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Mavaywintns A. Boxotomoviog

AYO ITAAAIOAOTI'EIEZ EIKONEZ 2TA IEPOZOAYMA*

Ztév vao v ‘Ayiov Kovotaviivov zai ‘EAévng, pé-
00 0TO 0lrodoxro cuyxreoTNUa ToD [Tatoapyeiov Te-
QOCOAIUWY, Elval ExTeDEEVES 0F TEOOKVYNTAQLA VO
eindveg, ol Omoleg Gvijnovy oé pia xatnyoio wov eiye
dlaitega dmaoyoloel Tov Anuntolo Iaiho: Tiv xotn-
Y0QIa TMV GUPLITQOCMITMV T}, CUUPVAL LE THY OQOAOYIML
TOU AEPVNOTOU AdAOXRAAOV, TMV APPLYQATTTOV €i%O-
vavl. ‘H xdowa &y tovg, otiv 6moia eixovitetor 1) Oco-
tOx0g Boegporpatotoa, Exel EmiwyQa@LoOel xal EAdyL-
ota 04 pég daoyoMjoel. Oéua tiig pehétng adTiig elval
1 dmobia dyn Tovg, mov Sév eixe EmLwyQupLOOEel ®ai
raBaiotnxe T6 1973 dmtd 1o Lwydgpoug-ouvTnenTES
[Métoo Kagdyrovvn rai Nixo Kauha?.

I
‘H mowtn eixdva &gl Vpog 68,2 xai whdtog 53,8 éx.
(7860 &x. ué Té patiopaTo Tow VILAQYYOVV KAl OTIS TED-
oe01g TAevEEg). TO mdyog Tng etva 3,7 £x. 16 wdtw péQog

* Ext0g Q1o Tig AvagpeQoueves otic 0. 27-28, ¥0M0oLLomolotvToL

%ai ol AxOLovOES CuVTOpOYQAPiES:

Ayxepdotov-TITotaavov, Eixoves Buviaviwod Movogiov: M.
Ayewdotov-Ilotoudvov, Eixoves tot Bvavtwot Movoeiov
AbOnvav,”’Adnva 1998.

Boxotomovhov, Bviavtwéc eixovec: TI.A. Boxotomoviov, Bv-
Savrwéc eixoveg, ABva 1995.

Movoeio Mrevaxn, Eixoves Kvmoov: "A. IMomayeweyiov, Bv-
Cavrwés eixoves tis Kvmpov, Movogio Mmevaxn 1976.

Manayeweyiov, Eixoves Kvmpov: 'A. Ianayewoyiov, Eixoveg
i Kvmpov, Agvrwoia 1991.

Moanatwrtov, Eixoves Bégowag: ©. Ianralwtov, Buiavtvés eixo-
veg Tijc Bépowag, ABva 1995.

Bakalova, St. Gerasimus: E. Bakalova, Scenes from the Life of St.
Gerasimus of Jordan in Ivanovo, ZLU 21 (1985), 0. 105-122.

Chilandar: D. Bogdanovi¢- V. Djuri¢ - D. Medakovié, Chilandar, Beh-
YoadL 1978.

Pallas, Passion: D. Pallas, Die Passion und Bestattung Christi in Byzanz.
Der Ritus - das Bild, Movayo 1965.

Sophocleous, Icons: S. Sophocleous, Icons of Cyprus. 7th-20th Century,
Agvrwoia 1994.

Tomekovi¢, Saint Gérasime: S. Tomekovié, Note sur saint Gérasime
dans I’art byzantin, ZLU 21 (1985), 0.277-284.

1. Pallas, Passion, 0. 89-104,308-332. M£ 16 0épo. a0to elye oy ohn0Oel

ToD hawotlov VdyeL E00yN YLt VA oTneiletal 1) eivdva
0€ novTagL. Ztiv xvowa Oym 1) @eotorog H MYPEAAIQ-
THCA givou §hagod otooppévn mog tov XoLotd, tov
67010 %QOTeL ué o ekl xéor® (Eix. 1). Aonuévia Emévdu-
01 ROAVTTTEL TV TTAQAOTALON KOl PN VEL VA PAVODY HOVO
T yuuva péen, mov Emiwyoagiodnxay tov 190 aimva.
TMv xevrourn ovvBeon Thawounvovy Eddopato dmov ma-
QLOTAVOVTOL dMOEXM TEOYTjTES HECA OF EMUOPUALQL,
7100 ®QaTOVV dudpoga ovpPora. Zynuatiletar £Tot T
EUTTVEVOUEVO ATTO TO TEOTTAQLO «AVWOEY Ol TROPTjTOL 08
TEOXATNYYELLOLV» YVOOTO girovoyagixd 0éuad. Ol &i-
rnoviLopevol mogijteg eivan mdvw 6 ABAKOYM wai 6
AANHHA, oteQd. ot ZAXAPIA,MOICHC,EAEON nai
NOE, 8¢Eld ot AAPON, IEZEKEHA, ICAHA %oi IAKOB,
%ol %ATw oL AABIT %0 COAOMON.

Sty wiow Sy eivan LoyeapLopévo T omdvio Oépa Tod
aylov Tegaoipov tov ‘Topdavitov, mov Pydlel Eva
ayraOL o T modt Evog Movragrot’ (Eix. 2). “O dywog

%ai 6 A. Grabar, Sur les sources des peintres byzantins des XIIIe et
XIVe siecles. 3. Nouvelles recherches sur I'icone bilatérale de Po-
ganovo, CahArch XII (1962), 0. 366-372 (= “O idwog, L art de la fin de
I’Antiquité et du Moyen Age, T1agiol 1968, 11, 6. 870-874). Ztig dugpi-
yoastteg eixdveg Oév meguhapPavel 6 TIdhhag Tic Cwyoaglopéveg
otig 80 OYelg eivOVES unvoroyiov, Tig eivoOveg ToU daxoopotv
%0Q0Ug %ai Tig elxdveg, oty dmobia Thevd TOV GmolwV eival
Cwyoagropévog otavog (Pallas, Passion, 0.323-324).

2. Evyaouot® Oegpd tov Moaxaguotato Iatouaoyn ‘Tegocoli-
pov Koo Atvdweo xai mv ‘Ayotaguxn ‘Adehpdmta yid tv
Adea POTOYQUPNOEWS XAl HEAETNG TMV EROVQV.

3. Potoyoagies TG dpooisvoav 6 P. Huber, Heilige Berge, Zvoiym -
Einsiedeln - Kohwvia 1980, o. 188, gix. 28, zai 6 'A. Kagubhtoylov,
Mutno t@v éxxinowwv Tepovoaliu Oeov xatowxnTioov, EXdO0-
oeig Mikntog, “Alpog 1997 (oi mivaxeg Tob Biriov avtod elvar
TaadOEWS Avaglopol).

4. Nt. Mougixy, Al Bifhral mooswovioewg tiig [Mavaylog elg tov
teodAhov Tig [TegiBréntov Tod Muoted, A4 25 (1970), Mehéteg,
0.217-251,270.

5. BA. Boxototovhov, Buiavtwés eixoveg, o. 215, ix. 102, ué &y-
Yomun poroyoapia Tig eixovas. Potoyoapia péQovg Tig elxo-
vag ué xoovoroynom otov 170 ai. (1) dnpootetbnxe xai 016 Pifiio
ot ’A. Kapiotoylov, £.d.
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AYO ITAAAIOAOTIEIEX EIKONEZ XTA IEPOZOAYMA

Eix. 2.0 aywog Tepaoywog xai to Aovtdot.
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IMANATIQTHZ A. BOKOTOITOYAOZ

Eix. 3.°0 aywos I'epaowos xai 1o Atovrdol. Aemwtouéoea.

POQET YOAALLO YITMVQL, %ApE AvorrTO Avahafo %ai xov-
®OVAQ, pelrtCavi pavova xol patoa vitodnuato. Kdabe-
TOL 0€ OUIITOYES RAOLOUA YOMUOTOS MYQAS, TAV® OTO

6.B\. mpoyeipwg @HE 4,0.319-321 (To. NoBax): LChrl- 6,0.391-393
(L. Schiitz): Tomekovi¢, Saint Gérasime, . 277-279° P. Compagnoni,
1l deserto di Giuda, Mihévo 1985, 0. 167-169- Y. Hirschfeld, Gera-
simus and His Laura in the Jordan Valley, RBibl 98 (1991), 0.419-423.
‘O Biog 1o ayiov Tegaoipov €xel dnuootevdel o tov °A. Mana-
domovro Kepapéa, Avaiexta Tepooolvurixis Zrayvoloyiag,
A, Tletpovmohs 1897, 0. 175-184, nai dmd tov Khedma KowxvAidn,
Al rapa tov Topdavny Aavoar Kalaudvos xai ‘Ayiov Ilepaoiuov
xal ol Biottov ayiov Iepaciuov xai Kvotaxod 1ot Avaywontov,
v ‘Tegooorvpois 1902, 0. 1-11. Zrrv telnr] Tov poo@r) T %eipevo
adTé dvdyetar otov 7o aimva. Makadteoa eiye xoxde dmodoel
otov Kvgihho tov Zxvbomoritn (H. Grégoire, La vie anonyme de S.
Gérasime, BZ 23 (1914), 0. 119-135" B. Flusin, Miracle et histoire dans
l'ceuvre de Cyrille de Scythopolis, T1aoiol 1983, 0. 35-40).

7. Kheoma Kowvhidov, ‘O év Topdavy témog tijsc Bartioews tov
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OTOl0 VITAEYEL PaLoTEAovo paEhdot. T Aovtagl, oé
WXQOTEQT KUK, OTEXETAL OTA TTLOW TTOALAL KAt AITO-
0TEéeL TO xe@dAL. ‘H 0Dd Tov elvan dvdpeoa oTd oxé-
. TS 0taQO) QWO HeLhiyLo TEOCWTO TOD OEVYEVT Gyi-
oV UE TV YOUITY PUTH TAGOETOL Ué DITOAEVROL YUUMON
ghev0ega pdta (Eix. 3). "Evtoveg vrtOlevres muvelég
glval SLAoTaQTES %ak 0Td poAd xal Td yévia. Zyovo-
d0g xalvrter uépog tot petwmov. Ta meprypaupota
eivon xaotavd. TO Tolyoua Tod Lhov elvar xaoTavo, pé
AMyeg DoOlevres TveMES. Admedo 1) €dagog €V dnhm-
vetat. ‘O xaumog £xel yomdua avouxtiis dyeas. ‘O puto-
oTé@avog Tod yiov eivan xevode. IMdvew dmd Td Movtd-
ot draPaleton 1) AEEN O KAAAMR... nai deEd o tov
dylo Td yoapuato. ... HC, évd Goloteed xai deELd o to
QAL TOD Gylov Agédnxe xaTd TV OLVTIENOM 1) TTOAD
UeTayeEVEDTEQN Emryoor) O A[TTJO[Z] TEPAZIMOZ. Ot
gmyoagéc eivon Lwyoagopéves pé xoxxwvo. ‘H eixdva
£xeL pla. peydn xaBetn owyur). Extetauéves @Oopéc
VIAQYOVY OTig EMAV® YwVieg ®ai 0TtO OeEl XEQL TOD G-
yiov. ‘H mooetoypnaoia eivon amhopévn xot ev0eio 016
EDAO, xwQIg TV pecorafnon Vedopatog.

‘O dywog Tepdowog, évag amd Toug O ENUIOUEVOUG
AoxNTéG TOD S0U aldva, XRoTHYETO Ao TV Auvxial.
’Enovaoe oty [alawotivn, 6mov idouoe yiow 010 455,
avapeoo oty Tegum xai otov Toeddvn, pia havea, 1)
omoia £Eehixbn of¢ onuavtkd povaotxd xévrgo. ‘O
dyrog ExoyunOm 16 475. ‘H hadoa Tov eiye £0eutmOel Ty
devteEn mevinrovraetioo Tot 120v aimva, ®al gaivetal
OTL ouyywveLBnxre pé TV yertovivy Movi) Kahapdvoc.
Kovtd omv 0éom g »tiobnxe 16 1885 1 Movi) tob
[Tpodopov, Tijg 6mToiag 6 vaog Eyrouvidodnxe T 18887,
Ev dvtiféoer mpog dAlovg pueydhovg Goxnteés, O yLog

Kvolov xai 16 povaotijowov tov Twiov ITpododuov, &v ‘legoco-
Mpoig 1905, o. 78-81. IMalawdtegol pevvntés, Omwg 6 S. Vailhé,
UeoTOEQY OTL peTd TV £0MUmOoT) TNG 1) AaToeio ToD dylov pete-
@EQON oty xovTvi) Movi) 1ot Kahau®dvog, ol petovopdodnxe
«povi} Tod Gppa Iegaoipov, 1) Emovopatopévn Kahapdv» (Les
laures de Saint Gérasime et de Calamon, EO 2 (1898-99), o. 118)
TEOOPATMGS Spwg VreotnEiydn 6T i Aavpa Tod dyiov lepaocipov
Bolordtav oé puxen drdotaon &mo TV onpeowvr) povr: Y. Hirsch-
feld, List of the Byzantine Monasteries in the Judean Desert, 6T oUA-
royw6 £oyo G.C. Bottini, L. Di Segni, E. Alliata (¢%d.), Christian
Archaeology in the Holy Land. New Discoveries. Essays in Honour of Vir-
gilio C. Corbo, OFM, “Tegocohvpa 1990, 0. 18-19. O idog, Gerasimus
and His Laura in the Jordan Valley, £.d. (bmoonp. 6), 0. 419-430,
idimg 424. BA. »ai O. Sion, The Monasteries of the «Desert of the
Jordan», Liber Annuus XLLVI (1996), 0. 248-249,257,262.



Tepdowog 8év eixovioOnre o mowiua pvnueio, ®oi
dmavratol omavuintate péxol Tov 140 aidvad. Ol do-
YOLOTEQES YVIWOTES TOQAOTACELS TOU XQOVOAOYOUVTOL
otd téhn oD 120V alwva xoi cwfovron oty "Eyxiei-
otoa Tol ‘Ayiov Neogutou xovtd oty [ago ol 0t
omnauo tiig Movijg Tot ‘Ayiov Oeoxtiotov otv "Eon-
wo tig Tovdaiac’®. Tov 130 aimva eixovioBnxe otig ToL-
yoyoagies tic MileSeva. MeQuués mOQOOTAOELS TOV
oToV 1dLo THmo dmavtotv tov 140 aiwva — otd Staro
Nagori¢ino, 10 Xelovddagt, tThv Gradanica, Tijv [Tavayia
0¥ Pedé, t)v Movn ITpodpouov Zepodv, to Treskavac,
1OV “Ayo "Avdpéa oty Tot¢onal? -, ¢vd omavitovv o
Toroyoaieg Tiig uetaPuiaviviic meguodov!l.

¢ Bheg avtég Tig magaotdoes 6 dywog Tepdoos ei-
XOVICETOL POVOG, ROT EVAOTIOV. TNV EROVA POG TTOL-
olotdvetal avtfétwg évd Begamevel Eva Movtagu:
£Byale ndmote Evav oxoloma xatduov Ao To tddL TOU
7oV elye TENOOET nai SroTunOel, xabdoLoe xai Edeoe TV
IAMNYN2 Ao ToTE TO MOVTAQL SEV TOV Anoe xad téba-
Ve Qo MmN PeTd TV ®OoiuNnoY Tov Emdve oTov TAQo
Tov. Moveg yvwotég Bulaviveg maaotdoels dmov o

8. Id tjv eivovoypagio Tov ayiov Iepaocipov PA. Bakalova, St.
Gerasimus, 0. 105-122, xai Tomekovié, Saint Gérasime, 0. 277-284.
BA. ériong LChrl 6, ot. 391-393 (L. Schiitz). E. Haustein-Bartsch, «So
gehorchten die wilden Tiere Adam». Zur Ikonographie einer Ikone
des heiligen Gerasimos mit dem Lowen, Studien zur byzantinischen
Kunstgeschichte. Festschrift fiir Horst Hallensleben zum 65. Geburtstag,
Amsterdam 1995, 0.259-278: J. Prolovi, Die Kirche des Heiligen Andreas
an der Treska, Biévvn 1997, 0. 168.

9. I'. Zonelov, Td Pulavrva pvnueio tijg Kvmpov, év Abnvaug
1935, miv. 72f. C. Mango - E. Hawkins, The Hermitage of St. Neo-
phytos and its Wall Paintings, DOP 20 (1966), ¢. 170-171, eix. 78. G.
Kiihnel, Wall Painting in the Latin Kingdom of Jerusalem, BepoAivo
1988, 0. 187-188, miv. LXVIIIL.123.

10. Mileseva: Tomekovié, Saint Gérasime, 0. 280, gix. 2. Staro Nago-
ri¢ino: B. Todié, Staro Nagoric¢ino, Behyoadt 1993, o. 75, 118, eix.
101. Xehavdagu: V1. Petkovié, La peinture serbe du Moyen Age, 11, Be-
Myddi 1934, 0. 19. Gracanica: B. Todié, Gracanica. Slikarstvo, Beh-
yoadt - ITplotva 1988, eix. 101. IMavayia Tod Peé: V. Djurié - S.
Cirkovié - V. Kora¢, Pecka Patriarsija, Behryoddt 1990, o. 160, eix.
101. Movr ITpodoouov Zepodv: ‘A. Evyyomovhov, Ai Totyoyoa-
@iaw ot xaborixot tiic Movijc Ilpodpouov mapad tag Zéppag,
O¢ooarovixn 1973, . 15, wiv. 108. Treskavac: P. Mijovi¢, Menolog,
Behyoddt 1973, 0. 311, ix. 150. “Ayiog ‘Avdoéag otv Toéoxa: J.
Prolovié, £.4.., 0. 168, gix. 65.

11. Zvvavtdton m.y. oto Meydro Metéwpo (M. Xatinddaxng - A.
Soquavog, To Meydalo Metéwpo. Totopia xai Téyvy, Abnva 1990,
gix. 0. 69). Aév gixoviletou, dvtiBeta pé 8,1 voulotav, omy Ia-
vayia Pacwwtiooa tiig Kaotoguag, dnwg £deike 6 I'. Touvagng, Oi
Tooyapics T@v Aylwv Anootéiwv xal ti¢ Havayiag Paouw-
nwoag oty Kaotopua, ©@ecscalovixn 1980, o. 144. ‘H napdotoon

AYO ITAAAIOAOTEIEZ EIKONEZ ZTA IEPOZOAYMA

0éua avTo einoviobnue avdtoteddg eival, dv dév dma-
TN, 1 €xova TV Tegocolpwy xai ddnuooievty Tor-
yoyoagio. ToU Poelov xAitovg Tig ®eNTriic Movilg
Bahoopoveégov — dmov O dylog, ®aBLopEvos GQLOTEQA,
QOTET POy QL YLd VAL Bydher TO dyrdOL, xai 1o MovtagL
elvau %00L0TO —, £V ATTaVTA AQYOTEQM O QWOLXES EIRO-
veg 10D 160v aidbval?® meguhapfdverar dotdoo of Téo-
ogpLS ®UXAOVG UE TA ddgopa Emeloddia Tiig lotopiag
to0 Gyiov Tepaoipov xai Tod Movtagol, ol Avayo-
vtaw otov 140 xai 160 aimva. ‘O doyaudteQog, ol omie-
tow 0tov “Ayio Nuwodrao tov ‘Ogpavd tiig @eccalovi-
%unG, tomobetelton oty devteEn dexaetio Tob 140v
atovald. “Evag 8e0TeQ0g #ORAOG ROOUET TO TOQERAAY-
oo Thig omnAaddoug «Exxdnoiac» (Cirkvata) oto “IBd-
vofo tijg BovAyapiag, Tov xoovoloyeital otd EEnrootd
g 100 140v aidval’, xai dhhor dvo v Tedmeta Tig
Meyiotng Aavag oto “Aylov “0Qog, Tov dlexdounoe 6
Ocopdvng Mmabdg otd TELoxooTd €ty Tol 160UV
aloval®, xai tov EEwvagdnxa tijic Movilc ®haviow-
vy 016 Nmoi 1@V Toavvivov, ol Toyoyeapnonxe
16 15607, Zroig ®xnhovg adtoig 6 dylog Fepdoyog oté-

avT) dnpootevOnre Eopaiuéva oto LChrl 6,0t.392, gix. 1, g &vn-
®ovoa 0TV draxoounon T Tednetog T Meyiotng Aavoag.

12. Imdavvov Mooyov, Aswuwvdgoiov, PG, 87.3, 2965-2969 (Kegp.
107): Eiyev amo xaAduov oxdloma éumayévra adtd xai ¢ éx
T0UTOV GyxWOGVAL aDTOT TOV Toda xal wAjen mov yevéabad...
‘Qc 8¢ eldev avTov 6 yéowv év towadTy avdyxy xabioag, xai Aafo-
UEVOG aUTOD T0T T0dOG, xal avateuwv avtov, EEéfale Tov xdla-
UOV UETA TTOAADY VYQ@V, xal XAAGDS TTEQIXABaQIONS TO TOATUA, XAl
onoag tov moda mavvie, amélvoey. "Eneicodio ué Aéovtes xai
aMa Bnoia drovtotv xai o€ dhhes Yuxweehels AmYNoeS Tig
nmowtofulavivils meprodov, dmtwg otd xegarawe 2 xai 81 tod
Agypovaiov tod Todvvov Mooyov (PG, 87.3, 2854, 3052-3053).
BA. xai Tomekovié, Saint Gérasime, 0. 81.

13. M. Kwvotavrovddaxn-Kitgouniidov, ‘O dywog Tepwvupog pé
OV Méovta of ginoveg xonTixdis TéxvNGs. TO Oépa xai ol cupPoht-
opoi tov, N. [Tavayiwtdaxng (€xd.), "Avony Xagitwv, Bevetia 1998,
0.195 onu. 11. E. Haustein-Bartsch, £.4. (Vtoonu. 8), 0.259,267-278,
eix. 1,5.

14.°A. Evyyomovhov, Oi toyoygapies o0 Ayiov NixoAdov ‘Op-
@avot Ocooalovixns, ’AOva 1964, 0.20-21, eix. 119-122,189-190.
“A. Tortovidov, ‘O Lwyeaguxog duaxoouog tov Ayiov Nixoddov
‘Oopavod ot Ocooalovixny, Oecoarovixn 1986, 0. 176-179, miv.
70-72.

15. Bakalova, St. Gerasimus, 0. 105-122, €ix. 3-5, 7-8. IIgfA. A. Va-
siliev, Ivanovskite stenopisi, Z0qua. 1953, 0. 37, €ix. 57, vai E. Bakalova,
Ivanovskite stenopisi i ideite na isihazma, Izkustvo 9 (1976), 0. 16-18.
16. G. Millet, Monuments de I’Athos, I. Les peintures, I1agiot 1927, mwiv.
140.2.

17. M. Topidn - 'A. ITahovea, Movaotnioia Nijoov Toavvivav.
Zwyoaguaj, Todvvive 1993, 0. 13, gix. 221.
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xetaw aoloted CIBavofo) 1) vabetal YvLopuévog Thd-
yLo - gite AQLoteQd (“Ayiog Nindraog Oopavog) eite de-
Eld, 6mmg oty eixova pag (Meyiotn Aavga xai Mo
DhavOewmNVAV). ZTOV ‘Ayto Nixohao d€v gooel pov-
dva xol nootel pafdi. TO AovtdgL xabetal pué 1o odpa
00010 %O ATOOTEEPEL TO REPAL, WG GTNV EXOVOL TTOV
1ag GmaoyoAel, 0Tov “Ayio Nixdrao tov 'Oogavo, otn-
oiletan Opms nol o€ Eva Ao TA PITEOOTLVA TTOALAL %Ll 1)
ovd Tov elvar 8. =16 IRdvofo otéxetan 800, Evid
otic Vo petafulavtivég TaQaoTdoels elvar xaboTd
AMG oxvBer Ehaged (Meyiotn Aavoa) 1j Eviova (Mo
DhavBowmmvdV) ol xortdlel TOV dylo. Meyohiteon
OUOLOTNTAL TTALQOVOLALEL 1) TAQAOTALON LOG UE TNV TOLKO-
yoagio. tot ‘Ayiov Nuxohdov 'Og@avot drtov, onuewwte-
ov, av xai 1 oxnvn dadoapatiCeran otd Vaubo, 6
dylog »aBeton o€ ABLoRo ROl TATET O VITOTOdL0, OTTWG
%ol 0TV elvOvVa pag, Evd oty Meyiot) Aavoa xal otiv
Movn ®havBowmnvdv xabetar o€ fodyo.

‘O QUOLOYVOWKROS TOTTOG ToD Gylov mowxilhed, "A-
AOTE TAQLOTAVETOL UE UOXQLO YEVLQL, OTtwS 0TO Staro
Nagori¢ino zai Tov “Aylo "Avdpéa oty Toéoxa, dilote
1€ ®ovtn AAAG xurhixt) yeveldda, dOmtwg otiv MileSeva,
OV “Ayo Nixorao *Oo@avo xai T Peé. ‘H dmerrdvion
TOV 0TV EIXOVA TOV TEQOTOAMIUWY PUE OXETIRDS KOVTN
OEUAN®TY YEVELAD X dLapEQEL ATtd Tig YVWOoTES PulavTi-
VEC TTALQOALOTAOELS.

Ztnv AUom TO ETELTOdLO UE TO MOVTAQL ArtodOON®e, MO-
YO TEOPAVADG TTIG OUOLOTNTOS TOU OVOUOTOS, 0TOV GyLo
‘Tepvupo, xai elxovioOnxe admo tov 140 aidva xai
£ERG!. ‘O dyog eirovitetan ouvnOmg ELOTEQA, LETWITL-
%0¢, 0¢ Ao Tomio. ‘O dywog Tepwvupog ov Bydler

18. Tomekovié, Saint Gérasime, 0. 279.

19. G. Ring, St. Jerome Extracting the Thorn from the Lion’s Foot,
AnB 27 (1945), 0. 188-194. LChrl 6, ot. 521 (R. Miehe). Bakalova, St.
Gerasimus, 0. 117-118.

20. Zrovg mivaxeg Tov ‘Idpvpatog Samuel H. Kress otijv Néa “Yoo-
%1 %ai Tod Beetavirot Movoeiov 6 dywog xaBetal o gdvo, Gv
®ai 1) oxnvi) éxtuhiooetol o€ dpewvo tomtio. BA. Fern Rusk Shapley,
Paintings from the Samuel H. Kress Collection. Italian Schools XIII-
XV Century, Aovdivo 1966, 0. 1-12, gix. 26, »ai D. Buckton (£xd.),
Byzantium, Aovdivo 1994, o. 215, 4i8. 229 (B. ®ovvrovrdxn). Zé
elxova tig Zulhoyiis Van Marle, Touvavtiov, 6 €vBoovog dylog
mpofdihetan tdvw oTo Voo Bdbog: R. Van Marle, The Develop-
ment of the Italian Schools of Painting, XVIII, Xdyn 1936, 0. 551, gix.
299. T t6 Bépa a6 BA. theo M. Kwvotavtovddaxn-Kitgounhi-
dov, 8.7 (bmoonp. 13), 0. 193-215, wiv. A-A’, dtov dnpooteveTon
xal mivaxog Ti)g Accademia dei Concordi ToU Rovigo, Tov Omoto
paivetal va aviypdgel 1 eixdva 1od Idpupatog Kress, ofjueoa
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TO AyrdOL Ao 1O TOdL TOU MOVTOQLOD GTTOVTa %ol OF
Bevetoxonuurés eindveg Tod 150v »ai 160v aidva.

‘H doywn dmpoBupia va eguinget 6 dyog Fepdoyrog
oTOV danoopuo TOV ExxANoldv Ogeileton Towg oTNV
TTEOOKRALQY TTEOTYMENOT| TOV OTOV LOVOPUOLTLONO. A V-
TOETWG, 1) OYETRDS OLY VY| ATTEWOVLOT TOV TOV 140 aiw-
va €xeL amodoBel ot Emidoaon tod ‘Ayiov "Opoug xai
TMOV NoVXaoTdV, oV Bewpotoayv &tL ouvexilovy ™V
TOEAO00N TV TATEQWV THG £QNUOV TMV TEWTWYV YOl
OTLOVIX@DV YEOVWV, R0l oVVESVALAV TOV EQNUIKO UE TOV
#owvoPLond Teomo Loiic, drmg elyxe xablepmoeL 6 dylog
Tepdowog oty havpa tov?l. *H dmoym avtr dév gai-
vetow ToA mbavr), dedopévou Ot 6 dylog Oév elrovi-
oBnxre 0to “Ayov "Opog, ué povoadxn &Eaipeon v
Sy toryoyoapio ué TV iotoio Tod Aovtaglot otV
Meyiotn Aava. To yeyovog Ot pué povadixr) EEaigeon
TiG AOYOUATEQES YVWOTES TTOQOO0TAOELS 0TV [TahawoTi-
vn ®al TV yertovirt) Kumpo, Oheg ol dmetxovioels Tov
o¢ Pulavtiveg Toroyoapies EXouv oxéon ué v ZeQ-
Bia, deiyver &L pdvo Exel Exarpe idraiteons Tuiic?. Od
TEETEL VA VITOUVNOOET OYeTIRDS OTL O QY AUOTEQOG K-
®hog Tov Poioxetor 0tov “Aylo Nixdrao *Oogavo Tiig
Oeoo0ohovixng, TOU OTOLOV 1] TOLKOYQAPNON EXEL GTTo-
500¢l 0¢ dweed 1oV ®edAn MhovTv?, ‘H VrtagEn tod
xUxhov adtod dmotelel Eva mEO0OETO Emuyeionua yid
V4 TROCYQAPEL O dLdroopnog Tod ‘Ayiov Nixohdov o
xoenyio tot ZépPov Nyepuova.

‘H dyxwdng poeer tod ayiov [egaoipov pé td evQv-
WA QOTYO TTOV ®QUBOVYV TO OMW, TV YWVLDON TTV-
YONOYICQ, TIG TOLYWVIRES PWTIOUEVES ETLPAVELES TOD YL~
TOVO PE TV UETAAMAY] GAVTAVYELD, TO TEOOWTO TOV

016 Movoeio Smart Tod Zuxdyov. [Ld xonuuxég eixoveg Tod Gyiou
TeQ VOOV O dLoPORETIXRO EirOVOYQOPLO TUTO BA. N. Xatinda-
x, Ao tov Xavoaxa oty Bevetia, EAAnvirés eixoves oty Tra-
Aa, 1506-160¢ aimvag,” ABMva 1993, 6. 120-122.

21. Tomekovié, Saint Gérasime, 0. 282-284. Bakalova, St. Gerasimus,
0.119-121. Prolovi¢, £.d. (bmoonu. 8), 0. 168.

22.°0 Evyyomovhog, £.4. (bmoonp. 10), 6. 13, elye x0ovorhoynoeL Tig
Towoyeapies ths Movilg ITpodpopov Zepod®v petatv tov 1333
nol Tob 1345, dAhol dpwg EQEVVNTES TiG TOTOOETODY OTA XEOVIL
i ZepPoxpatiog, 0to 1358-1364- fi. E.N. Kvoraxovdn, ‘H téxvn
ot Movn ITpodopov Zepp@®v xatd TV mepiodo Tig Zepfoxoa-
Tiag 0tov 140 albva, Emotnuovixo Svunoow Xowtavixy Ma-
xedovia. Teoa Movyy Twiov IMpodoouov Zeppwv, Tépoeg, 29-30
Maiov 1992, 0.275,277-278,284-287.

23. S. Kissas, Les monuments serbes médiévaux a Thessalonique (ogQ-
Buxd pé yarhunn mepidnyn), Zograf 11 (1980), . 34-41. TTppA. Tor-
Tovidov, £.4. (toonu. 14), 0. 41-45.



mhaBeTon pé oA ENeVOEQES nal EVIOVES AEURES TTLVE-
MEG, TV OXNUATOTTOINON TOV TOQELDV, AVIXEL OTNV Ae-
youevn oyxnen 1 xufxr texvotoortia Tol TEAOVGg TOT
130v »ai T@V dey®dv Tot 140v aiwva, xvoLa delypoto
Tiic 6moiac elvan ol Toyoyoapiec Tot Iowtdtov 0Td
“Ayov “"Ogog »ai tiig ITegrémtov oty ‘Axoida, nai 1)
omola £xeL ovoyeTIOOET pué TV Oeocahovinn, ToQ’ Olov
6t deiypord ™ dmavrotv xai oty Baoievovoa?,
2tV TAoT DT AVIXOUV Kol Ol einoves ToU Evaryyeht-
ouod %ol ®vEimg Tov gvayyeMotod Matbaiov o TV
[MepiBhemto Tiic Axoidoc?. “H eindva pag magovotdtel
TtoAMAEG OpoLOTNTES Ué TOV Matbaio, dv xai 6 dyog Te-
doog dév Exer TV EVIOVN %ivnomn Tod evoyyeMOTH)
%ol dmomvéel Sagpogetnd Mboc. ‘H eixdva 1ot IMo-
ToLaEyelov TeQooOMINWY TEEMEL AOLTOV VA {QOVOAO-
yNOet yvow 016 1300, %0l TQONYETTAL CUVETDS RATA PE-
QUG YOV ATTO TNV AOYOLOTEQT UEXQL TWQA YVWOOTY
arerndvion tot ayiov Fepaoipov o Begartevel TO Ao-
vTaL otov “Ayio Nixohao *Oegavo tijc @eccalovixng,
1) 6woia totoBeteltan TV devTEEN denaetian Tov 140v
aldva?®. “O xaumog o TOvo dyeag Tov pupueiton Td ov-
vNOWOREVO YEUod BAbog ué edteléoteQa péoa Amavtd
AQAETA LY VA. Zuvavtatol xoi o€ EEAQETIXNG TEXVNG
%ol ®oTd TEXUNOIOV AxQPBES Elndveg, Omwg 1) “OdnyN-
Too. Tod Téhoug Tov 120v aidva oty Kaotogud xai 6
evayyelotic MatBaiog tijg Ayoidoc?’.

‘H eixova 100 [atgiagyeiov Tegocolipuwy magayyéh-
Onre mpooavds yud TV Aavpa tod Kalapdvog, 0mtwg
aiveton dmd v Emyoagn tg. IMBavétego eivar va
Cwyoaqiotnxre oty Ialawotivy dmo dOxUo noATé-
XV, EVIJUEQO TV TACEWV THS CwyQapLriic 0TA neydia
%xévto. Tig £moyfic, Omwg 1 Oeooahovixn xai 1 Kov-
OTOVTLVOUTTOA. AV %Ol TTQONYETTAL QOVIXADS TMV TOL-

24. B\ oygnn@g, petakv dAhwv, W. Grape, Zum Stil der Mosaiken in
der Kilise Camii in Istanbul, Pantheon XXXII (1974), o. 3-13- O.
Demus, The Style of the Kariye Djami and its Place in the Develop-
ment of Palaeologan Style, 0tov topno P. Underwood (€xd.), The
Kariye Djami, 4, Princeton 1975, 0. 145-148- H. Belting 016 cuAAoyixo
£oyo H. Belting, C. Mango, D. Mouriki, The Mosaics and Frescoes of St.
Mary Pammakaristos (Fethiye Camii) at Istanbul, Washington 1978, o.
102-107- Th. Gouma-Peterson, The Frescoes of the Parekklesion of St.
Euthymios in Thessaloniki: Patrons, Workshops and Style, otov topo
The Twilight of Byzantium, Princeton 1991, 0. 115-125- R. Nelson,
Theodore Hagiopetrites. A Late Byzantine Scribe and llluminator, Biévvn
1991, »voiwg o. 105-112° E. Constantinides, The Wall Paintings of the
Panagia Olympiotissa at Elasson in Northern Thessaly, A61va 1992, 0.
282-286. ‘H »vpio. Kovotavuvidou dLaxivel TV «TEXVOTQOTLO
i "Ay0idog», mov dviurpoowrtevel 1) [legifhemntog, Ao TV «te-

AYO ITAAAIOAOTEIEZ EIKONEZ =TA IEPOZOAYMA

xoyoagudv 1ol ‘Ayiov Nixordov 1ol "Oopavod, eivol
TOAVOTEQO VO, AVTLYQAPEL TO GUYXEXQUUEVO ETTELCOILO
Ao Evav #Oxho tot Gyiov lepaoipov, taed va cuppai-
VEL TO AVTIOETO" oVVNYOQEET YU adTd %ol 1) drrovaio G-
AoV gixdvwv Tot ayiov Tegaoipwov pé o MovidoL oty
BuCaviivny Coyoaguxt. ‘O dyvwotog ®aAMTEXVNS TTiS
gEalpetng eirdvag tod IMatouagyeiov ‘Tegocolvpmy
gumvevobnxe paAlov 16 B£pa Tov Ao oV EVOg 1D-
%Aov 10D Biov ToD Gyiov, Tov BA ®oopOTDOE TOV VAo THg
novils Tov otiv égnuo tov Toeddvn 1, Evdeyouévag,
gva ElXOVOYQAPNUEVO YEWROYQUPO TOD AEWwVAQLOv
100 Twdvvov Mooyov?.

II
‘H devten eindva, TV 6molo oxnuatiCovy TéooeQLg xd-
Oeteg oavideg, Exer Ehagoids Eanouobel. Ol onueQLveg
daotdoeic Tng eivan 108,2 x 81 x 3,5 éx. Stijv mpoohia
3ym, Tov elval orapTY), eixoviCetan 1) Ooto%0g "AQL-
otegoxpatotoa. H OAHTHTPIA, tv Omoia meQudh-
hovv 010 £EeQyo ®aQpTd TAaiow 6 XELoTdg netaky
V0 &yyéhwv xai ol ddexra dmwdotoror? (Eix. 4). Ot ma-
aotdoels Eovv duotuydg Emiwyoaguodel tov 190
uaAhov aimva, Extdg o TO TEOCWITO Tiig OEoUNTOQOG
%al ToVg ArooTdAovG oY SrortnEodv TadTeEN Emlm-
yodgnom, 1o 170v Towg aimva. TToAvdoOues ToUmeg
4o na@La detyvouv ot “Odnyntowa 0a Epege dhhote
uetalxn Enévouvon, Otwe xai 1) xvL Sy Tiig TEON-
youpevng eixovog. ‘H xeviouun madotaor dvixel oTiv
ool hayn Tiig “Odnyntoiag, dmov 1 Ogotdrog Al TO
Boégog oteégouy Ehagod 6 Evag mdg oV dALo. Td to-
d1a. ToD XQLoToD SLOOTAVQMVOVTOL KOk POIVETAL TO TTEA-
no Tod OeELol TodLoT. "AV 1) TaQayUEVN TTUYXOLOYiC TOD

yvotgomnia Tol [TpwTdTou», otV Omoia EVIAooeTaL 1) €OV Pag.
25. V. Djurié, Icénes de Yougoslavie, Behyoadt 1962, 0. 24-25,91-92,
G&o10. 14, iv. XIX, zai 0.20-22,86-87, ¢o10. 7, miv. IX.

26. Zvyyomovhog, £.¢. (bmoonu. 14), o. 21, eix. 121. Tortovgidov,
£.4. (broonp. 14), 0.176-177, wtiv. 70.

27. Bh. mpoyelpwg Boxotomovhov, Buiaviwés eixoveg, 6.203, ix.
53, %ai 0.209, eix. 78.

28. Ty vmoBeon avty dwotvrtdver 1) Bakalova, St. Gerasimus, o.
111,118.

29. "Eyyomun gwtoyoagic fA. otdv ‘A. Kagudtoyrov, £.4. (vmo-
onp. 3), 0. 114. ’Egyaoieg ovvinenoens tig dpews adTijg pvnuo-
vevovral 0to A4 32 (1977), Xoovird, B' 1, 0. 13 (M. ’Ayxeudotov-
IMotapdvov), dmov dvagépetar OTu 1 eivdva Boroxdtay oty Mo-
v1) To¥ ‘Ayiov EvBupiov otd ‘Tegocoivpo.
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Eix. 6. Zravowon. Aexrouéoeia tijc @eotdxov.

AT TUNUATOG TOD YLTAOVOG TOU ETAVALAUPAVEL AV TV
TOD VITOXEWWEVOV OTQMUATOG, 1) Gy Tadotaon 04
UIT0QOTVOE VA XQOVOAOYNOEl 0TOV o 120 1) otov 130
aldva. ‘O AVOLXTOTRACLVOS RAUTOG ROAMVTTTEL TOV GLOYL-
%0, oV eivar xevooc. ‘H IMavayio @oeel nahdmtoa #d-
T ATTO TO POPOQLO KA OTEPETOL AITTO YOUUNAO POAYHIXO
OTEPUUOL. ZTHV YQUOT] TTAQUYPT] TOD RORALVOU UAPOQLOV
i Mavayiag elvar yoouuéveg ol dndhovOeg Emyoogéc:
Xaige ot vapyels faoidéwe xabédoa. Xaipe... Xaioe
ot Baorates tov Paotalovra wavra. Xaioe... Xaipe
oxvvy o0 Oeot Aoyov. (Xai)oe 1 xAeig T mapbeviag.
(Xai)oe aotégog advTov Miytne. To youao Babog Exel
dratnenBetl otd mhaiowo. Endve 6 &vBoovog Xouotog

30. IToPh. Boxotomovhov, Bulaviwés eixoveg, o. 221, eix. 140
(Eyyxowun gotoyoagpic Tig eixdvag) xai 139 (Aemttopuéoera TG *e-
PaAiis T Oeotorov). "Eyyomun gwrtoyoagic Bh. xai o¢ dvaoidpo
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Eix. 7. Zravowon. Aewrouéoeia 1ot Xototod.

€VNOYET UE TG OO xEQLa. ’AQLoteQd »at deELd dvo Ayye-
Aot oefiCovy. Ttd MGyl of dméoToloL, Of TEOTOWY,
%xQotoUV ®Aelotd Bifhic 1 eiAntdoLo. ’AQLOTEQA EIOVI-
Covtar ol dmootorol ITétpog, Matbaiog, Mdoxog, Av-
doéac, TaxwpPog xail Pihmmog, deEid ot [Tavrog, Twdv-
g, Aovxrag, Zipwv, BagbBohopaiog xai £vag ayévelog
7OV ElVaL TEOPUVAIS 6 Owuac.

Sty miow Sy eivan Loyoagiopévn 1 Stavewon®
(Eix. 5). ‘H mooetoyaocia eivon £0® amhwpévn oé Dea-
ouc. Tov ’Eotavgouévo mhatoumvouy pnovov 1) @eoto-
%0G ®ai 0 Todvvng, Evd Endvew TETOVV TECOEQLS Ayye-
Lot T6 o@pa tot Kvpiov, pué otevi) péom »ai woht gag-
OV otijfog, oynuatiCer Evrovn xopumOA. Poel Aevro

nivaxa tod Bifiiov Tod ‘A. Kagubroyhov, £.4. (bmoonu. 3), ué xo-
vohoynon otov 180 aimva (!!).



Eix. 8. Zravowon. Aecarouépeia 1ot ayiov Twdvvov 1ot
O¢eoloyov.

TEQILWUAL, SEUEVO KAUNAG UE HOUTTO, UE DVO HORKLVES
®aBeteg Touvieg rol pé pipnon Gafuxis Emryoopig
otV aEuer). Of TTVYES EIVOL AOTOVES, TO 1810 %Al TO
mepiyoappa. "A@Oovo aipa TeéxEL Ao TV TALVQd, TA
YEOLAL KO TA TTOOLAL, RO OTALEL ATTO TOVG TINYELS.

‘H @£0t0%0g @OoQEl YOAATOTQAOLVO YLTOVA KO POALOAL,
%ol LEMTLAVI-XAOTAVO POQOQLO UE YQUOT| TAQUYY] %ol
nepiteyva. doteal!. ‘O Twdvvng, tov oel fabuxdota-
VO YLTAOVO RO RORKIVO ILATLO, OXVPEL APUOLRO. TO REPAAL
md¢ 16V "Eotavowpévo. Té doiotegd Tov yEoL eivat Tu-
MYUEVO 0TO IndTo £V TO dEEL, Grtd drtov xeéueta Gto-
TTUYIA TOD YTV, EIVAL VPOUEVO 0TS PAyOUAo.

31. Boxotomovhov, Buavtivég eixoveg, gin. 139.

32. Awxpivoviar ®ahd oTig EyXompes PmToyoapies ol dvapé-
ovtat otV vroonu. 30.

33. Waiu.23:7-10.

AYO TTAAAIOAOTEIEXZ EIKONEZ ZTA IEPOZOAYMA

Ot dyyerot (Eix. 9) Exovv ®OOTOVA QTEQH PE YQUOOXOV-
ToMég. Td EVOUIOTA TOUG EIVOL RORKIVAL KO TTQOUOWVWITAL.
TNV TAEAOTOOT RAEIVEL YOUNAO RORKLVO TETXOG UE L~
dpota 0To RATW UEQOG, ®ol ®IMPavteg Tov otnEitovy
Tig EmdAEeig Omov DYPdVovToL TUEYOL. AVAEsa 0TA G-
dpara eivar LmyoapLopéva Aeuxd (uTitd oopuuaToL.
Té odonmpa eivar xaotavo. Oi dyxol TAdOovTaL pé p-
%0éc mapdAnheg Aevrés yoaupués. T pdta elvar do-
ETA AxOuYa, Y. OTNV OTOUOYKY Ywea Tol ‘Incod,
Smov oymuatifovy eldog Poordxralov, xai YW OTd
oymuaromomuéva yovara. ‘H mruyoroyia eivon dnop-
7T, ZTOV TwdvvT YOVTQES RORKIVEG ORODOES YQOUUUES
OYNUOTICOUV AYRLOTQO KOl OLYAAES, EVD TAUTLEG AEVREG
gmupdveleg ToviCouv Tovg dyrovg. Ol QOTOOTEQAVOL
glvau Vool pé xoxnvn taguer). Endvew otdv medoivo
%Austo EexmIllouy pé rORHVA YQAUUATO Ol ETLYQOPES
H CTAYPQCIC, M(HT)HP ©(EO)Y nai IQ(ANNHC)>,
Ev@ EMAVW OTOV 0TOVQEO Ol EmyQagés O BCATAE, IC
%xat XC (FO Baowketg tiic AOGENG?, Incotc Xootdg)
ELVOLL YOOUUEVES Pé YQUTO.

‘H diatrjonon Tijg eindvag eivan pétora. To Evho eivan
OUQUAROPAYWMUEVO, OIS RATW.

‘H ameirdvion povo t@v TouhV RUQLMV TEOTMITWYV THS
STOVWOEMG, AV %ol VITAQYEL YMDOEOS TOVALYLOTOV YLl
tov ‘Exotovrogyo x»ai tig ouvodovg tijg IMavayiag,
Amotelel TOV xavova. oTig duiyoamteg eixoves. “Onwg
ovpfaiver ouviBwg amd tov 100 almva xai petd, O
"Eotavompévog elxoviCeTal vexQog, né Td patia ®Aet-
0Td, TO xeQPAM YEQUEVO OTOV SEELO DO, TA YéQLa YA
04, TO OOUA ROWTVAWUEVO, VTVUEVOS TeQitwua. “‘H
000G TS Cwyoaguxils EMUPAVEINS ®ATW GO TOV
OTAUQO OEV ETUTEETEL VAL SLATILOTMOOUE GV EIXOVILOTAY
£0®m, Omwg ouvnOwe, TO ®eavio Tod Addu. ‘H paiaxy
2OUTOAY OV oynuotiler 10 odpa tot OeavOomwmtov
Oupuiter Zravpmoelg Tod 130v xal TOV TEOTWV dexrae-
T@v Tov 140V aimva rai d€v Exel TV VeQBOAY pore-
dovin@v £oywv Tod Oyov 14ov aimva, dmwg A.y. ol
Tooyoaieg tod ‘Ayiov Abavaciov tod Mouvldxn
otjv Kaotogud xai Tob Mali Grad oty ITpéoma®. To
Senévo IE xOUTTO ®QOVOTO TEQIlmua ué Tig eVOVYQUU-
UES TTTUYES %Al TV YOVIDOON GTOMEN ®dTw GQLOTEQC
£XEL TNV HOQPY| OV ovvnOileTor xatd TV TAAALOLO-
yewo mepiodo®. Tooo 1 Mavayio doo xai 6 Twdvvng

34. V. Djuri¢, Mali Grad - Saint-Athanase a Kastoria - Borje, Zograf 6
(1975), 0. 46-47 €ix. 37, 40.

35. BA. mpoyeipwg Boxotomovhov, Bulavtwés eixoveg, eix. 68, 82,
83,108, 130.
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Eix. 9. Ztavowon. O énavw aolotepa dyyelog.

vpwvouy tO ekl xéoL 0td mEoowmo. ‘H yewpovopia
avT, To¥ dmavtd xai of doyaio EmruupLa’l, xonowo-
moLettan ovyva 0td Bulavtio yud mv dhwon AMmng o€
oxnvég dmws 1 Zravowon, 1} "Eyepon tod Aaldov, 1
Avainyn, G rai 1 “Yramavt xai T Agimvov eig
Eupaoic?. ‘H magahhayr, oty 6moia 1) Oeotonog
OoxVPEL TO REPAAL, OTTOVUDTEQN AITTO Exelvn) OOV ATEVI-
Cer 10V "EoTauoouévo, naQTueitol Tohl Evmelg, t.y.
o¢ elxova s Movijg Zwva v 6moia. 6 Weitzmann to-
o0etel 0tov 70 1) 80 aidva®. ‘O Twdvvng Exel 1eTod-
YWVOUG MUOVS Kl ORVPEL EVIOVA TO KEQPANL O UEQIRES

36. “Onwg oy émtupfa oAn 1ot Ogaocéa xai tig Evavdiag
ot6 Begolivo (H. Diepolder, Die attischen Grabreliefs des 5. und 4.
Jahrhunderts v. Chr., Begohivo 1931, 0. 48, miv. 44.

37.BA. H. Maguire, The Depiction of Sorrow in Middle Byzantine Art,
DOP 31 (1977), 0.140-151.

38. K. Weitzmann, The Monastery of Saint Catherine at Mount Sinai.
The Icons, 1, Princeton 1976, o. 57-58, &oif. B.32, miv. XXIII,
LXXXIV. ‘H xAion g ®e@oAfig elval 0Td TomULe TaQadelyuato
WxQOTEQM.

39. “Onwg of tovoyoapia ths Movijg Batomediov (G. Millet,
Monuments de I’Athos, I. Les peintures, I1agiol 1927, wiv. 83.2) xai o¢
elndveg Ti|g "Ayoidog, Tiic Movijg Zwva (Boxotorovrov, Bviavti-
vE¢ eixoveg, ein. 68, 83) xai tijg Mntpontdrens Iagov (TTamaye-
weYiov, Eixoves Kvmpov, 0. 73, eix. 52).

40. Venezia e Bisanzio, Bevetia 1975, ao10. 112. M. Xatinddaxng - A.
TogLavog, €.4. (bmoonu. 11).

41. Bh. 1.y 16 Yym@udwto distruyo tiig PAweevtiog (D. Talbot Rice,
The Art of Byzantium, Aovdivo 1959, rtiv. XXX VII) xai eixdves Tiig
IMwvaroOxng Toetwaxwg (Gosudarstvennaja Tretjakovskaja Gale-
reja. Katalog Sobranija, I, Mooya 1995, 0. 159-160, o18. 71) xai tijg
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naQaotdoels Tod 140v xai 150v aibva®, 16 odpa tov
Bumg eivor 30010, Eva napTTETAL 0¢ SYPYES TAQAOTA-
OELG, T.)Y. OTNV otaveobnxn tot Bnooagiwvog xal o€
Toroyoapieg Tol goyaotnoiov tig Kaotopidg, dmmg
100 mahawo® xabolxrot Tod Meydiov Metemoov®. TH
o®po Tov elvar idwaitega dyrddeg, dmwg ovpfaiver ov-
¥Va 0TV TohawoAdyeLo mepiodo?!, &v dvtibéoel ué ma-
AOUOTEQES TAQACTACELS, HTTOV 1) LOEYPY) TOL Elvau idLa-
teQa 0OV 2,

2T YUpuva péN TO LaAaxo TAAOLUO UE TTOAD Alyeg Aev-
%éS Pryupvbiég (Eix. 6-8) Bunilel eivdveg Tijg devteens
mevinrovtaetiag ot 14ov xal TV doy®dv tot 150v
alwva, Omtwg TV Oeotdxo PuyoomotoLa Ao Ty Ayol-
da, onjuepa 016 Behypddt, v IMavayia tod Adv xai
™V Meydhn Aénon tod xabedoinot voot tot Evayye-
Mopot otjv Mooya®3. ‘H mtvyxoloyia pé tig dvonapu-
TUTEG TOVIOUEVES TTTUYES KL TIG TAATIES PWTLOUEVES ETTL-
QAVELES ElVOL YaQaxRTNOLOTIXT TOD 140V aidva xai Em-
Budver xal tig Todteg dexaetieg Tov 150v, .y, oty Ia-
vidvaooo Tod Muotoéd. ‘O medoivog #AUTog eivat péi-
MOV OTTAVIOS UAQTUQETTOL ROTA TV TOAAOAOYELO Tre-
01000 0¢ eVAQLOUA TAQADELYUATAL, CUYREVTQWUEVE, KV-
olwg oty Kumpo™* xai tv Maxedovia®. Ztig jwoég me-
QUTOV TTEQLITTWOELS TTQOKELTAL YL TTAUQUOTAOELS THS
Srovemoewg, mov pé pio éEaipeon eivan LoyoapLopé-
VEG OTNV TOW SN AUPLYQATTWV EIROVOV OOV, dTT!g
®al otV glxova pag, 16 Pabog Tiig ®viag dpems dEV
glvau TEAowvo*, Td otouyeion adTd cuvyoQoDV Yid G-
Od00M TS ElrOVAS TV TeQocOAMINMY O £QYaOTNHOLO

Movijg Batonediov (@noavool tot Ayiov *Ogovg, Oecoarovixn
1997, &o1. 2.30).

42. BL. L.y I. »ai M. Zoteiov, Eixoves tijc Movijc Zwd, ABfjvau
1956-1958, eix. 40, 64,77, 89, 205.

43. K. Weitzmann %.4., Les icones, [apiol 1982, o. 186, 269. V.
Lazarev, Theophanes der Grieche und seine Schule, Biévvn-Movayo
1968, mtiv. I1-X.

44. Bh. L.y HManayeweyiov, Eixoves Kvmpov, eix. 49, 52. Sopho-
cleous, Icons, ao10.24,30,31.

45. TIgPA. Oi Onoavpol Tov Ayiov “Opovg, Oeocorovixy 1997,
agf. 2.14, 2.31 (16 yodpa dév Amoddtnxe CWOTA OTHV POTOYQA-
@lct). Chilandar, €ix.95. Holy Image, Holy Space,’A01va. 1988, Gio10. 38B.
46.“Eva nagdderypa Boioxetar 0tod “Ayiov "Ogocg (Chilandar, £.4.),
toia oty Koo (IManayeweyiov, Eixoves Kvmoov, 0.73, gin. 52
Sophocleous, Icons, doi0. 24, 31) xai éva, xeNTrd Tod 1500V aidva,
omv Zaxvvho (M. Ayxeypdotov-Tlotapdvov, Eixoves tis Za-
x0vBov, ‘Abnva 1997, 0. 52-54, 4. 3B). TIpPA. xai Tv eixdva
amo tov Kahomavayuwy, pé mv Amoxadnrlwon oty miow oy
s [Havayiog Abavacwwtooas (Marnayewoyiov, Eixoves Kuv-
mpov, 0.73, eix. 49).



ToU TéAOVG TOD 140V 1] TOHV TEOTWV deROETLIDV TOD 150V
aidva oty yertovixn Kompo®.
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Ot yvwotég onuega Pulaviveég xal petofulavtiveg
aupiyoamteg eindveg mAnowdCovv tig 140%. Paiveron
&1L 0¢ OLopEVES TEQLOYES NTAY TTOAD GUVNOLOUEVES, VA
0¢ dhheg Nrav meEimov dyvwotes. Aév eivan AopaAdS
TVYaTo OTL 0TV TTEQLOYT THS ZWL0TOLEWS EYOVV CWOEL
névie dugiyoomtes einovec®, oty Podo émtd, oty
Axoida évvéa, oty Kumpo dexagkl, otv Bégowa dexa-
enTd, 010 “Aylov "Ogog dexaevvéa rat oty Kaotogud
€ixooL pia, Evd oty Movn ot Zwva novo pic ®oi oty
[Tdtuo rapio. ’‘OydOVTO TEQITOV ROOUOTDVTAL OTNV KU~
oo Sy pé tapdotaon tig OeoTdrov, EV@ EIXO0L LOVO
gxovv mapdotaon tot Xewtod. ‘H v dyn pé mv
IMavayio Ygiotato Tic peyoliteges @Ooés ®ai Nrav
TTOAAES POQES AONUWUEVT), ®aiL YU aDTO 1) CwyQagpLxt] TG
EXEL AVAVEWOET O AOHETES TEQLITTWOELS, OTIWGS KOl OTIG
&0 eindveg 1@V TegocordpwvP,

“Aywor eivan Coyoagiopévor oty pio 1 xai otic dvo
OYPEIS TEVITVTOL TTEQITTOV AUPLYQATTTOV EIROVOV. ZE €l-
%00l VO TEQUTTWOELS Of dyloL elvan CwyQapLopévol

47. Znuewwtéov dtLTawvieg 0td mepilmpa, Avaroyeg Ueé Thg eiovag
UOG, CUVOVTDVTOL OF XUTTQLOKES ZTOVQWOELS. BA. m.y. ITamayewo-
yiov, Eixéves Kvmpov, eix. 38,63p: Sophocleous, Icons, 4o10. 24.
48. MeTaEv adTt@v DItdeyovy ToAAEg, Hrtou 1) Loyoaguxn Td@v dUo
Sewmv v elvar oUyyQovN. ¢ avTEG TiG TEQUTTOOELS TEEMEL VL
£0evVN0el Av 1) vewrteen Lwyoapuxt) EXdAvipe GOYOLOTEQO CTOMUA
7oV eiye POaEl, dnwg mOavmTata ovpPaivel otig dvo eindveg
t@v Tegocohbpwv (mePfh. xatwtéow, xai Vwoonu. 50). "Alhote
éh eivar mBavo vé Lwyoagiotnxe pia véa magdotaon oTiv
dmobia Theved wag eixdvag mov yid dmolovdnmote Adyo eixe
TOVOEL VA YONOYOTOLETTOL. ZTNV TEQITTWON avT QOivETaL VA
avnxel A.y. 1 eixova Tijg Bégowag pé tiv avayia “Odnyntowe xai
otig &0 dyewg (Holy Image, Holy Space, ’AO1va 1988, &o10. 16, ué
™V mpoyevéotepn PifAoyoapict).

49. "Exouv dheg petageehel onijv oo xai magovotdfovial ig
Bouvhyapixég eixoves. BA. E. Bakalova, Sur la peinture bulgare de la
seconde moitié du XIVe siécle (1331-1393), L école de la Morava et son
temps, Behlyoddi 1972, 0. 72-73, eix. 20-21. K. Paskaleva, Die bulga-
rische Ikone, Zogua 1981, miv. 3-5,27-30.

50. IToPA. Tic tapatnenoels Tis ‘A. Tovota, Zviloyy eixovwv An-
uotwijc MwaxoOnxns Ocooalovixng, Oeooahlovixng 1992, o. 13,
xai tijc E. Bakalova, £.4.., 0. 72. TO {10 maQatnQeital .. oTig eiro-
veg ToD Movogiov Maevaxn, Tiig Moviig Awoudv xai tijg Niovgov
(BA. Iagdotnua A, 0. 9,17, vai [Tagdotnua A, &ou. 16).

51. Bh. ITogdotnua A.

52. “Onwg oty mepimtwon tijg avayiag Anpooidvag otjv Kéo-
®voa, 0TV mow OYn Tig Omolag eixovitetar 6 TomKOg AyLog

AYO TTIAAAIOAOTEIEZ EIKONEZX ZTA IEPOZOAYMA

OTNV TTOW TAEVQA, EV@D TV ®VELO Y1) ROOUET ATTELRO-
vion tiig [avayiag, 6tmg 0Ty TEMTY Ao Tig EirOVES
nag’l. Aév givar yvoot 1 oy 0¢om ToA®V einod-
Vv, xoi YU adTo 8év elvor mdvta eVroho va EounvevOel
1 émhoyn T@V elxovilopévav Gyiwv, 1 6moia Enetdto
AoPaADS Ao TiG TEOTWUNOELS TOD AvaOETOL ®ai Ao
TOV dylo ol ETdto o GQLOREVO Vad 1] Lo — drtwg
otV megimtwon tov ayiov Iepacipov tod "Togdavi-
TOU —, 1} 4o TOV TohoDyo dyo™2.

‘O ovvdvaouog tig Oeotdorov Boegoxpatovong otnv
®xooLa OYn pé Ty Ztavewon oty omiobia, OTTws TNV
devtepn amod Tig eindveg mov EEetdoaype, eivar 6 ouvn-
0éotepoc™. ‘H dmewdvion tig Stavomwoewg £xeL Gmo-
S00€l OTNV XENOWOTOINON TAOV AUPLYQATTWV AVTDV
elxOvOV xatd Tig drolovbieg Tijc Meydins “Efdoud-
doc. ‘O Anunirolog TTdMag elxe rnotoyodper dexnaétL
magadeiypata moiv md Toudvta xeoviat. Td yvwotd
ONUEQQ TTAQADELYLATO POAVOLV TA TOLAVTA OXTM, AV
ovVUTTOAOYIoEL O Ravelg TOUS ouvdVaoHovs Tiig Boe-
PoREATOVONG OE0TOROV UE TA TARENPEQT] BEpaTa TOD
‘EAxopévov, tiig ‘Amoradnimoems xat tiig "Axoag To-
TELVDOEMS TTANOLALOVY T4 evivra’. ¢ EEL ndvov &i-
%®OVES 1) ZTAVQWOT OLUVOVALETOL UE TAQAOTOON TOD
Xowotot*® nai of Téooegig pé dyo®’. Ol TeELocdTEQES

"Agoéviog. BL. TTagdotnua A, dof. 12.

53. Pallas, Passion, 6.91-97,308-323, 326-328. “O ITahlhag OemQel g
GoYETVTO THIG OUAdOG ®al OLORANENG TiiG XATNYOQILAS TMV AL~
TEOOMTTMV EHOVOV TV ATOSOOUEVY] OTOV ATOOTOAO AOuxd
gixova tijg Oeotoxov Tiig Movig Tdv ‘OdNYdV, ®ai éxgpodlel TV
vrovola TL 0TV Tow Y g Cwyagiodnxe 0Td TEAEVTOIO TE-
Ta0to ToD 100V aldva dvTiyeaqo Wag eivovag Tiig ZTAVQMOES,
1) 67toia Gmedideto oTdV Nixddnuo xai petegéedn 1o 975 drd v
Bnovto onijv Kwvotavuvoiroin (£.é., 0.92-95). TTopA. A. Grabar,
Sur les sources des peintres byzantins des XIlIle et XIVe siécles, £.4.
(broonp. 1), 0. 370 (= “O idwog, L'art de la fin de I'Antiquité et du
Moyen Age, T1aiol 1968, 11, . 872).

54. Pallas, Passion, 0.91,308-323.

55. BA. ITapdaptua A. Tid tov ovvdvaopo Oeotoxov-"Axpag Ta-
newvaoewg tPA. Pallas, Passion, 6.197-199,326.°0 I1dlhag Vobé-
teL 61 Nrav Pulavivog rat Evag GupuTedcwmTog mvaE pé Ty
Oeotoxo xai v "Axpa Tameivwon (Pitié), mov Poloxdtav tod
1403/1405 0106 GvaxtoQo ToD douxdg Tov Berry otiv Bruges (Pal-
las, Passion, 0. 197, 322). Eivaw dEtoonueinto 8t Té00e0a 4md Té
€EL yvwota magadelypata tod ovvdvaopod avtod Poioxovral
omv Kaotogud.

56. BA. ITapdotnua B. BA. yud mv 6uada avty, Pallas, Passion, o.
89-91, 8mov dratvmdveTal 1) VITOBEOT OTL OL EIROVES TNG TEOEQYO-
viar o vaoug tod IMavtoxpdtoeos 1| dxokovbotv doyéTumo
7OV £TdTo o€ vad Tod Ilavtoxedtoog.

57.BA. Iagdomua I
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ITANATIQTHZ A. BOKOTOITOYAOZ

Ao Tig TOEAOTACELS ThS Boeporpatovong Oeotonov
OTHV ®UOLL YN GUPLTQOCHTWV EXOVWV, OTNV TUOW
OYm TOV OmolmVv €ixovileTar 1 ZTavEWaon, AVIXOouY,
Omwg »ai 1 elxdva pag, otdv THmo Tig “Odnyntoiag, on-
rhad1) ThS ’AQLOTEQOXRQATOVONG OF ETMICNUY UETWITLAY
otdon. AVt glvon QuOoKo, Apod GEYETLITO TOVS NTOV
10 modhadov tijg Baothevovong, 1) mepignun eixdva
Ti)g OeoToR0U ‘OdNYNTOLAG, OTHV oW dY1 THS OTOLALG
Nrav Loyoagropévn 1) Sravowmon’s.

ITAPAPTHMATAY

A.AM®ITPAIITEZ EIKONEZ ME ITAPAZTAZEIZ
THZ ©EOTOKOY KAI THX ZTAYPQIEQZ
"H ZYNAPOYE OEMATOZ

1. "Ayrov "Ogog, Movr ‘Ayiov ITaviov: O@cotoxog ‘OdNyN-
tow / Zravpwon. Oi Onoaveol tov Ayiov "Ogovg, Ocooalo-
vixn 1997, . 2.30. M. Baowaxn %.d., Teoa Movij ‘Ayiov
Iaviov. Eixoveg, “Ayov "Ogog 1998, 0. 20-21, 32-36, eix. 11-
12 (E. Towyapidag).

2. “Aywov "Opog, Movi) Meyiotng Aavpag: ©egotoxog “Odn-
ol / Sravpmon. Adnuooievtn®.

3.“Aywov "Ogog, Movn ®hobéov: Oeotdrog Mhvrogirovoa /
Zravpwon. E. Towyapidag, ‘H xoovordynon tdv touoyoo-
LoV 1o ‘Ayiov ‘Alvntiov Kaotopuds, Evgpoovvor. Agiéow-
ua otov Mavoin Xarnddxn,2,’A0Mva 1993, 0. 654, wiv. 355.
Teoa Movy Didobéov, "Ayiov“Opog 1990, eix. 0. 28, 42.

4. “Ayov "Opog, Mo Xehavdapiov: Oeotoxrog «Koowvi-
too» / Ztavowon). S. Petkovié, The Icons of Monastery Chilandar,
Monastery Chilandar 1997, 0. 28, 98, 118.

5.’A61jvar, BuCavtivo Movoeio, doif. T. 139: @cotoxog I'hv-
ro@uhotoa / Zravpwon. Xo. Mraktoywavvn, Eixoves. Mytno
Ocov,” ABMva 1994, 6. 160, d0. 38, miv. 71-72. Tijg idiag, Zv-
voudia ué o Ociov,’AbMva 1998, 0. 119-122, éio16. 19.

6. 'AOfivar, BuCavtivé Movoeio, dof. T. 157: Ogotdrog

58. Pallas, Passion, 0. 92-95. Tia tv “Odnyntowa BA. petaly driov
R.L. Wolff, Footnote to an Incident of the Latin Occupation of Con-
stantinople. The Church and the Icon of the Hodegetria, Traditio 6
(1948), 0. 319-328. A. Grabar, L’'Hodigitria et I'Eleousa, ZLU 10
(1974), o. 3-14. 1. Tognazzi Zervou, L’iconografia e la «Vita» delle
miracolose icone della Theotokos Brefokratoussa: Blachernitissa e
Odighitria, Boll. della Badia Greca di Grottaferrata, n.s., XL.2 (1986),
0. 219-220, 228-229, 233-262. H. Belting, Bild und Kult, Movayo
1990, 0. 87-91. M. Tati¢-Djurié, L’icone de 1'Odigitria et son culte au
XVle siecle, Byzantine East, Latin West. Art-Historical Studies in Honor
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‘OdMyroe «Mappaxrdowotog» / Zravowor. M. Zwotneiov,
Ap@UTEOommog eixmv Tot Bulaviivod Movogiov AOnvav éx
s Hrnelgov, AXAE A’ (1959), 0. 135-143, miv. 54. Xo. Mmtah-
ToyLavvn, Svvouildia pué to Ociov, 0.31-37, ao10. 1. Ayeypdotov-
Motawavov, Eixoves BvEavtivod Movaoeiov, 0.2-17,8010. 1.

7. "Abijvan, Bulavivo Movoeio, aof. T. 169: Ogotoxog
‘OdnTowe / Zravpwon. Boxotomovhov, Buiaviwés eixoveg,
ao10. 82. Xo. Mraitoyuavvn, £.4., 0. 76-82, do10. 10. ‘Axeyud-
otov-Ilotapdvov, Eixoves Bviavtivod Movaoeiov, 0. 44-49,
G010. 10.

8. "ABfjvan, BuCavtivd Movosio, dod. T. 1027: Oecotoxog
Iwroguhotoa «EAeotoa» / Zravpwon. N. Xatlndaxn, Zvu-
BoAn T@V guooynuxdv neBodwv dvalvong oty puehétn 13
elxovawv Tod BuZavuvod Movoeiov Anvirv, AXAE IT” (1985-
1986), 0. 215, eix. 9-10. N. Chatzidakis, A Fourteenth-Century
Icon of the Virgin Eleousa in the Byzantine Museum of Athens,
Byzantine East, Latin West. Art-Historical Studies in Honor of Kurt
Weitzmann, Princeton 1995, 0. 495-498.

9. ’ABfjvan, Movogio Mmevaxn: Ogotoxog “Odnynrow /
Zravpwon. ‘A. Evyyortovhov, Movaeiov Maevaxy. Kardio-
YOG TV elxovav, v A vais 1936, 0. 92, . 67.

10.’Axtda: Oeotonog “OdnynroLa / Zravpwon. V. Djurié, Icé-
nes de Yougoslavie, BehMyoadi 1961, 0.19-20, 85, &o16. 4, tiv. IV-V.

11. "AMhote otV EMAnvixn éxxAnoia tijg Bevetiag: Ogoto-
%og «Koumtrp» / Zravpwon. M. Chatzidakis, Icones de Saint-
Georges des Grecs et de la Collection de l'Institut, Bevetio 1962, 0. 12.

12. Avpote ov, Zote: Oeotorog “OdNyNToLe 1) «Avpo-
TyNTo» / ZTavemon). AdUoocievTy).

13. ZaxvvOog, "Avw Tegaxagiov, [Tavayio Aayradibtiooa:
O¢otorog “Odnymrowa / Zravpwon. M. Axewdotov-TTotapud-
vov, Eixoves tijc ZaxivvBov,"Abnva 1997, 0. 50-55, ao0. 3.

14. ©®eooahovixn, Ayewpomointog (Ao v Padeoto): O¢-
0to%0g “Odnyntow / Zravpwon. Kataroyos "Exbécewg ITe-
paouara oto yeovo, Oeocarovixn 1993, duo. 2.

15. ‘Tegocoivpa, “Ayog Kwvotavtivog: Oegotoxog “Odnyn-
Tow / Zravpwon. Boxotomovhov, Bulaviwés eixoveg, 0. 221,
eix. 140.°Avotéom, 0.297 %.£.

of Kurt Weitzmann, Princeton 1995, 0. 557-564, ué v mahawoteon
Buproyoapia oty onpu. 1.

59. Zra [Magagtipata tagatifeto povo 1 faowxt) fuffloyoagpia.
60. Araot. 124 x 93,5 éx. Ol 10 Syeig dmoyweiodnxav dvotuydg
%xotd TV ovveijonon. ‘H eixdva eivar takaworoyera, dAG 1) “Odn-
ynrow Emtomyoagiodnxe Tov 190 aidva xai ol otndaiol drdoTo-
hot doLotepd xai deEid, 0to EEéyov mhaiowo, TOv 180, pé EEaigeom
TOV Aootoro Pilmmo xdtw deEid. Evyaouotd tov IEpovra Ni-
XOOMUO AuQUDTY TTOV SLEVROAVVE TNV EQEVVA HOV.



16. Kaotooud, Movogio: Oeotoxrog «Eheotoo» / Zravom-
on, &mo oV “Ayio Ahvmo. Adnpooisvtn®l.

17. Koy, Movn) Awoudv: ©eotoxog “Odnyntowa / Ztavom-
on. Eixoves tijg xontuejs téxvns, Hodxlewov 1993, o10. 156.

18. Kvmpog, l'epooxnmov, ‘Ayia [Tagaoxevn): [Tavayio «Te-
eoxnmudTIooa» / Zravpwon. [larayewoyiov, Eixoves Kvmpov,
0.97, €ix. 63a, B.

19. Kvmpog, Kaildva, ‘Ayia "Avva: ©Oeotoxog “Odnyntoia
«Karlovitiooo» / Zravowon. [Marayewoyiov, Eixoves Kv-
meov, 0. 59, eix. 38.

20. Kvmpog, Koo, [Tavayio Xouooxopguotiooa: @eoto-
%05 Boggoxpatotoa / Zravpowon. Sophocleous, Icons, 0. 92,
Gou0.31.

21. K¥mpog, Agurmoia, “Ayog Aovxdgs: Oeotoxrog “Odnyn-
tow/ Zravpwon. Movoeio Maevaxn, Eixoves Kvmpov,dou.17.

22. Kvmpog, Agvrmoia, “Aylog Aovxrds: Oeotoxog ‘Odnyn-
T/ Zravewon. Movaeio Maevaxn, Eixoves Kbmpov, do10.26.

23. Kvnpog, Movayot, Iavayia Apacyot: ©@eotorog “Odn-
yitowa / Zravpwon. D. Talbot Rice, The Icons of Cyprus, Aov-
8ivo 1937, 0. 215, &o10. 34, nai 0. 257-258, do0. 119.

24. Kunpog, ITerévrol, [Tavayia Kaboluxn: ©@eotoxog Boe-
poxpatovoa / Zravowon. Sophocleous, Icons, 0. 88, &o10. 24.

25. Kvmpog, Zua, [Mavayia: @gotoxog / Zravpwon: °A. [Ma-
noyeweyiov, H avtoxépalog éxxAnoia tijc Kbmoov, Aevrm-
ot 1995, 0.133.

26. "AMhote oty Movr) Tav ‘Odnydv otv Kovotavtivo-
tohn: Oeotonog “Odnyntowe / Zravpwon. Pallas, Passion, o.
321-322 aou8. 1*,324.

27. Metémpa, Movn Metapopgpmoemg: @gotoxrog ‘Odnyn-
Tow / Zrovowon. Adnuooigvtn.

28. NdEog, Ocoorénaotn. Oeotdxog AQLoteQoxQatodoa. /
Zravowon. N.B. Agavddxng, A4 19 (1964), Xpovird, B’ 3, 0.
423, miv. 5013-503.

29. Néa. [Totidara, “Ayrog Temeyog (dmd tov ITAdtavo Tijg
Avatohxiic @odxng): ITavayia ’Aglotegoxgatodoa / Zra-
owom’2. THv &ym pé tjv Oeotono dnpooisvoe, moiv xabogt-
00 1) eixdva nai pavel St elvan dpguredowmm, 1| A. Kaiton,
Dognrtég einoveg ot Néa IMotidawa Xahudwriis, [Toaxtixa
tov Iowrov [Mavelinviov Zvumoaiov Totogiag xal Agyato-
Aoyiag tijc Xalxdwxis, Oeooohovixn 1987, 0.258-262, ix. 1.

30. Néa Poda Xaruduriis: @eotonog / Zravpwon). ‘Adnpo-
olevTn).

31. Néog Mappaag Xarxduxiic, TaEwaeyat (6o tov ITi-

61. Katd mingogooia 1ot %. I'. Kaxapa, tov émoio evyaorotd. ‘H
IMavayia yoovohoysitar povo otod 1828, dAhd elvan ol mbavo
va ExdAvpe TadaldTeEQY TOQAOTAON.

62. Trjv oxetixn TAngogopia, xaBmg xai yud Tig eixdveg Tod Néou
Moaouad xai tijg Zaving (apdotua A, dotd. 17), dgeilo otdv

AYO TTAAAIOAOTEIEZ EIKONEZ ZTA IEPOZOAYMA

yo tijc [Tpoxovvnoov): @eotoxog AgLoteQoxgatoton / Ztav-
owon. ’Adnuooievtn.

32. Pagnva, "'Evoguaxog vaog (amod v Tolyiewa): ©@eotdrog
‘Odnyrowe «H Iaviwv Baosihwooo» / Zravowon. M. Ayeyd-
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P.L. Vocotopoulos

TWO PALAEOLOGAN ICONS IN JERUSALEM

Two bilateral icons survive in the Patriarchate of Jeru-
salem. The main side of the first icon portrays the Virgin
holding Christ on her right arm. It was encased in silver in
the 19th century and the faces were repainted during the
same period (Fig. 1). The reverse side shows St. Gerasimos,
a famous ascetic of the Sth century who founded a mona-
stery in Palestine near the Jordan River (Fig. 2). St. Gera-
simos was rarely depicted before the 14th century, probably
because he had adhered to monophysitism for a while. His
depiction in wall paintings of the 14th century has been
attributed to the influence of the hesychasts (Bakalova) and
of Mount Athos (Tomekovi¢). However, these explanations
are unlikely, as no Byzantine representations of St. Gerasi-
mos survive on Mount Athos. All the 13th- and 14th-century
monuments where he is portrayed had some relationship
with Serbia, where it seems that he was particularly vene-
rated. The oldest surviving cycle of St. Gerasimos’ life is in
St. Nicholas Orphanos of Thessaloniki, and this is one more
reason for attributing these wall paintings to the patronage
of the Serb king Milutin, as Kissas and Tsitouridou have
maintained.

The Jerusalem icon is the only known Byzantine portrayal of
St. Gerasimos on a portable icon. The icon does not show
him standing up and holding a scroll, as he is portrayed in
wall paintings, but rather we see him caring for a lion that
has a thorn in its paw, following the Pratum Spirituale of
John Moschos. According to its inscription, this icon was
commissioned for the Palestinian monastery of Kalamon. It
is an exceptional example of the Palacologan ‘heavy style’
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and dates to around 1300. It was probably painted in Pale-
stine by an artist who was acquainted with trends in painting
in Thessaloniki and Constantinople. Although it predates
the oldest surviving cycle of the story of St. Gerasimos and
the lion, about 1310-1320, which is in St. Nicholas Orphanos
in Thessaloniki, it most probably copied the episode with the
lion from a lost fresco cycle of the saint’s life, or possibly, as
Bakalova believes, from an illustrated manuscript of the
Pratum Spirituale, rather than the other way around.

The second icon portrays the Virgin Hodegetria on the first
side (Fig. 4) and the Crucifixion on the reverse side (Fig. 5).
The Theotokos is framed by Christ between two angels and
by the apostles. As is often the case, the painting on the first
side wore away and was repainted. On the basis of stylistic
considerations, the Crucifixion is attributed to a Cypriot
workshop operating at the end of the 14th century or in the
early decades of the 15th century.

About 140 Greek bilateral icons are known today. The most
common combination is the Virgin with child, usually the
Hodegetria type, on one side, with the Crucifixion, which is
generally limited to the three main figures, on the other. A
catalogue of icons which combine the Virgin with the Cruci-
fixion or with other similar subjects, such as the Road to
Calvary, the Deposition from the Cross, and the Man of
Sorrows, is provided in Appendix A. Saints are portrayed
on one or both sides of about 50 bilateral icons. The
instances where a saint is combined with the Virgin on the
first side, as in the first of the Jerusalem icons, are listed in
Appendix D.
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