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AHMOZIEYZEIX

Bifiria

1. The Octateuch Miniatures of the Byzantine Manuscripts of Cosmas Indicopleustes, Princeton University (Fine Arts), 1970
(rolvypagnuévn didaktopikty dratpify).

2. Oi toryoypagieg tob “Ayiov Nikordov otfv [Thdtoa tfg Mavng (otd EAAnViKG, YorAiKE kai dyyAikd). "Exdoon tfic
Tpanelag * Attikfig, "~ Abnva 1975.

3. ’Avayévvnon, Maviepiopdg, Mrapdk. Zoypagikn koi yAvrntikr, ~AbBfva 1975.

4. Oi toryoypagpieg 100 Zotripa kovtd otd “Alenoydpt Tiic Meyapidog (ué dyyhiky nepiAnyn). “Exdoon t0d ‘ Yroup-
yeiov [Toltiopod (Tapeio *Apyaroroyikdv [Tépwv), "Abrva 1978.

5. Z€ ovvepyaoia pé Touc Hans Belting kai Cyril Mango, The Mosaics and Frescoes of St. Mary Pammakaristos (Fethiye
Camii) at Istanbul, Washington, D.C. 1978 (DOS, XV).

6. Ta ynewdotd tiig Néag Moviig Xiov, 1. 1-2 (o1d EAAnvika kai otd dyyiikd). “Exkdoon tfic *Epnopikfic Tpanélng g
*EAAddog, *ABtva 1985.

7. 150 ypdévia IMorvteyvelo. Avtikoevpwnaikn Lwypagikr otriv “EBvikr ITivakobikn and tic maiaiég cuAhoyéc Tob
ITokvuteyveiov. “YnebBuvog Exdoong tob Katardyov tfig “"EkBeong otiv *EBvikn [Tivakodrkn (11 Aekepppiov 1987-31
*Tavovapiov 1988).

8. The Twilight of Byzantium, Princeton 1991. * YretBuvoc éx8oong pali pé tév Slobodan Curéié.
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1. “H napdotaoig tfic Pr1hofeviag 100 "APpadp eig piav eikéva 100 Bulaviivod Movoeiov, AXAE, nep. A" - 1. ['" (1962-
63), o. 87-114 (pé yohrikn nepiinyn).

2. A Deésis Icon in the Art Museum, Record of the Art Museum, Princeton University, XXVII, 1 (1968), c. 13-28.

3. Téooapeg un peretnBeioar oxknvai tod Biov tiig Mavayiag eic tiv [epifrentov 100 Muotpd, AE 1968, " Apyatoh. Xpo-
ViIKd, 6. 1-6.

4. "H INavayia kai ol O@eondtopec: "Apnynuatiky oknvy 1j eikoviotik nopactacn;, AXAE, nep. A" - 1. E* (1969), o.
31-56 (p€ dyyiikny mepiinyn).

5. IMepi Pulavtivod kvkAov tiig [Mavayiag eig piav eikdva t1ig Moviig 100 "Opoug Ziva, AE 1970, o. 120-150 (pé dyyrixry
nepiinyn).

6. Al Biprikai mpoeikovioeig tfig [Mavayiag gig T0v TpobAirov tiig [Teptpréntouv Tod Muotpd, AA 25 (1970), Merétar, o.
217-251 (ué dyyrikn mepiinym). .

7. The Portraits of Theodore Studites in Byzantine Art, JOB 20 (1971), c. 249-280.

8. Al drakooprioeig t@v TpoVArov TTig Edayyehiotpiag kai tod “Ayiov Zalovtog [epakiov, AE 1971, " Apyatok. Xpovikd,
o. 1-7 (pé dyyhixyy nepiinym).

9. The Theme of the “Spinario” in Byzantine Art, AXAE, nep. A" - 1. £T" (1970-72), o. 53-66.

10. Hymnography and Illustrated Manuscripts, ic: [lluminated Greek Manuscripts from American Collections. Catalogue
of an Exhibition in Honor of Kurt Weitzmann. The Art Museum, Princeton University, Princeton N.J. 1973, o. 26-30,
211-214.

11. Oi BulavTivéig Toryoypagieg TdV napekkinoiov tig Znniwdg tig [TeviéAng, AXAE, nep. A" -1. Z7 (1974), 6. 79-119 (ué
Gyyiikn mepiknyn).

12. Un Unusual Representation of the Last Judgement in a Thirteenth Century Fresco in St. George near Kouvaras in Attica,
AXAE, nep. A” - 1. H" (1975-76), ©. 145-171.

13. Stylistic Trends in Monumental Painting of Greece at the Beginning of the Fourteenth Century, eic: L’art byzantin au
debut du XIVe siécle. Symposium de Graéanica (1973), Belgrade 1978, o. 55-83.

14. “H diakdéounon 1od TpovArov 1ol "Ayiov "lepobéouv kovtd otd Méyapa, AAA XI (1979), o. 115-136 (pé dyyiikn
nepilnym).

15. The Mask Motif in the Wall Paintings of Mistra. Cultural Implications of a Classical Feature in Late Byzantine Painting,
AXAE, nep. A"-1. 1" (1980-81), o. 307-338.

16. Stylistic Trends in Monumental Painting of Greece during the Eleventh and Twelfth Centuries, DOP 34-35 (1980-81), o.
77-124.

17. Reflections of Constantinopolitan Styles in Georgian Monumental Painting, XVI. Internationaler Byzantinistenkon-
gress, Wien 1981, JOB 31 (1981), o. 725-757.

18. Revival Themes with Elements of Daily Life in Two Palaeologan Frescoes Depicting the Baptism, gig: Okeanos. Essays
Presented to Ihor Sevéenko, Harvard Ukrainian Studies VII (1983), . 458-474.

19. The Wall Paintings of the Church of the Panagia at Moutoullas, Cyprus, eic: Byzanz und der Westen. Studien zur Kunst
des europdischen Mittelalters, £k8. 1. Hutter, Wien 1984, o. 171-213.

20. Les mosaiques de la Nea Moni de Chios, CorsiRav XXXI (1984), o. 359-404.

21. Thirteenth-Century Icon Painting in Cyprus, The Griffon, N.S. 1-2 (1985-1986), c. 9-80.



22. Observations on the Style of the Wall Paintings of the Sion Church at Ateni, Georgia, eig: L’Arte Georgiana dal IX al
XIV secolo. Atti del Terzo Simposio Internazionale sull’Arte Georgiana (Bari-Lecce 1980), Galatina 1986, c. 173-185.
23. Palaeologan Mistra and the West, €ig: Byzantium and Europe. First International Byzantine Conference Organized by
the European Cultural Center of Delphi (Delphi 1985), Athens 1987, . 209-246.

24. A Thirteenth-Century Icon with a Variant of the Hodegetria in the Byzantine Museum of Athens, DOP 41 (1987), o.
403-414.

25. Four Thirteenth-Century Sinai Icons by the Painter Peter, Actes du Symposium: Studenica et I’art byzantin autour de
I’année 1200 (septembre 1986) (Colloques scientifiques de 1’Académie Serbe des Sciences et des Arts, 1. XLI, Classe des
Sciences historiques, 1. 11), Belgrade 1988, o. 329-347. '

26. Mé 1 ovvepyaoia tiic Nancy Sevéenko: ‘Iotopnpéva xewpoypaga, eig: Ot Onoavpoi tfig Moviig 11i¢ [Mdtuov, o.
277-296 (otd EAANVIKG, dyyAikd, YaAlikd kai yeppavikd). 'Exdotikr) *ABnvav, *ABrHva 1988.

27. Oi toyoypagieg tob mapekkAnoiov tfig Movijg tob ’lwdvvou tod @cordyov oty IMatpo, AXAE, nep. A" - 1. 1A’
(1987-88), ©. 205-266.

28. Eik6veg t1od Ziva Gno tov 120 Ewg tov 150 aimva, eig: Ziva. Ol Onocavpoi tiig 1. Moviic " Ayioag Aikatepivng, o. 101-
125 (otd EAAnvixa xai Gyyiixd). *Exdotikr) ~Abnvav, *Abrva 1990.

29. The Wall Painting of the Pantanassa of Mistra: Models of a Fifteenth Century Decoration, gic: The Twilight of
Byzantium, Princeton 1991.

30. Two Thirteenth-Century Sinai Icons with Variants of the Hodegetria, CahArch 39 (1991), . 153-182.

31. A Pair of Early Thirteenth Century Moses Icons at Sinai with the Scenes of the Burning Bush and the Receiving of the
Law, AXAE, nep. A" - 1. IZT" (1991-92), o. 171-184.

32. 'O Greco kai t6 Buldvtio, Tetpddia «EOBOVRe», 31, “AbBfva 1991, o. 10-41.

33. The Cult of Cypriot Saints in Medieval Cyprus us Attested by Church Decorations and Icon Paintings, €ic: The Sweet
Land of Cyprus, Papers given at the Twenty-Fifth Jubilee Spring Symposium of Byzantine Studies, Birmingham (Mdptiog
1991), Aevkwoia 1993, o. 237-277.

34. Portraits of St. Theodosia in Five Sinai Icons, eig: @uuiapa oth pvriun tii¢ Aackapivag Mrovpa, I-11, " ABrva 1994, .
213-219.

35. Icones du 13éme siécle au Sinai avec des portraits des donateurs ou des inscriptions votives, €ig: XVIIIth International
Congress of Byzantine Studies, Mooya, Alyovotog 1991 (Un6 Exdoov).

36. A Vita Icon of Moses in St. Catherine’s Monastery at Sinai €ig: Tiuntikdg tépog yid tov Kurt Weitzmann, Princeton
(06 Exdoov).

Anppata o€ katardyovg

1. Bulavtive) Téyvn-Téyxvn Evponaikr. Katdroyog t1ig " Evatng *EkBécewg 100 Zupfovriov tfig Ebpdnng, " Abfjvar 1964
(Exdoomn otd EAANVIKG, YOAAIKG Kai GyyAikd). 237 Afjppato oxeTikd pé avrikeipeva yAuntikfig, {wypagikiig Kai pikpote-
xviag dné tov 50 Ewg v 160 aidva.

2. Illuminated Greek Manuscripts from American Collections. An Exhibition in Honor of Kurt Weitzmann. The Art
Museum, Princeton University, 1973, o. 211-212.

3. From Byzantium to El Greco. Greek Frescoes and Icons. Catalogue of the Exhibition of the Royal Academy of Arts,
London 1987, &p16. 54, c. 184-185.

Biprokproisg

1. S. Dufrenne, Programmes iconographiques des églises byzantines de Mistra, Paris 1970, eic: BZ 64 (1971), o. 388-392.
2. R. Stichel, Studien zum Verhiltnis von Text und Bild spit- und nach-byzantinischer Vergédnglichkeitsdarstellungen, Wien
1971, €ig: BZ 66 (1973), o. 115-117.

3. I1. M. Mvlwvdg, Athos. Formes dans un lieu sacre, *AB8rva 1974, eig: “EAAnvikd 27 (1974), o. 409-414.

4. M. Sacopoulo, La Theotokos a la mandorle de Lythrankomi, Paris 1975, eig: “EAAnvika 29 (1976), c. 197-200.

5. A. H. S. Megaw - E. J. W. Hawkins, The Church of the Panagia Kanakaria at Lythrankomi in Cyprus. Its Mosaics and
Frescoes, DOS XIV, Washington, D.C. 1977, eic: ‘EAAnvikd 33 (1981), o. 446-449.

6. N. P. Sevcénko, The Life of Saint Nicholas in Byzantine Art, Turin 1983, eic: Byzantinoslavica XLVII (1986), o. 237-239.
7. O. Demus, The Mosaics of San Marco in Venice, Chicago and London 1984, eic: ArtB LXXI (1989), o. 132-134.

Awdagopa

1. Bulavtivy Téyxvn-Téxvn Evponaikyi, "Enoyxés (" Abviva, Mdptiog 1964, api. 10), o. 60-63.

2. The Art of Byzantium, The Greek Heritage 1, 3 (1964), . 5-21.

"3. Mistra. Alte Kirchen und Kléster Griechenlands. Ein Begleiter zu den byzantinischen Stadten (£x3. Evi Melas) (Dumont
Shauberg), Cologne 1972, c. 198-209.

4. “H Bulavtivy eikéva, Néa Aopry (CAbBrva, *Oktdpprog 1976), o. 34-68.

5. > Avactdoiog “Ophdvdog - “ O Bulavtivoroyog, eic: * Avaotdolog *Oprdvdog. O dvBponog kai 16 Epyo Tou. “Exdoon
¢ ~Axadnuiog *AOnvavV, *AbBrva 1978.

14



6. The Expressive Language of Byzantine Painting, Zvydg 1 (1982), o. 92-100.

7. Avtikd otolyeia otiv Téxvn 100 Muotpd, Téxvn kai Adyog (" ABnva, OktdBprog 1985), o. 13-19.

8. “H oviloyn pé dvtikoevponaikég ykpapobpeg tiig ~EBvikiig [Mivakodrikng, Téxvn xai Adyog (CAbrjva, Noéupprog
1985), o. 12-16.

9. A Historical Note on the Art Collection of the National Technical University, Western European Paintings from the
Former Collections of the National Technical University of Athens, National Gallery, Athens 1987, c. 17-22.
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1. Stylistic Trends in Monumental Painting of Greece at the Beginning of the Fourteenth Century, ei¢: Symposium: L’art
byzantin au debut du XIVe siécle, Belgrade-Graganica, *Oxtdfprog 1973 (dnpocievpévn).

2. The Underworld in Byzantine Art. An Unusual Version of the Last Judgement in a Thirteenth-Century Fresco in Attica,
eig: Tenth Spring Symposium of Byzantine Studies of the University of Birmingham: The Byzantine Underworld. Heroic
Poetry and Popular Tradition, Mdptiog 1976 (dnpocievpévn).

3. Wall Painting of the Eleventh and Twelfth Centuries in Greece, €ig: Symposium. The Venetian Mosaics and their
Byzantine Sources, Dumbarton Oaks, Washington, D.C., Mdiog 1978 (dnpocievpévn).

4. Classical Elements in the Wall Paintings of Mistra, eig: Thirteenth Spring Symposium of Byzantine Studies of the
University of Birmingham: Byzantium and the Classical Tradition, Mdptiog 1979 (3npoocieupévn).

5. Quelques remarques sur le style des fresques de I’église de Sion a Ateni, Géorgie, eig: Terzo Simposio Internazionale
sull’Arte Georgiana: L’Arte Georgiana dal IX al XIV secolo, Bari-Lecce, *Oxt@pprog 1980 (dnpocievpévn).

6. Reflections of Constantinopolitan Styles'in Georgian Monumental Painting, €ic: XVI. Internationaler Byzantinistenkon-
gress, Wien, *OxktoBprog 1981 (dnpoocievpévn).

7. Les mosaiques de la Nea Moni de Chios, eig: Seminario Internazionale di Studi su: La Grecia paleocristiana e bizantina.
XXXI Corso di Cultura sull’Arte Ravennate e Bizantina, Ravenna, *Anpiliog 1984 (dnpocievpévn).

8. L’icone byzantine (emplacement, usage, etc.), eic: Seminario Internazionale: Ogetti e Messagio. Centro di Studi Bizantini
dell’Universita di Bari. Zentéufprog 1984.

9. Les icones de Chypre du XlIIIe siécle koi La peinture monumentale de Chypre au XIIIe siécle, eic: Seminario Internaziona-
le di Studi su: Cipro e il Mediterraneo Orientale. XXXII Corso di Cultura sull’Arte Ravennate e Bizantina, Ravenna,
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10. Palaeologan Mistra and the West, eic: First International Byzantine Conference. European Cultural Center of Delphi,
Aehgoti, *TovAiiog 1985 (dnpootevpévn).

11. Thirteenth-Century Icon Painting in Cyprus, eig: Colloquium, XVIIth International Congress of Byzantine Studies,
Washington, D.C., Atyovotog 1986.

12. La peinture des icAnes byzantines aux environs de 1200, eic: Symposium. Studenica et ’art byzantin autour de I’anné
1200, Belgrade-Studenica. Zentéppprog 1986 (dnpoocievpévn).

13. Le portrait d’un roi de Géorgie sur une icéne du monastére du Mont-Sinai, €ig: V Simposio Internazionale di Arte e
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14. Byzantine Icons, €ic: XXIth Spring Symposium of Byzantine Studies of the University of Birmingham: The Byzantine
Eye; Word and Perception, Mdptiog 1987.

15. Western Elements in 13th-Century Icons at Sinai, €ig: Second Conference of the Society for the Study of the Crusaders
and the Latin East, ué t ovvepyaoia tdv Tunpdtoev tfg “lotopiag tod * Efpaikod [Mavemotnpiov tiig ‘Iepovoainp kai
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29 * Anpiriov-1 Maiov 1988.
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18. The Dream World of the Pantanassa at Mistra: Painting at the End of Byzantium, eig: Symposium. The Twilight of
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nov opyavadnke dnd 16 IMavemotniuio tod Princeton, Mdwog 1989 (dnpocievpévn).

19. Thirteenth-Century Icon Painting in the Eastern Mediterranean: Iconography and Function, €ig: Conference. Icono-
graphy at the Crossroads, Princeton, Mdptiog 1990.

20. La presence géorgienne au monastére du Sinai, comme elle est attestée par ses icones, €ig: Zupnoéo1o yid tig oyéoelg Tfig
Bulavtiviic kai Tfig yewpylaviig Téxvng, LS v aiyida i Xprotiavikig “Apyaoroyikiic “Etaipeiag, *Abrva, *lodviog
1990.
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IMavemotnuiov tob Birmingham, 25-28 Maptiov 1991.
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