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Evdyyeioc Aiotlng’

AIIO TON META®EMINIZTIKO AOI'O
2TON META®EMINIZTIKO 2ZEZIZMO

H mepinmtwon twv duckface potoyoadpiov

ITEPIAHWH

O UETAPEUVITUOG, WG EVA OLOXQLTO TOMTIOULXO POLVOUEVO, ATOTELECE 2O
ovveyiCetl vo amotedel medio avTimaodeons 1600 VIO TNG ETUOTHUOVIXIIG
XU YEUVIOTIXNG OXEYNS 000 20t 0TN Onudaia ovintnon yevixotega. Ot ov-
VYREXQUUEVNS OOUTIS PWTOYQAPIES TUTOV «GOVPOWUEVQL yetddxia» (duckface)
ATOTEAOVY YOQOXTHOLOTIXG OElyUa AVATAQAYWYNG ULAS EXOOYTIS TOV UETA-
PevioToV Adyov ato vy eovo emxowwviaxo swEQdiiov. Méow g
ev A0y w meoimrwons, emdtwxeTol vo, To0G0Lt00LoTEL ) OVULOAR THE ueTAPE-
WVIOTIRHG aLoONTINIS OTNY avamoQaywyr] V0§ «UETAPEUVIOTING. TQOOA-
vaTolouévov oe&iouov».

A£EeIC ®AEWOLA: PpeUVIoUOs, HETAPYEUVIOUDS, TeELOUGS

O petadeuviopog avodpEQETAL TO0O O€ O LOTOQLXKT] OTLYUT 000 %L
0€ €VO TOMTIOMXO GOLVOUEVO TTOV KQOovoloyeltal amd T deraetio
tov 1980, »aw oty omota nvoLayel éva xhipa 6o ta prhehevBepa
GeUVIOTIXA LOEDOT TNG OTOMXNS AVTOVOILOG, TNG OVEEQQTNOTOG Rl
™G ehevBepiag emAoyig BemEOUVTOL A «XOLVY] AOYLXT]» . ZUVETMG
Ol GEVIOTIRES EXOTQATEIES YLOL TOL OLVOTTOQ ALY WYX OLXOLDUATOL, TNV
LOOTNTA TOV OUOLPOV %Al TOV (0OV EVRAQLOV ATOOYOANONG Oem-
0UVTAL TAEOV «(VEV AVTLXELUEVOU», OLOTL RQIVETOL OTL OAOL AVTA TOL

'AQ, Awmotevpévog Aéxtogag, IMavemothuo Tov Derby, e-mail: evliotzis@media.
uoa.gr
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arthporo £xovv emutevy el (Gormley, 2009). Av ®oL O HETOPEUVIOHOG
QYO AVTLUETOILOTNUE KOL TQOOOLOQIOTNHE G L OVTLPEULVLOTL-
%1 Taom (Sarikakis and Tsaliki, 2011, og). 111), moémeL va onuelmbei 6T
oL yuvaixeg 0Tov duTivd ®OOUO QUTH TV TEQI0d0 deV elyav LOVO va
«%aTOO0TELMOVVY TN 0EEOVOAMKROTNTA ROl ONAVROTNTA TOVS TQOKELUE-
VOU V@ TTETVYOVV 0TOV XOOUO €VOS vOQa, OAAG %Al VO TTEQLOQLOOUV
TOV «0VOQLOUO» TOVG, TQOAELUEVOU VO GUVEYIOOUV VO «TTETVYAIVOUV»
péoa ot Lo Tov YERoU %ol TG OKOYEVELOS WG «YUVaAirRA-ONAVRO»
(Winship, 1983, ogh. 62).

Me 6Qovg HETAPEUVIOUOD 1) AAMDS GEUVIOUOV TOITOV RVUATOG,
1 %ATAVON 0N TNG 0EEOVAMAUTNS TOVTOTNTAS O OUVIOTA LOVO [ULOL OLTTO-
LVBOTOINON TOV TATOLOQYILMV OQLOUMYV TNG «OWOTNS» YUVOLXELS
OVUITEQLPOQAS, OAAG ROl TWV OQLOUMV TOV deVTEQOV RVUATOS TEQL
«evdedeLyIEvVoV oupumeQLpoomv» (Munford, 2009, oeh. 191). T ma-
0ddeLya, TO TOITO RO GEUVIOUOT avaryvmEiTelr TAQWS TV Lra.-
vOTNTO £VOG ROQLTOLOV 0TV epnPeia va Pudvel T oeEovalndTnTd
TOV O€ TEQLOTAOELS TTOV eV YaQaxTnllovtal amd expetdlhevon 1
modNAa dviom xowvoviry 0¢om xow dOvaur (Karlyn, 2006, oeh. 463).
AE(CeL 0e va onpelmbei  empOAaEn g McRobbie (2009a, ogh. 126)
avapooLxrd e T (101 TOU OQOV «TQITO ®VUA GEWVIOULOTV», HQO TOV
omoio amodéyeTar Lovo emt T PACEL LG AVTO-TTEQLYQADTG EVOS OLa-
dutvand Pactfopevou GepuvioTivol axTBLopot ot Yyoapns. Avtod
OLOTL GUVOLLXA 1] YQOLUART) ALDT)YNOT TWV RVUATOV GEUVIOUOV 001)-
YNOE TNV TEAEVTOLO OTOV TEQLOQLOUO TNG AVAIELENGS TV TOADTAOR WY
GELUVIOTIXDV LOTOQLMDVY KL TOV TOAATADY PEUVIOTIXDV VEMTEQLRO-
TNTOV. ZNUELWTEOV, 0OG TONTO RVUO GELVIOUOD giBLoTOL Vo avodé-
QE€TOL TO GeVIoTIHO ®ivua Tov 190V audva €mg %aL TG 0QYES TOV
2000, mov eotiooe 0TV ATORTNON (OWV TOMTIXOV IROALOUATOV VL0
TLG YUVOIXES %O, ®VQIMGE, 0TO draimua TS YPipov, evd To de1TEQO
deuvioTnd rOpa Oexdiroemv AapPaver xmeo amd T deraetion Toy
1960 £¢w¢ mepimov TIg 0y S TOV 1990 pe 0TOY0 TV LOOTLUY AvayVOQL-
01 TOV YuvalrOv o€ ®Aa0e medlo g maToLoynd 0QLLOUEVNS ROLVD-
vixng CwnNg ®oL Ty aveEaQTnolo TOUG 0€ Lo OELQE OTTO OLXOVOUXAL,
ROLVWVIRA RO TTOMTLOMXG OLTHULATOL.

Toltwv d00évTtwv, pue TV TOQOVOoO €QYAOl0 EMLYELQEITOL UECW
NG TEQITTMONG TOV GWTOYQUPLOV TUTTOV «COVPQWUEVA YELAMAHKLON
(duckface) va evvolohoynbet éva mo megrypadird eldog oeEloHov,
TQORELUEVOU VO, ALTTOTUTIDOEL LUO. OELQA OTTO OVYYQOVES EXPAVOELS TNG
TOTOLOQY KNG AOYrNG TeQl evOederyuévov oupmeQLpoomv. Me dila
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AOYLOL, e 0DOQUN TG ROOMUEQLVES ETURQLTIRES KOL UELDTINES CLVTLLLE-
TOTUOELS TOV YUVOLRDY IOV EMAEYOUV VO ALVAQTIOOVV GMTOYQAPIES
tomov duckface og Ynrord dixtua, yivetol (o meoomddeld vo ava-
OeyOel M ovoyétion g avOEORQEATIXOU TQOOAVATOMOMOU OUTi)-
TNONG TEQL TOV TL E(VOL ROLVOVIRA ETUTQETTO, L€ TV LETOPEVIOTIXT
aoOnTxt] Tng avtovopiag. 2t Ao avti), 0To TEMTO HEQOS TOV G-
00V emyELQE(TOL LU TTAQOVOLOLOT TOV HETAPGEULVIOUOD TTOV PaoileTol
®VEIMG 0T 0VVOEDH 1oL 6VUVOEDT] TOV EMOQAOTIROU £QYOV TOLMV TTOAD
ONUAVTIXMV SLOVONTOLDV OTOV X(MHQO TWV OEEOVAMROTITWV — TNG
Feona Attwood, tng Rosalind Gill xaw tng Angela McRobbie. To 6g0tego
LEQOG ETUKEVIQMVETOL 0T OLAOTOON TOU HETUPEUVIOUOV TTOV EVOLOL-
béoeL TV magotoa egyaoto, Onhadi T petdfaon amd T oeEovalini
avtxeLpevomoinon (objectification) ot oeEovakixi] VTOXELPEVOTTOIN-
o1 (subjectification), ®votwg péoa amd To mEioKa TS SLOTEQATOTNTOS
TOV TOQVOYQUPIROV CUUPAoEMV 0TV ®aONUEQLVT] ROVATOVQO. 2TO
TolTto %O TENEVTOLO PEQOGS, ETOLDRETAL 1] OVAIEEN TV La{TEQWY
YOQOXTNQLOTIXMY TOU UETAPEUVIOTIROU 0EELONOV, O 0TTOLOG TEORQ(-
VETOL WG VOGS O OOULUOS TEOTOS VO atod000UV 0QLOUEVES, OUYVA
AavOavovoeg, 0eLg not TAEVQES TOV OVYYQOVOU OEELOMOV.

1.0 META®EMINIZMOX
Q> ATAKPITO ITOAITIZEMIKO ®AINOMENO

O petadpeuviopog, oopudmva pe v McRobbie (2004a xow 2006), elvor
po eveyr dtadiracio pe TV ool Tar GeuvIoTIRG ®EQON TNG denae-
tiag Tov 1970 xow tov 1980 vrovope Oy péow tng eNrooLxis OTLm
LooTNnTa €)EL emTevyDel, mooxelpévou va dnuoveynoel éva ohoxAnQo
QETEQTOQLO VEWY EVVOLDV, IOV OTOV TTVETVA TOVS PoloxeTal 1) Aoy
OTL 0 PepVIopOg dev elval TAEOV amaQAITNTOS — ELORA YLOL TIG VEX-
0£€G YUVA{XES IOV TOETEL VO RQATOUV LU0 OTTO0TAOT ATd AVTOV, YIo
TO ROAO TNG ROWVOVIRNG %Ol 0EEOVOMXATG TOVGS TTOQOVG(OG %Al OVaL-
yvooLong. Ztn Pdon avti), 1 McRobbie tovile 6TL ®0QLO YOQOXTNQL-
0TIXO TOU HETOPEMUVIOTIROV AGYOU glvar 1 «duthy) ephonti)» (double
entanglement) GEUVIOTIXOV ROL AVILGEUVIOTIRMV LOEDV (2004a). TTio
ovalvtird, elval o foAoVTOQLOTIXROU Y0arTNEO Atdd0aT WOLOTI)-
TOV Gooéa 0QAoNg (agency) OTIS YUVAIXES, 1] OTO0L OLWS, WG duva-
TOTNTO ATOAVTNG eAEVOEQLOS EMAOYMV YIVETOL TQOXELUEVOL VO VLO-
Betnoovy Eavd o magadootaxot Tumov Onhurotta. Eival, og éva
o yevro emimedo, M eyxaaEn veopihehe 0oV akldv oe oyéon e
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t0 GpUAO %o TN 0EEOVOMHOTNTA, TAQAANAC He TV ATodOoYT| WaG
GEUVIOTIXNG OVTIANYNG TNG TQOYHOTLROTITOS IOV, OV KOl OTTOTEAEL
ROUUATL LG «XOLVIG AOYLKTG», EVTOUTOLS TQORAAEL PO 0, Woog ®al
nmpoomdBeles amakimong xar amodounons. Me dpovg Butler (1988,
oeh. 521), m dumhi) epmhoxrt) oLVVLOTA TOOO WO «emtéleon» (doing),
000 nou o «avaigeon» (undoing) tov dpeviopot (McRobbie, 2004a,
oeh. 255).

Zmv da zatevBuvon, n Gill (2007a, oeh. 1) Oewoel 6TL 0 petade-
WvIopAG, elte exAndOel mg totogunt| pdom eite wg avtidgaorn evavtia
OTNV TOQAO00LOKY] PEULVIOTIRY] TTOMTIXY] €(TE G ETMOTNUOAOYLXT
0TQod1N 0t dpelviotirny Bewla, yaparteiletor amd wa «eEae-
TIT OVTLPATIROTNTO», TTOU AVOIELRVVETOL TOOO O RQLTIXA QOO
VOTOMOUEVO, EMOTNHOVIXA %ElpeVa, 000 nOL 0TO Tedlo TG Adinng/
OMuoPpLhotg xovAtoas. 't autd ®an 0 peTadeviopogs dev Ba moé-
TEL VAL YIVETOL OVTIANTITOC G O ETMOTNUOAOYLRY|] OTTLRY], OVTE ™G
ULOL LOTOQXT) 0TQODN 1] HAOT, 0OUTE OUMS ROL WG AVTIOQOON e TQO-
duayeyoappéva ta vofpotd Touv (2007b, ogh. 148). Oa mpémel, Touva-
VTIOV, VO RATAVOE(TAL WG WAL «OLAXQLTH) AVTIAN Y1/ cobavtirdtnTos
(distinctive sensibility), mov amoteAeltal amd o oelRd alnrévdeTwv
OTOLYELMV OIS 1) E0TI0ION 0TO GO AL 0T 0EE0VAMRITITO WG Pa-
oo ROPPATL TNG ONAvrOTNTOG, N HETEP o Qo TN 0eE0VOALKT] AVTL-
AELUEVOTIOMOT 0T 0eEOVAMXRY VITOXELPEVOTIOINON, 1 €udaon otV
OQUTOETLTNQMN O, OTOV QUTOEAEYYO ROl TV QuTOTELBOQY IO, 1] EUPaom
OTNV ATOWROTNTA, TNV €TUAOYT], TNV eAevOeQla xOL TNV EVOVVALWO,
1 ®VQLOQY {0 €VOG TROTVTTOV GAAALYTS ROl QUTO-OLAUOQPWONG, AL M
avoPioon Tov WedV TEQL «PUORDOV» 0EEOVAMKMV OLAPOQOV OTY
Béon g ovpumAnompaTindTTas TOV S0 GUAWY (0TO (010, OEA. 149-
59). Ze avtd Ba meémer vo mpooteBovv nat 1 Bedoenon wg dedoué-
VOV TOV QEUVIOTIXOV LOEDV ROL RATOXTIOEWV, TOQAUAANACL He o
0po0o1 GevNnom touv dpepviopot (2009, oek. 346). ITodxertal yio o
TQOOEYYLON TTOV RATAGEQVEL VO AVOOEIEEL TNV AVTLHATIXROTNTO TOV
petadpeuvioTrav Adywv (discourses) ®at TV amd ®owvol euthoxri)
TOOO PEWUVIOTIRMV OO0 KOL AVTLPELUVIOTIXDV OYPEWV OTO EGMTEQLRO
tov (2007b, oeh. 149), ahld not TIG SLOOTAOELS TOU UETAPEWVIOUOV
WG QITAVTNOY 0€ TAAOLOTEQOVS GEMVIOTIROVS AOYOVG, TOV TOV %001
0ToUV a eudtaxgLta vEou TUTOV avtidnym (oto (010, oei. 163).

"Etot, pmogei 0 petadeuvionds vo vootnilet pe 06.0og ot o
YUVOIRES €YOVV EVEQYT], TOMTIXY] ROL UT], VTOXELUEVIROTNTO, AANG
0 7UQLOG YWQEOS OTOV OO0 QUTH AVOYVOQILETOL %Ol VOULUOTOLE(-
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TOL Eval PO OTIG UELOVWOUEVES RATAVAMDTIXES CUVIOELES AL OTO
mhaiolo TG evEUTEQNS RaTAVOAMTIXNS ®owvmvias. H aviipaon edm
gyreltar o avti) TV (O T duvauxi], OOV OL AVATAQAUOTACELS
TOV Yuvouxmv dpaivovror og ®Amoleg OPelg g ovyyxeovng ONUdoL-
ag opaipag va eivar mo «Oetinéc/amodentéc», alld paivovtan eEi-
00U OTL €lvalL ®al HEQOGS AL ETUOETIXTG OTQATNYIXIG TOV Y (MQOV TNG
O0YOQAG, ®aL OYL EVOEIEELS ROLVOVIXMYV ROL TOMTIXDV OAALAYDV OTLG
oyéoelg Tmv dvo puAwv (Banet-Weiser and Portwood-Stacer, 2006, ogh.
260). Y7o auti) TNV €vvoLa., 0 PeTadeuviopog Bemoeltol o ovadem-
0MNoON TOU GEUVIOUOD TTOV eVOAQQUVEL TOV LOLMTIRO, RATAVOADTIRG
10070 Con)g maed TV ralMéQyela wag embuuiag yio dnuooio Tom
%ol ToAMTO oxtilopd (Vavrus, 2010, ogh. 223). TV avtd zot yuo thv
McRobbie (2008b, oeh. 548) Oa mpémer va evepyomownbel ex véov 1
GEWVLOTIXT] ROLTIXT| TNG ROTAVOAWTIXNG ROVATOVQOS, £TOL MOTE VOl
OVTLUETOOTEL 0 OO %Ol 7O LOYVEOS QOAOG ov dradoapatitouvv
oL OUVAaUELS TG VEOPLAeLeVOEQNG KOl TTOYROCULOTIOUEVNS CLYOQAS
YLOL TLG VEES YUVOURES RO TA ®0QITOLOL. XIS Lo TETOLO AVAVEWUEVT
€otioon vIdeyeL 0 ®IVOUVOS, CUUD®VA IE TNV TELEVTALN, TOU «OUVE-
VOYOU EPNOVYXAOUOU», TNG ETOEQ KNG CVVIEONG TOU PEUVIOTIROV
AOyov pe Toug duddogovg NBwolg mavinovg (moral panics) oL TG
TOQETOUEVNS TEQLOWOLOTOINONG TOU PEVIOTIROU ALVIIUATOG KL
TWV 0QYOVDOEDV TOU.

Tevindtega, magotnoelitol a wyvet ox€or xoL GVVOEDT TOV pe-
TAPEUVIONOU pe TOV veohthehevBeQLopod, nueimg otn Pdomn g éu-
baong ®xoL TG E0TIOLONG OTO OVYYQOVO EEATOMUKEVUEVO VITOREIUEVO
wg atopo (Gill, 2007b, oeh. 163-4). H onuaoia g xofong tov 6Qou
«VEOPIAELEVOEQLOUOS» OTNV HOLVOVIXOTIOMTLOWKY] AVAAVOT) EYREL-
TOL OTNV EMERTAON TNG AOYIXNG TNG AYOQAS 08 OAOVS TOVug GAhOUg
Topelg ™G Comng, pe ta dtopa edm va AoytCovtal mg dQmvta vonre(-
peva (actors), TOV OOtV 1 «NOr’ avtovouio» UETQLETOL Amd TV
LXAVOTNTA TOUG YLO. QLUTO-CUVTNENOT], UTO-GQOVTION, TQOCUQUOYY)
nau evelEila otig olyyooveg ovvOnreg (Gill and Arthurs, 2006, ogh.
445). Ed® 0 petaoynuationds, N Hetoteomi xal 1 allayn dev Poi-
OROVTOL OITADG OTO ETUXEVTQO TG HATAVOAWTIXIG ROUATOVQAS TOU
meowOovv oL duvapels Tng ereBeeNg ayoQdg, alhd amotehoV faot-
%A ovoTaTrd otoyeio TG OvTig vewTeouotnTas. [To ovyrexQl-
HEVAL, O OTOYOG VL0 LETOHOQP®ON ROl AVOTNTNON VEOV EUTELQLOV,
aobNoemv rot 0TVAMEAQLOUEVNS EUPAVIONS QTTOTELEL GVOTOLYKO TNG
RATAVAA®TIXTG ROVATOVQOS TOV 2000 audva (Featherstone, 2010, ogh.
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200-201), pe to mepidpnuo lifestyle va. yivetol Evo oNpovTIRG PHECO dLa-
LOQPMONG TNG ATOUAROTNTAS, TNG QUTOEXPQAONG KOL TNG «OTUALOTL-
%G avtoovveldnotog» (stylistic self-consciousness) yia 6Aovg (2007,
oeh. 84). Onwg avadéger now 1 Sarikakis (2011, ogh. 117), 1 Gvodog
TOU VeOoPLAeLeVOEQLOUOD %aL 1) ETUKQATNON TOV VOTEQOV KOTUTAAL-
opot ¢paivetar va Eavayoddel Tig Gpeuviotinés apnynoes eite mwg
«Propévec ovtomies» elte oMM MG OGN IOTIRA CEVAQLOL.

Z¢e 0UTO TO VOTEQO-VEMTEQLRO TAAIOLO AELTOVQYIOLS TOU ROTUTOAL-
OpOU, TO LOVTELOD TNG «VEAGS, AUTOVOUNG ROL OLEXOLRNTIXTG YU VARG
€Y EL RATAOTEL TO RVQIOYYO RO TAEOV AVTLITIQOCMITEVTIRO TEOTVITO YO
TS véeg yuvaireg (Gill, 2003, ogh. 105- Attwood, 2006, ogh. 86). [1go-
AELTAL YLOL TNV TEQIMTMON TNG PLyoVQAS AG «VEAS YUVAIRAG», EVOG
TUTTOV  «VOQALOOLOTIXOU ETAYYEAUATIO» TTOU OVTLIIQOOMIEVEL KL
ovpPohiter T yvvouxeto aveEainoia, TNV AvTo-OLPOQP®ON TOU
OTUA %OL TV RATAVAAWDON O€ £VOL QEVOTO RAL OYETIRLOTIRG OO %OL-
vovird mhaiowo (Radner, 1995, 6mwg avapégetar 0to Attwood, 2005a,
oeh. 397). H d¢ évvoia tov dipogoipevou nat tng apdLivpiag yivetol
€dM €va onuovTKO €0YOAElD YLl T1) OLATTQAYUATEVON OVILOETIROV
TAVTOTNTOV — € TIG YUVOIXES VO E(VOLL EARVOTIRES WIS VOL TIQOOTIAL-
0o0v va teaphEovv ta PAEppoTa ETAVM TOVUS, «Va eival 0€EL aAld
Oy vegPolxnd oeEovalnécy (2007b, oeh. 242). "Etol, 1| xotaoxevi
TOU «Veo-PLherelBeQov ONAVROD VTOXRELUEVOU» CUVETTAYETOL KO
TV €UXQATNON TNG ATTOYNG OTL TO 0€E QTOTELEL VAL «OTUAATO» RO
nOPO HEGO Lol TN dNULOVQYIa TAVTOTNTAG, XAODS RO ATAQAITNTO
CnTovpevo Yo TV atopuxt) ohoxiiowon (2006, oeh. 86). Me dhha LO-
yiaL, M o0yxeovy douNon TS 0eEoVaMxOTNTOS M TAVTOTNTA, TNV
NOOVIOUOU %aL e0Tiar OEAUATOG CUVOEETOL e TNV TOMTLOMUXLT) TIQOM-
Bnon, amd ovyrerQLUEVOUS Gpoeic TS aryoQds, Tng dtadruong »at
TOV HECWV polinng emuxowvmviog, ag povomdxig aveiinymg yio
10 0€E ¢ OLaoREdAOT ROl WG TEOTO TMTG — 1 0Toi0 OPG WG ExPaL-
01 ROLVTG CLOONTIRNG AVAYETAL, RATA T LA dLRAGiO VT, OE pLoL VEQL
pod1 NOwmNg TaENS moaypdtwy (2007a, ogh. 450).

ZOudovo pe ™) Boynton (2003, ogh. 2-7, OGS AvOpEQETAL OTO
Attwood, 2005b, oeh. 91), T0 0€€ €d® ameVOVVETOL OTLG YUVALIRES RV-
olmg ammd ™V AToY™ TS AVTO-BEATIMONG, TOU QOUOVTIOMOU ROl TOV
OYE0EMV, LIE TLG TTQOOTIADELES TOV «ELORMV» VO ETUREVTQDVOVTOL OTO
€TEQOPUAOPLAO TevydoL ®ot otV xePaTondapaQd Tov, 6OV TO 0Eg
yivetar évag ®otdhoyog Twv dQUOTNQLOTITMV %Al CUUTEQLHOQMV
TTOV «TTQETEL» VO EXTELEOTOVV TIQOXELUEVOV Vo, emitevyDel Eva ovyne-
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®OUEVO amotéheopa. Avtd elval foayxvmeobeopa 1 dieioduon xon
0 0QYOOUOG, MOXQOTQOOEOUO MOl TIO «LXavOTTOTLXT» B0 Yo T
Yuvaixno 0To TAQLOL0 TNG QOO TG oxéong. To oeg dnhadm
edw elvar o dradwaoto mov, xotd Pdon xot mEea amd TG NOOVL-
OTIXES TOV OLAOTAOELS, TTQOYYLOTOTIOLELTAL £TOL (MOTE OL YUVOIXES VO
aobavboiv elnvotinég, vo dLoTnENooUV TIG OYEOELS TOVUS, VO EX-
dodoovv TNV GEovTida TOUg %Ol VO «EAEYEOUV», EVTELEL, TOVG AV-
doeg Toug. Onwg Mel yapaxtnorotind xol m Attwood (2005b, ogh. 91),
elval pEQOC ag peTapeuvioTinng dlaxetglong s Onivrotntag.
Avti) M véo petademviotint) oeEovardtnTa yio ) Sonnet (1999,
oeh. 180) etva évag deintng TG oVVEXLLOUEVNS OTEQNONG TOALTIXMDV
OHOLOUATMV TOU YUVOLXEIOV 0EE0VOMHOV EAVTOV — UL OLAOTIALOT
1600 Babid, wote auTodS Vo Umoel Vo eutoQevatomoOel 1ot vo
meoodpeQbel yio xaTavahmon pe Tovg tdlovg 0Qous mov 1 Ltooma-
OTIXT) QEUVLOTIRY OVAAVOY €xEL ETRQIVEL TNV «avOQLXNG adT)ynoNg,
ruEioQyM, oxAno1 mogvoyapior. VUGV PE AVTI] TNV RQLTLXA], 1
ELPUAN atlévta mov TEOTEEMEL TN Yuvauxela oeEovaMxOTNTA LOVO
0€ «EXRPQAON» RATAPEQVEL VO OUVIEGEL OAO RO TILO OTTOPOLOLOTIRA TO
sy vidL g pupuing eEovoiog pe to medio g avoourig oeEovalt-
7N 00eENs (070 (d1o, oeh. 181).

Ztnv (0w hoyunt) wiveltow xaw 1 Gill (2007a, oeh. 258), mov Oewoel
OTL 0 VO.QULOOLOUOG TTOU eXPQALeTAL HEGO ALTTO TIG TTOLQOTTAVM KOTAL-
OREVES YUVOLLEIDV TOVTOTITMV KOl TQORTIXDV AELTOVQYEL VTTEQ TNG
meomONoNG evog yuvaxreiov pogéa dpdong, mov Paciletar ot dia-
LOQPWOT VOGS VITORELUEVOD TTOU UOLALEL ROl TTOQOITEITIEL OTNV ETE-
poooeEovahxt] (heterosexual) avdory pavraoimon, xor ®vvelmg avTh
OV OITOVTATAL 0TS RUQIOQYES HOQDES TNG AVOQIXAL TTQOCOVOTOML-
opévng moovoyoadios. Eva, Onhadi, n petadeuviotint] OnUodpiing
novAtoQa ovVIoTd o mEoodeutint| diéEodo oe o oeld amd Tn-
TARATA, GOLVETOL OTL TAVTOYQOVA TQOWOEL ROl LLAL EVTOTIXOTOMON
™G eTeQooeE0VOAKT G avTo-gmtionong (Jackson and Westrupp, 2010).
‘Etot, av nau pepuviotinég agieg 6mwg to dumainpa otov xabooiopd
™G 0eEovaMrOTNTAS, 1) 0eE0VAAMRT QTTEAEVOEQMON RO 1) TTQOOMIUXLT)
EVOUVALWOT EVOMUATOVOVTOL 0T LETOUPEUVIOTIRT] «XOVATOVQ TOU
1RO0TVYO0U» (raunch culture) (Levy, 2005), 1) dvodog tng omotag de on-
LaTtodOTNOE TO TEAOG TOU GEUVIOUOU OAAA ExANPONUE 1S oNnuadL OTL
10 PeuvioTnd mootayua eiye exminowbel (2005, oeh. 3), evrovTolg
TOMES HOES exPUMTOVTAL 08 (O EMOEUTIRY] «AQOEVIXO-GAVTA-
ot noQwotovea» (male-imagined caricature) thg yvvouxeiog oe-
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Eovalxrotntog (Whitehead and Kurz, 2009, ogh. 228-229). ‘Omwg éxel
emoNUAveL yoooxTNoLoTed xat 1 McRobbie (2004b), dexddeg dida-
nT0QUES OLaTOIPES Ba mEémeL var avadeQHoUV 0TOV UETOOYNUATIONO
TNG ®OVATOVQOG TOV 0€E 0€ €val HETOPEULVLOTIXRG TALOL0, OTTOV Lol
OQQMTLXY] EUTTOQEVLATIXT] AOYLrY| €XEL nOTeVOVVOE( OGS [ vedTEQET
0yoQd, 1OTAPEQVOVTAS VO ETAVALOTLOTODOTIOEL TNV TTOQVOYQadia
%O, LLE TOV TQOTO AVTOV, VO OPETEQLOTEL TLG VEES YUVAIXES WG dONLUN
TOV «ETITEOOV YELQAPETNONGS» TOVG.

Ity Chatterjee (2000, o). 90), amd TV AAAY, G LETADEUVIOUOS
BemoeltoL 0 PELUVIOUOS TTOV EVIUEQDVETOL ALTTO, ROL XQLTIXE EVOWLOL-
TOVEL, OLdpogeg ovyyQoves Bemoleg pEca amd Tig omoleg PAEmEL T
dUVOTOTNTO 1) TOEVOYQAPLa va amoTeet Eva uéco Yo T dudoBowon
AL TNV €XPQOON TWV VEOV 0EEOVAMROTITWV, IE TQOTOVS IOV EMAL-
MOAROVV VO ATTOPVYOVV TLG OVTLOETIRES TAVTOTNTES RO TIG «OVAIKES
tegaytec» (binary hierarchies) pe to dhho pAo — 13iwg o0TO MAAIOLO
TOU ALaOXTUOV OITOV OL YUVaireS PTOQOUV Vo AAovV o eveQyod ra
oNuovTIZG QOAO OTNV TOQAYWYT], OLd VoM ROl XATAVAA®MOY 0eEova-
Mr@v exxovov. Opwg, 600 %ol 0V Ol HETAGEUVIOTIRES ETEQOTOTIES
WTOQOUV Val X0NOLULOTom 000V wg TeOTOL aAAAYNG ®aL avaBe®ENong
NG emxQaTovoag TAENS, emeldn) dev ouvioToUV, 08 TelevTaio avalv-
o1, oLLoomaoTikt] oA Tt 00don, eV LTOQEOUV %ot VO dLATaQAEOVV
OQOUOTIXA %Ol OVOLALOTIRG TIG RVQIAQYES, ®OTA PAOT), AVOQOXEVTQL-
% ooLCopeves éuduleg vooues (Evans, Riley and Shankar, 2010, ogh.
227). To 0 petadeuviotind AeEhoylo xahelital edo vo Beomioet éva
etdog «Eupuhov draxravoviopo» (gender settlement), o «véa oup-
bGOViay YLo TIG VEES YUVAIXES G LKL OTQATIYLXT] TTOV OITOQQLTTTEL OOE-
VOQG TN ONUOO(0 TG OVAVEMONS TOV OVTOOVVAUMV 0EEOVAMUMDV
TOMTLROV XeLRadETNONG ®ow ovTovopiag (McRobbie, 2009b, ogh. 58).
e auTthg ™G ®aTeLOVVONG %QLTIKES TQOOEYYIOELS TTEQL UETAPEULVL-
opov elval mwov Potoxel v O6moa fAaon Tov o adoolopds e Levy
(2005, o€l. 35), OTL «OeV EXEL TULAL HOVEVA VOO VO XOTIYOQOVLLE TOVG
avoec». Autd To VTOoTNELLEL e AEoVa TO YeEVIROTEQO ORETTIRO TNG
OTL OV «OovOQWd CWPLVLOTIXG YOUQOUVLO» €lval Ol AVOQES OV PAé-
TOUV TLG YUVOIRES G EVAL ROUUATL XQEAS, TOTE «YUVALXEID OWPLVLOTL-
% yoveoUvioy, OTwg elval xot o Tithog Tov dudonuov Piiiov g,
glval oL yuvaires mov ®aBlotolv Toug 0VTOUG TOVUG ROl TIG GAAES
vyuvaireg oeEovahxd avixeipeva (oto (010, oel. 4), axglpmg OTWG
oL TTEQIPNUES TQWTAYMVIOTOLES TNG TOLO(YVWOTNG TNAEOTTIXNG OELQAS
Sex and the City (0t0 {010, 0gh. 174).
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‘O0c0, dNhadf, ®oL v TEORVITTOVV YUVAUKEIOL YOQAKTNQES, Q-
ATIRES AL OUUTTEQLPOQES IOV SLOTOQACOOVV TNV 1YEHOVLXKY] RAVO-
VIXOTNTO, Ol TTOTOLULOYIXES QOUES alveTaL OTL £XOVV TNV RAVOTNTO
€(Te vaL OL1YOUV, E(TE VAL ATTOQQOPOTVV ROLL VO EVOWUOTMVOUV TLG OTTOLES
evalhoxtnég avayvooels (Finlay and Fenton, 2005, ogh. 66-67). Ov-
olaoTind €dm M LTl apoed ®VEImG o peQlda yuvouxrmv, auTég
7ov 1 McRobbie (2007) ammoralel «tom/noudaic xogitolo» (top girls).
ITodxrertan yio véeg yuvaireg mov 010 «véo oeEovalnd oVUPOAaLo»
TOU HETOPEUVIOLOV YIVOVTAL RATAVONTES WG «LOAVIRE VITOREIUEVOL»
NG YUVOUXEIOS EMTUYLOG, VTOOEIYHOTA TNG «VEAS OVTOYWVIOTIXNG
0ElorQaTiog», ATOTEAEONO OGS OUVOETNG OTQATNYIXNG «XU3EQVNOL-
LOTNTAG TOV OUYYEOVOY gautovy». [Tiow, Opme, amd avt) TV amo-
doon NG wmavoTnTag pogéa dQAONS ROl TN GULVOUEVLXKY] QITORTNON
eAEVOEQLAOV, VITORQUITTETOL EVIEYVO ROL CUOTUOTIXA 1] QTTO{TNON VOl
eyrataheldpOel 1 xortnd| ™G avoQIrng Nyepoviag mov oyetiletal pe
ta Oépata Tov deuviopov. To véo, dnhadi), oeEovaind oupPoraio
EVOMUATMVETOL OTOV TOMTIRO AOYO %Ol OTY ONUOPLAT) ®OVATOVQO,
EMTOETOVTOS TNV €% VEOU BeouoBETNON ™G AVIoOTNTAS TOV VAWMV
%0l TN 0T0.0€QOTOIMOT TNG LEQUQYIOG TOVG HECH TNG ATTA{TNONG YL
TEOOTAOELD YLl EVOV TELELOTOWOLUO €0UTO TTOU, G AOLAXOTN €Q-
yoolio, 0 oUVOUAOUO LE TIG CUYYQOVES ETTOYYEAUOTIRES OTTAULTIOELS,
Oev adnveL xevo OLAOTNUOL VL0 0L OVOVEMUEVY] GEUUVIOTINY] TTOALTL-
%1 (0t0 (010, ogh. 718). [ToovmoBETEL YO0 TIG YUVaireS OTL WTOQOUV
va. oVUPLPAcovy TG emayyEALOTIRES TOUG GLAOOOE(ES e TNV ERTTAT)-
QW01 TV TAQAIOCLAXOV TUTOV VITOYQEMOEMY TOVG EVTOG TNG O~
ag, TEAYUA TO OTOl0 ONUALVEL, OTLS TEQLOCOTEQES TEQLITTMOELS, KOLL
OVUUOQP®WON UE TIS VITAQYOVOES, RAOETTNHVIES LEQOQYES TOV HUAOY
(2009b, o€l 83).

Ovotaotind meodxertal YU’ avtd mov 1 Probyn (1990) ovoudlet
«AOY0 g emAoyoTNTOG» (choiceoisie), Eévav Adyo mov abomvetal
o€ €va ®OLvO TAA{OLO LETAPEVIOUOU ROl «VEAS TAQOOOOLORQATIOG»
(new traditionalism). H 1deoloyla, dnhaot), g «emhoyoTnTrog» Act-
TOVQYEL OYL WG ot TROOHOQA emAOYMV, ahAd g wa emmPePaimon
TV 60V VIOTIOETOL OTL TAV «TTAVTA EXED» YLOL TAL ORALDUOTO TWV
yuvowrmv. Eivolr og vt v »atdotoon mou a ex véou oQLopevn
TAQOO00LORQATIOL RAVOVIXOTOLEL TLG RAAOOL®OU TUTOV TTOTOLAQY LR
0oLEopeveg agieg, OGS AVTES TOV OTLTLOV %Al TNG OOYEVELAS, OAAAL
%O TO AVOQOXQATIXA TTQOTAYUOTA, OTIWS 1 OVVEYXNS QUTO-0eE0va-
M®OTOIMOoY, o€ o OeuehtrOn raL GUETAPANTN RATAOTOON «OYATNG
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%O EXTANQWONG EMOV D V» . ZOUPVA LLE TNV €V AOYM ROVOVIROTIO(-
101, Ol TQOOMIUKES OYECELS RAL 1] EXTANQWOT TWV EMOVULOV TQO-
PéArovTor wg adLOULOPTTNTES RATAOTAOELS LE TOVS VTTOTLOEUEVOUG
LOYOUG YELQAPETNONG %Ol EVOUVAULMONG VA TEQLOTOEPOVTL 1) VOL KL~
taoxevdloviatl yiomw amd o maQadootaxt] adiynon me Onivxo-
TNTOG, TOV TROOAL0ITETAL ATTO TOV YAUO ROL TNV OITTOXTNON TOLILDV
(Heinecken, 2009, ogh. 24).

O Adyog tou petapeuviopot evegyomotel o€ avtd To TAALOLO
o véa doBowon mov nataoxrevdel dLpoQEs, £TOL MOTE OL €V AOYM
€MAOYES VAL OTTOTEMOVV ATTOTELECUOL «QUTOVOUWV ATOPACEDV EVOV-
VoumpEvomv Gogémv dpdons» (Probyn, 1990, ogh. 152). Ztn onroQuxi
OUWG TEQL ATOMXTG ATTOAQVONG, TOV TROMOEITAL HE TO TQOTYMNUL
NG «€MAOYNG», 1 TOMTIXY] oxéYN ®oL dpAon avtirabioTatol oo
par ehevBegront] Weoloyio mov TQOmOEL TOV ATOMUKRIOUO HOL ETUHE-
VIQMVETOL OTNV RATOOREVT] TNG «dapoedc» (Klein, 1991, ogh. 129).
"Etot, moodAAnla ue TV €x VEOU XAVOVIXOTOMNO1 TOQAOOOLUXDV
0ELMV, TTQOXQIVETOL %Ol L0 «YELQOPETIROV» YAQAKTNQA ATEAEVOE-
QWO TWV 0QLMV TNG EQYAAELOXTG XQTONG TOV YUVOLREIOV EAVTOD %O
OOUATOG HE OXNUOL TO TQOCWIUAA Y OQAKTNOLOTIXA, TNV KOTAOKEVT
TNG OUOQPLAG, TNV ETUTELEOT TNG 0EEOVAMAOTNTAS RO T OLOLYELQLOT
TOV TROCWIUKMY OYECEMV. Zg aVTO To ®0be0TOG, N eEovaia nat M
duvapun dev emPariovror «amd To TAVD 1) oo o EEw» ahAd e0m-
TEQIXEVOVTOL, CUUPAAAOVTAG £TOL OTNV ARATACHEVT] TG CVYYQOVNG
YUVOLXELOLS VITORELUEVIXOTNTAG, TTOV YO QaXTNQICeTOL TAEOV QO TNV
600N TNG TANQOVS LOLOTNTAS TOU (GoQEN 0QAONG YLOL TIS YUVAiXES
(Gill, 2007b, ogh. 152).

2. ATIO THN ANTIKEIMENOITIOIHZH
2THN YITOKEIMENOIIOIHZH

Me dEova v mapamdvm BedENOY TOU UETAPEULVIOUOV, 1) TAQOV-
00, €QYOL0T0 ETUXEVTIQMVETOL OTLS GOTOYQAPIES TVTOV «OOVPQWUEVAL
YELLANLA», OL OTIOLEG AVOQTMVTAL RUQIWS OTO ONUOPLAT] ROLVDVIRA
dtxtva Facebook zau Instagram mwov, AOY®m NG LOLA{TEQNS YOOLULUOTL-
%NS TOVUG, EMMTQETOUV TV OVATAQAYWYT], PNHLaxt €mxrnQOTNOoT %Ol
OYOMAOUO KEWEVOV, EOVDVY 1aL Pivieo. OL ev AOym dpmTtoyoadieg
amoTEMOUV €Val EDROADL OVAYVOQIOLHO HOTIPO AVUTO-GOTOYQAUPLXNG
amewmoviong (selfie) ot apoovy éva (00 YrQUUATOOS ATOTEAOVLE-
VO O COVPQWUA ROl TOUQAAANAC TOVIOUO TMWV YXELMOV, «1E AAYVO
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Vpog now promising Préppa oty rduego» (F'alavomovlov, 2015), e
Ta OXOMA YO QUTES TIG PwTOYQAdpies Vo «elvar amd aotelo uéyol
eEevteMotnd» (TTavag, 2012). Zxomdg Aoutdv TG Tagoloag avd-
Avong etval va diegevvnBel yiati 1 ev AOyw poodn «emtéleons On-
Mrotntog» (performance of femininity) avripetwmiCeton pe WiaiteQo
OXETTIXLOUO ROL OVYVES ETUXQIOELS, AXOUOL ROL YAEVAOUOVG, ATO Ot
peydin pegida avrpmv, aAld xor amd oguopéveg yuvaires. Katd
TV YVOUN pov autd ovpfaiver duotL ov pwtoyoadies duckface, mg
YOLQUXRTNQLOTIXES EXPAVOELS TOU UETOAPEUVIOTIROU AOYOU, HE TNV
gvvola TG owrelo0eloVg/ovTOfouing emtéheons EUPUAMY TQAKRTL-
2OV (yuvoureto vall), emedn paivetal vo maovoldlovy og ®AToLo
Pabud opotdTNTES OV OYETICOVTOL e AVATAUQAOTATIRG OTOL el TG
yrOvCo (gonzo) movoyQadiag, ELGAlvVOUV TLS TUTOLAOYIKOV/AVOQO-
2QOTIXOU TQOCAVATOMOUOU dLOXQIOELS TTEQL TOV TL E(VAL ROLVOVIXA
EMTOETTO, VIO TO TMEIoKA AVTOU OV Ba TEQLYQOPEl TALQARATW WG
«UETOAPEUVIOTIROG OEELOUOC».

ITwo ouyrexQuuéva, To gonzo, MG VIO-e(00G KOL CLOYETVTUXT] LOQ-
1) eovomoLiag 0To OrANQEO TTOQVO, ATTOTELEL OTIC HEQES MOLS, VOIS
AOY® TNG YQAUUOTIXNS TOV dLadXTUOV, TV ®VlaeyT HoQdT drabé-
OLUNG TTOQVOYQAdiag. Ze ox€or UE TO TOANLOTEQOV TUTOV HEYAAOU
UN®OVGg TOEVOYQUPLRA PLAL, TO gonzo amartel eAdyLOTa TEXVIRE KO
OLXOVOMXA HECO PUE HVQLO KOl GAUECO OTOTELECUO TNV RATAROQUON
a0ENON TG TaRAYWYNS TOEVOYQAPLXOD VAXOU aALd ®aL TOV 0.QLO-
pov TV atopwv Tov oyxeTiCovtal amd omotadimote BEom pe ™) ov-
YREXQUUEVY Prounyavic. ZTnv maQaywyr Tov gonzo dev amowtelTol
KOG LOLOLTEQT) VTTORQLTIXY] LXOAVOTNTO %Ol ®OME OUVOETY adnyn-
poTixn dou), QA A VATOVQAALOTIXT], OTQOVXTOVQOALOTIXRG 00-
UNUEVY TTAOXRY Lol ®0OMUEQLYIG 0EE0VAMXRNG «XaTAXTNONG», OOV,
ouviBwg, évag 1) TEQLOCOTEQOL AVTOES XAVOUV O€E UE EVa EX TRMTNG
OYPemg «ovumoPiaoto» xogitol (Hardy, 2008). Ovolaotind, dnhaoi,
OTNV QOO UVIEDT TOV gonzo Amd YUQUUTIQES AL LOTOQLES, LOVO TO
oxrNVIRO elvol Tov UEVEL WG OTOLYED TAOLOTmONG ROt AVTIANYNGS TS
ROWVOVIRNG TQOYUATIXOTNTAS OTNV ool Aaufdvouv ymea oL oe-
Eovalnég mpdEeig (O’Neil, 2004).

Ze éva ratadnlowtind emimedo, Aowtov, pmoet va elmwbet OTL M)
dop) Tov gonzo ATOTVTIMVETAL 08 %ATTOLO BAOUO ®aL 0TS PmTOYQO(-
€G TUTTOV «OOVPQMUEVA YehdnLay . TTLo CUYRERQLUEVA, OTIS TTEQLITTM-
OELG OV OL €V AMOYM GmTOYQAPieS YivovTal avTAnTTtég wg oeEovalt-
%Al TQOOAVOTOMOUEVES ATEROVIOELS, BEMQEOVVTAL OTL TOQOITTE UTOVV
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0€ O «0EE0VOMXKT] TTQORANON», EVOEXOUEVIS OF LA «TTQOTHATON YL
meoleLylo», ONUATOO0TMVTIAGS £TOL O «EAEVOEQLAKOD OLQUXTIQO»
OLOLOEOLLOTNTO TV YUVOLRDV TTOV OVATALQIOTAVTAL XOTA (Ol TOQO-
HoLoL Aoyuxd] Ue avTy) Tou dLateéyEL TNV gonzo apnynor. To de onnvi-
%0 TOU WITAVIOU OV XOQaxTNEICEL oVVNOMG TIG OUYRERQLUEVES Qv
TOLQAOTACELS QITOTELEL €Va €DROAA OVAYVWQEIOLWO, %ot amtd TOALES
OYELS TOV OVVOVAOUEVO pe T oeEovalrt) emadt), onueio g owriog
ral edto TG WL TKNG, meoowmxng odpaigag. [TooxreiTtar dnhadi,
OUUPOVO UE QLUTH] TNV AVAYVOOT TV GWTOYQAPLOV, YLOL LU0 0EE0V-
oAt oLoONTIRY ROTA TO TEOTVITAL TOU KVQLAQY OV, ETEQOTEEOVOMAAL
OTOYEVUEVOU, EUTOQEV LATOTTONUEVOD TTOQVO, 1] OTTO(CL CUVOEETAL RO
QITOTUTIMVEL TV RQLTIXT TEQ( ATTALTNOEWVY YLdt OMO ROl TEQLOOOTEQO
0eEOVAMROTOUEVES HOL CVTIXELUEVOTIOUNTIXES  OLVOTTAQAOTAOELS
AL ALTTELLOVIOELS TMV YUVOLRDV.

TNa o pepida oremtirlot@v mov PAETOUV pe peydaln empuio-
ATLROTNTA TNV ®VQOLOQYT €UTOQEVHATIXT TTOQVOYQADIO, 1) ROLTLXT) OF
oVTo T0 oNpelo e0TIALETAL 0TO OTL 0TV ROUATOUVQO TNG TEAEVTOLOGS 1)
OVTIXELUEVOTIOINOT] TOU YUVALXEIOV ODUOTOG MG TEDIO LAVOTONOoNG
TOV 0eEOVOMADOV GOVTIOOIMOEMV TOV TAQATEUTOVV 0TV VITO0V-
Awor g yuvairag, omoTeel TO TOQETOUEVO OGS aoBNTIROTON-
OMNG 1Ol «EELOAVIXEVONG» TOV YUVALXEIOV COUOATOS %Ol TOV 0EEOV-
alMr®V oUVONAMOEDV TOV 0 £va TAAIOL0 «OTTO-PUOLKOTOIMOoNG TOV
0eE», 0mov otadiand ydvetor 1 tda 1 xoed g oeEovalnng mdEng
(Bernstein, 2004, ogh. 8). H avtueipuevomoinon edm Oewpeltal ama-
oailntn mEovmdbeon Yo To QTG PAEppa (Attwood, 2004, oeh.
15), wov Aapfdver ymoa OUmG 0€ £VoL VOQULOOLOTIXO TOMTLOUO, OTTOU
TO OOUO AVATOQIOTOTAL EVEEMG WG EVOL OVTIXEILEVO YLOL QTTELLOVL-
on %ol €va Paord ovoTaTird OTOLYEIO TOU EUTOQEVOLUOV EQVTOV
(Featherstone, 1996, oeh. 170-179). Ym6 auti) TV €VVOLa, 1] RQLTLXT
OLaTloTMOo™ OTL 0L AVOQMITOL AVTIXELUEVOTTOLOVVTOL 0TV TOQVOYQU-
dilo dev Ba meémel va LWwHel T000 wg Eva TEOPANUA TG ROWVWOVIOG
mov Oa meémel va emAvOel, ahAd Mg Eva YEVIROTEQO CUUITTOUA TNG
rowmvirng ailotoimwong (Toolin, 1983, ogh. 173).

Evvoeital 6TL M avieluevomoinon evog avBommov xol 1) LeEToyEl-
0L01] TOV WG avTirelpevo amd évav AMAov dvBommo eival Tov, og »dbe
meginmTmon, eviladégel. Qg mpog autod, dhhwote, 1 Martha Nussbaum
(1995, oeh. 257-258) Bewoel OTL avtireluevomoinon etvar 1 petayetoL-
o1 evog avhQMIOU e Hiat 1) TEQLOCOTEQES OTTO TLS ETTTA OLOLPOQETINES
€VVOLEG TTOV EUTAEXOVTAL OTNV LOEA TG CLVTIXELUEVOTO(NOTG ROl KO-
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utor atd TG 0motes dev CUVETAYETOL OTOLALONTTOTE OITO TIG GAAES. Av-
tég elvar: 1) n egyahetondTTO (instrumentality), OOV TO AVTLXEIIEVO
OVTLUETOIUCETAL WG €val EQYAAELD YLOL TOVUG 0ROTTOVS RATOLOV, 2) 1) Q-
vnon g avtovouiog (denial of autonomy), 6oV 0TO QVTLXE(PEVO OEV
avoyvoICeTal emaQr®g 1 AVTOVo Lo ®xat 1) autodiddeon, 3) N add-
vela (inertness), 67OV 0TO avTixeipevo dev avayvmitetal n 1dLOTYTO
Tov Gpogéa dQAoNg ®aL 1 AVOTNTO Yiot 0o, 4) 1 VITOXATOOTO-
owpotnTa (fungibility), 6mov To avtireipevo avrpetometal wg vdT
avtalGELpHo elte pe avtireipeva tov (dlov Tumov eite dAlwv TOTWY,
5) n mapaPatotnra (violability), 6OV TO AVTIXEIUEVO AVTLUETMOTUTETOL
WG ®ATL TOV OEV VOE(TAL e OQOVG AREQALOTNTAS AALG ETUTQETETOL VOL
YWOLOTEL, OTTAOEL 1) ROUUATLOOTEL, 6) 1 WOLOnTNOiO (ownership), 6TTOV
TO AVTXEILEVO VITORELTOL 0T AOYLHT] TG LOLOXTNOLOXTG HOTOYNG KL
7) n Gevnon g vroxrelnevirdtTTag (denial of subjectivity), 0ouv TO
OVTIXEIUEVO AVTLUETMIUCETOL MG RATL TOV OTOLOV 1] OTTOLO. EUTTELQ(L
%ol Ta 0oL ouvaroOnuato dev xoetdletor vo AngHovy voyn. Yo
ouTh TV €vvola, o ®otd Nussbaum OemdEnon g AVIKELLEVOTOL-
NoNG 0to mMOEVO dg OUVIOTA TNV OLOVEl CVTOUATY LoOdUVOC LaG
YUVOIROG PE EVO AVTIXEIPNEVO, OALA TNV ATTOO00Y OTY YUVAIRA TNG
B£0MC TOV AVTIKELUEVOV OTLS VTTOREIUEVO-OVTLXELUEVO OYECELS, UE TNV
évvola 0TL Oev ammodideTal TANOMS 1 LOLOTNTO TOV VITORELUEVOV OTLG
YUVOIXES O AUTEG TIS TTEQLITMOELS (Assiter, 1996, oeh. 282).

To nvptwg mEOPAN U oL eyeigeTal edM, ovupwva e Tnv Rosalind
Gill (2003, ogh. 103), etvar 0L 0 dEovag auThHg ™G TAOoNS EVTOTITETOL
OTN METATOMON OO TN 0E0VOALRY] OVTIXELUEVOTOINOT 0T 0eE0V-
ohxt) voxelevomoinon. TTio ouyreXQLUEVO, TTQOKRELTOL VIO LOL LLE-
TAPEWUVIOTIXNG AOYLRTG OTQOdT TTOV TTQOXQIVEL TNV TANQT EVYEQELD
OTLG, VEEC RVQIMG, YUVOIRES VO XONOLUOTO|COUV LUE OTTOLOVOTTTOTE
TQOTO %OL VLG OTTOLOONTOTE OROTO TV OLOQPLAL, TO TMUOL KOL TIG OF-
Eovalinég oy€oels Tovg YeVirdTeQO — O™ eEAALOV oupPaivel rou
otV megimtwon twv duckface dpwtoyoadidv. YO auti TV £vvola,
vouLpomoLleitar xa0e eQyalelany] ¥ONON TG 0EEOVAMROTNTOS KoL
TOV €0VTOV 0TO OUVOLO TOV, E(TE WG AVTOVONTY] TTQOXEIUEVT] TNG OV~
To0LdBeoNS elte WG €AV VO TYQORELTOL YLOL (O CLVELONTT] VLOBETNON
TNG ®OVATOUQOG TNG OVVOAAAYTG, ATTONOLKOTOLMVTOG £TOL TV OTTOLOL
évvola duratixfic TéEng oto medio Twv oyxéoewv owmedtnTag. Etot,
0o mpémeL epdatind va onuelmbel 6Tl lvar TEOdGavmg TToVUEVO 1
aVTOVONTN amodoYN TG dUVATOTNTAS YO TTATQN %Ol YELQAPETIXT
ehevOegia emmAoymv, ahhd elvor dAlo THTnuo 1 »ortirn meot eyydoa-
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ENg wag yonolwodnewxng xor cuuforotarot TOIOU avitMyng Twv
OYECEMV OLLELOTNTAG KA, TQOPAVOGS, AALO TEAYLO 1 avbaigeTn eEa-
YOY1] TOU OUUITEQAOUATOS OTL UL TETOLOL, AXOLLOL KO ETTLALYT YL OQL-
opévoug og ndaoteg OYeLg TG, 0Tdomn Cotg duratoloyel og omolovod)-
70te PAOUO TNV ATTO-TTQOCMITOTOIN O TWV YUVOLXMDV €V YEVEL ROL TNV
OVOTTAQOYWYT] TNG TOTOLOQY KNG TAENS TQAYUATWY.

Emmooofeta, 01001 TNG VITORELUEVOTOINONG GUVLOTA %Ol L
petafaon amd To avoTnEo %ol emrQLTIXO avoQrd PAépuo oe éva
OVTO-CLOTUVOUEVOUEVO, CUTO-ETUTNENTIXO  VAQKRLOOLOTIXRG  PAERUOL
(2007, ogh. 152). Avuto yia v Gill (2003, oeh. 104) ovvioTd o avo-
TEQN HOQPT] EXUETAAAEVONG QIO TNV OQVILXELUEVOTO(N O, 0POV TO
OVTIXELUEVOTIOLNTIXO 0vOQIHO PAEULLO E0MTEQIREVETAL O LLOL LOQOT)
evdoemTiENONG ®aL «TelfaQyLnol xabeotmTog» (disciplinary regime).
ZUVioTd, ONAady), IO AVOTOQAOTOTIXT TQOKTIXT TMV YUVOLRMV UE
TNV VIOOYEDT THG EE0VOLOG TTOV TIROTHEQEL TO VO Elval oL YUVOlra
«emOUUNTY| %Ol AVTIREIPEVO TOOOU», WO TTQUUTIXY] TTOV YIVETOL OTY|
Pdon g «avtovouiag», ovolooTivd OUTOROVAOG, TOU VTORELUE-
VOU IOV EMMAEYEL VO OVTOTAQOVOLA0DEl G 0EEOVAAKRO AVTIXEINEVO.
"Etot, 1 0eEovalnt] avIXELUEVOTTOiNon Oev elval ®GTL oV yiveTal
OTIS Yuvaireg amd Tovg AvOQes, aAd TO AmOTEAEOHO JLag «eheVOE-
ONG EMAOYNG» OV, 0T CUYXREXQLUEVT] TEQIMTMON, APoQd Th ANym
duckface pwTOYQAPLOV ROL TNV AVAQTNOT TOUG 0 ROLVWOVIRA dirTULA.
Y6 auti) v évvola, 00d emonpaiver n Gill (2003, ogh. 104), eivou
donoho va g aoundel xortirt). Onwg €xeL TOVioeL X 0QAXTNOLOTIHG.
(2008, o€h. 41), n norTxt xobiotator TOAD mo dVoROAN YLATl O TQO-
710G ov dopeltal 1 eEovota oe avTi) TV TEQimTwon Oev eiva 1) e0x0-
Lo avaryvotolun eEmtegxt) ratamieon, ahhd n mewbaoyio xawm eU6-
HLon oV g €vvoleg %ol agleg e0mTEQHEVOVTAL UE T HOQPT VEWV
VITOXELUEVIXOTITWV RO OVUPEAALOUV TNV ROLVMVLRT] XOTAOKEVT] TWV
ovYyYeovmY ONAvroTHTOY, AALG ®OL 0TV ®OAMEQYELD Wag o OV-
OROLOL OVTIANTTTNG OVTLHELVLOTIRTG ROLVWVLXTG TTQOYLATIXOTNTAG.

3. ENNOIOAOTQNTAZ TO META®EMINIZTIKO ZEEZEIZMO

210 0UYYQ0VO AVTOYWVLOTIXG OOUNUEVO TTAOLIOLO (ETEQO)TQOOALOQL-
OpOU TV RUQIOEYWV TEOTVTIWV EUGAVLONG, OUOQPLAS ®aL 0eEOV-
oMxNG oVUTEQLHOQAS, 1 BEWUVIOTIXT TQOUXTIXT] OVTETUEE T YAQO-
ATNOLOTIXY OTQUTN YT TNG MOoomAOelag va vonuatodotnfoiv ex
VEOU YAEVAOTIXOL OQOL TEQLYQAPNG TG 0EEOVOMAOTNTAS %L TOV
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OMUATOS, TQOOTAOELN TTOV OTToTEAEL JLoL atd TS o aSloonueimTeg
YA0OoOowEg 0Teodég 0to TéAOS Tou 2000 awmva. (Amy-Chinn, 2006,
oeh. 184). H Ferguson (1986, oel. 13), yio modderypa, elye amd mohl
VOIS TQORQIVEL AL LETAPEUVIOTIRNG RATEVOVVONG OTQATNYLXY] VLo
TV ROWVOVIXT SLOTTQAYUATEVOY TNG TOQVOYQAPLXA TTQOCUVOATOAL-
ouévng oeEovalromoinong (sexualization) avapeod ot QLLOOTAOTL-
®EG naL PLherevBepeg BEoelg mepl yuvaireiag oeEovalndTnTog. ZTNV
OTQOTNYXY] TNG «ETMAVAXRMOLROTOIMONGS» (recodification) o &iye moo-
Telvel, dlatnoeital Tooo M Eupaon otig amerevBeomTinég OLAoTAOELS
™G oeEovahxi)g amdhauong, 000 ®at 1 OE0VON TQOOOY T OTOUG V-
deyouevoug #VOUVOUGS IOV TQOXALEL 1] AVOQOREVTQLHA OTOYEVUEVT
®UELOLEYM Mo TogvoyQadias. Avtd yiveTol HECW MG TEOOTA-
Oel0g aAAAYNG TOV VONUATMY TOV OITTELROVIOEMY TOV YUVOLROV LECW
OoVUPOMKRMY TOMTIRMV OQAOCEMV LE OROTO VO TTOLQOVOLACOUVY TIG TE-
Aevtaleg wg 0eE0VOMRE VITOKEIUEVA RO OYL AVTLXEIUEVOL..

H d¢ eloaywym Tov y1otpoQ e0m, 0L LOVOV ETUTQETEL TV OVOLTQO-
) Tov ovuPdoewv g mogvoyeadiog (Scott, 1999, oeh. 211), arld
%ol OLVEL OTLG YUVOIRES TN dUVATOTNTA VO RATUOREVAOOUV OQUTEG
«oQVoyQapLrd neipeva» (pornographic texts) LEOW TOV ETAVOTQOO-
OLOQLOUOV, TNG AVAVONUATOOOTNONG 1 TNG ELQWVIXIG TAQHONONG
tov evvolwv (Hull, 2003, ogh. 524). AE(Cet, ®0Tt000, £dM VO onuelwOel
OTL TO YLOVUMOQ UTOQEL va xenotlpomot el »al wg PEGO avTioTaong
oMG nal og péoo ehéyyov (D’Enbeau, 2009, oeh. 26-27). H yo10om tou
YLOVHOQ WG HEGOV avTioTaons dev elval o xmeic evoeyoueva Aaon
mooxTixy). Mmoget, yio moQdderypua, To LEoo LalIvNG EmMHUOLVWVIOS
0ToV ayYAooaEOVIRG ROGUO VO ONOLUOTTOLOUV ROATA XRAQOUS €val
GEUVIOTIXA TQOOAVOUTOAOUEVO YLOVUOQ OTOV, EVH O TTVQTVAG TOU
UNVOUATOG YIVETOL 1OTAVONTOG, TO ROLVO EYEL «LAOEYLOLVOVIROTIOL-
NOel» va amoouvdéeTol amd TOV CUVOLOONUOTIRG AVTIIXTUTIO %O TLG
OVVETELES OUTOV TOV pnvipatos. Emmpoobeta, 1 eotiaon oto ylov-
HoQ g HEOH0OOG yLoL aVTiIOTOON OTOV TOTELAQYIXO ENeYY O €MTOdITEL
TN HeAETN TOV xou wg pEB0dO eréyyov (2009, oeh. 30-31).

[TAéov eV TIRY] TTEQITTMON TTOV ALTOTUITIMVEL TNV €V AOY® O0TAON
etval 1 Annie Sprinkle, pa apdpiheydpevy dryotvoo mov moomwbel o
YLOULOQLOTIXY] ROl OOLQXOOTIXY] TIQOCEYYLOY TOV TTOQVO, ELORA HETQL
o TOV «JTOLYVIOLAQLHO» TQOTO TALQOVOIALONG THG TTOQVOYQOPLXNG
oeEovalxnng dwamadaydynong (Nikunen and Paasonen, 2007, o€l.
38). H Williams (1993), Adyou ydomn, Tovilel 6TL 0 evoyrahMoudg xol
1 EVOOUATMON TOTQLOQYIRMOV OQWV dVVATAL VO TROOOMOEL pua BEom
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dopéa dpdong ota Tnthuato oeg, eWdwd av meguhaufdver o, pe
6povg Butler (1988, ogh. 520), «0vaTQEmTIRY] ETAVAM)P1» (subversive
repetition). [Two ovyxexouuéva, n Williams (1993) Oewoel 0T 1 0NoN
and ™V Sprinkle T€TOLOV OQWV AVOTOQACOEL TNV TOTOLAQYIKA dO-
UNUEVT «OEEOVAMRT ROAVOVIXOTNTA», LETAUOQPDVOVTAS TNV OF O
Loy «téQa na OyL evavTiay og avth). [1di ue 6poug Butler (1997,
omwg avadpégetar oto Attwood 2007b, oeh. 239), modxreLTAL VL0 [UOL
«aVTLOTOPT TV amoteheoudtmv» (reversal of effects), Omov 1 ema-
VAANYT TV NV {OUQARTNOLOUDV OTTO TAEVQAS TV YUVOLRMV
Aettovgyel wg Paowxt] TovmdOeon Yo TNV AvaTtQO TS TMOAVOTY-
tog MEORANONG PAEPNG amd avtos. Me amhd Aoy To YéMO, 1) ELQW-
vela xow 1 apmdta yivovtal edm €va Loyveod eQyaielo, IOV UITOQEL
va fondnoel oty emitevEn og mo yoAaens xal eheBeng oxEong
pe T 0eE0VaMRATNTO AL 0TV ATTOOOUN0N TV OTOLMYV OTEQEOTV-
oV (Sabo, 2005, ogh. 45).

BéPata, 0mwg emonpaiver n Williams (1980, ogh. 14), wa omhi
OVTLOTQODT] €VOG OTEQEOTVITOV PECWM TNG ELQMVEIAS OEV ELVAL OLOAETT),
waitega 6Tav auth Aapfdvel xmeo o emimedo atourOv dNhmoe-
wv. H advvapia, dnhadn, va ratavonfolv ol 1deohoynég avaryreg
70V €EVTNQEETOVVTOL ALTTO TO 0TEQEOTVTO 00N YL, aviiBeta, otnv aki-
070N oM evOg PLAALOV ETUTAOOTOV QEQALOTIXOV OTOMKLOUOV TTOU, VIO
TO TMRI{OPOL TNG AeYOUEVN S TOAMTLXC 0000TNTOGS, ONOVQYEl OVY VA Te-
oL000TeQA mpoPAnpata amd 6oa Aivel. [To avalvtnd, n ewwveio
elvaw évag teomog, ovpdwva pe v Gill (2007b, oeh. 159), va «t10
naiCelg oe ATAG TAUTAO», VO PIToQELS koL Vo exdalels oeELoTInég
1] TeOdNAa amoQLmTéeg amdPelg aAld, TaQAAANA L, VO dLoTnElg To
TQOVOULO VAL TLG AUPLOPNTEIS G RATL TOV «OEV TO EVVOOVOES» KO VO
2QATAC OOPEIS ATOOTACELS ATTO OCUYHEXQLUEVA CUVOLOOTLATA RO TTE-
o oeLs - eLdd o8 oL «uThalé emoyi» 0mov To va delyvelg madia-
OUEVOGS 1) LE EVIOVES nOWVOVIXES gvatoOnotleg Bewoeltal ndTL pdilov
vreQPoArO, IOV EVXOAM ATAELDVETOL.

"Etot, amd ) o TAEVQA 1) OTQOTIYIXY] TNG ELQWVIXTG TQOOEYYL-
OMG %Ol AVTLHETMOTONGS SVEL TNV gurauQia Vo LToQoUV vo. ToQmdn-
000V to TAVTA PEC A0 EVAV TTOLYVLMON ETTOVATQOOOLOQLOUO TV
VONUATWVY %O, ATt TV GAAY, Vo OLaTElTaL 1) duvaTOTNTA VL0 OITO-
0TO0LOTOMOoN atd TNV 0oL dEOUEVOY), EUTAOXT 1| AvAAN PN VITO-
yoewoewv (Hull, 2003, oeh. 524 »ow 530). To onuelio-wreldi edw elvar
N dLapoeTind 0QLLOUEVT] XOUATOVQO RATUVAAWONGS QIO TNV RAOOL-
200 TUTTOV LXAVOTIO(NON avayrdV, 1) omolo eEaQTdtal, dopeltol xal
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yopoxtneileton xvlmg amd éAhoyes moaxTxég (discursive practices),
7ov Paotfovial 0TIg £VVOLES TOU GOQXRAOUOD, TNG ONRTIXOTNTOS KoL
™G erpwvetag. ITo ednd, n ratavalmon xdabe eidovg ayabnv xou
VINQECLMOV UE EVOV ELQMVIRO TQOOAVATOMOUO YiVETOL £TOL (DOTE TO
veodlheletBega voxeipeva va elvol «amoldTmg eheBeQa» Vo UIto-
000V va. emAéEovv O,tL BEAoVV, adld TNV (Ol oTLY PN VO LIToQoV va
LA TNEOUV %Al TIG OTOLES 0LElEg TOVE, TOOO OTNV LOLWTIXT] OCO0 KoL OTN|
onuoota opaipa (Epley, 2007, oeh. 53-55). Me dAho AOyLol, TQOREL-
TAL YLOL O win-win MOYIRY| TNG UETOTQOTNG TMV «YMQIG-YLokA» (no-
collar) eQyaOLOXMDV TQARTIXMV O TOMTIOUKRES VOQUES YOUOTOU TTOV
ALVOUVTOL TTEQA OLTTO THV EMXQATOVON TAON — LLOL TTQOXTIXY], ONAadT,
OV OUVOEETOL AUECOL UE TT) QNTOQLXT] TNG CLUTOVOLLAG KOL TV CLTTE-
OLOQLOTMV TROCMIUXMV OUVATOTHTWVY TOV %xAbe atduov Eeyxmolotd
(oto (010, ogh. 52-53). Ze avTO TO TAAIOLO, 1 ELRWVIXA TQOCOVATO-
Mopévn Aoyt Tov «E€pm Ot elvar oeElotivd nan emeldi] To Eépw,
UTOQM VO TO ATTOAOUPAVM» , GUVETMG KOLL VO TO ONULOVQYD, TOLQLA-
Cel amoAUTmG e T ONTOQLXT] TNG QUTOVOULOS TNG METADEUVIOTLANG
%0UAto0Q0g (0TO (010, 0€h. 55). Onwg to BETEL YOQARTNOLOTIRG RO
n Gill (2007b, ogh. 159), xoud ovintnon el TG HETUDEMUVIOTIRNG
avtiinyng de Ba NTav TANENg, edv dev meQUAduPave xow To TTnua
™G eLRWVElOG.

Ag Ba NTav OUmS TANENG ®oL AV OEV OUVEDEE T1) OTQATNYIXY TNG
LETAGEUVIOTIRNG TOQMONONG UE TO LOLA{TEQA ETUUAYO, OVOLYTO %Ol
yevirdteQo CNtnua Tov oeEopov. ITo ovyrexouuéva, o 0eELopog yo
v Gill (2011, ogh. 62) Oa moémer vo Beweital Oyl o otabemn »at
AXOUITTY) £VVOLOL YEUATY] OTTO OTEQENTUTCL, AALG EVOL OUVOUXO, LETA-
BalhOpEVO %o TOAVTIOIIAO OVVOAO «EVTAACTMV» AVOTTAQAOTACEWV
%ol TEOXTIXMV eEovotag. [TpdxeLTal Yl o TQOGEYYLON OLALUETOLRA
avtifetn pe auti mov maébete  McCormack (1978, oeh. 545) o
N0eke TOV 0EELOUO VO AVODEQETAL OF VOOTQOTHES %Al ROWVWVIREG
moanTég mov Poaoilovror otnv vddeon OTL 1| 6eE0VAAXRT AVIOO-
T elval £vo Gpuotrnod, PLOAOYLRO, TOYROOLO GALVOUEVO ROl OYL UL
ROLVOVIRY] ®OL LOTOQWKY] ®otaorevT). H emaveioaywyr, Onhadn, tov
oeElopot mov mpotelver 1 Gill (2011, ogh. 65-66) dev Tov avThapd-
VETOL WG ®ATL IOV eVONUEL €E 0QLOUOT 08 OITQETEIS ELXOVES 1) O€ TIQO-
PAnuotind otepedTLIA, OMAG WG o WOeoloYyia, Evav AdYo Tov aIto-
tehel ovoTOaTIRG OTOLYEIO TNG KVOIAEYNG «HOLVIG AOYLRTG» %Ol EVOG
MO «AUTOVONTOU» TQOTOV O%EYPNG, CLVALOONUATOV %o VTTAENS 0TO
oVYYQOVO ®OGUO.
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Me diho MOy, 0 oUyyeovog oeElopdg edpaletal (oL oe éva
AavBdavov alrd, v (dlo mea, TavTayol TaQov emimedo oty ra-
OnueovoOTNTA TV YUuvour®Vv otov dutird noopo (Day, 2011), ovveyi-
Covtag va dLaBQmVEL TAl TOATIOMXA TQOLOVTA %Ol TLG OVALOYIREG,
ROLVOVIXES EUTTELQLES (Squires, 2010, ogh. 213). "Evag 8¢ faonds T00-
TTOG € TOV OO0 AELTOVQYEL elval, axQLPOS, Héoa amd TNV axEWon,
expundévion f/rnow moemdnon xabe Loyou megl dourmdV avIGOTHTOV
1, 0GAMOG, M dQaoTIOTNTA TOV 0eELopoV €dAleTan oty eEqugeTi-
%d mEQLOQLOPEVT] duvaToTTO avadelEng »at otnhitevorg Tov (Gill,
2011, ogh. 63). To va avilotéxetal, ONAadT, ®ATOLOG 0TOV OEELOUO,
oxopo ®xaL otV aeewon TG ovyxexouuévng AEENG, dalvetar wg
rndaTL «EeVEQWTO, AY0QO, OEUVOTUPO ROl TAVM OTtd OAo EemeQaoué-
vo» (Turner, 2005). O d¢ #vQLOTEQOS AOYOG TTOU 1) £VVOLO, TOV 0EELOHOV
€YEL VIO WQENOEL 0TOV dNUOOLO dLAAOYO €lval TO ®VEiaEY0 TAaioLo
TOU VEOPLAEAEVOEQLOUOV IOV (ALVTO-)TTQORQIVETOL WG EVAL HOLVDVIRO
OVOTNUO «EYYEVOS LOOTLULO OTO TNTNUATO TOV OLALPOQETIROTITWV>
(Gill, 2011, ogh. 67), aAlG nOL TNG LETOPEMVIOTIRTG AOYIXTS TTOV, O
OVTO TO ROWVWVIXO TR0, VITOPaduilel T onuaoia Tov.

Me dEova to mOQATAVM, OVAIVETOL RO AL YEVIXOTEQY RQLTLXA)
YL TO TG TO HECA POCIXNG ETUROLVWVIOLS RO, EOKOTEQX, TA TEQ(-
dnpa lifestyle meQLodrd OV ATEVOVVOVIWL O YUVAIXES TQOXQIVOUY,
AAVOVIXOTIOLOUV %Ol VOULUOTIOLOUY 0L LOVO TOV 0eELONO, ARG xaL
TLG AVIOES OYEOELS, RAOMG KOl L0 TEQLOQLOUEVT] AVTIANYY TNG OMAv-
2OTNTOG YU aTtd TN HOO, TNV OLOQPLA 1oL TO «TTNG Oa €xerg dlmha
oov £€vav AvOQo» — aVOTOQAYOVTAS £TOL OUYREXQLUEVOUS «phBoug
OLOQDLAS» %Ol TEOWOMVTOS EMAUIVOUVES TQARTINES AVTO-UETAUOQ-
dwong, and eEaviinuinég dlorteg péyoL auPLAeYOUEVES TAOOTIRES
yelpovywrég emeufdaoelg (2009, oeh. 347). NV TQOAYUOTIROTNTA, 1)
1O€a TOV PEULVLOTIROD TEQLEXOUEVOU OTOV ROOUO TV TEQLOORMDV
YLOL VEES YUVAIRES AVTIRATAOTAONKRE ATO £VOV ETUOETING ATOWUARLOUO,
et NOOVIOTIRY GEEOVAMUOTNTO KOL WO ELUOVT] OTNV ROTOVOANDTL-
%1 vovhtova. Eivan 0 adiappiofinro, yio v McRobbie (2009B,
ogh. 5), OTL 0 AVTOTQOCILOQLOUOG «UETADEUVIOTIROS» £dOE O OLv-
TOV TOV ®OOUO o VEO VOLLLOTIO(M O], artohAaryuévny amd xabe hoyo-
0000 YLoL TOV YOQUXTNEA THG €V AOY® HETAPaonG.

Yro avth) v €vvola, 1 OLUECOAAPNUEVT] OKELOTNTO TOV YU-
VOUXEIWV TEQLOOXMV ATTOTELEL, CUUPWVA RAL PUE TNV EOREUUEVOL ETE-
ooxavovixn petadoed g Gill (2009, oeh. 366), TOV «TéAELO YANO»
OVALEOO OTOV UETOPEWVIOUO HOL TOV VEOPLAEAEVOEQLOUO. ZTNV (DLt
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Aoywi] xow 1 Smith (2007, ogh. 535), mov TOLQAOETEL TNV XRQOLTLXT TOU
OLOXEITOL OTTO UL OELQA OYOAMAGTAOV, OTL 1] VITEQPOALXT) ELITOQEVLOLTO-
oinoN TV Yuvaxelimv meQLOdMY deV UIToEEl va 0maoel duvaToTy-
TES YLOL VITEQPATIRES ALVOLYVIDOELS TOV RELUEVMV TOUS ROl OTL ®AOE YU-
uvi emova o€ auTtd To TAA(OL0 eV WToQEl VoL AoYLOTEL G avTLOETLX
1 6TL «omdeL Tapmov». Kot autd dtotL 1) 0eEL0TIHG TQOCOVATOMOE-
v1) emiOeLET TOVG YIVETOL QITOXRAELOTIXA YLOL TNV ATTOOTOLOT VITEQOELNLG
oo OO0UG EUTAEROVTAL EVEQYA OTOV OLXOVOUKXO XURAO TTOQOYWYNS
TOV TEQLOOXMDV AVTMV. 2 QTAVTNOT], TAVIWS, TWV LOYUQLOUMYV OTL
TO TEQLOOLXA TTEORAAOUV PAGPN N avTIKELLEVOTTOLOUVY TIG Yuvaireg,
Ol OUVTAXTES ®OL EXOOTES TOVS LoyvEiCovtal ouviiBws OTL To VARO
elvar «elpwvixo» (Mooney, 2008, ogl. 255). Ou pwtoyoadies, yia ma-
odderypa, Tov Cosmopolitan, Tov ahdg 0V amoxaliTToVY TIg ONAég
TOV LOVIELMY ROLL TOL TEQUITOUXTIXA TELQAYILOLTO OTO TTQMWTOOEMOO TOV
eEWPVALOV OV 0TT0TEALOTVV TTAEOV €VOL OLXELD ROUUATL TNG OVYYQOVNG
®OUATOUQAGS, £YOVV ROTOOTEL 0YEOOV «aUTO-TOQWOES» (Kammeyer,
2008, ogh. 8).

Kabiotatal oadpég, Aoutov, mwg dev agxel povo vo. emavelooy el
0 000G «OeELOPOG» 0T dNuodota ovintnon (Vavrus, 2010), ahhd xon
va vioBetn0el ex véov M moooéyyion tng Winant (1983, oeh. 606) otu
YLOL VO OLVTLUETWITLOTOUV 0L OTTOLES LOQdES 0eELoTivoD Adyou Oa moé-
meL TEATO va. ratavonBel 1 ovvolxi] moarypatohoyia tov. ‘Etot, 1
EVOMUATMON TOU TOQVOYQADIXOU AOYOU 0TI AGI®T) ®OVATOVQM, 1
peyain dwabeoudTTo TG YPuxaymyiag pEcw ayogaiov 1 un oeg, n
OoUVEYNG RATAVAMMON OEEOVAMADV OVOTOQAOTACEMY, RAODS %Ol
N OLdy vt ATA{TNON OL VEAQES YUVAIRES otV noONUeQIV oeEova-
M1 CUUTTEQLPOQE TOUS VO «OUUUOQPMOVOVTIOL» [E TA RQLTNHQLA TOV
VO EVOL «XOVTES» RATA TA TOQVOYQADIXNG awoONTIKNg oeEovahnd
TEOTUTL, EL0AYEL L VEQ QUVALKT] OTOV TOpPED TNG 0eE0VOMUOTY-
TOG, TNV omoia TO VPLOTAUEVO GevIoTInd AeEINOYI0 dev dalveTou
TANOWG €EOTMAOUEVO YLOL VO OVTLUETMINOEL, OIS 0004 EmOonuaiveL
N McRobbie (2008a, oeh. 235). Ymdoyet, dnradi, n avayxn ywo tnv
€VVOLOLOYNON €VOS VEOU, TILO TTEQLYQOPLXOV €ldOVGS 0eELONOD, TTOV Val
OyEeTICETOL UE TN OVYYQOVI ROLVMVIRT] ROTOOREVT) TNG TQOYUATIXOTY)-
TOG. 2TO MAOLOLO TNG TAQOVOOS TQOGEYYLONG TQORQIVETAL 1 £VVOLaL
TOV PETAPEUVIOTIXOU O0EELONOU, 08 [ TQOOTIAOELL Yo Ol AQTLO-
TEQN EVVOLOAOYNON TOU OUYYQOVOU 0eELOUOV, AALG ®OL OE [l KO-
Te0OUVON 1OEOLOYIXNG ATOPOQTLONG, AVOLPOQLXA LE TAL TNTHLOTO TNG
moQvoyQadiag. Qg HeTadeVIOTIROS 0eELOUOS, AoLTOV, Oa umogolioe
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va vonBel 1 olovel VOULULOTONIEVN OO T UETOPEVIOTIRT] ROVA-
TOVQO OVATIAQOAYWYT] OEELOTIRMV AOYWV %Al EAMOYOV TQORTIRMDV. X
€va MEMTO eMNEDO, O PHETAPEULVLIOTIROS OEELONOS PpaiveTal Vo TaVTi-
Cetou pe autd ov 1 McRobbie (2009b, ogh. 5) amoralet «ndoVIOTIROG
ONAUrOS GOAAOUOS OTOV TOPED TNG 0EEOVOMKOTNTAG» ®aL 1] Susan
Douglas ovoudCel «véo 1 mepwtiopévo oeEopd» (Lee and Wen, 2009,
oeh. 94), v avamagaywyt dradi) oeEloTindv yuvvorelov emovov
0T OMUOOLO OOLQO 0TO TAALIOLO MLOG LETUPEUVIOTIRTG QNTOQLRNG,
ov dev ovvioTd Timote AMAO O [ua €xO0YT) TOU «TAQAO00LA-
700 0eElopot». Opwg o tétolo BedENoT TOU PETAPEMUVIOTIROD
oeElopov Bo NTav megloglotixt), OLoTL dev Ba avadeinvue/otniiteve
EMOQHUMG TNV GAAAORQATIAT/TATOLALQY KT auTlaion Var amodidel xatd
TOQATAAVNTIXO TQOTO G ATOXAELOTIXY| TNYT] TOV OVYYQOVOU O€EL-
opol Tovg yewapeTiros Adyovg, CuUUITEQLHPOQES ®aL dQATELS TV
OVYYQOVMVY YUVALLMDV — ELEW LAMOTO TNG, EX TV TQAYUATOV, OUpL-
OMNULOLG TOV HETOAPEWVIOUOV, TOCO 1S OQOV OGO 0L MG GOLVOUEVOL.

H ev Moyo appronuia, 0mmg €yxel onpetwdel no magomdve, emt-
TE(VETOL OTY) OUYREXRQLUEVT TEQITTMON AOY®™ ROL TOV QEVOTOV YAQU-
ATNQO TTOV EVUTTAQYEL OTNV TEQITTMON TOV 0€ELOHOV, ELORA AV AVTOG
WwOel VO TO MEloUA TG YVOOTHG BEDENONG TOV ROLVOVIXMDY PUYO-
Loywv Glick »an Fiske (1996). Ou tehevtatol mpoteivouy o Bewoio
tov oeElopol mov Paoiletor oe TEES TYES TG avOQRTG apdLOv-
MOS ATTEVOVTL OTLS YUVOIRES — TOV TTOTEQVOAALOUO, TN OLapOoQOomOin-
on Tov ¢OAwV ror v eregooeEovalndtnta. Etol, o appibupog
(ambivalent) oeElopog ovyrgoteitar amd TN ovviTaEEN OVo avtide-
TIXDOV OALG %O OVUTANQWUATIROV TACEMV, TOU «€Y001n00» (hostile)
%Al TOV «raAOTQOMIQETOV/RaAORAYAO0V» (benevolent). O exOowrnog
TeQUAAUPAVEL TIC QVNTIRES OTAOELS ALTTEVOVTL OTLS YUVOLIXES 0T TQ(O
7edia AVILHOYOUEVOV OUUTEQLHOQMDV (XVQLOQY KOS TTATEQVAMOMAG,
pelwTirég mEmoLONoeLS ®al eTeQooeEovakl] ex00TTA), EVD O KO-
LOTQOL{QETOG TLG «VTTORELUEVINA OETIXESY (TTQOOTAUTEVTIXROC TATEQVAL-
Mopog, eEldavirevon Tmv yuvouxrmv xol embupio yioo ovvaapn oyé-
oewv) (1997).

To meofAnua edm €yxrettar oty cvVNOWS ATEOPANUATIOTN 1) RAL,
eviote, yoNolwodnowl amodoyn amd TAEVQEAS TWV YUVOLXOV TOV
TQOKTIRMDV TOV RALOTQOA{QETOV OEELOUOV, TTOV OVALOTEAAEL TV LOO-
™To ToV GUAOV pEom NG emPEAPevons TG TATQLOQYIXNG TAENG
moaypdtmy (2001). H olbyyvon, dOnhadm, avapogoixd pe To ool Ao-
YOL %Ol CUUITTEQLPOQES TOETEL VO EXANPOOTUV g oToLyElo gvyévelag
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rat ofeoTnTag ®ou Oyl 0eELOUOT, EVIEIVETOL RO OTTO TN OLVYOT pe-
TAPQAOT «XOMOTQONLQETOS/XAMORAYADOC», TTOV ATTOVTATOL CUYVA
oTov dNUOoLo AOYo %an LVITOVoel a €€ 0QLopov Betint) mEodidbeon
amd mMAEVQEAS TOV avOQMV 0TO emimedo TN autioTnTag (causality) —
oUyyvon 1 omola evdegyouévmws o amodevyovray av viobetovvtay o
000G «XAAOGVVATOG/EVUEVIC» (DOTE VAL ATTEOLOE TIO TEQLYQADLRA TNV
evvolohdynon twv Glick nou Fiske. Kot avaioyla, howmdv, otny mei-
TTWON TOV UETOPEUVIOTIROU OEELOUOV O EUAYOG YOUQOARTNQAS TNG
EVVOLOLOYNONG TTEQLOTREDETAL YVQW OLTTO TNV OVTLUAYOUEVT] ALTTOOOY T
%ol VI0BETNOT TG 0QOMOYLRA GOQTIOUEVNS £VVOLOG TOU LUETODELLVL-
opot. Me diha AoyLa, otov PaBpd o M LETAPGEUVLOTIXT oLoONTIRT
TEOTAOOEL 1] £0TM ATOOEYETAL UE EVOQEORELN TLG OEEOVOMNOTTOUNUE-
VEG AVAPOQES ROL TOVS OEEOREVTQLROVG EYRMUAOTUOVS, TOOO YLOL TLG
YUVOIrES 000 ROL YLl TOUG AVOQES, 1 AELOAOYLXT] ATTOTIUNOT TNG EX-
$poodic G Loyov amartet mhéov Oyl LOVO TNV amaQaitnTy, og »dbe
neQimTwon, Thanotmon, ahhd ®OL T CUYREXQLUEVOTIOINON TOV EEQTO-
WAEVTIRDOV dLOOTAOEMV.

Towg éva mopdderyua ed® va hettovpyotoe dropmtiotind. o
OUYXRERQLUEVQL, AOLTTOV, 1] TTEQITTTMON TS ¥O1ONG TOV OQOV «TOUV UL
VO» YLOL TV TEEQLYQADT) YUVALXMDV 0TO %atONUeQLVO AeEILOYLO elvall eV-
dewtint]. 'ETot, evdh 0 000¢ «TOOUITAVO» 0QYL*( K ONOLULOTOLOVVTAV
WG EVPNOUOG YL TNV TEQLYQADT) LUMODV OVOQMVY %Ol YUVOULRMV e
peyaho otnbog, evrouTols xaTéANEE EVag OUUTTEQUANTTTIXOS OQOG YL
TV meQLyeadn xabe «oeEovahxd yontevTirng» yuvairag. Adyw,
OLWG, TNG AQYIRE RATAONAWTIXNG ONUAOIOS TOV «TIQNOUEVOU», OV-
vey(Cel voo #QATd TIG CUVONAMOELS TTEQL «OCMUOATIXDV TQOCOVIWV»
avapoQurd e To evueyEdn yuvoureia otiOn (eldnd avtd mov eival
OTTOTEAEO A TTAALOTIXTS YELQOVQYIXNG), TA RAAOOYNUATLOUEVA YUVAL-
relor omioOua xou T oaer®mON xethn. H emhoyn dpwg emxootnong
JLOLG YUVOLIROG DG «TOUUITTOVOU» %OL, AVTIOTOLY, 1) BeTint] amodoyi)
OVTOV, LY. OTNV TEQITTMON VO OYOMOU 08 ROLVMVIRO UECO VLo TNV
avaQTNoN ag duckface pwtoyoadiag, voivetol vdbe poed noL ot
TEQIMTWOT 08 OYEOT LLE TO AV VITNQYE, EV TELEL, LEIWOT 1) AVTLXELUEVO-
70(NON NG ATOOERTOLOGS TOU YOQOUXTNQLOMOV, OV TO €V AOY® WVUUL
VI0OETNONHE TQAYUATL WG £VO «ROTAMUEVTO» TTOV, TOVTOYQOVA, TOV
%0l TO eTOVUNTO ATTOTELET A LUOG 0EEOVOMATS VITOXELUEVOTTONONG,
av apoQd po dMUOoLa ToToHETNON AvoLyTY| OTLG EQUNVeEleS amd vl
%OLVO, VIO TOLEG OVVOT*ES ®OL O TOLo TeQIPdAlov Ehafe xhoa o
tétola ot opuBio nox.
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ZUvenmg, TEEMEL va. emonpaviel 6Tl 1 mooomdOeLa o o mo §6-
ALUT] ROL EVVOLOLOYLXA QT OLUN OVAXATOOXEVT] TOU OVYYQOVOU OeEL-
Opol MG GALVOUEVO VIO TO TELOUA TOV UETOPEMUVIOTIXROV 0EELOHOV,
onuaiver xou Ty avayraio dtoadvion 0Tl umoet o televtaiog va
otouyetofeteitol amd T dudyvon oeEloTinmdy AdYwv xoL EANOYwV/QN)-
LOTIXMV TQOXTIXOV, 1] OTTOL0 VTOOTNEI(CETAL «VOLpOTOLETOL> RATA
apdionuo TeOmo amd T HETODEUVLOTIRT ROUATOVQA OALG, 08 ®AOE
neQimrtwon, eddleTar 0TV TOTLAQYIXNG AOYLXNG OUVEYLON dLddo-
QWV EUPUAMV QOMULMDV AVIOOTHTMY XL OTNV OVATAQAYWYT AvdQO-
XQATIXDV OTEQEOTVTIMV 7OV, oVVNBwg, Paoctlovtal oe dVo pétomv
xot 800 otabudmv (double standards) Adyovg xal oVUTEQLHOQES (TT.).
0 ogEovalnd dQaoTNELOG VOGS ElvaL «UAYROC» EVD 1] AVTIOTOL-
xN Yuvairo eivol «movn»). H ev Aoym emonpavon dev adpoed po
OYETXLOTIXOU YOQOKTIQC OVAYMYT 0T YEVIROTEQT QEVOTOTNTO TOV
VOTEQO-VEMTEQLLOU OXNVIXOU, OALG o mRoomdBela va avaderyOel
TO00 O EMUAYOG YOQOUXTNQAS TNG HETAPEUVIOTIRNG AOYLxTG/avTiAn-
PYNG, OTWG ATOTUTWVETAL KOl OTNV TEQITTWON TWV duckface dpwro-
YoOdLDV, 600 %L TA, OVYVA dVodLAXQLTA, OQLOL AVAUETO OTOV O€EL-
ouo, T YEVIROTEQN O0eEoVaMROTOIMOT TS dINUOOLOGS OPOLQAS ROl TO
YELQODETIRA TQOOAUVATOMOUEVO OLOVUOLARO TTIVEV AL

ZUUTEQUOMATIRG, AOLTTOV, 0LOYETWS OV Ol pwToYQadpies duckface
amotehoUv emtehéoels ONAvroTnTOg, OROTIUES EVEQYELES OEEOVAML-
NG medrAnong, avbopunteg dNAmoels eomTirig dlabeolpudtnTag,
TOQVOYQUPLRA TQOOAVATOMOUEVNS Ao TIXNS avamadoTaong, 1/
%O ELQWVIXES TAQWOTOELS TNG TEQLYQEOVONS ROLTIXTG YUQ® OTd av-
TEG, AMOTEAOVV UETAPEUVIOTIZOUS AOYOUS, OLOTL ONUOVQYOVVTAL,
OLa€0VTOL RO AVATAQAYOVTOL TTOQA TIG TEOIMAO CUVINENTIXES KL
TATOLOQYROU YOQOXTNQO emxQtoels. Amotehov, dnhadi), éAhoyeg
TQOKTIRES TTOV, O€ RO TEQITTMOT OEV TQETEL VA ATTOTEAOVV ALPOQ-
pi/«outio yLoL TV ovOToQoymyl OEELOTIRMY KL OUYVE AVTLOELL-
VIOTWOV/ooyuvirmv Adywv. Kdti, opmg, mov dev €yxel vo xndvel
ue TV 0001 emonpavon g Attwood (2005a, oeh. 402), OTL OL CUYVA
ebhoyeg exdalOUEVES OVTLQQTOELS HOL EVOTAOELS OYETXA UE TOV
fabud otov omoio N olUyyeovn £xpoaon TG Yuvaxeiog oeEovaiL-
rOTNTOG amotelel emPodPevon rnat dadvIon TV VGLOTAUEVWV V-
0Q0%QATIXMV HOVTEA®V 1) It OQNEN He avTd, ouVIoTOUV €VOELEN TG
QEVOTIG RATAOTAONG TOU VOTEQO-VEMTEQLLOU ORNVIXOV. Q¢ naTada-
veig, dNhadT), eExONADOELS OGS HETADEUVIOTIRTG OVTIANYPNG, ELOKA
oo TN OTLYUN| TTOV XOTAOREVALOVTIOL Ta0d TLG OTOLES «OVOQORQOTL-
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%ES LOUDES», OL GMTOYQAPIES TOTOU «GOVPQWUEVA YELMAXLAY» ETLOO-
®UACOVTOL ROl EMXQEOTOVVTAL 0TV TOQOVOM £QYAOt 0T fAom TOU
ot dratadooovv TV rabeotnruio matoloyxn TédEn. Kat avto oi-
OTL MY (%OL) TOV OUOLOTHTOV IOV GAIVETOL VAL TAQOVOLALOUV UE Tal
relUeva TOTTOV gonzo 0TO TAAIOLO TNG AEYOUEVNS TTOQVOYQAGLXOTOIN)-
ong (pornographication) thg ®viaEyNg ®ovAtovag (Awoting, 2015),
eUPaivouv TNV avAdELEN TNG LY OTOMKRNG TUTTOAOYIOG TOV YUVOLROV
oe «&ite maOéveg elte MOQVES», ®ATA EVAV TOQOUOLO TEOTO UE QUTO
OV CUUPOIVEL UE TLG TOQVOYQAPLRES KOl OEEOVAMAOTIOMUEVES Qval-
TAQAOTACELS.

Onwg £yl Tovioer oL 1 Smith (1999, oeh. 181), ta emyelpfpato
0TI oviNTNoELS YUE® AT TN YUVOLXELD 0EEOVOAKOTNTA KAl TO TL
ouVIOTd «QNTa o0eEovaind vArd» (sexually explicit material) fooi-
Covtal, moaypatt, TOAMES GOQES OTNV £VVOLO TOU «XRAAOD %O EXhe-
TTUOUEVOU YOUOTOU», ARG ROl OTO TL OTOTEAEL 0L «OLTTOOERTT] ROL-
VOVIXA YUVOLRELD OVUTEQLHOQA» . AUTA TO ETUYELQTIUOTO OUWG OV
YOVTOL 0TO TEAOG 08 U0l OLYOTOMAT) TQOTEYYLOT, TTOU KOLTYYOQLOTIOLEL
TLS YUVOURES AVANOYOL UE TNV «OHOQPLA» TOVG, TNV NALRIOL TOUG RO TLG
LOTOQLXOROLVWVIXG Oepelmpéves duyotoules peTa&l rahov-roxoU,
«wnhot-yopnrov», Mavayiag/moevng — moQAAANA HE po TouTO-
YOOV GVVOEDT] TOU «XAAOV» UE TV QOTLXY], W-0eE0VOMXUT] YUV
AOL TOV «XAXROUV» [E TNV ROTOTEQWV OTQWUATOV %al TAEemV «adeh-
o> te. ‘Etot, av xou éxel modypatt fdon n emofuavon g Attwood
(2002, ogh. 99) O6TL O0TO CVYYQOVO TAQLOLO TG OEEOVAMROTOIMONG
TOQUTNQETAL WO «OTTAAOLDT) TOV SLAPOQMV» UETAED «HOADV RO
ROANDV» YUVOLRDV, TTOU UETATEETEL RATA EVAV TAVM-RATW QUTOUATO
%ol VITEQPATIRG TEOTO OLES TIS Yuvaires oe oeEovalund O€apa xau
OtadveL ©Aa0e rowvwvixt oVpPoon rot dEouevon, OV WITOQEl Vo unv
dratvmmOel 1 dLdyvTn no faoiun xQLTixt 6TL 0 eEAOTIoNEVOS VOO
ouvveyiCer va amotehel Tov Paowd oQyavmth xal afloloynth t™g
ovyyoovng oeEovalrotntag. Aev pmoet, dMradi), va unv toviotel
OTL 1] AVOQOXEVTQLXT| TQOOEYYLON OTNV ROLVMVLXT] ROTOOREVT) TNG O€-
EovalindTnrog magapuével oe peydio Pabud nvgiogyn. Avtd Opmg
meémel va. MEeL vdmota otryp. Kot 600 ou pwtoyoadies duckface
amoTEAOUV apooun 1 »aL LodT amoddunong avtig T ouvonung,
elval ®ATL ToaTdvem oo embvunTés.
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