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r /4 *
Boagiixn létoa

H petavactevtikng aioOnTikn og TOMTIKY 6TPATNYIKY 6T0 Tedio TG TEXVNG:
Atebvikotnra, VEPOIGUOG Kol SIUTOATIGHUKOTNTO 0T A1opkn avoywpnon e Iétpa

T'kowvyk (Toayydpn, 2000)

I[NEPIAHYH

To mopov apbBpo OlEpevva TOVG O0POLE KOl TIGC TPOVTOBETELS OLOUOPPWONS ULAS
010ONTIKNG e TOMITIKG, OPOAOTIKO TEPIEYOUEVO OTHV TOPOVGO, GOYKVPLO. THG QVEAVOUEVHS
waykooulas  olaovvosoiuotntas.  Eoudloviog oto  mwedio NG KIVHUOTOYPOPIKNG
ONULOVPYIAG, KOl UEGO, OTTO TO TPIOUO TOD «OIOTOMTIOUIKOD KIVIUATOYPAPOD» KOL TOD
«aveCaptntov O1eBviKod €I00VCY, TPOYUOTOTOIEITOL UIG OVOAVTIKY TPOGEYYIoH THG
toviog H dwoprng avayopnon g [Hétpa ['kowvyk [The Slow Business of Going] ¢
ABOnvag-Poynl. Toayydpn (2000), n omoia mpodysl ) «UETAVOOTEVTIKY OLOONTIKNY,
kalOw¢ evepyomoiel T0V VPPIOIGUO KoL TH OLOTOMTIGUIKOTHTO, OTO TAOLOLO HIOG

OYOVIOTIKNG TOMTIKNG OTPOTHYIKNG.
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Migratory aesthetics as a political strategy in the field of cultural production:
Transnationalism, hybridity and interculturalism in The Slow Business of Going

(Tsangari, 2000)

ABSTRACT

This article investigates the conditions of possibility for the articulation of a
politically radical aesthetics in the present context, which is defined by the
intensification of global interconnectivity. Focusing on the cinematic field, and
through the lens of «intercultural cinema» and «independent transnational genrey, it
provides an analytic exposition of the film The Slow Business of Going by Athina
Rachel Tsangari (2000) which, as argued, promotes «migratory aestheticsy,

mobilising hybridity and transculturalism to radical political ends.
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EIZATQIH™
Y76 10 Tpiopa pog oymvIeTIKAG SNUOKPATIKAG OTTIKAG, ' 1 10(00V60.  ToyKOGULO!
ouvOnKn opileTol amd TOV TEPLOPICUO TOV TOMTIKAOV TPUKTIKMY KOl TN HETATPOTY|
TOVG G€ «OLVOLVETIK» Olayeipion owkovopukdv copuepepoviov (Paveiép, 2008a, cel.
22),2 omd v emucpdnon e akhoving Pefondtnrag mept Tov «TELOVS TOV HEYEA®DY
apnNyNoE®V» Kol TV omaiclodosion  meplt TG duvatOTNTOG  KOTAPTIONG
OTTOTEAECUATIKAOV — YEPOUPETNTIKOV  TOMTIKOV ~ OTPOTNYIKOV. XTO  ONUEPVA
ovpepalopeva TG OPKAS  OEVPLVOUEVNG OIKOVOUIKNG KOl  TANPOPOPLOKNG
JOLVOESIHOTNTOG, TNG  TOVTOXPOVNG  IOYLPOTOINGNG TOL  EAEYYOL TV
LETAVOOTEVTIKOV POMV, OAAGL Kol TNG Tayimong TV Opov d1ekdiknong opatdtrag
Kot AGyov oTovV ONUOGLO XDPO, QGOVOUEVOV TOV JLGYEPAivoLy TNV apBpwon

JpmVviag og eMimed0 TOMTIKNG KOl aeONTIKNG, Toleg ot duvatdtNTeg, Ol 0pilovoeg

™ To épyo ovyypnuartodoteital and v EAAGSa kot v Evponaiky Evoon (Evpordiké Kowvmvikd

Tapeio) péow tov Emyeipnotaxov Ipoypappatog «Avamtoén AvBpdnivov Avvapukov, Exraidevon
kot A Biov Mdbnon», oto mwhaicto g IIpdéng  «Evioyvon  Metadidoxtopmv
gpeuvnTOV/epguvnTpidvy (MIS-5001552), mov viomotei to Topupa Kpatikdv Yrotpoeudv (IKY).

"0 6pog «aymVIGTIKOTNTY, OTV TAPoVeo. HEAETN, AVTAEL KOT® 0pxGg Omd TN POVGLEPIKT Evvola TG
«dopoviagy [mesentente], n omoio, evéyel O1TTN VONUOTOdOTNON, KOODS pmopel va epunvevtel mg
«oovvevvoncioy, oAAd Kot g «Sleaviay, vrodnidvovtag 1060 v Tpdheon vo KoTaoTel Koveig
0paTOG, EVOVTIOVOUEVOG GE Lo TAEN OPYAVMOGNG TOV TOALTIKOD OV OV TOV EMITPEMEL VO OLOKEL TO
Skaimpo Tov dNUOclov Adyov, 660 Kot TNV avaykaldmto dpbpmong avthig g dapoviag oTov
dnpodoo ydpo, o omoiog Bepelidvel Ko cuvinpel mapdoovg arokieiopovs. Baoiletar e€icov ot
«GVYKPOLOIOKT cuvaivesn» ®¢ Bdaom pog «Boiepng dNUOKPOTIOG», £VVOlo TOL OgV TEPLYPAPEL KLLLOL
amAn GUYKPOLGT] GUUPEPOVTMOVY, CAAG TN SOUAYN Yol TNV EMKPATNON OVIIKPOVOUEVOV TYELOVIKOV
oxedlov kot v avoocHviaEn Tov Kabiepopévov oxécenv £0Vciog £vIOg HOG KOWMVIKNAG SOUNG
(Moufte, 2010, o). 28-30, 42-43, 65-66 o10 KiovnkioAng, 2011, oei. 73). IIpdkettat, ®6TOGO, Yol Hiat
HOPON ONUOKPATIKNG EMITELECTIKOTNTAG 7OV Ogv EMOUDKEL TNV TOYlOON KOL TNV TEAEOAOYIKY|
QTOKPVGTOAL®GY, OAAG TPOAYEL TNV EVOEXOUEVIKOTNTA, TNV TPOCOPVOTNTO KOl TN UN-TANPOCT|
(Butler and Athanasiou, 2013, ogA. 155-156).

2 H xatd Pavolép £vwolo TG «GUVOIvESC» deV apOpd TOGO TNV eMSIOEN EPNVIKAG KOWMVIKAG
GLVOTTOPENG KOt APUOVIKNG Em{AvoNG TV Slopopdv o moMTIKS eminedo, aAAd oyetileTol TPOTICTMS
pe 600 Beperddelg e&ediEelc: o) T HETATPOTT TOV A0OV OO TOMTIKO VTOKEIEVO GE KOWMOVIOAOYIKES,
EUTELPIKA AVIXVEDCLEG KOl LETPTGILEG KOTIYOPIES, Kal ) TOV TEPIOPIGHO TNG TOALTIKNG O€ dlodIKacio
opybveoons Kot JSevfétnong amd «ewkovsy ekeivov TV Mocovog onupaciog Cnmudtov mwov
TAPOVCLAlOVTOL G OVTIKEUEVIKA, U aueofntiota dedopuéva, emiPePinuéva amd debvikésg dopég
SwkvPépvnong (Corcoran, 2010, cel. 5).

47



KOl Ol OTOYEVGELS HLOG TOAITIKAG TNG OOONTIKNG LE OY®VIGTIKY| 80vauu<1’1;3 Ko,
AVTIOTOIY®G, TMG TOVTEC UTOPOLV Vo TPAYLOTOOOHV Ge €MIMEDD TEYVOTPOTING Ko
Ao TIKAOV YVOPICUATOV GE CLUYKEKPLUEVO KOAMTEXVIKG Epya; ZnTovuevo, pe Pdaon
TO TOPATAV®, TOPUUEVEL T GpOBpmoN HOpe®V TEYVING TOL  emyelpovv (Kot
KATOPOMVOLV) VO TPAYLATAOGOVV EVOALOKTIKEG LOPPEG AVTIANTTIKNG TPOGANYNG Kol
alcOntikng eumepiag, olpovtag OmOKAEICHOVS Kot 1epapylkés Olakpioels, Ue
EMIKEVTPO TN QLyo0pa TOV «UETOVACTN», OTN Olevpvuévn G, Ommg Ba dolLle,
EVVOLOAOYIKT] GTLLOGLOSOTNOT).

10 Tapov apbpo, eotialovtag 6To TESIO TG KIVIUATOYPOUPIKNG ONUIovpYiag,
vroopilovpe OTL OYES OVTNAG TNG OYOVICTIKNG ouoOnTikng, yoo TV omoia €xet
TPoTodel 0 OPOC UETOVOCTEVTIKY aoONTIKNY [migratory aesthetics], pmopovv va
evtomotouv otV towio H diapknc avoyawpnon g Iétpo T'kowvyx [The Slow
Business of Going] ¢ Adnvac-PaynA Toayydpn (2000), mov evidooetol 610 TAAIGIO
TOV  «AamoMTIGHIKOD  Kvnuatoypdeovy (BA. Marks, 2000) 11 tov «oveEaptnTov
debvikov gidovcy (Naficy, 1994 kot 2001). Oétovtog 6T0 EMIKEVTIPO TNG QLPNYNONG
L0 «UETOAVAGTPLO-CAIUTOPYK» 1 «VOUASO-POUTOTY, OTMG CLLTONTOKAAEITOL, OVOUATL
[Tétpa  T'xowvy, 4 n  Toayydpn emeepydleton Kprtikd T ovvOnKn NG
TOYKOGLOTOINGONG KOl TOV TOYKOGHLOV TOMTIGUK®OV po®V, TV OpLOUEVOV amd T
TOAOTAG  emimedo SOUMAOKNG TNG OCLYYPOVNG TEXVOAOYIOG, NG KWNTIKOTNTOG
TANOVCUOV Kol TNG TOPUY®YNG Kol Slokiviong €KOVOV Kol 10E0A0YIOV, HE GAAL

MOy TV «teXvOoTOTiOV» [technoscapes], twv «ebvotomiov» [ethnoscapes], Tov

’ S0 mapdév Gppo, N Evvold TNG «OUCONTIKNC) OVOPEPETAL SEVTEPELOVIOS OTCL TEXVOTPOTKA
yvopicpota épyav téyxvng. H npotapyikn onuocio Tov 6pov givol 0vo1wd®d TOATIKY, TEPTYPAPOVTAS
«T0 GVOTNWO TV a priori pope®v mov kobopilovv TL pmopel vo TOPOVOINCTEL OTNV EUTELPIKT
aicOnon» (Rancicre, 2013, oeh. 8).

* TIpokerton yioo eAAnvoayyhky amddoon Ttov 6pov «rolling stonew, 1 omoia TPOKVATEL 0md ot
ouvdvaoTiky ovopatobesio, TopaméUmoviag ot ovvletn, PlOYPOEIKAG VENG, StumpayldTELOT
KOTOY®OYIKNG TOVTOTNTOG KOU VEOVL mOATiopkoy mepiBdiioviog (EAAGSa kouw HITA) yw
oKNVoBETION.
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CUVTIOK®V 1 EMKOWOVIOK®OV Tomimvy [mediascapes] kot TV  «10£0TOTI®V
[ideoscapes] (BA. Appadurai, 1996).” ®a vITOGTNPTEL OTL 1] AYOVIGTIKY SUVOUIKT TOV
CULYKEKPIUEVOL KIVIUOTOYPOPIKOD KEWWEVOL EKONADVETOL TOAAOTAG: ©€ EMImESO
apnynonsg, otov Pabud mov m «matpidoy, ©g Pabd plopévo avaeepouevo,
avaoTéAAel eviédel T petapovtépva dtodicOnon tov vonuartog (PA. Naficy, 2001,
oel. 27): pe OpoOvG LOPPOAOYIKNG OPYAVMOONG, UE TNV OVOCTOXUOCTIKY, UECH TNG
napwdiag, ovlevén OMOTANICIOUEVAOV TYEUOVIKOV OIoONTIKOV PEVUATOV Kol
KOOIKOV KoL Tr UIUNoT TOVg MG EXAVAANYN TOL TOPAYEL O10POPE: TELOG, GE EMIMEDO
VTOKEWEVIKNG OLYKPOTNONG, HE TN OLVEWONTOMOINGON Oomd HEPOVG TOV EUPLAOV
vopdda, g [étpa I'kovyk, 6TL GLVIGTA SOIGTOPIKO VITOKEILEVO, «81(xu8wvdcrpm»,6
N omoia, TapPOTL AmOdEXETAL TV EMOLUIN TOL OVIKEWY Kol OTOKAOIGTA TOVG OEGHOVG
avaQPOPAG LE TOV TOTO KOTAYMYNG LEC® TNG LVAUNG, OEV eMBVUEL TNV EMGTPOPN O
avtdv pe Opovg edapikng mpocPacng, ovayvopiloviag 6Tl ot evitdpecol otaduol
aAloiwoov TNV vOOUNGT TOV TATPOYOVIK®Y EOAPMV, KOl TOPAUEVOVTAS LETEMPN O

Eva 0€V00 KoOEGTMOG LETAPOPAS 1] LETE®PIOUOD HETAED TOAADY EMTESMV.

1. H AMETANAXTEYTIKH AIZ@HTIKH» QY ®OPEAY «MIKPQN
ANTIEZETAXEQN». AIATIOAITIEMIKOTHTA KAI YBPIAIEMOX XTON
KINHMATOT'PA®O
X dwopxn avoywpnon s lépog [kowyk, n Toayydpn katomibdveton pe
OelaTIK] TOV TOAMATADV €KOOYMV NG KIVNTIKOTNTAG OTN CNUEPVI] UETOTOALTIKY|

oLVONKT, OEPELVAOVTOGC TIS OVVATOTNTEG OVTIOTOONG OTO EMAEKTIKO TPOCTAYLLN

’ Y10 onuavtikd épyo tov Modernity at Large. Cultural Dimensions of Globalization, o Arjun
Appadurai kéver Adyo Yo o emumAéov  SIOTACN TOV TWAYKOCUIOV podV, EKEIV TV
«PMLOTOOIKOVOLIKGOV Tomivy [financescapes], Tov Opmg dev B pog amacyoAncel 6To mapdv dpbpo.

6 Y10 mhuico g mopodoag HEAETNG, TPOTMATAL 1 GmOd0oN TOL Opov  «transmigranty G
«lopetavace» (Tapd og «debvikdg petavdotngy), Kabmdg n évvola g petovdotevonsg AopPavet
gVPOTEPT, HECH TNG LETAPOPAG, CNULAGLOSOTNON, TEPAV TNG YEOYPUPIKNGC.
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KEPOAOLOKNG KO EPYOCLOKNG KIVTIKOTNTOG TNG UETAVEDTEPIKOTNTOG OO T L0 KO
oTNV TOLTOTIKN KoBNAmorn kot eBvikioTikny mepiyopdkwon and v GAAn. IIpotov
TPOPOVUE GTNV AVAAVOT TOV EMUEPOVS OCONTIKOV HEGHOV TOV EMGTPATEDOVINL GTO
ToALUICONTPLOKO aVTO Kelpevo, kpivetar okOmun 1 €viaEn Tov 6TV €VPLTEPT
TPOPANUATIKY] TNG TEPLOPICUEVOL €VPOVLS, OAAG SLVNTIKG 1OYLPNG, TOALTIKNG
eMdpAoNG EKOOYMY NG ONUEPIVIG TEXYNG OV TTpocdtopilovtal amd v €vvola TG
CUETOPOPAC» (pe TN O1TTh €vvola TOV POV, GLUEVPOVTIOS TNV KIVNTIKOTNTO LE TO
oyfua Adyov), yia Ty omoia ot Mieke Bal kat Miguel A. Hernandez-Navarro (2011)
EMVOOVV TOV O0po «ukpég avtiotdoeicy [little resistances]. O GLAAOYIGHOG TOVG
OVOTTTUOOETOL GLVOTTIKO ®G €ENg: Emikevipo tov xputikedv ocvintioewv mepl
VemTEPIKOTNTOG OmoTéEAECE TO «TOSiOW, o dwdikacio demopevn amd ooy
otoyobecio. g mPog TN GopA NG KvnNTKOTNTOS Kot puOulopevn and ovotnpég
TEYVOLOYIES EAEYYOV. XTN GUYYPOVN, LETAVEMTEPIKY CLVONKT, EMiKELTOL 1] KOOIEPOON
€VOC VEOL TOPAOEIYLOTOG, TNG CUETAVAGTEVCNG», OV EVOMOUATMOVEL TOAATAESG, LN
YPOUUKEG KIVITIKOTNTEG, TOPUUEVOVTOS YOPIKA aoTafNG KOl YPOVIKE LUETAPANTY.
H peteykatdotoon mov GUVETAYETOL 1] LETAVAGTEVGT) TPOKOAEL L0 YOPOYPOVIKY KOl
TOMTICUIKY] 0oppOOULOT), aTpOSPANTN Ao UNYOVIGHOVS EAEYYOV, TTOL OVTIGTOLYEL OE
Evav Kevo ydpo, o€ Eva LEGOOAGTNLLA (TOV XDPO TNG CUETAPOPESY), 6oL KabicTaTot
JuvaTd, HECH «UKPMOV OVTIOTAGE®MVY, Vo apEoPfntOel n moyimon ¢ TOAMTIKNG
ouvvaiveong. Ztov fabud mov n téxvn KaTopHdVEL Vo KATOGTNGEL 0pATOVS VTOVS TOVG
JUVNTIKA  Oy®VIOTIKOVG  «XDPOVG», MPOVTODETOVTOG TopdAAnAa v  €vepyo
CUUUETOYN TOL D0t HECH «EKOVOV TOL VTOVOOVV, TPOTEIVOLY KOl VITOINAMDVOLV,
napd petadidovv unvopatoy (Brown, 1995, cel. 50 oto d10, oel. 10), emrpémer
un katevbovopevn Ploorn eVOALOKTIKGOV EKOOYDOV TNG TPAYLATIKOTNTOG GE EMImedO

a1eOn T PLoKnNG TPOGANYNG A LEPOVG TOL KOLVOL.
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e auTo T0 TANIG10, 0 VPPOIGHAC, MG GLVONKN GLYKPOTNONG TAVTOTHTWOV, OEV
TPOKVTTEL ®G OLVOETIKO TPoidv TG oOlevéng 000 TPOTUPYIKOV TOAMTICUIKMOV
CLGTNUATOV, TA OTTO10 SLATNPOVV TNV AVOEVTIKOTNTA KoL TNV avbevtia Tovg, OAAE G
ATOTEAECUO. TNG CLVAPHPWOONG TOVS, MG «TPITOG YMPOG», OMPOPAENTOS KoL OVTI-
OVGIOKPATIKOC, OV EKTOTILEL KOt VTOKAOIOTA TIG 16TOPIEG A TIC OTOIES TPOEPYETAL’
éva. YOPOGC, EMTAEOV, TOV GLVIOTA YOVIHO TENIO EMOVOIIOTPAYUATELONG TOV
noltiopcot vofpatoc (Rutherford and Bhabha, 1990, oceh. 211).7 Emopévoc,
npobmobétovtag pa dtadikacio LETAPPAOTS, 0 VRPOIGUAS, TaPATL dEV TPOKLATEL ex
nihilo, oAAG mpobimoBéter v mPOVHTOPEN TOMTICUIK®V CLUGTHUATOV KOl TNV
aAANAemidpacn TOVG, onpatodotel TV eyKowvioomn UG VENS, VONUATIKE €VEPYNG
emkpaTelng, n omoia 0éter vwd aueoPnmon v afiowon OepeiakdOTTOg TOV
KOTOY®YIKOV TNG GLGTNUATOV.

H tpeydvtoc avaduopevn «UETOVOGTEVTIKY aGONTIKT», OC TOAMTIKG dPOGTIKY|
TPOCEYYIOT OTNV TEYVI, OEV OVOPEPETOL OMOKAEICTIKG GTNV OVOTOUPAGTACT OYEDV
TOV UETOVAGTEVTIKOD PALVOUEVOD, TAPOTL TOAD GUYVE TO eONTIKA HEGH GLGTOLYOVV
ue 1o Bepatikd mepieyopevo. Kat antd 816t 0 ToAMTIGHIKOS VEPOIGUOS TOV TPOKVTTEL
amd TG Odkacieg KOGUOTOATIKOTOINONG Ogv TPobmobETel amopottHTOg TNV
avOpodmvn petakivnon, kabmng evoéyetar va mpombeital Kot omd Tn SGLVOPLOKY
LETOPOPE TOMTICUIKOV TPOIOVIOV Kol TN (PO TOLS A0 GTUTIKA VTOKEIEVA, TOV

omoiwv 1 TovTOTNTA Stopopeavetol oe peta-ebvikn Paon (Beck, 2008, cel. 27

7 Eiva onpavTikd v toviotsi 0Tt 0 «Tpitog xdhpoc», kKatd Ty evvotohdynon tov and tov Homi Bhabha
(1990), mpodiaypdest apevog to evdidueco medio peta&d 600 TOMTIIGUIKOV GLOTNHATGV, OTOL
pumopodv va. mTpokOWouv vPpdcpoi, aAAG Kol TOV «®po» Tng dpopds piog Kot HOVOIIKNG
KOVATOUPOG E TOV €0UTO NG, O O0moiog mpokvmTel omd TN Oepehddn Oidotoon petobd TV
TOMTIGIUKAV CMUEIOV KoLl TNG EKAOTOTE EMTEAEGNG TOVG, MO OEUEMDIEG YAPOUKTNPIOTIKO TNG OOUNG
g 1010g g cvpforikng avarapdotoong O Edward Soja eneepydomke mepatépm and ) oKomd
NG TOMTIKNG YE@YPOPILOG TNV £VVOLOL TOV «TPITOL YDPOV» MG TEGIOV Gpomng TV dVadIKOV avTiBEcE®V,
kot katéAnée oty e&ng meptypaen: «Ta ndvta cuykiivovy Gtov Tpito yMPo: 1 VITOKEUEVIKOTNTO KoL 1)
OVTIKEWLEVIKOTNTO, TO 0OOPIGTO KOl TO GLYKEKPIUEVO, TO YVAOGUYO Kol TO adlovoONTo, TO
EMOVOAQUPBAVOLEVO KOl TO SLaLPOPLKo, 1 doUn Kot 1] foOANGT, O VOUG KOt TO GMUA, 1 GLVEIdN O™ KoL M
EMewyn ocovveldntottag, to meldapynuévo Kot to dtameapycd, n kadnuepwn Lon kot n atéieimt
wotopion (1996, ceh. 56).
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Gupta, 1992, cel. 74). EEdALov, avTAdvTog omd TV avtiotolyn tumoloyio tov John
Urry (2004), onueidvoope Ott 1M €vvolo NG KvnTIKOTNTOG €VEXEL Kou 1 1o
petagopikég Oaotdoelg:  Ilepthopfdvoviag tOG0 10 €KOVIKO OGO KOl  TO
EMKOWVOVIOKO Ta&idl, ovadelkviel Tov pOAO 7OV SadPapaTilovV Ol TEYVOLOYIKES
eelM&elg otn dounomn g cOyypovng Kabnuepvng (ong kot 6t SLopOPPmoT SopumV
OLVOEGILOTNTOG, OTIC OTOIEG, OULMG, OEV £xovv OAot 1oTIun TpoSPaoct). H Béouon ko
EPAPUOYT VEOV TEYVOLOYIOV Kol OOUDV €AEYYOV Of EMIMESO OLOOIKTVOV Kot
NAEKTPOVIKNG TapakorlovOnong 0€tel oe Asrtovpyion KOVOQOVEIG UNYOVIGLOVG
EMITAPNONG KO TEPLOPICUOV TNG KIVITIKOTNTOG, KAOIGTOVTAG TNV AVTIIKEILEVO EVTOVIG
Kot emipoyng moMtwkomoinong. Emextewvopevo, emopévmg, 10 KOOESTOG NG
«OOTLVORIOGY) KOl GTO TEDIO TNG EIKOVIKNG TPAYLATIKOTNTOS, AEITOVPYEL TEPLOPIGTIKA
1660 o¢ emMnedo GLYKPOTNOTNG SLUSIKTVOK®OY KOWOTHT®OV OGO KOl OPOTOTNTOS Kot
GUUUETOYNG OE (wrég.g

H «petavactevtikny aontikn» aviiel and 10 cuvaeés, avtifetikd (evypa
«yMYEVAS/EEVOCH TTPOKELEVOL, OO TN W0 TAELPE, VO ATOJOUNGEL TIC TPOKEIUEVEC,
Boaciopéveg og oL KUETOPVOIKY] TNG €0PALOTOINGNCY, OAVTIANYELG, TOL TO GLUVTIPOLV
EVIOE TOV  TOPASOCLOKAV  YEOYPUPIK®V  cvpepalopévayv,  emBdilovtog
OTOKAEIGHOVG, OLY®PICUOVE KOl TEPLOPICUOVE GE  EMMENO  TOVTOTNTOG KoL
TOMTELOK®OV OIKUOUATOV. ATd v GAAN, AouPdvoviag vaoyn T Yopota&lkn
SUOPE®OT TOL  SSIKTOOV, TNV KOVOVIOTIKN EUQOCT) OTNV  KIWNTIKOTNTA  ©C
duvatodHTNTO TAOYNONG KOl HETAPAONG GE YNPLOKOVG KOUPOVS Kot TAATEOPLES, OALA

Kol TG avtiotoyeg dafabpicels e xopNyYoOUEVNG «EIKOVIKNG TOATEIOTNTOCY, MG

¥ Me tov 6po «kafeoTdey, 6T0 TAOIGI0 TOV POVGLEPIKOD GTOXAGHOD, VOEITOL «Hiol GEWPG OEIOUATOV
mov kabopilovv v aicOnon 1 to vonua mov Bo anodobel ce emaucONTA TPOIdVTH, dNOLPYNHATO
kaAATeXViKOV Tpoktikdv» (Tanke, 2011, oel. 77). AvTioToiy®C, 0 OPOG «AUGTUVOLIO) TTEPLYPAPEL EVa.
o100gp0, OLOTNPE OPICUEVO GUOTNUO KOTOUEPICUOD IKAVOTHTMV Kol AETOLPYIDV, TOL EYKOAEL
GUYKEKPILEVO VITOKEIIEVA —e&EApMVTAG GAAO— GE TPOGIOPICUEVOVG KOWWMVIKOUS pOAOVG Kot BETel
GaON KPLTHPLO SLY®PIGUOV THG WIOTIKNAG KOt TNG ONHOCLUG GPApaS, SIKUIDOUATOS 6TOV dNHoOGto Adyo
Kot Kowvovikng avuropéiog, k.0.k. (Rancicre, 1999, cel. 28).
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JuvaTOTNTOC GCULUUETOYNG OE  KOWOTNTEG, 1 «UETOVOOTEVTIKY — OloONTIKA»
npoPAnuatikonolel v evbegio. avtiotolylon TV SWVOL®V «yNnyeviG/EEvog» Kot
«edpaiog/xkvodpevogy (Canclini, 2011, oel. 31-33), ekBétoviog TiG AVICOHTNTEG TOV
TPOKVTTOVV PACEL TNG VTOPPNTNG CUETAPLGIKNG TNG KWNTIKOTNTOG», M Omoid
VIOKELTOL TNG KOGTLUVOUIKNG TAENG» TOL OpYOVOVEL TNV KoTavoun (GvAwv) copdtov
KOl LTOKEWEVIKOTNTOV. Elvar omoapaitto, emopéveog, va Olevkpvictel 0Tl 1
CUETOVOOTEVTIKN aoONTIKA» OV Topayvopilel TIG TOVTOTIKEG KAONAMGELS Kot TOVG
OEoUIKOVG TTEPLOPIGLOVG OV JIETOLV TN HETOKIVNoN TANOLGUDY, 0VTE avoTapdyet
GKPLTA TO EYKOMO TNG Kwnrmémwg.g

Eppévoviag omv kvnmikdémto g peTopopd (metaphor/transport), ®g
TPOTUTO TNG KETAVOOTEVTIKNG AIGONTIKNG OVOSEIKVOETOL O «OLOUETOVACTNG  OAAG
Kot GAAEC, OVTIOTOLES HOPPOTANGIEG, TOV OMOTLAMVOLV TN GLVONKN TNG KUKAIKNG
HETAVACGTEVONG KOl TOL OleBviopuod o omoiog, mapdTl Katopbmvel v TOALOIG va
TPOYLOTMOCEL TNV EVOPUOVIOT] TOL HE TIG TOMTIGHIKES KOl KOWMVIKO-OIKOVOUIKESG
dopég G xopag (N TV TANBVVIIKOV Y0p®OV) VTOd0YNG TOv, dlaTnpel EVToNTOIg
KOW®VIKOUS, OIKOYEVELOKOVS, EUTOPIKOVG, GUUPOAKOVG 1 GAAOL TUTTOL OEGLOVG e
™ YOPO TPOEAEVCNG TOVL, TOPAUEVOVTOS €VEPYOS ©€ TOAMAOTAG emimeda. H
KaOnuepvoéttd tov, pe dAlo Adyw, opiletar omd ovveyeic Ko adldAEUTTES
daovvoprlakég dtacvvdéoelg (Glick Schiller, Basch and Szanton Blanc, 1995, ceA.

48), Kath TPOTO MOTE 1 LVTOKEEVIKN TOV TOVTOTNTO Vo opiletal amd pio mAedda

’ Eykohdvtag amd avtictoyn omtikh tov Ranciére, o Peter Hallward mposidomotei evavtio oty
avevooiooTn aTodoyn Kol TPo®ONoN T@V EVVOLDY TNG KIVNTIKOTNTOG KOl TNG OPLOKOTNTAS, OF WO
EMOYN OTOV 1 EXKPATIGT KOVOPAVDV VEOTETAOPIKADV HOPPOV TOPAYDYNS, focicuévav oty gvedéia,
TN SICTOoT KoL T HETOKIVIOT, TOVG AmooTeEPEL T0 KPLTkd Toug Tepeydpevo (2006, oeh. 125).
ENUELDVOLE, MG TPOG TNV TAPATAvVE Kpitikn, 6Tt o Hallward vioBetel por pdAdov meploploticn kot
KOVOVIOTIKY], EMKEVIPOUEVT] GTOV Oeopikd €Aeyy0o, TPOGEYYION TNG KvNTKOTNTAS, Topayvepilovtag
QLTOVOLEG EKOOYEC KL OWYELS TNG OMO TNV OMTIKH TOV LETOVOCTELTIKOD LTOKEWEVOL OV EVEXOLV
XEPOPETNTIKN KAt €V SUVALEL TOMTIKE PLLOCTAGTIKY SUVOLLKT.
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JKPITOV TOMTICUK®OV CLYKPOTHOE®V Kot amd Tn 0éom tov evtdg moAlamAmV
KOWOVIK®V SIKTO®V.

O1 S1oUETAVACTES GLYKPOTOVV £va KIvTO €PYATIKO dUVOLIKO gvpeiag TaSIKNg
JOTPOUATOONG, TOPOTL TpOKeLTal, ocvvnbéotepa, Yyl ATORO  TPOAETOPLOKNG
KATay®yng oAAd Kot avtiotoyng 0éong otig xdpeg Unoﬁoxﬁg,m T0. OTTOL0L OV TEVEPYOVV
Hev oe emimedo OOTMOPIKNG GLYKPOTNONG, EVIOG OUMG €VOG €vpliTEPOL TESIOL
KOW®VIK®OV GYEGEMV, TO 01010 dev vtokettat otov Eheyy6 toug (Glick Schiller, Basch
and Szanton Blanc, 1992, ceh. 13, 19). To ovykekpyévo mpHTLTTO, TOV EVGAPKAOVEL
v amodounon (M akdun Kot tn errodo&io apomng) dYacTIKAOV TOVTOTIKMOV OUTOA®V
(«ynyevnoy/ «EEvocy, «edpaiog»/«KIvoOIEVOC»), KaOIOTOTOL AVTIKEIILEVO dNUIOVPYIKNG
eneepyaciog 610 MANIGIO TNG HETOVOCTEVTIKNG OoONTIKNG, 1 omoio eUPEVEL, OF
TOMTICUIKO EMIMEDO, OTN YEPAPETNTIKN ALTOVPYiol TOV VRPIOIKAOV TOVTOTHTOV, TNG
TOAAOTTANG XPOVIKOTNTAG KOl TNG ETEPOYEVOVS, TOAVPMOVIKNG O10.GVVIECIUOTNTOG.

Ewdwdtepa yio 10 medio TG KIVIUATOYPOUQPIKAG ONUIOVPYING, EKPAVOELS TNG
LETAVOOTEVTIKNG aucOnTikng evtomiCoviatl 010 «aveEaptnto d1ebvikd €idog» kol 6Tov
«KWVNUATOYPAQO [e Tpopopdy» [accented cinema], dpovg pe tovg omoiovg o Hamid
Naficy 0éAnoce va meptypayel Evo ETEPOYEVES GO KIVILATOYPOUPIKAOV TOVIDV, TOV

&xovv mopaybel and amedapikomomuévoug (deterritorialised) dnpiovpyovg Kot dev

" @ewpodpe OTL 0 OpOC «BIOPETAVAOTNCH, 0TOV BoOUd TOL TEPYPAPEL TPOTIOTMOS KIVOVUEVA
VIOKEIEVA TPOAETAPLOKNG TOTOBETNONG, TEPLapfdvel TOGO VOLES 060 Kot TapdTumes KO0YES TNG
LETAVACTEVLONG. ZUUPBAAAOVTOG 6TO BEPNTIKO PO TG «OVTOVOUING TNG LETAVAGTELGNG» [autonomy
of migration], o Sandra Mezzadra (2010) tovilet 611 | TOPATLAN LETAVAGTELGT EVIAGCETAL, MG OKPOIOL
avamapdotacn €vOg GLVOAOL YOPOUKTNPIOTIKOV TOL OVOTOPAYovVTol OpkdS oTo mANIco €vOg
LETAVOOTEVTIKOD KOOEGTMTOC, G€ Vol GUVEXES VIOKEEVIKOV Bécemv mov opilovv 6To GVUVOAD TOLG
oAOKANpo 10 @dopa TG petavdotevonc. Ewwdtepa, egetdaloviac ) duvapkny aAAnAemidpaorg
HETAED LMOG «TOATIKNAG TOV EAEYYOV» KO HIOG «TOMTIKNG TNG LETOVAGTEVONGY, 0 Mezzadra gupével
GTNV AVTOVOIQ TG TOPATVTING HETAVAGTELONG MG TAEOVALOVGOG EVEPYELNG, U1 EAEYYOUEVNG Al TIG
OYECEIG TOPUYDYNG, Kol TPoTeivel T Bedpnon ¢ @ dvvntikd prlloomtacTiknig, 610 PBodud mov ot
Qopeic ™G mPo®BohV EVOAMUKTIKEG €KOOYEG TNG MOAITEIOTNTOG KOl TOV TOAITIKOD GUVAVIKELY,
ack@vTog un Oeopobemuéveg mpokTikég S1eKdIKNONG SIKOIOUATOV, HE GAAL AOYL0 «OPUATOTOIDVTOG
éva un vrapyov owaiopo» (Ranciére, 1999, oei. 25). O Mezzadra dievkpwilel, wot6G0, OTL M)
BepnTiki] TOL TPOTACN, TAPOTL AVTAEL OTOYEl OO LETAVOOTEVTIKEG POES evpeing KAILaKAG Kot
KatevhOHvoemV, Eivol caPDS YEWYPUQPIKE EVIOTIGUEVN KOl OQOPE CLYKEKPEVA TNV TAPATLN
LETAVACTEVGCT) EVTOG TNG EVPOTAIKNG EXKPATELNG.
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EVTACOOVTOL GTO KUPIOPYO EUTOPIKA KUKAMUOTO TAUPOYDYNG, OL0VOUNG Kol TPOBOANG
™G Kvnuatoypoaeikng Pounyaviag. To épya avtd epeavifovv pio GEpa KOwmv
TEYVOTPOTIIKAOV YVOPICUATOV, HETOED TV omoimv kot ta €ENG: EvaAloyn peta&y
KAEIGTNG KOl avOyTNG QOPHOG ®C TPOG TO ONTIKO VYOG, KOTOKEPUOTIGUOG,
OVOOTOYOOUOG,  TOAYAMGOIGUOC KOl EMOTOMKOTNTO  ®OC  TPOGOLOPIOTIKA
YOPOKTNPIOTIKA TNG APNYNUOTIKNG OOUNG, PEVOTOTNTO, OTTOTNTO Kot VTOPELOKT
afefordmra oe eMINESO VTOKEWEVIKNG GLYKPOTNONG TOV YOPOKTNPWOV, OEUATIKN
eotioon 610 T&idl, EUEOCT GTOV EKTOMICUO, TNV 1GTOPIKOTNTO KOl TNV TOVTOTNTA,
dvcpopio, oplakdOTNTO KOl VOOTOAYld MG Kupilopyes OOUEG CLUVOUGONMUOTOC Kot
gYYpPaOn TG PloypaQIKng, KOWMVIKAG Kol KIVILATOYPOPIKNG TAPEKTOMIONG TOV 1O1mV
TOV ONUOVPY®OV EVTOG TG Kivnuatoypagtkng aerynong (Naficy, 2001, cel. 4). ‘Eva
EMITALOV YOPOKTNPLOTIKO TOV TOWVIDV TOL OVIKOLV GTO oveEaptnto d1ebvikd €idog
etvan  «amtikn otk [tactile optics], £vvolo TOV AVOQEPETOL GTNV VITOVOUEVCT) TNG
opaong ®g Kuplapyng oicOnong TOLTICUEVNC HE TN VEOTEPIKOTNTO  EATIOG TNG
EULPLLOYDPNONG GAL®DV ACONGEDY TOV EXAVUPEPOVY IOIMTIKEG LVIUEG KoL EMLTEIVOLV
170 oicOnpo ™G TOMTIGUIKNG OlPOpic Y TO EKTOMIGUEVO VTOKEIUEVO 1)
amokaf1oToV TN GVUVOESN HE TNV KOWOTNTO KOTAY®YNG TOL. Me Opovg OMTIKNG
AVOTOPACTACNG, 1 «OTTIKY ONTIKN» apOpdvetol PECH NG EAAEWYNMG YPOLLUKNG
akolovbiog ce dopikd emimedo, m omoio. TPOKVATEL MO TN CLUTAPAOESN POWVOV,
TONOV, ECTIACEDV KOl YPOVIKOTHTMV, OAAL Kot Pe TNV avAadelEn g veng g 006vng
pnéow aicOnmplaxkav sunepiwv (Naficy, 2001, oei. 28-29). Avaroyn éupacn otov
POLO T®V eOoE®V TEPAV TNG OPOONG KOL TG OKONG  10IMG OTNV 0PN , O «yn@io
oG véag YAMOGOS EKQPOONG, OV EMITPEMEL TV TPOSPacn oty ammOnuévn
TOMTICUIKY] viun, amodidel kon 1 Laura Marks (2000), sppévovtag otn onpocio g

amovciog, NG OWANG, TNG POYUNIG Kol NG Oldomaong e evotntag TNg
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KIVNUOTOYPAPIKNG eumelpiog, onueion 0mov kmoikomoleitor 10 medio GUVAPUOYNS
JWKPITOV  GUOTNUATOV  TOMTICHIKNG  yvodone. ITlapdtt 0 «IOmOMTICUIKOG
KIVNUOTOYPAQog» dev KOTopHdVEL Vo yypayeL Le OPOLG PNTNG OVATOPACTACNG TN
oLVON KN TG doTOPAG Kot TNG UETAVAGTEVONG, KATUOEIKVIEL HEGH TOV KEVMV KOl
™G aoVUPaTOTTAG EIKOVOG KOl YOV TNV OOLVOUIN TV VTAPYOVCHV YAOMCOHV Vi
TAPACYOVY TO. KOTAAANAQ EKQPPUCTIKA HEGH APOP®ONG UELOVOTIKAOV (O100TOPIKOV)
EUTEPIKAV Propdtov, Kafiot®vtag actntd 10 TEPOPIoTIKO TTEGIO OVOPOPAS TOV
16YVOVTOC KAOEGTMOTOG 0PATOTITAG OTO EKAGTOTE TOMTIOUIKO TTEPtBGAtov. !

Av1t6g 0 TUTTOG KIVILULOTOYPAPIKNG EKPPOONG PAVEPDOVEL T LLOVOUEPELD KOL TN
AOYIKT] TOV OMOKAEGHOD 7OV OEMEL TOVG  MYEUOVIKOVGS, €6VIKOUS TOMTIGHIKOVS
KOOIKEG, Ol OToiol adLVOTOLV VO EKPPAGOLV TN OCTOPIKN Kol TnV €V YEVEL
LETAVOOTEVTIKY eumelpio. EmmAéov, gvepyomolmdvtag aioOnoelg Ommg 1 agn Kot m
OGEPNON EKPEPEL TO OLTNHO AVASIOPYAVHOOTG TOV «UEPIGUOD TOV oucsé)nrof)»,12 aitnuo
oVo1WOME ToMTIKO. Me dAla AoYia, av Bemproovpe T dadikacioo cupPoAomoinong
TOU GLAAOYIKOV HE OPOVE GUVAIVESNC, ONAOON (OC «AGTLVOUINY, O SLUTOAMTIGUIKOS
Kivnuotoypdeog pmopel vo gvvonbel ¢ aicOntikd KoOKOTOMUEVT «Iopmvio,
apOpopévn and pépouvg axkpPmg avtdv TV eEapedéviov vIoKEEVOY, INANST G
CTOMTIKT KOl ETEPOYEVELN 1] OC GPVNOT TOV oeONTOV Oed0UEVOV TNG KOWVMVIKNG

ouviTapENG Ko emtBupio Kotvaviko-toMtikng aAlayng (Ranciere, 2004).

" Tapott apeotepot ot Opot «aveEpTTo S1EBVIKG £i80C» 1 «KWVIUATOYPAPOC HE TPOPOPE» Kat
«OTOMTIGIUKOS  KIVILLOTOYPAQOS»  TEPTYPAPOVY  KIVILATOYPOPIKE Keipeva Omov  gyypaeovtal
SLOKEIUEVIKES KOl OLOUTOMTIGHIKEG LAYEG O EMIMEDO VONLOTOG, O «IOTOAITICUIKOG KIVI|LATOYPAPOG»
AVOPEPETOL GUYKEKPLLEVO, GE £PYO TOV OTOIV Ol dNOVPYOL SLOUEVOVV GTOV TOTO YEVVNGNG TOVG
(Marks, 2000, o). 7).

2.0 6pog avaQEPETAL GTIV «KOTAVOWT KOL OVOKOTAVOLT] TOV ¥POVOV Kal TV XOPmV, TOV TOTOV Kat
TOV TOVTOTATOV [...] GTOV TPOTO SLAUOPPMONG KoLl AVOILAUOPPOOTG TOV 0PATOV KOl TOV AOPATOL, OTN
duakpion g opAiag amd Tov Bopufo ki ovte kKabeEng» (Ranciere, 2013, oek. 8) ko eyypbost v
a1oONTIKY GTOV TVPTVA TOL TOALTIKOV.
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2. HIIEPHITOQXH THX AOHNAX-PAXHA TEXATKAPH KAI H AIAPKHY
ANAXQPHXH THX IIETPA T'KOINIK (2000)

AvTA®VToG amd ToV YOPOo NG TPOSPATNG, JEOVIKNG KIVUOTOYPUPIKNG TOPAY®YNS,
vrootpifovpe OTL YvopIioHOTO TG UETAVAGTEVTIKNG OOONTIKNG, EKPPAGUEVIC GTO
nedlo TG KIWNUOTOYPAPIKAG Topay®yNg amd to oveEdpro debvikd €idog i To
PEVULO TOV SATOALTIGLIKOD KIVIUATOYPAPOL, UTOPovV Vo evTomioTovy otn «lo-fi/sci-
fi towvia dpopov»y H diapknc avoywpnon e Ilétpa T'kowyk g Abnvac-Poyni
Toayydpn (2000).13 Agdopévng g eveoudTmons avtoloypapikdVv oToyEiov otny
TAOKN TOV TAVIOV atd LEPOVS TOV INUIOVPYDOV UE TPOPOPU, TPOTOD TPOYMPTCOVE
0€ L0 OVOAVTIKT TTPOGEYYIoT TG Tauviag, Oa atabovpe 6t Ploypaeikn dadpoun e
Toayydpn, pe Paon v omoia otoyelobeteital 1 €viaén g oty kotd Naficy
Katnyopio TV «dlactopik®dv dnuovpydvy» [diasporic filmmakers], ot omoiol, og
avtifeon pe Tovg «eEO6pLoTovg dnovpyovsy [exilic filmmakers], dev e&avaykdlovton
o€ EKTOTIGUO, OAAG EMAEYOVV TN HETOIKNOT Y10 AOYOLG KUAVTEPNG EMAYYEAUOTIKNG
anOKardcwcng.M

Fevvnuévn oty AbMva, n AOnvd Paymi Tooayydpn é{noe €wg v nAikio Tov
névte €1®V ota Aonpa Zritio Bowwtiog kot ot cvvéyeln LETOKOMGE €K VEOL GTNV
ABfva. Zmovdace ot Dlocoeikn oxoAn Ttov Apiototereiov Ilavemotnpiov

®eccarovikng Kot 6t cvvEyela petapépnie otig H.ILA, 6mov cuvéyioe TIc GmovdEg

B H mepypugn tov £pyov pe onTovs TG Opovg TEPAUPAVETAL GTO EMIONUO BlOYpapkd TG
oknvoBétidoc, PA.  http://www.haosfilm.com/en/about/athina-rachel-tsangari/  [tpdcfacn  oTIg
01/03/2018].

" Tpio onpeio xpRiovy Sievkpiviong o ontd T0 onpeio: O EKTOMGUOG | 1] LETOIKNON TOV SNoVPYdV
dgv  oLVENAYETOL OVTOUAT®G OVTE TN OTPUTNYIKY VIOOENONG MEPAUATIKOV KIVILOTOYPOPIKOV
TEYVIKAOV, 00Te TNV TePB@PLOTOiNoT TOV SNUIOVPYOV OVTAOV GTO TESIO TNG KIVIUATOYPOUPIKNG
TaPAYOYNG ™G Ydpag vrodoyns. Emumiéov, ot koatnyopieg onpovpydv mov Swaypdoeel o Naficy
(d1oomopikoi, e£0ploTotl Kot €0voTIKol KIVNUATOYPAPIGTEG) OV OOTEAOVV OPLOTIKOVG OgikTes, KaOMDC
evoéyetal va petaPAnfovy e GuvapTNoN HE TNV KOAATEXVIKT Kol Bloypa@ikn Topeio, TOV EKACTOTE
dnpovpyov. Télog, pe v KoTATaEn €VOG KIVUATOYPOQPLOTH O€ Uio kKatnyopio dgv e&umakovetal
avTopdtmg O0tL 10 €pyo tov Ba gpeavilel 1o TPOGOHIOPIGTIKG YOPOKTINPICTIKE TNG OVTIoTOYMG
Katnyopiag Towvidv, Kabmg oty TAgovotTTd Tovg Ot Tawvieg mov cuvomaptilovv To «aveEdpTNTO
deBviko €idogy ovykepalovv ctotyeia kot Tov Tprdv Katnyopidv (Naficy, 2001, ceh. 11).
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™me, apyxikd ot Emrteleotikég Tmovdég [Performance Studies] kou émeirta ot
oknvoBeoia, ot Néa Yopkn kot 610 Qotv tov TéEag, 0mov kot SlETELETE AEKTOPOG
Kwnuatoypoaepikadv Zrovdmv. Katd tn didpreia g @oitnong g oto Iavemomuo
tov TéEag, n Toayydpn dietédhece WOpLTIKO GTEAEXOC Kot d1evBivIpla Tov AtebBvoig
Ddeotifdd Tawviov Mikpod Mnkovg Cinematexas (1997), kaBmg kot g etoipeiog
napaywyng Haos Film (1997), tng omoiag 1 £0pa petapépbnke 1o 2004 oty Adnva.
H dwoprng avaywpnon g Hétpo T'kovyr, | TpOTN TG LEYAAOL UNKOVG Tovio, OV
oAoxkANpdOnke to 2000, TPoEkLYE GTO TAAIGIO TNG SMAMUATIKNG TG EPYOCING GTO
[Movemotmjuo tov TéEag. Eiye mponynbel m ocvppetoyn g ®G GeEVOPLOYPAQOL,
oknvoBETn 1/Kol Tapaywyod ce Tpelg Tovieg pikpov pnkovg (Fit, 1995- Plant #1,
1995  Anticipation, 1996). H Jpactnplomoinon ¢ €KT0¢ TV  Kuplopymv
KUKAOUATOV TOpay®yNg Kot SloVOUNG TOWIMV OTOTEAEl cuveldnT Kol pntm g
emhoyn.

Ta TeXvVOTPOTIKA YOPAKTNPIOTIKA TNG KIVNUATOYPUPIKNG YA®ocag TG Toayydapn
etyav o apBpwbei ot Pdon Tov TEWPAUATIGHOD AT TN UIKPOD PUAKOVS TALVIL TNG e
titho Fit, '® otV onoia mpotoymvictel 1 N00mOOC TOL EVEAPKOGE KAl TOV pOAO TNG
[Métpa T'kéwvyk, m Lizzie Curry Martinez. Ta yopoakmploTikd ovtd, 7OV
neprlopfavouy peta&h ALV TNV OOKAEIGTIKN XPNOT TNG OYYAIKNG YADCOOG, TNV
EMELCOO10KOTNTO TNG TAOKNG, TNV VI0OETNON KOWKOV GTOlXEl®V (KOTAGTACELS TOV

yopoktnpifovtor amd Wopopeia, T AOYIK) TOV TOPAAGYOL N amd TNV EMTAYLVOT

1% T& cuvévtevén e otov opdtexvo g Richard Linklater yia v spnuepida The Austin Chronicle, n
Toayydpn nrovet oyetikd: «To va pe emAiégel n Miramax Oa pov TpokaAiovce Eva €i60¢ avnovyiog.
AT Ba okeeTopoVY O0TL KATL TYE otpafd. Ot iowg givar mToAd opoyevomomuévn [n tawia] [...]
[Mioted® OtT1 TpEMeL va dnpovpyNoovpe Evo diKTLo SLOVOUNG TTOL va ivat evieh®dg avtovopoy» (2001).
" H oioOnpaxn avaliton mov diémet Tov S1efvikd Kvnpatoypaeo cuviotd mhéov emdimén kot Tov
&V YEVEL TEPOUATIKOD 1 KOL TOV EUTOPIKOL KIVNHOTOYpdpov. Y@ioctavtal, ©ctdco, 300 Slapopéc
AVALESO GTOVG dVO TOTOVG KIVILATOYPOPIKNG EKQPAONG: APEVOG, 1] KOTOQVYN GTIV EVOMUATY YVAOCT|
dev  amotelel omdmelpa  aionTikod  WEWPAUATIGHOD  OAAG  ovayKoOTNTO Yo TOV  O1ebvikd
Kivnuatoypdeo, otov Pobud mov otepeitol GAA®V EKQPPOCTIKOV HECOV. AQETEPOV, 1| EVODUOTY
gumepia. v omoin emkaAeitar o deBviKOG KivnUOTOYPAPOS TPOSAOLUPAVEL KOWVOVIKO YOPAKTN PO,
KaOMOG T0 SO OVASEIKVIETAL GE POPEN TOMTIGHIKNG Kot Oyt atopkng pvnung (Marks, 2000, ce). xii-
xiii).
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pvOuov), acvvnBioteg kwvnoelg g kapepag (kabetn mepiotpoen 360 popav),
EMEMTIKO HOVTAL HE EKTETAUEVN YPNON TNG TEXVIKNG jump cut, dNUIOVPYOLV UL
aicOnomn avoweldtrag otov Beaty Kot LVEOPAAlOVV TEPAITEP®, KOl OE EMIMESO
aleOnplokng TPOSANYNG, TNV EALELYT] GLUVTOVIGLOV, GPUOVIOG 1| GUUUETPIOG, TOV
OULVIOTA KOl TNV KEVTPIKY Bepatikn g touviag (fit: epappolm, yopam, GTN PTLOTIKI
TOV €Kk00YN, OAAGL KOl VELPIKN KPioT, ®G OLGLUCTIKO, 1 YUUVOOUEVOS, KOl KOT
eMEKTACT £TOUOG Yoo OAa, ®¢ emiBeTo). ‘Emumia, avtikeipeva kot HEAN TOL GOUOTOG,
ov veioTavtal e dvcavoroyio pe to mepPdArov 1 aAAdlovv péyebog diyme ™
0éAnon g Npwidag, dLGYEPAivOLY TNV EMTEAECT] KAOMUEPIVOV TPOKTIKOV Kot
TVPOSOTOVV TOVG LITAPELOKOVG TNG TPOPANUATIOHOVG. Me T0 PAEUUO OTPAUUEVO GTHV
Kkapepa, n Ailt SNAodvel: «Agv KoTopfOV® Vo KAV® TO TPAYUATO VO YOPEGOVY HEGT
oe QA0 TpdypoToy, HE OAAOIOUEVN @OV, TNnG omoiag o puvOudc dlakodmTETAL,
emtoyovetol N emPpaddvetar, kot To MYOYpopo oAAGCEL pe MV TopEUPOAN
unyovikov pécmv. H advvopio Tpocopproyng OTIC TIECTIKES TPOSIAYPOPES HLOG
TPOYUATIKOTNTOG OV OTOdEIKVOETOL 1] 13100 TOPAAOYN 1 TEPLOPIOTIKT, KOl TAVTWG
acOUPATN HE TIC COUATIKEG SLVATOTNTEG TNG NP®IOAG, 1) ELLPACT TOV OTOdIOETAL GTOV

POLO TOV CMGONGEMV, KAl MG POPEDV aVaUVASE®Y, ' 1 aduvapie ¥ Tapepmddion e

" Tevon: H tawia exkvei pe éva kovivd mhdvo dbo avBpdrov mov griodviar ndvmaddc, kadohg
Borot e&épyovtan amd to éva otopa. Ocepnon: E&epydpevn amd to omitt g, n Ailt Kovrootéketat.
AT 1 voice-over apnynon o Beatnig mAnpoeopeital 611 n TpoTaymvicTpla «tpocnadel evaymvimg va
gvtomioel v mNYN Hwog “owkelag pupmdids’y, kabdg oty 006vn evoildoocoviar TAGVO OV
AVTIOTOYOVV GE VTOKEWEVIKEG, Voepes eEekovioelg g npoidag (n HooxdAn Tov €pactn TG,
GOTMICUEVO. PPOVTO, TO VOTIOUEVO ydpd, K.AT.). H emroktiotra g avalnmong e&nysitor ot
ovvéxeln, amd tov aenynt: «Ot pupmdlég, €Tol MGTELEL, OMMG Kol Ol OTPOCKANTOL EMIOKEMTEG,
umopovv va avorodoyvpicovv ) {on covy. Axor: H onuacio avtg g aicOnong vroypappiletor pe
™ SOHOPE®OT EVOG OTPOGEVOL NYOTOTIOV, AVIANUEVOL OO TN (UG, OE E0MTEPIKOVG YDPOVC, LE
mv avénon g éviaong Tov NY®V mov mapdysl to avlpdmvo codpo (A.y. yocpovpntd), pe mmv
TAPAPOPPOCT] PUSIOPOVIKAOV Qovav, K.0. Opoon: H ovyv mopespuforn evog mhdvov omov dgv
Swpaivetor EexdBopo TO OVTIKEILEVO TNG OVOTOPAGTOONG, OAAG Toviletar M avaylven ven g
086vng, M evoAlhoyn AomPOLOVPNG KOl EYXPOUNG €KOVOS, T dvcoavoloyio OVTIKEWEV®V TOV
TEPPAAAOVTOG YDPOL KOl 1 XPNON CLYVOV KOVIWVAOV TAGV®V Kot acuviflotov yovidv ANymg
TPOGHIOOVV OTTIKOTITA GTIV KIVILLOTOYPOPIKT EUTELPIQL.
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SRLKOW(OViOLQ,lg OULVIGTOVOV GTOLYElD TNG KIVNUATOYPOQIKNG YADooAG TG Tooyydpn
OV TOPATEUTOVV €VOEME GTA YOPAKTNPIGTIKA TOV OEBVIKOD KIVIUATOYPAPOL Ko
amodidovy  OAANYOPIKA TN OLCEOPIKY, WULYOAOYIKN] KOl GCOUATIKY, GLVONKN
TPOOTAOELNG EVOOUATMONG GTOV HOVOAIOIKO TepIBAAAOVTO TOMTIGHIKO YMPO, 1M
omoio. amoutel ocvveyn oyodve omd HEPOVS TOL  OlOGTOPIKOV  VITOKELUEVOUL. 19
Tavtoypdvwg, aokoOV M0 TOMTIKY] «UIKPOV OVTIGTACEOV», oTovV Pobpd mov
KaO16TOOV avoiKELD TNV VPIGTAUEVT aucOnTPLaKT TAEY, VTTOVOOVV TV VITOPEN KEVOV
KOl OTOGIOTNCEDV KOl TOPAYOUV VOV YMPO OIPOGIIOPIOTING KOl SLOmTPayUdTELONG
TOV VONLATOG G TPOG T dtadikacio tng O€aong.

2y TpodT peydiov punkovg tawvia g, 1 Toayyapn eneepydleton mepattépm
Oepatikn g NOeANUEVO aTEAOVG 1| TOPEUTOOICUEVNG (TOATIGUIKTG) TPOGOUPIOYNG
KOl TOV 0EVOOL LETEMPIGLOV TOL GLUVETAYETOL 1 TOVTOTIKN avalf|TNoT GTO CMUEPVAL
ocvpepalopeva g moykOGHoG dlacvvoeouotntag. Av oto Fit m vmapSlokn
dvucpopia e Npwidag TpokaAeital amd TNV AALOIWGCT), VTOKEYLEVIKT 1] OVTIKELEVIKY,
TOV PLGLOAOYIK®OV SCTAGE®V N TNG TOCOTNTOS TOV AVTIKEIWEVOV TOL amopTilovv
oV TEPIPArAOVTA, TPOTIOCT®MG WOIOTIKO, Y®dpo, ot Adwopkn avoywpnon s Ilétpa
Tkowvyx m Toayydpn dev kotapedyel otnV avoinfo@davelo Kol 6TO TEXVOGUO TNG
KOUIKNG TAPOUOPPOONG, 0AAG €mevODEL TNV acLUPOTOTNTA TOV TAPOLSLALOVY Ta
EUTELPIKE Yvopiopato TG eEMTEPIKNG TPAYUATIKOTNTAG G oYEoN UE TNV avOpOTIVT

KAMpoKa.

" Kabbdg n npoida amonsipdron va mpoPei oe TAEQmVIKY emkowvovia, 1 viacn TS oVAS TG

eEaobevel kat 0 AOYog g KabioTaTol AKUTOVONTOG, EVD GTN GUVEXELN TTidakeg vepoy Eemndody omd 1o
aKxovotikd. O Nx0g TG VOATIVNG PONG KOTOTVIYEL TA AOYL0L TNG.

¥ H voice-over agprynom, mov cuvexiletal Kat KoTd T por| ToV TITA®V TEAOVE, EVIHEPGVEL TOVC DETEG
ot n Ailt ovveyiler to mepdpatd g (Ue avtikeipevo N OlEPEVYNGCT TEYVIKOV TPOGAPLOYNS
oxetillopevav pe PEAN TOL CAOMATOS T™NG), KabBdg «tn ocvvopmdlet o dyKog kol 1 TOWMa TmV
TPOYULATOV TTOV TPENEL OTMGONTOTE VO YOPECOVV LEGH GE GAAN TPAYHLOTO TPOKEWUEVOD, OTADS Kot
névo, va katopfdoet va emPidoet 6Tny KaOnpepvoOTNTOY.
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H ypovoloywd Kot VONMUOATIKA OGUVEXNS OAANAOLYIOL CKNVAOV KOTAYPAQEL TIG
adbreinteg petakivnoelg g [étpa I'kdwvyk, veapne epyalopévng yio Aoyoplacud
™G okumoovg emyeipnong pe v enwvopio «Iloaykdéouo Nopadikd Ipdtlexkt». H
Icovyk datpéyet peyorovmorelg g voniiov (Mavydtav, Osocolovikn, Tpaya,
Toékio, Tayyépn) €xoviog @G HOVAOIKT GTOCKELT TNG 0L KOLVIGTH] TOALOPOVA Kot
OVTOG EMUPOPTIGUEVT LLE TO KOOKOV VO TAPOTNPEL KOl VO KOTOYPAPEL GTOVS VELPDOVEG
TOU (eVOEYOUEVMG UNYAVIKOD) EYKEPAAOD TNG, APEVOS, TN SLUUOPPMOGCT) TOV AGTIKOV
YOPOV ®¢ PLotomov, OEETEPOV, TO EUMEPKE TNG Pudpata omd ™ cdvoym
TEPIOTUAGIOKAV, ELPVA®V JDTOKEUEVIKDOV GYECEDV, GTOVS TOTOVG TOV EMGKENTETOL.
Ot voNTIKEG OUTEG EYYPOQPES OTN GLVEXEWL UETOPEPOVTOL CE MU0 KEVIPIKN Pdon
JEJOUEVMV OOV, KOTOTLY KOTAANANG ene&epyaciag, LETATPEMOVTOL GE TPOIOVTIO: TO
oloykav ¢ etapeiog, e&diiov, gival «Nootalyio mpog evoikiaorn» [Nostalgia for
Rent]. ** An6 avtv v amoymn, n 'kdwvyk cuviotd to alter-ego g 1dw0g NG
Toayydpn, emTpénovtag 6TV TEAELTAIN VO ETEEEPYOTTEL OVOOTOXAGTIKA T B€om TG
¢ yuvaikoc, GAAG Kol MG YOVOIKAG SNUIOVPYOV, EVTOS EVOG YEVIKEVUEVOL GUGTNLOTOC
Tapay®YNG mov opileTor amd TIC EUPUAEG OIKOVOLUKEG GYECELS KOl TPOKTIKEG TOV
naykoowon kepoAaiov. 2 TIapdAinia, n vEoppnTy ovTH TadTIon THS TAPEYEL TN
duvaToOHTNTO Vo GYOMAGEL KPITIKA TOV TPOTO TOL TO KEPAAOLO OPYOUVAVETOL G
TPOYUATIKOTNTO, EMUEVOVTOG OTN dladtkacio mopaymyns (n I'kowvyk Aettovpyel wg
KIVNTH KAUEPQ), OALA KoL GTIC TEXVIKEG EMeEePyaciog TOv ETOvVTal TG Tapaywyng (pe

TN GLAAOYN KOl ETOVOTPOMONON TOV KATAYEYPOUUUEVOV EKOVOV ©G TPOIOVTWOV).

20"Exel 8iaitepo evilapépov va onueiwdel 6t n Toayydpn oklaypogpel mpv amd v EAEVon TV
KOW@VIKOV SIKTOOV [0, TPAYUATIKOTNTO Omov Ta Opta Heto&d epyaciog kot kobnuepivng (ong,
TAPOYOYNG Kol KATOVIADGONG, 101MTIKOD Kot dNIOctov, Tapdvtog Kot Toperdovtog katapyodvial. Ba
umopovoe Koveig va toyvplotel 0Tt 1 [étpa ['kdwvyk amotedel, EvoapK®VOVTAG T, TNV TPOSPOUIKT|
QLyo0po TOV YPNOTOV KOWOVIKAV OIKTO®V TOL TPOPOOOTOOV HE TEPLEYOUEVO OVIANUEVO OTO
EUTEIPIKA TOVG PLOROTO  OOOIKTVOKEG TANTPOPUES, HETOTPEMOUEVOL Ol {0101 TAVTOXPOVMG GE
TOPAYOYOVS KoL KOTOAVOADTES.

ATOTUT®VEL, KoL ALTA 1 TOWia, TNV TPOSPATY GTPOPT] TOV PEUVIGTIKMOV KAAATEYVIKAOV 0Oy CEOV
TPOG £val «PLOTOATIKO TOPADELYLLOY, TOV GLVEIGOEPEL GTNV KATAVONON TG BE0MG TV YOVAIKAV EVTOG
NG TOYKOGHOTOMUEVNG KamtaAoTikng ouvOnkng (Dimitrakaki, 2013, ceA. 584-586).
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Téhog, péom g dSvvatomtog g ['kdéwvyk va mpaypotomotel oAlayég oty
Ta&vOUNoY TV EIKOVOV OV GLAAEYEL (KOl OVTIOTOIY®WG TNG GUUTIANUOTIKNAG

ovvbeong oknvov kot TAdvov ond v Toayydpn), exdnAdvetor 1 mpodeon

GUUUETOYNG OTN LOYN TOPAy®YNG VO uatog.zz

A&ilel, Opwg, vo otabodue Alyo otn AEEN «vootadyian. H ypron g og
YOPOKTNPIGLOV TNG CLVALCONUATIKNG AVTIOPOONG O EIKOVES/ AVOUVIGELS TOTWV, OAAN
KO 1 0TOGVVOEGT TOV POPEN TNG VOOTUAYING ad TOV QOPEN TNG EIKOVAS/ OVALVIIONG

YOOLO OV  YEQLUPOVETOL HECH TNG  EUNOPIKNG  OGLVOALAYNG gyeipel
npofAnuatiopots, Tovifovtog agevog TNV ovicotTnTe. Tov  yopoktnpiler v
KIWVITIKOTNTA ®G ovTaolokd Ta&idl, oOppova pe tv tvmoioyia tov Urry, kabmg n
npocPacn o€ AALOVG TOTOVG, EVOEYOUEVMS YEVEOMOVE, TPOKVTTOLGO OO TN
CUUPVPGCT] TOV KTEYVOTOTIOL) KOl TOL EMKOWVMOVIONKOD TOTIOV», OEMETAL OO TOVG
vOHoLG TG ayopds. Apetépov, otov Babud mov ot omtikég eyypapég g [Tétpa dev
LETOPEPOVTOL OVTOVGIEG GTOV EVOLAPEPOUEVO ¥PNOTH, GAAE UTOPOVV VO VTOGTOVV
TEPUTEP® TEXVIKY emelepyacio. TPOTOL KOTAGTOOLV OlBECIUEG TTPOG TMOAN O,
kafiotatol EUQAVESTEPO TO YEYOVOG OTL, Yoo TO OlOTOPIKO VTOKEIEVO, TO
TEPLEYOUEVO TOV OVOUVICEDV KOl TOV VTOAOITMOV VONTIKOV EIKOVOV/KEWWEVOV TOV
OPYOVMOVOVV GE EMIMEOO PAVTIAGIOKOD TNV £VVOLD TNG «TOTPIOAC», Kol EMOUEVOS TNG
KOTOY®YIKNG TALTOTNTOG, TPOPAAAEL KOWVMVIKA Kol TOATIGHIKA LEGOAUPNUEVO KO,
eEMOUEVDS, KaBoptlopevo amd Myepovikoug AOYoug kol otepedtuomo. ATd o GAAY,
CUUTANPOUOTIKY] OTTIKN, Ol €koOveg mov oVAAEyel n [létpa amd to pépn mov
EMIOKENTETOL TPOCPEPOVTOL TPOC EVOIKINOT) G OPLOTIKEG, CIDOVIES, OUETAPANTES
KOTOYPAPES, Ol OTOIEC TAYLOVOLV TNV a1oONTNPlok) TPOGANYN KOl TO VONUOTIKO

TEPLEYOUEVO TNG Evvolag «matpidooy, opilovids v ®g éva pilikd SLOPOPETIKO, Kol

2 O mapatnpioelg auTég £xovv avtAndei omd avévon g Angela Dimitrakaki (2007) wive 6To £pyo
¢ Ursula Biemann.
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e r r I I , 2
YPOVOLOYIKG TPOYEVEGTEPO TOV VIOAEUTOUEVOL TAPOVTOC, EWLAAIOKO «aAhov». 2

Méow tov ovykekpyévov ocevaplokod egvpnuotog, m Toayydpn vmoypoappilet
OKOTTIKA TO YEYOVOG OTL, 1O®UEVN Yopic dlepevuvnTikny wpdbeon, 1 vootodyia
EVOEYETOL VO TTPOCALPEL avTIOPACTIKEG S1AGTACEL, GLUPBAALOVTOC OTN GLYKPOTNHON
KAELGTOV TOATIC KGOV TAVTOTATOV Kat TNV TPOKAToN eBvIKIoTIKGY eEdpoenv.”
Xy évapén g Toviag opilovion ot YoPoYPOVIKEG GLUVTETAYUEVES TNG OPYNONS
pe TN ¥pNon AEVKOV TiITAwv o pavpo eovto: «Xwovotov 2 Avyovostov 2000». X
OULVEYELD, 1) TPOTAYOVIGTPLOL GLGTHVETOL GLAAAPBI{OVTAG TO OVOUATETOVVUO TNG OF
TNAEQPOVIKY] emkowvovia kpdtnong swormpiov. Kabiopuévn dimha oe por yodvn,
dpavn tlapapio evoc dwpatiov Eevodoyeiov, Omov avtavakAdtor 1 TpdsOYN
OLOIOLOPP®V UNTPOTOMTIK®V KTIPIOV Kal, 6T GUVEXELWN, SOmA®VOVTaS 6T0 KpePaTt
HE POVTO TN POTAYOYNUEVT TOAT, 1] TPAOTAYOVIGTPLO LOLALEL TOVTOYPOVMG EVTOYLEVN
EVTOC TNG OOTIKNG TOToYpopiag Kot amopovousvn ond avti. Kot’ avtdv tov tpdmo
tovietar M OTTOTNTO. TOL EEVOSOYEIOL MG YMPOL TOVTOYPOVAOS OMTIKOD KO
ONUOGIOL, Kol 1 AEITOVPYIDL TOL MG «UN-TOTOLY TNG VLAEP-VEDTEPIKOTNTOG,
peTafoTikoD, anpOGMOTOL KOl O-IGTOPIKOV KO, TAVIWS, VITOVOUEVTIKOD MG TPOG TNV
aicOnomn otabepdTnNTOg KO TN CLYKPATNGON OVGLUCTIKMOV SWTOKEYEVIKOV CYECEDV

(BA. Augé, 1995 - Soja, 2000). H ocvyvn tomoBétnon g npoidoc 6& ovTioTOLES

» Onwg 10 0éter o Edward S. Casey: «Ovtag VOOTOAYIKOL, GVTO MOV QAiveTal va poC AEimel, vol
amovotldlel | va ypetaldpoote, sivat £vag KOGHOG OTmG VEIoTATO KATOTE g KAmowo péEpocy (1987, oel.
363).

* Onwg &gt vmoomnpiytel, evd TOAOTEPO 1 SAUOPOOCT NG SWGTOPIKHG  TOVTOTNTOG
TPOYLLATOTOOVVTIOY [LE OPOVG VOGTOAYIKNG OMOCTOONG LE EMIKEVTIPO IO YEOYPAPIKA OTOLOKPLCLEVT
mEPLOYN, TOL TAVTILOTAV LE TN YEOYPOPIKT EKTACT TOV £€BVOVG-KPATOVE, TALOV EUTESDVETAL GTOIIOKA
N TAoT AVTATOKPLONG KOl SLVALSONUATIKNG EMEVOLONG OE L0 QOVTAGLOKOD TOTOV, LREPPATIKN, UN
YOPIKE EVTOTIGUEVT, OlEBVIKY EMKPATEIN, GLYKPOTNEVT TPOTIOT®S pe eBvotikovg Opovg (Glick
Schiller, .4, 1995, ceA. 53). 10 611 cvvioTd vrepPatiky ovioOTNTA GLUTITTEL pev pe to €0voc,
€VTONTOLG 1 S1EBVIKN QTN QOVTOCIOKY ETIKPATELN TPOUTOOETEL, Yo TNV EMVONGT TNG, TNV TPOEKTUOT
-, okpipéotepa, TV KaTApynon— g oplobeciag péom g xapacng TV cLVOPOV EVOC KPATOLG,
AVOPEPOLEVT], OUWOG, TOVTOXPOVAG, GE EMMEDO EMOVIDV, OVAYKOV 1] COUPEPOVIMV, GTNV OVTIGTOYT|
TOMTEWOKA Opyavmuevn kpotikr ovtotnta. Kat’ ovtév tov Tpdmo, mopodTL QAIVOLEVIKA 1) VEQ
SpOPP®OOT TOL SLUCTOPIKOL (OVTACLOKOD SLOAL TNV VEMTEPIKOD TOTOV, TEPLYOUPUKMUEVT €BVIKN
TAVTOTNTO, KOTOANYEL EVIEAEL GE OPICUEVEG TEPMMTAOOCELS VO TOPAYEL L0 LETAPUOIKY YEOYPOQio LE
pobomomntikn Agttovpyia, avovedvovtog To eBvokevipkd TpodTayLLa.
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neboprakéc Lhveg (katdea, Tapddupa, Sdpoprovc),” 1 evolloyl ECOTEPIKOV Kot
e€MTEPIKOV TAAVOV Kol 0 GLVOVAGHOG AVTOGYEIICHOV Kot U1 KAAGIKNG (TPYLEPOVS)
doung oe eminedo oevapiov (PA. Bedel and Tsangari, 2001), opifovv o ovlevén
AVOLYTAG KOl KAEIOTNG QOPLOG, TOV OVTICTOLXEL GTN YPOVOTOTIKOTNTO TOL TPITOV
YDPOV, YOPAKTNPIOTIKY THG cuvOnKNg g eopiag (Naficy, 2001, ceA. 212).

H 6pdon g mAokng ektvuAicoetal €£ OAOKANPOL GTOV KAEIGTOPOPIKO YDPO
ox€0GV OLOIOLOPP®V, TUTOTONUEVOV EEVOSOYEIMV TOYKOGLL®OV ;,mrpon(')ksoo\/,26 EVO
0 TEPIPAAA®V YDPOg TPOoPAALeL IGO0V AMPOCMTOG KOl GTEPOVLUEVOG TTNYDV PUCIKOV
QOTIGUOD, EMOUEVOS KOl GOPOVS XPOVIKNG oravens. Eviog autov tov ympoypoviko
TAIGIOV  SLOHOPPAOVETOL ot GLVONKN  «plIKNG  OmTOGTOCIOTOINoNGY YL  TO
vrokeipevo, 1 omoia T0 ®Bel oto vo vioBetnosl po «UTANCE HETOUNTPOTOALTIKY
OTAGT», OV «GVVIEETAL OYL UE TIG LEYOAOVTTOAELS TNG OVTIKNG VEOTEPIKOTNTOS, AAAA
pe 1o d1efvikd SIKTLO TAYKOGLOTOMUEVOVY OGTIKOV YOp®V (city-spaces)» (Lindner,
2011, ogi. 329). H mhokn ekkvel akpifmg T GTiyun mov yio v npoida apyilel va
dwPpovetar 1 cvykeKpEVN cuvOnKm, Kab®G Pidvel évtovo To cuvoaicOnuo ™G
HOVOELHG, EVE 1 E0MTEPIKN TNG OVATOPOUYN, TOV EKONADVETOL GPYIKE HEGH TOL
AV GLYOV VTTVOL KOl VIOPAAAETOL VIOUVIKTIKA LE TNV OTOKOGUN NYNTIKN ETXEVOVOT),
KaOloToTOl TEPAUTEP® EUPOVIAG OTNV  OVOPOPA 7OV VTOPAAAEL TPOS GyvmoTo
napaAnmT: «[...] Kdmolo tnAépwvo ytumdetl cuvéyeia [...] Aev vtdpyovv avtokivnta
N avipomot. ITod €rovv mher Aoy, Ztnv apyn TS OKNVAG 1 TPOTOYOVIGTPLO

TapPapéEVEL EKTOG KASPOL, KabBdS 1 kapepo eEakoAoVOET VO KATOYPAPEL VTTOKEYUEVIKES

¥ Avtiotorya, 1 oknvodétida Snidvel mog eodotio ¢ Tawiag g Hrov va opdphoet Evav
«otoyacpud mepi TOv GLUUPOAIKOD TOMOV TOV YEOYPAPIKMDYV, KOWOVIKAOV 1 CLUVOIGONLOTIKOV
uswlxuw)v» (Bedel and Tsangari, 2001).

0 ¥e cuvévtevén e, n Tooyydpn Stevkpvilel oG Ta yvpicpaTto TPoyHATOTOMONKAY GE SOUATIO
Eevodoyeiov tov TéEog, ta omoio. TPOPAAAOVY G VTOKOTAGTOTO OVTIICTO®V O®UATIOV OE
OLOQOPETIKEG UNTPOTOAEL TOL TAOVITH, VIOYPAUNlovVTaS mepartép® TNV KPUIKY TG mpdbeon
ATEVOVTL GTNV Kupropyio TG TOyKOGUOTOMUEVNS TOTOYPaekng opotopopopios (Bedel and Tsangari,
0.1.).
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EIKOVEG OV AVTIGTOLOVV 6TO Jkd NG PAEHU, KL £€TGL dgV TOPOVGLALETOL OVTE O
TOPOANTTNG TOV HOVOAOYOL NG, OAAG OVTE Kol O TPOTOG N TO0 UEGO amevBuvong,
emteivovtog v aicnon g amopéveons. AQov 0AOKANPAOGCEL TNV TEPLYPAPT] TOV
€6MTEPIKOD dtdkoopov, N ['kovyk mpofaivel oe eE0LOAOYNTIKOD TOTOL ATOKOAVWYELG
OTOV TNAEQPOVIKO cuvouAnT) TG «Kdattl dev maet kaAd pe gpéva onuepa. Niobo o
vootoAyio. AAAG dev EEpm Yo TOOV TOTO 1 TPAYLA. EEP® OTL OV TPEME. L& AVTO
10 onueio, N I'kdOwvyk apyilel vo cLVEONTOTOIEL OTL ELPOPEITOL OO TN «AATAPO Yol
éva omity [homing desire] (Brah, 1996), 6yt w¢ embopio emotpoeng o Kamoln
eovtoclokn, otabepn tomobecio mpoélevone, oAAd ®g aicOnuo Tov aviKEW of
KAmolov TOmo. LT CLVEXELD TG OKNVNG, N Npwida eviomilel £éva aviiiko ayopt va
Kortd €E® amd TOV YLAALVO TOlYO, GTO OMEVOVTL KTiPlo, TPOoTOOOVTOS Vo dtaKpivel
KATL peg ) voyta: Kabdg exvd va cvAlaPilel pe puOukod, oxeddv TELETOLPYIKO,
Tpomo onavoévo tomovope  (ITo-mo-ka-te-méth, K.AT.), emyelpel pe yepovouieg
KOl KOUIKEG COUOTIKEG EMTEAECELG Vo emkovmviosl poall tov. Me éva amdtopo
zoom-out TG KOAUEPAS, WOTOGO, OV TPOYUATMOVEL GAAN [0l TEPIOTOOT EVOALOYNG
KAEIGTNG KO OVOLXTNG QOPLOG, OTOKOAVTTETOL OTL 1] ATOCTOCT OV Y®pilel Tor 60
TPOCHOTO TOPAKMADEL TNV OPOTOTNTA KOl O €K TOVTOL KOOIGTATOL OTOyOPEVTIKT Yol
TN GUVOYN OTOLOVINTOTE £100VG TYEomNg LeTASD TOVG.

[Mopatnpel akdun Koveic OTL 1 EMGTOMKOTNTA, KLPIOPYO, TOADUOPPO KO
TOAVUEGIKO GTOLEIO TNG TEYVOTPOTING TOV KIVILOTOYPOUPIKOV KEYWEVOL LE TPOPOPA
(Naficy, 2001, ocel. 101) kou towv agnynoewv g efoplog, €odyetal Mo TNV
EVOPKTAPLO GEKAVS TNG apnynong kot eykowvidlel mokideg dohoyikéc oyéoeg: Tn
OWOKEEVIKN oxéon NG Tauviag pe Tov €ontd ¢ (oG amehbuvon 6to Kowd pe
¥PAoN TiITA®V), dAAL Kot TN oxéon Tov dnyntikod yopoktipa (g ['kowvyk) pe

aféatovg TAepVIKovg cuvopuAntéc. E&lcov moAbpopen elvar kot 1 Agttovpyio Tov
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emttehel T0 EMOTOMKO GTOXEI0 GTO TAMIGIO TG AP YNONG, KAODS apeEVOG TPOocHETEL
TOTOYPOAPIKOVG KOl YPOVOALOYIKOVS SEIKTEG GTIV KIVUATOYPUPIKT EKOVO, OQPETEPOV,
€0T® KOU HE TPOMO VROWVIKTIKO 1] KPUATIKO, O 1TNG OmOLGIOG  TOV
GUVOUIANTI/OTOSEKTN, OPVEL VO S1APOVOVY TOGO 1) OVIKAVOTTOINTY, LETEMPN OVAYKN
EMKOWVMVIOG TNG NP®IdaG, 650 Kol 0 6KOTOG TV HETOKIVIGEDV TG,

[Mopd Vv etEPOYEVELD, TNV OMOCTOGLOTIKOTNTO KOL TNV TOAVECTIOKOTITO TOV
yopoktnpioov T YpAON TG EMOTOMKOTNTAG OTNV  Tovio, OVCLUGTIKOTEPT
TPOPAAAEL 1| OVTOALOYY EMIGTOAK®OV KEWEVOV HETAED TNG NPOISAG KOl HOG TPONY
oLVadELPOV Kot PIANG TG, TS Mauka, kabiotdvtag ™ diapkn avoywpnon e [létpa
Tk61vyK YapokTploTed deiypa pag katd Naficy «rovioc-emotodioy (film-letter).”’
Ot GVYKEKPYEVEG EMOTOAEG, TOPOTL SLOTNPOVV TN HOPPOAOYIKY] SO TOV YPOATTOV
AOyov, Oev OMOCTEAAOVTOL HECH TOPASOGLOKAOV UEGMV, OVTE 1 OVAYVOON TOLG
Tpoypatomoleitol pe Pdon TV KON TPOKTIKN: 1 OMTIKN omwdO0CN TNG TPADTNG
OVTOAAOYNG EMIGTOAMV TPOYUOTOTOLEITAL HE KOVIIVO TAGVO GTO TPOCOMTO TOV
ekdotote omootoAén (tng Mdawa xor g Ilétpa, ek meprrpomng), €vOow® TO
nePlEXOUEVO TOVG Kolvomoteitan 6Tovg Beatég H€cw tng voice-over a@nynong ond tov
010 Tov amootoréa Tovg. H devtepn exdoy| avioAAayng EMGTOADV TEPIAaUPAaveL ek
VEOL TN Voice-over avVAYVMGT TOL TEPLEXOUEVOD TOVE, GLVOOELOUEVT, AT TN POPA,
amod TNV MOPAdec TOV ONTIKAOV KOTOYPAPOV TOV ATOGTOAE®V TOVG. 26TOGO, EVM
oV mepimTOon ™G MdAwa 1 TEPYPOPT] OVTIIOTOWEL OTNV OMTIKN AmTOS0CN
(e&mtepkég oxnvég amd v TIoAN tov Me&kov), oty nepintwon g [étpa, 1 voice-
over WEPLYPOPT U0G dladNAmong, mov Aapupdvel ydpa umpootd and 1o Eevodoyeio

™me, Oev efewoviletor ot ddpkeld G ovt’ ovtng, mpoPdiiovtar Bold,

T EEGMhov, o Naficy d1evkpvilet 6Tt 1) KOTNYOPLOTOINGT TOV TPOTEIVEL OVOPOPIKE PE TIG EMOTOMKES
Tawieg e&umnpetel TPOTIOTMS T GOENVELD TNG OVOALTIKNG dtadikaciog Kot dgv opilel OmOKAEIGTIKES
avTIoToYioELS, KoM APKETEG EMOTOMKES TOVIEG EUMEPLEYOVY TOAAATAL LEGO EMGTOAIKOTNTOG KoL
apnynuatikd cvotypata (2001, oei. 101).
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OCLYKEYVUEVO €0MTEPIKE TAGVO 0O TO OMUATIO OTOV OSOUEVEL, EVAD OKNVEG TNG
dwdnrmong epgaviCovror povaya otrypoio, omdnuéveg péoa amd 10 TPIGHO TOV
dopatiov, péom pog odikaciog vrépbeong. H ovykekpipuévn owoOntikn emioyn
EVOEYOUEVMG TTOPATEUTEL 0PEVOG otV advuvapio e I'kdwvyk va vrepPel ) cuvOnKn
NG OTOGTOCIOMOMUEVIC TAPOTNPTONG,APETEPOL OTNV ampobupia, and HEPOVG NG
oKkNVoBETIONG, HETATPOTNG TOL ToMTIKOV og Oéapa. [leprypdpovrag v T16AN ToL
Me&ikob, TV omoio EMOKENTETAL, £XOVTAG EYKATAAEIYEL TOV EPYOCIOKO TNG POAO, T
Mduko oxoMAalel avasTOYOOTIKA TNV ovVIKavOTNTa TG Vo vepPel v kabnimon| g
oTN OVLTIKOKEVIPIKN Kol QOAAOAOYOKEVIPIKY] TpmTOKaOedpion g Opacng Kot
AVaOEIKVOEL TOV POAO TV VIOAOW®V AGONGEMY MG HECODV COAANYNG EVOAAOKTIKMOV
ekdoydv g mpaypotikottoag: «Ki ¢ an’ OA’ avtd otékopal €YdM, 0 VOUAdOG-
POUTTOT, TO KVPTO-KATOTTPO, 1 KAUEPX, | CLGKELT] NYOV. AUYTAPOVTAS VO KATOAVC®
TNV TVpOVViD. TNG EIKOVOG UE TIG aloBNoELS LoV, AayTapdvTag v’ ayyiEm, va YeEuT®, va
popicw....», pe dAlo Adyw, ekepdlovtog ki ekeiviy v embopio vo yevtel v
«abnuepvn gumelpio g tomobeciogy (Brah, 1996, cel. 189) péow tov aictnoemv.
210 OlLPOPETIKA  UNTPOTMOAMTIKA KEVTIPOL TOL  emokémtetar, 1 [koOwvyk
TPOYUATOTOEl TEPIOTAGIOKEG, LAAALOV GUYKPOVGCIOKES, KOl TAVIWG OTEAEGPOPES,
CUVOVTNGELS PE TVYOIOVG AVIPEG TOV GLVAVTE, Ol OTOIEC EKTVAIGGOVTOL KLPIWG GTA
dopdatio Tov Eevodoyelwv omov dSwpével. H omtikry ko mymtikn emévovomn tov
OKNV®OV TPOYUOTOTOLEITOL [LE TH GLUVEONTYH AVOTOPAY®YN GONTIKOV K®OIK®V Tov
AVIKOVV G€ OLOPOPETIKG KIVNUOTOYPOPIKA €0N Kol PEOUOTO TNG YOAIYOLVTLOVNG
napdooong (yovéotepv, HEAOdpapO, Tovio EYKANUOTOS, GAAMOTIK  KoUwdio,
Kivoopeva oyédwn). Ewodyetar, £totl, GAAN pio TTUYn TG HETOVOCTEVTIKNG OGONTIKNG
OC HETOPOPAS: WOUEVO, TO KIVIUOTOYPAPIKE €101 ®F «16TOl UETOPOPIKDV

exkppdoemv [...] ®G NETOPOPIKY EMAVEYYPOQY|, TPOmMOTOinon N avacHvtadn
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KIVILOTOYPAPIKAOV Kot TOMTIGHIK®V AeSihoyiovy (Watson, 2012, cel. 205), pumopel
va vroompytel 0tt 1 Toayydpn dev Kivnromotlel animg TPOHTAPYOVIN osONTIKA
HOVTEAQ, OAAL TOVTOYXPOVOS TTOPAYEL Evav €VOLAKPLTO €100A0YIKO LPEPOICUO Kot o€
popeoroyko eninedo. H 516pOpwon e 6movovAmTg apnynons TpokOTTEL LEGH OO
o JldlKacio AmOTANIGIOONG MNYEUOVIK®OV OoONTIKOV TEYVOTPOTIOV omd To
LGTOPIKO-KOIWVOVIKA Kol TOMTICUIKE GLUUPPAlOUEVE TOVG, UIUNONG KOl GUVOPUOYNG
TOVG GTO TAMICIO oG ooOnTikng Paciopévng otov cuyKpNTIoHO (UTptkoAdl), Tov
OU®G avBioToTol OTNV 10TOPIKN 1GOTEIMGN TOL UETOAUOVTEPVIOUOD, OTtmg Ba dovpe
TOPOKATO, UEGHD TOL OVOCTOYOCTIKOD YOPUKTNPO TOL TPOGOIdEL GTO gyyeipnua M
napwdia, og eninedo S16pOPWONG TOV EMUEPOVS CKNVAOV.

KoBepid omd Tic «ouVOVINGEID» TPOEKLYE G OTOTEAECUO. HLOG OLOdIKAGTIOG
APYIKOV OTOCYESIAGHOD TOV OPCEVIKOD VTOKELEVOL Kol GYOAOCTIKNG ATOdOUNONG,
amod HEPOLG TV YUVUIKEIOV VTOKEWEVOV, TNG POALOAOYOKEVIPIKNG POVIAGIMOONG.
Oopeova pe ™ oknvoBETda, 1 ekdoToTE GKNVI OAANAETIOpOONC OmOTEAEL TPOTOV
EMVONONG TOV OPCEVIKOD VTOKEWEVOV/NOOTO00 7OV  GULUUETEIYE O©€  aLTY,
deopevopevov amd Tovg Tpelg akdAovbovg mepopiopovs: o nbomoldc Empene va
ATOPVYEL TIG GEEOVOMKEG TEPUTTVEELS, TV doknon Plog kot dev pumopovoe va £xel
TPOcPacn o TANPOEOPIES GYETIKA HE TO TEPLEYOUEVO TPOTEPWV OVTIGTOLY®V
OKNV®V. XTI  ouvéyew, oknvobBétida kot  nBomoldc  cuvvepydotnkay Kot
eneEepydoTNKOV KPITIKA TNV EKAGTOTE PAVIOGIMON, EANYIGTOTOIOVTIOG TO. SIOAOYIKA
HéPM Kot T OpaoT, MOTE VA TOPAUEIVOVY T «AVOSITAOVUEVO LOVTELD TOV 1GTOPLOVY
(Bedel and Tsangari, 2001). O mopmdiokds TOVOG daTnpeital Kol o€ €MImESO
ePUNVELTIKNG amodoong: O UREKETIKNG EMPPONG, OVIVOTOVPOMOTIKOS TPOTOC
epunveiag tov nbomowwv (Poupou, 2014) emteiver v aicOnon g epoveiog Kot

gloayel Evay akoun mopdyovio «UIKpNG avtiotaoney, otov Babud mov n I'kdvyk
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VTOSVETAL TOVG POAOLG TNG HE EMITEAECTIKY OMOCTOGIOTOINGY, WUN TOVTLOUEVN
TAP®G e TN B€om vIoKeEVOL oV NG £xel kKABe popd avatebel. Me dAla Adya, M
Icovyk (ko n Toayydpn) dev amoppintovy, aAAd GUVOKAEYOVTOL LUE TO PETOPTOPLO
TOV KOVOVIOTIKOV TOATIGHK®OV OVOTOPAGTACE®DV TNG YOVOiKaG 6 Aova dtaypoviag,
®w0dVTOag TO oTa dKpa, Kol avaTpETOVTAG TNV Kabiepopévn EUeuAn tepapyio. Méow
™G WENTIKNG EMOVAANYNG TOV AOYODETIKOV OVOTUPUCTACE®V TNG YOVOIKOS, NG
Kodwomomuévng yovaikeiog tavtdémrag, M [kowvyk avadvetor og vopadikod
QEUWVIOTIKO VTOKEIUEVO, «EVTATIKO, TOAAATAO, EVOMUOTO, KOl GUVETMSG EVIEANG
TOMTICUIKO: €lval o TEXVOAOYIKT cUVOESN avOPOTOL Kot UNYoVNG, TPOIKIGUEVT LE
TOAOTAEG  IKOVOTNTES  OAANAOCULVOESIHOTNTOG UE TOV  OMPOCOTO  TPOTO»
(Mmpaivtotty, 2014, ceh. 267).

EXMnvopegikovikig Kataymyng Kot yevvnuévn —Oommg kabioctotol yvmotd oTo
TAOIC10 LOg voice-over avAKPLoNG e OTEAEYOG TNG ETOUPEINC— KATA TN OEPKELN LLOG
nong ond to Melikd oy ABMva, n Npoida kaAleitol vo amoknpvéel T0 TPOTLITO
¢ owmAng [hyphenated] 1 damoMTicukng tavtdtTag Kuplopyn, TAYO. Kot pnTy
VTOKEWEVIK] NG 0€om, oLHQOVO Kol HE TIC EMTAYEG TNG EPYOUCIOKNG TNG
AmOcYOANONG, GLVIGTAE TO ONUEID PNOEV TOL €BVOTIKOD TPOGIIOPICUOD, 1 1N EOVIKN
TonToTTe, > YOPOTALKE HETABOAOUEVT, CAAG YPOVIKG EVIOTIOUEVT GE VOV SIOPKEC
napov, » &vag ocuvouoONUOTIKG OVOETEPOC KOl OMOCTAGLOTONUEVOS, EMEKTOTIKOG

KOGMOTOMTIOHOC TG Bepeddoue avestiotntac.” Ot Tpodloypagic TS epYactaKic

# H npoida cvotfiveton pe v effc autompoodioplotiky mepypagy: «Eipar pio da-yfvoc, pio
nmepaotikn. Eipon pia ypovikn axoAiovdio. Eipon n étpa T'kdvyion.

¥ H i g Métpa, 1 Mduka, avapépet o8 «emotoliy g: «Pofapot 0Tt 6° éxel KatoddBel n Aayveio
g mepumidvnong. Eival éva onpeio yopic emotpor. Mo {1 yepdn apvnoion.

Koatd ) dudpkelo cuvévienéng g npoidog pe vrevbovo aceoleiog agpodpopiov, dapeifetar o
mapaKaTe S1dAoyos: « H AéEn “omitt” dev oag pépvel aTov vou kavéva Yemypapkd tomo; Oyw. Kot
aAlo0: «[w péva, omitt etvor 1 duVOTOTNTO VO TPOYWPD OPKASG UTpooTd dlymg vootodyio. H
vootalyia eivatl SnAnTiplon.
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™G amaoyOANONG EMTAGGOLV TI GUYKPOTNOT TNG MG UNYOVIKO VTOKEILEVO, PEVOTO,
EVEMKTO KOl svnpocdpuocro.3 :

Molotavta, 10 eMPOALOUEVO TPOTLUTTO TNG UETOVEMTEPIKNG, O-IGTOPIKNG KO
AEVAMG KIVOOUEVTG VITOKEUEVIKOTNTAG, TOV £IVOL KOV VO KOTOPYNOEL, KADIGTOVTOC
N OVEVEPYN, TANPOG TN O1AKPIoN «yNYEVNG-EEVOCH, TTOL OVTIUETOTILEL TOVG TOTOVS
WG TPOSMOPIVOLG «OTAOUOVCH, LE TOVG OTMOIOLG OeV AVAMTVOOEL UOVIUN GUVOEST|
(Bauman, 1992, ceh. 695) amodeikvietal ovtomikd 1, o€ ke mepintmon, acOuPato
HE TIC AELTOVPYIEC TOL EVOMUOTOL VTOKEWEVOVL, TOV TPOPROIVEL G UVNUOVIKEG
eYYPAPEG HEC® TV alotnoewv. Avalntavtoag ™ Mdwa, n [Iétpa daoyiler ™ Apvn
Tpapig tov Té€ag mhveo oe motapdTAol0, 6T0 0moio cuvemPaivovy 600 AdEAPES, 1
pio ek tov onoiwv maoyel and Toeiwon. Pnraeilovtag to tpdcwno ¢ [étpa, n
tehevtaio amoaivetal: «Agv deiyvel va €xet del moAAG pdypata. 'H va €yel mhel oe
TOAAG pépn [...] Oy, elvan dypaen. Zav va unv £xet Pudoetl Timotoy, avadelkviovTog
TN GULVEPYEWL EVOAOUOTNG VLTOKEWEVIKOTNTOG, TOLTOTNTAG KOL UVAUNG Kol
amoTutmvovTag o Katd NTteAél kot ['kovatapi xopakTnpioTiKd Tov VOUAdo og KoTd
Baon akivntov, pdcov, apevdc, Tapapével KahoTdc evOom TaEOEVEL, APETEPOV deV
emyyelpel v avayopnon, unv embopcdvoag v (Deleuze and Guattari, 1987, cel.
381). Av tpoBeon tov voudda givatl 1 HETOPOPE TNG «OIKIOG» GTOV TOTO TPOOPIGLOV
KOl 1 UETOTPOTN TOL TeAevtaiov oe tétown (Acsan, 2009, cel. 87), n Ilétpa
TPOYUATOVEL LT TNV eMOIOEN HECHO NG KOLVIOTNG TOALOPOVAG OV UETAPEPEL

ndvtote pali g, 010 €0MTEPIKO TNG omoiag amodnkevel evOHIO Kol pwTOYpaPieg:

U H 1potumn DIOKEWEVIKOTITO TG HETOVEMTEPIKTG, TOYKOGUIOTOMUEVIC SLuVONKNG TapoAnAileTar,
He Opovg HETOPOPAG, HE TO VPPOKO AVTOKIVIITO OV TEPLYPAPeTaL o€ £€va Omd To WIEPAOLILN, TO
omoio tithogopeitat: «Evpadmn 1957-mapoévy. H voice-over agiynon g npwidag meptypdpel dvo
SloKpLTd  HOVTELD OLTOKIVIIONG 7OV  Japope®ONKay €VTOC TNG WUYPOTOAEMKNG YEMTOAITIKNG
ouVONKNG, OTmg TohTO gvoapk®dvovtal oto poviélo Renault Twingo kot Trabant, yoahAwng kot
OVOTOAMKOYEPLLOVIKNG KATAOKEVS ovTioTolyms. H T'kowyk emvoet éva eEm@pevikng cOAANYMG d1kd
™G OYNHLeL, adVVOTO VO VIAPEEL TPOKTIKA KOl TANPOG OTOTAMGIOUEVO TOALTIGHKE, OV GLUVOVLALEL Ta
KOPOUKTNPIOTIKA TV V0 LOVIEA®V.
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avtyv  okpiBdg ™V moAlvBpdéva amoeacilet va Eepoptwbel o610  atudmAolo,
CULVEONTOTOLMVTOG TNV OVAYKN TNG Yo OLGLUCTIKOTEPN oULVOESN, OYl HE VAIKA
OVTIKEILEVO, OAAQ L€ TOMTICUIKG PETEPTOPO. KOL OVOTOPOUCTACEL; TOV TOTOL
KOTOY®YNS.

H Mdawao apnyeiton oy I[létpa 10 avnovyntkd oOvelpd e, oto omoio M
TEAEVTOIO, TPOTAYOVIGTOVCE GE GKNVI Toviog Bepvod ovepd ¢ yvvaiko mov giye
o PBoiitoo ot B€omn oV oTOMA)OV Kot EEcmoVoE 6e acvykpdtnta, PovPd yéAla.
AvtiBétmg, og 01Kd g 6velpo, N [Iétpa eppaviletor pe Eva AovAloHot va @veTat pHéca
OTO GTOWUAYL TNG, EKOVO LETAPOPIKY], SLOKPITH TOGO amd TIG OEVOPOEIDEIG LETAPOPES
TOV TOPATEUTOVY GTNV ATPOPANUATIGTN GUVIEST LE TN UNTEPQ-TTATPIdN, OGO Kot amd
10 VOLOdKN G veng «pilopan. H eumedopévn, oto mhaicto oyt povo ¢ e0VIKIGTIKNG
KoopoBewpiag, OAAG KOl TOV KOWMOVIKOV ETIGTHUAOV, Kupilopyn CSOAAMYM g
€OvOTNTOG KoL TNG OVTIGTOYNG KOVATOOPAG HE OpOLG EVIOMIGHOL Poaciletar, Ommc
katadewkvoel 1 Liisa Malkki (1992), oe éva cupPoAikd cOGTNUO UETOPOPAOV,
aviinuévov amd ™ Potavoroyio. H évvola kot tor mapdywyo 1 GUVAOVOUO TNG
«pilac», OevOPOEIDOVS, GULYKEKPIUEVO, OVATTUENG, OPYOVOVOLV TO GLAAOYIKO
QOVTOCLOKO Kol amoTeEAOVV TN Ae&hoyiKY| de&apevn amd 6mov ovTAovV Tolkilot Adyot
nepl ™G €OVO-TOMTIGIIKNG TOLTOTNTOG KOl THG OLYKPOTNONG  KOWOTHTMV,
amodidoviog otTic  teAevtaie  otabepéc  ovvietayuéveg  evtog  €VOC  GOPAC

YOPOBETUEVOD  YEOYPOPIKOD  GLOTAHATOC. > Ol  QUTONOYIKES,  OEVOPOEIdEiC

2 Qo apkovoE, TPOG AMOSEEN TOV MAPUTAV® GYVPIGUOD, VA OVOAOYIOTEL KAVEIS TIG TEPUTAOGELC
YOPOV TOV PEPOLY MG EUPANLUE TOVG OPYAVIGHOVG TOL PLGTKOD KOGUOV (A.Y. TO PVALO GPEVOALOV Yia
tov Kavadd, o kédpog, avtiotoiymg, yia tov Aifavo, K.4.), eV avaeopikd He TN YAOGOIKY didyvon
AVTIGTOY®V QUGIKOTOINUEVOVY UETAPOPDY OVOPEPOVLE, Y10 TUPASELYILO, TOVG 0poVG «Eepll@pévocy,
«Eepllopdoy, k.6. Onmg avaeépst 1 Malkki (1992, ogh. 27-8), akdun kol G€ TEPUTOCELS OOV T
QLTOAOYIKN glKovoTotia dgv daypdpetar pntd, cuvnbmg evmovoeitat: Adyov xdpn, N exikAinon ot
«uNTépa-maTpido» eykaiel mANBLGHODC Pe CLYKEKPEVO YOPUKTNPIOTIKE 1 TpoPdiiel g a&imon
BepeMmong Tov SIKALOUUTOC TOL OVIKELY GE UKL LEYOAT «OIKOYEVELD, EVOMUATMOVOVTOS TANBVGLOVS
o€ £va dloypovikd eEEAMOGOUEVO KOl AUETAKIVIITO YEVEAAOYLKO OEVTPO.
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HETOPOPES, > @C Phon Tov Kupiapyov AOYoL TEpi TOV EHVO-TOATIGUIKOD OVAKELY,
oMoV HIOV OPYOVIKY) GUOAANYM NG €OVIKNG TONTOTNTOS, EOPULOUEVIG GE GOOT|
YopobeTiKd mAaiclo Kol cLVApe emevosduUEVNG He pio aicBnon adlaTdpoKTNG
IGTOPIKNG GLVEYEWNG. AVTIOETOS, 6TO TANIGIO TG VORASIKNG OKEYNG OV EYKOVINCAY
ot ZvA Nterél ko @eliE I'kovatapi (1987), emotpateveton to «pilopan, ekdoyég ToV
omoiov &ival ot vdyelol PAactol, ot BoAPol kot ot k6VOLVAOL (AAAG KoL ToL TOVTIKIOL 1|
0. QOPUNYKIR), TO Omoio omoteAeitar Oyt amd onueio 1 0éoeig (ko dpa, amod
JSLOPOUES HE oLYKEKPLEVT KOTELOLVGT), OAAL OTTOKAEIOTIKA O YPOUUES S10PUYNG
Kol 0med0PIKOToinomg, Kot enekteivetatl oprlovting Kot oyt Kafétwc.

Tavtoypdvwg, To Kbdpo drooTiletor amd eUPOAUES, YPOTTEG PPACELS LE TIG OTTOlEg
n Iétpa avtompocdiopiletar wg e€Ng: «Agv glpon Tovpiotag, TagddT™G, Voudoags,
petavaotng. Ovte Bayevng obte EEvog. EEOpioTog. Ovte eyydpilog ovte d1ebvng. Ovte
€0vikac, kevrpkog i exkevtpikds. Ovte eEwynivog. OvTe €0 00TE ekety. H andppiym
TOV OTOTPOGIOPICHOD TNG HECH TNG TAVTIONG KOl LE TOVG dV0 OPOVG TOV SIOVOIL®V
eYYPAPEL aKPIPDG TN PEVOTY LVIOKEIEVIKT) TOTOBETNON TG € £vov VPPLOKO «Tpito
YOpo», petalh MOMTIGUMOV, OTAoNG Kol Kivnong, mopeAfovtog kor moapdvtog,
QLTOVOUIOG Kol EEMTEPIKAOV KATOVAYKOGUMV, TPOYHOTIKOTNTOS KOl TEYVOLOYING, Evav
YOPO un  pnté  meprypdyipo: mpokeltar, HE GAAa Adywo, okpiPdg Yoo TOVv
anpPOGOIOPIGTO, EVOLAUESO YDPO TNG LETAPOPES.

KoBiotatal, emopévmg, caeéc, 6t n amAn dpvnon Tov Kupiapymv SmOAOV Tov
JOHOVV TOV HEPIGUO TOL oaONTOV KoL TNV OVTIANYT TG KOWVMVIKNAG TPOYUOTIKOTITOG
dev KoBIoTATOL EPIKTN GTPOTNYIKY], KATA TOV 1310 TPOTO TOL 0 VPPIIIGUOG, O «TPITOC

YDOPOC», OV TPOKLATEL HECEH UloG Oladikaciog HeTAPpaons, Oev KOTopyel TIg

3 Tavtoxpévac, ot devipoeldeis HeTapopéc ouVTEAODV otV edpaimon g €Ei6ov MYEHOVIKAC
CUETOPVOIKNG TNG edpatomoinone» (sedentarism), mov evéyel Kot n0ég dl00TdcELg, OTmG KabicTatal
epeavég amd T duopevr| agtoroykr] Bedpnon Tov TpoceHy®V, Yo Tovg omoiovg Bempeitatl vLOppMTAL
TOGC M ATOAEW COUATIKNG CUVOECNS LLE TO TOTPOYOVIKA TOVG €6A@PN 0dnyel o€ AMMAEN TOV TPOTMOV
N0 g cvumeprpopdg (Malkki, 6.1., oel. 32).
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TPOUTAPYOVGEG TOVTOTIKES «OeEAUEVESH, OAAG TG exTomilel, apgofntodvtag v
OVGCIOKPATIKN TOVG vmoctact. H ev to yiyveoBor vmoxepevikdotnto g ['kdvyk
TPOLTOOETEL eV TNV KIVITIKOTNTA G YEOYPUPIKT UETATOTION KOl 0QPOUOIoT VE®V
EUTEPLOV, OTOUTEL OUWOC TAVTOYPOVMG KoL TNV EMOLUIN EMGTPOPNG GTO OIKEILD, IE TNV
napadoy 6t dev eEacparileTor n adtapesorlafntn npocPacn oe avtd. [pdypoatt, 1
Icowvyk petoeépetar apytkd obéinta kot ot ocvvéyelo ndeAnuéva, pEcwH ToOV
OVOUVICE®V OV TVPOJOTEL TO «EMKOW®VIOKO TOoEd» NG o010 TANIC0 NG
aAAnioypaoiag g pe ™ Mdaka, oto mopeABov, To omoio avimpocwnedel o€ KAOe
TEPIMTOON U0 OVGIOONDS «EEVN YDPOY, KATA TN YVOOTNH, TPOGPIAN GTOVG IGTOPLKOVG,
evapktnplo epdon tov pubistopnuatog The Go-Between (L.P. Hartley, 1953).

Y& avto to onpeio, n [Iétpa cuvtdooet po avaEopd ATOKAEIGTIKA Y10, TPOCMOTIKN
¥pNon, mov eotidlel Bepatikd oto «omitt ™e». H kokkddng ven g o0dvng, to
KOVTIVO TAGVO OTO ¥EPLOL TG YIOYLAG TG KOL 1 OVAUVNoTn Tov Yodtol, oALE Kot 1
ELLPOOT) GTO OATPOPIKO GKEAOG TOV TAPASOGIOKMV €0ipmy (coOPMOUA apVioy TO
[Taoya) oavadeikvoovy mepattépm tov KOUPkd poA0 TV aicOnoce®v ¢ TPOS T
dradkacio TG ynuovikng avakinong. H evBdunon avadewvoetat yio tnv npwida o
epédiopo aoOnmploxng aedmviong kot pEGO TPOGROCNG OTNV TPOCOTIKN TNG
16TOPi0 KO GTNV TOATIGLUKY VAN TNG EAMANVIKNG SLOGTOPIKNG KOWVOTNTOG, 1) OToio
OL®G TPOPAAAEL MG POVTOGIOKE OVOKOTAGKEVOGUEVOS «YPOVOTOTOC», OpaLGLOTIKOG
Kol TOAVGVAAEKTIKOC. «NOGTOAY®D £VOV TOTO OV OV KATAVO® OTOAVTO», KAUTUANYEL
N Npwida, ekppalovrag T16c0 ™ BepeAiddn, pe avOpwmoroyikods 6povg, extbupio Tov
AVIKEWY, 0G0 KoL VOV TOPEYOVTO OMOGTACIOTOINONG Kol «EEVOTNTAC) GE GYECT LE TO
TATPOYOVIKO, 6ToV Pabprd mov toHTo démetal amd Tovg Opovg TG maTplapyiog (N

[Tétpa mapaAiniiler ™ (oM ™G yoydg TG HE TO TEAETOVPYIKO TNG GOAYNG TMOV
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apvVIDV) Kot Tapapével anpodcito, Kabaog n 1d1a, wg (dw)uetavdotpia, dev tavtileTon
TANP®G 1 ATOKAEIGTIKA LE OVTO.

H «uetavdotevon g petapopdy», mov ovoyvopiler pev v vmopén Ttov
TPMTOTLTOV, EKTOMILOVTAG TO TAPAAANA, dloypAPEL EVa EVOLAUESO, [T1] TOTOYPOUPIKE
TPOCOOPIOUEVO  Tedio  eumelpiog KOl  LTOKEWEVIKNG GLYKPOTNONG, OTOv Ol
BePordreg KOTOPPEOLY KO Ol SIUYWPLIOTIKES YPOUUES AiPOVTOL, OOLUOPPDOVOVTOS Lo
vropélaky ocuvOnkn mov Bo pmopovoe va amodobel pETOPOPIKA HE TN @paom
«OUEVOL OTN UETAPPOCT» HETAED YAWOOMV Kol TOMTIGHK®V £EemV: TTPOKELTOL
axpiog yro v vrap&lokn cuvonin g [étpa. Avtictoiymg, n Tawvio, eLEopodueVT
amd TN «UETAVOOTELTIKY OloONTIK)», omoppintel 1000 TG ebvikioTiKéS (Ko
OVOYPOVIGTIKEG) PNTOPIKEG, TOV GLUVOEOLV TNV TAVTOTNTO OTOKAEICTIKA E TOV
TEPLYAPOUKMOUEVO TOTPOYOVIKO YDPO, OGO KO TIG AKPITEG, OTAOVGTEVTIKEG O0EO0AOYIES
nepl MOYKOCUIOV YDOPOV KOl aveunddiotng kwvntikottog. [HoapdAinio, péoo g
emikinong tov aichnoeov Kot Tov pmpkordl, kafioTd EUEOV) TO KEVA KOl TIG
ATOCIOTNGELS G EMMEDO OVOUTAPACTOONG TNG SLUCTOPIKNG UVIUNG, OVOOEIKVOOVTOC,
ATOSVVOUMVOVTAG TNV  TOVTOYPOVMG, TNV MYEUOVIKOTNTO TNG OLOYEVOTOUWTIKNG

TOMTICUIKNG GLUVONKNG TOV TOYKOCUIOV (LETO)UNTPOTOATIKMOV KEVTIPOV.
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