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Tasos Tanoulas

XQPA: CHRISTIAN ASPECTS OF A PLATONIC CONCEPT

H épevva ota ovyyoduuata tov ITatéowv s ExxAn-
olag oty Yoteon Apoxaiotnta SeiyvelL OTL 1) EVVOLO TOU
000V YDQO. OTLS TOOTWVUUIES T) YOO TMV LOVTOV xat 1)
WO TOV AYWENTOV, TOV ATAVTIDVIAL (G ETLYQUPES OE
UVNUELAXES TapaoTdoels Tov Xototou xoat s Ilava-
ylag avtiotowya, yio TodTh Qoed 0T0 XaBoALxO TG Uo-
vig s Xwoag otnv Kovotavtivoumroin, avayetol otov
Tiuowo tov IAdtwve. H modtn mooowvuuio, onuaivel
uror ovtomia ueTd Odavatov omov ot Sixaiot Oo amorou-
Pavovy atwvia uaxaototnta. H devteon opeiletal o€
Evar CUUQPUOUO THS TAQTWVIXNS YWDQOS UE TNV TAATWVLXT]
V00NN XAl ONUAIVEL ULA OVTOTTIC OTTOV OAES OL AOLKIES
aUTOU TOV XO00UOV B0 UTOQOVOAY VA ATOXATATTAOOUV.

The first time I came across the term y@oa in a sense
that was not the equivalent of “country,” which is the most
current sense in Modern Greek, was in 1967, in Giorgos
Seferis’s poem bearing the title “H XQPA TOY AXQPH
TOY,” in capital letters with no indication of the stresses.
The poem could be translated into English as follows:

Good Friday
Coins fall all day today over the city

between each knot like a drop of water on the ground
opens a new realm: the moment has come, raise me up.!

A€Eeig vAeldud
Xwpa, ITAdtov, [atépeg g Exxnolog, @s6dmwpog Metoyitng.

I'H XQPA TOY AXQPHTOY

MeydAn Iapaoxevn
[Téptovy 6A0€va ofjuepa vopionata tdvw otV Tolteio
Avaueoa o€ ®ABe ®OUTO O L OTOMOUATLOL OTO YDHUOL
&voiyel widt xouvovpyLa xwoa: HOOE 1 Ty, ONXMOTE L.
Tweyog Zeéong, owuata, “Trapog 1967, 170.
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One’s body is all one is, one’s body is one’s self. This self
has a native language. 1 felt that I had to write the follow-
ing text in a foreign language in an attempt to install a dis-
tance between the text and myself.

An investigation in the early Church Fathers’ writings
shows that the notion of the term ywoao in the epithets W
oo TV Ldvtwv and 1w Toh aywenNTtov, appearing
as inscriptions on wall mosaics for the first time in the
church of the Chora monastery in Constantinople, on im-
ages of Christ and the Virgin Mary respectively, originate
in Plato’s Timaeus. The first one denotes a utopia in the
afterlife, where the faithful will enjoy eternal peace. The
second derives from a confusion of the platonic y®oo
with the platonic Ymodoyy and denotes a utopia where
what is wrong in this world could be restored.

Seferis explains in a note that the title of the poem refers
to “an inscription of a mosaic in the monastery of the
Chora in Constantinople.”? In the table of contents the ti-
tle appears in small letters and the stress on the last word
is on the third syllable from the end (&yw@onrov), that is

Keywords
Xawpa, Plato, Church Fathers, Theodore Metochites.

2“H XQPA TOY AXQPHTOY. Entyoaqph) 0t nwoaixd tiig Moviic Tiic
Xdoag othv [1oAn,” Zegpéong, [Tovjuata 1967, 278, see also above,
n. 1.

405



TASOS TANOULAS

according to the demotic,? while in the original inscrip-
tion the stress is on the second syllable from the end
(&ywoentov) according to the rules of the Ancient Greek
language.* Then, the title of the poem should be under-
stood in Modern Greek. In colloquial Modern Greek
xwoa means “realm,” “country,” while the word d&yam-
ontog, unusual in and of itself (in the demotic it should be
“Gydoetoc,”)’ introduces the sense of a realm beyond the
limitations of this world, a realm of a certain otherness.® If
translated as “The Container of the Uncontainable,” as it
is often translated, it cannot be understood without
knowledge of the theological background that is behind
the inscription of the Chora monastery.” The time in the
poem is set on a Good Friday, the falling coins allude to
the metallic sound of the bells but also to the tinkling of
the coins by means of which Christians could buy off their
sins and, as it becomes clear in the second and third lines,
to drops of rain. The hollow spots made by the raindrops
on the ground are likened to openings leading into new
realms into the earth. The final phrase, “the moment has
come, raise me up” supposedly uttered by the dead Christ,
clearly alludes to the rites of the Epitaphios and to the
Resurrection. In a world of sorrow, on a day of sorrow, the
Man of Sorrows heralds the opening of new realms where
things could be restored. Tracing this vaguely positive

3tis only posthumously that a stress was added on the word in the
title of the poem transforming it into “AXQPH TOY,” while at the
table of contents the stress was ‘corrected’ to conform with the an

cient Greek version, see ['\doyog Zeqpéong, [Totquata, “Inagog 2007,
166, 370.

4P A Underwood, The Kariye Djami, vol. 1 3, New York 1966
(hereafter: Underwood, The Kariye Djami, vol. 1 3); P. A. Under

wood (ed.), The Kariye Djami, vol. 4, Studies in the Art of the Kariye
Djami and its Intellectual Background, London 1975 (hereafter: Un

derwood (ed.), The Kariye Djami, vol. 4); these four volumes are in

dispensable for a serious study of the monastery of the Chora. For
the inscription see vol. 1, 40.

5 Eyxvrdomaidewa Idmvooc Aapotc Mmowrdvixa 1996, vol. 13,
455 456. However, even the “aydoetog” is practically never used in
every day speech.

6 R. Janin, La géographie ecclésiastique de Uempire byzantin. Pre-
miére partie, Le siege de Constantinople et le Patriarcat
cecuménique, vol. 111, Les églises et les monastéres, Paris 1969, 531:
“L’ inscription des mosaiques ... fait penser qu’elle a un sens mystique
et qu’elle fait allusion aux attributs du Christ comme sphere de la vie
supérieure de 'Thomme.”

7 So it appears in G. Seferis, Complete Poems, translated, edited and
introduced by E. Keeley Ph. Sherrard, London 1995, 115. For the
theological background see R. Ousterhout, “The Virgin of the Chora:

406

feeling is corroborated by the fact that the next poem in
the collection is entitled “Interlude of Joy.”8

In the monastery of the Chora in Constantinople there are
two mosaics bearing this inscription: one is in the exo-
narthex, the other is in the naos. I think there can be no
doubt that Seferis had in mind the mosaic of the exo-
narthex, the emblematic character of which, in terms of
form and position in the entire iconographic program of
the church, is prominent, as the existing literature on the
Chora monastery shows and especially Ousterhout’s in-
sightful studies on the iconography of this remarkable
monument.’ The mosaic is in the lunette above the en-
trance door of the church, facing east. It depicts the Vir-
gin, orant with Christ Child in an oval aureole on her
breast, between two flying angels.'” She is accompanied
by the inscription w(fjt)no O(e0)v / N ydoa 100 dyw-
onrtov, which means “mother of God, the realm of the un-
containable.”!! Underwood noted that the inscription was
inspired by one of the epithets attributed to the Virgin in
the Akathistos hymn.'? The same inscription appears
once more in the background of the Virgin Hodegetria
holding Christ Child on her lap, at the right end of the
templon in the naos.!?

The term ywoa appears three more times in the church,
in the inscription TI(noot)s X(ot0td)s / 1§ ydoa t@V

An Image and its Contexts,” in R. Ousterhout L. Brubaker, The Sa-
cred Image East and West, Urbana  Chicago 1995 (hereafter:
Ousterhout, “The Virgin of the Chora™), 91 108, 256 269, especially
100 101.

8« Audheyipa yodic,” see Seqéonc, Mowjuata 1967, 171.

9 Underwood, The Kariye Djami, vol. 1, 40 41. See especially Ouster

hout, “The Virgin of the Chora,” op.cit.; id., “Temporal Structuring
in the Chora Parekklesion,” Gesta 34/1(1995), 63 76.

10 This type of representation of Virgin Mary had been commonly
identified as Blachernitissa. This identification has been revised: Ch.
Angelidi  T. Papamastorakis, “Picturing the Spiritual Protector:
from Blachernitissa to Hodegetria,” in M. Vassilaki (ed.), Images of
the Mother of God. Perceptions of the Theotokos in Byzantium,
Movoeiov Mrmtevaxn Ashgate 2005, 209 223.

111 have preferred to translate the Greek word y@oa as “realm,” be

cause I think it suggests an entity with a character more composite
than a section of the surface of the earth, suggested by words such as
“territory,” or “land.”

12 Underwood, The Kariye Djami, vol. 1, 41; L. M. Peltomaa, “Epi

thets of the Theotokos in the Akathistos Hymn,” in L. Brubaker M.
Cunningham (eds), The Cult of the Mother of God in Byzantium.
Text and Images, Ashgate 2011, 111 112.

13 Underwood, The Kariye Djami, vol. 1, 168 171.
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Covtwv, which means “Jesus Christ, the realm of the liv-
ing” and accompanies the figure of Christ. First, in the
exonarthex, opposite the Virgin Orant, in the lunette
above the door leading to the esonarthex, and accompa-
nies the figure of Christ Pantokrator, confronting the one
who enters the church from the outside. Second, in the eso-
narthex, in the lunette above the door leading to the nave,
with the figure of Christ enthroned, receiving the model of
the church from the ktetor Theodore Metochites. Third,
only partially preserved, with the figure of Christ at the
left end of the templon in the nave, which is positioned
symmetrically to the figure of the Virgin Hodegetria men-
tioned above. Underwood has already noted that the
phrase designating Christ as the “realm of the living” has
its origins in the Book of the Psalms, and is introduced for
the sake of a play on the name of the monastery and on the
epithet 1 y@oa 100 dywertov attributed to the Virgin.'*
Having in mind that the term ywooa was introduced by
Plato,'> I was surprised that this was not mentioned in re-
lation to the inscriptions at the Chora monastery church.
Being, also, aware of the fact that some of the early Church
Fathers have written comments on the Psalms, I was chal-
lenged to check about any possible connections. I found
that Basil of Caesaria (329 or 330-379) in his homilies on
the Psalms describes the “Xwpa t@v Cdviwv” in the fol-
lowing manner:

“There is no male or female in the resurrection, but life is
one and in one way: in the way of the ones who reside in
the realm of the living and please their Lord. This world is

14 Ibid., 39. Psalm 114. 9: “I will be pleasing before the Lord in the
land of the living,” see Septuaginta, Bibelenstalt Stuttgart 1935 (8th
ed. 1965), vol. II, 128: “Edapeotiow &vavtiov xvpiov &v ydoa
Lhvimv.”

15T, Tanoulas, “Aspects of Architectural Space in Byzantine Litera

ture,” in E. Hadjitryphonos (ed.), The Notion of Space in Byzantine
Architecture, Proceedings of the 4th Seminar of the 2nd seminar se-
ries II: Theoretical Issues in Medieval Architecture (Thessaloniki,
Archaeological Museum, June 13, 2008), Thessaloniki 2011, 75 76
(in Greek). Idem, “Avalntdvrag v avtiAnyn tov aotxoy ydeov
010 Buldvtio,” in T. Kioussopoulou (ed.), Ot Bviavtivés moleig
(80g-150¢ at.). TTOOOTTIXES TNG EQEVVAC XUl VEEC EQUNVEVTIXES
moooeyyioeis, Rethymno 2012, 16.

16 Basilius Caesariensis, Homiliae in Psalmos, PG, vol. 29, 492 493;
“AldTL 00 Evi dpoev xal ONAL €V Tf) dvaotdoet, aAlo nio tic ot
Lol %Al Lov4ETEOTOS, EVAQECTOUVIWY TG E0VTOV AeomETy TOV
HATOLROVVTIWYV 8V TH) B THV LhvTmv. ‘O xdopuog ovTog abTéC T6
¢otL Bvntdg, nal yweiov amofvnordvtwy. "Exeidi) yop ovvhetdg
€0TL TV 0QWUEVOV 1) 0VOTAOLS, TO OF oUvOeTOV Amtav dtahieaba
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mortal and, at the same time, a place for mortals. Because
the making of anyone visible is composite, and because all
that is composite is predestined to decompose, all we, the
ones being in the world, being parts of the world, we have
to share everyone else’s fate. ... Where there is no change
of either body or soul, that is where the realm of the living
indeed is, [the realm] of the ones who remain forever the
same. ... The realm of the living is where there is no night,
no sleep that imitates death; where there is no eating, no
drinking, ... no illness, no pains, ... no money, the begin-
ning of all evil, the case for wars, the root of enmity; but
[it is] the realm of those who live the real life in Jesus
Christ, whose is the glory and the power forever.”!°

Eusebius of Caesaria (263-339), some decades earlier,
used almost the same words in describing the “ydoo TV
Loviov.”17

One has to admit that what is described in these texts is
not far from John’s apocalyptic utopia:

“Behold, the tabernacle of God is with men, and he shall
dwell with them, and they shall be his peoples, and God
himself shall be with them, and be their God: and he shall
wipe away every tear from their eyes; and death shall be no
more; neither shall there be mourning, nor crying, nor
pain, any more: the first things are passed away. And he
that sitteth on the throne said, Behold, I make all things
new. ... [ am the Alpha and the Omega, the beginning and
the end. I will give unto him that is athirst of the fountain
of the water of life freely.”!8

mépuney, ol &v 1@ ®Ooouw Ovies, uéon Ovieg oV rAoUOv,
avayroing thg 100 tavtdg puoems drolavouey. ... “Omov d& ovx
g0t dlholmoig 0TUTe OMUATOS 0TTE YUYAS ... YOO EOTLY EXEIVN T
GvtL Lhvimy, Suoimv GVvTmv Gel adTdV EQVTOTS. ..... ZOVIMV EXEIVN
YD, £V 1) 00% EVi VUE, 0hx Evi Umvog 1o Tot Bavdtou piunmuar €v 1)
00% Evi PEMOLS, 0% EVL TAOLG, ... 00% EVL VOOOG, 0V €V Ahynuarta,
... 00 YONUOLTAL, TOV RAXRDV 1) AQYN, 1) TOV TOAEUWY V6OeOLS, 1) OlCa
g ExBoag G Yoo TOVTWV .... TV N7 Conv Ty v Xootd
"Inood, O 1 SGEa. nal TO ®EATOC €1 TOVS BidVaC THY aidvmy.”

17 Eusebius Caesariensis, Commentaria in Psalmos, PG, vol. 23,
1359 1360.

18 Apocalypse XXI1 3 6: “Id0ob 1 oxnvi) 100 0e0 petdn 1OV dvOod
TV, RO OUNVAOEL LET AVTDV, ROl ADTOL A0l ADTOD EGOVTALL, KAl
a0TOg 6 Oedg pet’ avTdv £otal [avTtdv Bedc], nal éEaheper Tav
ddxQuov €% TV O0pBalu®dY adTdv, xol 6 Bdvatog ovx Eotal €t
otite tévBog 0Ute ®EOVYY) 0UTE TEVOC 0V Eoto ETu [GTL] T TEdTOL
anillov. xol eimev 6 nadfuevog & @ Bedvm TdoV HavdL TOLdD
TEAVTA. ... YD TO EAPO %Al TO O, § &Y ol TO TéAOC. EyH TR
SPdVTL dDOW €% TS TN YRS ToD VdaTog TS Lofig dmweedv ...”.
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What is anticipated in this passage of the Apocalypse is
similar with what is defined as the “realm of the living” by
Basil of Caesaria, only the latter has modeled it on Platonic
terms: God, who in the Old Testament is named 6 Qv,°
synonymous to the Platonic Being, is “the land of the liv-
ing” in which “the living indeed” live eternally “remaining
forever the same,” exactly in the same way as ideas do in
the Platonic Being. There is no doubt, also, that this
“realm of the living” concerns the afterlife, a life promised
to the faithful in this life but which will be in a future, in a
place where everything that is wrong in this life will not
be then. This is a Christian utopia described in terms of
the Platonic Being. In fact, the “realm of the living” is a
euphemism for death. At the same time the beings of this
world are described as composite, having to decompose,
in the same way that beings in Plato’s sensible world do:

“what is that is Existent always and has no Becoming?
And what is that is Becoming always and never is Exis-
tent? Now the one of these is ... ever uniformly existent;
whereas the other .... becomes and perishes and is never re-
ally existent.”?"

The inscription 1 y@oa to0 dywoentov (e chora tou
achoretou) that accompanies the figure of the Virgin was,
as already noted above, inspired by one of the epithets at-
tributed to the Virgin in the Akathistos hymn, that is,
Oceotl dymwontov xwoea. In the 5Sth century Cyril of
Alexandria (ca. 376-444), in one of his homilies, hails the
Virgin as 10 yweiov 100 dywortov.?! The earliest allu-
sion to the ywoa to0 aywontov I know of is indirect and
is found in the Comments on Psalms by Eusebius of Cae-

19 Exodus 3:14, see Septuaginta 1965, vol. 1, 90: ““Eya eiut 6 @yv-...”.
20 plato, Timaeus, 27d 28a: “t{ T dv &l véveory Og 0Ux Exov, xoi Tl
TO YLYVOUEVOV UEV Bel, OV OF 0VOETOTE; TO UEV OF) ... AEL RATA T ALV TU
3V, TO & A ... YLYVOUEVOY RO ATTOAIUEVOY, EVTwS 8 0VdETOTE FV.”
Ibid., 49a e, 50a, where the cyclic change (composition and decom
position) of all sensible things in the receptacle (vmodoyi) is dis
cussed. I am citing from Plato IX, Timaeus. Critias. Cleitophon.
Menexenus. Epistles (transl. R. G. Bury), Loeb Classical Library
234, 10th edition, Cambridge Mass. London 2005, 48 49, 112 115.1
have also used the following: ITAGtwv, Tiuarog (ed. B. Kalfas),
Athens 1995. ITAGtwv, Tiuarog (ed. Th. G. Mavropoulos), Thessa
loniki 2010.

21 Underwood, The Kariye Djami, vol. 1, 41; Ousterhout, “The Vir
gin of the Chora,” 93, 97.

22 Eusebius Caesariensis, Commentaria in Psalmos, PG, v. 23, 1049:
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saria (263-339): “... like Sion which, being the city of God,
is the chora of the man who has been born in it, so this
man becomes the chora and the container of the Word of
God who has been born in it, as in a holy sanctuary and
temple or, rather, as in a statue that is the container of the
deity that has made it its abode...”?? Sion, one of the com-
monest metaphors for the Mother of God, is the chora of
Christ’s body that, in its turn, is the chora and the con-
tainer of the Word of God. In other words, the Virgin, hav-
ing contained the body of Christ which contained the
Word of God, is also the chora and the container of the lat-
ter (of the Word of God); shortly, the Virgin is the chora of
the achoretos. Eusebius uses the words ywoa and doyeiov
not as synonymous but as supplementary; to the word
xwoa he attributes the sense of place one is borne by, born
in and bred in. The word doyeiov is for Emmanuel’s body,
the material container of God; strangely enough, it is par-
alleled with a statue in which a (necessarily) pagan deity
is residing. It is this meaning that, by its relation to mate-
rial utilitarian objects, is convenient for exploitation in
figural terms, as it is the case in the iconography of the
Chora monastery church: for example, baskets for the
bread and jars for the wine or water in the depiction of
Christ’s miracles.??

Some decades before, Clement of Alexandria (150-215) in
his Stromateis uses the word y@oa in a purely Platonic
context referring directly to Plato: “Plato says that the
contemplative-intellectual god of ideas will live among the
humans; and that mind is the realm (y@oc) of ideas, and
god himself is mind. He has said [also] that the contempla-
tive-intellectual god of the invisible god lives in the hu-
mans.”?* Elsewhere he says: “because hard is to take hold

“... “Qomep YU 1) Zuv, TEAE 000 T0D Oe0, WO TVYXGVEL TOD
tey0€vtoc év a it vopag, oUtm %ol adTOS O AV XD YIVETL
%ol doyelov 100 év avTd yevvniéviog Oeod Adyov, g év ie®
aylm »al vod, udilov 8¢ mg &v aydiuott zol doyelw T avtod
0e6TNTOG €V VT RATWXRNRGTOS.”

23 Underwood, The Kariye Djami, vol. 1, 41, 117 124; Ousterhout,
“The Virgin of the Chora,” 98 100.

24 Clemens Alexandrinus, Stromata IV, Cap. XXV. 155, 2: “eindtmng
o0V %ol ITAGTwv 1OV TdV 1dedV BemonTndy Bedv &v dviodmolg
toeobal gnot voiic 8t ywoeo idedv, voic 8t 6 Bedc. TOV <0VV>
ao0pdtov Beod BewEnTvdY B0V £V AvBpwmolg Chvta elpnrey,” see
L. Friichtel O. Stidhlin  U. Treu, Clemens Alexandrinus, vol. 2,
Berlin 1985, 317. Apocalypse XXI 3 6 claims too that God “shall
dwell with” men (see above, n. 19).
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of (SvodAwtog) the realm of god, [the god] whom Plato
has named the realm (y@oc) of ideas.”* He is obviously
alluding to Timaeus’ attempt to define the vswodoy, “the
Mother and the Receptacle of this generated world, per-
ceptible by sight and all the senses, ... if we describe her as
a Kind invisible and unshaped, all-receptive, and in some
most perplexing and most baffling (Svoaiwtdtarov)
way partaking of the intelligible, we shall describe her
truly.”?® As usual since Antiquity, Clement identifies the
concept of ywoa with that of vwodoyn.2’

Plato introduces and explains the vzrodoy as following:

“.. it should be the receptacle, and as it were the nurse, of
all Becoming”?$; «.. is the Mother and the Receptacle of
this generated world, which [world] is perceptible by sight
and all the senses...”?°

By means of a metaphor, vrodoy1 is given a gender that
is female; in this context the word “receptacle” (vrodox1)
can only be understood as the womb of a woman, in which
all becoming is sown and borne. The metaphor leads to a
parable by the introduction of the following phrase:

.. moreover, it is proper to liken the Recipient to the
Mother, the Source to the Father, and what is engendered
between these two to the Offspring ...”30

25 Clemens Alexandrinus, Stromata V, Cap. XI, 73, 3: “duodAmTog Yoo
1 xdoa oD Be0D, OV ybeav iWedv 6 TTAdTmV ®énhnxev,” see Friichtel
et al., op.cit., vol. II, 375. For interesting comments on Clement’s ap
proach to the Platonic ideas, see E. von Ivdnka, Plato Christianus, La
réception critique du platonisme chez les Peres de I'Eglise, Paris 1990
(original title: Plato Christianus, Einsiedeln 1964), 87 88.

26 plato, Timaeus, 51a, b: “Awd %0\ THV TOD YeYOVETOS HOATOD RO
TAVIOC aloONTOD INTEQD ROl DTOSOYHY ... AVQOTOV E10GC TL Ol
duopgov, mavdeyés, uetalaufdvov 8¢ dropdtatd xtn Tol vontod
%ol SUOAAMTATATOV ADTO AEYOoVTeS 00 Pevooueda.”

27 For the publications of Plato’s Timaeus I refer to in this paper, see
above n. 20. Also see J. Derrida, Khdra, Paris 1993. Throughout his
book, Derrida speaks of “ywpa” and “vmodoyl)” indiscriminately.
Also see A. Berque, “La chora chez Platon,” in Th. Paquot Chr.
Younes (eds), Espace et lieu dans la pensée occidentale, Paris 2012,
13 27. See also below, n. 34.

28 Plato, Timaeus, 49a: “.. TGong elval YeVEoemg DTOSOYNV 00TS,
olov TOqvv.”

29 1bid., 51a, “.. Ty 1OV YeyovéToc 6patol ol TEVTIWS aiobnToT
N TéQQ Ral VILOdOYNY ...”

30 Ibid., 50d: ... %ol &1) %Ol TEOCEATL TEETEL TO UEV DEYGUEVOY
untl, To & 60ev matEl, Thv Ot ueTaEL TovT™Y PUOLY ERYOVW, ...”

3 bid., 31D, “... &AL €lc 58€ povoyeviic 0DV Yeyovie 0Tt Te %ail
&0 €otal.” See also Derrida, op.cit., 44: “Le cosmos est le ciel (oura-
nos) comme vivant visible et dieu sensible. Il est unique et seul de sa
race, «monogene».” J. Pelikan, Christianity and Classical Culture.

AXAE AA (2013), 405-416

XQPA: CHRISTIAN ASPECTS OF A PLATONIC CONCEPT

Father, mother and son corresponding to the Being, the
vmodoyi and the Cosmos (the sensible copy of the Being);
there can be no doubt that the scheme fits perfectly the
triad Father-Virgin Mary-Christ, providing meaningful
images and narrative to be used in literature and illustra-
tions serving the Christian faith. It is not without signifi-
cance that the Nicene Creed attributes to the Son of God
the epithet povoyevic (only son, unique of his kind),
which Plato attributes to Heaven-Cosmos>! which he par-
allels to the Son engendered between the Being and the
vwodoxn.

It is true that the early Church Fathers acted in and react-
ed to a Platonic or neo-Platonic philosophical milieu, and
that this influenced their formation, their writings and
the interpretation of Christian faith and concepts.®
Timaeus, especially, was at the centre of their interests
concerning natural theology, the deity and many other
things.?? This explains the way in which they use the term
chora (y@oca) and leaves no doubt that it originates in the
Platonic y@woa as defined in Plato’s Timaeus. I have noted
above that, commonly, the concept of ywoa is treated as
identical with that of vwoSoy1.3* Nevertheless there is an
essential difference between them. The way Plato defines
the word initially in Timaeus makes it clear to me that
xooa is the whole of space in which beings can exist only
by occupying a part of it. X@pa is the totality of all places

he Metamorphosis of Natural Theology in the Christian Encounter
with Hellenism, New Haven London 1993, 188, 199. In the 1st c.,
Philo of Alexandria in his De somniis I, 61 64, identifies three no
tions in the words y@oa, corresponding to the Platonic concepts of
vmodoyn, Cosmos and Being; see P. Wendland, Philonis Alexandrini
opera quae supersunt, vol. 3, Berlin 1898 (reprint 1962).

32 Ivanka, op.cit., 83 289; Pelikan, op.cit., especially 9 10, 18 21, 94
97, 111, 114, 170, 187 188; H. Hunger, Bvlavtivi) Aoyoteyvia. ' H
Adyia xoouixy) yoauuateio tdv Bulavtivav, vol. A’, Athens 1987
(originan title: Die hochsprachliche profane Literatur der Byzanti-
ner, Munich 1978), 50 54, 56 57 ff, 92 96; C. Mango, Bvldvtio. H
avtoxpatopia tis véas Paung, Athens 1988 (original title: Byzan-
tium. The Empire of New Rome, London 1980), 160 161; I. Sevéenko,
“A Shadow Outline of Virtue: The Classical Heritage of Greek Chris
tian Literature (Second to Seventh Century),” in K. Weitzmann (ed.),
Age of Spirituality: A Symposium, New York 1980, 53 73; H. Chad
wick, “Philosophical Tradition and the Self,” in G. B. Bowersock P.
Brown O. Grabar (eds), Late Antiquity. A Guide to the Postclassi-
cal World, Cambridge Mass. London 1999, 60 81, especially 61 63,
75 77; N. Constas, Proclus of Constantinople and the Cult of the
Virgin in Late Antiquity, Leiden 2003, 16 22, especially 21.

33 See previous note but especially Pelikan, op.cit., 20, 95 96, 188.

34 Timaeus (ed. Bury), op.cit. (n. 20), 10 11. Tiuatoc (ed. Kalfas),
op.cit. (n. 20), 135 136 ff. Tiuatog (ed. Mavropoulos), op.cit. (n. 20),
466 470. See also above, n. 27.
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(tomot) where beings can be. It has the same sense as in
the phrase Aaupdvw ywoav, &w ywoav, that is, “to have
place,” to happen or, in French, avoir lieu. This phrase,
colloquial in antiquity, is used in the introductory defini-
tion of chora in Timaeus in order to explain it in a fairly
“simple” manner: “... we say that it is necessary that every
being should be in some place (év Tivi tow) and occupy
some space (y@oav tivd), and that what is not in the
earth or somewhere in the sky is nothing.”> It is the con-
cept of what later was defined by Descartes as the geomet-
ric three-dimensional space.3® “Yrodoysi; is the yaoa filled
with the matter of sensible beings - matter that changes
perpetually. X@oa has no material substance, vrodoyn
has adopted matter. If y@oa is space, room (in the sense
of the German Raum), vwodoyi is space’s adopted prop-
erties, its Svvauic.’” In this sense, Urodoyi can be de-
scribed through its multiple adopted properties and the
innumerable metamorphoses it appears to go under.
Xawpa cannot be described, it can be grasped only in
terms of words (Adyoc). “Yrodoyij can be grasped in terms
of imagery and narrative. I think this might explain why
in later times and in Christian contexts, the term y@oa,
understood as bearing the physical properties adopted by
the vwodoyn, has prevailed.

After all, it seems as a matter of course that the Mother of
God was identified with the chora (see hypodoche) as
God’s receptacle during pregnancy. The musical asso-
nance and the intellectual associations in the Greek
phrase He chora tou achoretou contribute a metaphysical
depth that escapes any translation. Especially the “con-
tainer of the uncontainable,” which sometimes is pre-
ferred because it sounds technically correct, deprives cho-
ra of all its depth. In visual terms, the image of Virgin
Mary with Child Christ in an aureole on her breast seems

35 My translation; Timaeus, 52b: “ ... %ol Qouev dvayroiov eval
OV TO OV Ay €V TIVL TOTTM KAl RATEXOV XDOOAYV TWVA, TO OE UNTE €V
v W Te TOV %aT 0VEAVOY 0VOEY givat.”

36 R. Descartes, La Geométrie, Paris 1886 (new edition).

37 Derrida, op.cit. (n. 27), 30, puts the question rhetorically: “I y a
khéra, on peut méme s’interroger sur sa physis et sa dynamis ...”; he
does not aim to providing any answer to his potential question.

38 For a 4th century image of the Virgin (or possibly a diseased
mother) orant with Christ child (or possibly the diseased child of the
mother) in her breast see: A. Grabar, Le premier art Chrétien (200-
395), Paris 1966, 211, fig. 232; also M. Andaloro, La pittura me-
dievale a Roma. L'orizzonte tardoantico e le nuove immagini 312-
468, Rome 2006, 158 159. For the Virgin holding the Christ child in
an aureole (dating from the 400 to the 7th c.), see A. Grabar, L'age
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to be the perfect rendering of the aforementioned ideas.
This image is interpreted as a symbol of the incarnation
of God in the body of Christ in Mary’s womb and its ori-
gins can be traced early in the Christian Era.’® In that
sense, the incarnation can be understood as a parallel of
the Being’s becoming the sensible and material world by
means of being copied by the Demiurge in the vrodoymn.
The aureole enclosing child Christ may be seen as an allu-
sion to the world’s being

“..round, in the shape of a sphere ...”’

The depiction of the ;todoxn as a woman, in this case as
the Virgin Mary, gives a visual-sensible form to ywoc (see
vmodoyxn) according to the metaphor provided in Plato’s
Timaeus, as mentioned above.*’ Besides this metaphor or,
rather, the personification of the vwodoyn, the actual
main quality of the latter is that she has no sensible quali-
ties but, by being the hostess of every being of the sensible
world, takes every sensible being’s appearance, remaining
always essentially identical to herself and formless:

“And of the substance which receives all bodies the same
account must be given. It must be called always by the
same name; for from its own proper quality it never de-
parts at all; for while it is always receiving all things,
nowhere and in no wise does it assume any shape similar
to any of the things that enter into it. For it is laid down
by nature as a moulding-stuff for everything, being moved
and marked by the entering figures, and because of them
it appears different at different times. And the figures that
enter and depart are copies of those that are always exis-
tent, being stamped from them in fashion marvelous and
hard to describe, ...”4!

d’or de Justinien, Paris 1966, 170 174, figs 180, 193; Chr. Baltoyan
ni, “The Mother of God in Portable Icons,” in M. Vassilaki (ed.),
Mother of God. Representations of the Virgin in Byzantine Art,
Athens Milan 2000, 139 142. The very moment of the incarnation
of God’s Word in Virgin Mary’s womb is elegantly but forcefully ren
dered in the Annunciation icon at the monastery of St. Catherine at
Sinai, see H. C. Evans W. D. Wixom (eds), The Glory of Byzantium.
Art and Culture of the Middle Byzantine Era. A.D. 843-126 1, New
York 1997, 374 375, fig. 246 (A. Weyl Carr).

39 Timaeus, 33b: “... OQPALQOELOES ... *URAOTEQEG...”

40 See also n. 28 30.

41 Timaeus, 50b, ¢ “6 adtdC ) AGyoc %ol meQl Tig T TAVTAL
deyouévng oduato EUoEme To0TOV DTV GEL TEOOENTEOV: €% YOL.0
g auThg TO Topdmav ok éElotatal duvauems déxetal te Yoo
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Therefore, the identification of the Virgin Mary with the
xwoa/vmodoyn may explain why she is often depicted in
the form of other material substances, different between
them but which, by means of elaborate mental associa-
tions, are understood as pictorial substitutes for the
Mother of God.*?> These verbal or pictorial metaphors are
known as tumot or prefigurations and they usually bear
an indication that allows the spectator to understand that
the image is symbolizing Virgin Mary. I believe that the
term tvmog, could originate in Timaeus, 50c,d, where the
vmodoy is described as a medium in which the beings of
the sensible world are stamped (tvnwbévta, éxtTumovue-
vov).®3 Because they act exactly in the same way as writ-
ten metaphors do (that is, they substitute the real sub-
stance behind the metaphor),* they can be depicted with-
out the provision of any written or pictorial help for their
interpretation, as happens for instance in the Kokki-
nobaphos manuscripts.*’

The preceding investigation has made it clear that by the
early 14th century “chora,” the name of the establishment
that Theodore Metochites undertook to renovate, had al-
ready been laden with meanings resulting from a history
that could be summarized as follows: y@oo is a term in-
troduced by Plato in his Timaeus in order to define a con-
cept synonymous with the modern Greek term y@pog, i.e.,
space. ‘Yrodoyn is a parallel platonic term that defines
space (y@oa) in function, that is, filled with the beings
which cannot exist outside space. Already in antiquity,
the confusion of these two concepts endowed ywoa with
properties that were associated with the vmwodoyn by
means of metaphors used by Plato in his Timaeus. In the
Christian era, the early Church Fathers, in their attempt
to create Christian theology and hymnology, often had re-
course to Plato’s writings, especially Timaeus. In this con-
text, the Platonic term ywoa (see vwodoyrn), was imbued

GEL TO TAVTO, RO LOQPNV OVOEU{aY TOTE OVIEVL TMOV ELCLOVTWV
ouolov etingpev ovdouf] 0VOOUMS Expayelov YOO TOVTL ®ETTOL,
XWVOUREVOV TE %ol daoynuatilouevoy Vd TMV eloOvVIwY: ol
vetal OU éxelva dAhote GAAOTOV. O OF eloLdvTO %Ol EEIOVTO TV
GVTOV AEL LYinata, Turmdévia dx’ adtdv TodTov TvoL dVopea
oTtov ®al Bovpuaotoy, ...”

42 Constas, Proclus of Constantinople and the Cult of the Virgin. M.
B. Cunningham, “The Meeting of the Old and the New: the Typology
of Mary the Theotokos in Byzantine Homilies and Hymns,” in R. N.
Swanson (ed.), Studies in Church History, vol. 39, The Church and
Mary, Woodbridge Suffolk 2004 52 62.

43 See Timaeus, 50c, d. See also above n. 41.
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with Christian metaphysical connotations related to Plato’s
metaphors for vrodoxn. The epithet 1 ywoa t@v Edviwv
for Christ as the Being (6 "Qv) appears the latest in the
early 4th century and refers to eternity in the afterlife. The
epithet 1) ydoa 1o dywontov for Virgin Mary as the in-
strument of God’s incarnation refers to the Akathistos
hymn, dated in the 6th century but, before that and with
minimum variations, it appears the latest in the early 4th
century.

In spite of their long and interesting history, these epi-
thets of Christ and the Virgin Mary appeared as inscrip-
tions accompanying the relevant figures for the first time
in the aforesaid mosaics of the Chora monastery church in
the second decade of the 14th c¢. Theodore Metochites,
ktetor of the church and, undoubtedly, the intellectual au-
thor of the iconographic program, chose the epithets as a
play upon the name of the monastery.*® Not having any
pictorial tradition for either of the two figures that would
illustrate the inscriptions, Metochites used older types,
which he distributed in the overall scheme of the pictorial
program in a way that would serve his purpose with re-
gards to the transmission of specific messages. Metochites
was conscious of the fact that the “realm of the living” al-
Iudes to salvation in Christ in the afterlife. By inscribing
it in the most conspicuous places on the central axis on
the way into the naos, he intended to stress the sepulchral
character of the church. In the naos, the figure of Christ
bearing the inscription 1 ywoa t@v dvrwy holds an open
book on which we can read: “Come unto me, all ye that
labour and are heavy laden, and I will give you rest” (Matt.
11:28), leaving no doubt that the stress on the afterlife is in-
tentional. This supports Ousterhout’s remark: “Looking at
the entry sequence as a whole, we might say that the east-
ward view, toward the sanctuary and altar, stresses Christ
and salvation, leading to the Eucharist at the altar.”*’
Ousterhout continues: “However, looking back from the

4 T. Tanoulas, ““Opau’ &ootewdv. Architecture and Rhetoric
(eleventh fifteenth centuries),” Byzantium matures. Choices, Sensi-
tivities, and Modes of Expression (eleventh to fifteenth centuries ), in
Chr. A. Angelidi (ed.), Athens 2004, 313 339, especially 313.

45 K. Linardou, “Depicting the Salvation: Typological Images of
Mary in the Kokkinobaphos Manuscripts,” in Brubaker Cunning
ham (eds), The Cult of the Mother of God in Byzantium, op.cit. (n.
12), 133 149, pl. 9.1 9.5.

46 Underwood, The Kariye Djami, vol. 1, 39; Ousterhout, “The Vir
gin of the Chora,” 96.

47 Underwood, The Kariye Djami ,vol. 1, 168 169; Ousterhout, “The
Virgin of the Chora,” 99 100.
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inner narthex, it is the Virgin and the Incarnation that are
given prominence.”*® There is no doubt about this. I think
that the sequence starts with the Hodegetria of the tem-
plon, inscribed 7 ywooa T0 dywoenTov, goes to the Koime-
sis on the west wall of the naos above the central door,
then continues with the Presentation of the Virgin in the
Temple on the central axis of the esonarthex, and culmi-
nates in the figure of the Virgin orant with Christ Child in
a medallion, inscribed 1 ywoa 10U GywoenTov, in the
lunette above the west entrance of the exonarthex. We
might say that, on the way in, the iconography alludes to
spirituality and the afterlife, and on the way out, the
iconography suggests a gradual return to the present
world.* Metochites’ renovation of the katholikon of the
Chora monastery included the south parekklesion which
was then added to serve as a funeral chapel for Theodore
Metochites and his family. This would suffice to explain
why the decoration of the central part of the church stress-
es salvation in the afterlife in a conventionally Christian
sense. But Chora could also be seen as a metaphor of the
chief interest or even the anxiety of Metochites, with re-
gards to the fate of his writings, his works and his reputa-
tion after his death. In Thor Sevéenko’s words: “Several of
his achievements might assure him immortality, he said ...
but among all his works, the Chora constituted his chief
claim to it: a claim not so much to the eternal life in which
the righteous contemplate God - for when he spoke of the
Christian beyond, Metochites usually saw there the threat
of eternal punishment - as to the glory of a mortal, re-
membered by unending generations of other mortals.”>’

There can be no doubt that most of the information pro-
vided above and concerning Plato, the writings of the

8 Ibid.

491bid., 102 104. Ousterhout suggests that “an interpretation of the
mosaic must take into consideration its relationship to the walls of
the city,” ibid., 102.

5071, Sevéenko, “Theodore Metochites, The Chora, and the Intellectu
al Trends of his Time,” in Underwood, The Kariye Djami, vol. 4, 55.
51 bid., especially 37 51.

52 The influences of hymnography on the decorative program of the
Chora have already been noted; see Ousterhout, “The Virgin of the
Chora,” 97.

B M Featherstone, “Theodore Metochites’s Poems to Himself,”
Vienna 2000, 90 (Poem XVII, lines 393 394): “.. &xwoijtoro S
TG VTEOOL YDOW, ...”; 110 (Poem XVIII, line 394): “.. ydoav v T’
axmenTov ...”; 130 (Poem XIX, line 384): “... dymoentolo ydoav ...”
54 J. M. Fearherstone L Sevéenko, “Two Poems of Theodore Meto
chites,” GOThR 26 (1981), 1 46 (Poem IV, line 341); J. M. Feather
stone, “Metochites’s Poems and the Chora,” in H. A. Klein R. G.
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Church Fathers, and hymnography were in Theodore
Metochites” knowledge while he was striving to elaborate
an iconogaphic program that would do justice to his
learning, intelligence, and taste. He is recognized as an as-
tonishing polymath in virtually every field of classical or
Christian literature.®! In his writings he shows a prefer-
ence for using the word ywoa, most probably for the mul-
tiple nuances it was endowed with by Plato, Platonist and
neo-Platonist philosophers, the early Church Fathers and
hymnographers.>? For example, in his poems, Metochites
names the Virgin Mary with some versions of the epithet
xawoa Tol dywertov.>® He also uses the expression ywoa
... dovAo¢ when asking Gregoras to become an unassail-
able domain around his mental offspring in order to pro-
tect them against every possible vicissitude. In this con-
text, yawoa has a sense very close to the sense traced in the
epithets of Christ and the Virgin Mary discussed above.’*
He also often uses the expressions ywoav diddvar (to
make- or allow to- happen, to bring into existence)>® and
xawoav éewv (to happen, to come into existence) which
were colloquial in classical antiquity.’® Metochites also
uses the expression ywoa to0 voU in the same way we
have seen it above used by Clement of Alexandria.’ In his
Epitaph for Theodora Palaiologina he uses the expression
Tavta ywoav tvd ... €xer which could have derived direct-
ly from Plato, Timaeus 52b.5® He also uses the word often
in its common sense of “territory,” “land,” “place” etc.

As far as Metochites’s “humanism” is concerned, that is
too complicated a topic to deal with and far beyond the
scope of this paper. However, it seems to me that Meto-
chites’s intellectual persona was essentially relying on his
readings and his writings. He was indeed a prolific reader

Ousterhout  B. Pitarakis (eds), The Kariye Camii Reconsidered /
Kariye Camii, Yeniden, Istanbul 2011, 213 237, especially 222, 235

236.

55 @e68mpoc Metoyitne, I'vouxal onueldoeie, ITeol tic doageiac
twv Aptototélovs ovvrayudtwv, I, 7, line 1, see K. Hult,
Theodore Metochites on Ancient Authors and Philosophy, Goteborg
2002, 44, line 20.

56 @e68mwpoc Metoyitne, HOuxde i meol mardeiag, 10, line 16 (fol.
195v), I. D. Polemis (ed.), Athens 1995, 82, line 18.

57 1bid., 32, lines 50 51 (f. 211), see Polemis (ed.), op.cit., 164, lines
14 15.

58 @esdmooc Metoyitne, Movpdia émt 11 Baothid Oeoddoa, T
00 foohéwg untol, lines 20 21 (ed. A. Sideras), 25 unedierte byzan-
tinische Grabreden (Kha.owt Todupata), Thessaloniki 1990, 256;
id., Die byzantinische Grabreden, Vienna 1994, 262 264. For Plato’s
text see above n. 35.
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and writer. In his writings, for which he coined his own
peculiar “ancient Greek,”° objects and works of art or ar-
chitecture are not described in concrete visual terms, but
always in terms of abstract concepts concerning social, fi-
nancial, moral or other invisible qualities. I understand
that his communication with images must have func-
tioned through words® and this may explain the fact that
he was not interested in creating new iconographic types
for The Chora ton Zonton and The Chora tou Achoretou
or, at least, in identifying each of them with a unique
iconographic type. In this context, I consider the depic-
tion of hymnographers in the pendentives below the dome
of the Parekklesion crowned by the Virgin Mary in a
medallion, as an additional indication of his interest in
the world of the written word: if Christ is supported by the
prose of the God-inspired evangelists, then it is appropri-
ate for the Virgin to be supported by the poetry of the
hymnographers who praised her.®! As already noted, one
should not expect to see more concrete manifestations of
Theodore Metochites’s “humanism” in the iconographic
program of the Chora katholikon.®> However, the fact
that he brought out the metaphysical qualities of the word
Xawpa as inherited from Antiquity is, on its own, a con-
siderable accomplishment.

The epithets ‘H ywoa 100 dywontov and ‘H ywoa T@dv
Cwvrwyv did have a long past, but as attributes on images
of Christ and Virgin Mary in the way introduced by
Theodore Metochites in his chef d’oeuvre, they had prac-
tically too little and insignificant future.®® This, I believe,
is due to the fact that, in the church of the Chora where
they appeared, they were not identified with specific

59 Seveenko, “Metochites and Intellectual Trends,” op.cit. (n. 50), 28;
Featherstone, “Metochites’s Poems and the Chora,” op.cit., 217.

0 This becomes clear when trying to visualize what Metochites’s
“descriptions” are about. See: T. Papamastorakis, “The Discreet
Charm of the Visible,” in Byzantium Matures, op.cit. (n. 44), 123 126;
Tanoulas, ““Ogau’ ¢patewdyv. Architecture and Rhetoric,” op.cit. (n.
44), 336 337; id., “Aspects of Architectural Space in Byzantine Liter

ature,” op.cit. (n. 15), 82 83, 86 87; P. Magdalino, “Theodore Meto

chites, the Chora, and Constantinople,” in Holger et al. (eds), The
Kariye Camii Reconsidered, op.cit. (n. 54), 171 172; Featherstone,
“Metochites’s Poems and the Chora,” op.cit. (n. 54), 220 221.

61 Underwood, The Kariye Djami, vol. 1, pp. 217 222; Ousterhout,
“Temporal Structuring,” op.cit. (n. 9), 69 70.

62 Sevienko, “Metochites and Intellectual Trends,” op.cit. (n. 50), 51

55, especially 53: .. to expect traces of bold experimentation in the
program of the Chora is to expect the unlikely. For Metochites as I
know him, the Chora had to be recherché but conservative.” J.
Meyendorf, “Spiritual Trends in Byzantium in the Late Thirteenth
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iconographic types, but were applied to different ones and
integrated in the decorative program of the church.

On the contrary, the concept of y@oa, rooted in the no-
tional network discussed above, has preserved the mean-
ing of a utopian realm where beings and events that are
impossible in this world, can ultimately find place and
come into existence. This notion underlies Giorgos Se-
feris’s poem “n ydoo ToD dydontov.” There is an example
from modern literature, which bears witness that the no-
tion of the “ywoa 1OV Ldvtwvy” has also survived to our
days. In Hugo von Hofmannsthal’s “Ariadne auf Naxos,”
put into music by Richard Strauss, the aria es gibt ein Re-
ich... (there is a realm...) makes clear reference to that
realm of the dead (the literally opposite of “the realm of
the living”) where Ariadne will find relief from the pain
caused to her by Theseus.

“There is a realm, where all is clean:

it has also a name:

realm of the dead.

Here nothing is clean! Here all is in complete disorder!
But soon a herald will come,

his name is Hermes.

With his wand he rules the souls

Ah, of all the wild pains
the heart will be purified

will set me free,

will give me back myself,
»64

and Early Fourteenth Centuries,” in Underwood, The Kariye Djami,
vol. 4, 106: “As long as these new humanistic elements were coexist
ing peacefully with tradition, the results could be very remarkable:
and the Kariye Djami is an example, in the field of art, ...” O. Demus,
“The Style of the Kariye Djami and its Place in the Development of
Palaeologan Art,” in Underwood, The Kariye Djami, vol. 4, 159:
“... the Kariye phase would correspond to a humanistic ‘Late Renais
sance’ with definite leanings toward mannerism.”

63 1. Vitaliotis, “A Byzantine Depiction of the Mother of God ‘The
Dwelling Place of the Uncontainable’ (H y@oa to0 édyweitov) in a
Church of SE. Albania,” Proceedings of the 22nd International Con-
gress of Byzantine Studies (Sofia, 22 27 August 2011), vol. ITI, Ab
stracts of Free Communications, Sofia 2011, 341 342.

64 «Eg gibt ein Reich, wo alles rein ist:

Es hat auch einen Namen:

Totenreich.

Hier ist nichts rein! Hier kam alles zu allem!

Bald aber naht ein Bote,
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In Dylan Thomas’s poem And Death Shall Have No Do-
minion we find a phrase from Apocalypse XXI 4% as the
title, and at the beginning and the end of the stanzas. The
phrase is understood metaphorically. By using this
phrase, that is the equivalent of xai 6 Odvatos oV oxnoel
xwoav,% Thomas allows space for the images in the col-
lective memory of the humans who will live in the future:

And death shall have no dominion.

Dead men naked they shall be one

With the man in the wind and the west moon;

When their bones are picked clean

and the clean bones gone,

They shall have stars at elbow and foot;

Though they go mad they shall be sane,

Though they sink through the sea they shall rise again;
Though lovers be lost love shall not;

And death shall have no dominion.

Hermes heissen sie ihn.

Mit seinem Stab

Regiert er die Seelen:

Ach, von allen wilden Schmerzen
Muss das Hertz gereignit sein.
Du wirst mich befreien,

Mir selber mich geben’

»
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Yet another poem emerges from my memory of older
readings. I cannot identify the author or the title. It was
copied years ago and sent to me in a letter by a friend, now
dead. It sounds precisely like the aspiration to an apoca-
lyptic utopia, a chora where justice will be restored and
make us happy after all. The third verse, especially, be-
trays direct influence from Apocalypse XV 2. In English
the beginning of this poem could be rendered as follows:

“There is a realm and a time

where is all that could not be in our life

where the sea glitters like glass

with the colours of dreams trapped by our soul
from the legions of love in the foliage of the Infinite.

There then,
67

World of Dylan Thomas, Miami Beach 1962, 210.
66 Tt has been noted above (see also above n. 35) that in classical
Greek “ydoav €xewv” means to be, to happen.
67 “Eivau wilt xdoa vt Evac yoévog
Gmov wEEeT 8,1 0 yweeoe N Cw1 pnag
Gmov 1) 0Ghaooa o0V TO YVOAL AoTEAPTEL
ue To yowuata Ovelpmv oL oy ideye i Yuym nog
a1t ToVE 0TEATOVS TOU £omTa 0TO PUAAMUN TOD Grtelpov.
"Enel 101e,
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XQPA: XPIZTIANIKEZ OWEIX MIAY ITAATQNIKHZ IAEAX

H AEEN ywoa amavTATAL OF ETLYQOUPES TALQAUOTACEMY
uvnuelaxne Coyoa@urig, yio oty @oed 0to o TETa-
to tov 14ov awdva, ot Movi g Xwoag oty Kov-
otovtivovmoln. H exvyoaqi 1 ywoa 100 dywontov ov-
vodevel ™ wopen g Havaylog os dvo mepurtdoeLs,
EVA M ETLYQOPY 1] xBOO TOV LDVTWY GUVOOEVEL TN WOQ-
@1 Tov XQLOTOU O€ TOELS TEQLITTWOELS.

"Exel evtomiotel n atoymyn ™S TQoomVuRiog 17 ywoo
1@V Edvrwv and Tovg Worpnotc tov Aavid (114, 9). Mo
€ogvva, Oumg, oto oyoiia Tov €ypaypayv Yo tovg Wok-
novc tov Aaid o Méyoac Baoilerog (4og at.) xat o Buog-
Broc Kaoapelog (3oc-4og at.) delyvel 6t yoa v Edv-
Twv elval 1 uetd Bavatov Lwn TV ToTdv XQLoTavdy,
OMAadn o yoLotioviry ovtomion Tov oL moTol Oa
Covv ot awdvia poxraodtnta. Ta oxdhd tovg gumvéo-
vrou and 1o yweto XXI 3-6 g Amoxrdivyng tov lwdv-
V1], UGS OL 6EOL TTOV YONOLULOTOLOVY TOERYOVTOL AT
tov Tiuaro tov ITAGtwva. "Exer 10 avoyvmolotel 6t
TEOOWVVULINL 1) XD TOT GYWONTOV TTQOEQYETAL ALTTO TOV
AndBioto “Yuvo, ®abdg xot 1 vmaegn dAAmV diatumd-
0EWV, OGS TO YwElov 10D dywoentov tov Kvpiliov
AleEavdpeiag (4oc-50¢ at.). Avotpéyovtag, SUwe, OE Ta-
Aadtepeg mnyég, PAémovue 6t 0 Evoéprog Katoapeiag,
TOVAGYLOTOV €VOL OLVaL VQITEQQX, 0QIleEL Eupueoa, TANY
Suws oapdg, v [Tavayia wg yboa Tod dywontov, evd
o KMjung Ale€avdpeiac (20c-30¢ aL.), otove STtomua-
Telg, 0pllel T ywpa ue ®rabapd TAATMVIROUS GQOVG.
Emniong, o KMung opilel ™) ywoa wg SvodAwtov, evid o
I[TAGTwV yonowomotel to (Lo emiBeto yua vo oploeL TV
Vod0) 1], WLe. TAATWVIXY €VVOLOL O€ GUECN OVVAQTNOT UE
™ xwoa.

>tov Tluowo, n AEEN yapa avagépetotl dV0 uévo QoeEg
UE GEOVC CUVOTTIXOUS ROl OLPNENUEVOUS ot OV VTd-
yeL au@polrio dtL avtiotouyel ot veoeAnvir AEEN y -
00¢. Znuaivel, dnhadn, To TELOOLAOTATO OLACoTHUO TOV
Kaptéowov, mov o Kavt Bedonoe wg a priori ovvoqun
yiar ) SLd TV ALoONoEMV RO TAVONOT TWV PALVOUEVWY
avToU TOV ®Oouov. Avtibeta, 1 €vvola g vrodoyTg me-
olryodpetal otov Tluao ne elOVeS, LETAPOQES KAl TTCL-
oaforéc, mov dnhdvouy 6t yio tov ITAGTwva 1 vrodo-
X7 EIVOLL LEV 1) XD, AAAG YELATN UE TC ONULOVOYNUOLTA
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Tov 0LoBnTov ®éouov. ['ia tov [TAdtwva 1 ydoa yivetol
avTIANTT] H6vo did tov AGyov, evad N Urodoyi] YIveTaL
avTIANTT] H€oo Ao To TEAYUOLTO T OO0 TNV XOLTOL-
AOUPEVOVY %O ATOTUTDOVOVTOL O VTRV OGS 08 TUTO
(enpayeio), ue amotéheona n vwodoyn va gaivetal 3Tt
wwoQel va. Adfer ™ woeen oovdnimote alotntou GvTog,
EVE OTNV TOAYUATIROTNTO WEVEL TAVTOTE AVAAAOIWTY,
OMhadn mopauével mavtote avtovolo v ywoo. Hon
OTNV 0QYALOTNTA, Ol EVVOLES TNG XWOAS KAl TG UTO-
doyic ovugvpovtal. Ou ITatépeg g Exxnhnoilog otovg
TODTOVS ULAVES TNG LOTOQIOS TNG, TOOXEWEVOV VOL OLoL-
LOQPMOOVYV (it PUOoLKY Beoloyio u€oo g YOLOTLOVIXA
mAaiow, ®oTagelyovy oto £0yo Tov ITAdTwva nat, ®at
eEoyny, otov Tiuaro. O OeahoUdS 1oL Ol LETAPVOHES
TQOERTACELS TOV TAATWVIOUOU HTOV UL VITOdOUY] OV
VANEETOE TA TNTHUOATO TOV YQLOTLAVIOWOU, TTAQEYO-
VTAS TOUG ULat €TOLU 0QOAOYIO ®OL 0QYE VMO, TOV TOUS
EMETOEYPE VO ELPAVIOTOUV e PLAOCOQILXRT dou rot xU-
00¢. 210 mAaiowo avtd, voBeTHONKRAY TOMAES erdVES,
UETOPOQEC ®aLL TORAPOAES, uéow TwV omoiwy o ITAdTwy
00(CeL Tic WLdTNTES WOV QaiveTan va drabétel | vrodo-
X1, ®aL xoNowwoTomdnxay yuo T dnuioveyic Lope®y
otV vaneeoia g véag Bonoxeiog, o€ enimedo T60O €L~
xovoypagiog 600 xaL Adyov. Ev télel, o mpomtoyevig
000G XMO, TOV OLVTOTTORQIVETOL O€ [LLCL EVVOLO. CLPNON-
WEVY ROl OVTIANTTTY UWOVO WECM TOV AOYOV, EMLRQATNOE
TOV OEVTEQOYEVOUS OOV VTOS0XT, XANQOVOUMDVTUS KOl
Sha o ooBNTA YOEAXRTNOLOTIXG UECH TV OTOlWwY 1)
vmodoymn yiveron avriinmt. Ta wapardve eEnyovv 1o
yeyovog Ot m yaoa/vmodoxn tavtitetor pe v Hava-
vio. ITedyuatt, o ITAGTmV apopoldler v vwrodoyn ue
TEOPO OV VOO ETAUL ROl PLAOEEVE! OAaL TOL GVTO TOV
aoBnTov ®oouov, dMAadn Tov d1rov Log XOoUoV TOV Ei-
VoL %ot T0 wovadwd avtiyoago tov (TAaTmvirov)
‘Ovrog. Emimhéov, mapafdliel ) oyéon tov ‘Ovrog, g
Uodoyfc vl TOV aloONToU ®GoUoV UE T OYEON TOTE-
po-untépac-téxvov. Ot avahoyiec avtoy Tov OYNUATOS
ue to oyfua Oedc IMatno-Tavayio-XoLotdg eivol mEo-
gavelc. Onwg, howrdy, o aodntdée véouog (Tov mapa-
Baiietal mg ténvo Tov ‘OvToc nol TS Vaodox g/ xHBoas)
elvar natd tov [TAdtwva povoyeviig, €10t no 0 XQLotag,
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TASOS TANOULAS

oto Zvupforo tng Iiotews ovoudletal LOvoYEVHS VIO
tov ITatpde H wopen g deouévne IMavayiog ue tov
X016 uéoa o€ uetdAhio 010 0THO0C TNS, BITWG ELROVI-
Cetaw otov eEmvaptnxa tov raBolrov tng Movig g
XDEog, paiveTal Vo eloVOYQAEE! LOAVIXA TNV LOEA TNG
xX0oas 10U GxwENTOV, 6ToV 0 XELOTAS CUVEM|PON RoiL
®VOPOPNON®E, YIOL TO AMGYO avTd ®aL oUUPOLILeEL TNV eV-
06 o%moN ToV. Me TS ATELQES UETAUOQPHDOELS OTLS OO (-
€C QPOLIVETOL VO VTTORELTAL 1) UTOO0) T, PO.IVETAL VO, OUVOE-
OVTaLL %O OL GTELeS LoR@ES (TUmot 1 mEoewmovioelg) ue
T1g omoieg M [Mavaylo ewoviletal | avagépetal o€ ®el-
UEVOL.

O Oe6dmpog Metoyitng, ®THTWE TS LOVNG, EXTOS QTd
eE€yovoa TOMTIRY TEOOMTXATNTA, HTAV XAl EVag otd
TOVC EMLPAVESTEQOVC KUl TOAUAOEOTEQOVE dLorvooUe-
voug Tov BuCavtiov. @swpovoe 6t 1 wovi, n BAL0ON-
%N, N OVARSEE®ON THG AEYLTEXTOVIXNS TOV VAOU XAl O
EXO0TIROS TOV OLAXROOUOS NTOY OTTovda o EmLTEVYULATA,
OVTLTQOOMITEVTIRA TNE TEOOMTIXOTNTAS TOV WS EXTOO-
OMITOV TNG AVATATNG XOWVMVIXNAS KAl TVEVUATIXNG EAIT
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™G EMOYNES TOV. Aev VTdEyeEL au@BoAlo GTL 1 emthoy)
TV TEOCWVVULAV 1] XWoa ToT aywentov ral 1 Xwooa
TV EDVTwV €yive ouveLldONTA 0t ToV (010 %o TOTOOETY-
Onrav oe nolpleg BEoelc HETM 0TO OUVOALRG ELROVOYQO-
@6 OLAROOUO TOV VOOV, e OTGYO VO TOVIOOUY TOV XOL-
UNTNOLOLXO YOQAXTHOO TOV %Al TN UETE BAvVaTOV OWTN-
ola. O Metoyitng dev podvTioe va ouvdgoet Eva diaite-
00 €xovoyOPXS TUo e ®obenion amd TIc TaQATAV®
meoowvuuieg Tov Xowotov ®at g [avayioc Avty weé-
JLEL VO EIVOLL KOLL 1) ALLTIOL YO TO YEYOVOC OTL OL CUYXEXQL-
UEVES ETLYQAPES OEV EQPAQUOTTNXAY EAVA O€ ELXROVOYQO-
QWA TEOYQAUUATA VOOV, TaEd WGVOo O€ €va kS Voo
ot onuewny AAPavia, drtov amavtd n exryoogn 1 Xa-
oa 100 aywentov. Evtovtolg, N AEn yaoa, oty eMAnvi-
%N YADooo, alAd ®aoL 0TLC AmodSOELS TG 08 AAAES EVOW-
noinéc yhdooeg, eEanolovbel va dwatneel, Wiaitepa
OTNV MO, TOV VTEQRATIXG XAQUKTHQN TOV OUVOEE-
TOL UE TNV TAATMVIXT ROL VEOTTAATWVIXY TOQAO00, KO-
B¢ naL pue ™V Taeddoon mov xaAheQynONre atd Tovg
IMatépeg g Exrinoiog otny Yotepn Agyatdtnto.
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