectations for the complete expulsion of the
Franks from the Peloponnese could also be reflected in a
rare representation of the fleece of Gideon, included in the
depictions of the Annunciation in Laconian churches
mainly of the 13th century.3” The fleece, according to the
Church Fathers, is a victorious symbol,3! because it was
an object through which God revealed the appropriate
moment for Gideon’s victorious campaign against the
Midianites, who tyrannized and plundered the towns of
Israel.

The restoration of Byzantine rule in Laconia strength-
ened the hopes of Greeks for the liberation of the rest of
the Peloponnese. In the light of the above-mentioned con-

79 M. Kappas, “O vaée 1ov Ayiov NixoAdov 010 0o Tov Swgpodvy
Aarwviag,” Bvlavtivd Souueixta 21 (2011), 300 301, n. 150 151.

80 For this rare iconographic theme, see, inter alia: N. Drandakis,
“TI6%0g 1) Ne@éln; AcuvinOiot Aettopépeta The TaQaoTdoems Tot
Evayyehiopot oty Pulaviwvi eivovoyoagia,” EEPITIA KET”
(1977 1978), 258 268; Ch. Konstantinidi, O vadg tng Paveowusvng
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siderations, the rare representation in Sofiko acquires a
distinct dimension. Through this unusual way of promo-
tion of the most important victorious symbol diachroni-
cally, by the force of which Constantine the Great estab-
lished the new capital of the empire, the anonymous
donors, who inspired the iconographic program of the
church of Hypapanté, might have wanted to express their
desire that the New Constantine, i.e. Michael VIII, and his
brother Constantine, liberate the rest of the Peloponnese.
It should also be noted that the area across from the depic-
tion of the Stauroproskynésis is dominated by a triumphal
scene of the Transfiguration on Mount Tabor, where
Christ is talking with Moses and Elijjah. Slightly lower, on
the same wall, are represented the greatest two warrior
saints, George and Demetrios. The choice of the Transfig-

ot Poayxovlavixa s Méoa Mdavng, Athens 1998, 55 59; A.
Euthimiou, “Evayyehiouds [Ioxos. H Tavtomoinon pag €lxovo
YOOPLRNS AETTOUEQELOS TAQAOTACEMY TOV BEUATOC 0TV TTEQLOYN
™ms Aarwviog,” 300 Svurooio XAE, Athens 2010, 39 40.

81 Twavvne Aanaoxnvée, PG 96, 692, 696.
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uration was certainly not fortuitous, since one of the pro-
tagonists of the scene, Moses, is associated in Byzantine
theological literature with the cross.3> According to the
panegyric homilies, which are read on the feast of the Ex-
altation of the Cross, Moses made the sign of the cross in
order to achieve the miraculous passage through the Red
Sea, releasing the Israelites from the Egyptian slavery.
Therefore, it is possible to say that in this way was some-
how expressed a hope that the whole of the Peloponnese
would soon be liberated from the Latin rule.®3

We conclude this article with a brief reference to a unique
representation, which decorates the transverse barrel-
vault of the church of the Holy Apostles in Bounoi, Eu-

82 Ninfrac Tlaghaydv, PG 105, 28 37; also Papamastorakis, “H
évtatn twv mpoewovicewy,” op.cit. (n. 2), 324 325.

83 In the same ideological context we could inscribe the triumphal
scene of the Hetoimasia in the diakonikon of the Mistra’s cathedral,
where an impressive cross is presented on the throne. The unusual
representation of the Hetoimasia in the paintings of the diakonikon
of this important church might be related to the practice of housing
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boea (Fig. 9).84 The centre of the vault is dominated by a
huge leaf-bearing Resurrection cross that occupies most
of the barrel-vault. The church has been dated to the 15th
or 16th century.® However, its mural decoration, as well
as some of its constructive and morphological details, in-
dicate an earlier date. On the basis of the analysis devel-
oped in this paper, we propose the 7th or 8th decade of
the 13th century as the most probable time for the cre-
ation of this theme in Euboea. In this period, Byzantine
troops, under the command of the famous knight Licario,
recaptured almost all of Euboea in the name of the Byzan-
tine emperor Michael VIIL3¢ The goal of this hypothesis,
which is, admittedly, difficult to test, is to inspire a more
thorough examination of this monument in the future.

relics in this certain place. See supra, n. 62. For a photo from the
Mistra’s cathedral see Acheimastou Potamianou, op.cit. (n. 25), fig.
15.

84 H. M. Kiipper, Der Bautypus der Griechischen Dachtransept-
kirche, Amsterdam 1990, vol. I, fig. 66, vol. 11, 93 94.

85 Ibid., vol. I1, 93 94.

86 3 Koder, Negreponte, TIB 1, Vienna 1973, 47 50.
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ZTAYPOITPOZKYNHXI>:
ENA IAIOTYIIO EIKONOI'PA®IKO GEMA

To POV GO0 TEAYUATEVETUL TO.QAOTAOELS TQO-
oxvvnong tov Twiov Ztavpov and ayyéhovg, Evo omnd-
VIO ELXOVOYQOPIXS BEUOL TTOV EVTOTICETAL OTLC TOLYOYQOL-
pleg TOLDV ATOUARQUOUEVWY HETAED TOVS UVNUEIWY TOV
eAMadI®oV ybeov, otov Ayio Nixdhao tng Podude, xo-
vid otV AT, 0T0 aorNTHELo TOVv Ayiwv Iotéomv
ot Bopdoofa Artwhiog xot oty Yramaviy Zo@inov
Koopuwbioc.

>tov Aywo Nwohao g Podidg, duhog ayyéhmv rata-
Aappdver To MULOV NG RAUAQOS TOV VOTLOMVOTOALXOU
vyovioiov diapepionatog, ovyxAivoviag mpog Ty apida
tov drarovirov. O mpoeEdoymv dyyehog xootd Oolou-
Bevtind ueydio EVAvo otaved. Ty ToEAoTaoY CUVO-
dever 1 €& emvypag: 1) IToooxvviong. T T (oo VOLS-
YNom ™ Lwyea@Lrig TOU CUYAEXQUEVOU NTELRMTIXOY
uvnueiov €yxovv dLaTVTWOE! AVTIXQOVOUEVES ATOPELS.
e mpoooty dnuooievon mpotddnxe N €viakn twv ToL-
YXOYQoEL®YV 010 B wod tov 130v awdva, Pdoel ewxovo-
YOUPLRMDYV XOLL TEYVOTOOTTLRMY XOLTNOIWV.

210 TOAMRO 0ornTiELo dU0 UeETMIIXOL OAGOmUOL Gy-
velor xpadaivouv €va pueydho otaved Avaotdosmd.
Meyahoyoduunatn emyoaen ondd oty tavtion g
rapdotaong 1 “Yyo(o)n tov Tyrjov Sraveod. Ov axd-
PYELS VL0 TN YEOVOASGYNON THS ToLoyQapiag Tmv Ayiwv
[Matépwv ditotavtat [Tetotirdtepn Bempovue Ty Eva-
&1 tovug evde Tov 130v awdva (T1. Boxotdmovhog), eo-
¥ ®otd TV oolo TorofeTovvTaL ®aL oL avAahoyeg Oe-
natnd ragootdoelg amd v Hrelo xot tv Kopwbio.
AVAUEDO OTLS TOLXOYQOPIES TNG EXRANCTOLS TOV Z0PLROYV,
eEalpeTal wo povadiri Tadotoor Tov ratahaufdaver
TUNUO TOV BOQELOV TUUTTAVOU THG EYRAQOLOS OTAVQIXNG
xepaiog dLdMBog otavedc vVpdvetal o€ Pabudmty Pd-
01" TO V®OmToLd OVUBOAO TAALOLHVOUY 1) ASYYN %Ol O
OnSYYOS OVOQTNUEVOS 08 XAAOUO, EVE TOOS TO OTAVQO
ovyrAivovv dvo oefiCovteg dyyehot. H ovvodevtiny emi-
YoO.P1, LOLEAOUEVY exOTEQwOeY Tov Cwomoloy EVlov,
Bonbd oty TavTon g mapdotaons M 2 av)oo-
m000%G/vio(1g). O enavaTEoodloQLoUds Thg YOOVOLG-
YNONG TOOO TNG UEYLTEXTOVIXTS 600 %Al TOV OWIOUEVOU
Coyoo@noy daxdouov g exxAnoiog tov ZogLxov,
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nepl o wéoa M) 1o B utod tov 130v awwdva, OepelaOnxe
o€ TEAOEOTY OYETUY ONuocievon.

€ ELXOVOYQOPNUEVO YELQOYQUPO %Ol OTY UVNUELOKRT
Coyoagwn dev elvar dyvwoteg, 101 ard ™ necopula-
VTN TeEL000, TOAVTEOOMITES TAQAUOTAOELS TS YYPw-
ong tov Twiov ZtaveoU, ue dSLoQOoETIRG WOTACO0 ELXO-
VOYQU@LKG TTEQLEXOUEVO OTTS EXEIVO TV TOLWYV eEeTALS-
uevov uvnueimyv. Ot TaEaoTAoELS VTES PAIVETOL OTL €-
umvéovtol amd TS avtiotolyes tehetés mov Adupovoy
xdoa otov aufmva g Ayiag Zopiog oty Kmvotavti-
VOUTTOAN.

Ol TEQIATWOELS ATEROVIONS TOV OTAVQEOYV TACLOLWUE-
VOU ot ayYEAMOUS RAVOUV TNV gUpAVIon Tovg O amd
TOVS TTAACLOYQLOTIOVIXOUS XOOVOUS, TGC0 OTN WVNUEL-
axrf Coyoapni 600 ot ot €oya wxpoteyvias To Béua,
01600, e [Tgoorvvnong Tov Ztaveoy atd oyYEAOUG,
WS OVTOTEANS TALEAOTOON, YVAQLOE TEQLOQLOUEVY OLd-
doomn o pvnuetaxr Loyooapiry, TOUVAAYLOTOV UE T ON)-
uepwva dedouéva. H ernovoypoqunt cOAAMYN To0aotd-
OEMV UE TAQEUPEQES TTEQLEYOUEVO POIVETOL OTL dLaUOQ-
PAOVETOL 0TO. SPYua yeovia ths dvvaoteiog twv Kouvn-
vadv. Ty emoyf avt yeovohoyeital 0 ueyalog evrouyL-
ouévog 0TavEdg 0to VOTLo Tolxo Tng Eyrielotoag tov
Ayiov Neogutov oty Ildgo tng Kimpov. O E¥iwvog
OTOVQOC €YEL ONUEQX RO TAUOTQAPEL OAOOYEQDGS. ZWLETALL,
®WOoTO00, 1 E00YN VIO TN OTEQEMON TOV %ol OVO TOLYO-
voagnuévol dyyelot exatépmbev Tov 0TOVEOY, 08 OTA-
on pooxUvnone ITagamiioia etxovoypopLry ovvOeo
emonuaivetal xoL o Ovo QoENTa £0ya TOU GYYWOU
120v awdva, o augrEdomy ewrdva ofuega oty ITi-
vaxoBnxn Tretiakof Tng Mdoyoag »at og AiBwvo Bwdxrio
TéutAov artd to ywed Kuti tov Mavpopouvviov.

Sty wopovoa dnuooievon eEeTdleTal TO EVOEXSUEVO OL
ondvieg evtolyleg TAQAOTAOELS OTIS EAMAUORES EXRAN-
oteg Tov 130V aldva, EXTOS 06 TO TEOPAVES E0YUTOAO-
YIrO TOUC TTEQLEYOUEVO, VO, OLTTNOUV ROLL TIC EXROAOITTTO-
ueveg moAdrtinéc grhodo&ieg, téoo Twv Kouvnvodourd-
dwv 600 xat Twv [Tolaorhdywyv. Tnv xeiown avti emo-
¥ OteEdyovtat o€ dLdpooa HETMTTO WAYES VIO, TNV OVOL-
ovotaon g Pulaviwvig avtorpatopiac Ewdwkd uetd
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™mv avoxatdnyn ™ Kovotavtivoumohlng 1o xadorai-
ot tov 1261, o Muyyanqh H” eEvuveitar amnd tovg LotoQL-
%®0Ug ™G emoyis tov wg o Néoc Kwvotavtivoc. Méoa
oto ovupEaloueva avtd eyyQAapeTaL AQUOVIRA 1) TOO-
BoAn Tov Twiov Zravpov, cvufoiov virng 10N amd v
emoyn tov Meydlov Kwvotavtivov, g Tov «8ntttov
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Tooma{ov ToU PLLoYE(0TOV OTEATOU» OV Bt EUTVEVOEL
ex véou ta Pulavivd oTeoTEUNOTO, £0QULMVOVTAS TO
Bolaupfo g avarmong e Kwvotavtivovmolng not
ONUALTOOOTWVTAS TO OTOYO YL TNV EMERTOLON TNG CLUTO-
©OOTOQI0C OTOL TAAOLE TS OUVOQO.
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