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H petavactevtikn aioOnTikn og TOMTIKY GTPATNYIKY 6T0 TEdi0 TG TEXVNG:
Atebvikotnra, VEPOIGHOG Kol SIOMOAMTIGHUKOTNTO 0T d1opkn avoywpnon e Iétpa

T'kowvyk (Toayydpn, 2000)

ITEPIAHYH

To mopov apbBpo OlEpevva TOVG O0POLS KOl TIGC TPOVTOOETELS OLOUOPPWONG ULAS
01GONTIKNG IUE TOMITIKG, OPOAOTIKO TEPIEYOUEVO GTHV TOPOVGO, GOYKVPLO. THG AVEAVOUEVHS
rwaykooulas olaovvosoiuotntas.  Eotdlovios oto  mwedio NG KIVHUOTOYPOPIKNG
ONULOVPYIAG, KOl UECO, OTTO TO TPIOUO TOD «OIOTOMTIGUIKOD KIVIUATOYPAPOD» KOL TOD
«aveCaptntov O1EBViKoD €I00VSY», TPOYUOTOTOIEITOL UIG OVOAVTIKY TPOGEYYIoH THG
toviog H dwoping avayopnon g [Hétpa ['kowvyk [The Slow Business of Going] ¢
AOnvag-Poynld. Toayyspn (2000), n omoia mwpodyel ) «UETAVOOTEVTIKY OLOONTIKNY,
kalw¢ evepyomoiel T0V VPPIOIOUO KOu TH OLOTOMTIGUIKOTHTO, OTO TAOLOLO HIOG

OYOVIOTIKNG TOMTIKHG OTPOTHYIKHG.
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Migratory aesthetics as a political strategy in the field of cultural production:
Transnationalism, hybridity and interculturalism in 7The Slow Business of Going

(Tsangari, 2000)

ABSTRACT

This article investigates the conditions of possibility for the articulation of a
politically radical aesthetics in the present context, which is defined by the
intensification of global interconnectivity. Focusing on the cinematic field, and
through the lens of «intercultural cinema» and «independent transnational genrey, it
provides an analytic exposition of the film The Slow Business of Going by Athina
Rachel Tsangari (2000) which, as argued, promotes «migratory aestheticsy,

mobilising hybridity and transculturalism to radical political ends.
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EIZATQIH™
Y7n6 1o mpicpo (oG Oy®VIGTIKNAG ONUOKPOTIKNG ommﬁg,l N wydovca ToYKOGHLO
ouvOnKn opileTol amd TOV TEPLOPICUO TOV TOMTIKOV TPUKTIKMY KOl TN UETATPOTY|
TOVG G€ «CLVOLVETIK» Olayeipion owovopukdv copuepepdviov (Paveiép, 2008a, cel.
22),2 omd v enucpdnon e akhovng Pefondtnrag et Tov «TELOVS TOV HEYEA®DY
aenNyNoE®V» Kol TNV omaiclodosion  meplt TG duvatOTNTOG  KOTAPTIONG
OTOTEAECUATIKAOV — YEPUPETNTIKOV ~ TOMTIKOV ~ OTPOTNYIKOV. XTO  CNUEPVA
ocvpepaldpeva TG  OWPKAS  OEVPLVOUEVNG OIKOVOUIKNG KOl  TANPOPOPLOKNG
JOLVOESIHOTNTOG, TG  TOVTOXPOVNG  LOYLPOTOINGNG TOL  EAEYYOL TV
LETAVOOTEVTIKOV PODV, OAAGL Kol TNG TAyimong TV Opov d1ekdiknong opatdtrag
Kot AGyov o©TOV ONUOGLO XDPO, QGOVOUEVMDV TOV JLGYEPAivouy TNV AapBpwon

Jpmviag og eNimed0 TOMTIKNG KOl ausONTIKNG, Toleg ot duvatdtNTeg, ot 0pilovoeg

** To épyo ovyypnuatodoteital amd v EAALGda ko v Evporaiky Evoon (Evponaiké Kowvavikd

Tapeio) péow tov Emyeipnotaxov Ipoypappatog «Avamtoén AvBpdnivov Avvapukov, Exnaidevon
kot A Biov MdBnon», oto mwhaicto g IIpdéng  «Evioyvon  Metadidaxtopmv
gpeuvnTdVv/epguvnTpidvy (MIS-5001552), mov viomotei to Topupa Kpatikdv Yrotpoeudv (IKY).

10 6pog «oymVIGTIKOTNTAY, OTY TAPOVGO. HEAETN, AVTAEL KOT® 0pxGg Omd TN POVGLEPIKT Evvola TG
«dopoviagy [mesentente], n omoio, evéyel O1TTN VONUOTOdOTNON, KOODG Umopel vo epunvevtel ®g
«oovvevvoncioy, oAAd Kot g «Sleoviey, vTodnidvoviag 1060 TV Tpdheon vo KoTaoTel Koveig
0paTOG, EVOVTIOVOUEVOG OE L TAEN OPYAVMOGONG TOV TOALTIKOD OV OV TOV EMITPEMEL VO OLOKEL TO
Skaimpo Tov dMpOcov Adyov, 660 Kot TNV avaykaldmTo apbpmong avthig g Saupoviag oTov
Muootlo ydpo, o omoiog Bepelmvel Ko cvvinpel mapouolovg amokieiopovc. Baciletanr €icov ot
«OVYKPOLOOKT cvvaivesny ®g Pdon pog «Balepnc SNUOKPATING», EVVOld TOV JEV TTEPTYPAPEL KL
amAn cUYKPOLOT| GUUPEPOVTOVY, CAAG TN SOUAYN YO TNV EMKPATNON OVIIKPOVOUEVAOV TYELOVIKAOV
oyediov Kot TV avaouviogn Tov Kobepouévov oxécenv e£ovciog eviog OGS KOWMVIKNG dOUNG
(Mouffe, 2010, oei. 28-30, 42-43, 65-66 oto Kiovnkiodng, 2011, oeh. 73). [Ipdkertar, ®cTOGO, Yia. o
HOPON ONUOKPATIKNG EMITELECTIKOTNTAG 7OV Ogv EMOUDKEL TNV TOYlOON KOL TNV TEAEOAOYIKY|
QTOKPUGTOAA®GY, OAAG TPOAYEL TNV EVOEYOUEVIKOTNTA, TNV TPOCOPVOTNTO KOl TN WUN-TANPOCT|
(Butler and Athanasiou, 2013, ceA. 155-156).

> H xatd Pavolép £vwolo TG «GuVOivesno» dev apopd 1060 TNV emSIOEN EPVIKAG KOWMVIKAG
GLVOTTOPENG KOt APUOVIKNG EMIAVONG TV SlopopdV o TOMTIKO €Minedo, aAAd oyeTileTol TPOTIOCTMS
pe 600 Beperddelg eEediEelc: o) T HETATPOTT TOV A0OV OO TOAMTIKO VTOKEIEVO GE KOWMOVIOAOYIKES,
EUTELPIKA AVIXVEDCLESG KOL LETPTGLLEG KOTIYOPIES, Kal ) TOV TEPIOPIGHO TNG TOALTIKNG 0€ SlodtKacio
opybveoons kot devfétnong amd «ewdkovugy eketvov TV Mocovog onupaciog Cnmudtov mwov
TOPOLGLALOVTAL MG CVTIKEWEVIKE, UN opelofntoipo dedopuéva, emPePAnuévo amd diebvikéc douég
SdrakvBépvnong (Corcoran, 2010, ceh. 5).
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KOl Ol OTOYEVLGELS HLOG TOAITIKAG TNG OCONTIKNG LE OY®MVIGTIKY| 81)V(xu11<1’1;3 Ko,
AVTIOTOIY®G, TMOG TOVTEG UTOPOLV VO TPAYHOTOOOHV Ge €MIMEDO TEYVOTPOTING Ko
Ao TIKAOV YVOPICUATOV GE CLUYKEKPLUEVO KOAMTEXVIKG Epya; ZnTovpevo, pe Pdaon
T0 TOPATOV®, TOPUUEVEL 1 GpOp®ON HOpPO®V TEYVING TOL  emyelpovv (Kot
KATOPOMVOLV) VO TPAYLATAOGOVV EVOALOKTIKEG LOPPEG AVTIANTTIKNG TPOGANYNG KoL
alcOntikng eumepiag, oilpovtag OomOKAEICHOVS Kot 1EPapYIkEg  Olakpioels, Ue
EMIKEVTIPO TN QLyo0pa TOV «UETOVACTN», OTN OlEvpvuévn G, OmmG Ba dolLle,
EVVOLOAOYIKT] ONLLOGLOSOTNOT).

Y10 apov apbpo, eotialovtag 6To TEdI0 TG KIVIUATOYPOUPIKNG dNovpyiag,
vroopilovpe OTL OYES OVTNAG TNG OYOVICTIKNG ouoOnTikng, ywoo v omoia €xet
TPoTodel 0 OPOG «UETOVOCTEVLTIKY ocONTIKNY [migratory aesthetics], PmopovV va
evtomotovy otV towio H diapkns avoywpnon g Iétpo T'kowvykx [The Slow
Business of Going] g Adnvac-PaynA Toayydpn (2000), mov evidocetol 610 TAAIGLO
TOV  «damoMTIGHIKOD Kvnuatoypaeovy (BA. Marks, 2000) 11 tov «ovedptnTov
debvikov eidovey (Naficy, 1994 kor 2001). Oétovtog 6T0 EMIKEVTIPO TNG QPIYNONG
L0 «UETOVAGTPLO-GAIUTOPYK» 1 «VOUAOO-POUTOTY, OTMG CLLTONTOKAAEITOL, OVOUATL
[Tétpa  T'kowvy, 4 n  Toayydpn emeepydleton  Kkprtikd T ovvOnKn NG
TOYKOGLULOTOINGNG KOl TOV TAYKOGHL®OV TOMTICUK®OV po®V, TV OptLOLEVOV amd T
TOAOTAG  emimedo SOUMAOKNG TNG OLYYXPOVNG TEXVOAOYIOG, TNG KWNTIKOTNTOG
TANOLCUOV Kol TNG TOPAY®YNG KOl Slokiviong EKOVOV Kol 10E0A0YIDV, HE GAAL

Aoy TV «texvotomiov» [technoscapes], twv «ebvotomiov» [ethnoscapes], Tov

’ Tto mapdév Gppo, N Evvold TNG «OUCONTIKNG) OVOPEPETAL SEVTEPELOVIOG OTAL TEXVOTPOTKA
yvopicpota épyav téyxvng. H npotapyikn onuocio Tov 6pov givol 0vo1md®d TOATIKY, TEPYPAPOVTAS
«TO0 GVOTNWO TV a priori pope®v mov kobopilovv TL Pmopel va TAPOVOIOCTEL OTNV EUTELPIK
aicOnon» (Rancicre, 2013, oeh. 8).

* TIpokerton Yoo eAAnvoayyhky amddoon tov 6pov «rolling stonew, 1 omoia TPOKVATEL 0md puiat
ouvdvaoTiky ovopatobesio, mopamépmoviag ot ovvletn, POYPOEIKAS VENG, dtompayudTeLom
KATOYOYIKNAG TOLTOTNTOG KOl vEOL moMTicpukoV mepifariiovrog (EAAGda kor HITA) vy
oknvobéTida.
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CUVTIOK®V 1 EMKOWOVIOK®OV Tomimvy [mediascapes] kot TV «10£0TOTI®V
[ideoscapes] (BA. Appadurai, 1996).” ®a vITOGTNPTEL OTL 1] AYOVIGTIKY SUVAUIKT TOV
OLYKEKPIUEVOL KIVIUOTOYPOPIKOD KEWWEVOL EKONADVETOL TOAAOTAL: ©€ EMIMESO
apnynong, otov Pabud mov m «matpiday, wg Pabd plopévo avapepouevo,
avaoTéAdel eviédel T petapovtépvo dodicOnon tov vonuartog (PA. Naficy, 2001,
oel. 27): pe Opovg LOPPOAOYIKNG OPYAVMOONG, HE TNV OVOCTOXUOTIKY, UECH TNG
napwdiag, ovlevén OMOTANICIOUEVOV TYEHOVIKOV OICONTIKOV PEVUATOV Kol
KOOIKOV Ko Tr UIUNoY| TOVg MG EXAVAAYN TOL TOPAYEL O10POPE: TELOG, GE EMIMEDO
VTOKEYEVIKNG OLYKPOTNONG, HE TN OLVEWNTOMOINGN Oomd HEPOVG TOV EUPLAOV
vopdda, g [étpa I'kovyk, 6TL GUVIGTA SLOIGTOPIKO VITOKEILEVO, «Suxuawvdotp1w>,6
N omoia, TapPOTL AmOdEXETAL TV EMOLUIN TOL OVIKEW Kol OTOKAOIGTA TOVG OEGIOVG
avaPOPAG LE TOV TOTO KOTAYMYNG LEC® TNG LVAUNG, OEV eMBVUEL TNV EMGTPOPN OE
avtdv pe Opovg edapikng mpocPaocng, avayvopiloviag OtL ot evitdpecol otadpol
aAloiwacov TNV EVOOUNCT TOV TATPOYOVIK®Y E0APMV, KOl TOPAUEVOVTAS LETEMPN OF

&va 0€va0 KoBEGTOG LETAPOPAS 1] LETEMPIOUOD PETAED TOAADY EMTESMV.

1. H AMETANAXTEYTIKH AIZ@HTIKH» QY ®OPEAX «MIKPOQON
ANTIEZETAXEQN». AIATIOAITIEMIKOTHTA KAI YBPIAIEMOX XTON
KINHMATOT'PA®O
X dwopxn avoywpnon s llépoag [kowvyk, n Toayydpn katomibdvetor pe
OelaTIKY] TOV TOAMATADV €KOOYMV NG KIVNTIKOTNTAG OTN CNUEPVI] UETOTOALTIKY|

oLVONKT, OEPELVAOVTOS TIS OVVATOTNTEG OVTIOTOONG OTO EMAEKTIKO TPOCTAYLLO

’ Tt0 onpavtikd épyo tov Modernity at Large. Cultural Dimensions of Globalization, o Arjun
Appadurai xkéver Adyo Yo o emmAéov  SIOTACN TOV TWAYKOGUIOV podV, EKEIV] TV
«PMLLOTOOIKOVOLUKGOV Tomivy [financescapes], Tov Opmg dev B LG amacyoAncel 6To mapov dpbpo.

8 Y10 mhaicwo ¢ mopodoag perée, mpotindtor 1 amddoon Tov Opov  «transmigranty ©g
«O1opeTavacTng (Tapd g «debvikdg HeTavAoTng»), KoOMG 1 €vvola TG HETavAoTELONG AaUPaver
UPUTEPT], LECH TNG LETAPOPAS, OTILOGIOOOTNGT), TEPOV TNG YEWYPAPIKNG.
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KEQUANLOKNG KOl EPYOCLOKNG KIVNTIKOTNTOG TG UETAVEMTEPIKOTNTAG GO TN L0 KOl
oTNV TOLTOTIKN KoBNAmorn Kot eBvikioTikny mepiyopdkwon and v GAAn. IIpotov
TPOPOVUE GTNV AVAAVOT TOV EMUEPOVS OICONTIKOV HEGHOV TOV EMGTPATEDOVINL GTO
ToALOLCONTNPLOKO aVTO Kelpevo, kpivetar okOmun 1 €viaén Tov oIV €VPLTEP
TPOPANUOATIKY] TNG TEPLOPICUEVOL €VPOVLS, OAAL OSLVNTIKG 1OYLPNG, TOALTIKNG
eMOPAONG EKOOYDV NG ONUEPIVIG TEXYNG OV TTpocdtopilovtal amd v €vvola TG
CUETOPOPAS» (pe TN 01Tt €Vvvola TOV POV, GLUEVPOVTIOS TNV KIVITIKOTNTO LE TO
oyfua Aoyov), yia Ty omoia ot Mieke Bal kat Miguel A. Hernandez-Navarro (2011)
EMVOOVV TOV O0po «ukpég avtiotdoeicy [little resistances]. O cLAAOYIGHOG TOVG
avantoooetol cuvontikd ¢ €&ng: Emikevipo tov kputikdv ocvintioeswmv mepi
vemTEPIKOTNTOG OmoTéEAECE TO «TO&iOw, i dwdikacio Jdemopevn amd ooy
otoyobecio. g mPog TN GopA NG KvnTkOTNTOS Ko puBulopevn and ovotnpég
TEYVOLOYIES EAEYYOV. XTN GUYYPOVN, LETOVEMTEPIKY CLVONKT, EMIKELTOL 1] KOOLEPOON
€VOC VEOL TAPAOEIYLOTOG, TNG CUETAVAGTEVCNG», OV EVOMOUATMOVEL TOAATAESG, LN
YPOUUKEG KIVITIKOTNTEG, TOPUUEVOVTOS YOPIKA aoTafnG Kot YpOovikd vueTaANTY.
H peteykatdotoon mov GUVERAYETOL 1] LETAVAGTEVGT TPOKOAEL L0 YOPOYPOVIKY KOl
TOMTICUIKY] OTOppOOULGT), ATpOGPANTN Ad UNYOVIGHOVG EAEYYOV, TTOL OVTIGTOLYEL OE
Evav Kevo ydpo, o€ Eva LEGOOAGTNLLA (TOV XDPO TNG CUETAPOPESY), 6oL KabicTaTot
duvaTd, HECH «UKPMOV OVTIIOTAGE®MVY, VO apEoPntOel n moyimon ¢ TOATIKNG
ouvvaiveong. Ztov Babpd mov n téxvn KaTopHdVEL Vo KATOGTNGEL 0pATOVS AVTOVS TOVG
JUVNTIKA  Oy®VIOTIKOVG  «XDPOVG», TPOoVTOBETOVTIOG TopdAAnAa v  gvepyo
CUUUETOYN TOL Oeath HECH «EKOVMV TOL VTOVOOVV, TPOTEIVOLV KOl VITOINAMDVOLV,
napd petadidovv unvopatoy (Brown, 1995, cel. 50 oto id10, oer. 10), emrpémet
un katevbovvopevn Ploon eVOALOKTIKGOV EKOOYMOV TNG TPAYLATIKOTNTOG GE EMIMESO

a1oOn T PLoKnNg TPOSANYNG A LEPOVG TOL KOLVO.
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e auTo 10 TAAIG10, 0 VPPOIGHAC, MG GLVONKN GLYKPOTNONG TAVTOTHTWOV, OEV
TPOKVTTEL ®G OLVOETIKO TPoidv TG oVlevéng 000 TPOTUPYIKMOV TOAMTICUIK®OV
CLOTNUATOV, TA OTTO10 SLATNPOVV TV AVOEVTIKOTNTA KOt TNV avbevtia Tovg, aAAE G
ATOTEAECUO. TNG CLVAPOPWOONG TOVS, MG «TPITOG YMPOG», OAMPOPAENTOS KoL OVTL-
OVGIOKPATIKOC, OV EKTOTILEL KOt VTOKAOIGTA TG 16TOPIEG A TIC OTOIES TPOEPYETAL’
éva. YOPOG, EMITAEOV, TOV GLVICTA YOVIHO TENIO EMOVOIIOTPAUYUATELONG TOV
noltiopkod vofpatoc (Rutherford and Bhabha, 1990, oce). 211).7 Emopévoc,
npobmobétovtag o dtadikacio LETAPPAOTS, 0 VRPOIGUAS, TapdTL dEV TPOKVATEL ex
nihilo, oAAG mpobimoBéter v wPoVHmaPEN TOMTIGHUIK®OV GCLGTHUATOV KOl TNV
aAANAemidpacn TOVG, onpatodotel TV eyKowvioon UG VENS, VONUATIKE €VEPYNG
emkpaTelng, n omoia 0étel vwd apeoPnon v aflowon OBepeiakdTTog TOV
KOTOYOYIKOV TNG GLGTNUATOV.

H tpeydvtoc avaduopevn «UETOVUGTEVTIKY aGONTIKT», OC TOAMTIKO dPOGTIKY|
TPOCEYYIOT TNV TEYVI, OEV OVOPEPETOL OMOKAEICTIKG GTNV OVOTOAPACGTOCT OYEDV
TOV UETOAVAGTEVTIKOD PALVOUEVOD, TAPOTL TOAD GUYVE TO eONTIKA HEGH GLGTOLYOVV
ne 1o Bepatikd mepiexopevo. Kat antd 916t 0 ToMTIGHIKOS VEPOIGUOS TOV TPOKVTTEL
amod TG Odkacieg KOGUOTOATIKOTOINONG Ogv TPoLmoBETEL AmopoUTHTOS TNV
avOpomvn petakivnon, kabmng evosyetal va mpombeital Kot omd Tn SGLVOPLOKTY|
LETAPOPE TOATIGHIK®V TPOTOVIMV Kol TN YPNOT TOVG OO GTOTIKG VTOKEIUEVO, TOV

omolwv 1 TovTOTNTO Sopopeavetol oe peta-ebvikn Paon (Beck, 2008, cel. 27

" Eivon onpavikd vo TovioTel 0Tt 0 «Tpitog ydpogy, Katd tv evvolohdynot| tov amd tov Homi Bhabha
(1990), mpodiaypdper apevog to evdidueso medio petafd 600 TOMTIIGUIKOV GLOTNHATGV, OTOV
pmopodv va. mpokOyouv vPpdcpoi, aAAG Kol TOV «®po» TG Opopds piog Kot HOVOIIKNG
KOVATOUPOG [LE TOV €0VTO NG, O Omoiog TMPokVLMTEL omd TN Oepehddn Oidotoon petabd TV
TOMTIGIUKAV CTUEIOV KOl TNG EKAOTOTE EMTEAECNG TOVG, MO OEPEMDOEG YAPUKTNPIOTIKO TNG OOUNG
g 1010 g cvpforikng avarapdotoons O Edward Soja eneepydotnke mepatépm and ) oKomd
NG TOMTIKNG YE@YPOUPILOG TIV £VVOLOL TOV «TPITOL YDPOV» MG TEGIOV GPomNg TV dVAdIKOV AvTIBEGEDY,
kot KatéAnée oty e&ng meptypapn: «Ta ndvta cuykiivovy Gtov Tpito YMPO: 1 VTOKEUEVIKOTNTO KoL 1)
OVTIKELLEVIKOTNTO, TO OOPIOTO KOl TO GLYKEKPIUEVO, TO YVOOUWO Kol TO adlovonto, To
EMOVOAQUPBAVOLEVO KOl TO dLOLPOPLKO, 1 doUn Kot 1) BoOANGT), O VOUG KOt TO GMUA, 1| GLVEIdNOT KoL M
EMeym ovveldntoéttog, 1o melfapynpévo Kot to damelfopyko, n kadnuepvy Lon Kot 1 aTEAEIWTN
wotopio» (1996, cel. 56).
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Gupta, 1992, cel. 74). EEdALov, avTAdvTog omd TV avtiotolyn tumoloyio tov John
Urry (2004), onueidvoope O6tt 1M £€vvolo NG KwnTIKOTNTOG €VEXEL Kot 1 1o
petagopikég Oaotdoelg:  Ilepthopfdvoviag tOG0 10 €KOVIKO OGO KOl  TO
EMKOWVOVIOKO Ta&idl, ovadelkviel Tov pOAO TOV SadPaUaTICOVY Ol TEYVOLOYIKES
e€elM&elg ot dounom g oOyypovng Kabnuepwvng (ong kot 6t SLpOPPmoT SopUmV
OLVOEGIHOTNTOG, OTIC OTOIEG, OLLMG, OEV £xovV OAot 1oTIUn TpoSPaoct. H Béouon ko
EPAPUOYT VEOV TEYVOLOYIOV Kol OOUDV €AEYYOV Of EMIMESO JLOOIKTVOV KoL
NAEKTPOVIKNG TapakorovOnong 0€tel o Asttovpyion KOVOQOVEIG UNYXOVIGLOVG
EMTAPNONG KOl TEPLOPICUOV TNG KIVNTIKOTNTOG, KAOIGTMOVTAG TNV AVTIIKEILEVO EVTOVIG
Kot emipoyng moMtwkomoinong. Emextewvopevo, emopévmg, 10 KOOECTOG NG
«OGTLVORLOG) KOl GTO TEDIO TNG EIKOVIKNG TPAYLATIKOTNTOS, AEITOVPYEL TEPLOPIGTIKA
1060 o¢ emMnedo GLYKPOTNONG SLUOIKTVOK®OV KOWOTHTMOV OGO KOl OpOTOTNTOS Kot
GUUUETOYNG GE (wrég.g

H «petavactevtikny aontikn» avtiel and 10 cuvaeés, avtifetikd Cevypa
«yMYEVAG/EEVOCH TTPOKELEVOL, OO TN W0 TAELPE, VO ATOJOUNGEL TIC TPOKEILEVEC,
Baciopéveg og oL KUETOPVOIKY] TNG €0PALOTOINGNGCY, OVTIANYELG, TOL TO GLUVTIPOLV
EVIOS TOV  TOPASOCLOKAV  YEOYPUPIK®V  cvpepalopévayv,  emBdiloviog
OTOKAEIGHOVG, OlYWPICUOVE KOl TEPLOPICUOVE GE  EMMENO  TOVTOTNTOG KoL
TOMTEWK®OV Owotopdtov. Amd v GAAn, Aoufdavovtag vrdyn T YOpotadikn
SUOPE®OT TOL  SSIKTOOV, TNV KOVOVIGTIKY £UQOCT OTNV  KWWNTIKOTNTA  ©C
duvaToHTNTO TAOYNONG KOl HETAPAONG GE YNPLOKOVG KOUPOVS Kot TAATEOPLES, OALG

Kot TG avtiotoyeg dafabpicels e xopNyYOOUEVNG «EIKOVIKNG TOATEIOTNTOCY, MG

¥ Me tov 6po «kabesTdey, 6T0 TAOIGIO TOV POVGLEPIKOD GTOXAGHOD, VOEITOL «Hiol GEIPG OEIOUATOV
mov kabopilovv v aicOnon N to vonua mov Bo amodobel ce emaucONTA TPOIdVTH, dNpOLPYNLATA
koAATeyViKOV Tpoktikdv» (Tanke, 2011, cel. 77). AVTIoTOiY®C, 0 OPOG KAGTUVOLIOY TTEPLYPAPEL £VaL
o6100gp0, OLOTNPE OPICUEVO GUOTNUO KOTOUEPICHOD IKAVOTHTMV KOl AETOVPYLDV, TOL EYKOAEL
GUYKEKPILEVO VTOKEILEVA —eEAp®OVTAS GALO— GE TPOGIOPICUEVOVG KOWMVIKOUS pOAOVG Kot BEtet
GoEN KPLITHPLo S0 ®PIGHOD TG WIMTIKNAG Kol TNG OSNUOGLUG OPaipas, STKOLMUATOG GTOV ONUOGLo AOYO
Kot Kowvovikng avorapéiag, k.0.x. (Ranciére, 1999, cel. 28).
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duvaTOTNTOC GCULUUETOYNG OE  KOWOTNTEG, 1 «UETOVOCTEVTIKY  OloONTIKA»
npoPAnuatikonolel v gvbeio. avtiotolylon TV SWVOL®V «yNnyevig/EEvog» Kot
«edpaiog/xkvodpevog» (Canclini, 2011, oel. 31-33), ekBétovtog Tig avicHTNTEG TOL
TPOKVTTOVV PACGEL TNG VIOPPNTNG CUETAPLGIKNG TNG KWNTIKOTNTOCG», 1M Omoia
VIOKELTOL TNG «OGTUVOUIKTG TAENG» TOV OPYOVAVEL TNV KOTAVOUY (GLA®V) COUATOV
Kol LIoKEWEVIKOTNTOV. Elvanl omapaimto, emopéveog, va Slevkpvictel 0Tl 1
CUETOVOOTEVTIKN aoONTIKNY OV TopayvoPIlel TIG TOVTOTIKEG KAONAMGELS Kot TOVG
OeoUIKOVG TEPLOPIGLOVG OV JETOLV TN HETOKIVNoN TANBLGUAOY, 0VTE avoTapdyEl
GKPLTA TO EYKOMO TNG Kwnru((')mwg.g

Eppévoviag omv kvnmikdétto ©g petopopd (metaphor/transport), ®g
TPOTUTO TNG UETAVOOTEVTIKNG OIGONTIKNG OVOOEIKVOETOL O «OLOUETOVACTNG»  OAAG
Kot GAAES, OVTIOTOLES HOPPOTAAGIEG, TOV OTOTLAMVOLV TN GLVONKN TNG KVKAIKNG
HETAVACGTEVONG KOl TOL OleBviopod o omoiog, mapdTl Katopbmdvel v TOALOIG va
TPOYUATMOGEL TNV EVOPUOVIOT TOL HE TIS TOMTICUIKEG KOl KOWWMOVIKO-OIKOVOUIKES
dopég g xopag (N TV TANBVVIIKOV YOP®OV) VTOJS0YNS TOV, daTnpPel EVTOVTOLG
KOW®VIKOUG, OIKOYEVELOKOVS, EUTOPIKOVG, GUUPOAKOVG 1 GAAOL TUTOL OEGOVG e
™ YOPO TPOEAEVCNG TOV, TOPUUEVOVTOS €VEPYOS ©€ TOAAOTMAG emimeda. H
Kafnuepvoéttd tov, pe dAlo Adyw, opiletar omd ovveyeic Ko adIGAEUTTES
duovvoprlakég draocvvoéoels (Glick Schiller, Basch and Szanton Blanc, 1995, ceA.

48), Kath TPOTO MOTE 1 LVWOKEEVIKN TOV TOVTOTNTO Vo, opiletal amd pio mAeldda

’ Eykahdvtag amd avtictoyyn omtikii tov Ranciére, o Peter Hallward mpoeidomotei evavtia oty
avevooilooTn OTod0yN KOl TPOoMONOoN TMV EVVOLDV TNG KIVITIKOTNTOG KOl TNG OPLOUKOTNTOS, OF MO
EMOYN OTOV 1) EXKPATICT KOVOPAVMV VEOTETAOPIKDOV LOPPOV TOPAYDYNS, Pocicuévav oty gvedéia,
TN OWICTOoT KOl TN HETOKIVIOT, TOVG GmOOTEPEL TO KPLTkd Tovg Tepeydpevo (2006, oeh. 125).
ENUELOVOLE, MG TPOG TNV TAPATAVED KPitikn, 6Tt o Hallward vioBetel por pdAdov meploploticn kot
KOVOVIOTIKY], EMKEVIPOUEVT] GTOV Oeopikd €leyyo, TPOCEYYIoN TG KvnTkoTnTas, Tapayvapilovtog
avtdvopeg eKO0YEG KOl OYELS TNG OO TNV ONTIKN TOL UETOVOCTEVTIKOD VTOKEYWEVOD TTOV EVEXOLV
XEWPOPETNTIKT KoL €V SVVAPEL TOMTIKE pOCTOGTIKN dUVOLIKT.
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JKPITOV TOMTIGHK®OV CLYKPOTHOE®V Kot amd Tn 0éom tov &vtdg moAlamA®V
KOWOVIK®OV SIKTO®V.

Ot S10UETAVACTES GLYKPOTOVV £va KIvnTO €PYOTIKO dUVOLIKO gvpeiag TaEIKNg
SOTPOUATOONG, TOPOTL TpoKeLtal, ocvvnbéotepa, Yoo ATORO  TPOAETOPLOKNG
KaToyoyRg 0AAG Kot avtioToymg Béong oTig xdpeg vodoxnc, '’ ta omoio avtevepyolV
pHev oe emimedo OOTMOPIKNG CLYKPOTNONG, EVIOG OUMG €vOG €vplhTEPOL TESIOV
KOW®VIK®OV GYEGEMV, TO 0010 dev vtokettat otov Eheyy6 toug (Glick Schiller, Basch
and Szanton Blanc, 1992, cek. 13, 19). To ovykekpyévo mpdTLTTO, TOV EVGAPKMOVEL
v amodounon (M akdun Kot tn errodo&io Apong) dYacTIKAOV TOVTOTIKMOV OUTOA®V
(«ynyevnoy/ «EEvocy, «edpaiog»/«KIvoOIEVOC»), KaBIoTOTOL AVTIKEIILEVO dNUIOVPYIKNG
eneepyaciog 010 MANIGIO TNG UETOVOCTEVTIKNG OoONTIKNG, 1 omoio eUPEVEL, OF
TOMTICUIKO EMIMEDO, OTN YEPAPETNTIKY AELTOVPYi TOV VRPIOIKAOV TOVTOTHTOV, TNG
TOAAOTTANG XPOVIKOTNTAG KOl TNG ETEPOYEVOVS, TOAVPMOVIKNG O10GVVIECIUOTNTOG.

Ewdwotepa yio 10 medio TG KIVIUATOYPOUPIKNG ONUIOVPYING, EKPAVOELS TNG
LETAVOOTEVTIKNG aucOnTikng evtomiCoviat 610 «ave&aptnto d1ebvikd €idog» kol 6Tov
«KWVNUATOYPAQeO pe Tpopopdy» [accented cinema], dpovg pe tovg omoiovg o Hamid
Naficy 0éAnoce va meptypayel Eva €TEPOYEVES GO KIVILATOYPAUPIKADOV TOVIDV, TOV

&xovv mopaybel and amedapikomomuévoug (deterritorialised) dnpiovpyovg Kot dev

1 @ewpodpe OTL 0 OpOC «BIOPETAVAOTNCH, OTOV BOOUd TOL TEPYPAPEL TPOTIOTMOS KIVOVUEVA
VTOKEIUEVO, TPOAETAPLOKNG TOTOOETNONG, TEPIAAUPAVEL TOGO VOUIIES OGO KOl TAPATLTES EKOOYES TNG
petavdotevonc. ZvpupdAloviog oto Oempntikd pedO TG «AVTOVOUING TNG HETAVACGTEVGTG) [autonomy
of migration], o Sandra Mezzadra (2010) tovilet 611 | TAPATLAN LETAVAGTELGT EVIAGGETAL, MG OKPOIOL
avaToPAoTACT] €VOG GUVOAOL YOPOKTNPICTIKM®V TOV OVATOPAyovVIol OlpK®OG OTO TANICL0 €VOg
HLETOVOCTEVTIKOV KOOEGTMTOC, GE £val GUVEXES VOKEEVIKOV Bécemv mov opilovv 6To0 GVUVOAD TOLG
oAOKANpO 10 @doupa TG petavdotevonc. Ewdwdtepa, efetdloviac ) duvoptkny arAnAemidpaorg
HETAED LMOG «TOATIKNAG TOV EAEYYOV» KO UG «TOMTIKNG TNG LETOVAGTEVONGY, 0 Mezzadra gupével
GTNV AVTOVOLIQ TNG TOPATVANG HETAVAGTELONG MG TAEOVALOVGOG EVEPYELNG, U1 EAEYYOLEVNG OO TIG
OYECEIG TOPUYDYNG, Kol TPOoTeivel T Bedpnon ¢ @g dvvntikd prllooTacTiknig, 610 PBobud mov ot
Qopeic TG mPo®BoHV EVOAAUKTIKEG €KOOYEG TNG MOALTEIOTNTOG KOl TOV TOAITIKOD GULVAVNKELY,
ack@VToG Un Beopobempéveg mpokTiKég S1EKdIKNONG SIKOIOUATOV, PE GAAL AOYL0 «OPUATOTOIDVTOG
éva un vrapyov owaiopo» (Ranciére, 1999, oeh. 25). O Mezzadra dievkpwilel, w1060, OTL M)
BewpnTikn] oL TPOTACN, TAPOTL AvTAEl oTOYEl OO LETAVOOTEVTIKES POES evpeing KAipakag Kot
KatevbOVoEWY, €ivol GOEMOG YEOYPUPIKE EVIOMIGUEVI] KOl OQOPE CULYKEKPIUEVO TNV TOUPATLTN
UETAVAGTELGN EVTOG TNG EVPOTAIKNG EMKPATELNS.
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EVTOOOOVTOL GTO KUPIOPYO EUTOPIKA KUKAMUOTO TAPOUYDYNG, OLOVOUNG Kol TPOBOANG
™G Kvnuatoypoeikng Pounyaviag. Ta épya avtd epeavifovv pio Gepa Kowvmv
TEYVOTPOTIKAOV YVOPICHATOV, HETOED TV omoimv kot ta €ENg: EvaAloyn peta&y
KAEIOTNG Kol ovOolTNG QOPUOG ®OC TPOS TO OMTIKO VPO, KATOKEPUATIGUOG,
OVOGTOYOOUOG,  TOAYAMGOIGUOC KOl EMOTOMKOTNTO G  TPOGOLOPLOTIKA
YOPOKTNPIOTIKA NG APNYNUOTIKNG OOUNG, PEVOTOTNTO, OTTOTNTO Kot VLTOPELOKT
afefordmra oe eMIMESO VTOKEWEVIKNG GLYKPOTNONG TOV YOPOKTNPOV, Oepatikn
eotioon 610 T&idl, EUEOCT GTOV EKTOMICUO, TNV 1GTOPIKOTNTO KOl TNV TOVTOTNTA,
dvcpopia, 0oplakOTNTO KOl VOOTOAYi MG Kupilopyes OOUEG CLUVOMGONMUOTOC Kot
gYYpPaOn TGS PlOypaQIKng, KOWMVIKNAG Kol KIVILATOYPOPIKNG TAPEKTOMIONG TOV 11wV
TOV ONUOVPY®OV EVTOG TG Kivnuatoypagikng aerynong (Naficy, 2001, cel. 4). ‘Eva
EMMAEOV YOPOKTNPLOTIKO TOV TOWVIDV TOL OVKOLV GTO oveEaptnto d1ebvikd €idog
etvan  «amtikn omtikn» [tactile optics], £évvolo TOV AVOQPEPETOL GTNV VITOVOUEVCT) TNG
opaong ®g Kuplapyng oicOnong TOLTICUEVNG HE TN VEOTEPIKOTNTO  EOTIOG TNG
EULPILOYDPNONG GAL®DV OCONGEDV TOV ETAVUPEPOVY WOIMTIKEG UVIUEG KoL EMLTEIVOLV
10 oicOnpo TG TOMTIGUIKNG OlPOpis Y TO EKTOMIGUEVO VTOKEIUEVO 1)
amoKaf1GTOOV TN GUVOESN HE TNV KOWOTNTO KOTAY®YNG TOv. Me Opovg OmTIKNG
AVOTOPACTACNG, 1 «OTTIKY ONTIKN» apOpdvetor PEC® NG EAAEWYNG YPOLLLUKNG
axolovbiog ce dopkd emimedo, M omoio. TPOKVATEL MO TN CLUTOPAOESN PWVOV,
TONOV, ECTIACEMV KOl YPOVIKOTNTMOV, OAAL Kot Pe TNV avAadelEn g veng g 006vng
pnéow aicOnmploxkdv sunepiowv (Naficy, 2001, oei. 28-29). Avaroyn éupacn otov
pOLO T®V e cE®V TEPOV TNG OPAONG KOL TG OKONG  10IMG OTNV AN , O «yn@io
oG véag YAMOGOS EKQPOoNG, OV EMITPEMEL TV TPOSPacn oty ammOnuévn
TOMTICUIKY] Lviun, amodidet kon 1 Laura Marks (2000), ppévovtag otn onpocio g

amovciog, NG OWANG, TNG POYUNAG Kol NG Oldomaong e evotntag TNng

55



KIVUOTOYPAPIKNG eumelpiog, onueion 0mov kmoikomoleitor 10 medio GLVAPUOYNS
SWKPITOV  GUOTNUATOV  TOMTICHIKNG  yvodone. Ilapdtt 0 «ImoMTICUIKOG
KIVNUOTOYPAQog» dev KoTopOdVEL Vo yypayeL Le OPOLG PNTNG AVATOPACTAONG TN
oLVONKN TG SCTOPAG Kot TNG UETAVAGTEVONG, KATUOEIKVIEL LEGH TOV KEVMOV KOl
™G aoVUPOTOTTAG EIKOVOG KOl YOV TNV OOLVOUIN TOV LIAPYOVCHY YAOMCOHV Vi
TAPACYOVV TO. KOTAAANAQ EKPPUCTIKA HEGH APOP®ONG UELOVOTIKAOV (O106TOPIKAOV)
EUTEPIKAV Propdtov, KafioT®vtag actntd 10 TEPOPIOTIKO TTEGIO OVIPOPAS TOVL
16YVOVTOG KOPEGTAOTOS OPATOTITAS OTO EKAGTOTE TOMTIGHIKO TEPPEALOV. !

Av16g 0 TUTOG KIVILLOTOYPAPIKNG EKPPOONG PAVEPDOVEL T LLOVOUEPELDL KOL TN
AOYIKT] TOV OMOKAEGHOD 7OV OEMEL TOVG  MYEUOVIKOVGS, €6ViKoDS TOMTIGHIKOVS
KOOIKEG, Ol Omoiol adLVOTOLV VO EKPPAGOLV TN OICTOPIKN Kol TV €V YEVEL
LETAVOOTEVTIKY eumelpio. EmmAéov, gvepyomoimdvtag aicOnoelg OTmg 1 aen Kot m
OGEPNON EKPEPEL TO OHTNHO AVASIOPYAVOOTG TOV «UEPIGUOD TOV aw@nrof)»,lz aitnuo
oVo1WOME ToMTIKO. Me dAla AoYia, av Bemproovpe T dtadikacioo cupPoAomoinong
TOV GUAAOYIKOV HE OPOVS GUVAIVESNS, ONANON (OC «AGTUVOUIOY, O SLUTOAMTIGUIKOS
Kivnuotoypdeog pmopel vor gvvonbdel ¢ oaicOnTikd KoOKOmomuévn «dopmvio,
apOpouévn and pépouvg akpPmg avtdv TV eEupedévimv VIOKEWEVODVY, INANST G
CTOMTIKT» KOl ETEPOYEVELN 1] OC GAPVNOT TOV AGONTAOV O£S0UEVOV TNG KOWVMVIKNG

ouviTapENG Ko emtBupio Kotvaviko-toMtikng aAlayng (Ranciere, 2004).

" Tapott apedtepor ot Opot «aveEapTTo S1EBVIKG €i800» 1 «KVIUATOYPAPOS HE TPOPOPEN» Kat
«OTOMTIGIUKOS  KIVILOTOYPAPOG»  TEPIYPAPOVY  KIVILLATOYPOPIKE KEIEVE OmOv  €yypaQovTaL
SLOKELEVIKES KOl OLUTOAMTIGHUKEG LAYEG O EMIMESO VONLOTOG, O «IIOUMOAITICUIKOG KIVI|LATOYPAPOGH»
AVOQEPETOL CUYKEKPLLEVO GE £PYO TOV OTOIV Ol dNOVPYOL SLOUEVOVV GTOV TOTO YEVVNGNG TOVG
(Marks, 2000, ceh. 7).

2.0 6pog avaQEPETAL GTIV CKOTAVOWT KOL AVOKOTAVOUT] TOV XPOVOV Kol TV XOPOVY, TOV TOTMV Kot
TOV TOVTOTATAOV [...] GTOV TPOTO SLOUOPPMOTG Kol OVOSIOUOPPDCTS TOV OPUTOV KOl TOL 0OPOTOV, GTN
d1akpion ™G opthag omd Tov B6pvPo k1 ovTe KabeEnc» (Ranciére, 2013, oel. 8) kot €yypaget v
0160 TIKN GTOV TVPVA TOV TOALTIKOD.
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2. HIIEPHITOQXH THX AOGHNAX-PAXHA TXATKAPH KAI H AIAPKHX
ANAXQPHXH THX I[IETPA I'KOINTK (2000)

AVTA®VTOG amd ToV YOPO NG TPOSPATNG, OEOVIKNG KIVUOTOYPOPIKNG TOPAy®YNS,
vrootpilovpe OTL YvoPIoCHATO TNG UETAVAGTEVTIKNG OOONTIKNG, EKPPAGUEVIC GTO
nedlo TG KIWNUOTOYPAPIKNG Topay®yng amd to oveEdptro debvikd €idog i To
PEVULO TOV JATOALTIGLIKOD KIVIUATOYPAPOL, UTOPOovV va evTomioTovy otn «lo-fi/sci-
fi towvia dpopov»y H diapkns avoywpnon e Ilétpa T'kowyk g Abnvac-Poyni
Toayydpn (2000)." Agdopévng g eveoUdT®moNS avtoloypapikdVv oToyeiov otny
TAOKN TOV TAVIOV ad LEPOVS TOV INUIOVPYDOV UE TPOPOPA, TPOTOV TPOYMPTCOVLE
0€ L0 OVOAVTIKT TTPOGEYYIoT TG Tauviag, Oa atabovpe 61N Ploypaeikn dadpoun e
Toayydpn, pe Paon v omoia otoyelobeteitar 1 €viaén g oty kotd Naficy
Katnyopio TV «dlacmopik®dv dnpovpydvy» [diasporic filmmakers], ot omoiot, ce
avtifeon pe Tovg «eEO6pLoTovg dnpovpyovgy [exilic filmmakers], dev eavaykalovton
o€ EKTOTIGUO, OAAG EMAEYOVV TN HETOIKNOT Y10 AOYOLG KOUAVTEPNG EMOAYYEAUOTIKNG
OMOKOTAGTOOTC. 14

Tevvnuévn oty AbMva, n AOnvd Poyni Tooayydpn é{noe €wg v nAikia tov
névte €10V ota Aonpa Zritio Bowwtiog kot ot cvvéyeln HETOKOMGE €K VEOL GTNV
ABMva. Zmovdace ot Dlocoeikn oxoAn Ttov Apiototereiov Ilavemotnpiov

®eccarovikng Kot 6t cvvExela petapipnie otig H.ILA, 6mov cuvéyioe TIc GmovdEg

B H zeprypagn tov épyov pe aLTOVG TOVG Opovs mepthapfdvetar oto emionpo Ploypaekd g
oknvoBétidog, PA.  http://www.haosfilm.com/en/about/athina-rachel-tsangari/  [rpdcPacn  oTIg
01/03/2018].

" Tpia onpeio xpnlovv dtevkpiviong oe owtd 1o onpeio: O eKTOTOUAOS 1 1 LETOIKNON T®V ONUIOVPYDV
gV OUVENAYETOL OLTOHAT®G OVTE TN OTPUTNYIKY VIOOETNONG MEPAUATIKOV KIVILOTOYPOPIKOV
TEYVIKAOV, 00Te TNV TePB@POTOiNoTN TOV SNUIOVPYOV OVTAOV OTO TESIO TNG KIVNUATOYPOUPIKNG
TAPAYOYNS ™G Ydpag vrodoyns. EmumAéov, ot koatnyopieg onpovpydv mov dwaypdoeet o Naficy
(draomopkoi, £0pLoTot Kot €0voTiKol KIvUATOYPAPIGTEG) OEV OMOTEAOVV OPLOTIKOVG OgikTes, KAUOMDG
evoéyetal va peTaPAnfovy e GuVAPTNON HE TNV KOAATEXVIKT KOl Bloypa@ikn Topeio. TOV EKACTOTE
dnpovpyov. Téhog, pe v KOTATaEN €VOG KIVNUATOYPOQPLOTH] O€ Hio Katnyopio dgv e&umakovetal
avtopdtog 0Tt 10 épyo tov Ba gpeavilel o TPOGOHIOPIGTIKG YOPAKTINPIGTIKE TNG OvTIoTOYNG
Katnyopiag Tovidv, Kabdg oV TAEOVOTNTA TOVG Ol Tavieg Tov cuvamaptilovv 10 «aveEapTnTo
O1ebvikd €idog» ovykepdlovv ototyeia kot Twv Tpidv katnyopiodv (Naficy, 2001, cel. 11).
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™me, apyikd ot Emrteleotikég Zmovdég [Performance Studies] kou émeirta ot
oknvoBeoia, ot Néa Yopkn kot 610 Qotv tov TéEag, 0mov kot SleTéAece AEKTOPOG
Kwnuatoypoapikadv Zrovdmv. Katd ) didpkeia g @oitnong g oto avemomuo
tov TéEag, n Toayydpn dietédhece WOpLTIKO GTEAEXOC Kot d1evBivIpla Tov AtebBvoig
Ddeotifdr Tawviov Mikpod Mnkovg Cinematexas (1997), kaBmg kot g etaipeiog
napaywyng Haos Film (1997), tng omoiag 1 £€0pa petapépbnke 1o 2004 oty Adnva.
H dwoprng avaywpnon g Hétpo T'kovyk, | TpOTN TG LEYAAOL UNKOVG Tovio, TOL
oAoxkANpdOnke to 2000, TPofkvye GTO TAAIGIO TNG SUTAMUATIKNG TG EPYOCING GTO
[Movemotmjuo tov TéEag. Eiye mponynbel m ocvppetoyn g ®G cevaploypdeov,
oknvoBETn 1/Kot Topaywyod cg Tpelg Tovieg pikpov pnkovg (Fit, 1995- Plant #1,
1995  Anticipation, 1996). H Jpactnplomoinon ¢ €K10¢ TV  Kuplopymv
KUKAOUATOV TOpay®yNg Kot SloVOUNG TOWIMV OTOTEAEl cuveEldNT Kol PNty NG
emoyn."

Ta tevoTPOMIKA YOPAKINPIOTIKA TNG KIVNUATOYPUPIKNG YA®Goag TG Toayydpn
elyav o apBpwbei otn Pdon Tov TEWPAUATIGHOD AT TN UIKPOV PKOVS TALVIL TNG e
titho Fit, '® ot omoia TpotayovicTel 1 100T010C TOL EVOAPKMOE KOl TOV POAO TNG
[Tétpa T'kéwvyk, m Lizzie Curry Martinez. Ta yopoakmplotikd ovtd, 7OV
nepthopPavouy peta&h ALY TNV OOKAEIGTIKN XPNOT NG OYYAKNG YADCOOG, TNV
EMEICOO10KOTNTO TNG TAOKNG, TNV VIOETNON KOWKAOV OTOlXEI®V (KOTAGTACELS TOV

yopoktnpifovtor amd Wopopeia, T A0YK) TOV TOPAAGYOL N omd TNV EMTAYLVOT

15 S cuvévtevén e otov opdteyvo e Richard Linklater yio tnv epnuepida The Austin Chronicle,
Toayyapn nrovel oyetikd: «To va pe emAaégel n Miramax o pov mpokaiovoe va €i60¢ avnovyiog.
AT Ba okeeTOpoVY O0TL KATL TYE otpafd. Ot lowg givar mToAd opoyevomomuévn [n tawia] [...]
[Mioted® OTL TpEmeL va dnpuovpyncovpe Evo dIKTLOo SLOVOUNG TTOL va lvat evieh®dg avtovopoy» (2001).
" H oioOnpuaxn avaliton mov diémet Tov S1efvikd Kvnpatoypdeo cuviotd mhéov emdimén kot Tov
&V YEVEL TEPOUATIKOD 1 KOL TOV EUTOPIKOL KIVILOTOYPapov. Y@iotavtal, ®ctdco, 300 Slapopéc
AVALESO GTOVG dVO TOTOVG KIVILATOYPOUPIKNG EKQPAONG: APEVOG, 1] KOTOPVYN GTIV EVODUATY YVAOCT|
dgev  amotelel omdmelpa  ocOnTKoD  WEWPAUATIGHOD OAAG  ovayKolOTNTO Yo TOV  O1ebvikd
KIvnuatoypdeo, otov Pobud mov otepeitor GAA®V EKQPPUCTIKOV HECOV. AQETEPOV, 1| EVODUOT
gumelpia. v omoin emkaAeitar o d1eBvikdg KivnpaToypdeog TPOSAOUPAVEL KOWVOVIKO YOPAKTI PO,
KaODG TO SO0 AVASEIKVOETAL GE POPEN TOATIGUIKNG Kot Ol ATOpIKNG pviung (Marks, 2000, cgA. xii-
xiii).
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pvOuov), acvvnBioteg kvnoelg g kapepag (kabetn mepiotpoen 360 popav),
EMEMTIKO HOVTAL HE EKTETAUEVN YPNON TNG TEXVIKNG jump cut, dNUIOVPYOLV U0
aicOnomn avoweldtrag otov Bty Kot LVEOPAAAOVLY TEPAITEP®, KOl OE EMIMESO
aleOnploKng TPOSANYNG, TNV EALEWYT] GLUVTOVIGLOV, CPUOVIOG 1| GUUUETPIOG, TTOV
OULVIGTA KO TNV KEVTIPIKY Bepatikn g touviag (fit: epappolm, xopam, 6T PTLLOTIKI
TOV €Kkd0Y, OAAG Kol VELPIKN KPioTm, ®G OLGLUCTIKO, 1 YUUVOOUEVOS, KOl KOT
eMEKTACT £TOUOG Yo OAa, ®¢ emiBeto). 'Emumia, avtikeipeva kot HEAN TOL GMOUOTOG,
ov veicTavtal g dvcavoroyio pe to mepPdArov 1 aAddlovv péyebog diymg ™
0énon g Npwidag, dvoYEPAivoOLY TNV EMTEAECT] KAOMUEPIVOV TPOUKTIKOV Kot
TLPOSOTOVY TOVG LITAPELOKOVG TNG TPOPANUATICHOVG. Me T0 PAEUUN GTPAUUEVO GTHV
Kapepa, n Allt SNlovel: «Agv KoTopOlOV® Vo KAV® TA TPAYUATO VO YOPEGOVY HEGO
oe GAAO. Tpdypotoy, PE OAAOIOUEV @OV, TNnG omoiag o pubudc dSrakodmTETAL,
emtoyovetol N emPpaddvetar, kot To MYOxpopo oAAGlEL pe TV mopeUPoAN
unyovikov pécmv. H advvopio mpocopproyng OTIC TIECTIKES TPOSIAYPOPES HLOG
TPOYUATIKOTNTOG OV OTOOEIKVOETOL 1] 13100 TOPAAOYN 1 TEPLOPIOTIKT, KOl TAVTWG
acOUPATN HE TIC COUATIKEG SLVATOTNTEG TNG NP®IOAG, 1) ELPACT TOV OTOdIdETAL GTOV

POLO TV LGONGEDY, KUl O POPEDV avapviicey,'’ 1 advvapia 1§ Topepmodion e

" Tebon: H tawia exxwvel pe éva kovivd mhavo 800 avBpodmmv mov guitovvior ndvmadde, kabdg
Boror e€épyovtar and to éva otopa. Ocppnon: E&epyduevn amd 1o omitt g, n Aill kovtootéketar.
AT 1 voice-over apnynon o Beatnig mAnpogopeitatl 611 n Tpotaymvictpla «tpocnadel evaymvimg va
gviomicel TNV TN Wog “okeiag pupmolds”», kabmg otnv 006vn evaAldoocovtal TAGVO TOv
aVTIOTOYOVV GE VMOKEWEVIKEG, VoepEs eEekovioelg g npoidag (n HooxdAn Tov €pactny TG,
GATICUEVO. PPOVTO, TO VOTIOUEVO ydpd, kK.AT.). H emroktikotnra tg avalnmong eénysitor ot
ouvéxelo, amd tov aenynt: «Ot pupmdleg, €Tol MIGTELEL, OMMG KOl Ol OTPOCKANTOl EMOKEMTEG,
HUmopolv va. avorodoyvpicovv T {on covy. Akor: H onpacio avtig g aicbnong vroypappiletor pe
T SOHOPE®OT EVOG OTPOGEVOL NYOTOTIOV, AVIANUEVOL OO TN QVGY], OE E0MOTEPIKOVG YDPOVGS, E
mv adénon g €viaong Tov NY@V mov mapdyst to avlpdmvo codpo (A.y. yocpovpntd), pe v
TOAPAPOPPMOCT PUSIOPOVIKGOV Qovav, K.0. Opoon: H ovyv mopspuforn evog mhdvov omov dgv
Swpaivetor EexdBopo TO OVTIKEIHLEVO TNG OVOTOPACTAONG, OAAG Toviletar M avaylven ven g
000vng, M evaAloyn OOTPOUAVPNG KOl EYYPOUNG EKOVOS, 1 OVGAVOAOYIO OVTIKEWEVOV TOV
TePPAAAOVIOC YMPOL KOl 1) ¥PNON CLYVAOV KOVIVOV TAAVOV Kol 0cLVNO1oTOV Yyovidov Aqyng
TPOGOIOOVY OTTIKOTNTO GTNV KIVILOTOYPOOIKT EUTELPIQ.
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smKowwviag,lg OULVIGTOVOV GTOLYElD TNG KIVNUATOYPOQIKNG YADooaG TG Tooyydpn
OV TOPATEUTOVV €VOEME GTA YOPAKTNPIOTIKA TOV OEBVIKOD KIVIUATOYPAPOL Kol
amodidovV  OAANYOPIKA TN OLGEOPIKY, WULYOAOYIKN] KOl GCOUATIKY, GLVONKN
TPOCTAOELNG EVOOUATMONG GTOV HOVOAIOIKO TepIBAAAOVTO TOMTIGHKO YMPO, 1M
omoio. amoutel ocvveyn oyodvo omd HEPOVS TOVL  OlLOCTOPIKOV VITOKELUEVOUL. 19
Tavtoypdvwg, ackodV Mo TOMTIKY] «UIKPOV OVTIGTACEOV», oTov Pobud mov
KaO16TOOV avoiKeELD TNV VPIGTAUEVT s TPLaKY TAEY, VTTOVOOUV TNV VITPEN KEVOV
KOl OTOGIOTNCEDV KOl TOPAYOUV VOV YMPO OTPOGOIOPIOTING KOl SOmTPayUdTELONG
TOV VONLOTOG G TPOG T dtadikacia tng B€aong.

2y TpoTn peydiov punkovg tawvia g, N Toayyapn enelepydletor mepartépm
Oepatikn g NOeANUEVO aTEAOVG 1| TOPEUTOIICUEVNG (TOAITIGUIKTG) TPOGUPIOYNG
KOl TOV 0EVOOV LETEMPIGLOV TOL GLVETAYETOL 1 TOVTOTIKN aval|TNoT GTO OMUEPVAL
ocvpepaldpeva g moykOGHG dtacvvossotntag. Av oto Fit m vmap&lokn
dvucpopia T NPwidag TpokaAeital amd TNV 0ALOIWGCT), VTOKEUEVIKT] 1] OVTIKELEVIKY),
TOV PLGLOAOYIK®OV JCTAGE®V N TNG TOCOTNTOS TOV AVTIKEWWEVOV TOL amoptilovv
oV TEPIPAAAOVTA, TPOTICTMG WIOTIKO, Y®po, ot Adiopkn avoywpnon s Ilétpa
T'kowvyx m Toayydpn dev kotapedyel otV avoinBo@avelo Kol 6TO TEXVOGUO TNG
KOUIKNG TAPOUOPPMOONG, 0AAG €TeVODEL TNV acLUPOTOTNTA TOV TAPOLSLALOVY Ta
EUTEIPIKE Yvopiopato TG eEOTEPIKNG TPAYUATIKOTNTAG G oYEoN UE TV avOpOTIVT

KAlpokaL.

B Kabhbg 1 npoida amoneipdron va mpoPei oe THAEQmVIKY emkowvovia, 1 viacn TS ovAg g
eEaobevel kot 0 AOYOG g KabioTaTol AKATOVONTOG, EVD GTI GUVEXELN TTidaKeG vepoy Eemndody amd To
axovoTikd. O Mx0g TG VOATIVNG PONG KOTOTVIYEL TAL AOYL0L TNG.

¥ H voice-over apiynom, mov cuvexiletol Kat KoTd T por| ToV TITA®V TEAOVE, EVIHEPGVEL TOVC DEOTEG
ot n Ailt ovveyiler to mepdpoatd ¢ (Le avTiKEipevo TN OlEPEVYNOT TEYVIKOV TPOGAPLOYNS
oxetillopevev pe PEAN TOL COMATOS TNG), KabBdg «tn ovvopmdlet o dykog kol 1 mowMa TmV
TPOYLATOV TOV TPENEL OMWCONTOTE VAL YWPEGOVLV UEGA GE GALO TPAYLOTO TPOKEUEVOL, OTAMS KOl
HoVo, va katopOmoet vo emPLOCEL GTNY KOONUEPTVOTNTON.
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H ypovoloywd Kot VONUATIKA ooVVEXNS OAANAOLYIO CKNVAOV KOTAYPAQEL TIG
adbreinteg petakivnoelg g [étpa I'kdwvyk, veapne epyalopévng yio Aoyoplacud
™G oKumoovg emyeipnong pe v enwvopio «Iloykdéopuo Nopadikd Ipdtlexkt». H
Icovyk dwatpéyet peyorovmorelg g voniiov (Mavydtav, Osocorovikn, Tlpaya,
Toékio, Tayyépn) €xoviog G HOVAOIKN GTOCKELT] TNG 0L KOLVIGTH] TOALOPOVA Kot
OVTOG EMUPOPTIGUEVT LLE TO KOOKOV VO TAPOTNPEL KOl VAL KOTOYPAPEL GTOVS VELPDVEG
TOU (eVOEYOUEVMG UNYAVIKOV) EYKEPAAOD TNG, APEVOS, TN SLUUOPPMOGCT) TOV AGTIKOV
YOPOV ¢ Protomov, aEETEPOV, TO EUMEPKE TNG Pudpata omd ™ chvoym
TEPIOTAGIOKDV, ELPVA®V DTOKEUEVIKDOV GYEGEDV, GTOVS TOTOVG TOV EMGKENTETOL.
Ot vonTikég OUTEG EYYPOQES OTN GLVEXEWL UETOPEPOVTOL CE U0 KEVIPIKN Pdon
J€JOUEVMV OOV, KOTOTLY KOTAANANG eneEepyaciag, LETATPEMOVTOL GE TPOIOVTIQ: TO
oloykav ¢ etapeiog, e&diiov, gival «Nootalyio mpog evoikiaorn» [Nostalgia for
Rent]. *° Ao avtv v dmoym, n 'kdwvyk cuvictd to alter-ego g idwog NG
Toayydpn, emtpénovtag 6TV TEAELTAIN VO ETEEEPYOTTEL OVOCTOXAGTIKA T €0 NG
G yuvaikoc, GAAG Kot MG YOVOIKAG dNUIOVPYOV, EVTOS EVOG YEVIKEVUEVOL GUGTNLOTOC
Tapay®yNg mov opileTor amd TIC EUPUAEG OIKOVOLUKEG GYECELS KOl TPOUKTIKEG TOV
naykéowon kepodaiov. 2 apbAinia, n vEOPPNTY CLTH TAVTION THG TAPEXEL TN
duvatodHTNTO VO GYOMAGEL KPITIKA TOV TPOTO TOL TO KEPAAOLO OPYOVAVETOL G
TPOYUATIKOTNTO, EMUEVOVTOG OTN dladtkacio mapaymyns (n ['kowvyk Aertovpyel wg
KIVNTH KAUEPQ), AALA Kol OTIC TEXVIKEG EMe&epyaciog Tov ETovTal TG Tapaywyng (He

TN GLAAOYN KOl ETOVOTPOMONCN TOV KATOYEYPOUUEVOV EKOVOV ®G TPOIOVIOV).

2 "Eyer Swaitepo evdlopépov vo onpetodel 6t n Toayydpn okwypagel mpv omd Ty EAevon Tov
KOW@VIKOV SIKTOOV [0 TPOYUATIKOTNTO Omov Ta Opte HeTo&d epyaciog kot kobnuepwng (ong,
TOAPAYOYNG Kol KATOVIADONG, 01MTIKOD Kot dNIOGLon, Tapdviog Kot Toperfovtog katapyodvial. Oa
pumopovoe Koveig va toyvplotel 01t 1 [létpa I'kdwvyk amotedrel, EvoapK®VOVTAG T, TNV TPOSPOUIKT|
QLyo0po TOV YPNOTOV KOWOVIKAV OIKTO®V TOL TPOPOSOTOOV HE TEPLEXOUEVO OVIANUEVO OTd
EUTEIPIKA TOVG PLOROTO  SOSIKTVOKEG TAOTPOPUES, HETOTPEMOUEVOL Ol S0l TAVTOXPOVMG GE
TOPAYOYOVS KOl KOTOUVOADTES.

ATOTUIOVEL, Kol 0V 1 TOvia, TV TPOGEAT GTPOPT TOV QEUVIGTIKOV KOAAMTEXVIKOV APNYHCEDV
TPOG Eva «PomOMTIKO TAPASELYLLOY, TOV CUVEICOEPEL GTNV KATOVONON TG 60N TOV YuvaIK®V €VTOg
NG TOYKOGLOTOMUEVNG KOTITOAMOTIKNG cuvOnkng (Dimitrakaki, 2013, cel. 584-586).
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Téhog, péom g Svvatomtog g ['koéwyk va mpaypoatomotel oAlayég otnv
Ta&vOUNoY TV EIKOVOV OV GLAAEYEL (KOl OVTIOTOIY®WG TNG GUUTIANLOTIKNAG

obvbeong oknvov kot TAdvov ond v Toayydpn), exdnAdvetor 1 mpodeon

GUUUETOYNG OTN LAY TOpay®yNG von uatog.22

A&ilel, Opwg, vo otabodue Alyo ot AEEN «vootahyian. H yprion g og
YOPOKTNPIGUOV TNG CLVALCONUATIKNG AVTIOPAONG O EIKOVES/ AVOUVIGELS TOTWV, OAAN
KO 1 0TOGVVOEST TOV (POPEN TNG VOOTUAYING ad TOV QOPEN TNG EIKOVAS/ OVALVIIONG

YOOLO OV  YEQUPOVETOL HECH TNG  EUTOPIKNG  CGLVOALAYNG gyeipel
mpofAnuaticpovg, tovioviag aeevoc v avicodtnTo mov  yopokmmpiler v
KIWWNTIKOTNTA ®¢ ovTaolokd Taidl, oOppova pe tnv tvmoioyia tov Urry, kabhg M
npoécPfacn oe GANOVG TOMOVG, EVOEYOUEVMSG YeEVEDAIOLG, TpokOTTOVCH Omd TN
CUUPVPGCT] TOV KTEYVOTOTIOL» KOl TOL EMKOWVMOVIOKOD TOTIOVY, OEMETAL OO TOVG
vOpoLG TG ayopds. Apetépov, otov Babud mov ot omtikég eyypapég g [Tétpa dev
LETOPEPOVTOL OVTOVGLEG GTOV EVOLAPEPOUEVO ¥PNOTH, GAAE UTOPOVV VO VTOGTOVV
TEPAUTEP®  TEYVIKN €MEEEPYNCIO TTPOTOV KOATACTOVV OlOOEGIUES TPOG TOANGM,
kafiotator EUQOVESTEPO TO YEYOVOG OTL, Yoo TO OlOTOPIKO VTOKEINEVO, TO
TMEPLEYOUEVO TOV OVOUVICEMY KOl TOV VIOAOITOV VONTIK®OV EIKOVOV/KEUEVOV TOL
0PYOVOVOVV GE EMIMEOO PAVTIAGIOKOD TNV £VVOLD TNG «IOTPIONC», Kol EMOUEVOS TNG
KOTOY®YIKNG TAVTOTNTOS, TPOPAAAEL KOWMVIKA Kol TOATIGHIKA LEGOAAPNUEVO KO,
eMOUEVDS, KaBopllopevo amd Myepovikoug AOYovg kot otepedtuomo. ATd o GAAN,
CUUTANPOUOTIKY] OTTIKY, Ol €koOveg mov oVAAEyel n [létpa amd too pépn mov
EMIOKENTETOL TPOCPEPOVTOL TPOC EVOIKINOT G OPLOTIKEG, OIDOVIES, OUETAPANTES
KOTOYPAPES, Ol OTOIEC TOYLOVOLV TNV a1oONTNnploky TPOGANYN Kol TO VONUOTIKO

mEPLEYOUEVO TNG Evvolag «maTpiday, opilovtde v ¢ &va prlikd S1opopeTiKd, Kot

22 O1 mapatnpoElg avtég £xouv aviinel omd avéivon e Angela Dimitrakaki (2007) méve oto £pyo
g Ursula Biemann.
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YPOVOLOYIKG TPOYEVEGTEPO TOV VIOAEUTOUEVOL TAPOVTOC, EWLAAIOKS «aAhov». 2
Méow tov ovykekpyévov cevaplokod egvpnuotog, m Toayydpn vmoypoppilet
OKOTTIKA TO YEYOVOG OTL, 1O®UEVN Yopic dlepevvntikny mpdbeon, 1n vootodyia
EVOEYETOL VO TTPOCALPEL avVTIOPACTIKEG OUGTACELS, GLUPBAALOVTOS GTN GLYKPOTNHON|
KAELGTOV TOAMTIG KGOV TAVTOTATOV Kat TNV TPOKAToN e0VIKIOTIKGY eEdpoenv.”
Yy évapén g touviag opilovtan o1 YwpoYPOVIKEG GUVIETUYUEVES TNG AP YNONG
pe T ¥pNon AEVKOV TiItAwv o pavpo eovto: «Xwovotov 2 Avyovostov 2000». X
OULVEYELD, T TPOTUYOVIGTPLOL GLGTHVETOL GLAAAPBILOVTAG TO OVOUATETMOVUUO TNG OF
TNAEQPOVIKY] emkowvovia kpdtnong swormpiov. Kabopévn dimha o o yodvn,
dwpavn tlapapio evog dopatiov Eevodoyeiov, Omov avtavakAdtor 1 TpdsOYN
OLOIOLOPP®V UNTPOTOMTIK®V KTIPIOV Kal, 6T GUVEXELN, SOmA®VOVTaG 6T0 KpePATt
pe POVTO TN POTOY®YNUEVT TTOAT, N TPOTOYOVIGTPLO LOLALEL TAVTOYPOVMG EVTOYUEVN
EVTOC TNG OOTIKNG TOToYpopiag Kot amopovousvn ond avti. Kot’ avtdv tov tpdmo
tovietar M OTTOTNTO. TOL EEVOSOYEIOL MG YMPOL TOVTOYPOVAS OOTIKOD KO
ONUOGIoL, Kol 1 AElTovpYio TOL MG «UN-TOTOL» TNG VLAEP-VEDTEPIKOTNTOG,
peTafotikoy, anpOGMOTOL KOl O-IGTOPIKOV Kol, TAVTIMS, VITOVOUEVTIKOD MG TPOG TNV
aicOnom otabepdTnTOg KO TN CLYKPATNON OVGLUCTIKAOV SWTOKEYEVIKOV CYECEDV

(BA. Augé, 1995 - Soja, 2000). H ocvyvn tomoBétnon g npwidoc 6e ovTioToLyES

» Onwg 10 0éter o Edward S. Casey: «Oviag VOOGTOAYIKOL, GVTO MOV QAiveTal va pog Asimel, vol
amovolalel N va xpelalOUAoTE, givol Evag KOOUOG 0TS VEIoTATO KATOTE 08 KATO0 pépocy (1987, oel.
363).

# Onwg €xet vmootnpiytel, eved moAodTEPO 1 SUOPPEOON NG OLICTOPIKNAG  TAVTOTNTOG
TPOYLOTOTOOVVTAY LE OPOVE VOOTOAYIKNG ATOGTOONG LE EMIKEVIPO U0 YEWDYPAPIKE OTOUOKPVGUEVN
TEPLOYN, TOL TAVTILOTAV LE TN YEOYPOPIKT EKTACT TOV £BVOVG-KPATOVS, TALOV EUTESMVETAL GTOIIOKA
N 1o AvVTATOKPIoNG KOl cLVAISONUATIKNG EMEVOLONG GE L0 QOVTAGLOKOD TOTOL, LREPPATIKNY, 1N
AOPIKA EVTOTIGUEVT], OlEBvVIKN emKkpateln, SVYKPOTNUEVN TPOTICT®MG e €Bvotucong opovg (Glick
Schiller, .4, 1995, ceA. 53). 10 6Tl cvLvioTd VrepPatiky OvTOTNTA GUUTITTEL pev pe to €0voc,
€VTONTOLG 1 S1EBVIKT QVTH QOVTOCLOKT ETKPATELN TPOUTOOETEL, Yo TNV EMVONGCT TNG, TNV TPOEKTACT
-, okpipéotepa, TNV KaTAPYNoN— G oplobeciag pEcm g XGpacng TV cLVOPOV EVOG KPATOLG,
AVOPEPOLEVT], OUWOG, TOVTOXPOVOG, GE EMMEDO EMOVIAV, OVAYKOV 1] COUPEPOVIMV, GTNV OVIIGTOLYT|
TOMTEWOKA OpYavmUEVT KpoTikh ovtotnta. Kat’ ovtév tov Tpomo, mopodTL QOIVOLEVIKA 1) VEQ
SLOUOPPMOOT TOL JUCTOPIKOD POVTAGIOKOD SOAA TV VEWTEPIKOL TOTOV, TEPLYOPAKMOUEVT €BviKN
TOVTOTNTO, KATOANYEL EVIEAEL GE OPIGUEVEC TEPITTAOCELG VO TOPAYEL L0 LETOPVOIKT YEOYPOPIO LE
pobomomrtikn Aertovpyia, ovovEDVOVTOS TO EBVOKEVTIPIKO TPOTAYLLL.
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neboprakéc (hveg (katdea, Tapddupa, S1dpopnovc),” 1 evolloyl ECOTEPIKOV Kot
e€MTEPIKOV TAAVOV Kol 0 GLVOVAGHOG AVTOGYEICHOV Kot U1 KAOGIKNG (TPYLEPOVS)
dopung oe eminedo oevapiov (PA. Bedel and Tsangari, 2001), opifovv o ovlevén
AVOLYTAG KOl KAEIGTNG QOPLOS, TOV OVTICTOLXEL GTN YPOVOTOTIKOTNTO TOL TPITOV
YDPOV, YOPAKTNPIOTIKY TG cuvOnKNS g e€opiag (Naficy, 2001, ceA. 212).

H dpdon g mAokng ektvuAicoetol €§ OAOKANPOL GTOV KAEIGTOPOPIKO YDPO
GYESOV OLLOLOUOPPMV, TUTOTOMUEVOV EEVOSOYEimY ToyKOoOV pNTpomdreny,’® evid
0 TEPIPAAAL®V YDPOg TPOoPAALeL IGO0V AMPOCMTOG KOl GTEPOVLUEVOG TNYDV PUCIKOV
QOTIGUOD, EMOUEVOS KOl GOPOVS XPOVIKNG onavens. Eviog avtov tov ympoypoviko
TAIGIOV  SLOHOPPAOVETOL ot oLVONKN  «plIKNG  OmIOGTOCIOTOINGoNG» YL  TO
vrokeipevo, 1 omoia T0 ®Bel oto vo vioBeTnoel po «UTANCE PETOUNTPOTOALTIKY
OTACT», TTOL «GVLVIEETAL OYL LE TIG LEYOAOVTTOAELS TNG OVTIKNG VEOTEPIKOTNTOS, OAAA
pe 1o d1ebvikd diKTLO TOYKOGUOTOMUEVOV OOTIKOV YOp®V (city-spaces)» (Lindner,
2011, ogi. 329). H mhokn ekkwvel akpifmg T GTiyun mov yio v npoida apyilet va
dwPpodvetar 1 cvyKEKPLUEVN cLuVONKN, KOOMG Pidvel évtovo To cuvoaicOnuo g
HOVOELHG, EVED 1 E0MTEPIKN TNG OVATOPOUYN, TOV EKONADVETOL APYIKE LEGHD TOL
AV IGLYOV VTTVOL KOl VITOBAAAETOL VIOVIKTIKA LE TNV OTOKOGUN NYNTIKY EnEVOVOT,
KaOloToTOL TEPAUTEP® EUPOVIG OTNV  OVOQOPA 7OV VTOPAAAEL TPOS AyvmoTo
napanm: «[...] Kdmoo tmAépwvo ytumdetl cuvéyeta [...] Aev vtdpyovv avtokivnta
N avipomnot. ITod €rovv mher GAou». Ztnv apyn TS OKNVAG M TPOTOYOVIGTPLO

TaPapEVEL EKTOG KASPOL, KabBdg 1 kapepa eEakolovdel va KATOYPAPEL VTOKEYUEVIKES

» Avtictorya, 1 oknvofétida Snidvel mog ehodotio ¢ Tawiag g Hrov va opdphost Evav
«otoyacpud mepi TOv GLUUPOAIKOD TOMOV TOV YEOYPAPIKMDV, KOWOVIKAOV 1 GCUVOIGONLOTIKOV
usrmxutwv» (Bedel and Tsangari, 2001).

0 3e cuvévtevén e, n Tooyydpn Stevkpvilel TG Ta yvpicpato TPoyHATOTOMONKAY GE SOUATIO
Eevodoyeiov tov TéEng, ta omoio. TPOPAAAOVY G VTOKOTAGTOTO OVTICTO®V OOUATIOV ©E
OLOQOPETIKEG UNTPOTOAEL TOL TAOVITH, VLIOYPAURovTag mepartép® TNV KUK TG Tpdbeon
ATEVOVTL GTIV KVUPLOPYIO TG TOYKOGUIOTOMIEVNG TOTOYpapikng opotopopeiog (Bedel and Tsangari,
0.1.).
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EIKOVEG OV AVTIGTOLOVV 6T0 dkd NG PAEHM, KL €Tl dgV TOPOLGLALETOL OVTE O
TOPOANTTNG TOV HOVOAOYOVL NG, OAAG OVTE Kol 0 TPOTOG M| TO0 UEGO amevBuvorg,
emteivovtog v aicnon g amopéveons. AQov 0AOKANPMOGCEL TNV TEPLYPAPT] TOV
€0MTEPKOD dtdkoopov, N ['kovyk mpofaivel oe eEO0LOAOYNTIKOD TOTOL ATOKOAVWYELS
OTOV TNAEQPOVIKO cuvouAnt) ¢ «Kdatt dev maet kaAd pe gpéva onuepa. Niobo o
vootoAyio. AAAG dev EEpm Yo TOOV TOTO 1 TTPAYLO. EEP® OTL OV TPEMEL. L& AVTO
10 onueio, N ['kdOvyk apyilel vo cuVEINTOTOIEL OTL ELPOPEITOL OO TN «AAYTAPO Yol
éva omity [homing desire] (Brah, 1996), 6yt wg embopio emotpoeng o Kdamown
eovtoclokn, otabepn tomobecio mpoélevong, oAAd ®g aicOnuo Tov avAKEW of
KAmolov TOmo. LT CLVEXELD TNG OKNVNG, N Npwida eviomilel £éva aviAiko ayopt va
Kottd €€® amd TOV YLAAIVO TOlXO, GTO OMEVOVTL KTiPlo, TPOoSTAODVTOGS Vo dtaKpivel
KATL peg ) voyta: Kabdg exvad va cvAraPilel pe puOukod, oxeddv TELETOLPYIKO,
Tpomo onavoéeovoe torovope  (ITo-mo-ka-te-métA, K.AT.), emyelpel pe yepovopieg
KOl KOUIKEG COUOTIKEG EMTEAECELS Vo emkovmviosl poall tov. Me éva amdtopo
zoom-out TG KAUEPAS, WOTOGO, OV TPOYUATMOVEL GAAN oL TEPIOTACT EVOALOYNG
KAEIOTNG KO OVOLYTNG QOPLOG, OTOKOAVTTETOL OTL 1] ATOCTOCT OV Y®pilel Tor 6o
TPOCHOTO TOPAUKMAVEL TNV OPOTOTNTA KOl O €K TOVTOL KOOIGTATOL OTOyOPEVTIKT Yol
TN GUVOYN OTOLOVINTOTE £100VG TYéomng LeTa&D TOVG.

[Mopatpel axdun Koveic OTL 1 EMOTOMKOTNTA, KLPlOPYO, TOAOUOPPO KOt
TOAVUECIKO GTOXEIO TNG TEXVOTPOTIOG TOV KIVILOTOYPOPIKOD KEWWEVOL LE TPOPOPEL
(Naficy, 2001, ocel. 101) xkou tov agnynoewv g efoplog, €wodyetar Mo oIV
EVOPKTNPLO. GEKAVS TNG apnynong kot eykowvidlel mokideg dohoyikés oyéoelg: Tn
OWOKEEVIKN oxéon NG tauviag pe tov €ontd g (oG amehbvvon 6to Kowd pe
¥PAoN TiITA®V), dAAL Kot TN oxéon Tov dnyntikov yopoktipa (g ['kéwvyk) pe

aféatovg TAepViKovg cuvopidntéc. E&icov moAbpopen elvar kot 1 Agttovpyio mov
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emttehel 10 EMOTOMKO GTOEl0 6TO TAMIGI0 TG AP YNONG, KAODS apeEVOG TPocHETEL
TOTOYPOAPIKOVG KOl YPOVOALOYIKOVS JEIKTEG GTIV KIVIUATOYPOUPIKT EKOVO, OQPETEPOV,
€0T® KOU HE TPOMO VROWIKTIKO 1 KPLURTIKO, O 1TNG OmOLGIOg  TOV
GUVOUIANTI/AOOEKTN, OPIVEL VO S1ALPOVOVY TOGO 1) OVIKAVOTTOINTY, LETEMPT OVAYKN
EMKOWV®VING TNG NP®IdaG, G0 KOl 0 GKOTOG TV HETUKIVIGEDV TG,

[Mopd Vv etepOYéVELD, TNV OMOCTOGUOTIKOTNTO KOL TV TOAVECTIOKOTITO TOV
yopoktnpioov T YpAON TG EMOTOMKOTNTAG OTNV  Tovio, OVCLUGTIKOTEPT
TPOPAAAEL 1| OVTOALOYY] EMIGTOAK®OV KEWEVOV HETAED TN NPOISG KOl HOG TPONV
oLVadELPOVL Kot PIANG TG, TS Mauka, kabiotdvtag ™ diapkn avoywpnon e [létpa
Tk61vyK YapoKkTPoTed deiypa pag katd Naficy «roviac-emotodioy (film-letter).”’
Ot oVYKEKPYEVEG EMOTOAEG, TOPATL SLOTNPOVV TN HOPPOAOYIKY] SO TOV YPOATTOV
AOyov, Oev OMOCTEAAOVTOL HECH TOPASOGLOKAOV UEGMOV, OVTE 1] OVAYVOON TOLG
npoypatonoleitol pe Pdon TV KOWN TPOKTIKN: 1 OMTIKN 0omwdO0CN TNG MPATNG
OVTOAAOYNG EMIGTOAMV TPOYUOTOTOLEITOL HE KOVTIIVOL TAGVO GTO TPOCOTO TOV
ekdotote omootoAén (g Mdawoa wor g I[létpa, ek meprrpomng), €vOow TO
nePlEXOUEVO TOVG Kolvomoteitan 6Tovg Beatég HEcw g voice-over apnynong ond tov
1010 Tov amootoréa Tovg. H devtepn exdoyr| avioAAayng EMGTOADV TeEPIAapPavel ek
VEOL TN Voice-over aVAYVMGT TOL TEPIEXOUEVOD TOVS, GUVOOELOLEVT, AT TN POPA,
amod TNV MOPABESN TOV ONTIKOV KOTOYPAPOV TOV OTOGTOAL®V TOVG. 26TOGO, EVM
omv mepimtoon ™G Mdwo 1 TEPYPOPT] OVIIOTOWEL OTNV OMTIKN AmTOS00M
(e&mtepkég oxnvég amd v TIOAN tov Me&kov), oty nepintwon g [Iétpa, 1 voice-
over WEPLYPOPT] U0G OLadNA®oNG, Tov AapuPdvel ydpa urpoctd and 10 Eevodoyeio

™me, Oev efewoviletoar ot ddpkeld G v’ ovtng, mpoPdAiioviar Bold,

*T EEGMhov, o Naficy di1evkptvilet 6Tt 1) KATNYOPLOTOINGT TOV TPOTEIVEL OVOPOPIKE PE TIG EMGTOMKES
Tawvieg e&umnpetel TPOTIOTOS TN GOENVELD TNG OVOALTIKNG dtadikaciog Kot dgv opilel amOKAEIGTIKES
OVTIOTOLYICELS, KOOMG OPKETEG EMOTOMKEG TOVIEG EUTMEPIEYOVY TOANUTAG HECH EMIGTOAMKOTNTOG KO
aenynuatikd cvetiuato (2001, ced. 101).
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OLYKEYVUEVE €0MTEPIKA TAGVO 0O TO OMUATIO OTOV OSOUEVEL, EVAD OKNVEG TNG
dtdnimong epgaviCovior povaya otrypoio, omdnuéveg péoa amd 10 TPIGHO TOV
dopatiov, pécm pog odkaciog vrépbeong. H ovykekpiuévn ooOntikny emioyn
EVOEYOUEVMG TTOPATEUTEL 0PEVOG otV advvapio e I'kdwvyk va vrepPel ) cuvOnKn
NG OTOGTOCIOMOMUEVIS TTAPOTNPTONG,APETEPOL OTNV ampobupia, and HEPOVG NG
oKNVoBETIONG, HETATPOTNG TOL ToMTIKOV og Béapa. [leprypdpovrag v II6AN ToL
Me&ucob, TV omoio EMOKENTETAL, £XOVTAG EYKATAAEIYEL TOV EPYUCIOKO TNG pOAO, T
Méuko oxoMAalel avaGTOXOGTIKA TNV ovIKavdTnTd TG Vo vepPel v kabnAmon g
oTN OVLTIKOKEVIPIKN Kol QOAAOAOYOKEVIPIKY] TpmTOKaOedpion NG Opacng Kot
AVAOEIKVVEL TOV POAO TV VIOAOW®V AGONGEMV MG HECO®V COAANYNG EVOAAOKTIKMOV
ekdoydv g mpaypotkottoag: «Ki ¢ am’ OA’ avtd otékopal €Y, 0 VORAdOS-
POUTTOT, TO KVPTO-KATOTTPO, 1 KAUEPX, | CLGKELT] NYOV. AUYTAPAOVTAS VO KATOAVC®
TNV TVpaVVia. TNG EIKOVOG HE TIG OoBNOELS LoV, AayTapdvTtag Vv’ ayyiEm, va YEVT®, va.
popicw....», pe dAla Adyw, ekepdlovtog ki ekeivny v embopio vo yevtel v
«abnuepvn gumelpio g tomobeciogy (Brah, 1996, ced. 189) péow tov arctncemv.
210 OlLPOPETIKA  UNTPOTMOMTIKA KEVTIPOL TOL  emokémtetar, 1 [koOwvyk
TPOYUATOTOEl TEPIOTAGIOKEG, LAAALOV GUYKPOVLCIOKES, KOl TAVIWG OTEAEGPOPES,
CUVOVTNGELS LE TVYOIOVG AVIPEG TOV GLVOVTE, Ol OTOiES EKTVAIGGOVTOL KLPIWG GTA
dopdatio Tov Eevodoyelwv omov dwpével. H omtikry ko mymrtikn emévovon tov
OKNV®OV TPOYUATOTOLEITOL [LE TH GLVEWONTY AVOTOPAY®YN GONTIKOV K®OIK®V Tov
OVIKOVV G€ OLOPOPETIKA KIVNUOTOYPOPIKA €0N Kot peOUOTO TNG YOAIYOLVTILOVNG
napdooong (yovéotepv, HEAOdpapa, Tovio EYKANUOTOS, OCAAMOTIK  KoP®dio,
Kivoopeva oyédwn). Ewodyetar, £tot1, GAAN o TTUY TG HETOVOGTEVTIKNG OGONTIKNG
OC METOPOPAS: WOUEVO, TO KIVIUOTOYPAPIKE €101 ®¢ «10TOl UETOPOPIKDV

ekQpioev [...] ©G HETOQOPIKY EMOVEYYPAPY, Tpomomoinon MmN  ovacHvtadn
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KIVILOTOYPAPIKAOV Kol ToMTIGHIK®V AeEihoyiovy (Watson, 2012, cel. 205), umopel
va vrootprytel 0tt 1 Toayydpn dev kKivnromotlel animdg TPOHTAPYOVIH osONTIKA
HOVTEAQ, OAAL TOVTOXPOVAOS TTOPAYEL EVav €VOLAKPLTO €100A0YIKO LVEPOICUO Kot Og
popeoroywko eninedo. H 516pBpwon g 6movovAmTg apnynons TpokOnTEL LEGH 0o
o SldKacio  AmOTANIGIOONG MNYEUOVIK®OV OoONTIKOV TEYVOTPOTIOV omd To
IGTOPIKO-KOIWVOVIKA Kol TOMTIGUIKE SUUEPALOUEVA TOVG, HEMONS Kol GUVAPUOYNS
TOVG OTO TAMICIO oG ooOnTikng Paciopévng otov cuyKpNTIoHO (UmptkoAdl), mov
OU®G avBioToTol GTNV 10TOPIKN 1GOTEIMGN TOL UETOAUOVTEPVICHOD, OTtmg Bo dovpe
TOPOKATO, UEGHD TOL OVOCTOYOCTIKOD YOPUKTNPO TOL TPOGOIdEL GTO £yyeipnua 1
napwdia, og eninedo S16pOPWONG TOV EMUEPOVS CKNVAOV.

KoBepid omd Tic «ouvovINsEIy» TPOEKLYE G OMOTEAECUO. HOG OldIKAGTIOg
APYIKOV OTOCYEOIAGLOD TOV OPCEVIKOD VITOKEEVOL Kol GYOAOCTIKNG ATOdOUNONG,
amod PEPOLG TV YUVUIKEIDMV VTOKEWEVOV, TNG POALOALOYOKEVIPIKNG POVIAGIMOONG.
YOopeova pe ™ oknvoBETda, 1 ekdoToTE GKNVI OAANAETIOpOONC OmOTEAEL TPOTOV
EMVONONG TOV OPCEVIKOD VTOKEWEVOV/MBOTO00 7OV  GULUUETEIYE O©E  aLTY,
deopevopevov amd Tovg Tpelg akdAovbovg mepoptopovs: o nbomoldg Empene va
ATOPVYEL TIG GEEOVOMKEG TEPUTTVEELS, TNV doknon Plag kot dev pumopovoe va €xel
TPOcPacn o TANPOEOPIES OYETIKA HE TO TEPLEYOUEVO TPOTEPWV OVTIGTOLY®V
oKNV®V. XTI  ouvéxew, oknvobBétida kot nbomoldg  cuvvepydotnkay Kot
eneEepyAoTNKOV KPITIKA TNV EKAGTOTE PAVIOGIMO, EANYIGTOTOIDOVTIOG TO. SIOAOYIKA
pépM Kot T OpaoT, MOTE VA TOPAUEIVOVV T «OVOIITAOVUEVO LOVIELD TOV 1GTOPLOVY
(Bedel and Tsangari, 2001). O mopmdlokdg TOVOG daTnpeital Kol 6€ EMIMESO
epUNVELTIKNG amodoong: O UREKETIKNG EMPPONG, OVIVOTOVPOMOTIKOS TPOTOGC
epunveiag tov nbomowwv (Poupou, 2014) emteiver v aicOnon g epoveiog Ko

gloayel évav akoun mopdyovio «UiKpng avtiotaongy, otov Babud mov n I'kdvyk
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VTOSVETAL TOVG POAOVG TNG HE EMITEAECTIKY] OMOCTOGIOTOINGY, WU TovTLOUEVN
TAPp®G He TN B€om vIokeEVoy Tov NG £xel kKABe popd avatebel. Me dAla Adya, M
Icowvyk (ko n Toayydpn) dev amoppintovy, aAAd GUVINAEYOVTOL [LE TO PETOPTOPLO
TOV KOVOVICTIKOV TOATIGHK®OV OVOTOPAGTACEDV TNG YOVaiKag o Aova dtaypoviag,
®w0dVTog TO oTa dKpa, Kol avaTpETOVTOS TNV Kabiepopévn Eueuin epapyio. Méow
™G WUNTIKNG EMOVAANYNG TOV AOYODETIKOV OVOTUPAUCTACE®V TNG YLVOIKOS, NG
Kodwomomuévng yovaikeiog tavtdémrag, M [kowvyk avadvetor og vopadiko
QEUVIOTIKO VTOKEIUEVO, «EVTATIKO, TOAAATAOD, EVOMUOTO, KOl GUVEMMSG EVIEANDC
TOMTICUIKO: €lval o TEXVOAOYIKY] cUVOESN avOpOTOL Kot UNYOVNG, TPOIKIGUEVT LE
TOAOTAEG  IKOVOTNTEG  OAANAOCULVOESILOTNTOG UE TOV  OMPOCOTO  TPOTO»
(Mmpaivtotty, 2014, ceh. 267).

EXMnvopegikoviknig Kataymyng Kot yevvnuévn —Oommg kabictotol yvootd oTo
TAOIC10 oG voice-over OvVAKPLONG e OTEAEYOG TNG ETAPEINC— KATA TN OEPKELNL LLOG
ntong ond to Melwd omnv ABMva, n Npoida kaAleitol vo amoknpvéel To TPOTLITO
¢ owmAng [hyphenated] 1 dwamolticukng tavtdtTag Kuplopyn, TAY. Kot pnTy
VTOKEWEVIK] TG 0€om, oLUQOVO Kol HE TIC EMTAYEG TNG EPYOUCIOKNG TNG
AmOcYOANONG, GLVIGTA TO ONUEID UNOEV TOL €BVOTIKOD TPOGOIOPIoUOD, 1 1N EOVIKN
TonToTTe, > YOPOTAENKE HETABOAOUEVT, CAAG YPOVIKG EVIOTIOUEVT GE VOV SI0PKEC
Tapov, » Evag ocuVOLCOMUOTIKG OVOETEPOS KOl OMOCGTAGLOTOMNUEVOS, EMEKTOTIKOG

KOGMOTOMTIOHOC TG Bepeddoug aveotiotntag.”” Ot Tpodloypagi TS epYactaKic

* H npoida cvotfiveton pe v i autompocdioplotiky mepypagy: «Eiwar pio So-yfvoc, pio
nmepaotikn. Eipon pia ypovikn axoAiovdio. Eipon n Iétpa T'kdvyion.

¥ H ¢in g Métpa, 1 Mduka, avapépet o8 «emotoliy g: «Pofdpot 61t 6° éxel Katoldfel n Aayveio
g mepumhdvnong. Eivat éva onpeio yopic emotpoer. Mo {1 yepdn apvnoion.

0 Kard ) didpkeia cuvEVTELENG TG Npwidag pe vrevbLVo acealeiag aepodpopiov, dapsiPetat o
TopaKdTo d1dAoyoc: « H AEEN “omit” dev 60 PEPVEL GTOV VOU KOVEVE YEOYPOEIKO TOTo; Oy, Kot
oAov: «[o péva, omitt givor 1 dvvaTdOTNTO VO TPOYWP® Sl0pKOG UTPooTd Sl vootodyio. H
vootaAyia sivol SnAnTiplon.
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™G amacyOANONG EMTAGGOLV TI GUYKPOTNOT TNG MG UNYOVIKO VTOKEILEVO, PEVOTO,
€LEMKTO KOl svnpocdpuocsro.3l

Molotavta, 10 emPAALOUEVO TPOTLUTTO TNG UETOVEMTEPIKNG, O-IGTOPIKNG KOl
0EVAMG KIVOOUEVTG VITOKEUEVIKOTNTAG, TOV £IVOL KAV VO KOTOPYNOEL, KADIGTOVTOGC
N OVEVEPYTN, TANPOG TN O1AKPLoN «yNYEVNG-EEVOCH, TOL OVTIUETOTILEL TOVG TOTOVS
®G TPOSMPIVOLG «OTAOUOVCH, HE TOVG OTMOIOLG deV AVAMTVGOEL UOVIUN GUVOEST|
(Bauman, 1992, ceh. 695) amodeikvietal ovtomikd 1, o€ ke mepintmon, acOuParto
HE TIC AETOVPYIEC TOL EVODUOTOL VTOKEWUEVOVL, TOV TPOPOIVEL G UVNUOVIKEG
gYYPAQEG HES® TV alotnoewv. Avalntavtoag ™ Mduwa, n [Iétpa dwaoyilet ) Apvn
Tpapig tov TéEag mhveo oe motapdmAol0, 6T0 0moio cuvemPaivovy 600 AdEAPES, 1
pio ek tov onoiwv mdoyel and toeioon. Pnraeilovrog to tpdcwno ¢ [étpa, n
tehevtaio amoaivetal: «Agv deiyvel va €xet del moAAG mpdypata. 'H va €yel mhel oe
TOAAG pépn [...] Oy, etvan dypaon. Zav va unv £xet Pudoet Timotoy, avadelkviovTog
TN GLVEPYEW EVOAOUOTNG VLTOKEWEVIKOTNTOG, TOLTOTNTAG KO  UVAUNG Kol
amoTut®vovTtag o Katd Ntedél kot ['kovatapi xopakTnpioTiKd Tov VOUAdo oG KoTd
Baon akivntov, pdcov, apevdc, Tapapével KahoTdc evOom TaEOEVEL, APETEPOV deV
emyyelpel v avayopnon, unv embopcdvroag v (Deleuze and Guattari, 1987, cel.
381). Av mpoBeon tov vopdda gival 1 HETAPOPE TNG «OIKIOG» GTOV TOTO TPOOPIGLOV
KOl 1 METOTPOTN TOL TeAevtaiov oe tétown (Acsan, 2009, cel. 87), n Ilétpa
TPOYUATOVEL LT TNV eMOIOEN HECHO NG KOLVIOTNG TOALOPOVAG OV UETAPEPEL

ndvtote pali g, 010 €0MTEPIKO TNG omoiag amodnkevel evOHO Kot pwTOYpaPies:

U H potumn DIOKEEVIKOTITO TG HETOVEDTEPIKHG, TOYKOGUIOTOMUEVIC SLuVONKNG TapodniileTar,
He OpovG UETOPOPAG, LE TO VPPOKO ALTOKIVITO OV TEPLYPAPETAL G £€va OO T WWIEPAOVILA, TO
omoio tithogopeitat: «Evpodmn 1957-mapdvy. H voice-over apiynon g npwidag meptypdpel dvo
SloKPITd HOVTELD OLTOKIVIIONG 7OV  SHope®ONKaY €VTOC TNG WUYPOTOAEWKNG YEMTOATIKNG
oLVONKNG, OTmg TovTO gvoapk®dvovtal ota poviélo Renault Twingo kot Trabant, yohAumg kot
OVOTOMKOYEPUOVIKNG Kataokevg aviiotolyms. H T'kowyk emvoel éva eEm@pevikng cOAANYNG Sk
™G OYMUa, adVVATO VO VITAPEEL TPAKTIKA KO TANPOG OTOTANGIOUEVO TOMTIGUIKE, TOV GLVOLALEL TOL
YOPOUKTNPIOTIKA TV 600 HLOVIEAMV.
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avtv  okpiBdc ™V moAlvBpdéva amoeacilet va  Eepoptwbel oT10  atudmAolo,
CULVEONTOTOLMVTOG TNV OVAYKN TNG Yo OLGLUCTIKOTEPN OULVOEST, OYl HE VAIKA
OVTIKEIPLEVO, OAAQ [E TOMTICUIKG PETEPTOPIO. KOL OVOTOPOUCTACEL; TOV TOTOL
KOTOY®YNS.

H Mdawo apnyeiton oy I[létpa 10 avnovyntwkd oOvelpd e, 6to omoio M
TEAEVTOIO, TPOTAYOVIGTOVCE GE GKNVI Toviog Bepvod ovepd ¢ yvvaiko mov giye
o PBoaiitoa ot B€omn oV oTOMA)OV Ko EEcmoVoE G€ acvykpdtnto, PovPd yéAla.
AvtiBétmg, oe 01Kd g 6velpo, N [Iétpa eppaviletor pe Eva AovAloHot va eveTat péca
OTO GTOWUAYL TNG, EKOVO LETAPOPIKY], SLOKPLTH] TOGO amd TIG OEVOPOEIDEIG LETAPOPES
TOV TOPATEUTOVY GTNV ATPOPANUATICTN GUVIEST LE TN UNTEPA-TATPION, OGO Kot omd
10 VOpadtkng veng «pilopan. H eumedopévn, oto mhaicto oyt povo g eOVIKIGTIKNG
KoopoBewpiag, OAAGL KOl TOV KOWOVIKOV ETIGTHUAOV, Kuplopyn SOAyM g
eBvotTOg KO TNG OVTIGTOYNG KOVATOLPAG HE OpOLG EVIOMIGUOL Paciletar, Omm
katadewkvoel 1 Liisa Malkki (1992), oe éva cupPoAikd cOOGTNUO HETAPOPAOV,
aviinuévov amd ™ Potavoroyio. H évvola kot to mapdywyo 1 GUVAOVOUO TNG
«pilag», 0evOPOEIDOVS, GULYKEKPIUEVO, OVATTUENG, OPYOVOVOLV TO GLAAOYIKO
QOVTOCLOKO Kol amoTeAOVV TN Ae&hoyiKY| de&apevn amd 6mov ovTAovV Tolkilot Adyot
nepl ™G €OVO-TOMTIGHIKNG  TOLTOTNTOG KOl TG OLYKPOTNONG  KOWOTHTMV,
amodidoviog otTic  teAevtaieg  otabepéc  ovvietayuéveg  evtodg  €VOC  GOPAG

YOPOOETNUEVOD  YEOYPOPIKOD  GUOTAHATOC. > Ol QUTOAOYIKES,  OEVOPOEIdEiC

2 Qo apkovoE, TPOG AMOSEEN TOV MAPUTAVED GYVPIGUOD, VA OVOAOYLOTEL KAVEIS TIG TEPUITAOGELC
AOPAOV TOL PEPOVLY G EUPANIE TOVG OPYAVIGHOVS TOV PLGIKOV KOGHOL (A.X. TO GOALO GOEVIALOL YL
tov Kavadd, o kédpog, aviiotoiymg, yia tov Aifavo, K.4.), eV avaeoptkd He Tn YAOGGIKY didyvon
AVTICTOY®V QUGIKOTOUUEVOV LETAPOPDY OVOPEPOVLE, Y10l TUPASELYHLO, TOVG OpoVG «Eepll@pévocy,
«Eepllopdoy, k.6. Onmg avaeépet 11 Malkki (1992, ogh. 27-8), akoun kol 6€ TEPMMTAOCELS OOV T
PLTOAOYIKN €lKovoTotia dgv daypdpetar pntd, cuvnbmg e&vmovoeitat: Adyov xapn, N exikAnon ot
«unTépa-matpido» eykaiel mAnBLGHODC pe CLYKEKPEVO YOPUKTNPIOTIKE 1 TpoPdiiel g a&iwon
OepeMmone Tov SIKAIDUATOG TOL AVIKELY GE L0 LEYAAN «OIKOYEVELO, EVOOUOTMVOVTAG TANOLGHODE
o€ éva S povikd eEEMOCOUEVO KOl AUETOKIVITO YEVEAALOYLKO BEVTPO.
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HETOPOPES, > @C Phon Tov Kupiapyov AOYOL TEpi TOV EHVO-TOATIGUIKOD OVAKELY,
JOHOVV HIOV OpYaVIKTy GUAANYM NG €OVIKNG TONTOTNTOS, €OPULOUEVIG GE GOOT|
YopobeTikd mAaiclo kol cuvapo emevosdvpévng pe po aicBnomn adlaTdpaKTNG
IGTOPIKNG GLVEYEWG. AVTIOETOS, 6TO TANIGIO TG VOUASIKNG OKEYNG OV EYKOVIOCAY
ot ZvA Nterél ko @& I'kovartapi (1987), emotpateveton to «pilopan, ekdoyég TOL
omoiov &ivat ot vdyelor PAactol, ot BoAPol kar ot k6VOLAOL (AAAG KoL To TOVTIKIA 1|
0. QWOPUNYKIR), TO omoio amoteAeitar Oyt amd onueio 1 0éceig (ko dpa, amod
SLOPOUES Le cLYKEKPLLEV KoTeLBLUVEN), OAAL OTOKAEIOTIKA Ol YPOUUES O10PUYNG
KoL 0ed0PIKOTOINOTG, Kot eneKTeiveTan oprlovting Kot oyt KaféTtwc.

Tavtoypdvwg, To Kbdpo drootileTon amd eUPOAES, YPOTTEG PPACELS LE TIG OTOlES
n Iétpa avtompocdiopiletor g e€Ng: «Agv glpon Tovpiotag, TaddTG, Voudoags,
petavaotng. Ovte WBayevig ovte Eévog. EEOpioTog. Ovte eyydprlog ovte d1ebvng. Ovte
eBvikdc, kevtpkog i exkevipikds. Ovte eEwynivog. OvTe €0 0Vte ekety. H andppiym
TOV OTOTPOCIOPIGHOD TNG HECH TNG TAVTIONG KOl LLE TOVG dV0 OPOVG TOV SOVOL®Y
eYYPAPEL aKPIPDG TN PEVOTY LVIOKEIUEVIKT) TOTOBETNON TG o€ €vav LPPLOKS «Tpito
YOPo», HeTaEh MOMTIGUOV, OTAONG Kol Kivnong, mopeAfovtog kot moapdvtog,
OLTOVOUIOG Kol EEMTEPIKAOV KATOVAYKAGUMV, TPOYHOTIKOTNTOS KOl TEYVOLOYING, Evav
YOPO un pntéd  meprypdyipo: mpokeltar, HE GAAa Adywo, okpiPdg Yoo ToVv
AmPOGOIOPIGTO, EVOLAUESO YDPO TNG LETAPOPES.

KoBiotatal, emopévmg, caeéc, 6t n amAn dpvnon Tov Kupiapymv SmOAOV Tov
JOHOVV TOV HePICUO TOL oaONTOV KoL TNV OVTIANYT] TG KOWVMVIKNG TPOYLOTIKOTITOG
dev KaBloTATOL EPIKTN GTPOTNYIKY], KATA TOV 1510 TPOTO TOL 0 VPPIIGUOG, O «TPITOC

YDOPOG», OV TPOKLATEL HECEH UIOG OodKaciog HETAPPAoNS, OV KOTOPYEl TIg

3 Tavtoxpévac, ot devBpoeldeils PeTapopéc ouvTEAODV oV edpaimon TG €EiGov MYEHOVIKAC
CUETAPVOIKNG TNG edpatomoinone» (sedentarism), mov evéxel Kot n0ég d100TAcELS, OTMG KabicTatal
epeaveg amd T dvuopevr| altoroykr] Bedpnon TV TPoceHywV, Yo Tovg omoiovg Bempeital vLdppMTAL
TOG 1) ATOAELN COUATIKNG GVUVOEONC LLE TO TATPOYOVIKA TOVG EOAPN 0ONYEL GE OMMOAELL TOV TPOTWOV
n0umc ocvpmeprpopdg (Malkki, 6.7, ogl. 32).
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TPOUTAPYOVGEG TOVTOTIKES «OeEAUEVESH, OAAG TIC ekTomilel, apgofntdviag v
OVCIOKPATIKN TOVG voctaot. H ev to yiyveoBor vmoxepevikotnto g ['kdvyk
TPOLTOOETEL eV TNV KIVITIKOTNTA G YEOYPUPIKT LETATOTION KOl 0QPOUOIoT VE®V
EUTEPLOV, OTOUTEL OUWOC TAVTOYPOVMG KoL TNV EMOLLN EMGTPOPNG GTO OIKETLD, IE TV
napadoy 6t dev eEacparileTor n adtapesorafntn npocPacn oe avtod. [pdypatt, 1
Icowvyk petopépetar apytkd obéinta kot ot ovvéyewo nbeAnpéva, péco ToOV
OVOUVICE®V TOL TUPOJOTEL TO «EMKOW®MVIOKO TOEd» NG ©T0 TAAIC0 NG
aAAnioypaoiag g pe ™ Mdaka, oto mopeABov, o omoio avimpocwnedel o€ KAOe
TEPIMTOON U0 OVGIOONDS «EEVN YDPOY, KATA TN YVOOTN, TPOGPIAN GTOVG LGTOPLKOVG,
evapktnpla epdon tov pubistopnuatog The Go-Between (L.P. Hartley, 1953).

Ye oo to onpeio, n [Iétpa cuvtdooet po avaEopd ATOKAEIGTIKA Y10, TPOCMTIKN
¥pNon, mov eottdlel Bepatikd oto «omitt ™e». H xokkddng ven g o8dvng, to
KOVTIVO TAGVO oTO ¥EPLOL TNG YAYLAg TG KOl 1 OvAUvNoTn Tov yodtol, aAld Kot 1
ELLPAOT] OTO OATPOPIKO GKEAOG TOV TAPASOGIOK®V €0imv (covPMSUA apvioy TO
[Taoya) avadeikvoovy mepartépm tov KouPikd poA0 TV aicHnocemv ®C TPOS
dradkacio TG Pynuovikng avakinong. H evBbunon avadewvoetot yio nv npwida o
epédopo aoOnmplokng aedmviong kot pEGO TPOGROCNG OTNV TPOCOTIKY TNG
16TOpi0 KO GTNV TOATIGLUKY VI TNG EAANVIKNG SLOGTIOPIKNG KOWVOTNTOG, 1) OToio
OU®G TPOPAAAEL MG POVTAGIOKE OVOKOTAGKEVUGUEVOS «YPOVOTOTOC», OpaLGLOTIKOG
KoL TOAGVAAEKTIKOC. «NOGTOAY®D £VOV TOTO OV OV KATAVO® OTOAVTO», KATOANYEL
N Npwida, ekppalovrag 160 ™ BepeAiddn, pe avOpwmoroyikods 6povg, embupia Tov
AVIKELY, OGO KOl £VaV TOPAYOVTO OMOGTOGLOTONONG Kol «EEVOTNTAG» GE GYECT LE TO
TATPOYOVIKO, 6Tov Pobrd mov tohTo démetal amd Tovg 6povg TG matplapyiog (N

[Tétpa mapaAiniiler ™ (oM ™G yoydg TG HE TO TEAETOVPYIKO TNG GPAYNG TMOV
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apVIDV) Kot Tapapével anpocito, Kabag n 1d1a, og (da)uetavdotpia, dev tavtileTon
TANPOG 1| OTOKAEIGTIKA LLE QLTO.

H «upetavdotevon g petagopd», mov ovoyvopiler pev v vmopén tov
TPOTOTLTOV, EKTOMILOVTAG TO TaPAAANA, dloypaPEL Eva EVOLAUESO, [1] TOTOYPAUPIKE
TPOCOOPIOUEVO  Tedio  eumelpiog KOl  LTWOKEWEVIKNG GLYKPOTNONG, ONOv Ol
BePordreg KOTOPPEOLV KO O1 SIUYWPLGTIKES YPAUUES aipOVTOL, OLOLUOPPDOVOVTOS L0
vrapéloky ocvvOnkn mov Bo pmopovoe va amodobel pETOPOPIKA HE TN @pdom
«OUEVOL OTN UETAPPOCT» UETAE) YAWOOMV Kol TOMTIGHK®OV £EemV: TTPOKELITOL
axpiog yro v vrap&lokn cuvonkn g [étpa. Avtictoiymg, n Tawvio, epLopodpevn
amd TN «UETAVOOTELTIKY OloONTIK)», omoppintel 1000 TG ebBvikioTiKéS (Ko
OVOYPOVIOTIKEG) PNTOPIKEG, TTOV GLVOEOLV TNV TAVTOTNTO OTOKAEICTIKA HE TOV
TEPLYAPOUKMOUEVO TOTPOYOVIKO YDPO, OGO KOl TIG AKPITEG, OTAOVCTEVTIKEG O0EOAOYIES
nepl MOYKOOUIOV YDPOV KOl aveunddiotng kwntkotmtog. [HoapdAinio, péoo g
emikinong tov aichnoeov Kot Tov pmpkordl, kafioTd EUEOV) TO KEVA KoLl TIG
OTOCIOTNGELS G EMMEDO OVOTAPACTOCNG TNG SLUCTOPIKNG UVIUNG, OVAIEIKVOOVTOG,
ATOOVVOUMVOVTAG TNV  TOVTOYXPOVMG, TNV MYEUOVIKOTNTO TNG OLOYEVOTOUWTIKNG

TOMTICUIKNG GLUVONKNG TOV TOYKOCUIOV (LETA)UNTPOTOATIKOV KEVTIPOV.
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