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Exodotko onueiopa

PVOOoNS, Kol apo TanTIETOL HE TN ow@pooivy: «Uovn TV 1€ ALV EMoT-

LAV Emotiun éotl Kol avtn savtiiey (Xapuidng, 166¢). H nbucd mheove-
KTIKY| 0€om G yvdong dmbel, dAlmaote, OA0 To TAOTOVIKO £pYO: VIAPYEL LOVO Eval
KoAO pdyua, 1 cogia, kol uovo éva kaxo, n duobio, 1 elmg, 1 dvoyoia (EB60-
onuog, 200b-281c), omwg emiong, kotaAnyet o ITAdtwvag, OAeg o1 apetéc sivar Eva
waoig (Ipwtoaydpog, 348c-360¢). ‘Etot, Aowmov, ) emotnoloyio givat o TAEov ap-
nod10¢ ydpog va tebovv (kat) avtd ta TPoPANUATE OOTE Vo emITEVYOE], TOLAYL-
GTOV, T0 TPOTO OTA0 KAOe «BepOamEVTIKNGY dlepyaciag: 1 AvayvdPIGT TOL TPO-
BAnuatoc.

Axorovbdvtag mepinov v it TpoPAnuatikr], o Tldovd Pdiepapmevt (Paul
Feyerabend) dikaing avapothnke kotd mocov 1 scientia — n Aeyouevn «Oetikn
EMGTAUNY, 1| KA’ NUAG e10nTIKA — ATOTEAEL TANPECTEPO 1| TAEOVEKTIKOTEPO GVOTN-
Lo YVAOONG 0O GAAL CUGTAHOTO, OTTMG TN UoYEid, Kol yiazi. AVTO TO «E0V» KOl TO
«ywtiy Oa wpénel va gipocte o€ BEom va TO OTAVTGOLE TOPa, GV PePaing OE-
Aovpe va llooTe GUVENELG 6TV LTOGTAPIEN TOL EYYEPNUATOS HOG LEG® OLTOV
TOV TEPLodIKoD. Aéue Aowmdv OTL 1 emoTUN, 1 Scientia ka1 payeio (TopaELGIKN)
glval ydpot yvdong Kot ol TPEIS, TANY OU®OC oKoAovBovy dlapopetikéc pebodo-
Aoyieg: | emoTAuUn givar dourp, M scientia givar eumeEPoUdg, N TOPUPLOIKT dou-
nuévo mepieydusvo (0TS Kol Kabe gidovg epappoopévn scientia). H emotiun €xet
pebBodoroyia v avodvtikny kot v aeopetiky. H moapapuoikn diabétel modAég
uebodoroyiec, OnmC TIg COUAVIKEG TEAETEG, KOTA TIC Omoieg KatavaAickovTal mo-
POSOCIOKE «PAPLHOKO», NTOl TTapalcincloyova Botava (ympic kopio amnd pépovg
pog mpodeon va vrotiunBovv o1 TEAETEG AVTEG, 1) EVEPYETIKY dPACT TOV OTOIMV
Y. o€ €0opovg / youyaohéveleg TekunpudveTaLl TAEOV Kot gpguvnTika). Télog, n
(spappocpévn) scientia éyel v nepopoatikny pébodo. H mopagpuoiky omottel peto-
BoAn cvveldnclokoy EMESOL Yoo T HEAETN NG, evd M emothun Oyt H mapa-
QUOIKN omoLtel uvyoy, v 1 emoTAUN Uropel va emtelectel otov péyioto Pabud
YOPIG KOvEVOS €100V ATOKPLPIOTIKN TEAETY], amd OAOVLG, UE HOveg Tpolmobécelg
™ GéAnon Ko Vv tkovotnta.

Ytov evpuTEPO YDPO, Aotdv, mTov ovoudletar scientia kov/n gdnTiKn, ETy®PLE-
{ouv d1hpopol amoKpLEIGHOL —kol TOAD @OoPovHNCTE OTL, YUPN otV Wioitepn,
euneplotikn pebodoroyio Twv 60 ydpwv (g scientia kol g payeiog), n ava-
pelén tovg sivon vopun. ‘Etot, houdv, €vag woylotpog 1 €voc QUKo IWMADVTOG

I : av 1oybeL N TAaTOVIKY droym Tepl TG emoTnroloyiog, TOTE avTh glval yvaon



8 EPISTeMeS METRON LOGOS

avtiotorya ywo Oepameio 1| Yo SlOCTACELS, EVOEXETAL VAL OPYICOVV VA TOPUPIAO-
AOYOOV Ylo VIEPPLOIKA OVTA KOl cvveldNntdtnTeg oe GAlec «dlaotdoe». Avtol
Bewpeitan 011, cuoTNUIKA, S10HETOVY TO KATOAANAO £PEICUA Y10 VO TO KAVOLY, EVD
kaveig dev pmopet va Byetl kol va toug dtoyedoel 660 ekeivol AOHV «BempnTikd
KoL YOPIiG SOYLATIGLON.

AVTEG Ol KOPKIVOYEVEGELS €Vl TO OMOTELECLLA TNG ATOKALOTG OO TOV TANPWOG
apnpnuévo xdpo g kabapns emotnuoloyiag, and v aEECTIOOT MG TPOG TO
TANPOG aPMPNUEVO Kal TN AAOpa EVEOUATOOT EUTEIPIGUOD OTNV HOONUATIKN pe-
Bodoroyio —kvpimg de amd to terevtaio. Avtd Ba copfaivovv 6Go ta pabnpoTicd
Oo avryetonifoviar epyoielokd, yopic vo Toug avayvopiletol 1 nebodoAoyikn
npmtokadedpio. TOv TOVG OvaAoyel, LOAOVOTL akpPDC HEGH AVLTNG, LOTOPLKA Kot
Oeopikd, dnuovpyndnke avtodg o 110iTEPOG YDPOG YvdoNng: 1 emtotun. Toéco po-
yeioo (M d1Gpopeg teAeTovpyieg) 060 Kl APOP®V €0OV aplOUNTIKODS KOl YE®-
LETPIKOVG VIOAOYIGHOVG glyape kot mpwv. Emotiun kot pobnuotikd amoktioope
uévo otav giyav mAéov Oepelmbei 1 a&lopatikny Kot 1 TANPOC apnpNUEVN VOGN
oTNV KAOGIKN apyondtnto. ATo kel Kol méPa, OVIMG, KAVEVOS YMDPOG YVMONG Kot
eunepiog dev a&ohoyeitor a priori mg avdTEPOG 1 KOTMTEPOS, TOLAAYIGTOV O)L 0.
o epdc. Avtd oumc mov ciyovpa aflodoyeitor glvar n emitvyia N N aroTVYio GTO
Vo KpaTdel KAmo1og EEXmPa ALTOVG TOVS dVO YDPOLG.

H vreppuoikn mapeicopnon tov eumepiopon oty opfodoén emtotnuoroyio é-
Y€l ovvtelectel oA MO VTOLVAN KOl OKOTEWA omd 660 iowg BEAovpe va avTl-
AnoeBovue. Agv givarl poévo m a&iowon pag vo emPefoaidvovpe TEPapaTIKG Oewmpieg:
TPOKELTAL Y100 KATL adVvaTo, Hiag Kot 1) Becwpia (0L n Bewpnon) Kiveital o€ eninedo
TANPOG aeNpNUEVO Kot 00Te emiPePatdveTal, 00TE KaTapPITTETAL: EPOGOV £XEL OO-
unBei péo® ¢ avaALTIKNG, a@opd To OO PAIVOUEVO IOV KOTd oDufiach TG o-
vaBétovpe. Elval, eniong, n «mpaypotikn aAnbeioy, v onoia dtokamg avaintei n
ELONTIKN GE TANPT EMGTNUOAOYIKTY) GVYYVOT TOV OQNPNUEVOD OPYETLTTOV TNG OAH-
Oerag pe ™V eumelplotikny apoyuatikotyzo. Ki pmg, avtd 1o oEhpmpo oynua, 1
wpoyuotiky oAnbeia, omotelel KOTOOTATIKG PEYIOTO (NTOOUEVO KO, TOVTOYPOVO,
EMAYEL TNV TOPATAELPT €10000 GEPAG TVELUATOV TaPAdoEmV, OGO Kal, €L TEAOLG,
poywav. Hoapdddnka, evd TeELodUE G 0VT TN HEYAAN GUYYVOT], dev d1oTAloVUE
Vo SIUTNPOVUE QTTOKOUUEVOVG TOVG OEGLOVE UOG LE TOV, KOTA TOVE apyaiovg, 6gv-
TEPO TN TAEEL KAASO TOV HOONUATIKOV ApEcmS PETE TNV apyaio aplBuntikn, dnia-
N pe TN povoiky, UN OVTOG Glyovupol €6V TPOKELTOL «OTAMS) Y10, TEXVT], | UATOC
Y10 QOVOUEVO TNG OKOVGTIKNG TEPLYPOUPOUEVO OO TN PLCIKN UE YPNoN KATOI®V
LOOMNUOTIKOV TOTOV —0AAG OYL OVOAVTIKG, Kl Yo TEXVT] Kol Y10, EWNTIKO KAAd0 Ko
v ave&aptnto, TANPN, TLUTIKG BepeMmuévo pabnuotikd KAGSO.

Oho ovtd Tpémel vo eEETAGTOVV EMTEAOVG YMPIG AVOCPAAEIEG, OOYUATIGHOVG
Kot oTeyavE — T ool £Tot KL aAAIDC dev vrtapyovv. Omolog, Aoimtdv, oe owtd 10
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mAaic1o, Kavel A0yo Yo kofapn EMGTAUN, apveital vo dEL TOV EAEPOVIN GTO d®-
patio: N avaykn emoTpoPng otnV Kabaprn emioTnUoAoyic, HE OvaQOPIKOTNTES O
TOPOSEIYLOTA TPOG ATOPLYNV GO TNV EWONTIKY, Elval avdykn adnpirn.

2KOTOG TOV TEPLOJIKOV, AoV, elvar va pUANGEL Yo kabapr) eMGTANN, XOVTag
TANPY YVOOT KOl TOL EAEQOVTIO HECH GTO JMUATIO. AVTEC Ol dVo GuVOnKeG, gite
pali, eite aveEdpmra, Tpoodidovy 610 TapdV TEPLOIKO TOV APYIKO YDPO TNG O-
vanTuéng Tov. Awcoaing!

O Kwwveravtivog I'. llarayempyiov, 1etadidoaxtopikog

epevvnnc oto lovio Havemoriuio (Tunua Inpopopi-
xng), Epevvnring Epyaotnpiov Epopuoouévne ®@iroco-
piog EKIIA, eivor didaxtwp Emotnuoioyios kot HOi-
Kkn¢ Pirooopias (PIIY, EKIIA), amoportoc tov Tunuo-
to¢ lotopiag xar Plocopias Emotiuns (EKIIA), xo-
Ow¢ kou g Xyolng Teyvoloyias Tpopiuwv (TEIA), ue
UETATTUYI0KES omovoes atny lozpixn Zyody AOnvov.
Apaotnpilomolsital, eniong, oTOV YWPo THS EIOIKEDONG
(kovwvioloyio. /  froloyia), éyoviag va emdeilel
TAODGLO GVYYPOPIKO EPYO aTO YWPO THS EmaTHUOOYIOC €V Yéver (Piflia, apbpo. oe
EMLOTHUOVIKG, TEPLOOIKE,), OLOAECELS, TOUUETOYES O GOVEOPIQ. XE TYEON UE TIG UEAETES
0V 070 YWpo TS E10ikevons Eyxel avamtvler v Anw MébGodo (distalmethod.com).
Melétnoe povoikn e tov A. E. Aékko. Epyaletor opxetd ypovio wg ovaminpmtig
oty Aevtepofabuio. Exraidevon, allo kor oe IEK. Anuooieder extevag koi arov
xwpo s obAntikng emotiuns. TéAog, €ival 0 GVVIOVIOTHS THS OUGOOS EPYATIAS TOV
A.E. Aékko xor O onuiovpyos tov Epistemé Project (epistemeproject.org) xoi
oevbovtiic ékdoong tov emotnuovikob meprodkod Epistemes Metron Logos.

kp@epistemeproject.org
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Editorial

Xpiotog Kitoog
Opdtpog Kabnyntig
2TOTIOTIKNG

onitt g Kdnpov otig 15 Maiov 2018, 6t1 0 Tp®dTOG TOUOG TOVL EMGTN-

povikov pog meptodtkov Ba ekdobet Eykaipa, Tov Tapovsialovpe pe evBov-
oclopd otV KatdAAnAn mepiodo. Oxtofprog 2018. Me miotn oty mpoomdbeia
pag 8o cuveyicovpe 10 0KodOUNUE pHog, oTnpiopevol otov Bepéiio Ao Tov Tpm-
TOL TOLOV.

Yuvdvdoape eTiAeKTO Kot ETEPOKANTA YVOOTIKA OVTIKEILEVE, TTOV KOADTTOVY TO
€VPY YVOOTIKO QACUM, TOL ETIOUDKETOL VO VANPETNOEL, OVTO TO EMIGTNUOVIKO TE-
p1odikd. Olec o1 epyacieg mépacav v dtadtkacio g Kpiong kot BEtovv Tov Tpo-
x0 o€ Kivnon. Eivar evbdvn pog va peivovpe oty otabepn mopeio g Tpospopds
omv ['voon, apov ek phoems, kKot’ AptoTotédn, o dvBpmmog avalntetl v ['voon.

H mpoomdBeid pog antn Epyetal o€ pia TEPIod0 TVELVUATIKNG TEVIOG otV Xdpa.
—lowg and v mEPiodo mov 1 SVVAIKT TOPOLGIN TOGHY A&V GTOV YMPO TNG
Movacikng, Tov vnpeToveay motd aieg, atdvnoe e tov Bdavato tov Xatlnddxkt.

O Neoghnvikdg AlopoTiopnds amotelel pog W10H0PET OVTOVAKANCT] TN OUO-
AOYNG KOl TPMOTOTLMNG 1060 EVOC avOpMTOV, OMAALUYUEVOL ATTO OEIGIOOIUOVIES,
TPOKATAANYELS Kal eOPovs. O eAAadIKOg YDPOG OTNV TPAYUATIKOTNTO TOTE deV
GLYYPOVIGTNKE OGOV APOPA TOVAGYLGTOV OTNV HOVGIKT UE TO KEVTPO TNG AVTIKNG
Evponngc. 'Etol 1 epyacia AtorekTiKES 6)écelg TOV NEoEAANVIKO ALOQOTICHOV
LLE EMTAVIGLOKT LOVGLIKT] TOPAYDYT] KOl EKTOIOEVGT KOAVTTEL TO B€pO 0V TO

O Zkotog Adam Smith, @ilog tov David Hume (1711-1776) mov enépeve «va.
gloal LOGOEOC o VO TOPOUEVELS Kal GvOpmTogy, mhvTo gival exikoipog Kol ot
Beperddelg Bcelg Tov givar o cVYYpoves Kot Kupilapyes amd 660 Ba pavtalotav
kaveig. O Adam Smith vrootpi&e 6TL 6TV KATTOMOTIKY £T0YT, 1| OtKovopio &i-
vat oyl povo aveEApTNTn amd TV TOALTIKY 0AAG Kol Kupiopyn, onote 1 epyocio H
TOMTIKY] KUPLOPYEL KOl TAM ETAVO GTNV OLKOVOULN TPOGPEPEL YVAOGOT 6TO OEua
avTo.

H avémrtuén g Proteyvoroyiog kot twv Bloemompov, petd to 1950, £xel odn-
MoeL otn obykpovon peta&d ¢ mpoomabelog yioo Epevva Kot e avlpdmiving
a&lonpénelog. Me tn YopToypaeNnon Tov YOVISIOUATOG gival TAéov duvatd va dia-
YIYVOOKOVTOL KANPOVOLUKESG acBéveleg Kot avaopaAieg, mov Bo uTopovce va, Topov-
oldoel 0 avOpwTog Hetd TN yEvvnon Tov Kal kotd T dtdpkela g (mng Tov. Oéua-
TO. OOV KOl OVTE, OmoTeEAOVV KOl OLTO HEPOC TOL EPELVNTIKOD HOG TPOCAVHL-
TOMopoV Y1 avtd cvumepteAnedn to Research and Human Rights — Surrogacy
and Interference in Human Genome otov mpdto topo.

I I wotol otV owPePainon Hag, 6TO GLVEIPLO TOL TPUYLUATOTOMGAUE GTO
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H Movoikn dppnkto cuvoedepévn e To LOONUOTIKE, Mo amd TV €TOYN
tov [TvBayopa, avenionuo icwg vopitepa, mpoceEpel 10€eg Epevvag Tng cLVOEST
ovtg. [t avtd N pelét oto BepnTiKd OTOTELECUO EVOC IGOUETPIKOD 1GOATEYO-
VI®G VITOSIOIPETIKOD GYEDIOV GE Uio YOPOT KOl TO GYETIKH UTOPOLYV VO OTOTEAE-
covv TV Pdor 610 Oe@dpnpa 1oV CLUTEPIAAUPAVETOL GTO TPDTO TOLO.

H avoivtikn kot 1 apopetikn péBodog, mapodtt anotehovv Ty Kobeavtyv emt-
oTnuovikn péBodo, omdvia mapovcidlovrol exeEnynuotikd kol pe Aewtopépeto. H
pedodoroyia Tng avarvtikig pedddov va arnoteiel tpocspopd oto BEpa awtd.

To Bépa «yvoon, mpdypata, eppnveia, AéEgig» dev anacydAnce povo tov Lu-
dwing Wittgenstein, pa givat éva Bépa oty teployn e I'voong kot e Aoyikng.
Apa ov{ftnon oe £vvoleg OT®G O18-KOGUOG Kol 6 oYeTIkd Bépato pe titho Ket-
REVIKO TalipynoTo olokdéopov: Mio KOvTivy avayveor puog oledpacTikng o-
ONYNONG, LOG TPOGEAKVOVY TO EVOLUPEPOV KOl TOVG TPOGPEPOVIE TO «Prpoy HE
xopa.

H Avayévvnon navto npoopépet «food for thought» kot to Rediscovering Lu-
cretius in the Renaissance: His Impact on Modern Western Thought cuvei-
oQEpEL 6T0 BENL aVTO.

H mpocpopd Tov topHoL €lvar mpoeavig, Oyl LOVO Yo TNV TOKIAlL TV Bepd-
TOV, [ Kot Yo Ty TotdTtnTd T0us. H motdtnta Ba eivat o 6toy0c pog Kot Bo empet-
VOVUE GE aVTAY TNV Ypouur. Qg yvootov, yio toug Adtpeig tov TQM (Total Qua-
lity Management) n motdtnta emPdiletarl dvmbev, kor Bo katapindel mpoomdbeia
Pog TNV Katevhuvon avtr). Oa TpocpEpeTat Eva Prpa EMGTNUOVIKNG EKPPACTG —
apo n avalnnomn g TOLOTNTOG EIVOL, TPOPOVAS, APPNKTO GUVOESEUEVT] LE TNV
CETGTNUOVIKT] EKQOPOCT KOl «OguaToAoYio.

O Xpioros I1. Kitoog, epydotnke otov Ioiwtko (OAZ,
Interamerican) ko1 orov Anuooio Touéo (EXYE, YEOA).
Yrnpée vnompopos omo EIE, UNB, NATO, DAAD. Aidoée
o€ TOAAG, TovemioTH0. THS XWPOG, e O1GPOPES CVUPATELS
kot oe Tovemomquuo e EE, péow xorvotikwv mpoypoy-
uorwv. Eivor ue tov Lutz Edler onpuovpyog twv oovedpicwv
IC(C)RA. Mélogc AX oto International Association of
Statistical Computing (IASC), pédog tov A tov EJAnvikod
2ranionikod  Ivotitovtov (EXI) won uéloc wov ISI — d
Committee of Risk Assessment. Aictédece: EOvikog T
Avampoowrog oe éuora Xronioukng yio o Yr. Ioudeiog \“
oty Eurostat kau tov OECD, Xoupoviog orov HATIALL ‘
Iopvuotikos YnevOvvog Epevvnuikav Hpoypouudtwv ko Ipoiotduevos oto [eviko
Tunuo. Mobnuotikeov tov TEI AOnvag, mpv v xotdpynon tov (31 Avy 2013).
Anuooicvoe 41 spyaoisg o journals, 74 oe ovAloykovs Touove Kot Exel mhéov twv 90 oe
ovvéopia. EEEdwoe 7 ovyypduata yia v ZToTioTiky, pia Hovoypopio. (Yo Ty Kaivo-
Touia). 2ovekootng 5 diebvav touwv, 13 toumv mpoxtkoy oto EMnvikd, ovyypopeis 2
HOVOYpoPIcdY oTa. ayyAika. (WWW.CPKItS0S.gr) xkitsos@teiath.gr

:1’:‘\
|
Il
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AWOAEKTIKEG 0YE0E1g TOV NEOEAMVIKOU ALOP@OTIGHOD
ILE TNV ETTAVI|CLOKI] LOVGIKI] TOPOYMYN KOl EKTAiOELON

Oilnrog eprotépng

Ap. dhocooiag EMIT (XEMOE, AKEA)
Awdopatovyog Kiaowrng ZHvOeong
MD Zyeduoopdc — Xwpog — [ToArtiopdg
(Topéag Apyrrextovikng, EMIT
IoMrtiopordyog (EAIT)
philper_2000@yahoo.com

Mepiinyn:

O NeoeAMvikog AlpoTIoUOC OTTOTEAEL UIAG 1O0IOHOPPN OVTOVAKAQGT TNG OUOAO-
NG KOt TPMTOTLTNG 10€0,G EVOG 0VOPAOTOL OAALAYUEVOL OO OEIGIOOOVIES, TPO-
KataAnyelg kot eoPovg. H eicaymyr otov EALadO ydpo avtdv TV 10edv opEi-
AETOL G TVELUOTIKOVG avOp®TOVE 01 0Toiol GuVHOMG elyav PLOCEL EK TOV GVUVEYYLG
To KAipa Kot T cuvOnKeg dtapudpemong tov «Podtovy oty Evponn. Xty edinvi-
K1 Tov exdoyn ta Entdvnoa Bpébnkav oe awtd to kpicyo onpueio g iotopiog g
Evpdnng avaueoa ce dlopopeTikég TAGELS Kot Kd0yEG avTg TG véag 10€ag. H me-
piodog Tov Evpomaikod AeoTicrod GUVOEETUL 6T LOVCIKT UE TNV TEPIOS0 TOV
Mropox kabdg Kot pe v évapén tng mepltddov mov ovopaTioTnke «KAastkn». O
EMOSIKOG YDPOG GTNV TPAYLOTIKOTNTO TOTE OEV GUYYPOVIOTNKE LE TNV TNYT AVTNG
NG LOVOIKNG, OnAadn pe ta kévipa ¢ Avtikng Evpdnng. Iapoiavtd, ota Entd-
VNGO, TOPUTNPEITAL U0, GYXEDOV GUECT UETAGTOLYEIDOT TOV VE®V LOVCIKDV 108DV
pe amotélecpa 1o Tapadocstokd otoryeio va {upwbel pe To véo kat o1 TPOKVLTTOL-
0€G 10é€¢ va, Yivouv {mvtavég Kot SOKIUEG KOLTIOEG LETUKEVMOGTC ALTOD TOV TPWTO-
vYeVOUC VAIKOD amto Tt Avtikr Evpdn.

AgEarg Krewdrd: Neoehnvikdg Atapotiopnog, Movown, Exnaidevon, [ovia Nnod

Abstract :
The French and European idea of Enlightenment inspired in a way the “Modern
Greek Enlightenment” in a strange and peculiar reflection of the original idea of a
man free from superstitions, prejudices and fears. The whole idea visited Greece
due to spiritual people who have usually experienced this climate. In this “Greek
version”, the Tonian Islands were found at this critical point in Europe's history
among different trends and versions of the main idea.

This period of European Enlightenment is connected to Baroque and then the
Classical music. Greece has never actually synchronized with the source of this
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music, however, in the lonian Islands, there is an almost immediate transmutation
of new musical ideas in the music composition and education.

Keywords: French, European, Greek Enlightenment, Music, Education, Music,
lonian Islands

O AMww@oTIoNOG Kol 1| EAANVIKY] EKO0Y1] TOV

O NeoeAnvikog AlpoTiopdc amotedel piag O1OHopeN avTovaKAaon e opdro-
NG KO TPOTOTLANG 1OE0G EVOG BVOPOTOL OmAALUYUEVOL OO OEIGIOOUOVIES, TPO-
KatoANyelg Kot ofo. Tnv id1a otiyun Tpokpibnke n kuplapyio Tov OpOHod Adyov,
N ave&lBpnokia Kot 1 oviymon g avlpOTIVIG TVELHOTIKOTNTAG KOl ETIGTILOAO-
vioc. H elocaywyn otov EAAASIKO ¥Dpo 0TOV TOV 100V OPEIAETAL GE TVEVUATL-
KoVG avBpdmovg ot omoiot cGuvHBmg giyav PLOGEL K TOL GUVEYYVS TO KAMUO KoL TIG
ocuvOnkeg Stapopemong tov «Phtovy otnv Evpdnrn. Av Kot Lepikmg eTepoypovi-
opévog, (av AdPoovpe vdyn v F'oddikn exdoyn), o NeoehAnvikog ApoTiopog
eKTOC TOV AAA®V TanTieTon pHeTaPopKd pe TNV 10€a ¢ ehevbepiag Kabmg Vv id1a
otiyun mov N F'adAia mpoomtabodce vo, GLYKPOTHGEL Lo, ETOYT LETO OO EKEVN TNG
Bacireiag, 1 EALGSa mddeve yio v idwa Tng v elevBepia and tov E€vo Quyo. To
pPEVUO TOV ALOQOTIGHOV OV APNGE TIG IO1EC EVIVTIMGELS GE OAOVE TOVE O10VOOV-
LEVOLE KOl TOVE EMYOVOLS PIAOGOPOVG KaBmg BewpnOnke 6TL 0dNyNoE € €va 6V¥-
TN TOGO KOWAV TOPAUETPOV GE TOCO ETEPOKANTO TESI [LE OMOTEAEGLLA 1) KOTA-
otaon va odnynOel avti yo v anelevbépmon oe o GAAov THmov “cuvaAiayn”’
¢ e€ovoiag pe Tov Tavia vTodovAo Aao. ‘Etol emotpéyope Eava, (Kot HEGm Kot-
VOVIKOV TEPAUOTIKOV GUVONKOV), 6T0 TPOPANUA TNG VTOKEEVIKOTOINONG TOV
TEMKO oppdyloe 0 Alpoticpdoc. To vrokeipevo g “yvopilmv” eykabidpost puo
oY£0M VIEPOYNG TTPOG TO “Un Yvopilov” avtikeipevo, 1o onoio popaio Ppédnke ex
vEOL G€ £vav pOAO TAPATNPOVUEVOD Kal APOVAOV YVOOTIKOD TESIOV KOl LOVO.

2mv EXinvikr| tov ekdoyn o Al0Q@TIGHOG gV ElXE VO OVTIUETOTICEL TOPOLOLL
{nmuata oAAG Kopiog TAVTOTIKEG Kol E6OOTPEPEIC TPoPAnuaTikéc VPés. O dpog
glonyOn and tov Kovotavtivo Anuapd (Hobsbawm, 2000:84), Onwc avoapéponie,
N akppng TomofETnon TV apY®V ToLV ALPOTIGHOD TOWKIAEL and GYOAN GE GYOAN
Kot oo opaipa emppong o€ dAAN. 'ETol cuppmva pe Kamolovg 16Toptkods ol amap-
¥é¢ mpémel vo avalnmBOobv oAl wpwv v F'odhikn exdoyn tov Baron de La Bréde
et de Montesquieu (1689 - 1755), Jean-Jacques Rousseau (1712 - 1778), Voltaire,
(Frangois-Marie Arouet), 1694 - 1778) kot Denis Diderot, (1713 - 1784) otv fPio-
UNYOVIKY €mavactacn oty AyyMo kot oto yportd tov John Locke, 29 Avyov-
otov 1632 - 28 OktwPpiov 1704 kou Isaak Newton (1642 - 1727). H ayyAikn oS-
vonomn Ntav TePIocOTEPO EGTIAGUEVT GTN LeBodoAoyia KoL TNV EXIGTAUN EVA 1) ETi-
Yovn YOAAIKT EKQOVOT) TOV ALAQPOTIGHOD ECTINGE TEPIGGOTEPO GTO, SIKOIDLATO TOV
avBpmmov, otn dtavonon kat Ty eEHY®ON GLYYEVDVY 1OEMOMOV.

2Oopemva e to Tapomave 0 EAANvikog xdpog Kot e1dkotepa o, Entdvnoa Ppé-
Onkav og avtd 10 Kpioyo onueio g woTopiog g Evpmnng mpaypotikd aviueca
o€ OLPOPETIKEG TAGELS Kol €kd0yéc antng g véog 10éac. O Adaudvtiog Ko-
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pong (1748 - 1833) éxkave dwaitepn pveio oto Iovia vnoid o¢ eyydTepovg opseic
TOV VEOV 10V 0ALG Ko YioTi Epepay OAO EKEIVO TO TOAMTIKO Kol TOMTIGTIKO QOp-
T{0 IOV AmOITOVGE VT 1) OUTTH TOALTIKY KO TOMTIOTIKY] EXAVAGTAGT OV Eiye KN-
puyBei. Nopitepa, o Oeopirioc Kopvdorréag (1570 - 1646), amd T1c ZyoAéc TG
Popng kot g IlavtoPa, xareitar to 1624 and tov Owovpevikd Tatprapyn Ko-
ptAho Aovkapn oty KovotavtivodmoAn ywo v avadelén ¢ Ilatpapyikng
Axadnuiog og peilov idpvpa mondeiog ko Exppons o oAOKANPN TV Avatodn. Av
Kot auTn M Kivrion ovopdotnke «Bpnokentikdg ovpavicpocy, o Kopvdaiiéag nrav
OpBoloyiotg kot umopet va Bewpndel amd tovg mpmTovg EAAnveg AlapoTioTéC.
'Etol, Oyt tuyaio, oty mpdn mepiodo tov EAANVikKoy Al@oTIGHOD oviKOuv ot
Keprvpaior Nikneopog @cotokng (1731 - 1800) xar Evyéviog Bovdyapng (1716 -
1806), otn devtepn o pobnrig tov Boviyopn O Idonmog Moisiddakag (1725 -
1800), kot Anpitprog Potadnc-Katapting (mep. 1730 - 1807) xar otnv Tpitn kot
7o opyn peta&d moAldv aAlwv o Pryag BeleotivAng, (Priyag depaiog), 1757 -
1798. Avt) n Wwitepn oyxéon g EALGdog pe tov Awpotiopd 6o toviotel pe
tov @gdpiho Kaipn (1784 - 1853), tov omoiov ot omovdég népacay PeTa&d GAAmY
a6 v EAPetia ko to Iapict, kot 6mwg mpoavapépnike tov Adaudvriov Ko-
pony (1748 - 1833) w¢ peilova popen, mov €KTOg TV GAA®V £KAVE GTOLOEG GTNV
OMovdia, To Movrelié kat to [apiot.

H povouc] kon 1 oyetikn avantoén ota Extdvnoo —Ow ouvOéteg

H mepiodog tov Evpomaikod Ala@mTiopod GuvOEeTal GYETIKA LE TN LOVGIKY UE
v mePiodo Tov Mrapdk kabmg kot pe v Evapén g TepOS0V TOV OVOUATIGTNKE
1660 NMPE ©¢ «kAacikny». H dtapdpemon Hpovg Kot 1 TEAEOTOINGT| TG TEYVIKNS
Y0l TIG OTOLTHOELS TNG EMOYNG EVOL PEPIKE OO TAL TOAD SVVOLIKE YOPOKTPICTIKE
™G O eALadIKOC YDPOC GTNV TPAYUATIKOTNTO TOTE OEV GLYYPOVIGTNKE OT®G Elval
QLGIKO LE TNV TNYN ALTAG TS HOVGIKNG Kot o kEvTpa TS Avtikng Evponne. Q-
01000, oto. Entdvnoa, mopatnpeitol po oxedov GUEST] UETAGTOLEINGCT TOV VEDV
LOVGIKMV 10DV UE OMOTEAEGUO, VO OTOTEAEGOVY (OVTAVES KOl OOKLUES KOLTIOEG -
TOKEVMOOTG 0LTOV TOL TPOTOYEVOLG VAIKOL amd T Avtik) Evpomm. Me kbplovg
pévtopeg v Itadio og 611 apopd oty ekmaidoevon oAAG Kot TV AyyAilo oxeTiKd
LE TIG OOUEG KOL TNV TPOKTIKY KOl OGUMGCELS TOV KOTO TOTOLG WOIOUATIKOV GTOL-
Y€V, 01 VEEC LOVGIKEG GLVOEGELG NTAV OPKOVVIMG IKAVEG VO SNUIOVPYAGOVY £V
OMUOVTIKO COrpus épywv dmpovpynuéve amd avtodyboveg ocuvBétec, v Aeydpevn
Entavnolokr Movoikr] ZxoAn. Zyetikn| givar ko 1 wopeio Tov apopd oTig doES
VTOGTNPIENG Kot SLAYVONG TOV HOVGIKOD GUTOD «IOQOTIGUOV» dNAAOT TIG GLAap-
HOVIKEG IOV avartoyOnkay kot wiaitepa 6to vioi tng Képrupog.

I'evvnuévoc otov andnyo g ['aAlikng Eravdotaong o mpmtepydng g oyo-
Mg Nikdraog Xarkidmovrioc Mavtlapog (Képkvpa 1795 - 1872), tav yovog gvye-
vovug owoyévelag. 'Etot eiye v evkaupia vo didoyBel amd pikpog mavo kot froAl o-
76 T0Vg 0V0 adeAPOVG ToL lepdvupo kot Ztéeavo avtiotorya. Atyo apydtepa Guve-
YIOE TIG GTOVOEG TOL OTA AVATEPO Be@pnTikd Kot Tn ovvOeon amd tovg Mopértt
kot Mropudrtt kafdhg kot tov mepipnuo Itodd cvuvBétn Niccoldo Antonio Zinga-
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relli (1752 - 1837) tov omoiov daocdOnKoy Tave ond 25 dnepeg katl vanpée eKTOG
TOV GAAOV apyLoEsTpog TG opwding tng Sistine Chapel ot Poun to 1804. H
TPOooTAdELD TETOI®Y GLUVOETOV NTAV VO UETOAUUTOOENCOVY GTO TATPLO, EGGPT OAN
QT TN YVOOT ToL £pgpvav omd Tov AvTikd dnpotiopd. 'Etor o Mdavtlapog dida-
&€ LOVGIKT GTOV TOTO KATAYMYNG TOV OMOAVTMOS OPIAOKEPOIDS OPVOVUEVOS LAALGTOL
Béoeig meplonig Onmg M dlevBuviikég TV Qdgimv Tov Mikdvov Kot g Nedmoing.
H zmvevpatikny koaAliépyela mov gouayyeMlotay 0 AlQOTIGUOG TEPVOLGE GYEOOV
VROYPEDTIKA Ao OMNovpyIKéG ouLevEels kKat alAniovyieg tav teyvav. Mia tétown
nepintwon €yovpe kol otV peromoinon tov €pyov tov A. Xokwpov ““Yuvog €ig
v EAevbepiav” o1 600 TpmTeg 6TpoEC TOL 0moiov anoteAovy Tov EAAnvikd EOvi-
K6 "Ypvo. Xta Alyo GYETIKA UE TOV OYKO Tapoy®yng Epya tov Mdavilapov ovikel
Kot 1 apyodtepn cwlouevn eAAnvikn onepa pe titho «Don Crepuscolo» to 1815.

Y10 mhaiclo g Thong yuo dnuovpyio Bvikng TavtdTTAg N OToia, ElYE MOT O-
voiéel ta pTepa ¢ oty Evpdnn kat edwkotepa oty [epuavia, modhol evpmmaiot
ouvBéteg TapdAANAa e TO TPOTOTLTO, £PYO TOVG dPOVGAV Kol KOTEYPOPAV TO
EVPLOKOUEVO TTOPAOOGIOKO VAKO Tov TOmov Tovg. Opoimg kot o Mavilapog ka-
Té&ypaye TAN00G TOPUSOCINKDOV TPOYOVIIDV TNG YEVETEPAG TOV KaOMG Kal TG YeL-
tovikng Hrelpov, dpactnpiomra v omoia gldyiotot iyav mpa&el og T0TE ava TOV
KOO0, 0OGTOCO amoADTMG dradedopévn otov 20° at, kKuplwg amd TNV ToAD GUYYPO-
v emotun ¢ eBvopoveikoroyiag. Eniong éypaye to mpmdTo yv®otd Epyo oV
EXinvikn yio eovn kot opynotpa (Aria Greca, 1827), tov npdtov yvootol pemep-
TOPIOL Y10 KOVOPTETA EYYOPOIMV, Y10 TAVIGTIKO PETEPTOPLO KABMDG KOl TOV TPHTMOV
GLYYPOUUAT®OV GYETIKE LE TNV LOVGTKOTOLOOYMYIKTY).

O1 xopmoti g Tpoomadetog Tov Mdavilapov anédwoay auecsa Kabng ToAAol po-
Ontég opydvov, BepnTikdy kot chvBeong dpyoav ma T dikny Tovg mopeia. O
Zropidov Evvoog (Képrxvpa 1812/4 - ABva 1896) Ntav €vag amd Tovg ToAAOLS
pabntég tov Maviloapov kabmg kot tov Zingarelli. O Evvdog meptddevoe o€ apke-
TG YDPES cLVAPTALOVTOG TO PIAOLOVGO KOWVO LE TO TOAEVTO KOL TNV TEYXVIKN TOV
dewotnrta. Metd v eykatdotoct tov otnv Képkuvpa and v Italio mapédide po-
OMuato BewpnTik®dV, EVopyavmong Kol EKKANCLUGTIKNG novaikng. H émepd tov «O
vroynelog Povievtey (1867), oe Aumpéro lodvvn Pvomoviov Ntav 1 mpmtn
omepo. ota EAAnvikd. Ag onuewimbBel 6t  mapaywyn Epymv OmepOs amd EMTOVH-
olovg ovvhétec NTav Wwitepa gvarcOnTomomuévn oyetikd pe tn OBegpatoroyio n
omoia TEPLOTPEPHTAV OPKOVVIMG YOP® amd OEpato TS opyoiog Kot TG VEOTEPNC
EAMGSag pe mpopavn otdyo v eE0ymon Tov nbucod kot Tov ceONUATOg GUVE-
YEWLG TNV apy1] TOL EAANVIKOV KPATOLG PETA TNV ENOVAGTAOT).

Tn cepd tov peydlov podntov tov Mavilapov kat ektdg Tov violov g Kép-
Kupag copmAnpavel o Zaxvovivog IMaviog Kappépng (Kappép), (ZaxvvOog 1829 -
1896) o omoiog vnpEe PaAlov To TOAVYPaPOTEPO UEAOG. Extoc amd v Képiupa
onovdace oto Ilapict, 0 Aovdivo kot to AifepmovA. 10 TAMIGIO TOL HOVTELOV
IOV TTEPLYPAPTKE OYETIKA LLE TO GUVOAKO TPOYPOLLO OLOTOLOAYDYNONG KOl KOUAAL-
TEYVIKNG EKTTaidevong mov €0ete VIO T0 1€t TOL TPdYpappe o Evporaikdg dwo-
QOTIoUOG aoyoAnOnke Wwitepa pe ™ EAOAOYio KoL TNV 10TOpia. ExTOC TV GA-
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AV Eypaye 0pKETEC OTEPES [LE SLaoMUOTEPT TO PEAOSpao «Mdpkog Mrdtcapno»
oe Mumpéto tov TloPavi Katorohomt ko petdppacn loone Xamiov. Xuvébeoe
emiong TOAAG TpayoDdlol HEPIKE EK TMV OMOI®MV guThHYNoAV va Bempovvtol dnuoTi-
Ké 6nwg o «"epo-Anpogy, ta omoia 6yt Tuyaio o 1d10¢ 0 Kappépng ta amokarodoe
«oVVEYELD TV EAAMNVIKOV pHEA®O1DVY.

O Béoeic mov ténkay Katd v tepiodo AT KOTEGTNOAY TO 000G TNG KOA-
MEPYELOG TOV TOMTIGHOD KOl TOV TEXVOV 1Wwaitepa e0popo. H veochotatn popon
0V Kpatovg Ponbovce oto Pabud mov pmopovice TV OVATTLEN OVTH HECH KO-
TOU®V VTOSOUADV Kol VTOTPOPLOV. 'ETotl peptkd ypdvia apyodTtepa TOANVTOVYOL LOV-
ool 6mwc o Nomoréwv Aapmerét (Képvpa 1864 - Aovdivo 1932), omobdace
povowkn oty Képkupa kot avatepa Oempntikd kot chveon oto Qdeio “‘San Pie-
tro a Majella’” ¢ Nedmoing pe vmotpopio tov Anpov Kepxvpaiov. Ta épya tov
Eemépaoay ypnyopa Ta ovvopa ¢ EALGdAG kol TO TEAOG T®V GTOLIMY TOL TOV
odnynoe otv ABiva oty 01Tt dpacTPOTNTE TOV KaONYyNT MOLGIKAG KOl TOV
ouvOET-paéstpov. Avti 1 dwdpoun omd ta Extdvnoa ot Avtikr] Evponn kot n
EMOTPOPN otV Wiaitepn moTpida N v ABva Kot tor VTOAOUTO OCTIKE KEVTPO
&ywve éva oAV chvnOeg SpopLoAdY10 To omoio dtatnpnonKe oxeddv avarrloiwTto pé-
xpt Kot Tov 20° oudva. Empavn ovopata pe tétota mopeia ftav o Xmopidwv Oii-
oKkoc Zapdpag (Képkvpa 1861 - Abnva 1917), (nabnig tov X. Evvda Kot opyoTe-
pa tov Op. Bolwvitm kot Ep. Etaykomdvo oe oAl kot Beopntikd / evopyn-
otpwon avtiotoyya oto Qdcio AOnvav. OLoKAMPOOoE TIC GTOVOEG TOL GE TOAD
vynAo eninedo oto Ilapict dimha otov peydro I'dAio cuvBétn Ko Bewpntikd Jules
Massenet (1842 - 1912), ta. épya tov £K60ONKAY GTOV S1AGTHO EKSOTIKO 0iKO HOL-
o (Riccordi), evd Aiyo apyotepa 1 dnepd tov «DAdpa Mipaumdic» £Tvye 610
Mukavo tepdotiog anodoyne. O Zapdpog ektds TV ALV cUVOESE TO GVOLA TOVL
®G «ovTayOvIoT)» Tov Maockdvi, kot tov [lovtoivi evd Bewpeitar onpavtiky
oupPoAn tov ot dwudpeman tov Bepiopov. Enéotpeye oty Adva o 1911 (¢
TOTE EpYOTAV Y10 VO O1EVOVVEL TaL Epyal TOL PETAED TV 0moimV Kot 0 “OAVUTIOKOS
"Yuvoc” oy avafioon tov Olvpmiokdv aydveov tov 1896), avapévovtag tn 0¢on
Tov dtevbuv oto Qdgio ABvav, O6Tmwg Tov gixe Tpotabel Tov dev mfpe TOTE O~
MTIKOV KOl TOPACKNVIOK®OV YEYOVOT®V. AAAOL cLVOETEG 0md TOLG TOANOVG €mi-
yovoug givar o Atovioiog Aavpdykag (Apyootolt 1860 — Poldata Kepaiinviog
1941), o omoiog amoteiel Tov cLVOETIKO Kpiko petaly g Entavnolokng kot g
EBvikng povoikng oyoAng, o I'edpylog Aaumipng, o loone Kaicapng, o Trbpog
2raOng, o Dpaykiokog Aopeveyivng K.q.

O Ogopoi

Ag TepAoOLLE TOPO GTO TAAIGLO TV BECUDV Kol TOV VTOSOUDV EVTOG TOL OTTOIOV
avartoyOnke ota Entdvnoa OAN avt 1 TVELUOTIKY KOl EWOIKOTEPO 1| LOVGIKY OV-
Bogopio ¢ omoiog To eKhekTd UEAN avaeépOnkav non. IToAd vepic, to 1656, cv-
otabnke oy Képxuvpa n mpdtn EAMAnvik «Akadnuio tov eénopolicpéveovy M
«Accademia degli assicurati». To kaAMTEXVIKO TUNIO TNG OYOANG OmOTELEDE EEXM-
p1otd KAGoo amd to 1810, evd to 1815 19phbnke emionua kol 1 ZyoAn Koimv
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Teyvav. To 1823-4 pe v molrtikn fondeia tov Ayyrov koéun Frederic Guilford n
“Tovikiy Akadnuia” 1 «loviog Axadnpio» avaPaduiletor Kot LeETATPETETAL OVGLO-
OTIKG 6TO TPMOTO TovemIGTNO TG YDdpag. O Guilford éhafe Tov titho TOL 1G6P1OVL
TpOTOVY. Alya ¥pdvia apydtepa cuoTivovTal Kot VEEG £dpec. (Phocopiag, Pntopt-
kNg, Nopwkrg, latpikrg, Madnpatikov kot Exkincwotikrg povoikng). To 6io
TpoOypoppe orovdmv Pacilotav ot Bécelg Tov Kopan oyetikd pe v eAANnviKn
TO0EL0 KO TOV TPOTO TTOV EMPENE VO LETAAQUTAOEVTOVV EVIOC OTNG Ol OPYES TOV
AlQoTicpoy KATL TOL 0EOPOVGE GUECH KOl OTY LOVGIKY| EKTaidgvoTn 1 omoia o-
napTiCotay egicov and tic Avtikég kat Tig Bulavivég apyés exmaidevong divovtag
€101 fAon 1060 6TV KAAGIKY OVLTIKN apuovio 0G0 Kol OTNV WOATIKN UE TIG aVTi-
oTor e Huebodovg.

Zyxetikd pe TN Quoevia mapactdoemy Kot cuvavidv To 1720 1dpvetan to
Oéatpo tov Zav Tlidrkopo kot oteydletol 6to 10 KTiplo Tov Agttovpyovoe amd
Tov 17° awwva ¢ otod (loggia) xuping Tov Evetdv guyevav g noAng. To dvoua
opeidetanr 61N yerrviaon tov Bedtpov pe v ekkAncio tov Ayiov lakdfov. Di-
AoteyvnOnke and tov didonpo Itadd yivmtn Napoleone Genovesi, pe 8épata and
™ {on kot ™ pboroyio Tov ynotod. Amd to 1728 mepva amd v katoyn Tov Be-
vetdv atoug Keprupaiovg evd omd 1o 1733 mapovsidloviot Kot LoVGIKA SpdEV.
To mpmto €pyo Omepag mov avéPnke @aiveton mmg Mtav to «Gerone, tiranno di
Siracusa», («Iépwv, TOpavvog Twv Tvpakovo®dvy), tov Johann Adolph Hasse, o¢
Mpmpéto tov Aurelio Aureli, evéd to 1892 1o ktipo petetpmn oe Anpapyeio. To
npmto £pyo EAANva cuvBétn mov givol yvooTtd 6€ eULAG KOl TOPOVCIAGTNKE GTO €V
AMOy® Béatpo eivor 1o Gliamanti Confusi to 1791. To épyo avikel otov cuvBé
2tépavo [oyiavo kon Svotuydg dev omletat. [TA0og mapacTdcemy Kot cuvaLMOV
EhaPav ydpa oto Batpo awtd evd apyotepa (1819), prho&évnoe kot 10 Tpdto EA-
Anvikd pedddpapo. Ipdkertan yuo to €pyo pe titho “H mapd Paio&v aei&ic tov
Odvecéms” oe povaikn kol woinon twv Kepkupaiov Ztépavov [Moyidyov N'ewp-
yiov Pikn avtictotya. To Zav Tdkopo erho&évnoe wc 1o Té€A0g NG 1oToping Tov
®¢ Batpo, (Letd To 1892 petatpdnnke g dSNUAPYELD) CTUOVTIKEG AKOUN LOVGIKEG
dnuovpyieg aALG Ko apketég mpeuépeg Epywv tov Nikoiaov Mavilopov. Xta
1902 yivovton ta eykaivia tov Anpotikod OedTpov, 610 0noio HETAPEPETAL OAOG O
OYKOG TV OpacTNPOTHT®V oL Adufavay g 10te Ydpa 6to Xav Tldkopo. To
Anpotiko 0éatpo g Képrupag Ba Aettovpynoet yuo copdvta ypovia, Héypt tTnv
KOTOGTPOPN TOL amd Tovg Itodikovg PouPapdiopovg atov 2° Taykocuo [ToAepo.
To Apacdkelo, to Awdackaieio, N Apopatikry Xyoiy, ot [ToAtictikol cOALOYOL, TO
Qdcio Képrvpag (1840) odld kot to TAH00¢ tov Dlappovik®y, amotélecay on-
HOVTIKOVG POPEIC TOV TOAITIGHOD KOl TNG TVELOTIKNG avamTuéng e Képrupog ota
¥POV10, TOL aKoAoLONoav v Evaon tov Ertovicwy pe v vadroum EAAGSA.

¥ ZaxovOo avoeépetor TAN00G EKONADCEMY KOl TOMTIKOV OPOUEVOV KOTA
Ta TpdTLTTO. TV Bevetdv evd vmapyel poptopio avefdopatog e tpaymdio Tov
Atoyorov «llépoecy, to 1571, og 1tolikn| petdepacn omd ndomolong véoug gvuye-

1 Birth of Greek opera (H yévvnon tg eAAnviknig 6mepag) - Kopdaung Kdotag.


https://en.wikipedia.org/wiki/Johann_Adolph_Hasse
https://it.wikipedia.org/wiki/Aurelio_Aureli
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velg og aiBovcsa Tov drotknnpiov oto Kdotpo. Ilepimov 200 ypdvia apydtepa me-
pimov déka ydpot PrhoEevovsay mowkila BeaTpucd Kot ToMTIKA dpOUEVE EVD TO
1750 aveyépOn oy woAn tov Kdotpov 10 mpdto Oeatpikd ktiplo kabmg n mpd™
oAoKANpouéEVN TpooTtdbein ypovoroyeitol To 1836 pe to BEatpo «ATOAL®VY TOL
oe oyédwa tov Camilieri kot 1o 1872 to enucuévo Béatpo «PmdGKOAOG) G€ GYEdLN
tov Ernst Ziller. v Kepoiovid to onuepvd Béatpo «Képarogy eykavidotnke
10 1853 ue v omepo. «La Traviata» tov G. Verdi. Ta 0éatpa avtd prio&évnoay
TAN00G TOPACTAGEMV KOl GUVOVAIDY TTOL OTAY OEV EMPOKELTO Y0 LETAKANGN Ord
10 €EMTEPIKO OTIC TEPIGGOTEPEG MEPIMTAGELS OVAOEIKVLAV TO GTOVLONi0 £pyo TV
TOTIK®V PIAUPUOVIKDV ETOPEIDV TOV OTOI®V TO £PY0 deV TEPLOPILOTAV GTNV EKUA-
Onon kot uévo TV opyavav TTov TiG omapTilovy. ATEVOVTIOG VITNPYOY Kol VITAP-
YOLV OKOUTN GYOAES YO TA TEPLGGOTEPO OPYAVA LEAT] TOV GIAOPLOVIKADV, TMOV GULL-
POVIKOV 0pyNoTPOV KoM Kot GYOAEC XOpmAiag, Lovmdiag, BempnTik®V Kot GOV-
Oeong. QoT060 GTIG ATOPYES TOVG TEAOVGAV KOl KOWMVIKO £pYo kabd¢ mapeiyoy
oLYVA oTEYN Kot pobfpota kot fonbodoav onv aywyn Kot KOWOVIKOTO{NoT| ToA-
AV amOp®V TAOIDOV Kl EIOIKA TOV 0PPOVAV OO AYOVIGTEG TOL ETAVOCTOTIKOD
ayova. Ag S0VLLE TIC CNUAVTIKOTEPEC OO OVTEC.

Av ka1l 0 KOPLog OYKOG QIAUPLOVIKOV 0opyYNoTp®dV ofjuepa edpdletal oto vnot
g Képkupag, 1 wotopia katéypaye v amapyn Toug 6to vnot g Zakbviov. Tnv
[potopayid tov 1816 Wpvbnke ot Zakvvbo pe Tpotofoviia tov Marco Battagel
(ITahOg KOONYNTAG HOVGIKHG TOL VIo100), pia: oAyoperic «Mmvtay.?

O «D1AappoviKodg ZVALOYOC» OTMOGC OVOUAGTNKE APYLOE TIG ONUOCIEG ELPAVIGELS
g éva xpovo apyotepa (1817), kot amotéhese Tov TupNva TG 1dpuong Tov Popéa
«Drappovikn Etaipeio ZaxovBov» 1o 1843 evd oto petad giye onpovpyndet kon
pio opynotpa axoun pe v ovouacio «ITvBayopoacy. Metd and minbog taiavi-
CUAV JWADCEDV KOl ETAVEVOGEDV 1 «Anuotik] Ohapuovikr Zakvviovy Onwmg
ovoudleton onuepa cvveyilel 6To POV TNV TOPEiR TNG UE GLVOIOTOPOVG UEPTKES
axourn pmndvteg Tov vnolov. Xt yerrovikn Kepoiovid 1o 1838 19pvetar n Okappuo-
vikn ZyoAn Kepodinviog mov péypt onuepa eivar un kepdockomikd couaTeio Kot
onuepa pe teplocotepovg amd 200 eortég evd petald Tav etmv 1834-9 10pvetan

2 H “guappoviky opyfotpa”’, suvndieton otnv EALGS o, va amokodeitar “unévto’. H Tot-
Ouc AEEN UmAvVTO GTHLOVE apyLKA TN “UIKPT OTPATIOTIKY Opdda”, apydtepa OGS O yapa-
KTNPOoUOG amédide “tn [kpn opddo GTPOUTIOTIKMOV HOVGIKAOV”, Y10 Vo KOTOANEEL TEMKA
oV tpoavopepbeica évvola. Aegv gival Toyaio O6TL 1| TPAOTN mioNUA GLGTNUEVY OPYOTPO
TVELOTAOV WpBOnKe oty yertovikn Itolio kot cvykekpipéva ot @rlopevtia to 1232. Ap-
yotepa akohovOnoav n I'evedn 1o 1300, T0 Mddvo, 1 MdavtoBa, n Pepdpa 1441 «Am.
Apyotepa (1515) ovykpoteitan oty Itadio 1 Opynotpa [vevostov, (Ko pe v Tpochnin
PAAOVTOV €KTOG OO TOL YOAKIVOL TVELGTH), KLUPIWS Y10 GTPOUTIOTIKY XP1ON 0pod Adupove
HEPOG OTIG HaYES, v Kol ot [aAAia 1dpvetal AMyo apydtepa amd 1o Opaykicko tov A’ n
TPOTN CTPATIOTIKY] 0PYNOTPO TVELST®V. QG T0 T€A0C Tov 16°° audva ko  Tovpkia eiye
SMUIOVPYNOEL AVTIOTOLY LOVGIKA chVoAa. Méypt tov 18° aumdva n Avtikr] Evpdnn pe npw-
Tepyareg Tovg [eplavong Lovctkovg, uthynoe va £yl TOAAEG TEPIPNILES PIAAPLOVIKES Op-
xnotpes e0Ka ot Fodlio v Itokio kot v AyyAic.
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o010 An&ovpt n «@happovikny ZyoAn IaAAng», Bpafevuévn 1o 1982 amd v Axoa-
onpia ABnvov. Atyo apydtepa, otn Agvkdoda Ba cuvavincovpe ™ «Phappoviky
Etaupia Agvkddoc», n omoia 10pHOnke o 1850.

Tnv dw mepiodo oy Tpwtevovca Twv Entavicov Képkupa emokénteton o
emnota faon TNTKOS AOY0G 6TPATOD HETA HOVGIKNG amd TNV AYYAIKN 0pUOCTEID.
H ppn avt pravtiva petelye otig tomkés Aatpeutikéc ekdninoelg g Képko-
pog Kot Tr Mtaveio Tov Tpootdrn g Ayiov Xmvpidwva otig 11 Avyodotov, Tov
arotelel nuépa eneteiov g compiag amd v moAopkia tov Tovpkwv o 1716.
Metd tov Bdvarto tov Baciiid g Ayyiiog ['ovAéipov tov A’ Kot v avainym
g e&ovoiag amod v Biktopia (1837), katdémv BactAkng EVIOANG okvpdOnKe 1 o-
mootoAn avtig. H kivnorn amotéhece Dyiotn mpocsforr mpog T Opnokevtiky Kot
TATPLOTIKY cvveldnon tov Kepkupaimv. Amotélespo avtig NTov 1 Qe Kivnto-
noinon Tov eopénv oV katevbvvon idpvong uag Kepkupaikng Ohapuoviknig.
Ta ¢t 1837-1840 o1 KAAMTEYVIKEG, TVEVUATIKEG KOl OPIGUEVES TOAITIKEG TPOO®-
mkotnTeS TS Képrupag, évocav Tig SuvAapels Kot To Kowd Toug opapota Kot Ko-
tEANEav oty dpvon Orhappovikng pe to 6voua “@loppovikny Etapio Kepko-
pag”, otig 12 XenteuPpiov tov 1840. Etor v 11" Avyovotov tov 1841 ot peyd-
An Artaveia Tov Ayiov XZmopidwva Egovpe TV TPAOTN ONUOGLO ELEAVIOT] TNG VENS
DLopUOVIKAG EV HECH EVIOVOV ETELENIMV Kot EVOOLGLDOOVG KMUATOC. XTO Kol-
TOGTOTIKO TNG 0PVONG TNG CYETIKA WE TO, YPMDUOTO TPOTEIVOVTOL TO UTAE KOl TO
AEVKO @G QOPOo TS ¢ EAANvikic onuaiag. H mpdtacn dev €yve dext amd tnv
I6vio T'epovsia mov avti avtdv enéfardre ta ypodpota g loviov [oAttelog oniaon
To pmhe kol T0 kOkKwvo. Tlapodia avtd o moTploTikdg Yapakthpog g Driapuo-
VIKNC —tnv omoia ot EEvor amokarovoov “La Banda Grecca”— dev peiddnke koo-
Aov. Amevavtiog amogaciotnke otig 25 Maptiov, (eméteiog g EBvikng Emava-
oTOoMG), va Teleiton dnuocto Tavnyvpikn cvvaviio. H @ukappovikr Etapia Kep-
KOpaG, EKTOC TOV YEYOVOTOG OTL amoTéAece OTmG O SOVUE Kl OTN GUVEXELD TNV
amopyn pog tepdotiag yio ta. EAAnvika dedopéva povoikng Etoupiag, £é0goe kat ta
Bepéhia Yo o euputepn “Movoikr| Zyor”, po Axadnuio 6mwg v opapatifo-
tav o N. Mavtlopoc. ‘Etol 0 kavoviopog Asttovpyiag te Orhapuovikng npoéPrene
eKTOC TV GAA®V Kot TUfpote oxol®dv Xopwdiog, Opnokevtikng Xopwdiog, Ey-
xopdwv, ITidvov, Appoviac, AvtiotiEng, Mopporoylag kAn. Ot taoeg tov Evpo-
TAiKoD AlpOTIGHOV oV €ldape NON, Kot Ol avOTEAAOVGES TAGELS Y10, “Yoyoywyio
™G epyatikng taéng” odfynoav otny idpuon Hiag de0TEPNC UTAVTAS HE OVOUOL:
“@ulappovikn Etapio Mavilopoc” 1 o€ avtidtootoAn pe TNy told, “Néa” Oiiap-
povikn. H apyic ovopasio ota mpoktikd 21 Iovviov 1890 ftav “Puyoywyucdg
Yvvetopiopog ev Képkvpa”. Ztig 8 Noegufpiov tov 1diov ypovov Oumc UETOVO-
paletor og “Movoikdg TvAroyoc Mavtlapog” kail mpmtog [1pdedpog opiletar o
Aegwvidog BAayog. Téhog, otig 18 Noepufpiov tov 1diov whvtote ypdvov, 1 ovopa-
cio Tov ZuAAGYoL aAAGlel Eavd, Kot omd TOTE Topapével g “Diapuovikn Etoupia
Moavtlapoc”. H mpdn g eppdvion eaivetol nog mpoyuatomodnke ot Atta-
veia Tov Ayiov Zrupidwva, To [Ipwtoxdpiaro tov Noguppiov tov 1891, pe 40 pov-
owovg. Ta ypopatd g eivarl To Kvovd Kol 10 Aevkod, Ta ypouata g EALGdac.
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A&ilel vo onueiwBet 6t glvar 1 tpdn DrAappovikn oty EALGSa mov evétate yu-
vaika povsikd oto Zopa g (1954). H dappovikn éxet yunBel pe 1o BpaPeio
g Axadnpiog ABnvav, mv avatotn [vevpotikn Aldkpion ot ¥®dpo Hog oOAAL
Kot pe TunTiko Ppafeio oto Peotifar Prappovikdv e Biévvng to 1996. H -
Aappovikn dtatnpel Zyorég Opydvov, Tpquo Neavikrg Mmdvtag (Mravtiva),
TuApoa Govnrikig ko Tppa Emdeiewmv. Zmn Orhappoviky petéyovv mepinov 300
dropa, eved oto Tunuo Emdeitemv nepimov 120.

H Tpitn ®ihoppoviky Etaipia 18phbnke modd apydtepa to 1980, pe to dvopa:
“@uappovikny Etapio Kamodiotprag”. A&iler va onpelmBel 611 6deg o dlappo-
VIKEG TOV V16100 givar apilokepdeic eTaupieg Kot OTMS avapEPONKE Kol TAPUTAV®D,
0€ OPKETEG OO AVTEC 01 0AoKAAOL OeV £XOVV KAOOAOV OIKOVOLIKESG OTOANPEG Kot 01
pabntég dev €yovv Kapio owovopkn vroypémon. Extoc tov 3 Oihappovikdv E-
TALPLOV TNG TOANG TTOL TPOOVAPEPOUE LITAPYovy 14 akoun otnv vradpo g Kép-
kupoc. (H Képropa amapiBpovoe to 2003, suvorikd 17 dihoppovikée Eronpieg.®

Enihoyog

To xivnua tov AleOTIGHOD OTTMG EIdANE APNOE EVIOVA TO YAPOUKTNPIGTIKA TOV GE
avTd TOV TOGO 110iTEPO EAANVIKO YDPO 0TS awtdg Tv Entavicmv Kot og éva
17660 gvaictnto medio OTMG AVTO TNC UOVOIKNG TaPAYOYNG Kot ekmoidevonc. H
Entavnolokn oyxoAn 8ev otapdtnoe oty mpoypoTikoTnTo ToTé and TV TEPiodo
TOV ALOQPOTIGHOD KOl PHETE MG TIG LEPES HOC. X& OTL 0POPA GTOVS dNULOLPYOVLS Ot
emiyovol mopryoyav ToAl a&ldoloyo cuvOeTIKO Kol EKTAIOEVTIKO £pyo OTtmG o ['edp-
yo¢ Aaumipng, o loone Kaicapng, o Zndpoc Zndbng, o Ppaykickog Aopeveyivng
k.. Ot dnpovpyol avtoi cuvéyisay Tov Aapmpd dpopHo og oAOKAN PO Tov 20° cdva
dopMVTOC og Uio 1oyvpn Pacn kal TopeAdov Tapd Tig avTiE0OTNTEG TOV OVTILE-
TOTGAV, KATL TO 0moio €ldape AAA®GOTE Kol 6T (ON TOV TOVAGOVOV avT®v TG EA-
Anvikng povoikne. Kdat avtiotoryo cuvéPn kot pe Tig GIApUOVIKEG OYOAES MG KOL-
Tideg [Og HOVCIKNG Kol owoOntikng avalnmong kot exmaidevong. Ewdwdtepa n
Képxvpa 1 ZakvvOog ko 1 Keporovid petd ta péoa tov 19ovat. amotéhecav

n apyaoTEPN QLAOPOVIKTY £KTOG TG TOANG TG Képkupag givar n “Oidappovikn ‘Evoon
Kowoémrtog T'actovpiov” pe tov titho “H Opdvown” (10/3/1898). H idpvon g frav
KOPmOg oG TPOTOPovAiag mov mpe o “AAAniofondntikdc XvAloyog Tactovpiov”.
Yoiotavtor axdépn o “Orkappovikdg ZoAroyog Zkpumepov” (3/5/1909) wg peteéhén
yopwdiag, N “Ohappovikny Adeheotng Agvkippaiov” (25/5/1910), o “Movcikdg ZOAAOYOG
Ao MoV’ (Agvkipn, 1911), n dappoviki Ave Kopakidvog “Endpog Zopdpas” (1958),
“@uhappovikn Zwvapddwv (1962), n @lappovikry Etapia Tov ywpiov Ayiog Matbaiog vrod
v enovopio “Aopévifog MaBiing” (1965), n “@oppoviky Kvvomactov”’ (1968), n
“Ouhappovikn Aamadov”’ (1874) kol n “Oiappovikny AvAwtdv” (1979), n Oilappovikny
“T'epdoipog Mapkopds” (Katw Kopaxidve, 1982), 1 dikappovikn  “Ayiog Nikoloog”,
‘Evoon Aaxovov, 1990), n “Anupotikn @1lappoviky Oworiov” (1993) ko n “@ihoppoviky
Kovtokaiiov” (1994).
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TPOTLTTO, AVATTVENG KOl LOVCIKN G KaAMEPYELNS Yoo OAdKAN PO TOV EALaS1KO YdpoO.
Ed® kot apketd ypdvia o pécog entaviolog cuvinBwg €xel aocyoindel (and pukpn
nAKia), Yo KOTowo UKpd 1 UEYAAO YPOVIKO SIGCTNUO EUTPOKTO LE TN HOVOIKY
EKTELEDT] KO TPAKTIKY. AVTO EYEL GOV OMOTELEGUA TNV EEOIKEIOT) TOV VEOV LE TN
LOVGIKT Kot TV KoAAEpyela Bavpacpuod mpog avtn 6€ OMOl0 EMIMESO KOL OV TN
yvopicovv. Eivor yapaktnpiotikd 0Tt moAlol entavictol (aKOUn Kol TTuylovyot
GYOADV 0PYAV®V GIAUPLOVIKNG), 0V PlomopilovTol amd Tn HOLGIKT, OAAG TNV o-
OKOLV TTapdAANAa pe kKamolo dALO AcyeTo TIg TOAAEG Popég endyyeipa. Ot Tepio-
c6tepOL amd avTovg ddokovy auodi oe DILOPUOVIKES TOL VNGOV, HEPIKES €K
TOV omoiwVv avapéptnkay maportdave. Kdmolot dAlol mruylodyol | kol dSmAopo-
TOVYOl LOVGIKOL amoppop@vtarl omd peydrec opynotpes (K.O.A, Opynotpa tov
Xpopdtov KAT), peydho pépog tov TANBuoHoD TV onoiwv araptilovial ed® Kot
dekoetieg amd Entaviolovg.
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Philiipos Py Steris

(S

O Dilinrmog lepiotépns yevvinke otnv AGnvo. kou xa-
tayeton amo v Képrvpa. Eivou Ap giiocopiog (Aio0n-
k) tov EMII ue vrmotpogpia, (XEM®PE, AKEA), uecta-
wroyiarog tov EOvikod Metoofiov Ilodvteyveion, xar wro-
xrovyogs g oyoing "AvBpwmiotikwv XZmovdwv" tov E.
A.IL Eivai dimdawpotodyos klooikns oovleans, avatepwv
Oecwpnrikov kor oovleons yio. 1o Géatpo kai Tov Kiviua-
TOYPAPO.

Aidaoker avatepo Gewpntind kol odvleon, advleon
yLo. HovoiKy oto GEaTpo Koi TOV KIVIJUATOYPAPO KOl EXEL
owoel oelpéc dlalééeV Kol EMIKOVPIKT OLOOAOKOALQ OTO

EMII, o EKIIA. (Movo"ma)v omovdwv kou Ocazpoloyia) kai oto MIOE.

Eyer iunei ue 4 nparra [avellnvia fpofeio kor Exer ovvhsoel povoikn yio, we-
pimov 60 Ocorpixés mopoordoels (Méyopo Movoixng AOnvov, E6viko Osarpo,
AHIIE.OGE. k.6), 16 toavieg uikpod kou peydlov uixovs, viokvuavtép, animation,
HOVGIKY Y10, EIKAOTIKES EKDECEIS KO TOINTIKES OVALOYES EVED EYEL GTO EVEPYNTIKO TOD
wavw omo 110 koklopopnuéve tpayovdia. Exel ovvBsoet povoikn yio. ueydio kar pi-
KPGQ OpynoTpIKd, aOVolo. Kol Epyo. Tov Exovy o1okoypopnlel kou exteleabel oty EL-
Aado kou to elwtepixo. Eivor ovyypoapéag twv fifliov «To uadpo oipafnrapt tne
novawhcy (Kovivra, 2016), «Aoyio oc ayvo moptoxaliy (Apouwv, 2017).
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H moltikn kvpropyel kKor 7 eTave 6TV O1KOvVopia
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Owovopordyog (ABZIT) —
Awaktopog prrocopiog (EKIIA)
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Hepiinyn:
INa va pmopel éva medio va diepevvnBel emoTnpoviKd, Tpénet va ival og peydlo
Babuo avtovopo. Tt yiveton Opmg pe v okovouic; uropel vo, SloympioTel amd TV

TOALTIKT;

[Mo moAhotg aidveg kdtt Tétolo Bewpeito ad1vONTO, OCTOGO PE TV EMKPA-
TNON TOV KOMITOMGUOD YEVIKELTNKE 1) OVTIAYN OTL O SLOY®PIGUOGC KKPATOVS) Kot
«oyopdo» Ba giye PELTIOTO OmOTEAEGLOTO TOGO Y10, TNV OIKOVOpiot 6GO Kot yio TV
kowmvia. O Adam Smith, o Bewpodpevog TpmdTOg oukovopoAdyos, pag dtafefaiom-
o€ OTL 01 O1KOVOHKOL Voot etvat &yt Lovo dtaypovikol, aALd Kot 1oxLPOTEPOL OO
TO €k(0TOTE BECUIKO KoL TOAMTIKO TAGIGLO, GPa, TO OIKOVOUIKO Tedio emidéyeTon
EMOTNUOVIKY Olepevvnon. Kabe owkovopordyog oty ovcio cvugpovel pali tov,
oumg ot Karl Polanyi kot Fernand Braudel, and dwapopetikny oxomid o kabévac,
KAVOVTOG [0, IGTOPTKT GVAOPOUT| TOV KATITOAGLOD SL0(QmVOLV.

X1 cOyypovn €moyn €ival YEVIKELUEVT 1 ovTIANyN OTL 0 AEYOUEVOC «VEOPIAE-
AevBeplopdcy eKTOMIOE TIC KPOTIKEG otKovopies kot Tig Kebvolavég avtidnyelg, ot
0g molvebvikég eTaupeieg mapakdumtovy kdbe 100V¢ KPATIKES APYES, LE OMOTEAE-
oua vo (odue o€ éva mepifdiiov émov 1 okovopia Kuplapyel otnv moAltikn. Ko-
VIpa 6€ VTG TIG aVTIAMYELS, Ba vtootnpifovpe OTL TO GNUEPIVO OIKOVOUIKO GU-
OTNUO OVTIUETOTICEL TPOHOKTIKA TTpoPAnpaTe, Paciletol amoAdT®MG GTNV TOALTIKN
Yo Vo Uimopécel va SloaumvioTel Kot 1 ékPacn kdbe coPapol otkovopriKoD avToy®-
VIGHOV, TEMK®DC, KPIVETAL 0td TNV TOALTIKY 1GYD TOV EUTAEKOUEVOV.

AéEerg kherdna: Owovopia, [ToAttikn, Xyxéomn owovopiag kot [ToArTikng

H moltui] kvpropyel Kot T ETAVEO 6TV 0LKOVOuio

Mropei va daympiotel 1 otkovopia and v moltikn; Ki av vat, moto omd ta dvo
nedia Kupropyel kot kabopilel to dGAlo; Me dAla Adyla, oo OTTTIKN &ivol Yyoviud-
tep1; Na Oewpficovpe 1oV KOGUO UG, TPOTIOTOS, VOV KOGLO OIKOVOULK®Y aVTO.-
YOVIGU®V KOl OIKOVOUIK®OV YEYOVOTMOV 1] £VOV KOGLO TOATIKMOV OVTOYMVIGUMY KOl
TOAMTIKNG EMPOANG; TKomdC nag oV glvar vo avoiEovpe ek VEOL TN YV®GTH, LY -
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MG Bewpntikng agaipeonc, culntnon mepl ToL AV 6€ «TEMKN avdAVLGT», Ol £5)0-
TG qUTieg NG OUOPPMOOTG TOV KOWMVIKOL yiyvesHan kol tng 16Toptkng eEEMENS
glval 0IKOVOUIKEG | TOMTIKEC. XKOTOG Hag eivatl: o) Vo GL{NTACOVE TO TG SO -
plotnkoay, e Beopntikd eminedo, Ta mEdior TS OIKOVOUIOG Kol TNG TOMTIKNG, TNV
OE0AOYIKT] GKOTHOTNTO QLTOV TOL S ®PLGHOD, Kabdg Kot o optopévn eEEMEN
TOV GYETIKOV OVTIANYE®V, Kot B) vo opBdcovpe évav aviiloyo ot dtadedopévn
onuepa Gmoyn OTL 1 OKOVOUID KupLapyel TNV TOATIKY. AV gival €101 OGS EUEIC
vrootnpifovpe, av dnAadn n N ToATtiky Kuplopyel EnGved otnv owovopuia, TOTE
KAoVILETOL OKOUY TEPIGGOTEPO 1| EMGTNUOVIKY EYKVPOTNTA TOV OTOL®Y «OKOVO-
KOV VOLOVY.

Mo ToAAovG 0dveg 0 Sl @PIGLOG OKOVOUTNG KOt TOATIKNG Bewpeito adiavon-
10¢. 261660, 0md TOVG VEOTEPOLS YPOVOLS KL evievBev, epupavifovtol ToAAES da-
popeTikég amoyelc. Epeic 0o mapabécovpe oynuotikd tpeic mpooeyyicelg oto (n-
o ovtod: o) Tov Adam Smith, ov, av ki énoe tov 18° awdva, o1 Oepehmoeig 0é-
GELG TOL €lval O GUYYPOVEG Kot Kuplapyeg amd 660 Ba pavtaloToy Kavels, pio Kot
pnté M dppnro, T svppepileTor Kabs oucovopoAdyog Kot oxeddv, Kabe QrAeien-
Oepoc. O Smith vrootpige O6TL GTNV KATITAAMGTIKY €TOYN, 1| OWKOVOuia €ival Oyt
povo aveEdptnn omd TNV TOATIKY oA Kol Kupiopyn yio Adyovg mov Ba dovue. B)
Tov Karl Polanyi, mov é{noe otov 20° aumdva kot vwostipiée OTL TaPd TIG TPOCTA-
Ogleg Kot TIg TPoGdokieg TV PIAeAEDBEPp®V, o «oTOPPLOLOUEVY OuKovVoida,
ave€aptnTn omd TNV TOATIKY, 0VTE LANPEE TOTE, OVTE vl duvaToOV va VITAPEEL
xopic va cvvipiyet v kowavia. y) Tov Fernand Braudel, mov eniong é{noe otov
20° qudvo Kot Katovonoe TOV KOTITOAMGUO G VO «KOGHOGOGTILO) GTO TANICLO
TOV OO0V KOW®Vid, OIKOVOWIO, TOAITIKY] KOl YEMTOATIKY OEV LTOPOVV OloymPL-
oTOUV, KL 0KOUN TEPIOTOTEPO, VTOGTIPLEE OTL O VIOTIOEUEVOG OIKOVOLLKOG OLVTOY M-
VIoOG o€ elebBepeg ayopég NTav mévTa €KTOG TG KATITOAMGTIKNG AOYIKNG.

Télog, Ba mpoomadncovue vo, dovue T0 (TNUO AVTO GTN CNUEPIVI EmOYN. AV
Kol 6TO HeyoAdTeEPO UEPOG Tov 20%° acdvo, KuPLopyovoe 0 KEDVGLOVIGUOS Kal Ol
KpOTIKéG otkovopieg, amd *80 Kot HETA, TO VEO OIKOVOULKO OOYLM TOL OVOUACTNKE
veo@uhehevOepiopdc votietor OTL amaitnee Kot TETVYE TOV TEPLOPIGUO TOL KPGi-
TOVG Kot TNV eAevepio TV ayopav. Xe avtd Epyetar vo tpootedel 1 avtiinymn ot
oTN GVUYYPOVN TOYKOCGUIOTOUMUEVT OlKovopia To Tapadoctakd £Bvog-kpdtog Ppi-
OKETOL G€ SLOPKT LITOYDPT O, £TGL TOL CNUEPA 1) TLO SLAOESOUEVT) Aoy glvar OTL
N (Toykoouomomuévn) okovouio Kuplapyel ETavm oty moittikn. Eueic opwg oto
apov Bo vootnpifovpe To avtifeto, dnradn Bao mpoomabrcovpe va avadeiEovpe
Vv Tpotokafedpio TG TOMTIKNG OTEVAVTL GTNV okovouia otov 21° aidva.

T givon owkovopia, TL £ivol TOAMTIKT KO o, GOVTONT) LOTOPIKY] 0va.dpoun

Ta oyetikd eyyepidia, oxeddv 610 GUVOAD TOVG, opilovv ¢ Pacikd medio peréng
NG OIKOVOUIKNAG EMCTNUNG TO QOVOUEVO OV oyetilovtol He TNV Topoy®yn,
avToAlayn Kot dtavour Tov ayafdv, wotdco, oe o upitepr Bedpnon yivetar o-
Ao@avepo OtTL To ida (nTpaTe, ov Kol Oyl OTOKAEIGTIKG, OTAGYOAODY Kol TV
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moAtikn. Idg, emopévmg, Ba dtaywpicovpe Ta dvo media; Elvatl pimmg n owovopio
éva 101KdTEPO VIOGVVOAO TNG moATIKNG; "Evag owovopoidyog pe Befoardtnra Oa
OTOVTOVGE OPVNTIKA Gt dgvTeEPT gpdTNoN. TOco 1 owovouia, ¢ dpacTnPloTnTa
oV SoPuAilel TV VAIKN Paon Hog KOWOTNTOAG, 0G0 Kol 1) TOALTIKY, G dtorEel-
plon TV Kowvav s {ntudtov, vrdpyovy amd tote mov gppavifovrar avlpdmiveg
ouadec pe otoyeudon opydvmon. Ilpota, wotdco, gvvolonoteitor 1 moltiky. O
OPOG «TOMTIKN» UTOPEL VoL EYEL L0 OPKETO PEYOAT YKOUO CNUACIOV, 0O TN On-
LOKPOTIKY €KO0YN MG KATO0V €I00VC CLVOTOPAGT £MG TV ATOALTAPYIKT KON
NG SKLPEPVNONG, WGTOGO, GTO KEVIPO TOV EVOLIPEPOVTOG TNG TOALTIKY|G, OTTMG KL
av ovtn evvonbel, Tapapévoovv ta pAEyovto og kdbe kovovia (ntiuata, Tepi Tov
TO10¢ TOPAYEL Kol TAOG LOPALETOL TO KOWVmVIKO 0wTd TTpoidv. Eivar evdeiktikd 6Tl o
APp1oTOTEANG, O TPDTOG OV BETEL KO ATOVTAEL KATTOW BEMPNTUKG OIKOVOLLKA EPM-
TAUOTO, GVTOVONTO TO TEPILOUPAVEL GTO EVPVTEPO TTESIO TNG TOAITIKNG, KOl OAAOD
Ta. avTpetonilel ewkdtepa ¢ (nmuate dikatocvvne. ‘Eva peydlo pépog g mo-
paymyNns tav ayabaov, oyt povo oty apyaic EALGSe aAld ce AoV GyedOV TOV Op-
yoio koopo, Baclotav oty epyacio TV S0VAMYV, VM apYOTEPM, GTIV EVPMTOIKN
Avom aAld kot 0AAOY, otV gpyacio dovAondpoikmy. Ot oyécelg Kupiov - d0VA0V
KOl YOLOKTHOVA - SOVAOTAPOKOL, givol TPOTIGTOS VOMKES / TOATIKES Kol Ol
OWKOVOLKEG oYEoels. ['evikd, dev vdpyel SuvatdHTNTO OIKOVOULKNG EMAOYNG: AQe-
vOG 0 KOTOVOYKOOUOS, APETEPOV 01 TOPAdOGELS, 01 GLVIOELEC, Ol Beapol Kot ot pa-
KPOYPOVES GUUPMOVIEG VEAIVOLYV EVO TUKVO TAEYUO U1 YPNUOTIKOV OVTUALOYODV,
OYECEMV KOl TPOKTIKAV, LECH GTO OTOI0 TO TL TOPAYETAL, OO TOLOV, LE TL TPOTO,
KOL TO TG OL0VEUETAL EIVOL JECOUEVO" OEV VITAPYEL ETOUEVMG OVTIKEIIUEVO Y10, «OL-
Kovouikn depedbvnony. Akoun kot pe 10 EEKivio TOL EUTOPIKOD KOTITOAMGOD,
oV pecovpdvnoe tov 17° awdva otn ADor Kot OVOUAGTNKE UEPKAVTIAIGUOC, 1] Ol-
Kovouio Kafs aAio mopd ekevbepn Nrav. To ewtepikd eundplo mEPAcE ot YEPLOL
EOVIKOV povomOM®V, OTMG 01 YVOOTEG eTOLPEieg «AVaToOMKOY [vdidvy, mov ayo-
palav To SKoimpUo avTd amd TO GTEUNN, EVD GTO ECMTEPIKO 1| TOPAYMYT YWOTAV
OO GLVIEYVIEG TOL AEITOLPYOLGAV KAT® ONO £V €EAIPETIKE ALGTNPO mhaiotol.
SHETIKG UE TIC TIMEC TOV TPOIOVTIWV, OVTEC EMPETE VO, EIVUL «OTKOIES», CLUPOVOD-
VTav PETAED TV EKTPOCONTOV TOV CLUVIEYVIAV Kol TV 0PYDV KOl ETPETE VO OVTO-
VaKAOOV Ta KOGTN TNG TOPAy®YNS Kot TG EpYOCiog: OV aprvovIoy vo, SIoHopem-
00UV amd TNV «eAedBEPT oyopin?. Ev Hécm TETOIOV OVTIMWE®Y KAl TPOKTIKGV, 1
avePXOUEVT] EUTOPIKN 0OTIKY TAEN aicBdvetar eykAwPiopévn kot Ba Kavel Auoom-
on aymva yo v avorponr tovs. To eumopikd képdog Paciletarl oty dapopd TV
TILAV: TNV ayopd 6e YOUNAEC TIHES Kot TV TOAN O 6 VYNAEC. ®éon Aomdv g a-
OTIKNG TA&NG eivan 0TL o1 TYEG dev mpémetl va kabopilovtal e dtaTdypata, oTe U
CULPOVIEG KL EMIONC, OEV EYEL VOO VO JMAGLE Y10 «OTKOUEG TILESH OAAA Y10 TUYOL-
€C K0l 00TAOUNTEC nuégS 7oV gueoaviCovtol «avbopunTo» TNV ayopa Kot o Kodé-

L1, Rubin, (1993), 30, 32.
2 E. Screpanti, - S. Zamagni, (1993), 36-37.
31. Rubin, (1993), 87.
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vag, avaroya pe T dtaicOnon Kot Ty kavdtTnTd Tov vo TpoPAyel, Taipvel picko,
pmopel va kepdicetl N va yaocet kot PePaing, dev adikel kovévav. Edd, To aitnua yo
OVTOVOUN G TG OIKOVOULKNG GPAIpOC omd TV TOALTIKY dlypAQETUL TAEOV LIE GOL-
envela kot 8o propovoe va cuvoyiotel g e&Ne: anerenBepmoTte TIg ayopés, SOoTE
pog tnv ekevbepia va yivovpe ameptopioto TAOVGL0L.Oa HTopoVGaV OUMG Ol KEAED-
Bepec ayopéoy» Vo AVTIKATAGTICOVY TIG OIKOVOUIKES GUUPMVIES Kol TO, KPATIKA dtol-
TAYHOTO, KOl VO QEPOVY TAEN Kol KOWVMVIKT GLVOYN HEGH TOL OVTOY®VIGUoV; Me
Ao Aoyia, Ba pmopovoe po Kabopd OUKOVOHIKY), LEG® ayopdv, digvbétnon Tmv
Inmudtov g Tapaymyns, avtoAloyns Kot Slavoung Vo AELITOVPYNGEL OTOTENE-
opaTiKOTEPO amd TV ToAttiky; Nat, pog andvinoe o Adam Smith, o Bempoduevog
TPMOTOG OIKOVOLOAOYOS KOl TOTEPOG TOL OIKOVOLIKOD (QIAEAEVOEPIOUOD, KOl TTIGM
TOV GLVTAYONKE OAOKANPN 1 KAOGIKT GXOAN Kot OAOL o1 PrAeAevBepot.

Adam Smith

O1 000 onuovtikoTEPEG OVTIARYELS ToVv Smith Tav ot g€ng:

e Ot 0IKOVOHIKEG OUVALELS Elval IGYLPOTEPEG OO TOL VOUIKA KO TTOALTIKE gUmd-
ot Tov umopei vo suvavticovy. Emiong, ol okovopukol vopol eivat avorioio-
101, ovTifETO OO TIG KOWMVIKO-TIOALTIKESG KAl 10TOPKEG GUVONKEG OV eivon pe-
TAPOAAOUEVES. APOl, TO OIKOVOULKE QAIVOUEVO UTOPOVY APEVOS Vo LeAETNO0DV
OVTOVOUO, OPETEPOV TO, GLUTEPACUATA Hag Ba €YoV dloYPOVIKN - ETIGTNLOVL-
K1 1004

o H «ehevbepn owcovopion, dnradn &va mepPpdAlov 6OV 01 TPOGTATEVTIKEG pLO-
picelg g Kowvaviog Katapyodviol Kot 0 Kabévag emOIMKEL TO OTOUIKO TOV
GUUPEPOV OVTAYMVILOUEVOS TOVG GALOLC, dev Ba kaToANEEL GE Evay YOUTGLOVO,
Gvapyo Kot EPLOATIKO KOGHO, O10TL LITAPYEL 1] «aOPATY XEIPA» TNG OYyOPAS, TOV
eE0oPaAIlEl TOV GUVTOVIGHO TMOV OTOMK®V GUUTEPLPOPAOV £TGL OV VO, TAPJ-
veTat éva PEATIOTO KOWMVIKO amOTEAEGHO. TO VO EMOIDKEL KAVEIS TO OTOULIKO
TOV GUUPEPOV, TEAIKA, MPELEL TNV KOWVMOVIO GUVOMKE, KOl LAALGTO, OTOTEAEG|LO-
TIKOTEPQ OO TO VO TPOGTaHovGE Y10 TO YeVIKO KoAO®. H péypt tote et emi-
MY TPOUY@YT TOV OTOUIKOD GUUPEPOVTOC OTEVOYOTTOlEITAL Kol NOkomotei-
Tat évag Oecpog: n ekevbepn ayopd.

Ocov apopd v npdn Béom, etvor pavepd OTL T0 aiTnUe QVTHSG TN CVTOVO-
piog, TEPa amd TNV OIKOVOLUIKT KOl TOALTIKY) TOV S1UOTOCT, EXEL KO LK EMIGTNHLO-
AOYUKN: OV UTOPOVUE VO LUAGLLE Y10 KOIKOVOULKT ETLGTHUN OV TO TS0 TNG O1KO-
vopiog vrepkabopiletol amd TNV TOMTIK, 7 Y10 VO TO TOVUE GAAMG, Y10, VO LITO-
PEGOVE VO S1OTUTAOCOVE OIKOVOUIKOVG VOOV, TPETEL TO &V AOY® TEDI0 Val &i-
VOl ETOPKMDG AVTOVOLUO Kol OYL VO 0To@acilovTol To TAVTO Ue TOMTIKEC OLodKaL-
olec. Tati dpmg dev NTav amd TAVTA 1) OIKOVOULKT dpacTnptOTnTo EAEDOEPT aTd
TOAMTIKEG TAPEUPACELG KOl GUALOYIKEG GUUPMOVIEG, OLPOV Ol OUKOVOUIKES OLVALELS

41. Rubin, (1993), 214, 215.
5 A. Smith, (1776), 360.
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glvar woyvpdTEPEC MmO T EUTOOIN TOV cuvavtovy; O Smith, EIAOGOPIKA aviKeL
oTNV TAPAd0cN TOV PLGIKOV dKaiov, HOVO oV TNV euPfordlel pe éva dSuVapIKO
oToryeio. Oempel 611 0 AvBpwTOg £xel TNV TAOT VO PEATIDVEL dlapkdg TN BEom Tov,
O1OTL A EVOLLPEPETOL Y10 TOV E0VTO TOV TEPIOCOTEPO OO OTL Y10 TOLG GAAOVG. H
EYOIOTIKY] avBpdmvn evon dpa, oyt pévo oe Kabeotmg ehevbepiag, ahld oe Oheg
11§ ovvOTKeg Kot emoyec. O aydvag avtdg TOV ATOUMV NTAV EVEPYOS HLOVES TTPLY
mpaypotmbel 1 otkovopkn ehevbepia. H vikn ¢ KamtoMoTIiKnG aoTIKng TaéENG &i-
vat, katd tov Smith, n vikn g avBpodmivng @iong anévavil 6e TEXVNTEG KOV®-
VIKEG KOTAOKEVES TOV TOPeEABOVTOC, OT®G 1 SOVAOKTNGIA Kot M (psouéapxiae.

Ocov agopd tn devtepn BEoM, OYETIKG LLE TNV EVEPYETIKN «AOPATY YEIPO» TNG
ayopdg, N mpocdokio £dd glvan 6TL 1 ayopd, av apedel eledBepn, Ba avtoppvOLLL-
otel. H «avtopp0Buiony eivor 1 évvola kAedi, mov dikatoroyel tov e£00TPOKIGHO
TOV KPOTIKOV 1| ALV, TOAMTIKNG pOoNG, Tapepupdoemv. Yrotifetal 6Tl ol ehevbe-
PO KOUOVOUEVESG THEG TTOPEYOLV UNVOLOTO TOV TO AOUPAVOLY 01 TAVTEG KL £TG1, 0L
napaywyol Ba mopaydyovv ekeiva ta ayodd o gketves TG TOGOTNTES MOV EMBV-
LOVV Ol KOTOVOAMTEG Kot OA0L 01 dlafEsipol mopot g owkovouiog (Lol Toug Kot o
epyalopevor) Bo petaxvnboiv 6 EKEIVES TIC TOPAYDYIKEG OPASTNPIOTITEG TOV Ei-
vau ot o avaykaies. 'Etot, ta mavia Aettovpyodv Bértiota. H amddeién avtng g
vobeong 670 yopti Oo TOAUTOPNGEL YEVIEG OIKOVOUOAOY®OV Kol B0, cUUTOPACUPEL
TN ¥PNoM TEPITAOK®OV HOVTEAWDV Kol LOOMUOTIKGV, UE ATOTELECUA, LETOED AAA®Y,
1 «TOMTIKT] OIKOVOL{O» VO LETOVOLLOOTEL GE «OIKOVOLO» GKETO, KATO TO TPOTLTO
TV BeTikdV emotuov (“economics” omwg Aépe “physics”). 'Etot katackevdleton
TO 10€0A0Y1KO KOl EXGTNIOVIKO TANIG10 TOL SIKALOAOYEL KOl EMTACCEL TNV EAgLOE-
pla TV ayopmv, eved TpomBeitan 1 avtidnyn Ot Ta ToAITIKE Kpioyo CnTHOTO TNG
TOPOYOYNG Kol TNG KATAvoung 0ev Bo mpémet va eivat avTikeipeva ToMTIKNG dleK-
diknong, oA o VTOOEST] AYOPDV KO KTEYVOKPATDVY.

Movo TTov 1 EVEPYETIKN «OWTOPPYOUIGN» TPOHTOOETEL KATOLEC 1O0VIKES, OVTO-
YOVIOTIKEG ayopéG. Av o€ pua ayopd, Alyot peydiot maikteg pmwopohyv vo. GUVEVVOT -
000V kot va eMPAAOVY TIC TIUEG TTOV TOVG GLUUPEPOLY, TOTE TAUE GE M0 KATAGTOOT)
OV EAAYIOTO SLOPEPEL amd TIG TOALTIKG Ko EEmOev emParlOuEVEC TIEC GE TEPL-
BaiAov cuvieyvidv 1 UI0G KPOTIKE OpYOVOUEVNG OIKOVOUING. X& aUTH TNV Tepi-
TTOON, 1 AVTOPPVOUIOT TNG ayopds KaTappEel akoun Kot 6t Bewpia. Zny Tpdén,
fomg Ko va vipée o mEPIod0g GYETIKO OVTUYMVIGTIKOD PBLOUnyYavikoD KomiTo-
Mopobd oty TpdUn TEPI0dO TOL, Yoo Tapdderyua, oto Eekivnuo tov 19 adva
oV AyyAo, OT®OG PaiveTol amd TI§ KATOKOPVPEG TTMGELS TOV TILDY CTULOVTIKOV
Brounyavikdv mtpoidvimv.

O Karl Polanyi dgv augiopfntei tnv mpdbeom tov prkelevfepov oTpatonédov va
OTNOEL OVTIOG o avToppullopevn okovopia ympic dvobev moATikég mapepPa-
OE€1G, HOVO TTOL PAETEL LTO TO EYYEIPNUO O) ®OG KATL TO €PLOATIKO Kot ) advvato
va drotnpn0el pokporpdbecua, 6T PAVNKE 1GTOPIKAL.

6 1. Rubin, (1993), 217.
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Karl Polanyi

Toppova pe tov Karl Polanyi’, o owovopikoc gpiiehevdepiopde Eekivioe oav pua
OTTAY] OVTLYPOQEIOKPATIKY TAGT, dALA eEgAlyOnKe oe ot Yo TN cOTNPia TOV Ov-
Opdmov péom g avtoppuOulopevng ayopds. Ewdwdtepa, amd 1o 1832 kon petd,
0 OLKOVOUIKOG PILEAELOEPIGUOC OO KOO UATKO JOYLLOL LETATPATNKE O UOYNTIKO
OKTIPIoUO.

Ayopég vmpyav arnd ™ ABwn emoyn. Opwg «oucovopio g ayopdo» sivor Eva
GUGTILLO AYOPDOV TTOV d1ELBVVETAL ATOKAEIGTIKA 0o TIC TIHES. [1€pa amod Tig ayopéc
TOV GLVNOOV EUTOPELUATOV TEPILOUPAVEL KO TO AEYOUEVO «TAOCUATIKA EUTOPEDL-
potoy. Epmopevpa eivan 6,11 €xetl e€apyng mapayBel yio ovadioyn, Oyt yia xpnon.
Opwg, n yn (n evon) ko n epyacia (o1 vOpmmor) TpoPavdg dev Exovv «mapaydei»
¢ eumopevpata. H diaxivinor toug péoa amd ayopéc Kot 1 CUUTEPIANYT TOVE GTa
eumopebaTo givol KatoypnoTikn (TAAGUOTIKY), Kol €lval AmAMG €vVO TPOOTOL-
TOVPEVO NG Propnyaviag, Tov OUMG GLVETAYETOL ATEPA SEWVA Y10 T VUGN KoL TV
kowavio®,

Kopio amd avtég tic e&eliEelg dev Tpoydpnoe «Quotkay, dniadn péca and tnv
PPN TOV OIKOVOIKAOV duvipemv, avtifeta, Ola emPBANOnKay e TepdoTIO KpOTL-
K| TPooTadELd, TOL UEMOTO VIEPSIOYKMOE TNV Kpatik ypagetokpatia®. TIpo-
Kerral yuo €vo mopadoto mov eényeitol and 1o 4Tl 10 avToppLOLOUEVO aVTH GV-
omuo Tay o€ gubeia avtiBeomn pe TIC OVAYKEG TS KOWV®VIOG.

TeAwkd, n pdon vt tepuatiotnke pe meptoplotikd pétpa to 1870 kan 1880, Ta
omoia dev giyav 10goAoyia Kot omadovg (dev vaNpPEe KATOL0G «KOAAEKTIBIOUOC»),
oALG TTpoékvyay omd KaBopd TPAYUATIGUO TOV ElXE GOV OTOTEAECLUN GYETIKOLG
vopovg. Mdalota, ot vopol avtoi Beomictnkay TEPimov TovTOYPOVE GE YDPEC WE
€TEPOKANTA TOMTIKG KabecTtdTa, OTMG 0T Biktwpiovy Ayyiia, v Ilpwecio tov
Biopapk, v I'oAlio g 3" Anpoxpartiag kot tnv avtokpatopio tov AyBovp-
ycovlo. To poévo kowvd mov elyav owTég o1 dpec NTav OTL TPOoNYHONKE pia TEPI0S0G
laissez-faire mov avayKaoe TIg XMPES VO TAPOVLV UETPO AVAGYESNG TOV.

To éoyato emyyeipnua TV OTAdOV TOV OIKOVOIKOD PAeAeELOEPIGHOD dev €xel
Vo KAvel pe Tig emttuyiec tov (mov dgv vdpyovv) oAAG Le ToV Woyvplopd Ot Oa, giye
emtvyel av epappolotav oe TAnpn éktact. O Herbert Spencer, tpopokpoatnuévoc,
ouvétaée 1o 1884 évav KatdAoyo mapepPdoemv mov, Katd Tt YVAaun Tov, £detyvay
TNV EYKATOAEWYT TOV QIAEAELOEPOV apYDV Kol 0 OVTEC TEPIAAUPAVEL dLOTAEELS
OV aPOPOVYV BEUaTO OTTMC, TOV VITOYPEDTIKO EUPOAAGUO oTn ZKoTio Kot v Ip-
Aavdia, TOV SLOPIoUO EAEYKTOV TPOPIL®V, TIV OTAYOPELGT YPNCLOTOINGNG OVNAL-
KOV Y10, TOV KOOapIGHo Kamvodoywy, Evav vopo mepi dnpociov Bipiodnkdv, KA.,
T ool 0 Xmévoep Oempel akpaoavteg amodeilelg yio v dmapsin Lo AVTIQIAE-

" K. Polanyi, (1957), 133.
8 K. Polanyi, (1957), 69.

° K. Polanyi, (1957), 137.
10 K. Polanyi, (1957), 144.
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Ae00BepTg cuvcouociagll. Eival dpmg @avepd 0Tl ETPOKELTO AMAMG Y10 LETPO CVTO-
TPOCTAGIAG TNG KOWVOVING.

Téhog, vmapyel wa avtipaor oto laissez-faire, mov avaykace aKOUN Kol TOVG
d10vg ToVG PLAeAeLBEPOVG VO TApoLY péTpa evavtiov Tov. H Aeyopevn «ehevbepia
TV cLUPAcE®VY, akpoywviaiog AiBog Tov otkovopkoy eiieAevBepiopon, 0dnyNnce
oLYVA 6 OV0 PUIVOUEVO: GTOV GUVOCTICUO TV EMYEPNOE®V Kol TN OMpovpyio
TPOOT, MOTE VO, AVEPAGOLV TIG TYHEG, KOl OTOV GLVACTIGUO TV £pYalouévev Kot
N dnMpovpyle EPYATIKOV cOUOTEIOV, OoTE Vo aveBdcovy toug teBote. Tétoteg
ovppdoelg meplopilovv v erevbepio tov epmopiov ko TNV glgvbepia TG ayopdc
epyooiag, avtiotoyya. ‘Etol, ovveneic eilededbepol 6mwg o Theodore Roosevelt
ot HITA 7 o Lloyd George oto HB, Bsdpncav 41t ta GuvdikdTa Kot ot etaipeieg
elyav kdvel Katdypnon g ehevbepiog TV cvuPacenv, Kol TPOYDOPNCAV GE TEPLO-
PIGLOVS KOl TOWIKOTOWGELS TETOIOV TPOKTIKOVZ. Me dAha Adyla, 1o mapddoto
el-vor 01t M «ehevBepn otkovopion Telvel vo avtokatopysitor Kot ypeldleton
TOAMTIKY TapéuPaon yio va dotnpeitat.

[Inyaivovtog éva Prua Topakdto, o 1otopikdg Fernand Braudel 0o deietl 6t n
avtoppLBIoN HECH TV EAEVBEPOV AVIOYOVIGTIK®V ayop®V Ntav pio Kobopd
SLVONTIKY EMVONGT OV OEV £YEL KOO OXECT UE TNV TPAKTIKT TOV KOTLTOAIGLOV
oo TN YEVVNOT TOL akOun. MaAota, NTav 1 GOUEVOT TOALTIKNG KO OUKOVOUIKNG
e€ovoiag otV evpOTAiK] AVOT TOV TOV AMOYEIMGE, TPAYUO TOV deV UTOPECE VA
ocuuPetl, yio Tapdderypa, otnv Acio evd Ol EUTOPEVUATIKEG OYECELS, UEYPL ToV 17°
a1OV0, TOVAGYIOTOV, NTOV KL eKEl e&icov avenTUYUEVES.

Fernand Braudel

o tov Braudel, givon GALo 1) otkovopio, Tne oyopdc Kt GALO 0 KamtoAopocs. Mi-
ADVTOG Yl TNV amapyn TOL KOTITAAIGHOV, vrootnpilel 6Tl av Ba Bélape va Pa-
Aovpe pio Sloy®PLoTKN Ypauun, Oo Aéyape ot
o H «oyopd» mepirapfavel kabnuepivég cuvaAlayEg, TOTIKO UTOPLO PKPDV
OTOCTACE®Y, | Kl EUTOPLO UEYAAWMY OTOGTAGE®Y OAAG TPOPAEYILO, EUTO-
plo poutivag, avolktd 6e OAOVS, T.Y. ondpol omd T BaAtikr €pyoviar 6to
Apotepvtap, kpaoi kot Aadt and tov Noto petapépoviar otov Boppd g
Evpdnng. 'evikd, mpoxeital o cuvorriayég dlapaveic mov dev kpufouy ek-
TANEeLg, pe kéPON mavia wepoplopéva. O 6pog mov tarptalel eivar: Public
Market™.
o «KomrtolMopogy sivol 1o endve TUNUA TG Ayopas. Apopd cuvaArayég un
Stapoveis ki extdc eréyyov. ILy. éva kapdft pe ortapt Eekvdel omd to Ntd-
VIIOK Y10, TO APGTEPVTALL, GAAG 1) €IONOT VOGS A0V TO EKTPEREL OTO TNV TTO-

K. Polanyi, (1957), 144.

12 K. Polanyi, (1957), 145-146.
13 F, Braudel (1985), 33.

14 F, Braudel (1985), 41-42.
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peia Tov ko ot ['évova mdvel v tpuwtAdoia T, To emdve Tunpo BEAet
va anoAlayel and v ayopd (Tov avtay®vicpd) Kot vo, KAVEL vIep-kEPON.
[eptrapPdver Tpoayopég EUMOPEVUATOV GO TOPOYDYOVS YO VO KOTEL-
BuvBolV Gg ayopéc LOKPIVEC TTOL €XOVV OTOAVTN Ayvold TOL KOGTOVG. Edd,
Alyot éumopot kévovv peydia képdn. Meydha xpnpatikd Tocd cuecmpedo-
vtatl. O dpog mov Tauprdlet eivon Private Market. Ot peydiotl éumopor givon
¢@ilotl Tov Pactiid, COUUAYOL KL EKUETAALEVTEG TOV KPATOLE™.

O xamtolopog, cvveyilet o Braudel, Opiopfedet 6tav yiveton éva pe 1o Kpd-
t0c. X1 Bevertia, t ['évoPa kot  Propevtio n eovoia ftav ota xEpla g xpn-
MOTIOTIKNG eALT. Ztnv OAAavdia tov 17°° adva, ot avtifactieic kofepvodoay mpog
OPEAOG KOl KOT EVIOAN TV EMLYEIPNUATIOV, TOV EUTOP®V KoLl TOV TIOTOTMOV, Kol
omv AyyAla, n emovéortaon tov 1688 eEacpdiioe v mpdsPacn TV emyelpn-
oewv otV ebovoial®,

Avto mov o Braudel aviyvedel otopikd, to yvopilovv Kot ot 0ukovopoAGYoL
Bewpnrtikd: ovoia, mpobmdbeon kol TEMKOC oKOmMOS TOV KOMTOACUOV givol 1
«oVocmpevon TV keporaiovy. O Smith, yia mapdderypa, aplepdvel Eva, BiAio
610 0épa ovtol’. To CRmnua eivar 6Tt To. PIKPG KEPST TOV EAEHPEPOV OVTay@VI-
OTIKOV ayop®dV gUnodilouv T GLGGMPELST), EVA 1) TOALTIKY] TPODONOT EMAEYE-
VOV ETLYEPNUATIKAOV GUUPEPOVTOV TNV ETITUYVVEL.

H dgbtepn ko onpoavtikotepn ikdva mov pag divel o Braudel givan 6t o Koumt-
TAAIGUOG glvor éva SlopKMG EMEKTEWVOUEVO GUGTNHO. Mo d1dGTacT QLTS TNG EME-
Ktoong sivatl yeoypoekr. [Ipoxettal yio €vav KOGHO OpOKEVTPOV KOKA®V. Ot ¥od-
PEC TOL KEVIPOV KLPLOPYOVV, Kot artiar dev glvar Tavta 1 avetepdTNTa TG Proun-
xaviog Toug, aAAd Kupiwg 1 TOAMTIKY 10Y0G TOV €XEL TO KéV‘l?pOlg. Oco amopakpo-
vopoote omd To KEVIpo oe e€mtepikég {Mveg, avTég eivat OAO Kol AyOTEPO EVVON-
peves. H yldn, o mhovtog, n xapd e Cong, cuppéovv oto kévrpo. Ot vyniég Tt-
pég, ot vynioi picBot, ot peydieg Tpamelec, To TOAVTEAN TPOIOVTO, 0L KEPOOPOPECS
Brounyavieg, ot apetnpieg Kol TO TEPUOL TOV UEYAAWDY UETAPOPIKDV SIKTO®V, O Ue-
YOAEC TOTMOGELS, 1| VYNAN TEXVOAOYiQ, Ol PUCIKEC EMOTALES, Ol «eAeVOEPier» Kol
TO «OKOLOPOTO» PPIoKOLY KATAPVYL0 exei’. Ot gvoldpeoss (dveg amotelodvton
OO YDPES YELTOVIKES, aVTAYMVIOTIKEG Kot avtilnAes. 'Eyovv youniotepo eminedo
Long, n owovopikn opydvmon givar Elmng Kot otnpiletal oto eEmTepikd. XTig e-
pBopraxég {dveg Ta mpaypata eival akoun yepodtepa. O KomraMopog et and
avt ™ ddtaén oe (dvec. O eEntepikég TPoPodoTovV TIC o KeVTpkég. Ot {dveg
avtég odnhoeaptmdvral. O kamtoMopuog dev umopei vo avbicesl og Evav meplopt-
OUEVO YDPO, vl ONLOVPYTLLO TNG OVICOTNTAG TOL KOGUOV, XPEALETAL TI GUVEVO-

15 F. Braudel (1985), 42-45.
16 F. Braudel (1985), 50-51.
17 A. Smith, (1776), 274.
18 F, Braudel (1985), 61.
19 F, Braudel (1985), 67.
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YN NG OLKOVOUIKNG avicdTNTOC TOV KOGUOL Yio va vrdapEetl. Eltval to tékvo ¢
OQVTAPYLKNG OPYAVOONG EVOG LITEPUEYEBOLS xd)povzo.

H epmdtnon mov Aoykd akolovbei ivar: pmopel owtn N opydvoon va enttevydel
pLOVo LE OKOVOIKG péca, yoplg SNAadN TNV AGKNGN TOMTIKNG Kol GTPATIOTIKNG
Biag; To @atvopevo TOL OVORAGTNKE QTOIKIOKPOTIO KOt 1] EWOIKOTEPT] LOPPT] TOL
mpe tov 19° aumdva, vopilovpe Tmg divel CUVOTTIKA KOl TEICTIKG L0 OpVITIKA
omavtnon.

Owovopio Kol TOMTIKY 6T GOYYPOVI] ETOYN: MO aToTipnon

Oa mpénel va Eekabapicovpe Tt Tpdkettan va vrootnpifovpe: Agv €yovpe oKOTO
QLOIKA VO apElePnTioovpe TNV KaBoploTiK GNUAGI0 TOV OKOVOUKOL Ttapdyo-
vto, and 1o Eekivnua g avOpomTvng 1oTopiog UéypL Kol onuepa, Yo, ke oy
g avOpamvng {ong, amd TIG cLyYeEVIKEG oxEoelg, Tig Nouég atieg, Tov poAo ToV
OTLS OTPOTIOTIKES, TOMTIKEG KOl WOE0AOYIKEG GLUYKPOVGELS, GTN OLOUOPPMOT TG
EKTTOIOEVONG, TOV TOAMTIGUOV KA.

Ovte mpokettal vao vwootnpiovpe 6Tl 1 TOMTIKN AT €xel kabvmoTdéet TV ot-
Kovouikn. Avtd ival KATL Tov cLVEPavE 6E TEPIPAAAOVTA CLTOKPOTOPLDV, 1] OTO
TA0ic10 KAmowmv KafeSTOT®V oV Guyva yapoaktnpilovtal ®g OAOKANPOTIKA. X1-
pepa PAETOLUE U0 OTEVT] OYEGT TV 600 AT KaBDG cuyva Ta 1d1o oTEAEYN KoTo-
AopPdvooy eVOAAGE ONUOVTIKG TOATIKG KoL ETUXEPTLOTIKG TOGTO, 1| OKOUN TE-
PLoGOTEPO, LEYOAO-EMXEPTLaTieg Yivovtal apynyol kpatwv. BePaiwg, n oucovo-
WIKT KO 1 TOALTIKT] EMT TOPAUEVOVY SLOKPITES, £YOVV SLUPOPETIKOVG POAOVG ALY
OUPOTEPEG KOTOVOOUV OTL M uetald Tovg cvvepyaoia eivar amopaitnTn Yo
SLMVIOT) TNG OMUEPIVIG TAENG TOV TPAYHATOV.

Emiong, eivatl povepd 0Tt pe TNV ETKPATNON TOL KOTITAAIGUOV, O TPOTOG oK -
ong g e€ovoiag dAlae Kot otadiakd 1 owovoulkn Bio extémile ™V TOALTIKY.
Mé£G® TOL OUKOVOUIKOD ALY VIS0V, TOV SKVUAVeE®Y dNAAdT TOV TGV, GUVERN-
ooV TEPUOTIEG OAAUYEG, ONMOG O EKTOTIGUOG TMV YELPOTEYVIOV Kol PlOTEYVIDV OTd
TIG pEYAAEG Prounyavieg, oA kol AoV TOTOV 0ALUYEG, OTMC 1| GvOdOg TV EVOL-
kiov ommv IpAavdia to 1840, omdte ApokTOVNGOY EVO EKOTOUUDPLO KATOLKOL Kot
TOALOL 0O TOVG VTLOAOUTOVS AVOYKAGTNKAY VO LETAVOCTEDGOVV {NTOVTOG dOVAELY
omv Ayydo ko tic HITA?L, O komtaMopdc pmopotoe TAéov var KAVEL TETOLEG
devbetroeig yopic va ypetdleton TNy moltikn Pla, Omwg £Kave 610 EEKivnd Tov.
To kpdTog OMADC TPOSTATELE TNV OIWTIKY 1O10KTNGio Kol Ol TIHEG ePOVTILAV Yo
T VIOAOUTe. MOVo ov 1 TOALTIKY Ogv e€0QAVIGTNKE EVIEADG OTO TO OLKOVOULKO
7010, TOPEUEIVE OTO TOPUCKNVIO ETOLUN TavTo va wapéuPet. Oco to mpdypoto m-
Yoo GYETIKG opodd, dtotnpeito 1 wevdaictnon 6t 6Aa e€elicoovtay cOUPOVA
LLE TOVG «OIKOVOLUKOVS VOLOLGY. Otav OUmG 0 KATITAMGUOC APYLIoE VO GLCCMPEVEL

20 F, Braudel (1985), 68.
21 C. Harman (2009), 39-40.
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peydio wpoPAnuota, dpyloe vo oTpEPeTan OAO Kol TEPICCOTEPO GTNV TOALTIKN Y10
Adoets.

®a vootnpiovpe O6TL GNUEPA EYEL OMOUEIVEL LOVO EVOL OTKOVOLUKO TTEPIPAN LA,
KoLl GTNV 0vcio. To OKOVOUIKO Toryvidl kKabopiletal and molTikéc devbetnoelc,
TEGELS Kot oLYKpovoels. ['a 1o okomd avtd Ba kivnBovpe ce dVo enimeda o Eva
0 YeVIKO / Be@pnTiKO, Kol 6€ £Vl TLO €1O1KO / GUYKEKPIUEVO.

Agv givar amd a@ELELD TTOL Ol OTKOVOLOAOYOL ETUEVOLV OKOUTN KOl GTIUEPO VO
LEAETOVV TNV «EAEVBEPT AVTAYOVIGTIKY| oyopdy TopdTt ovtr dev vrapyet. [Hopapé-
VEL TO 100VIKO LOVTEAO HEAETNG, O10TL €ival TO LOVO €100G aryopdig Tov T €xel duva-
TOTNTA oVTOPPLOLIENG, KL eTiomg 010TL, o€ BemPNTIKO EMIMEDO, EMOEXETUL LULOL UKOL-
VOTOWTIKY UOONUOTIKY HOVTEAOTOINOT), G€ 0vTifeoT LE TIC OAYOTOALOKEG OYOPES.
Opwg, oto Kamrolotikd neptPaiiov, oM amd tov 19° aidva, 1 Kuplopyn pHopen
etapeiag givor n moAd peyddn emiyeipnon mov odnyel (omAvia) G HOVOTMOAO 1
(ovvnBwg) oe ohyortdAlo. E6® 1 duvatotnTa antopphbiong KotappEet Kot pmoi-
VEL VTOYPEDTIKA GTO TOYVIOL TO KPATOG Yo va SloTnproel KATOlES 1G0PPOTiES
oV €Bvikn oucovopi(xzz. Kvping dpwmg, n peydin emyeipnon ypetdletor KpaTikn
vrooTPn ywo va Byel aviaymvietikd oto eémteptkd. Ta kpdtn npocmadodv va
onpovpynoovy Tovg «eBvikovg Tovg TpwTadinTéc» mov B KLupLIPYNCOVY GTOV
o1ebvn ydpo. Ot ToAD peydAeg emyelpnoelg OV eival dNUIOVPYAUOTO, IKOVOVY ETL-
YEPMUOTIOV, OAAG VO 0AOKAN POV £Bvoug, Tov £xel vToPaiel og Buoieg Kamolovg
KAAd0LS Yo va, o@eAnBovv dAhot. Tumikd Topadsiypata lvatl 1 GUUTIEST) TOV T1-
LDV TOL 0ypOTIKOD TOpEN Yio vo o@eAN0el 1 Propnyoavia pe @Onvég Tpdteg DAEG
KO TPOPIUO, 1] VTEPPOPOLOYNGT KATOI®V TOUEMY KOl Ol POPOATUAALUYEG GAL®V, TO
TGAKIGLO TOV cvv811<ahcsu01')23 KA. Qo doVpE MO KAT® Kot GAAOVG TPOTOLG
KPOTIKAG VTOGTNPIENG TOV UEYAADMY ETALPELDV.

H Oswpia npoéPirene ko n mpdén amédeile 6Tl 0 Kamtolopnog odnyeital e Kpi-
oelg. Kpion eivan kdtt mopandve amd duckorio. Kpion eivar o kotdotoon 6mov
dgv vdpyel AHoM evtog TOL VIAPYOVTOG CLGTHOTOS KoL aotteitan 1 HeTdPaon o
L0 TTOLOTIKA SLOPOPETIKN KOTAGTAGT Y10 va Eemepactel To mpdfAnua. Mio tétola
Kkpion oTov pecomorepo 0dMyNoE, Mg Yvotov, Tig HITA, aAld kot t ['epuavia, to
HB a1 0deg T1g dAleg peydleg Propnyovikég xdpeg o€ £va, vEo €id0G KamToAMa Lo,
O6mov 0 pPOrog Tov KpdTovg avafuduileTol aTOPUCIOTIKA, TOV AEYOUEVO KPOTIKO
Kamtolopo?.

Oempovpe 0Tt 60 avTd elvar apkeTd Yvootd kot 6Tt 0 OTo0g avTiAoyos LaA-
Aov Ba eotialotav oy petd to 1980 emoyn, 6mov vrotibeton 4Tl 0 veoPilerevbe-
plouog CRoe Kot TETLYE €K VEOL TOV TTEPLOPIGLO TOL KPATOVG Ko TNV elgvbepio
TV ayopav. [Ipv Opwmg To dovLE, VO GNUELMGOLLE OTL OVTE TAL LOVOTIOALL e&0(al-
viomkav, avtifeta, peydAwooy Ki GALO KOl CUYKEVTPOGOV TNV TOPAY®YN OF 7o
koG o eminedo, ovTe o1 Kpicelg teleimoay, ica - ioa, akpimg n kpion Tov 1973-

22 p_Baran — P. Sweezy (1966), 65.
23, Fuhler (2006), 100.
24 C. Harman (2009), 40.
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75 éxkave avoykoio tn petdfoocn oe €vo vEo HOVTELO KAMITAAMGHOD omd OTov Kot
éA dev Ba pmopovoe va Aeimel To Kpdtog yiati ival 0 LOVOg TOUKTNG oL pmopel
va. S10EPIoTEL OIKOVOUIKEG KPIoELS,

Eivor dAdo mpdypo ov enefepyaoieg veopihehevbepwv Oempntikdv OnmG o
Robert Nozick 1 o Friedrich Hayek, mov €yvav didionuot oty mtepiodo tov 70 kot
tov 80 xat GAlo M mpaypoTikodTnTa OV Srapopemdnke. To kpdrtog dev vroYd-
pnoe, anhmg dAlaée poro. Eykatélenye Tov avadloveuntikd poAo mov giye UEYPL
1O1E VIEP TOV AUIKOV OTpOUATOV Kol ovELAfe vo TovDGEL TV kepdogopio TV
peydimv emyeiproe@v. Etvat yopaktnpiotiko Ot ot kpotikég damaveg dev petmon-
Kkav, onwc 0o avépeve Kovelg. Oa tpénel vo Eekabapicovpe kAT ol KPEG EMYEL-
pnoeig dgv ypetdlovtol To KpATog, ioa - ica To0 PPicKOVY CUVEXDG UTPOCTH TOLG
ocav gunddo. Avtifeta, ot moAd peydieg emyelpnoelg etvar advvato va veapEovv
YOPIG TN SlopKn VIOGTHPIEN TOL KPATOVG TOV: 0,) TOLS TPOGPEPEL TO, TOAD LEYAAQ
oupuporata, paiiota, dev eival VIEPPOATY Vo TOVUE OTL SEV VTLAPYEL UEYOAN EmLYEi-
pNON OTOV KOGHO OV PNV €YEL GOV GTPATNYIKO TEANTN TNG TO KPATOS, GTO OTO{0
cuvnBmg TovAdel e VYMAGTATES TIES, B) TOVG HOLPALEL TV KPATIKT TEPLOVGIN LE
TN HOPPN OIWTIKOTOGE®Y, ¥) TOVG eEac@aAleL va, €101KA YU GVTEC QTIOYUEVO,
VOUIKO TAOiGL0 TTOL TEPIAAUPAVEL TNV TPOGTAGIO EVPECLTEXVIDV, (TATEVTEG), KO-
voveg TePIPAAAOVTIKODS 1 acpAAEls 1| dladiKooieg TioTomoinong N emPariet dat-
SUAMOELS YPOPELOKPATIKES SLOOIKAGIEC Ko GAAY TAPOUOLD, TOV GVVTIPIBoLV TIC -
KpPEC EMXEIPNOELS, OAAG gival €0KOAN TPOCTEAAGILO 0O TIG LEYAAES, &) emPaAreL
MG VIOYPEMTIKA EKEVA TAL TEYVIKA KOl TEYVOAOYIKA TPOTLTIA TTOL £MBLOVY Ot ple-
Yahec eToupeieg, €) evvoel pe PopoaTaAAayEC 1| Le VOUODEGTia OV EMITPETEL TV VO-
LU QOPOOTOPLYN EKEIVEG TIG ETALPEIEG TTOV EYOVV TNV VITOOOUN Kol OPYAvVMOT Vo
TNV EKUETAAAEVTOVV, OT) UE EMOOTNOELS, LE KOVOVES KiVNOTG KEQOANI®V, EUTOPED -
LATOV Kol TPOSHOT®V, Kol TOAAOVG GALovG TpOTovg otnpilet Tn dnuovpyio KoAoo-
OMV TOV HETUTPETOVY OAEG TIC AAAEC LECOIES KO LUKPEC EMYEPNCELS OE VTTEPYOAA-
Boug tovg. Timote amd avtd dev Oa yvotay ympic v KpaTikn oThpién.

Aéyetar 0Tl 6T CNUEPIVY] TOYKOGULOTOIEVT] OIKOVOULQ, 1| TTOALTIKY], TOV TNV
TavTilovy pe T0 E0voc-KpaTog, £xEl YAOEL TOV EAEYYO TOV TOAVEDVIKDV emyElpnOE-
®v. ZopPaivel akpPmg 0 avtioTpoPo: ot ToAvebvikég emtyelpnoelg dev Ba umopov-
oav va emektafobv yopis tepdotia ToATikn TapépPacn. Meydiotl vrepebvikol op-
yovicpol 6nwg o Ilaykdomog Opyaviopodg Eumopiov, n Hoykoéowo Tpémela, M
Evponaixn Evoon, n NAFTA, «\n. maipvovv ) okutdAn and ta e0vikd kpd Kot
oev Ponbovv anidg, aALL emPaiAovy TIG TOAEBVIKEG EMLXEPTOEIS O KPATN TOL
Ba NTav advvato va ilcfarovv. OLot autoi o1 opyaviouol payovrol, vrotifetat, v-
TEP TOV «EAEVOEPOV EUTOPIOL» KOl TOL «avTUYOVICUOV». Edd mtpémetl vo diepmTn-
Oobpe katL: TL eivon por «ehevBepn, aviayovioTiky ayopdy»; H elevbepia avoeépe-
Tl TOAD CLYKEKPIUEVA GTN duVATOTNTO EAEVBEPNC E1GOO0V GTIV Oyopd TOANTOV
Kot ayopaot®v. ‘Etol, yio mapddetypa, av g Uio. ayopd ot moANTEG amokopuilovy
peydro képdN, Aoym ¢ ehevbepiag 16600V, ot TOANTEG TANOaivovy, 1| TPOGEOPA
UEYOAMVEL, O OVIOYOVICUOG AEITOVPYEL, Ol TIHEC TEPTOVY, Ol AYOpaoTEG Ppioikovy
ePlocoTEPA Kol POMVATEPA TPOIOVTA, O OYKOG TOV GUVOAAXYDV OLEAVEL, EMEP-
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YETOL 100ppOTia, 1 ayopd ovto-puduiletarl, N Kowwviky svnuepio avEdvel. Avtd
Aéer M 0pBOd0EN okovopukn Bewpia, KL otV emtkalovvTol ot acdTEG TOV EAED-
Bepov epmopiov. AAAG woTE, otV TPAEN, eumodiletar n €l0000¢ TOV TAPAYOYDV-
TOANTOV 6TV ayopd; Otav ekel eykatactadel o tepdotio etaipeia, pe tepdoTtio
KeQdAala Kol 1YY, givor n andvnor. Xty npdén, o1 TEPIGCOTEPES AYOPES TV TTE-
PLPEPELOKADY YOPDV NTOV OVTAYMOVICTIKES TPV eviayBolv (Ue TEPACTIEG TIECELS)
OTIG CUHPMVIEG TOL AeyOpEVOL «ehevBepov eumopiovy. Me v €vtaén Tovg 6e av-
TéC, Myeg peydheg molvebvikég emyelpnoels elofdiiovv, didyvouy GAOVG TOVG pt-
KpoUg Topay@yols Kol KAVOLVY TIG ayopEG OAYOTOALOKES. AKOUN TEPIGGATEPO, LE-
TATPENTOLY TOVG UIKPOTEPOVG TAPUYDYOVS GE PTNVOVG VITEPYOAAPOVG TOVG, KOl Ov-
T0¢ glvan €vag amd TOLG TPOTOVE TOV KAVOLV TOV TAOVTO VO, PEEL OO TNV TEPLPE-
pe 610 KEVTIpO. [1épav To0TOoL, Oplouéveg Katnyoples LeYOA®Y ETOPEIDY EIGTPAT-
TOVV OO OAOV TOV KOGUO «IVELUOTIKA Sukodpatoy (mpdkettan yio €vol 10taitepal
TPOPANUATIKO «OIKOIMUO» Y10 TOALODG AOYOVLS), IO TPAKTIKY TOV OTALTEL TEPA-
OTL0. TOGO OLGTLVOUEVCNG, TNV OTOid PLGIKE AVOAAUBAVOLYV Ol OTOVTOXOD TOALTL-
KEG aPYES Y10 LOYOPLOGUO TV UEYAAMY ETAUPEUDV.

Mo GAAT TPOKTIKY TOV OgiyVEL TOV TEPAGTIO POAO TOL KPOTOLG GTI GNUEPIVI|
owovopia gival 1 emAoy” TG «ddowone» TV “too big to fail” etapeidv Ko n pe-
TaQopd TV {NudV Toug TNV Kowvmvia, Onmg edvnke omd v Kpion tov 2008 Kt
énetto.

[Ipopavmdg Kol 0 KATAAOYOS T®V TPOUKTIKAOV OV pOTILOVV TNV TEPAGTIO KPOTIKT
napéuPfoon otn chyypovn otkovopia glvar ateleiwtoc, ®oTOG0, £va Tedio Tpémet
va tpafnéel Wwitepo TNV TPOCOYN HOC: €val O XPNUATOTICTOTIKOC TOUENS TTOL
nyeitot Ko eAéyyel onuepa TAéov OAN v owovouia. Tvmikd, sivor ave&dptnrog a-
7o TNV TOMTIKY| €£0VG10, OVOLUGTIKA, VITAPYEL LOVO AP GTNV KPOTIKN vopobesia.
Ye Qo Tpoypoatikd aveEdpmntn amd TV TOATIKY, ovtoppuduilopevn owkovopia,
OMOG TV €lY0V OPAUOTIOTEL O KAOGIKOT O1KOVOLOAGYOL, TO YPTLOL Eival amAdG Eva
WO10iTEPO EUTOPEVINL LIE TTPOYUATIKT], «ECOTEPIKT i (0g OKEQPTOVUE TOV XPLGO)
YU anTd Kot o) 1) Snpovpyic ToL VIOKELTAL GE PLGIKO TePlopioud, B) To epmotedo-
VIOl 01 GUVOALUGGOUEVOL YMPIG KAVEIG VO TOVG TO EMPAALEL KOl LTOPOVY VO, LETOL-
Kivnovv g GALEG LOPQEC XPAOTOC, oV £TGL Kpivouy, ¥) N a&io Tov GuvIEETOL Kot
pLOuiletar and TV TpaypoTIKy otkovopia. Avtifeta, To onpepvo yprpa EEL ao-
KAeoTikd vopukn otpién. EmPdiietar, dndadn, and Tig moMTIKEG apyEc, Oev €xel
Kapio gowtepikn atia, pmopel va dnpovpynbdei € TEPAGTIO TOGA OTADG WUE T YO-
PNYNOT MOTOCEMV Kol OOKIVEITAL € CUYKEKPIUEVA KAVAALL EAEYXOVTOG TOPOLC,
xopeg kot Aaovg. To mepifAnua k1 edmd eivon otkovopkd (katabéoels, petafia-
O€1G, OAvELD KTA.), 1 1oY0C oL To emPArAeL ival ToATIKN Ko povo (Ba pmopovoe
KOVEIC VO GOUTAN PMDGEL Kot 10E0A0YIKT], OALG 0L TO avoiyel éva vEo Ke@AAao ov{n-
mong). Avdpeca og OAa to. vopiopato, To SoAaplo €xel Nyetikn 6éon ¢ mayko-
OU0 amofEUOTIKG KOt (0 TO KUPLO VOUIGHA TOL d1eBvoig eumopiov, mapoTl emiong
dev €yel kapio sowtepikn aio, oALG emPAnOnKe omd Tov ueydro vikntn vog pe-
yahov morépov, tic HITA. Axdun, n TOTOTIKN HOPPT] TOL YPNUOTOC EYEL GOV
OTOTELECUA €VO TEPACTIO TOYKOOULO WOIMTIKO Kol dNUOGLo XPpEOC, adlovOnTo GE
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KkéBe mpoyevéotepn enoyn. H oyéon kupiov - do0OA0OL KOl YOLOKTHLOVE - SOVAOTA-
potkov €xel onpepa Vv (e€iGov VOHKNG GUOTG) Hopen daveloTr - davellopevov,
ue tov 6gvtepo va meldapyeital pe moATika / vouikd péca. Omotog vopilel 6tL n
melfdpynon avt EYEL OIKOVOUIKO LOVO TTEPIEYOUEVO UTOPEL VAL OEL, EVOEIKTIKA KOl
®¢ mapdoetypa, ota pynuovia mov vréypoye amd 10 2010 ko petd 1 EAAGSa, ot
poOpuiletar ke Topéag g KovVIKNg Cong, eldyiota Kot Letd Plag cuvdedevog
HE TNV OTOTANPOUN TOV SNUOGLOL XPEOVG, OTMG MPAPLE KATUGTNUAT®V, CNUeio
TAOANCNG POPUAKOV, KAT.

Teletdvovtag, ag oKeEPTOVUE Kot KATL GALO: cuyvd, Yo vo EgkaBopicovpe TIC
wpotepandTNTEG e€eTAlovUE TL UIopove Vo Bempioovpe HEGOV Kal TL 6KOTO. TN
GULYKEKPIUEVT] TTEPIMTMOT TO gpdTNUE Bo NTav: €lvar 1 TOAMTIKY 10Y0C HEGOV Yia
TNV OKOVOLLKT VTEpOYN M T0 avtioTpo®o; Ag Buunbodpue 6Tt ofjuepa, to 2018, ot
HITA éyouvv emPaAel o1koOVOUIKES KUPMOOELS KAl DYNAATATOVS dUGHOVG, EKTOG TOV
Ipav, g B. Kopéag, ka1 GAA@v «umontov» yopdv, otnv Tovpkia, ™ Pocia kot
v Kiva. Aedopévng g £vtovng dpactnplomoinons LeyOAmy OUEPIKOVIKOV ETOL-
PEWDV OTIG YDPES AVTEG, ToAAol Bewpovv OTL, 6TV ovaia, ot HITA éyovv emPdiet
KUPAOOELS TS OKEG TOVG etaipeieg. Emedn n e€nfynon mov amodidel T KIVRGELG
OVTEG TNV 00TadN TPOCOTIKOTNTA EVHS 1010ppLBLOV TPoEdpoL givar TOAD VTTOKEL-
LLEVIKT], KO OTOTUYYAVEL VO GUAAGPEL EVPHTEPOVG, AVTIKELLEVIKOVG AOYOVS IOV M-
000V o TéTOlEG EMAOYEG, TTPEMEL VO dEYTOOUE OTL OAOPAVEPQ, GTT GLYKEKPIUEVT|
oLYKLPIa, T OIKOVOLIK ®@EAEln Buc1aleTal UTPOoTH GTOV VIEPTEPO TOMTIKO /
Ye®@MOALTIKO okomd. Ilpopavdg kot 1o mo Tave Tapddetypo dev amavtdel TEAEsi-
O1K0 6TO EPMTNUA, OAAG Ogiyvel TOGO EXOVLE CTUEPQ OTOUAKPLVOEL 0O TOV «vYM
OVTOYOVIOUO», TN «ONUOVPYIKT KATAGTPOPN», TIC «EAEV0EPEC ayopEg», Kl GAAES
OLOPPA PIAOTEYVNIEVEG EIKOVEG TOV LITOGTNPILOLV TNV CVTOVOUIO TV OLKOVOUL-
kv e&elifewv.

®a umopovoe Pefaing kdmolog va vroompifel OTL | GNUEPIVY ATTOKAION TOV
HITA omd ) Paciiikn 086 TG «ToyKoGHoToinongy ivol Tapodikn kol OTL 1) EnL-
KPATINOTN TNG «KVEOGUVTNPNTIKNG) ATLEVTOG EVAVTL TNG UEXPL TOPO KVPLOPYNG, «VEO-
QuAeAe00ePO», cOvTopa Oa avTiotpoesl. AAAG TL Ba onpave avtod; Oo amodvva -
pnovotav 1 0éon pog; kébe dAio Bewpovpe, kabmg kot 1 aviiotpoen atlévra, pe
dAhov 1pémo @uokd, Paciletar eficov omnv oyvpn Motk mapéuPoor. Ag
oyoAdoovpe cuvTopa TS 000 Kuplapyes Taoels: Ocov apopd TN VEOSLVTNPNTIKY,
ta pdypota sivor Eexabapa: To yvowotd cdvOnuo “America first” copmvukvovel
TOAD edoTOYO TNV TPEYOLGO TOATIKN TV HITA kabdc, avtd mov vmovvoel dev
eivon “America first — EU second - China third — etc.”, aAld “America (the state)
first - business second”. H molttikr awt dev mpénel va koTavondel wg «@iioloi-
K amA®dC, Katd tn yvoun pog, PAénel paxpodtepa otov opilovra, kabmg uovo éva
WOYLPO OUEPIKOVIKO KPATOG UTOPEL VO SPLAGEEL TOL LAKPO-OIKOVOULKG TAEOVE-
KTNUOTO TOV QUEPIKAVIKOV KepaAaiov. H avtiotpoen moiitikn, 1 veopilerehoe-
PN, Exel mo Ppayumpdbsoun otdyeLo, TPowbEl TV TAYKOGUIOTOINGT), KL EKPPA-
{etan Bewpovpe Mo e0yA®TTo 0md OMOLONTOTE OAAOD GTO TEPLEYOUEVO OleBvmv
ocoppovidv o6mwg tng TTIP (Transatlantic Trade and Investment Partnership), n
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omoia dev umopel va avaivBel oto Tapdv, aALd Yoo TV omoio dVo pdvo mapoT-
pnoelg pog Ba Mrav: o) katoptiletar oe TEPPAAAOV TPOTOPAVODS ASOPAVELS,
EXEL TPOKAAEGEL PEYAAEC KOWMVIKEG OVTIOPAGELG KoL EYEL EATIOES EQAPUOYNC LOVO
UE TEPAOTIO TIEDT] «AmO TO TAV®Y, B) avti vo Bydiel EKTOC OIKOVOLUKOD TOLYVIOIO0
T1G ToMTIKEG TopepPaoelc, avaPabuilel To vopkod status Tov eTopeldv e eninedo
avdAoyo plog Kpatikng oviotntag, kabmg mpoPfAéneTan 6Tt ot eTaupeieg Ba pmopovv
Vo aontovV, 6oV 160G TPog 160, amolNUIMGELS 0d To KPATY] Y10 «d10pUYyOvVTo, KEP-
on». Kobog oxeddv omoroodnmote vOLOG £xEl EMTTMGES 0TA KEPON KATOU®V
EMYELPNOEMY, OVTES ATOKTOVV OTOPAGIOTIKO EAeyy0 61N vopobetikn e€ovsio. Me
Aya Aoyia, 1660 1 veopihedenbepn 06O KOl 1] VEOGUVTNPNTIKY oTlévta apvovvTal
VO EUTIGTELTOVY TO HEAOV TOV OIKOVOUIKOD GLOTHLOTOC OTIS «EAEVDEPEG ayopégy,
YU autod €ivol TPOTWOTEPO, Y10 TOV KAADTEPO TPOCUVATOMGUO LaG, Vo, Bewpricov-
LE TO KOGUO HOG, TPOTICTOC, MG £VOV KOGLO TOMTIK®OV Kol OYL OIKOVOULK®DV 0VTOY®-
VIGUAOV KOl GLYKPOVGE®DY, VOV KOGO OOV 1 TIOALITIKT] VIEPOYN PEPVEL TIV OIKOVO-
KN Kot Oyl TO avTioTpoPo. Ze €vav TETO0 KOGHO dev eivan ékminén mov ot o1Ko-
VOUOAGYOL GUGTNLATIKA OTOTUYXAVOLV Gg KaOE 100V TPOPAEYN OV EMYEPOVV. XTNV
KOADTEPN TEPITTOOT EPUNVEVOLVY EK TV VOTEPW®V TIG OTotleg e&eMEELC.

To onuepwvd owovokd cvuotnua €rel cLGoMPEVGEL TPoPAnuaTo, Oyl LOVo
avicodTTag 1 TEPPUAAOVTIKNG KATAGTPOPTS, AL ovTIHETOMILEL Kol TOGO €vOO-
vevn mpoPAnpata Asttovpyiog, Tov eEPTATAL OAO KOl TEPLGGOTEPO amd EEDMTEPIKESG
TOAMTIKEG TOPEUPACELS, O O AVTAYMVIGHOG GTO E0MTEPIKO TOV YiveTal OAO Ko
TEPLOGOTEPO, AMPOKAAVTITO, TOAMTIKOG,
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Abstract:

The development of biotechnology and life sciences has led to a clash between the
endeavor for research and human dignity. Issues have been raised about biotechno-
logical practices, not only for treatment but also for research. Genetic technology
refers to the methods that make enable the interference in the structure of the genes
that are found in the cell nucleus. The body of all this information is the indivi-
dual's genome. By mapping the genome, it is now possible to diagnose hereditary
diseases and abnormalities that humans might develop after their birth and during
their lifetime. Such techniques and investigations lead not only to negative euge-
nics by the fetus' exclusion due to an abnormality, but to a positive one as well be-
cause perfect humans are chosen for implantation. Law, therefore, faces life as
damage. Such cases have led to the enactment of a law which stipulates that life
deserves/is worth per se, and the recognition of the individual's right not to be born
with the value of individual is incompatible. On the contrary, it is argued that
neither can the individual submit to a transcendent value of the human genus nor
can the individual right to resort to Justice for a health problem that makes life
difficult be annulled. Nevertheless, it appears that such a process leads to the
hetero-definition of the human species and inevitably to the abasement of human
dignity, since the principle of dissimilarity is abolished, and healthy patterns are
created. Typical is the case of Recommendation 932 of the Council of Europe,
which states that as a person has the right to life and human dignity, so one has the

right to unchangeable hereditary features.

Keywords: Human dignity, research, genome, hereditary diseases, eugenics

Hepiinyn:

H avémrtuén g Proteyvoroyiog kot tov Blosmiotnuov €xel odnynoet ot oby-
Kpovon peTaéd ¢ Tpoomdbelag yio Epgvuva kot g avOpamivng a&lonpéneoc. 'E-
youv tebel MTHOTO TOV CPOPOVY TIC PLOTEYVOAOYIKES TPUKTIKEC, TOV £YOVV MG
oKomd Oyl povo t Bepameio aAAd Kot v €pgvva. H yevetikn teyvoroyio apopd
TIG nueBoddoVg oV KUBIGTOOV duvaTH TNV EMEUPACT GTN SOUN TOV EVPICKOUEVMV
GTOV TVPNVA TOV KLTTAPOL Yovidimv. To cUVOLO OVTOV T®V TANPOPOPLDY UTOTE-
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AoVV To Yovidiopa tov atdpov. Me T ¥opToypaenon ToL YOVISIOUOTOG eival TAS-
oV OLVOTO Vo dlylyvVAOOKOVTOL KANPOVOUIKES acBéveleg Kot ovopaiies, mov Oa
UTOPOVGE VO TAPOVCIAGEL O AVOPOTOG PETE TN YEVVIOT TOL KOl KOTA TN SldpKeLn
g (ong tov. Tétowov eldovg TeXVIKEG Kot EpEVVEG 00N yoDV KOt PAon og apvnTiky
EVYOVIKN HECH TOL AMOKAEIGUOV EUPPO®V AOY® KATOWG avoLaAlag, oAAd Kot og
BeTikn aeov emAéyovtal yo eputevon TéAeol avBpwmot. To dikato, emopévag,
épyetar vo avtipetoniost ) {on o¢ {nuio. Tétoov €ldovg TEPImTM®GELG 0dNyNCaV
otV Béomion vopov katd tov omoio opiletar dt1 | {on a&iler per se kot 6 cupfi-
Baletar n avoyvdpilon SKaIdUATOG TOL TPOSHTOL va. un yevvn et pe v a&la tov
avBpomov. Avtifeta pe avtd, vrootnpiletal 6Tl T0 TPOCOTO O UTOPEL VO, VITO-
TaooeTon o o vrepPatikny agio Tov aVOPOTIVOL YEVOLG OVTE VO KVPMVETOL TO
aTOHIKO dwkaimpa Vo KoTaeevyel otn Awkatocbvn yia TpdPAnue vyeiog mov mwba-
vév dvokoredel T Lon tov. Tap’ dha awtd, S0QAivETOL TOE Lo TETOLOL €00V
dtodtkacio 0dnyel oTov £1€pOKNOOPIGHO TOL AVOPMOTIVOL €160VG KOl AVATOPEVKTO
otov vroPipacpud g avlpdmivng aSlompénelog, aeod KoTapysital 1 apyn ™G
SLPOPETIKOTNTAG KOt dNUIOVPYovVTOL LYW TPOTLTO. XAPOKTNPIGTIKY ivol 1 Tepi-
TTOON TG Xvotoong 932 tov cuppoviiov g Evpoanng, oty omola avaeépetan
0TL OT®G 0 AvBpwmog £xel dikaimpa otn {on kot v avlpodmvn a&lompénela 16t
éxel dikolmpa Kot 68 QUETAPANTA KAPOVOLUKE YOPOKTIPLOTIKA.

A&Earg Khawdna: AvOpomivn aélompéncia, £pgvva, Yovidimpa, KANPovoukes acté-
VEIEG, EVYOVIKN

Research and Human Rights
— Surrogacy and Interference in Human Genome
The development of Biotechnology and Life sciences has led to a confrontation
between the effort for research and human dignity. According to Article 16 (1) of the
Convention the protection of freedom is unconditional. However, it seems that it
cannot exist contrary to human dignity. This is also reflected on Article 25 (3) of the
Convention, in which the abuse of rights is prohibited. Nevertheless, issues have been
raised about biotechnological practices, which are aimed not only at treatment but also
at research. Genetic technology refers to methods that make possible the interference in
the gene's structure found in the cell's nucleus. The body of all this information is the
individual's genome (Kriari-Katrani, 1994). During in vitro fertilization — procedures,
either on the natural mother, or on the surrogate, more than one egg is fertilized, to
avoid any inconvenience and health problems that could be caused by the excessive
genetic material intake. It is observed that doctors take the initiative to choose the
finest eggs from the surplus fertilized for implantation through pre-implantation
control. By mapping the genome, it is now possible to diagnose hereditary diseases and
abnormalities that humans might develop after their birth and during their lifetime
(Kriari-Katrani, 1994).

Such technigues and investigations lead not only to some negative eugenics by
the fetus' exclusion due to an abnormality, but also to positive ones because perfect
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humans are chosen for implantation. Law, therefore, faces life as damage. The
individual ought to create ideal patterns in a world where diversity will disappear,
while children will become objects that will serve different parenting needs. This is
an early stage process and aims to protect parents from giving birth to "defective"
children. Nevertheless, this attitude transforms the child into a means of personal,
selfish needs and it is treated as an unworthy life. It is worth noting that doctors
bear civil liability if the child is born with a genetic disorder (Papachristou, 2007,
p18). Such cases have led to the enactment of a law’ that states that life is worth
per se and the recognition of the individual's right not to be born with the value of
individual is incompatible. On the other hand, it is argued that neither the indivi-
dual may submit to a transcendent value of the human genus, nor can the indivi-
dual’s right to resort to Justice for a health problem that makes his life difficult be
annulled. Nevertheless, it appears that such a process leads to the hetero-definition
of the human species and inevitably to the abasement of human dignity, since the
principle of dissimilarity is abolished, and healthy patterns are created.

Another purpose that such methods can serve is to select a donor with histo-
compatibility in cases where the child needs a graft to treat the disease. Therefore,
through artificial fertilization, the birth of the new child will save the life of its
sibling. In such cases, more ova are fertilized and one that has identical genetic
material to the child's sibling is selected to be born (Simeonidou-Kastanidou, 2002,
p.1053). In such a case, the child saves the sibling's life. However, there are obje-
ctions because there is no real will on the part of the parents to give birth to a child,
while it is used to save another life without being treated as an integrated person,
but it exists because of another person’s life. On the other hand, more importance is
attached to the result because the child saves another person and this act cannot
dispense the gift of life that is given to them and their human dignity is not affe-
cted. Even so, what could cause problems would be the creation of surplus embry-
0s, which weren't helpful or were donated, and legally are considered non-existent.
This is also the reason why embryos can be used for research either to treat the
fetus or the advancement of medical science. The law that governs these biote-
chnological developments is the Council of Europe Convention on Human Rights
and Biomedicine, which sets out the inconsistency of the parties to determine the
starting point of human life and the protection of human dignity. The Convention
accepts the research in embryos on condition that their protection is ensured and
prohibits the creation of embryos for research purposes. However, we should
clarify whether surplus embryos are considered to be inferior because their creation
is prohibited for research purposes. We ought to mention that an attempt has been
made to recognize human value in the embryos even though they are potential
human beings?. Embryo research is permitted in many European countries for the

1 L. 2002 - 303 article. 11
2 It is noteworthy that Professor of Genetics, Jerom Lejeune, who found out the chromo-
somal origin of DOWN syndrome, has stated that the study of genetic diseases does not
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first 14 days after fertilization. This, however, does not remove any moral and legal
concerns that could arise. An embryo, even if it is created for research purposes,
continues to be used as a means of achieving goals that are foreign to it and the
respect for its human value. The legislator, by analyzing Article 18 (1) of the Con-
vention, stipulates that embryo research is conducted with the term of "adequate
protection” but it does not protect human dignity, because it has already been
affected since it has been submitted to programs for research and experimentation.
Protection here is interpreted as an insurance that embryos are kept in such a
condition that these can be used for reproductive purposes at some point (Vidalis,
2003). Genetic research is considered as a basic research because its aim is to
enrich the knowledge of human' s biological constitution. However, if these results
are applied for treatment, then it is applied research. Genetic material should only
be used for childbearing. Any other use is disputed, even if it is for therapeutic
purposes (e.g. stem cells) or the evolution of science. It is about human dignity,
which cannot subsist on human life or health. It is worth noting at this point that
the Convention stipulates applied research to treat fetus protection, even if the
fertilized egg is not recognized as a living being and a carrier of human dignity. We
understand that a doctor's or researcher's obligations do not diminish before the
embryo treatment, otherwise, we would have an impairment in free reproduction
and family creation of the individual who is interested in protecting the health of
the fetus (Vidalis, 2003).

The interference in the human genome for diagnostic and therapeutic purposes
is permitted by Article 13 of the Convention, on condition that it is not intended to
modify the descendant’s genome. If, indeed, this surgery is successful, then many
patients will be relieved. However, these methods are at an early stage, and there is
certainly the risk of transforming the genome with consequences on humans.
Moreover, we ought to know that such experiments can cause irreparable damage
to the fetus. On the other hand, the invasion of genetic identity is unacceptable as it
is an essential element of human dignity. Typical is the case of Recommendation
932 of the Council of Europe, which states that as a person has the right to life
and human dignity, so has he the right to unchangeable hereditary features (Kriari-
Katrani, 1994). It is about a serious matter for which it is necessary to punish both
the deceit to modify the human genome and the doctor's negligence, which affects
the fetus' dignity and health. Human interests prevail not only over the com-
monweal, but also science. Nevertheless, the independent protection of human
dignity is disputed by Criminal Law. Human dignity is recognized as an autono-
mous and universal value, which means that the acquiescence of any individual to
his dignity does not entail the non-existence of such infestation of dignity as it is an
individual's legitimate good. We, therefore, conclude that the process of establi-

require experimentation on embryos from which is not expected help. This experiment aims
at improving the technique of in vitro fertilization, testing new drugs and exercising
eugenics.
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shing legal goods provides relative protection, while human dignity is the one that
leads to its absolute respect even if compared to the legitimate good of life (Kon-
stantinidis, 1987). Thus, human dignity is not a legal good in the technical sense of
the term in Criminal Law, and its independent criminal protection is not allowed
(Manoledakis, 1995). The Constitution does not treat human value as a funda-
mental right but as a basic principle that governs the Law (Konstantinidis, 1987).
Nevertheless, German theory argues that since the Constitution protects human
value, the legislator is obliged to intervene.

The problem in the case of assisted reproduction by a surrogate mother is the
excessive commitment of her free will. In fact, this is justified because the social
mother is constantly worried about her pregnancy either for her development or her
fetus' health. However, if the commitment of the mother's freedom is excessive,
then there is a question of nullity of the agreement and the court does not grant it.
The surrogate mother may have an artificial pregnancy interruption, especially
during the first trimester of pregnancy if her life, or her health, are at risk.
However, if the grounds that they revoke are not be proved to be serious, then there
is a question of liability on the part of the carrier®. According to the law, an unmar-
ried or unaccompanied man cannot act upon artificial reproduction procedures,
because this process exists due to pathological conditions, and the male's inability
to be pregnant is due to the nature of his sex. In the case of surrogate mothers, the
freedom in reproduction is limited. By the agreements between the pregnant
mother and the social mother, it is assigned to the surrogate mother to fertilize the
fetus and to give it to the woman who is interested in the child by either fertilizing
her own egg or by giving birth to an already fertilized egg. However, the following
legal and ethical issues emerge in specific cases: The first concerns whether the
forceful of the gradual development of the fetus and its transformation into a
human being justifies the imposition of conditions for its protection which are
imposed on the lifestyle of the surrogate mother during the pregnancy and affect
the core of self-determination (Vidalis, 2003 and Papachristou, 2003). The second
concerns the right of the mother to artificial -pregnancy interruption. It is difficult
to answer these questions, as these are issues that are encountered in cases of
application of the trilateral action of constitutional rights. The example of surrogate
mothers concerns us even more because these are private agreements with quite
significant implications for fundamental rights, such as personality development,
free movement and freedom of labor. We ought to consider that the surrogate
mother chooses with her own free will an agreement with particularly important
legal consequences on her way of life (Méaveong, 1982). Such an exploitation of the
surrogate mother, with the imposition of restrictive conditions, stems from
importunate needs either economic or emotional (the carrier has in some way a
relationship with the “social” mother to whom she will give the child), which leads
her to accept the shrinkage of her private autonomy. Therefore, something like this

3 Article 335 C.L.
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proves that the agreement is not usually accepted with the free will of the surrogate
mother, but it is easy to see when the terms of such an agreement lead to exploit-
tation (Werheimer, 1992, p.212). It is worth noting that the private agreements of
the mothers with the couple are concluded before the start of pregnancy and that is
why the conditions that can be included are only those who are limited to a mini-
mum of precautions. These precautions are recommended by medical science as a
sine qua non condition for the smooth development of the fetus. Otherwise, should
complications during the pregnancy be predicted medically, stricter conditions are
guaranteed. However, any interference and personal or subjective estimation of the
social, "ordering” mother should be considered immaterial even if she imposed
herself on corresponding strict limitations in case she was pregnant. Such an action
would impose the personal perceptions of the “ordering individual” on the mother
and at the same time her special personality would be sidelined and would be tu-
rned into an object of exploitation, by prejudicing her human value and violating
the ordinance 2 (1) of the Constitution.

On the other hand, the second question that it is necessary to be answered is
whether the surrogate mother can still maintain her right to artificial pregnancy
interruption. It is noteworthy that this woman's right is closely related to the part of
self-definition, because if she is denied the opportunity to exert it, she loses the
control of her biological functions, she turns into a "means™ for the pursuit of a
goal and we treat her in an incompatible way with the human value. Something like
this gives her the free will not to waive the right to an artificially interrupted pre-
gnancy regardless of the private agreement providences.

However, we ought to keep in mind that the Greek legislator sought to make
any adjustments to the method of the loaned uterus and to regard it as a permitted
method with the basic aim of the child's commonweal to be born. Moreover, it is
remarkable that children can be born and in breach of it by the method of surrogacy
either it is legally accepted or not. It is worth noting that the whole issue of surro-
gate motherhood is positively regarded, and the acceptance of this method is pre-
ferable in countries such as England, the Netherlands, Israel, Hungary and some
States of the United States. Surrogacy is accepted under strict conditions, which
will abrogate immorality, by regulating the issue of establishing the kinship with
the woman who desires the child (article 1464 Civil Code - the principle of socio-
emotional kinship).

In conclution, genetic research is considered as a basic research because its aim
is to enrich the knowledge of human's biological constitution. Genetic material
should be used for childbearing and any other use is disputed. It is about human
dignity, which cannot subsist on human life or health. Human dignity is recognized
as an autonomous and universal value and not a legal good in the technical sense of
the term in Criminal Law.
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T he purpose of this paper is to study the theoretical outcome of an ali-
quot equidistant fingering / fretting pattern on a string, within stan-

dard formality, a. by stating and proving a theorem expressing the
exact resulting intervallic structure mathematically —a set of interval ratios
between adjacent terms of a mirrored arithmetic sequence, b. by pursuing
the complete mathematical properties of this structure, c. by discussing its
various applications, with emphasis put on drillings on flutes, d. by calling
upon practice in order to spot actual historical manifestations of the theorem
and its discussion, e. by hypothesizing the réle of the particular conditions
implicit in the theorem towards the historical emergence and evolution of
two primeval prototypes of the most prominent and universally dissemina-
ted intonational systems / “ur-scales”: an anhemitonic pentatonic one ([C,
D, E%?, G, A+]) and the lower fifth of a “smooth” heptatonic one ([D,
Ev4l, F+, G, A+]).

Keywords: String; Aliquot fingering / fretting; Flute / finger-hole; Interval
ratio; Musical scale; Arithmetic / harmonic sequence; Harmonic mean.

epiinyn:

YKxomdg TG TG EpYaciag elval va peAetnoel To Bempntikd omotéleoua €-
VOG IGOUETPIKOV 1GATEXOVIMG VTLOJPETIKOD GYEdIOV GE P xopdT|, HEca
oto oyl kabiepopuévn tomikd kabeotnkota, [1] dwwtvmmvovtag kot omo-
detkvoovtag éva Osdpnpa Tov KEpAalel TV axpiP] TPOKLITOVGO SLOGTN-
LTIk doun He pobnpatikd tpomo, HEC® VOGS GLVOAOL SLOGTNUATIKAOV AO-
yov petald Tov mopokeileveav 0pov HoG KATomTploUevng aplOunTikng
aAAniovyiag, [2] depguvdvtag TIC TANPES HOONUATIKEG 1O10TNTES AVTNG
™mg doung, [3] cvintovrtag Tig mowkikeg £QAPUOYEG TNG, LE EQOOCT OTNV
TPNON TOV AADV, [4] pe enikAnon oty Tpaén MOTE Vo EVTOTIGTOOV Ol KV-
PLOTEPEG 1OTOPIKEG EKPAVGELS TOV OemPNOTOg Kol TG cLiNTNoNg Endvo
o’ avtd, [5] vroBétovtog Tov poAO TV WwiTEPOV GLVONKAOV OV Eivar €Y-
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yevelc 6to Oedpnua Kot 0d1yobV TPOg TV 1GTOPIKN ovadvon Kot eEEMEN
TV 600 TPOTOYEVOV TPOTAAGUATOV TOV TAEOV EMPOVOV KOl TOYKOGUIMG
eCamAOUEVOV cuoTNUdTOV @OoYYoBesiog / «opye-KMUAK®V»: a@eEVOS U0G
avnutovikng mevtatovikig ([C, D, E «umép» / o&dtepo katd mep. éva te-
TaptUopo tovov, G, A «omép» / 0EVTEPO KT TEP. Eva TETAPTNUOPLO TO-
VOV]) Kot apETEPOL TNG KATO TEUTTNG (dNA. TOV TETPAOPOOL / TEVTOYXOP-
dov Baong) wog «opaAng datovouy entatovikng ([D, E «wapvotepovvy /
BapHtepo katd mep. Eva TeTOPTNUOPLO TOVOL, F «ovvy / 0&0Ttepo Katd Eva
KOUpa / ep. evatnuoptlo tovov, G, A (mvbayopero)]).

Aé&Eerc-khewond: Xopon, loopetpikdc daxtvAlopoc / tactiépa, PAdovto /
JOKTLAIKN o7mn, Ataotnuatikdg Adyog, Movoikn KAipako, ApOuntikn /
appovikn akorlovdio, Appovikdg Hécog (AploviKn LEGOTNTA).

Note: Please visit http://epistemeproject.org, section “épya” to find the vi-
deo where you may listen to various intervals presented in this paper.

1. Preliminaries

Let there be a musical string of irrelevant mass and diameter, stretched at an
irrelevant tension between points N (nut) and B (bridge), distanced at total
length L. Let there be a fingering or fret at point X, distanced from the nut at
a fraction r of overall length L of the string, so length [NX] is rL.

B (figl)

Let the frequency (/ pitch) produced by the total length of the string (note
N) be fy and let the frequency (/ pitch) produced by fingering / fretting at
point X (note X) be fx.
Given that length [XB] is L — rL = (1 —r) L, these two frequencies / pitches
are given by the following formulae, for some c¢ serving as a cumulative
constant for the string’s physical parameters.

c C
== L @
The interval ratio fx / fn between the two pitches X and N, i.e. the interval
by which fx is higher than fy, simplifies to 1 / (1 —r). Let us call that R. In
other words,

fx = Rfn (2)




EPISTéM&S METRON LOGOS 41

R-1

R= 1 o r=p-L1=-R"1 @3)
1-r

1
R
Suppose now that we split segment [NX] into k aliquot parts by interposing
(k — 1) equally spaced fingering points / frets, so that the nut N corresponds
to the 0™ ordinal point and X to the k™ one; suppose, also, that we name the
j™" such point Y (0 < j < k), so that length [NY] is j/k times length [NX].
Then the following holds:

_J _J _J
[NY] " [NX] " r [NB] " rL 4
____________ | o I ——
| 1] v [V
N Y X B (fig2)
——- (jfK) rL ---

In order to determine the frequency fy of pitch produced at point Y (note Y),
we observe that the vibrating segment [YB] of the string fingered or fretted
at point Y is

| J _ J
L-=-rL=(1--nNL =fy=¢c/(1-=r)L 5
" ( k) Y ( k) (5)

Suppose now we place an extra fingering / fret at point Z, so that segment
[ZY] is the j™ aliquot segment of our subdivision. Z, then, must be the very
preceding point, i.e. the (j — 1) one. Again we have note Z at some pitch /
frequency to be determined.

____________ r|_ e —————

|| \AY A1V

N ZY X B (fig3)
- (j/K) rL ---

The immediate objectives of our quest are to study a. the intervallic result
of the particular fingering / fretting point Y set in place in the particular
fashion or, in other words, the tonal relationships (interval ratios) between
notes Y and N and between notes X and Y, b. the rational relationship be-
tween two consecutive points of an equitable fingering / fretting subdivision
in the specific case of the interval ratio corresponding to the j™ such
segment, towards building the general case.

In the process we need keep track of a situation stemming from the
tricky enumeration applied: for segments to be counted from 1% to k',
subdividing points must be numbered from 1% to (k — 1)*; if we include the
endpoints, ordinals go from 0" to k™",
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2. The theorem

2.1. Convention

All musical intervals mentioned in this paper as frequency quotients are
assumed ascending. In this sense, ratios expressing them must have their
numerator > their denominator; wherever operations produce descending
intervals, ratios will be inverted. In order to cope with this situation, we
need an extra auxiliary definition.

2.2. Definition |
Two interval ratios a/b and c/d are said to be ascending-equivalent iff a/b
=c/d or a/b =dlc.

2.3. Lemma
In an arithmetic subdivision of a given numerical interval [w, R], where w <
R, into k equal parts:

a. the m" subdividing point is given by general formula w + (R — w) % ;

b. the m™" ratio between two successive subdividing points is the one
between m" and (m — 1)* point; the general formula for its ascending
version is

e ®R-w) 21/ [w+ R-w) T2 ©)
Proofs follow directly from the definitions.

2.4. Definition 11

A subdivision of a “reference interval” R complying with the procedure
given in the Preliminaries in chapter 1, i.e. as a result of an equitable
fingering / fretting scheme, shall be called an “(upwards) harmonic
subdivision”.

2.5. Theorem

The constituent —ascending— intervals produced by an “(upwards)
harmonic subdivision” of “reference interval” R into k segments duplicate
the results of an arithmetic subdivision (i.e. an aliquot spacing of
frequency units / Hertz contained) of the same reference interval, R, into the
same number of segments, k, in the reverse order.

2.6. Proof
First let us indeed determine the ascending tonal / intervallic relationship of
note Y —placed at the j subdividing point— with respect to the endpoints of
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the subdivision, i.e. to notes N and X; by skipping a couple of intermediate
operations and by expressing both in terms of R:

%—l/(l——r) l/(l—r+r——r) R/I[1+(R-1)(1- = )] (7)

N

Mo MR R-DA-Ip=1rR-Da- D) @
fv  fv/ k k
Already we know that the straight, simple expression contingent on j is the
latter one, which ties note Y to note X —because it involves a direct
proportionality, as it features j at a numerator of its second term—, whereas
the former ascending ratio, between Y and N, carries a complicated inverse-
related proportion to j —lying at the denominator.

Let us now turn our attention to extra note Z and its own pitch. By the same
token, as it is sounded at the (j — 1)* subdividing point, its ascending
equations turn out thus:

o Rip+Rr- 1)(1——)]—R/[1+(R 1) k'”] )
e1e@-pa- =i @on (10)

As the j™ ascending (upwards) harmonic ratio is that between j"" and (j — 1)*
points:

fv _ fx/fz
s - (11)

By defining u as the difference between k and j, i.e. between denominator
and numerator of the ratio characterizing Y —the point interposed—, j
becomes (k — 1) and

v “[1+(R-1) ,u+l

S+ (R-1) K=

1/[1+R- 1)“] (12)

z

Yet, because of the tricky nature of our ordinal enumeration from O rather
than from 1, this would be the (u + 1)* ascending interval ratio; the 4" one
should be:

[1+(R_1)f]/[1+(R_1)”T_1] (13)

First and foremost, this result duplicates exactly the formulae of our lemma,
with unity in the place of w and with « supplanting m. Second of all, it
appears to be a. directly related to the top note of the subdivision, b. u-
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dependent, i.e. running backwards, as x is a difference term and reduces
from k to O as j grows from O to k.

2.7. Comments
This concludes the proof of the 2" main question posed by the introduction
to the theorem, as it says that the j" interval ratio corresponding to each pair
of consecutive subdivision points, placed at (j — 1) and at j k™, is
ascending-equivalent to the 4" ratio in an arithmetic subdivision, i.e. that
between (1 — 1) and x k™, which is the same thing as that between (k — j)
and [k — (j + 1)] or, in other words, the one found by counting the ratios
backwards or mirrored from last ordinal number to zeroth. This is an
extremely important result, as it unveils two essential properties of an
equitably spaced fingering / fretting subdivision of a certain reference
interval:
e the intervallic subdivision produced yields the same set of ascending
results as that of an arithmetic subdivision into k in the reverse / mirrored
order (g.e.d.);
e the basic harmonically meaningful set of relations of the subdividing
pitches occurs towards a common reference pitch, which lies at the top
of the ascending interval being subdivided, unlike an arithmetic
subdivision, where the bottom pitch constitutes the tonal, modal and
harmonic focus.

3. Study
Several music-theoretical issues are settled by this theorem.

3.1. Flutes

Ideally, our results are equally valid for holes on cylindrical flutes grosso
modo, given one chief difference and a clarification. Difference: L here
corresponds to some specific effective length depending on the particular
mix of the flute’s parameters each time; usually, actual lengths of flutes are
visibly shorter than L towards the mouth-hole and longer at the far end,
which is why, at end-blown and whistle-type flutes (shakuhachi, kena,
recorder), the mouth is customarily made at the same size as finger-holes.
Otherwise the proportion is more or less sensitive to a series of factors like
relation of hole size to bore diameter, distance of next open hole etc. If, for
instance, we assume that a. point N represents the open free end of a flute or
a recorder, b. point X corresponds to a finger-hole sized exactly the same as
the hole at the free end and somehow tuned to a specific reference interval,
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c. the in-between segment of the pipe is drilled at a number of equally sized
and shaped and evenly spaced finger-holes, our results practically apply just
as well, regardless of whatever discrepancy between effective and actual
lengths.! Clarification: not all holes need necessarily be drilled, in which
case all we may have to do is to assume a number of intervening “virtual
holes”, granted certain versatile theoretical adjustments.?

N 7Y X B (figd)

3.2. Subdividing a superparticular interval

Let us simplify the analysis for a moment by assuming the simplest case
possible, where relative reference pitch R is a superparticular fraction, i.e.
of the form (n + 1) / n. It is vital to note that no loss of generality occurs,
because the results are analogous for all other rational fractions, give or take
a few cancellations of common factors. Most of the usual crucial divisible
reference intervals are superparticular anyhow.

Since our relations work both ways throughout, it is reasonable to make
the following observations, assuming that we wish to subdivide the above-
mentioned reference interval [(n + 1) / n] into k parts, and given that we
define number K as the product kn.

! Typically, our interest in flutes is focused on distances from the far end. All an unequally
sized open end does is blow the length of the bottom joint out of proportion. The situation
can be remedied by simply assuming a different virtual / effective length for that joint only,
properly contingent on the overall drilling pattern. The said constriction of the mouth of
certain flutes is one way around “faulty” analogy of lengths. The “extreme” width of finger-
holes on several archaeological finds of ancient cylindrical auli, at diameters adjusted so as
to match the mouth, affords a second standard way.

2 By the same token, not all fingerings need be fretted under a string; absent “virtual frets”
or “extra in-between frets” are conceivable and reported as well. A creative manipulation of
this type of considerations and their varieties leads directly to a set of theoretical concepts
and controls capable of forming a compact model for dealing with flutes, or even with mere
fragments of flutes; in fact, it contributes towards the formulation of a powerful analytical
tool useful towards studying the intervallics of just about any 1-dimensional sound source;
this model will be the object of a future more specialized paper.
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3.2.1. As is widely known, an arithmetic subdivision of a superparticular
reference interval produces an ordered sequence of k successive ascending
fractions of the forms
K+1 K+2 K+3 K+k-2 K+k-1 K+k
K 'K+l K+2 777 K+k-3" K+k-2" K+k-1

For those concerned, in the particular case under discussion, this is a
segment of the complete harmonic series between partials kn, or K, and k (n
+ 1), or (K + k), of some fundamental,® and its consecutive frequencies
define an arithmetic progression. All successive intervals formed in our
example are superparticular and their ratios (therefore their perceived
“sizes”) shrink as we go upwards. On the other hand, all pitches of the
constituent note series bear a common tonal relationship to the bottom note,
habitually called “the root”, so that we can say that the particular succession
of fractions is “tonally orientated to the bottom”. By Fourier’s theorem, this
is the only rigorous, theoretically sound and theory-bound subdivision of an
interval.

3.2.2. By the theorem we just proved here, an (upwards) harmonic
subdivision of a superparticular reference interval produces the following
ordered set of successive ascending fractions:

K+k K+k-1 K+k-2 K+3 K+k-1 K+1
K+k-1" K+k-2" K+k-3 " K+2 K+k-2" K
Again, all successive intervals formed are superparticular, but now their
ratios expand as we go upwards. Let us see how this is done by a
superparticular numerical example. The interval ratio of a fifth is 3/2,
meaning e.g. that the frequency of a G is 1.5 times the frequency of a C. In
order to split a fifth 3 ways arithmetically, we multiply both terms of the

ratio by 3 and proceed as follows:

arithmetic trisection of 2 : 3 = arithmetic trisection of 6:9=6:7:8:9;
ascending arithmetic 3" parts: (6 : 7 =) 7/6, (7 : 8 =) 8/7, (8 : 9 =) 9/8;

the harmonic trisection is determined by the inverse sequence 9:8: 7 : 6;
ascending (upwards) harmonic 3" parts of the fifth: 9/8, 8/7, 7/6.*

3 This is only true of some classes of cases, superparticular being one of them. It is not true,
for instance, of bounded arithmetic sequence segments [6, 6 + (¥2/2), 6 +\2] or [3, 5, 7, 9],
neither one of which is a segment of any complete harmonic series. For more details see
footnotes 4 and 22.

4 The procedure is also known as catapycnosis. The resulting fractions may need to be
simplified by cancellation of common factors. In the general rational case, R = (n + 1) / n.
Let D = GCD (k, 1); then K is defined as kn/D, (K + k) is replaced by [k (n + I) / D] and,
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This time all pitches of the constituent note sequence bear a common tonal
relationship to the top note; so we can say that the particular succession of
fractions is “tonally orientated to the top”. Given Fourier’s theorem, this is
a theoretically unsound subdivision of an interval; it can be safely inferred
that it has a direct provenance in theoretically ignorant / naive musical
practice and, whenever it is observed there, it has almost certainly sprung
from easily conceived and executed equidistant borings of flutes and,
perhaps later, fingerings / frets on strings, unless it be the result of some ad
hoc “mathematical” computation or “principle”. Even then, structures
developed in this way can clearly be seen as anti-theoretical and extending

“upside down”.>

3.2.3. Indeed, as anyone familiar with but the most rudimentary aspects of
Acoustics can readily understand, if what matters is the vibrating part of the
string or aerial column, measuring distances and defining their relations
from the nut of a string or from the free far end of a flute, and then
physically and mentally working on lengths thus obtained, is tantamount to
illegitimately correlating silenced parts, thence to doing the job from the
wrong end.

However, it is a fact that actual musical systems have a habit of
developing in this fashion, and the upwards harmonic subdivision has found
its way into theoretical treatises once too often, especially on masses of
“accurate theory” derived from studying music on lutes. Besides we all
know that primitive and folk flutes —both in the temporal / prehistoric sense
and in the controversial cultural context— exhibit a strong tendency to come
out thus drilled and it is the author’s assessment that at least some of the
most prominent and wide-spread musical systems in the world (see VI at
end of paper) trace their origins in this very principle of scale- and mode-
generation.

finally, instead of 1, the increment in the upcoming equations is I/D. But there is nothing in
the theorem presupposing rationals, so the ideas expressed here apply perfectly well in any
situation; irrational or transcendental interval quotients are also embraced. For instance, we
could arithmetically trisect interval [1, 7] a. by taking arithmetic subdivision points i. (2 +
m) 1 3,0i. (1 +2x) /3, b. by defining ratios determining the three consecutive arithmetic
third parts, ie.i. 2+ )/ 3,ii. (L + 27/ (2 + #), iii. 37/ (1 + 2xz) and, finally, c. by
reversing their order so as to obtain the three consecutive upwards harmonic third parts.

5> The only case where this principle is rigorously applicable is strict 2-part voicing, where
symmetry between “upwards” and “downwards” is implicit.
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3.3. Practicability of harmonic subdivisions

The (upwards) harmonic subdivision of an interval is easy to conceive and
quite straightforward to implement in the construction and playing of
conventional musical instruments; but at the same time it has proved tricky
and confusing in its computations. On the contrary, the arithmetic
subdivision has shown itself to be impracticable in instrument-building and
in music-making —in fact, probably few instruments in the world are drilled
or fretted arithmetically—, but its theory is computationally elementary. By
employing the present theorem, all one has to do is to perform an arithmetic
subdivision and then simply reverse the order of the outcome.

3.4. Generality of approach

No loss of generality occurs due to measuring the entire effective rather
than actual length for the lower point of our interval, or even due to failing
to do so. It is just a matter of convention. The results hold for subdividing
an intermediate segment too, if we consider and treat the root of our
reference interval as a “temporary” “nut” or “far end of the flute”, a fact
allowing study of broken flutes with at least three holes. For a complete
study, one ought to substitute relevant effective for actual length at the
flute’s farthest section.®

3.5. The harmonic mean

The leading application of the principle and procedure in question here has
been one of bisecting a given interval, whence the choice of terminology in
this paper. In this case, the simplest one of all, k = 2, and j as well as x can
only take on intermediate extra value of unity.

Greek theorists used to define three chief intervallic “midpoints”, which
they used to call “arithmetic”, “geometric” and “harmonic” means. By the
present theorem, the “harmonic mean” becomes one special instance of a
general category of subdivisions that has been incompletely understood.
Here, the adjective “harmonic” has been picked up directly from the Greek,
and the optional qualifying adverb “upwards” has been applied for clearing
out and constantly reminding its particular innate harmonic function with
respect to the top note as determined above.

& What’s more, one can also take care of an occasional unequally sized finger-hole in
appropriate cases, by applying familiar formulae of Musical Acoustics towards computing a
virtual adjusted alternative / substitute positioning of an equivalent “virtual equally sized”
finger-hole in lieu of an actual one.
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Classical writers gave us the formula for the “harmonic mean”, without
so much as once convincingly justifying why they would place the much
more intricate algebraic expression 2ab / (a + b) in the same basket as the
natural ordinary ones for arithmetic and geometric means, i.e. (a + b) / 2
and (ab)Y? respectively.” There is a shortage of relevant comments in the
literature; it is as if they either never realized the fact that here they were
talking about something as conspicuous as ‘“halving” by means of a
midpoint fingering or bridge or fret or finger-hole —a practice with apparent
historical origins in folk music since the very dawn of mankind- or had
some reason to disregard or conceal it. Even the explanations they gave for
it are at least farfetched. On the other hand, it seems that hosts of scholars
commenting in later times have been tending to a. miss the musical nature
and generative process of the “harmonic mean”, b. fail to perform the
algebraic operations in the formula so as to relate it to some physical
meaning, c. never ask themselves how and why such a curious or, say,
intricate concept ever made its way amidst two other perfectly
straightforward ones, occasionally driven to think that there may be a
mystical significance behind it, or, much later, fascinated by the lovely
mathematical properties and exciting applications of “harmonic sequences”
and means in statistics and in modern mechanics.

In fact, soon several of this mean’s features were perceived, as, for
instance, i. that the product of arithmetic and harmonic mean equals the
square of the geometric mean, ii. that the geometric mean of two numbers is
the same as the geometric mean of their arithmetic and harmonic means, the
combination of these two thus affording a very clever and quickly
convergent way for calculating square roots.® Yet other things have been
long missed, such as the potential of defining classes of multiple harmonic
subdivisions / sequences way beyond “halves”, or the plausible likelihood
that the very idea had originated in musical practice tens of millennia into
the past, quite possibly on Paleolithic flutes such as Cro-Magnon ones
found in the Madeleine caves at Dordogne in France and dated between 1
and 4 tens of millennia b.C. Slight variations of the same concept are
visually conspicuous on a 9000-year-old batch of flutes unearthed in
Central China not long ago.

" The term harmonicos is first mentioned in a surviving fragment by Archytas (5% c. b.C.),
as a synonym to (mesos) hypenantios (= subcontrary). There is an example of an involved
and rather confusing explanation of its nature in Nicomachus Gerasenus’s (2" c. a.D.)
Arithmétiké eisagoge 11.25; see bibl.

8 Some alternative equations: a. AMxHM = GM?, b. HM = GM¥AM, ¢. GM = (AMxHM)Y2,
Iterations quickly narrow down the interval inside which the geometric mean sits.
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4. Historical examples
Harmonic subdivisions are to be found in the writings of several theorists in
classical and medieval times. Two notable modern scholars are also cited.

4.1. Plato

The harmonic mean is a fundamental concept in the proportions of the
(material) cosmic psyche in Plato’s (427?-347 b.C.) Timeeus,® a dialogue
essentially laying out Pythagorean doctrine in contexts far surpassing plain
arithmetic, music or geometry.

4.2. Eratosthenes

The chromatic pycnon of Eratosthenes (275-194 b.C.)*°, 20/19 and 19/18 —a
structure duplicated by ibn Sina or Avicenna (980-1037) in his own genus
VIl (chromatic chroa 1)-!! is a harmonic bisection of a grave tone (10/9)
into two half-tones; his enharmonic pycnon, 40/39 and 39/38, is a harmonic
bisection of his lower half-tone. The two subdivisions put together can be
said to form a partial / elliptical harmonic quadrisection of the grave tone,
with the third point omitted (40/39, 39/38, 38/36).

4.3. Didymus

The diatonic ditone / just major third of Didymus (63 b.C.-10 a.D.) is
harmonically bisected into grave and epogdoos tones, 10/9 and 9/8 -a
practice adopted by ibn Sina (genus V, diatonic chroa 5) and, much later,
also by Rameau (1683-1764)—;'? the enharmonic pycnon of the same
theorist, 32/31 and 31/30, is a harmonic bisection of a just semitone
(16/15); however ibn Sina in his own genus XII (enharmonic chroa 1) un-
reverses the order of the quarter-tones (31/30 and 32/31), establishing an
arithmetic bisection. A Didymus-Rameau type of just diatonic “lydian” or
“major” tetrachord [C, D-, E, F]*® is attainable by an elliptical harmonic
quintisection: by equitably splitting the space of a fourth 5 ways and
omitting the 1%t and 3" ordinal points (i.e. taking the 0", 2" 4" and 5%
ones, cf. A.4.3in App. A).*

% In Plato chapters Z (V1) and H (VI1II).

10 For the ratios of Eratosthenes and of Didymus, further on, see Ptolemy’s Harmonics
2.14, in Barker: 346-349. For Ptolemy’s chroce see ibid: 1.14 and 1.15: 305 ff.

1 For this and all other citations of ibn Sina see his pp. 145 ff. See also Jedrzejewski.

12 Rameau, example 1.7: 28.

13 Actually: the “relative major” / median mode of the just minor scale.

1% This is noted as “the birth of our major scale” in Schlesinger: 52; cf. footnote 2. Long
folk flutes in the Balkans and in Anatolia constitute a special category (kaval et al.) drilled
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4.4. Ptolemy

Ptolemy’s (2" c. a.D.) most striking and celebrated chroa, the homalon
diatonon (= smooth diatonic), is a genuine harmonic trisection of the
perfect fourth (4/3) into 12/11, 11/10 and 10/9, extant from time
immemorial (though we are never explicitly told so), also to be found in ibn
Sina (genus VII, diatonic chroa 7). It should not be missed that this
structure can be extended upwards as a quadrisection of the perfect fifth by
just keeping the three intervals in place and topping with an extra
(epogdoos) tone of 9/8 (cf. A.2.3 and A.3.2 in App. A).

4.5. ibn Sind / Avicenna

In addition to these, ibn Sina, in the “ditone” of his genus Il (diatonic chroa
2), furnishes an example of a supermajor third (9/7) harmonically bisected
into 9/8 and 8/7 —tone and supertone.®® The structure goes [28/27, 9/8, 8/7]
or [AL, T, TT] and the corresponding notes from C are [C, Dk-, Eb, F].16

4.6. Eccentric splits

Ptolemy has also coined a particular brand of eccentric splits, which are in
fact disguised elliptical trisections —with the 2" dividing point omitted. His
chroce are filled with arithmetic instances of this idea. Yet there is also a
harmonic one in his unique soft “diatonic” [21/20, 10/9, 8/7] or [SL, t, TT],
where the two lower steps can be rewritten as 21/20, 20/18. The structure is
duplicated by ibn Sina as his genus Il (diatonic chroa 3) (notes from C: [C,
Db, Eb, F]).

4.7. Just / Zarlino minor chords

It should not be neglected that, as the above table shows, just minor triadic
and tetradic chords (e.g. in Zarlino’s tuning, a.D. 1562) are a harmonic
bisection of the perfect fifth and a harmonic trisection of the octave
respectively, thus giving minor just harmony a character of harmonic
subdivisions and showing just minor chords to be upwards-orientated and

along this principle but in full chromatic catapycnosis, i.e. with all these six holes as in
App. A: A.4.3 actually present (plus some more).

15 All in all, ibn Sind’s structures contain i. seven means (three arithmetic, one geometric
and three harmonic), ii. one harmonic trisection.

16 It can also be viewed as an elliptical septisection: 28/27, 27/24, 24/21. Both Archytas and
Ptolemy give a (tonic) diatonic structure of [28/27, 8/7, 9/8], [AL, T7, T], [C, Dk-, Eb-, F]
instead, with the upper part halved arithmetically rather than harmonically. For Archytas’s
ratios see Ptolemy’s Harm. 1.13 in Barker: 43-52.
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thus, effectively, upside down. In contrast, the arithmetic trisection of the
octave is a just major chord in second inversion (App. A: A.2.1).

4.8. Prolemy’s homalon diatonon

The property cited above at example 3, regarding Ptolemy’s homalon
diatonon, is an instance of the fact that an (upwards) harmonic subdivision
can be extended past either edge. The progressive expansion effect makes
the products of the subdivision, i.e. its steps, differ greatly in width from
end to end when the subdivided reference interval is wide, say of the order
of the octave.

4.9. Boethius

Roman music theorist Boethius (480-524 a.D.) used a method based on

string lengths quite extensively. Harmonic divisions come in abundance in

his work, yielding series of ratios of whole numbers that can be deemed

nothing short of peculiar. Here is an account of his method and results, as

worked out and tabulated by Joe Monzo:

e between E+ and “Gb”: [512/499, 499/486, 486/473, 473/460]
(increment: 13);

e between “Gb” and “F#”: [460/459, 459/458];

o between “F#” and G: [458/445, 445/432] (increment: 13).%

4.10. Farabi

Farabi (878-951) has been the recipient of major influences from ibn Sina.
In his famous treatise Kitdb al-miisigi al-kabir, this celebrated medieval
scholar gives a list of 13 mathematically expressed “Greek” genera. In it he
includes a number of Greek-based tetrachords that are all more or less
mirrored (i.e. turned upside down), among some others which he himself
has devised by way of mathematical considerations. All of them are put
down as string lengths in the frettings of model lutes, thus spanning large
portions of his integrated modal system.

Farabi distinguishes his “Greek” genera into two categories: a. Soft,
ordered (meaning ones with pycnon, i.e. enharmonic and chromatic indi-
scriminately) and b. strong (i.e. diatonic). In the “Greek” tetrachords Farabi
lists, as compared to the genuine ones, some (upwards) harmonic partitions
turn out arithmetic and vice versa, though not all. Among the former, one
finds five harmonic divisions; two of these are true (“continuous”)
bisections, cited below in J.P.N. Land’s Latinized nomenclature —the other

17 Boethius R.15.22 (944), folios 48v-65v. Also see Monzo.
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three are along the line of Ptolemy’s (“discontinuous”) eccentric splits /

elliptical trisections:!®

Genus molle, ordinatum / continuum :—

a. laxum: [5/4, 32/31, 31/30], [lIl, Aq, Spl, [C, E, E%q, F], a quasi-reversal
of Didymus’s enharmonic;

b. mediocre: [6/5, 20/19, 19/18], [iii, Ae, Sy], [C, Eb, E@, F], a quasi-
reversal of Eratosthenes’s chromatic.®®

From the scope of this paper, though, the most striking feature in Farabi’s

writings is indeed his analysis of flutes and their finger-holes; his basic

approach concentrates on an aliquot drilling and is essentially very close to

ours.?

4.11. Pachymeres

Byzantine scholar Georgius Pachymeres (1242-c. 1310) repeats all of
Ptolemy’s chroce plus adds three other possibilities of dividing a tetrachord
into three superparticular steps, but states that they are unused by
musicians.?! Two of these, as they would be laid out in a sense “epi to oxy”
(i.e. going up), both contain harmonic bisections: i. [16/15, 15/14, 7/6], [S,
A", iiiL], [C, Db, D7, F] and ii. [14/13, 13/12, 8/7], [TLu, Tn, TT], [C, DLu,
Eb, F]; the former is a mirroring of al Farabi’s genus molle, ordinatum, a.
continuum, acre, while both are similar to ibn Sina’s genera IV and V
(diatonic chroce 4 and 5), with harmonic bisections in lieu of arithmetic
ones.??

4.12. Schlesinger

Kathleen Schlesinger (1862-1953) is a modern scholar meriting a special
citation of some length. Her imaginative work is discredited by many. Her
basic idea, largely inspired by the study of primitive flutes and of Ptolemy’s
homalon diatonon, was that the Greek pitch system has its source in
original equidistant and equal-sized prototypes of flute / aulos drillings,
covering entire octave spans. This is not the place for a detailed critique of
her theses, or for showing why her analytical results could not possibly be a

18 In Helmholtz-Ellis app. xx, section K, I1: table of non-harmonic scales: 514-515.

19 All in all, Farabi’s list contains i. eight means (three arithmetic, three geometric and two
harmonic), ii. four eccentric splits / disguised elliptical trisections (one arithmetic, the rest
harmonic), iii. one full arithmetic trisection.

20 al-Farabi: 261 ff.

2L pachymeres folio 52v; see Tannery: 111.

22 al-Farabi ibid; also see Helmholtz-Ellis ibid: 515, tetrachord 1.a.3 (#17); cf. section 4.4
above, as well as footnotes 10 and 11.
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fair actual account of what we know as the classical Greek musical system.

For our purposes it is sufficient to start thus: Schlesinger was absolutely

correct in her principle, but she lost perspective in applying it over the edge.

More specifically, she was perfectly aware of the narrow results of the
theorem in this paper. She focused not on string fingerings but on aulos
drillings. She elaborated to the point of writing how an equidistant drilling
is generated by a “natural instinct of man” (cf. 3.3 above) and how it
produces the “reversal” of a segment of the harmonic series, which she
called a “modal series”,?®> much as this again is not true of all classes of
cases.?*

The main pragmatic criticism exercised in the literature against her
views is that her assumption about this system is contradicted by
archaeological evidence of prehistoric and Greek flutes / auli found.? This
line of criticism can be dismissed, on account of
a. the Cro-Magnon and many other prehistoric flutes, such as the nearly

isometric batch from China;

b. the fact that all heptatonic Greek and Roman flutes found so far are
sophisticated products of city culture, their intonation having already
undergone advanced Pythagoreanizing changes for conforming to
official practice of the times;

C. Aristoxenus’s assertion that, in Athens of his time, a parallel classical
auletic school of music was teaching on the basis of a scale with 2
intervals of % of a tone and 1 of a tone at the bottom as seen on the
drilling of auli,?® a structure rooted in the results at App. A: A.7.2 and
directly pointing towards chapter 5 below.

d. considerations mentioned or hinted at in this paper,?’ broadening the
scope by introducing more general concepts, such as virtual dividing
points / elliptical spacing; for instance, such methodology is applicable
to the age-old Islamic nay, or to unpublished neolithic flutes recently
excavated in Western Macedonia Greece.

Thus, despite lacking hard archaeological evidence of Greek auli with
equally spaced holes, if we are to trust Aristoxenus as a creditable literary

23 Schlesinger: 40 and 4.

2 It is not true if the corresponding arithmetic progression is not a segment of the harmonic
series (cf. footnote 3) or —which is the same— if the increment is not 1. This would occur
either because of an irrational interval subdivided, or of | being an integer multiple of D
other than its own power (cf. footnote 4).

% See for example West: 96-97.

2 Aristoxenus 11.26 ff: 108.

27 Cf. footnote 2.
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source of evidence at all, we probably must accept that such auli existed
and were conceivably widespread, on the merit of this passage, much as he
himself frowns on the idea.

Schlesinger’s work never assumed the format of theorem, proof and
study; thus a lot of important side issues stemming from mathematical
formality and present in this paper never came up in her texts. On the other
hand, regarding over-application in her derivation, computation and/or
description of the Greek system, it is the author’s conviction that her logic
works, as long as one confines oneself a. to the older auletic system,
obviously parental to the (syntonic) Greek one, yet still extant in parallel to
it throughout the classical era, b. to one-hand diatonic flutes and auli,
spanning a range considerably smaller than an octave.

Two relevant remarks are due. First, an one-hand flute can span an
octave if it is short and the scale is pentatonic, thus her method could have
been directly applicable there, were it not for the distortion cited above in
4.8.%% Second, in heptatonic environments, an one-hand flute spans a fourth,
a fifth or a sixth. Third, the generalized ambiguity of drillings and scales in
the segment above the fifth, which stretches from an incomplete
intermediate stage of hexatones to an uneasy variety of intervallic
compositions observed in folk flutes, combined with the given conjunct —
disjunct structure of the classical Greek, Byzantine and Islamic systems,
shows that the un-ambiguity is restricted in the lower fifth and in its
extensions downward, and suggests an independent stage of drilling above
it. Therefore Schlesinger’s heptatonic approach ought to have narrowed
itself down to a model nucleus of a fourth / fifth, rather than being stretched
out to a heptatonic octave, an over-application that gave birth to her familiar
controversial, contested and unrealistic results, exciting as they may be.

Indeed, a criticism Schlesinger has repeatedly received is that her
division of the octave is arbitrary and extravagant and that, being
unsupported by evidence, it is a game of her mind and sounds wrong. The
author is willing to partially accept this criticism, within the proper scope
though. There is indeed truth in all such theoretical objections put forth, yet
they only modify and correct parts of her analysis and her conclusions,
without annulling her entire basic idea. Had she applied the exact same
principle to the octave not in one but in two pieces —in a context amply

28 She does indeed try to make up by omitting (/ “virtualizing”) one or more notes produced
in most of her “modal series”. Apart from the fact that exceptions are mathematically
unacceptable, her method relativizes and pulverizes her very basic assumption of applying
aliquot drilling throughout the octave.
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supported by ethnomusicological research and in the way this paper is
doing in its next chapter (5) —, and had she refrained from speaking of the
integral Greek system as it is known, her results would have been both
credible and accredited by abundant evidence.

4.13. Sachs

The fact of the early emergence of musical systems by aliquot partitions of
effectively 1-dimensional sound sources could not pass and indeed has not
passed unnoticed by musicology. It is a staple approach in the pioneering
work of Curt Sachs (1881-1959), who also ventured to investigate the said
emergence from an “equipartition” of flutes and made express note of this
particular property as found in Ptolemy’s homalon.?°

5. Historical prototypes of musical (ur-)scales

To compensate for the distortion brought about by a large aliquot division
(say an octave-wide one), as mentioned in section 4.8, a certain practice can
be applied and has indeed been implemented in many cultures throughout
history: the reference interval can be split into two conjunct pieces and then
both can be subdivided separately. The most prominent and relevant
practice is to carry out two harmonic subdivisions applied to a conjunct
compilation of a perfect fourth on top of a perfect fifth (or the other way
around). Apparently this practice, the only one in perfect compatibility with
overblown flutes and with structures involving conjunct — disjunct
tetrachords, has given mankind two historic scales / modes of conceivable
great prominence.

a. A fifth split three ways topped by a fourth split two ways:*°

[9/8, 8/7, 716] [8/7, 7/6]

[T, T7,iiik] [T7, iiik]

[tone, supertone, subminor third] [supertone, subminor third]
[C,D,ET,G,AT Cor[F,G,A7,C’, D7, F]

This mode could have served as the archetypal scale for all primary
pentatonic modes, as well as for something else: for an alternative viewing
as a system of two identical conjunct elliptical tetrachords (trichords of a
fourth) atop a proslambanomenos tone, with the tonal centre at the
proslambanomenos, thus:

[o/8 [8/7, 7/61] [8/7, 7/6], or [T [T7, iiik]] [T, iiiL]

2 Sachs: 75 and 213.
30 See A.2.2 and A.1.3 in Appendix A.



EPISTéM&S METRON LOGOS 63

Our familiar anhemitonic pentatones seem to be octave species of a slight
tonal modification thereof, a fact visually conspicuous on the drilling of a
shakuhachi:

[9/8 [9/8, 32/27]] [9/8, 32/27]
[T [T, ] [T, A

[[tone [tone, trihemitone]] [tone, trinemitone]
[C,D,E+ G, A+ Cl,or[F,G, A+ C’, D, F

b. A fifth split four ways topped by a fourth split three ways:3!

[12/11, 11/10, 10/9, 9/8] [12/11, 11/10, 10/9]

[Tw, Tm, t, T] [Tw, Tm, {]

tones: [[ephendecatos or “elasson”, grave epidecatos or “elachistos”,
epogdoos or “meizon’’] epogdoos or “meizon’’] [ephendecatos or
“elasson”, grave epidecatos or “elachistos”, epogdoos or “meizon’’]

[D, Ew, F+, G, A+, Bw+, C+", D], or [C, Dw, Eb, F, G, Aw, Bb, C']

This one has almost certainly served as the archetypal / prototypal scale for
all primary heptatonic modes. It exhibits the interesting feature seen in
section 4.4: its lower tetrachord also forms a perfect fourth split three ways,
so the entire formation can be alternatively viewed and treated as a
disjunction of two homalon diatonon tetrachords. It is found on hosts of
primitive and folk heptatonic or semi-heptatonic flutes and reeds throughout
the globe in its true form. A minute tonal modification thereof, also found
on many folk flutes, especially round the Eastern Mediterranean, as well as
on the Baroque recorder itself,3 seems to constitute the direct foundation of
both Middle-Eastern and Byzantine musical tonal systems, and is literally
cited as such by Zalzal (8M-9" c.), Farabi and Chrysanthus of Madytus
(1770?- 1846):3

[[12/11, 88/81, 9/8] 9/8] [12/11, 88/81, 9/8]

[[Tw, tm, T] T] [Tw, tm, T]

31 See A.3.2 and A.2.3 in Appendix A.

32 This variation lowers just one of the homalon notes by a Didymean comma and is
attained by drilling the corresponding equidistant hole a bit smaller. This fact does indicate
that, in this particular instance, the story told by the positioning of holes may be different
from that told by their sizes (i.e. original tuning vs. subsequent adjustments). Thus, multi-
parameter acoustical formulae can be applica-ble in stages. There are analytical accounts of
this procedure in Lekkas 2003 and 2006. By the hard core of mathematical intuition, where
there be one instance of something there shall be others.

33 See i. al-Farabi: 105 ff and tables at 254 ff, ii. Chrysanthus: 28.
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tones: [[ephendecatos or “elasson”, grave epidecatos or ‘“elachistos”,

epogdoos or “meizon”] epogdoos or “meizon”] [ephendecatos or “elasson”,
grave epidecatos or “elachistos”, epogdoos or “meizon”]

[D, Ew, F, G, A+, Bw+, C’, D], or [C, Dw, Eb-, F, G Aw, Bb-, C’]

This is the very historic scale affording a systemically accountable and
faithful succession of step sizes very nearly of [%4, %, 1 // 1 // %, %, 1] tones
(cf. 4.12.4 above). Here are, then, the names given precisely to the former
set of musical notes, conventionally on root D, in the current nomenclature
employed in Byzantine chant, constituting its basic nominal “soft” diatonic
scale:

[TIA, Bov, ya, Al, KE, o, vn’, TIA*

Appendix A: Intervallic results of several key arithmetic and (upwards) harmonic

subdivisions
A.1. Bisections

k = 2: arithmetic and (upwards) harmonic means

A.1.1. the octave (VIII, R =2/1, r = 1/2)
arithmetic “halves”

312, 413

V, IV

fifth, fourth

CG,C

A.1.2. the perfect fifth (V, R =3/2, r = 1/3)
arithmetic “halves”

5/4, 6/5

I, iii

2 thirds: major, minor

C,EG

A.1.3. the perfect fourth (IV, R = 4/3, r = 1/4)
arithmetic “halves”

716, 817

ik, T7

subminor third, supertone

C,Eb,F

A.1.4. the major third (111, R =5/4, r = 1/5)
arithmetic “halves”

9/8, 10/9

T, t

2 tones: epogdoos and grave (epenatos)
epogdoos

C,DE

34 See Lekkas 2006.

(upwards) harmonic “halves”
4/3, 3/2

v,V

fourth, fifth

C,F,C

(upwards) harmonic “halves”
6/5, 5/4

iii, 11

2 thirds: minor, major
C,Eb,G

(upwards) harmonic “halves”
817,716

T7, iiik

supertone, subminor third
C,D,F

(upwards) harmonic “halves”
10/9, 9/8

t,T

2 tones: grave (epenatos) and

C,D- E
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A.1.5. the minor third (iii, R = 6/5, r = 1/6)

arithmetic “halves” (upwards) harmonic “halves”
11/10, 12/11 12/11, 11/10

Tm, Tw Tw, Tm

2 tones: epidecatos and ephendecatos 2 tones: ephendecatos and epidecatos
C, Dm, Eb C, Dw, Eb

A.1.6. the supertone (or ephebdomos tone) (T, R = 8/7, r = 1/8)

arithmetic “halves” (upwards) harmonic “halves”
15/14, 16/15 16/15, 15/14

A7,'S S, A7

superdiesis, just semitone just semitone, superdiesis
C,C% D" C, Db, D7

A.1.7. the (epogdoos) tone (T, R =9/8, r = 1/9)

arithmetic “halves” (upwards) harmonic “halves”
17/16, 18/17 18/17,17/16

SE, Ay Ay, SE

larger and smaller Quintilianian half-tones smaller and larger Quintilianian half-
tones

C,Db¢, D C,Chy, D

A.1.8. the grave (or epenatos) tone (t, R = 10/9, r = 1/10)

arithmetic “halves” (upwards) harmonic “halves”
19/18, 20/19 20/19, 19/18

Sy, Ap Ao, Sy

larger and smaller Eratosthenic half-tones smaller and larger Eratosthenic half-
tones

C, Dby, D- C, Céo, D-

A.1.9. the just semitone (S, R = 16/15, r = 1/16)

arithmetic “halves” (upwards) harmonic “halves”
31/30, 32/31 32/31, 31/30

Sp, Aq Ag, Sp

larger and smaller Didymean quartertones smaller and larger Didymean
quartertones

C, Dbp, Db C, C#q, Db

A.2. Trisections
k = 3: arithmetic and (upwards) harmonic “third parts”
A.2.1. the octave (VIII, R =2/1, r =1/2)

arithmetic “third parts” (upwards) harmonic “third parts”
4/3, 5/4, 6/5 6/5, 5/4, 4/3

IV, 11, iii iii, 11, IV

fourth, major and minor thirds minor and major thirds, fourth
C,FAC C,Eb, G, C’

A.2.2. the perfect fifth (V, R = 3/2, r = 1/3)

arithmetic “third parts” (upwards) harmonic “third parts”
716, 8/7,9/8 9/8, 8/7,7/6

ik, T7, T T, T7, iiik

subminor third, supertone, tone tone, supertone, subminor third
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C,Ek,F,G

A.2.3. the perfect fourth (IV, R = 4/3, r = 1/4)
arithmetic “third parts”

10/9, 11/10, 12/11

t, Tm, Tw

3 tones: grave, epidecatos, ephendecatos
grave

C,D-,Em, F

A.2.4. the major third (111, R =5/4, r = 1/5)
arithmetic “third parts”

13/12, 14/13, 15/14

Tn, TLu, AT

2 Avicennean spondeia, superdiesis
C,Dn, Eb E

A.2.5. the minor third (iii, R = 6/5, r = 1/6)
arithmetic “third parts”

16/15, 17/16, 18/17

S, SE, Ay

just semitone, 2 Aristidean half-tones

C, Db, EbbE, Eb

A.2.6. the (epogdoos) tone (T, R =9/8, r = 1/9)
arithmetic “third parts”

25/24, 26/25, 27/26

5, Sn, Au

3 “chromatic dieses” (first one: just)
C,Cé-,Dn,D

C,D,ET, G

(upwards) harmonic “third parts”
12/11, 11/10, 10/9

Tw, Tm, t

3 tones: ephendecatos, epidecatos,

C,Dw, Eb, F

(upwards) harmonic “third parts”
15/14, 14/13, 13/12

A7, TLu, Tn

superdiesis, 2 Avicennean spondeia
C,C™*, Dfu, E

(upwards) harmonic “third parts”
18/17, 17/16, 16/15

Ay, SE, S

2 Aristidean half-tones, just semitone
C, C#y, D, Eb

(upwards) harmonic “third parts”
217126, 26/25, 25/24

Au, Sn, 6

3 “chromatic dieses” (last one: just)
C, C#u, Db+, D

A.2.7. the grave (or epenatos) tone (t, R = 10/9, r = 1/10)

arithmetic “third parts”

28/27, 29/28, 30/29

Ak, 17e, Ak

sublimma, 2 “hemiolic dieses”
C, Db-, Dbe-, D-

A.3. Quadrisections

(upwards) harmonic “third parts”
30/29, 29/28, 28/27

Ak, 1T, AL

2 “hemiolic dieses”, sublimma
C, C#k, C%, D-

k = 4: arithmetic and (upwards) harmonic “quarters”

A.3.1. the octave (VIII, R =2/1, r =1/2)
arithmetic “quarters”
5/4, 6/5, 7/6, 8/7

maj., min. and submin. thirds, supertone
thirds

C,E G,Bbk, C

A.3.2. the perfect fifth (V, R = 3/2, r = 1/3)
arithmetic “quarters”

9/8, 10/9, 11/10, 12/11

T,t, Tm, Tw

(upwards) harmonic “quarters”
8/7,7/6, 6/5, 5/4

T7, diik, iii, 1

supertone, submin., min. and maj.
C,DT,F Ab, C

(upwards) harmonic “quarters”

12/11, 11/10, 10/9, 9/8
Tw, Tm, t, T
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4 tones: epogd., grave, epidec., ephendec. 4 tones: ephendec., epidec., grave,
epogd.

C,D,E, Fim, G C,Dw, Eb,F, G

A.3.3. the perfect fourth (IV, R = 4/3, r = 1/4)

arithmetic “quarters” (upwards) harmonic “quarters”
13/12, 14/13, 15/14, 16/15 16/15, 15/14, 14/13, 13/12

Tn, TLu, A7, S S, AT, TLu, Tn

2 Avic. spondeia, superdiesis, just semitone just semitone, superdiesis, 2 Avic.
spondeia

C,Dn, Eb,E,F C,Db,DT, EU, F

A.3.4. the (epogdoos) tone (T, R = 9/8, r = 1/9)

arithmetic “quarters” (upwards) harmonic “quarters”
33/32, 34/33, 35/34, 36/35 36/35, 35/34, 34/33, 33/32

Sm, SWE, ALy, 17 17, ALy, SWE, Sm

4 quartertones: 3 Quintilianian, 1 Archytean 4 quartertones: 1 Archytean, 3
Quintilianian

C, Dbm, Dbg, DL, D C,C7, C#y, Dw, D

A.4. Quintisections
k = 5: arithmetic and (upwards) harmonic “fifth parts”
A.4.1. the octave (VIII, R=2/1,r=1/2)

arithmetic “fifth parts” (upwards) harmonic “fifth parts”
6/5, 716, 8/7, 9/8, 10/9 10/9, 9/8, 8/7, 716, 6/5

iii, ik, T7, T, t t, T, T7, iiil, iii

an assortment of thirds and tones an assortment of tones and thirds
C, Eb, Gk, Ab, Bb, C’ C,D- E,F% A, C

A.4.2. the perfect fifth (V, R =3/2, r = 1/3)

arithmetic “fifth parts” (upwards) harmonic “fifth parts”
11/10, 12/11, 13/12, 14/13, 15/14 15/14, 14/13, 13/12, 12/11, 11/10
Tm, Tw, Tn, TLu, A7 AT, Thu, Tn, Tw, Tm

an assortment of spondeia, superdiesis superdiesis, an assortment of
spondeia

C, Dm, Eb, Fn, Gk, G C,C", D4u, E, Féw, G

A.4.3. the perfect fourth (IV, R =4/3, r = 1/4)

arithmetic “fifth parts” (upwards) harmonic “fifth parts”
16/15, 17/16, 18/17, 19/18, 20/19 20/19, 19/18, 18/17, 17/16, 16/15
S, S, Ay, Sy, Ag Ao, Sy, Ay, SE, S

5 miscellaneous half-tones 5 miscellaneous half-tones=>

C, Db, EbbE, Eb, Fby, F C, C#o, D-, D¥y, E, F

Appendix B: Notes on terminology and notation employed

Several of the intervallic notations and terms used in this paper have been worked out by
the author for purposes of theoretical convenience and are not or may not be generally
recognized.

35 Cf. footnote 14.
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e “+” (plus or acute) and “-” (minus or grave) have their habitual meaning of a Didymean
comma (81/80, roughly Y of a tone) sharper and flatter than the corresponding pitches
in a just scale, respectively (e.g. F+, D-); the usual natural pitches are meant in the
context of Zarlino’s tuning; thus, “piano” A, E, Db, Eb and Bb are annotated,
respectively, A+, E+, Db-, Eb- and Bb-.

e “7” (super) and “L” (sub) are used for corresponding septimal pitches; in most cases
they raise and lower the note, respectively, by roughly a quartertone; “#” (about three
quartertones sharp) and “b” (about three quartertones flat) are meant to be called
“supersharp” and “subflat”, respectively.

e “m” and “w” are used as alteration signs for undecimal notes; in most cases they both
ﬂatten the note by about a quartertone; “#m” and “#w” are compound undecimal
alterations, both typically raising the note by about a quartertone; “bm” and “bw” are
two other compound undecimal alterations, both typically lowering the note by about
three guartertones;

e “n” and “u” are used as alteration signs for tridecimal notes in a way roughly similar to
“m” and “w”, causing slightly different flattening effects; the case with
novemvigintesimal “€” and “k” and with untrentesimal “p” and “q” is also similar.

o “E” “y”and “y”, “@” are septendecimal and novemdemmal alterlng operators with
nearly negligible pitch-shifting effects.

e “0”and “1” are trevigintesimal altering operators with slight (comma-sized) sharpening
and flattenlng effects respectively.
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Abstract:

In this paper we attempt a good unearthing, sound tackling and effective pointing
out of the critical key features permeating one of the two cornerstones supporting
the total coordination and interplay underlying the complex epistemonic and scie-
ntific method: and that would be the constituent methodology concisely known
under the cover name “analytic method”. In this attempt, however, it becomes evi-
dent very soon that the direct similarities, reciprocities and complementarities to
the other cornerstone, concisely known as “abstractive method”, must also be laid
out concurrently; the two share the same needs and behaviours, while they must
also be mutually disambiguated and framed in inner consistencies and mutual
contrast, to assert proper theoretical coverage, fruitful application and mutual
impermeability overall.

Thus, both of them end up being discussed in parallel. To that end, simple and
intuitively appealing proposals are sought, expressed and projected, regarding their
key attributes, range and boundaries, both generally and especially in between
them; their defining points and most essential requirements are sought out and
expressed, their functional standards are suggested and the stages of its application
are prescribed, according to a shadowy yet rigorous gradual breakup and asse-
mbling procedure derived from elementary combinatorics and set theory. All this
gets illustrated in the schematic stages to be pursued in two relevant enlightening
analytic examples, chosen so as to also partake of a crucial share of an abstractive
aspect.

Two relevant issues are touched upon along the way in the vein of the present
tone of quest, namely those concerning basic prerequisites of logic employed and
the confusion and effective double-talk underlying the term “theory” (vs. “theo-
ries”) and the consequent term-induced ambiguity in the concepts. On the subject,
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analysis is the breakup of an “entity” into its “components” and synthesis is its re-
troactive operation, or “return”, from “components” to the “entity”. Similarly, “ab-
straction” is the course from an entity to a nesting of successive general categories,
and “structure” is the other way around from more general categories towards
smaller contained assemblages of entities, each uniformly exhibiting “partial ma-
nifestations” of the said categorical feature.

The semantic context and its set-theoretical implications are of paramount
importance here. What is definitively taken as a “unity”, in each case, is a matter of
choice, and of mutual and binding agreement among the parties conducting the study
and its discussion. Beyond that, figuratively speaking, the analytic method concerns
“anatomical autopsies” digging into such unities constituting elements or members of
sets, whereas the abstractive method concerns attributes connecting sets of such
“unities” and their nested supersets and subsets. We close by sketching the stage-by-
stage application as illustrated in two case-studies: one from Cultural Studies,
regarding a model, focusing on the primitive ternary ritual of the perfo-rming arts
[KAM], discussed complete with some key side issues, and accompanied by
considerations on the triple of the material arts [X¥Q], and then one from Bioethics
regarding all possible partial and combinatorial constituents in consent models.

Keywords: Analytic method, Abstract method, Scientific & Epistemonic method,
Set theory, Theory, Primitive ritual, KAM, ¥XQ, Consent

Hepiinyn:

g oUTN TNV €PYACi0 EMYEPOVLE VO SLOYEIPICTOVUE UE EXAPKELD VO OO TO KPIoL-
po Bocikd yopaKTNPIoTIKA TNG EMOTAUNG, O1EIGOVOVTAG GE Evav amd TOvg dVO o-
Kkpoywviaiovg AiBovg mov vroPactdlovy To GuVolKd doUNUd TG, 6vtag ot Pdon
TOV TAEYUATOG TNG DE®@PNTIKNG KOl EQAPUOGUEVNG EMOTNUOVIKAG HEBOSOV: TPOKEL-
TOL Y10 T1 CLVIGTMOGO pefodoroyio TOV Elval GUVOTTIKA YVMOOTH VIO TNV EX®VLUIN
«OVOADTIKT HEB0SOCY. Xg QUTAV TNV TPOGTADELN, MGTOGO, YIVETOL GUVTOUN TPOPU. -
V&G OTL 01 GUECEG OUOTOTNTEG, AUOPALOTITES KO GUUTATPOUATIKOTNTES IE TOV GA-
Ao axpoywviaio AlBo, YveoTd Kot vd TV EnmvVLUio «aenpNUEVT LEB0S0C», TPEmeL
emiong va kabopiotodv tavtdypova. Ot dbo popdlovron tig 101G avarykeg Kot G-
UTEPLPOPES, EVMD TTPETEL emiong va. eival apotPaio amocaPNVIGUEVES KOl TANLGI®-
UEVEC MG TPOC TIG ECMTEPIKES GVVEKTIKEG KOl apolPaiec avTlfEGELS TOVG, MOTE Vo
droporiletar  opBn Be@pnTIKY TOLS KAAVYY], 1 EXOKOSOUNTIKY] EQAPLOYN KOL T
apopaio oTEYaVOTNTO GUVOAIKA.

"Etot, ko o1 800 kataAnyovy vo cvl{ntodviar ev maporiniw. [Ipog tov oxomd
avtd, avalnrodvial, exppalovtol Kot TpoPaiiovtal aniés Kot dtoentikd elkv-
OTIKEG TPOTAGELG OGOV apopd Ta PACIKA YOPOKTNPIOTIKA TOVG, TO €VPOG KOl TO
Op1é. ToVE, TOCO YEVIKA OGO Kal, Kupiwg, €0tka petad tovg. Ilpocdiopilovrar ta
Ka0oploTIKE TOVG oNpEin Kol 01 PUCTKES ATUITOVUEVES TTPOOLAYPAPES TOVS, TPOTEL-
VOVTOL T AELTOVPYIKA TOVG TPOTLTOL KO TPOSLOYPAPOVTAL TO GTASO TN EQOPLLO-
NG TOVG, COUPMVA LE U0 OKIOOTN, LEV, 0AAN avoTnpn oTadloKY dladikacio O1d-
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OTOOTG KOl GUVAPLOAOYNONG, LE TPOEAELGT| ATO T CTOLYEIDON GLVOVUCTIKY OVA-
Avon kot Bewpia cuvdrov. Ora avtd arekovilovtal 6To aKOAOVONTEN GYNUOTIKA
o0TAdWL 6€ 600 JUPOTIOTIKG OVOAVTIKG TOpadeiyuata, ETAEYUEVO £TC1 MOTE VO
UETEYOLV KPIOU®OV OYEWDY TOV CPALPETIKOV GKEAOVG.

Avo cuvaen nmpota mpooeyyilovior katd v mopeia dd pécov tov mapod-
vT0o¢ TOVOL avalntnong, OnAadn ekeiva mov agopovv Pacikéc TPodTobEcElS TG
YPNOYLOTOIOVUEVNC AOYIKNG, OGO KOl TNG GVYYVOTNG Kol SIyAWSGiag mov vroKph-
TTovToL 6Tov 0po «Bewpion (avTurf. «Bempiegy) aArd Kot TG cuvakdAoVONG YAWG-
GOYEVOUG AUPLONUIOG OC TTPOG TIG EVVOLEG. ZYETIKA TAA Le TO Paoctkd pag Béua, N
avdAvon gival 1 SIUCTOGT HIOG «OVTOTNTOC) OTO «GVOTOTIKGY TNG, Kal 1 6VvOeon
glvar n avadpoun Tpog auTHV AElTovpyio, N 1 «EMOTPOPN» and TO KGLGTOTIKA
miow oty «ovtotntay. Ouoiwng, N «opaipeon» givor n mopeio amd piay ovtotnTo
TPOG TOVG KEUPOAEVUEVOLCY avafafiuode aAANA0d1dd0y®V OAO Kol YEVIKOTEP®V
KOTNYOPLOV, EVD 1 «O0UN» €IVOL 1] ETIGTPOPN OO TIC YEVIKOTEPES KATNYOPIES TPOC
OMO KOl GTEVOTEPEG EUTEPLEYOUEVEG GVALOYES OVTOTITAOV, e TPOTO DOOTE 1 KO
pia Tovg vo eppavilel opotOUOPEO CUEPIKES EKONAMGELS) TOV €V AOY® KOTNYOPL-
KOV YOPOKTNPIGTIKOV.

To onuacoroykd mAaiclo Kot 01 cLVOAOBEMPNTIKEG TOV EMTTMOGCELS £ivon
vyiotng onuaciog edm. 0,1t optopukd Aappdvetor og evotnta, oty Kabe mepintm-
on, gival Bépa emAoyNc Ko apotPoiog Kol SEGUEVTIKNG CUUPMVIONG HETAED TV |LE-
poOV ov dteEdyovv T HeEAETN Kot TV ex’ avthg culnmon. [épa and avtod, -
ADVTAG O GYNUOTIKA, 1] OVOAVTIKY HEBOOOC ApOPE «OVOTOMIKES LTOYIES) EVTOG
EVOTIHTAOV TIOV AOTEAOVV oToLyeio | WA ovvoilwv, evd 1 aQUIPETIK HEB0SOG
0QOPY YOPUKTNPLOTIKG KOTYOPTLOTO TOV GUVIEOLV 0DVOAR TETOLMY KEVOTHTMOV»
KOl TOV EUPOAEVUEVOV DTTEP- KO vTOTVVOAWY Tovg. Kleivovpe oxlaypapdvtog
TNV kATl oTAd EPappoyn ¢ Heboddov, Omwe oVt PUiveTOLl TOPUSELYUATIKE GE
dV0 peAéTeg TepTOGE®V: pio amd 10 YOpo TV [loMtioTikdv Meketdv, GYETIKA
UE €VO LOVTELO ECTIONGUEVO GTNV TPMTOYEVY TPLYVT| TEAETOVPYID TOV TUPUGTA-
TIKAOV 1)V [KAM], to omoio mapovoidleror ohdxkAnpo pali pe v emmiéov Ka-
AW UEPIKAV KAIPLOV TOPATAELPOV OEUdTOV Kol GUVOOEVETAL OO POCIKEC OKE-
WELG Y10 TO TPIUEAEG GUVOLO TOV DAIK®V 1 ATOTELECTIKOV Texvav [XVPQ], evd a-
KoAovBel perétn mepintmong and tn Bionbwn, oyetikd pe 6o ta mbavd pepucd
K0l GUVOLOGTIKG GUGTOTIKA GE PHOVTELD GUYKATAOESNC.

AgEarg khewoa: Avoivtikn pébodog, Apaipetikn pébodog, Emotnpovikn Mébo-
00g, Ozwpia Xvvorwv, Oswpia, [Ipotdyovo tprpvég, KAM, PXQ, Zuvaiveon.

1. Introduction

The analytic method is a key constituent in the overall methodology of episteme —
progenitor of science (ITaroyswpyiov & Aéxkoag, 2014). When referring to the
scientific method, what comes to mind is the “experimental method”. But is that, or
indeed, should that really be the principal methodology of science? There cannot
be any experiment without bonds to a theory, all grave complications regarding the
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ambiguous semantics between Greek (abstract) Oewpia (theoria) and Latin-derived
(concrete, empiricist) theory/-ies notwithstanding, because those two are NOT the
same thing. Other than that, experiments are doubly theory-laden: experiments in
fact test “theories”; the very structure of the tested theory dictates the experimental
procedure at least partly. All the other parts of the experiment, observations of its
outcome included, are also dictated by still other theories — most of them taken for
granted (a ceteris paribus clause is mandatory in order to ensure a controllable
environment). Therefore, the main focus of the epistemonic methodological
toolbox essentially underlying the scientific methodology cannot be the
experimental procedure; that can only be the focus of laboratory staff. The
epicentre of science can only be related to the association to theory proper and
elaboration in and towards theories; that is what the analytic method and its
companion counterparts are initially all about.

Theory, in the original and proper sense of the term, is an abstract construct,
obtained no matter how, subject to certain criteria and freely used as an a priori
organizing, describing, explaining, predicting and modeling factor for reality, if
deemed to be an appropriate such factor and to the extent that it is and by the
people who have agreed to accept it as such and for the realities concerned, which
are then treated as an applied field of this applicable theory. If, in language and in
common intuition, there is an antonymic distinction between theory and practice,
then what else is the empirical observational scientific method if not an overview
of “reality”, and what is “reality” after all, especially as the source and depot of
observational science? Is it theory or is it practice? Are observations and expe-
riments theory, or are they practice in performance?

The overall epistemonic method puts theory proper in an external and preceding
relationship to phenomena and uses it as a source of proposed and attempted
screenplays, so to speak. If something fails, it is not the theory that is to blame, but
a “mismatch” between phenomenon studied and theory employed or “developed”,
as the criteria for theory are external. What do we mean by this? For example, there
are no observations of anything conceivable that could render the theoretical ope-
ration of exponentiation obsolete or, worse, “proven wrong”; misapplied maybe,
useless in the situation at hand perhaps, but wrong no! Other than that, a pure
theoretical epistemonic method or constituent methodological tool / “sub-method”,
in its constitutional status, and if it is to be of any use, ought to be essentially
logical, necessarily consistent, as complete as possible, precise, clear-cut, as co-
mpact within itself as we can make it and maximally theoretically productive: the
more the better. Its fitness for application is to be judged solely on the ground of its
interpreting and modeling (and predicting) effectiveness. As for the logic
employed, we stand by a principle that it ought to be everything we know about
pure rigorous formal logic, but with three added desired attributes at its core: that it
had better be clear and clear-cut and sure, that it had better be as unique as feasible
(i.e. not be multi-faceted, multiple and alternative) and that it had better never
challenge intuition to the point of annulment (i.e. be counter-intuitive or even not-
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so-intuitive), because our mammalian brains have certain ways of analogy built
round concepts and procedures, which have made us survive and which are always
mobilized in our conception and expression, and which drive our “understanding”.

If some “logic(s)” go(es) against these principles, as far as we are concerned, it
simply isn’t good enough, especially for science, and we simply have to try harder
to do better. The telic reason — i.e. our very objective — why we even bother to do
science, is to come up with good reliable trustworthy answers; if not, then we are
conceivably facing a partial institutional failure. No one likes to ask a scientific
guestion about the medication needed towards fixing the health of their child or
towards securing the stability of the building they live in, just to get a “fuzzy” or
“multiple-choice” answer, and a clear-cut verdict is always preferable to a gam-
bleng one; at least so we trust. If we are to use logic towards studying “fact” and
“reality”, then, par excellence, logic had better make sense in the “good” sense of
the words, rather than creating its own universes, sensory or otherwise, or, worse,
making nonsense that would then be trying to pass as sense or, even worse, actually
managing to do so upon mental attributes of self-consistency and such, especially
circular and self-referential ones.

Thus, the scientific and epistemonic methods work in complementary opposite
senses; to the former, the real world is an empirical depot and the scientific model
is a desired result of practical models preferably working on and reflecting external
and independent theoretical principle; to science / the sciences, the real world is an
atempted and proposed source field of factual data manifesting themselves to our
senses, “perceived, conceived and understood” in our neurons analogically, and
serves as a nurturing world of dumeipio (empeiria: experience); in contrast, to
episteme, the real world is an attempted and proposed terminal field of archetypal
abstract theory applied, and serves as an attempted world of éroxzeia (epopteia:
overview, manifestation).

On the organizing and real level, now, both the epistemonic method and its applied
scientific counterpart make extensive use of two distinct constituent methods or sub-
methods, both of which are twofold — at least this structure is dictated by a direct
association to set theory. Now, the reason why set theory should have anything to do
with the way in which science forms its methodology may only be understood to the
extent that one accepts the classical mathematical “toolbox™ as the desired absolute
standard for abstract thought — which is, in the end, what theories are: abstract
statements without a priori practically focused meaning for the world — or, equally,
abstract statements with the capacity to host any meaning deemed appropriate.

A brief historical note is in order now, after which a practical illustration of the
analytic method will be presented. The paper will conclude with two case studies
manifesting an essential facet of the applicability of successive stages of the ana-
Iytic method.
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2. Historical perspective

As we all know, the orthodox analytic (sub-)method consists of two stages,
analysis and synthesis, as a pair-wise coordinated key component of both standard
methods: epistemonic and scientific. In order to better understand it, we should
really create a frame for it and set it apart from other similar things, i.e. fulfil a task
of compacting, framing and disambiguating it. The first step is to determine scopes,
specify meanings and straighten out the semantics by defining in a theoretically
advantageous fashion. In the beginning it looks as though the concepts might be
better approached through their history, beginning in classical Greece, where we
read that the various components of the analytic method were key-methods in
mathematical proof. However it seems that these terms have oftentimes been used
too broadly or too loosely, creating overlaps and even confusions with other
methodical tools which we wish to keep separate, for reasons of rigour.

Our best bet, then, in clearing things up at the source, is, as was already mentio-
ned above, is to define, frame and disambiguate, by first reverting to i. the dubious
but potentially marginally useful aspect of etymology and ii. a careful observation
of historical practice. By etymology, then, the Latin counterparts and cognates of
these terms are i. dvdlvoic (analysis) = resolutio, breaking up (and into?) and ii.
obvBeaic (synthesis) = compositio, putting together. The rest of ancient history, in
its grand vision for quest, has not really always stayed faithful to this literal inter-
pretation, thus operating against clarity and oftentimes pushing the terminology to
overlaps and ambiguities and confusions.

“Analysis is the obtaining of the thing sought by assuming it and so reasoning
up to an admitted truth; synthesis is the obtaining of the thing sought by reasoning
up to the inference and proof of it” (Euclid, XIIL.5 as framed by Eudoxus, Cajori
1894 p. 31). This is the oldest definition of mathematical analysis being contrasted
to synthesis. Analysis was “a method of discovery, in which you consider the
properties of the thing you want to find and deduce what it must be like”, and
synthesis was “a method of disclosure, in which you state what the result must be,
without explanation, and prove you are right” (Hodgkin 2005 p. 39).

The methodology of analysis and synthesis was implicitly utilized by Hippo-
crates of Chios and others; but its explicit formalization was delivered no sooner
than Plato’s time, when he and his school “turned the instinctive logic into a cons-
cious, legitimate method” (Cajori 1894 p. 30). Plato himself distinguishes two
processes that bear striking similarities to the structural logic of analysis and
synthesis. Both begin from hypotheses. The former method treats hypotheses as
first principles, builds upon them and arrives at conclusions — the method of mathe-
matics. The latter uses the hypotheses as mere stepping-stones for mounting higher
and higher, until the absolute ideal and the principle of all things is reached. Here
there is nothing hypothetical and one may descend again and arrive to certainties in
a process that no longer needs any sensible images. This is the dialectic way (Heath
1921 pp. 290-292). Yet there still is nothing here diversifying by nature and scope
of the assumption; besides, Plato’s dialectic is more than analysis and synthesis, as
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it has elements of abstraction and structure, concepts we shall cover next. Howe-
ver it is in the school of Aristotle where we encounter purer forms of analysis and
synthesis in their presently accepted sense, even though they may not be expressly
stated as such.

Awareness and the specifications of the process of abstraction, on the other
hand, in its clear form, is a more contemporary product of mathematicians who
seem to have recently led their preference for it to a peak (Hodgin 2005 p. 236).
“Bourbakists”, named after N. Bourbaki (... a collective pseudonym), is a move-
ment of the 20" century with the intention to drive to a more abstract view of ma-
thematics (Hodgin 2005 p. 240).

Is abstraction so powerful? Reviel Netz, in his 2003 book The Shaping of
Deduction in Greek Mathematics, concludes in page 214:

“I suggest therefore that one part of the answer to ‘why are Greek mathematical proofs
the way they are?’ is that proofs are compartmentalised from broader discussions, so
that their structure is wholly autonomous. When doing mathematics, one does nothing
else. Instead of the multidimensional structure of interests and implications of natural
discourse, Greek mathematics abstracts mathematical relationships. (...) the structure of
Greek mathematical proofs is a direct, uninterrupted act of persuasion. Paradoxically,
this ideal can be more perfectly achieved only when the mathematical discourse is
abstracted from any context, when it is no longer part of the reallife acts of persuasion,
but, rather, an artificial exercise in a compartmentalised domain. The ideal of real-life
persuasion survives and reaches perfection when abstracted from its origins. Is this
perhaps parallel to the developpment of the Socratic discourse, from its real-life origins,
through its gradual Platonic idealisation, to its Aristotelian abstract, general reform-
lation?” (Netz 2003 p. 214)

The power of abstract proof is exactly the lack of external content that liberates
thought from biases and ideologies that are anchored in observation. The validity
of the dialectic method is confirmed not only by its accommodating capacity in
regard to past observations, but almost uniquely by predictions. Zeno’s paradoxes,
and his abstract conception of continuum and discretum as the boundary conditions
of the ad infinitum divisibility, led Democritus to the perception of atom, and fo-
retold the modern atomic and calculus theories (see for example Heath 1921 pp.
275-238).

As synthesis is the counterpart of analysis, an analogous question arises
regarding the opposite-sense counterpart of abstraction. For reasons loosely
dwelling in the considerations put forth below, and understood through them, as
suggested in the work of many scholars directly or indirectly, we take the respon-
sibility of designating this counterpart as structure, intuitively at least, in the
singular unambiguous sense of the Greek term dous; and not in any one of the other
senses indiscriminately crammed into semantic confusion under the same term in
the Latin tradition of other European languages (cf. Aékkag 2003c p. 204).
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3. Analysis — synthesis and abstraction — structure

The modern use of the two epistemonic (sub-)methods, i.e. analytic and abstract,
especially in a most notable complementary sense, can be brought to correspond to
key developments of Set Theory that took place in the late 19" and 20" century. An
epitome of the relevant quest and its results were concisely conceived and
formulated by the second author of the present paper, in his effort to determine
crucial issues regarding the arts for the of the Greek Open University; they are
exposed in his relevant writings starting from the publication of the wider-scope
textbooks for a course in Overview of Greek Music and Dance (see Aékkag, 20033,
b and c). The first thing that became clear, in association with the scientific method
also here applicable to Cultural Studies, is the nature of the initial first and starting
stage of observation. One essentially observes an entity and/or a procedure
regarding that entity, which is deemed as one, i.e. as a single observable unit, or as
a well-determined collection of such singularly identifiable entities, capable of
being observed one at a time.

Thus, the concept of an observed unit / unity or clear multiplicity of identifiable
unities is clear and depends on scope and on common consensus (i.e. acceptance of
agreement) for those involved and agreeing to participate in the procedure and in
its discussion; and then a continuum will be regarded as “one item”. Regardless of
how arbitrary or conventional or opportunistic this choice of focal unit may be, it
becomes binding for the rest of the study for the people agreeing to accept the
convention for as long as they accept it, irrelevant as it might be to others — but that
is... irrelevant.

From then on, breaking up a unity, thus determined, is like dissecting an ele-
ment or member of the set into constituents, whereas combining unities on the
basis of the concept of categorical criteria, such as “properties” or “attributes”,
corresponds to collecting, grouping and forming supersets and subsets. This dicho-
tomy is elementary and sine qua non in set theory, whereas scientists and theorists
do not seem to have introduced its incumbent distinction in the epistemonic and
scientific methods, or at least have been conscious of it; curiously enough, the first
place where it has appeared and analyzed are our second author’s said prior recent
writings. According to the pathway he follows, an observable unity or unitary
procedure is “one” and “synthetic / compound” by our agreement on its nature,
thus digging into it and its constituents is analytic. On the other hand, these
(singular) “one’s”, being able to be taken “one at a time”, are collectible in a course
of generalizing upwards developing abstraction, which can be reversed in a do-
wnward direction of more and more specification until we get back to “one”
(instantiation?) and this inverse direction underlies the whole idea of structure,
according to this concept. And this viewing is what dictates the operating gui-
delines set further on in his writings and further below here.

Set theory (or naive set theory) is the structured approach to our intuitive (...
naive) understanding of how we make collections of “things”, be they similar or
not. Especially for similar objects, or objects that share at least one characteristic,
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we may describe the set using a criterion — thus not being obliged to describe all
and every object by name. The whole development of set theory revolves round
two items: sets and elements of sets. This distinction is crucial not only for mathe-
matics — a ubiquitous staple in all axiomatic formulations ever so far — but also for
our most basic understanding of the world. The distinction between elements and
sets bears analogies to the distinction between things and properties (metaphysics),
matter and mind (metaphysics), objects and their predicates (logic). Logic is also
based on this fundamental distinction, as predicated (thus quantifiable) objects are
its only non-logical elements. If we are to base our understanding of the world on
logic and on set theory, we are going to use a cocktail of the analytic and abstract
methods which are the outcome not only of this basic distinction, but also of the
resulting calculus among set-members, sets and all their possible combinations.

One essential constituent pair of the general epistemonic (/ scientific) metho-
dology is, then, the said analytic method. It refers to specific objects, phenomena or
processes. As we already mentioned, it encompasses two stages, analysis and sy-
nthesis (cf. Aékkog 2003a pp. 97-98). In the former stage, “simple” components
are designated (or defined) and, in the latter stage, constructions are set up, invo-
Iving simple components identified in the former stage as their building blocks.

The second essential constituent pair of the epistemonic (/ scientific) metho-
dology is the abstract method. It refers to categories of objects, phenomena and
processes and to their groupings with regard to properties. These categories are
also known under a different equivalent scope as predicates. Thus, a category is
but a set of objects etc., subject to considerations and allowed procedures akin to
the axiom of choice in set theory: each and every member of the set is an ideal
representative / example, i.e. typical, sufficient and equivalent, in the sense that any
representative / example is as good as any other. Properties, then, are but criteria of
inclusion in such sets. The former essentially generalizing stage of the abstractive
method is abstraction and thus, by mere semantics and methodological direction-
nality, the latter essentially specializing / specifying one comes out to be structure.
Just as in the previous pair, abstraction is a process of forming or conceiving nested
series of supersets, and structure is the mental conception of objects by means of
their membership in overlying categories by nested inclusion or, something equi-
valent, the spotting of subcategories all the way to particular objects viewed as
singletons, i.e. one-element sets, fully bearing the particular qualities or properties
on the bottom step of the ladder of a set level: a set containing a single element
carrying all desired properties and attributes or designed and built so as to carry
them. In all cases, one contrasting feature between the abstract and analytic dire-
ctions ought to be and stay absolutely clear, though the scientific approach has
consistently and persistently been failing to mention or even conceive of this ultra-
elementary distinction:

X # {X}

In this fashion, analysis is the breakup of an entity, or member / element, into its
particular components, and synthesis is the “return” from components back to the
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element / entity. By the same token, abstraction is the course from a particular
compact entity to more and more general categories, and structure is the “return”
from general categories towards entities they contain, each fully exhibiting the said
categorical features.

It is obvious now that, however similar these two processes are and irrespective
of the fact that they share one and the same starting point, they diverge towards
opposite directions. Thus, the ensuing danger is grave: to confuse these two
methods, as in confusing elements, alias members, and singletons, therefore sets;
and, thence, to classify things based on properties, only to treat them as differing
instrumentally — which is not necessarily the same: not at all. The myth of
Frankenstein embodies the collective subconscious anxiety of how to structure a
collection of parts — structure, life in this case, is a property, an epiphenomenon,
not identified in a unique way with any combination of elements. Another such
deviation of thought would be to kill a person (an analytic component) in order to
punish a nation (an abstract-structural entity), as some terrorists attempt when they
capture live soldiers on missions.

The discussion immediately following stems directly from the preceding
development. Two facts ought to be obvious already:

a. a predicate, a quality or a property, being a feature of nested supersets, is not

a “content”, but indeed a container, because it is the marker of a superset,
not of a subset;

b. synthesis and structure are two procedures of opposite senses, as they both
constitute returns to the entity / singleton and/or its unique element (mem-
ber), except that synthesis returns from the parts to the whole, i.e. it is an
“ascending” return as though “from within”, whereas structure returns from
the graded generality of nested supersets through a few identifiable specific
cases, subset by subset, all the way to the specific case of one entity / set ele-
ment (member of a singleton), i.e. it is a “descending” return as though
“from above”.

Consequent rules of thumb regarding directionality of procedure:

v no analysis without synthesis, no synthesis without analysis, no synthesis
prior to completion of analysis;

v no abstraction without structure, no structure without abstraction, no
structure prior to completion of abstraction;

v analysis and abstraction run divergently towards the sides in mutually
opposite senses (away from the unitary entity); similarly, synthesis and
structure run convergently from the sides towards a common point, i.e.
towards the unitary entity) in mutually opposite senses. Incidentally, in
consequence, i. analysis and structure run in the same sense, ii. synthesis and
abstraction run in the same sense;

v technically, a combination of n items is not analytically or abstractly to be
broken up into n individual cases (constituents or members) at once, but
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ought to be gradually driven there by distinct successive identifiable stages,
in a power-set style, as follows:

o 1 combination of n items / “n-tuple”,

o n combinations of (n—1) items / “(n—1)-tuples”,

o n(n-1)/2 combinations of (n-2) items / “(n-2)-tuples”,

o n(n-1)(n-2)/6 combinations of (n-3) items / “(n—3)-tuples”,

o n(n-1)(n-2)/6 triples / combinations of 3 items / triples,
o n(n-1)/2 pairs / combinations of 2 items / pairs,
o n singular individual items.

v Similarly, in the opposite sense, a statement of a combination of n individual
cases of items (constituents or members) into “whole” multiplicities is not to
be synthetically or structurally fused into one full collection at once, but
ought to be gradually built up by distinct successive stages (pairs, triples,
guadruples and so on, the same as the ones right above, in the directly oppo-
site order).

Note that, as abstraction proceeds upwards to wider and wider containing
supersets, successive slices of particular “features” of members / examples keep
being dropped from the image; in other words, more and more blocks of semantic
content are erased. In this sense, abstraction is a process of gradually diminishing
the signified of each entity by its joint inclusion with other entities. At the end of
the road, as soon as one has reached “absolute abstraction”, all one is left with is
void signifiers with no signified, “totally abstract” concepts / entities / “ideas”,
whether nameless, symbolic or named in some dummy meta-language. Mathe-
matics is the one branch of the epistemonic method dealing in absolute abstraction
— cf. what was said above about both the dialectic way disposing of the need for
sensible images and about abstraction’s riddance from any context (again, Heath
1921 pp. 290-292 and Netz 2003 p. 214).

Something else ought to be noted here most emphatically, as a matter of
essential complementary principle, regarding the nature of both “other ends” of the
respective methodological ranges. These “other (far) ends”, lying on the opposite
sides of i. the “elementary” analytical components of a unity at the “bottom” of an
analysis and ii. of the “all- inclusive” / “most general” / “universal” categories or
attributes or predicates or properties or criteria at the “far end” of the nested super-
sets of an abstraction, are a matter of a consensus of mutually agreed and accepted
conventions among the parties concerned too.

Is there a danger when one attempts to follow the abstract method to its
extreme? The greatest risk of abstract thinking comes when one deviates from
mathematical reasoning and starts to daydream relentlessly. There is no danger in
the alleged uncertainty / relativity of clear thought. The most absolute theoretical
discipline, mathematics, is the only thoroughly abstract one throughout, in stark
contrast to everything bound on experience. However, if science is not permeated
by plausible mathematical quadripolar logic from end to end, one could end up
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daydreaming. For “daydreaming”, i.e. emotionally charged reasoning (when emo-
tions are untrained), see (Papageorgiou 2018).

The boundary between scientific contemplation and daydreaming may turn into
ultra-thin specula if short of proper restrictions.

Last but not least let, us note that the mutually different nature of the analytic and
abstract sub-methods freely allows for the full number of combinatory overlaps,
interfaces and dualities, i.e. i. (component-orientated) analytic abstraction and
synthetic abstraction and analytic structure and synthetic structure, as well as ii.
(attribute- or group- or property-orientated) abstract analysis and structural analysis
and abstract synthesis and structural synthesis. The two illustrative case studies
following are both typical instances of one such vital cross between the two
constituent (sub-)methods, because the analysis and synthesis in both are based on
(whether acknowledged or desired, whether observed or hypothesized / proposed /
projected) attributes that are abstractly and/or structurally theoretical.

4. Case study 1: the primitive ritual KAM
(and its material counterpart ¥XQ)

In our quest for a rigorous epistemonic description and classification of the fine
arts, we are often typically trapped in a viewing that starts from (allegedly) “singu-
lar arts”, not well defined in a “self-evident” or conventional statement of what is a
single / simple self-contained fine art and what is not, starting from the classical
points of view of aesthetics etc. and working synthetically towards combinations.
However, this approach leaves much to be desired in the realm of criteria and
procedures as regards consistency, completeness and rigour. In working towards
the said textbook, the second author of this paper decided to take an alternative
route suggested by the British philosophers of the late 19" century, talking about
the performing arts as splinters that have spun off an original primeval primitive
ritual. According to this theoretical description, arts such as music, song, dance,
poetry and drama have developed as more specialized manifestations of that ritual,
and that is a unified one, a “unity”, critically seen, from a point of view that may
even be dismissed in a derogatory sense as primitive, profane, pagan, superstitious,
ignorant, uncivilized, crude, backward, vulgar and perhaps sad and instigated by
fear. Most typically, David Hume has extensively written about (and against) this
ritual and its legacy (search and see, e.g., a number of relevant excerpts in Hume
1889 and elsewhere).

In using the filters of the analytic method, as applied to the rich primitive hi-
story and its historical / archaeological relics, one may see that, indeed, the
primitive ritual performance is not the final constructively built product in need of
explanation, but the starting point in need of analysis. This makes our integrated
approach not only different from the one that is standard in Western science, but its
opposite indeed — even though we owe to them the identification of the primitive
ritual. This also makes our approach much more productive and much more capa-
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ble of explaining the whole process, predictive and predicting various interesting
levels of the process leading from a primitive ritual to a modern performance.

A next logical step is the distinction between more compound and simpler fine
arts, coming down as inherited and emancipated specialized manifestations of
splinters or aspects of the original primeval ritual, which existed in it as compo-
nents; and here one cannot be careful enough in setting apart a singular fine art
(e.g. music) from the corresponding artistic (e.g. musical) aspect and component of
something more compound, as, e.g., of opera; therefore, methodical analysis must
be precise and concise both in the successive systemic stages of analytical fragme-
ntation and also in the terminology applied so as to disambiguate rather that sin-
king deeper and deeper in confusion.

Immediately following, comes a next spontaneous quest about all other simple
and compound arts: where do they belong? Soon it becomes apparent that the enti-
re rest of the arts, i.e. those that do not rely on performance, are potential contri-
butors to the ritual, in that they can ritually form the physical environment, or
“format the space”, in which the performing ritual can take place. What is impor-
tant, here, is the similar self-righteous theoretical possibility for an analytical setup,
complete with consciousness of the differences. In any case, another very fruitful
realization directly following is that what sets arts apart, deep down and under,
next to the artistic scope of the process of the artist, is the material makeup of the
product / work of art; this line of reasoning also sets a question running as to what
the material nature and resulting identifying marker of a “work” of music, dance or
poetry is; this question has been mathematically resolved by the second author of
the present paper, as an outcome i. of the right question being asked so that it begs
and has a good chance of begetting an answer and ii. of the arsenal of modern ma-
thematics — but that is an issue outside our present scope.

What is amazing, indeed, is the realization that the two parallel and cooperating
ternary primeval ritual processes are set apart in a first dichotomy by the fact that,
while the ternary performing ritual is manifested in artistic activities known as
performances, further specialized as having designers and performers, the other
triple, separately manifesting itself in the autonomous arts of painting, sculpture
and architecture / landscaping, produces works of art that are material bodies or
constructs and has no interpreters or any other kind of mediators. Dealing with the
parity between these two triples, however, should not obfuscate their differences, a
couple of which will be discussed along the way. Let us remark a first capital
difference here already. Much as the material and environmental arts do contribute
to the ritual, they are not derived from it and do not originate in it, but in the
secular arena; therefore, their relationship to the ritual is, so to speak, circu-
mstantial but not essential, or, better, “casual, not causal” — which is conceivably
why the British philosophers raised no point about them.

After doing all the work on his own, the second author of the present paper
spotted an identical dual aspect of two triads involving a ternary ritual and its
equally ternary material / environmental counterpart in a finished form; and,
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apparently, that realization became popular in the West early in the 20" century,
with the widespread impact of a staple book of research on ancient music theory by
illustrious scholar Rudolph Westphal, who cooperated with philosopher August
RofBbach. Their relevant analysis and exposition was based on a volume of notes
from the Lyceum and its lectures, edited and published in the 2™ century b.c.e., by
a Cretan scholar named Luci(l)us of Tarrha; incidentally, Tarrha was a city at the
Eastern flank of the exit from Samaria gorge, province of Sfakia, district of Chania,
Crete. In it they exhibit a dual triplicate scheme of i. material arts quoted from
Luci(l)us, aptly called “arts of a finished product” (tyvau dmotelconikoi), operating
on the monitoring abstract criterion of symmetry (cvuuepia), and ii. of performing
arts, aptly called “arts of action” (zéyvau mpaxtixai), operating on the monitoring
abstract criterion of rhythm (Jvfuog) (Westphal 2017 p. 6); Aristotle and/or his
associates had also devised an interesting regulatory philosophical combinatorial
duality involving objectivity and subjectivity.

In any case, what emerges as really amazing, and as an indicator of the advan-
ced level of classical Greek philosophy in its maturity, is that the main analytically
superlative pattern of these thoughts had already been made in the space of
Aristotle’s school, missing only in the further distinctive steps we have taken, i.e. i.
in the mathematical identification of the “work of a performing art” ii. in reco-
gnizing and laying out the essential successive stages of an analytic breakdown and
synthetic re-emergence of its splinters, iii. in setting apart the opposing senses of
analytic breakdown and synthetic (re-)integration, including devising criteria for
telling them apart, iv. in the analytic terminological “cleanup” for disambiguating
between integral autonomous arts and artistic components.

MATERIAL ARTS PERFORMING ARTS

a. Objective | Plastic (— sculpture)  Orchestic (— dance)
b. Subjective | Architecture Harmonic (— music)
c. Objective-subjective || Colouring (— painting) Poetry

SYMMETRY RHYTHM

Another “side-effect” success of the application of the analytic method in the
primitive ritual is the identification of the work of art. Indeed, it is all too easy to
identify the work of art when it comes to sculpture, architecture or painting. But
what about music, poetry and dance? Is the work of art the specific interpretation
of, say, a musical piece? Is it the score? Is a lost score that has never been played a
work of art (yes it is!)?

Through the analytic method one is able to say that a work of a performing art
essentially constitutes a set of all possible performances: ones that have or have not
been carried out in the past, and ones that shall or shall not be carried out in the
future — each and every one of the specific performances being equivalent to all
others. The work of art, is therefore, based on the axiom of choice, an equivalence
class of all performances, future and past, actual and potential.
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The following analytically rigorous and complete presentation of the analytic /
synthetic model and its stages regards our finished product. It was first sketched in
the Open University textbook we referred to (Aéxkag, 2003b), then completed in
an unpublished explanatory letter to the students and finally published complete for
the first time in the present form in a recent collective volume in Greek, attempting a
coordinative approach towards a structural theory of art (which is what its title means),
including a fuller meticulous parallel coverage of both triples KAM and ¥XQ
(Aéxxag, Meppiykn, TTarmayswpyiov, Iepiotépng, & Xaviing 2018 pp. 113-117).

According to this new approach, a senary analytic and synthetic duality of two
parallel ternary artistic complexes is sketched in the figure, followed by a full
analytic and synthetic focused coverage of the ternary primitive performing ritual
KAM. We deem it sufficient for its material counterpart to be presented in a
sketchy incomplete suggestive manner, and here are the chief reasons why:

i. first and foremost, the single exposure of the ternary performing ritual,

immediately following its joint exposure of both sets of arts in the senary
(dual ternary) figure, is clear-cut, well-behaved, homogeneous, lucid, easy to
follow and sufficient on its own right;

ii. as has already been cited above, in contrast to the performing arts, the
material ones are “casual, not causal”, as regards the primitive ritual;

iii. there are complications in the theoretical makeup surrounding the material
arts, in that it is slightly but decidedly non-homogeneous, bringing
complications surpassing an elementary conception and the desired eye-level
clarity of perception and conception; more specifically:

a. the unity of arts of painting and sculpture, which are originally very much
connected in manners far surpassing a mere complementary nature, on many
levels, reaching from their artistic components of plastic / moulding and
colouring — oftentimes encountered in tight synergy in their dual material
combinations, often found in common artistic products of both of them (cf.
coloured statues and reliefs, esp. the overpainted classical Greek sculpture,
3D tableaux), as well as in the status and artistic conscience of their creative
artists (cf. the paintings of sculptor Michelangelo Buonarotti, or the
sculptures of painter Pablo Picasso), as though functioning within an almost
inseparable pair of “pictorial arts”, taught conjointly in many fine arts
schools and academies, to the point that they often appear almost inseparable
(painting and sculpture often are “two arts in one packaging”);

b. in contrast, the art of architecture and its supposed constituent discipline of
“space-scaping” (ywpovouia:. choronomia O ywpoteyvia: chorotechnia), as
in spatial art / spatial designing, forming and constructing creative artistic
disciplines, all taken together, appear multiple, manifold and diversified and
are served by several specialties that are often separate, e.g. regarding
buildings and all other “structures” involving statics and mechanics,
components, structural and decorative and functional demands jointly and/or
separately, exterior and interior spaces, and thence, in the broader sense,
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complexes, gardens, exterior environments, smaller or larger or extra-large
constructions and monuments, landscaping etc. etc.,, to the point that
architecture often appears almost like a practical manifold of several arts
conjoined, and architects may be more or less generalized or specialized,
much as all these directions are taught under the common educational cover
of schools of architecture but may be also deemed as separable at the end of
the day (architecture often is “one art in several packagings”).

Moving back along our original direction, the primitive ternary ritual is a
complex phenomenon, [KAM], with three "simple" components: K (kivyoig,
kinésis, i.e. motion), A (1dyog, logos — meant as speech) and M (uélog, melos,
meant as the element of pitch, scale, melody, harmony and rhythm in pure music).
Creatively primitive is something where all creation is due to the same person (e.g.
par excellence the Greek dramatists who single-handedly wrote, composed and
choreographed their dramas) and executionally primitive is what is performed by
person(s) doing all, like folk improvisers of recited and sung lyrics, music and
dance. In contrast, creatively posterior is something whose creation derives from
the collaboration of separate creative contributors: choreographers, composers and
text-writers, i.e. more specialized creative collaborators, whereas executionally
posterior is a show with specialized orchestra or band musicians, singers, dancers,
jugglers, actors reciting poems, each to their own specialized activity but not in
common: musicians won’t (necessarily) sing, singers won’t (necessarily) dance,
dancers won’t (necessarily) recite or sing etc.

Then: A triad [KAM] (primary event, where K = motion, A = speech, M =
melos) is not immediately broken down (analyzed) into art forms consisting of a
singular primitive component among these three: [K] (dance), [A] (poetry /
literature) and [M] (music), but first in three pairs [drama], [KA] ("fine acting")
and [AM] (song), and then in the three components / arts: dance, poetry / literature
and music, from respective pairs (the [K], dance, from [KA] and [KM], and so on).
It is synthesized ex post in the reverse order, up to the composite [K, A, M],
designed by a choreographer, a text-writer or playwright and a music composer.

wiQ]

Figure 1. Models of KAM & ¥XQ. For acronym explanation, see text below.
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A. The ternary primitive performing ritual

K: motion

A: speech

M: melos

[KAMY]: primitive ternary performing ritual

[KA]: the combination of motion and speech: drama, hypocrisis (stage acting)
[KM]: the combination of motion and melos: “bare” dancing to pure music
(without sung text)

[AM]: the combination of speech and melos: song

K <[KA]: dramatic / narrative movement, abstract dancing, general / abstract
motion

K <[KM]: dancing with specific references of form to musical accompaniment

A <[KA]: the origin of drama: epic, dramatic and lyric poetry, prose

A <[AM]: the origin of song: verse, poetry

M <[KM]: pre-existing melos / instrumental music without formal speech
restrictions with emphasis on the specific and abstract physical aspect (often
programmatic)

M <[AM]: the melos (tune) of the song, simple humming or vocalizing of a
melodic form without words (but with a formal reference to speech)

[K]: orchésis, dance (as a singular autonomous / “pure” art)

[A]: cultivated speech, literature, poetry and the art of written speech, text and its
recitation, read out loud

[M]: mousiké, music, in the mature sense of the word (as a singular autonomous /
“pure” art)

In the primitive ternary ritual, “music” can be anything that contains melos M, that
is, whichever one from KAM, KM, AM, M, K+M, A+M, K+A+M. One should try
not to confuse the primary (KAM, KA, KM, AM) with derivative / posterior /
synthetic (K+L, K+M, L+M, K+L+M).

B. The ternary material arts complex

To end it all, on a sketchy note, the second ternary unity, fully analysed and
synthesized in the figure above but not in the subsequent text, close to the style
developed according to the model set by the ternary ritual in the spirit of the
analytic method and along the same principles as those set by the school of
Aristotle, has the following “single” (or at least “singular”) artistic components:

Y: (mlaonixn: plastike): plastic / moulding, shaping

X: (ypwotikn: chrastike): colouring / tinting

Q: (ywpovouia: choronomid Or ywpoteyvio. chorotechnia): “space-scaping” spatial
art / spatial designing, forming and constructing creative artistic disciplines (all
terminology here on an attempted and arbitrary level, meant more as a trial basis on
the lookout for something better, suggestions most welcome).

These are derived as definitively specifically underlying and resulting in the three
acknowledged categorically autonomous material arts in the said spirit:
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[[¥1]: (Ylomuirn: glyptike): sculpture (as a stand-alone art)

[[X1]: (Cwypapixn: zographike): painting (as an autonomous art)

[Q]: (épyitextovikn: architectoniké): architecture (as a stand-alone art or “artistic
complex™).

5. Case study 2: the analytic model of consent

The first author has used the analytic method to create a cladistic model for consent
(see for example: Papageorgiou 2017b, 2017c, 2017a). Much as consent is
becoming more and more important in everyday life, there is only a very limited
number of types of consent, namely informed, implied, tacit and consent by proxy
(Berg, Appelbaum, Lidz, & Parker 2001; Carmi 2003; Eyal 2011; Miller, &
Wertheimer 2010). A more thorough approach is needed if one is to successfully
tackle the challenges of modern society. The characteristics of our society may be
said to be:

e avery complex food chain;

e production spread across the world;

e capital not concentrated in the hands of specific “capitalists”, but rather fluid

and spread;

e we are participating in the digital world equally to, or even more than we do

in the “real” world.

How, then, should one obtain more types of consent?

One solution would be to undertake an extensive research, within the constraints
of our world, and to try to find all possible types of consent one would happen to
come across. After discovering them, one would name them and describe them
appropriately. Apart from the obvious problem of time and resources, another big
problem of this approach would be the poor categorization that would occur.
Describing case after case, the order would be arbitrary and, after discovering even
more types of consent, the danger of going back and replace or correct previous
entries is visible — thus making the system even more chaotic.

The second solution is to discover a generator of all possible cases that would, a
priori, produce results valid for now, as much as for the future. That kind of
generator actually exists and is none other than the rigorous stage-by-stage
synthetic leg of the analytic method.

Some two hundred (200) possible variations of consent have been identified, all
crucial towards understanding consent in depth and thus being able to identify,
explain and make decisions about the most complex problems in our world, like
bioethical problems; those, being a direct result of technological progress, would
have been unthinkable, even some years before. Questions arise, having multiple
implications in regard to personal freedom and choice — therefore consent —,
stemming from situations such as:

o children with genetic material from three (or more!) parents;

e identifying criminals from DNA tests that their relatives have taken for

medical reasons;
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o breeding animals that grow human organs.

The cladistic trees ensuing from the application of the analytic method provide an
in principio and a priori estimation of the type of consent before we get to know
the situation that matches any specific type of consent. Moreover, it is an inherent
trait of the analytic method that it predicts all possible cases, existing or future
ones. Finally, it helps towards effectively grouping the cases into coordinated
categories, so there may be created equivalence classes with common ethical
qualities.

III (EV+EK+TTA @ Ek+TTA+2ZU

Figure 2. A cladistic tree describing informed (£v), voluntary (Ex), Full (11), consent (Zv).

6. Conclusion

In this paper we have attempted to describe the general principles, key features and
thorough approach to the constitution, basic inner workings, deployment and stage-
by-stage breakup and assemblage of the cornerstone sub-method permeating the
epistemonic method, i.e. its component known as the “analytic method”, as
compared and contrasted with the second cornerstone sub-method, the “abstractive
method”, both coming in complementary pairs running in opposite senses, i.e.
analysis — synthesis, and abstraction — structure. We have also provided sketches in
the direction of two case studies, i.e. two examples where the strengths of this
stricter elementary formality, given in the body of the text, are made clear in both
models about history and function of the arts (reconstruction and functional
overview of historic facts and technical specifications) and future study (predictive
layout for consent models/cases).
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Abstract:

Ornamentation serve as the canvas for expressing the readmission of ideological
and sensory-aesthetic realms in «Public Sphere». The Greek word «diakosmosy
stands for ornament; from an etymological standpoint dia-kosmos describes the
relationship between different realms (kosmos) and the journey across. Artists and
public are interconnected with the up-to-date idea of «flaneur» and participate in
this game by their own aesthetic creations in the city-field during an interactive
narrative.

Keyswords:
Ornamental palimpsest, interactive narrative, public sphere, kosmos.

Hepiinyn:

O di1axoouog amotelel Eva kKoUPo. EKPPOONS THS EXOVEICOOXNS TV I0E0A0YIKMDV KOl
oradntnpiokov - onentikwv rediowv oty «Anuoacio. Xpoipay. H eAdnvikny Aéén «oid-
KOGUOGCH ONUOIVEL OLATETAYUEVO TTOMOUO KOL OO UL0 ETVUOLOYIKI] GIOWn O OLGKO-
OUOS TEEPIYPOPEL TNV OYETN KAL TV TEPITAGVHON UETALD O10YOPETIKDV TEIWY (KO-
ouwv). O1 KaAMTEYVES KOl TO KOIVO O100DVIEOVTOL YOPW GTO THYV EVHUEPWUEVH 10E0.
zov «flaneury kar mpoteivovy avtod To mowyviol ue g dikég Tov wabnTIKéS dnpIovp-
yieg 0T0 TEDLO TNG TOANG UEGO, ATO TH JLAOPATTIKI] AQHYNOH.

A&Earg KAEWO1G:
[MoAipymoto S10k6G OV, d10dpacTIKN aerynor, Anudcia Zeaipa, KOGUOG.

1. Ewcayoyi

O d10KooHOG OTNV TOAN EKTPOCAOTEL TIG AMEPLOPLOTES OLUCTPMOUATDOCEL; KOAAITE-
YVIKOV EVEPYNUATOV 1 OLVNTIKOV TPOOECEMY TOV EVAOVOVY SUVOKG TNV EIKOCTL-
K1 KOl TOPOOTAGLOKT EKO0YT TOVG G Ui OldpaoTIKN aprynomn. Avto Oa umwopov-
og va vrootnpydel oe pia ekdoyn g «Anuodciog Xeaipoc», 0pog 0 0moiog mept-
ypaoeton amd tov J. Habermas (1962:89). O 61dkoopog 6ty TOAN cuvOvaALEyETOL
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pe 0Vo TPOTOVG GLUVAKOAOLOOVE TOL AGTIKOD TOMTIGHOV GTOV Oomoio avhkel. H
CTIPAYHOTIKT TOAN NG KaOnpepvOTNTAS KOl TOV OEKOIKNCE®V UE TN «POVTO-
OlOKN» TOAN TOV OVOToPAcTAcE®V givol dVo oAAnAévdetec oyelg g, (Deborah,
2007:4-7). (Mg mpoxkeipevo TO SOKOCUNTIKO GTOLYEID GE OOTIKG TEPPAAAOVTA
npoteivetar o concept: Ot dnpovpyikés dadkacieg avadvovtal KAT® amd TV V-
VOL0AOYIKY] TOTOBETNON amévavTt 6TV TopERPacn, and v aenynuatiky odoto-
on eneypévov potipov (motifs and patterns) kot and pio tpotdTLIN KAOE Popd
Tagvounon eovov, AEEEDV, TPAYLATOV Kt 1OEDV).

2. «Ov AEEEIS KOL TO TPAYRATAY

KoAMtéyveg kKot un KoAATEYVES EVOIOOVY GTO TOALTIOTIKO (POIVOLEVO TOV GUYYPO-
VOU TOMTIGHOD OVOKOAVTTOVTOG TIS LROYOPEVGELS TOV UE HOVAIIKOVS TPOTOLG:
Apeiopntodv kot ekB€Tovv Tov TpdTO OV avaryvopilovtal, TAEVoUoVVTOL KO TTo-
povctalovtal Ta YeEYovOoTa Kol T0 TPAYUOTO, OTOV aoTiKO ydpo. O I'dddog eihoco-
@oc Michel Foucault oto Bifiio Tov «Les mots et les chosesy (O1 AéCeic kou ta
rpdyuora) (1966) - peta&d dAwv onuavtik®v Bepdtov - tovifet Wiaitepo avtd 10
0éua g TaEvOUNONC TOV TOATICTIK®V TPayHdTov. Méca and To Tapadetyo TS
KiveCikng eykvkionaidelog mov meprypdoetal and tov J.F.L. Borges gpunvedet
Agrtovpyio. TOV AVOIKEWWV OPYOVOUEVOV TPOTOTTMV KOATIYOPLOTOiNong Kabmg Kot
TNV TOAVTAOKOTNTO CTUOIVOVIMV - GNUOVOUEV®V O ovTd eppavilovial ot
YADGGO, TN YPOQN Kot TIC avamapactaoels tovg. (Foucault, 1966).

2.1. To pattern kot To ke.00dnyNTIKO potifo

Ot gumhekopevol pe oo patterns, 6mmg owtd ToL YKPAPLTL, Y¥pNolomolovy e&urto-
LIKELUEVE, €Vl GUVEXDG EEEMOGOUEVO GTUA YPAPNG KoL TIG LOVOSIKEG KOAMTEYVIKES
OVOTTOPUGTAGELS TOVG YI0L VO EKPPACOLY TO OLOPOPETIKO TANIGIO TaSvOUNGoTG Ko
koatovonong. ‘Evag mpmtdtunog, avadvduevos, ypamrtog Aoyog eupaviletal 6€ cuvova-
OUO UE TNV €IKOVO TOV KEWEVOD KOl TNV KOAAYpapio. AVTd, 6T CLVEXELD, LE TNV
KPITIKT OKEYN GYETIKA UE TIC YPOMTEG AEEEIS KO TIC EMITTMOELS TOVG, TPOPdAlovTal
ot INUOGLo oeaipa (S1adpacTikd TepBaAlovta). XT0 TAMIGIO 0T, 0 KaOE KoAMTE-
AVNG OEV UIpETTOn pioL OTTTIKY €KO0YH TG YPOPNS g wa oriental cuvonin cuykpdTnong
TOL OGTIKOV TEPPAALOVTOG KOl TOV SNUOGLOV YHPOV TOV.

H oxedov 181000yKkpactakyy emavainym evog yoptkod leitmotif! vrevBupiet
otov kabéva Eexwplotd T SVVOUN TNG VTOYPOENE KOl TOV ETIAOYDV LOC, YOPIC
Kaveva 10e0Aoykd Epetopa. Mag Kahel va emAéovpe Kot va avadeiEovpe tn Sk
poG vrokepevikotnta. Ot AEEELS, Ta TPAYUATO KO TO VOTLLOTO, TOVG Eivol o vd-
Ogomn matyviov, Tov VTAVIGEOVTOL TIC SVVATOTITEG TV OTOUIKADY QPNYNOEDY KAT®
OO TNV TPOCMOTIKT SPPayida ToL KabevOg.

L leitmotif (kaBodnyntiko potiPo): pikpd emavorauBavOpeVo, LOVGTKO HOTIPO EVOMUATOUEVO OF JiE-
YOAeg LOVGIKES POPLES, N EmavOraUPovOLEVO HOTIBO G AOYOTEXVIKA KOl YEVIKOTEPO KOAATEXVIKA
£pya.
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3. 16\ ko waAipynoTo.

H xd0e xodteyvikn ypaen eivat 10 p€co Tov amokmOkomotel, Ta&vouel Kot mo-
povctalel Ta YEYOVOTa TOV GUALOYIK®V c1GOCE®V KATA TV TEPUTAGVIOT GTO TE-
oto g moAne. Ilog dpmg avtkatontpilovtar Ta yeyovdta g mOANG 6€ avTd TOV
onpovpykd cuyypwticpd; Edd, motedm, o1t givor modd yprioun n drnoyn g M.
C. Boyer, n omoia vrootpilel 611 TOVG TEAELTAIOVG ADVEG avayvopPilel cuyypo-
VIGUEVT HETOPOAN TNG GLAAOYIKYG LVIIUNG KOl TOV PLOUEVOD YMDPOV KOl GUVOAMKE
TOV OGTIKOD YMPOL ULE avTIoTO N GTAOLNKY| ¥POoviKn petdfaor amd tnv mwOAN TOov
QoiveTal GuVOMKG cav &va Epyo TéXvNG, otn TOAN Tov aAAALEL Kol avayvopiletan
OYl MG OTOTIKN EKOVO 0AAY OC TAVOPOLLO KO TELOG GTNV GUYYPOVT TOAN TTOL TTEPL-
Ypaopeton oav éva molvoyoés Béapa, (Boyer, 1994:31-40). Avtd to. 6Tdd0 €MO-
TTElOG TNG TOANG SLEPELVOVTAL OO TN GVYYPOVN dNUIOVPYIKN TTpdBec G cLYKE-
YOUEVO ETEICO0N, GE OLUPOPEG TOGOOTMGELG kal Tootnteg. Kvupiwg amotedovv
ekdoYEG KAT® amd 1o acONTIKO TEPPAALOV EVOG SLOOPAGTIKOD - KELLEVIKOD TTOAILL-
ymotov. H moAn kot ta vrootpopatd g avayvepilovial og Keiplevo exaveyypa-
Q®V oL VIoBETIKA TPoGdlopilovtal amd S1dpopeg BemPNOELg OTWOC TA TPOUVAPEP-
0évta otdole. Ta mpoepnpéva Ba NTov evOLOPEPOV VO GLVILAGTOLV UE TN Bempia
g vrepPatikng Keevikotntog tov G. Genette, (Genette, 1997). H 6ewpio avtn
dtvel pior GAAN omTIKY OTIg EpUnVveieg Yo TNV TOAN GoTov Pabud mov avth TEPtypa-
QETOL OO TO YOPIKO TNG TOAIUYNGTO GTOV ¥POvo. To TOAUYNGTO SOHLOPPOVETOL
OtO VITOKEUEVIKA SLOPOPETIKE GTOTYELL.

3.1. Avdxoopog oty oA H meprridvion, ol Kéopot Kot 1 o ynon.

Kdabe této10 yerpovopio KaAMTEYVIKNG YPUPNC, OTOTEAEL EVO TPOCOTIKO ATOTOT®-
L0, L0 DTOKEYEVIKT YOPTOYPAPNON UIKPOKOGU®V GTO YUMOEG TAAIUYNOTO TOV
noAewv. H emoaveyypopn 1oV KOGU®Y aUTOV SLUUOPPOVETUL KAT® omd 10E0A0YIKNG
Kot aeOnTikng veNg eopues. Exppaletotl pécao amd to vvoloroyikd vofadpo wov
dUVNTIKG @EPEL 1 OENYNUOTIKY SIAGTOOT TOL OPOL «ILAKOGHOG TOANG» (urban
ornamental narrative).

H woéAn cvvdéetar pe v AEEN «KOGOG» TOLAGYIGTOV GTO TANIGLO TNG apPyoiog
eMVIKNG TOANG - Kpatovs. O «kécpog» avapépetor kot otnv téén. (Lalande,
1955:862). H ehAnvikng mpoéhevong 6pog did—koouog (diakosmos) mapaydpevog
oo avTov (¢ AEEN) 0POPA GTIG GYEGEIC GUYKPOTNUEVOV GUGTIUATOV TG TAENC
vt AvTtég o1 oyécelg ouviBmg ivol ooBNTIKNAG VENG APOL 0 S1AKOGLOG APOPA
Kol 6tov 6ToAMopo. (Meppiykn, 2015:128-133). O dudkoopog (ornament) Oa pmo-
povoe vo amodobel vonuatikd and v eAnviky AéEn did - koopog (diakosmos)
KOl VO ovOryvoploTtel ¢ oyéon Hetald Tov KOCU®V KOl TNG TEPUTAGVNONG CTOVG
KOGHOVG QVTOVG e aotnTikd - arednmplokd épeicpa. To duvapkd oynua «Atd-
koopog - Koopog - Taén - [epumhdvnon» meptypdeetol amd To motyviol Tng mept-
TAGVNONG GTOVG KOGUOVG TNG YPUPNS KOl TOV TOTOL GTOV Omoio SNUIOVPYOS Kot
TEPLPEPOLEVOG CUUPVELG ETAVEYYPAPOLY TO aPYNUE €VOG eEeMyUévoy - 1omg
digital - miavnra exiyovov tov vewtepukov (flaneur) (Benjamin 1996) 1| tov «xata-
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oTaclokoO» TAGVNTO «dériver» (0pog 0 omoiog Teptypapetal LECH amd Kiviua TV
Koartaotasiokdv Tov 1960).2 O mlavntog GAA®GoTe dev gival LOVO TPOIOV NG VEM-
tepikotnTog (Benjamin,1979:79). Opiletor amd o yeveoloyio mov ekKivel amod
NV 10€0 TG TEPMYNONS KoL TNG AVOKAALYNG GE YDPOVG TPAYUATIKOVS 1| POVTO-
OTIKOVG e 1 Yopig evdlapépov katl okomd. Ot ypapég kdbe dnpovpyod (KoAALTE-
xvN N Kowov) eUTOTIGUEVEG amd TETOW TTEPPAAAOVTO TEPITAGVIONG TOPOLGLALO-
VIOL O EMOVEYYPAPEG 1 LOPPOYEVECELS WOIOTLTIOV KOAMYPAPIKDY GUVTOKTIKMV.
To mayvidt d10KOGHOL - APYNONG TEPLYAPAKMVEL IOEOAOYIKA TNV adtapopio 1 TNV
KPLTIKn, Tpofailovtag éva TANnbog etepoxkittov TéTolmV Koouwv oe Aé€eis. H ep-
QAVIOT] TOV TPOUVAPEPHEVI®MY ETEPOTNTMV CKIOYPOPEL ETEPOTOMIEG TOV GLVOAOV
(Foucault,1984:46-49). Ot amocyiceig peta&d tov Aé&emv Kot TV Tpoypdtov (on-
powovtov kot onuowvopevev), (Foucault, 1966), cvuvurdpyovv. Ot Aééelg ava-
yvopiloviol og TPayrata Kot SImAEKOVTOL GE IO ETITANGTN EVIVTIOGT EIKOVOV
(artificial impressiong). Avamoé@evkta, ot KOAAYPUPIKEG OVTES YPOPEG, OVOLKOAD-
TTOLV OLOKOGUNTIKG HOTIPO KOl 0VAGLYKPOTOVV £Va SUVOUIKO 0GTIKO TOAMUWYTOTO
o - KOoUoV: «O S1AKOGUOG ... 0O EHPTUN TOAMTICTIKOV SLCTPOUATOCEDY Yive-
Tl TOAIUYNGTO KOVATOVpOG, MBovg, ebipmy, uodag, yobotov | otui» (Meppuiykn,
2016). H euwova vrootnpiletar and £va d1ttd PEPOG TPOSYNUATIKA KOl APKOVVTWMG
OTUOGLOAOYIKG LEGO OTTO TN SLOXEIPLOT AETTETIAETTOV YPOUPIGTIKOV YEPICUDV KoL
étol ovtd t0 £pyo Oo pmopovoe va givor pio «Ae€ikn KOAAYPOQIK) aQrynon»
(textual ornate narrative).

H ¥éa g mepmynong otig apyaieg KoAAypagikés Kotapforég kot pileg ema-
VEPYETAL OLOPKMG GTNV GUYYPOVT ONUOCIO GPOIPA. ZEXACUEVE TOATIGUIKGE GUYKEL-
LEVOL ETOVEYYPAPOVTOL GLYVA GAAOTPLA LLE TN GUYYPOVY], OLOYEVOTOINUEVT aoOnTL-
k1. Kot avto givon éva guydpioto yeyovoc. Ta épya dev eivar amiég ouledéelg 1
UETACYNUOTIOUOL YPOPNG Kol €KOVAG. Me Teyvikoug Opovg, dnuovpysitor évol
1010itepo KaAAYpaPkd moAipynoto omd endAAnAa layers Slapopetikdv ypoapamv.
Me avtd TOoV TPOTO YNAAQPETOL 1] ATOPOVMGT] TOL GUYYPOVOL avOp®ITOV GE OVTL-
SlOTOAN UE EVLYAPIOTO. APNYAUOTH 0O TO TOMTIOTIKO TapeAdov tov. To £pyo
gyeipel epotuoTa mov cvvoyilovtol oto: [log Ba agumvicel tov chyypovo Gv-
Opwmo;

3.2. To mwoyvior, n puBomiacio kKo ot aoTiKol pvdor.

Mia guyaplotn a@OTVIoN €ival TO o vidl OV TPOKTIKG TEPIEYEL TUKTIKEG Ol0-
KOGUNTIKOV YOPAKTAPA: 1] EVOALOYT YEMUETPIKOV CYNUOTICUMV G€ OAES TIC KAIpOL-
KEG, M emTuyNUéEVN dtopopd KATpakag petald Osat kot £pyov kot 1 avddelEn emo-
voanmtikev potipov. Kvpiopyn emhoyn amotelel n dpvnon ¢ omdOnong tov
YPOUATOG Kot TNG oppoviag. O kdbe 110TLTOG YPOPIKOG YUPUKTAPOG TOV KAOE
ONUIOVPYIKOV VTOKEWEVOL GUIKPUVETOL 1) pEYeBOVETOL 1| 0T0 dNUOGI0 YDPOo (TAa-
TElEC N KTIPLOKG HETOTO) 1| 08 PIMOEEVES OIKTVAKEG TAATQOPUES. ZVYVO TEPAGTION
AaPopvOmdelc oynUOTIGHOT KAT® 0O Ui YEVIKT] TOAEOJOUIKT EXOTTEID EAEYYOVV

2 Situationist international on line, http://www.cddc.vt.edu/sionline/postsi/postsi.html
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To TANON amd cwaoieg g AAIKNG (avapopd 610 mapapvdt «H Alikn ot ydpa TV
OavpdTmvy) Tov avaPldvovy Tov TPOcOTIKO Tovg aoTikd pvbo. I'a Tov mbavd
YVOGTH TOV 0pYoi®V YPapmV TopEyeTol 1 Oempntikn duvatdtnta dloyeipiong Tov
YPOVIKA KaBOPICUEVOV SLUOPOUDY TOV £PYOV OV OVOAOYOLV LLE TOV ¥POVO KOl TOV
TPOTO TTOV GYEOIALETOL TPOTOYEVMG EVa £pY0 GTO OMUOGL0 Ydpo. Tnv 1d1a otryun o
oLYYPOVOG, AdHVOLOG AVOP®TOG, OV VIOAEITETOL OVGLOIMV TOMTIGTIKGOV KaTofo-
AV, 016ONTIKOV Kol 16TOPIK®OV TOLAGYIeTOV, VITOPdAAeTar Tov va Ppebei og o
YPOVIKY| TEPIIVNON EMAVEYYPAPOVTOG TIS KIVIOELS OTMG KAVEL EVOG TOLOTIKOG KOA-
AMypbapog. «X0yypove pikpé avBpomre PAéneg AofvpvBovs; Mrec péca. I'vapile,
axolovba, Eavabupncov, ypdye kot o Tig [pagpéc. Xto moryvidt avtd Bordvovy
01 EIKOVEG, HEVEL | oKkEYN Kot 1) Yv@on. Oa fyeig cuviopay.

3.3. To mwayyvior, n pvijun Kot ot YeEvearoyiegs.

e pio GAAN exdoyn TO TOVidl Yiveton Tp@TOTLTTO GTOVPOAEED KaAALypapiag Kot
OTOKPLTTOYPOQPEL EKAEKTIKEG GUYYEVELEG 1] TEVEOAOYIKEG GEPEC: Me oucoonpa dto-
KOGUNUEVO IE KOAAYPAPIKA LOVOYPEUIOTO KOl VOTOVPUAIGTIKG 1] YEOUETPIKE LLO-
Tifa mov moTomoobV 1B10KTNGi, WOLOKTATN Kot aiyAn. Guvpeoi, avanthocovTal 6
aotikd frames 6mwg sivar toiyot, mopteg | vEPOLpa. To povoypappo TaPoVGLALEL
éva AekTIKO, emavorlapPavopevo potior évay KOAAYpaeikd oynUATIcUO TOV 0To-
Telettan amd ypauuata, BEAN yopic yOWIvoug ep@TIOEis, (AMOAECTNKAV GTA VTO-
Astppato pog mopelbodoog avakaiviong). H mapoapdppmon tov ypappdtov doui-
Cet ta avhyAvpa cppayidmv Kot To, GYESLN VIOYPAPADY TOV APNVOV TO ATOTOTMOLUA
TOVG 6€ MOUEVO POVAOKEPL GLUVOSEVOVTAG POKELOVS, EMGTOAEG Kol Eyypaga. Kdbe
«MeydAn AeMynon» Yo GNUOVTIKEC YEVEOAOYIEC OPNVETOL TNV 1GTOPIN Ko UAA-
Aov Ba Kotaypayet 1o eAdyioto duvatdv. Ot Ttpocomikég apnynoels davBiovv Tig
Brrpiveg TV KOTAGTNUAT®OV 1 TO SLOENIMOTIKO VAIKO, OTIS 10TOGEAdES o€ éva V-
Tap&laKo ayaveg Vo dompaypdtevon: Ot AéEelg oyeTIKd COPEIG GUVVTTAPYOLY TO-
Ewounuéveg oe KaTaKOpLQES, optlovTiee, TAAYIEG I aovVApTTES aKpooTyidec. Ta
vonuata givor cuvnBmg emTokTiKd, petémpa. QoTO00 1 EpUNVEIN TOLG AITETAL TNG
SLOKPLTIKNG LOG EVYEPELNG.

4. H weoroyia VS ToV 10g0h0yNpdTOV €1KOVO - Ocdpa.

H e&éMén oe Bépata mov apopovv dropopeTikd mAndvucakd tppota pe eget-
dkevpévn M avabempnuévn Bepotoroyio evdlopepovimv, Bécemv 1 TpOTOL KoL TO-
ov {ong, (0nmg otkoloyin, OVGLUCTIKY EMPIMOT], KAT), avadVEL £va TOAVGYLOES
LOOATKO TEPIPUALOVI®V, LE SIUPOPETIKEG EV OLVALEL AVTOVOUEG OUAOES, OVTOTL-
oTik®V avoaeopdv (Mepuiykn, 2012:236). Xe avtidiactorr, morhoi multimedia
KoAALTEYVEG O at0 TO MAN Tov *68 eKTPOGMITOVY SLVOUIKA LOPPES AVTIOTAONG
omwg eivor 0 molrtikomompévo ykpdaoitt (politicized stencil graffiti). O John
Fekner eivar o térowo nepintwon: Exepaothg tov counter-branding eivon yvo-
0TOC Y10 TNV aKTIPIOTIKN OPAoT| TOL KOl TIG OVOTPERTIKES KUAATEYVIKES TaPEUPA-
oe€lg oe peyorovnorelg tov HILA kol g Evpdnng kabog xat yio v cuAioyt-
KOTNTO OV OLOMVEEL GTN CLVEPYOGSIO. TOL HE TNV POT OKNVRA Kot GAdovg street
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artists.® v nepintwon avti N ekdva, givor 1o TpdoyNUa. Inpoocio £l To pi-
vopo péoa oo stencil ypaupoto. H ypoaen, povoylk Kot OTOyOUVOUEVH omd
EMOVGIMON, TEPITTA GTOAION, YPAPEL TNV GKANPN TPUYUATIKOTNTO YOPIC KOAO-
TPOOIPETO 1] KAKOTPOUIPETA, TTOLYVIOIO TPOGEAKLGNG TOV KOGLOL. NEEC SUAEKTIKEG
aVOTTOGGOVTOL 6TO TOMTIKO Ykpdottt (political graffiti) amd makiég kot cOyypoveg
TAGELS Ylo TNV 0KOAOYIO, TNV KOW®MVIKY SL0CTPOUATMOGCT, TIG LETOVAGTEVTIKEG Kot
TPOGPLYIKES GLYKVPIES.

4.1. ApvnTikn AIUJ\,SKTIKﬁ4 Kot o1aopacn.

210 oOVOLO TNG KOAATEYVIKNG dnpiovpyiog, (Le TV mpodmodeon Ot dev dnpiovp-
yovvtan mopdymya N mapaepdloviol Epya TpitOVv), eEOTEPIKEVETAL O ECOTEPLKOG
Wweoloywd dopopempévos kKoocuos. H mepumhdvnon dev apnvel am’ o v
KPLTIKN 0pOD QLT TN ONUODPYNGE: 0 YDPOS COPEVEL GTO YPOVO TN VEMTEPIKOTNTO
Kol LOPQES SOAEKTIKNG KplTikng and Tovg W. Benjamin, T. Adorno, S. Kracauer,
L. Aragon, A. Breton. Ot avtipdoelg glvat ampokaAvTTeg Pe TNV EXYPOAN TNG E1KO-
vag otny ToAN. H xowvmvikn yeipaydynon KoAMepYel TNV KPITIKN LOG OVIKOAVOTNTO
UTPOGTA G€ o eKOVO, MG amotéAecpo og Apvytikng Aiotntikng (Pamm, 2001:
667-678). H amddpoaon péca and tn S1ddpacn VTOTAGCEL TV OVTIPACT] TOV KoKE-
KTUTI®V, ToNTIK®V eKdoydV Bedpatog (spectacle).

4.2. O duakoopog oto crescendo Tng cuvevpEoC.

H aprynon ovyvd avocOpel emAEKTIKO OTIMOTIKA GTOWEID TPOYEVEGTEPMYV,
UEALOVTIK®DV, QOVIACIOK®Y 1) QOVTOLPICTIKAOV, GYPOVOV ETOYMOV Kot Koouwv. H
VOGTOAYi0. OVAOEIKVOETAL Y10 TPOVTAPYOVCES KAAMTEYVIKES YPOPES LUE IO POLLOL-
VTIKT d160gom Ko pion KOAMTEXVIKN QLGIKT EVYEVELX 0KOWOL KOt 6TIS TTlo Kits £kdo-
¥é¢ ™. H teleidtnra g teyVIKNG GTOVE YOPAKTPES TOV EPYOV AVAOVETUL GE KO-
Og éxpavon g dnuovpyioc. To corpus TG KAAMTEXVIKNAG ONpovpyiag Uetd tov
20° cuwva amortel TNV cvVOTOPEN, £0TM KOl LE TOVG KAAGGIKOVG Opovg, Tov Ka-
rov Teyvav. Tnv cuvdmopén T LOVGIKNG Kot TOV Xopod Oyl LOVO ®C GTLOVTIKOD
TUNHOTOC MG GUVOMKOTEPTG KAAATEYVIKNG EKOVOG 0AAG ¢ OepeAiddeg, avomo-
onooto kot emontikd gvépynua (Ilepotépne, 2016:123). O pvOude, n appovikn
GLGYETION, TO HETPO, 1 KAUAK®OT], 0 LOTIBIGUOC - GTOLYEI0 LOVGIKNG, XOPOL Kot
dlaKOoUoV - ekAboVY TTopailayég cuvibog og 101a Béuata. H ypapuukn 1 empoa-
velokn avamtuén tov épymv ue otabepd N avéavouevo tempo moupodotolv Eva
crescendo cuvedpeons g KaAAtexviknig dnpovpyiog. O owtoéheyyog Kot 1 aKpi-
Belo, o GUVOLAGUO UE TNV EVTOVN OPAGCT OTNV EKTEAEGT] TPOTOYOVIGTOOV UEGO
oToV KGOe TPoowTKd, KOALYpapkd, yopaktpa. Ot KIVAGELS TOL dNUOVPYOD &i-
val 1060 gleyyopeves kot axpifeic mote paivovtal avBopunteg kot amiéc. Onmg
TOV KOAALYpa@ov. Avt gival n copia kdbe TEXVNG.

8 www.isupportstreetart.com/nuart-2017-john-fekner/, (20/09/18), www.isupportstreetart.com/nuart-
2017-john-fekner/(15/09/18), https://www.moma.org/artists/7086, (15/09/18)
4 Avagopd 6to opdvopo £pyo tov T. Adorno.
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5. Avti emiibyov

H ypagucodmra tov «Ceci nest pas une pipe» (Foucault, 1983:15) eivon mpopovnic
KOl EPOVIKN OTEVOVTL 6TV OTOAECHEIGH GNUEIMTIKY OyVOTNTO TOL KOl TNV 0VO-
YKOOTIKY VIOY®YN TOL 6T 6Qaipo Tov avtovontov, kot g banal (Bapetg), Aa-
Tvoyevovg ooOntikng. Iapodro mov té€tolov eldovg yewpovopieg apyd 1 ypriyopa
TEIVOUV TTPOG ATOGVPCT KOl LOVGELOTOINGT], dNUIoVPYoLV pia aveEAvTAnt dtachv-
0go™ NG KOAMYPAQIOG HE TO KOAMTEYVIKO EVEPYNLOTA OPVOVTOS TO TapdBupa
NG SOAEKTIKNG avolkTd. Ot TEPUITOGELS TOV AVOPEPONKAY TAPATAVED 031 YOVUVTOL
0o o, Kown aioOnomn KoAATEYVIKNG avayKolOTNTOS, OTNY EKQPUOT] KOl TOV GUUL-
Bolopo. Tapappalovtag T pnorn «Nulla dies sine linea», aiclodo&odue yio v
avaykodtnTa g TEXVNG Kol TOV LITOKEWEVOL va vrootnpiletl pio omotadnmote
TéTOl0L YPOQY], £0T® KOl UE oKaTavOnTo 1 mebapévo mepieyOuevo, a@ol KAmolo
vonua Oa avayevvnOet.
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Stephen Greenblatt, ITopéykiioig. O Aovkpitiog kot o1 amapyés TS VEWTEPIKOTHTOS
[The Swerve: How the Renaissance Began], Metdopaon: Aéomova Kavellomov-
rov, Emompovikny emomteio: I'edpylog A. Xpiotodoviov, ABnva: Mopemtikd
"Topvpa E6vikng Tpaméing, 2017.

The Greek translation of Stephen Greenblatt’s non-fiction novel The Swerve: How
the Renaissance Began [Ilopéyriioig. O Aovkpnitiog kot o1 Omopyés TS VEWTEPIKO-
mrag], made by Despoina Kanellopoulou, is praiseworthy because it captures the
content, the style and the atmosphere of the original, while it renders it faithfully
and vividly.> The translation, produced under the scholarly supervision of Geor-
gios A. Christodoulou, Emeritus Professor of Ancient Greek Philology at the Uni-
versity of Athens, equally competes with the original and fascinates its reader.
Greenblatt has written an academic book that undeniably required a long and
copious effort and research, but at the same time it is as enjoyable as a well-written
novel. It is not merely a work on the fortune of Lucretius’ De rerum natura [On the
Nature of Things] and/or its reception — one could easily seek both of these in other
academic writings —,? nor does it simply provide some informative details on the

! See, e.g., G. Yatromanolakis, “Evog vietéktif} yio tov Aovkpnitio”; Review of The
Swerve: How the Renaissance Began (To Vima, 11/03/2018) at
http://www.tovima.gr/books-ideas/article/?aid=949724. Date accessed: 24 June 2018.
2 See, e.9., A. Palmer, Reading Lucretius in the Renaissance. | Tatti studies in Italian
Renaissance history, Harvard University Press, Cambridge (MA) — London 2014; D.
Norbrook, S. Harrison, P. Hardie (eds), Lucretius and the Early Modern. Classical
presences, Oxford University Press, Oxford — New York 2016.
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history of classical philology, palaeography and codicology (libraries, book
production, manuscript tradition and circulation, etc.) — again there are many
excellent books on all these subject matters. Greenblatt’s book is all of the above
and even more. One could argue that it lacks the scientific details and terminology
of philology-oriented academic books on the aforementioned matters. However, it
is detailed enough to cover — to some extent — the basic needs of those having a
keen interest in philology, in Classical, Medieval and Renaissance studies, in
manuscript studies, in the history of book, libraries and art, in the history of
scholarship, philosophy, religion and church, and so on. What is more, all these are
given in the form of a mesmerizing story that follows its protagonists through an
epic journey from the First century BCE to the early Fifteenth century and beyond:
the first protagonist is the Florentine humanist and papal secretary Poggio
Bracciolini, while the second is Lucretius and his poem De rerum natura.

One could divide the book in three major parts: a) Bracciolini’s life, career and
humanistic interests, b) The Epicurean philosophy as portrayed in Lucretius’ poem,
and c¢) Lucretius’ impact on Western thought and civilization. These comprise a
rather imbalanced number of chapters, in which one may also find details on the
monastic life and scriptoria, the production and quality of parchment, the use of
papyrus as a writing material, the destruction of books and libraries, the religious
obscurantism of the Middle Ages and the early Renaissance, etc. Although one
may regard all these as a medley of sundry details, they all seem to more or less fit
in with the entire story.

The story goes back to the winter of 1417, when Bracciolini is heading to a
monastery in central Germany — almost certainly the Benedictine Abbey of Fulda —
in quest of manuscripts (Chapter One: “The Book Hunter” [“O Biiwo61pac”]). It
follows his itinerary from Constance, where he had accompanied the Pisan
antipope John XXIII for the Council organized there from October 1414, after the
latter’s deposition that left Bracciolini unemployed. Further to the historical
background necessary for the reader to understand the plot of the story, the chapter
brightly recreates the early Renaissance conditions (preparations, difficulties,
dangers, reactions by the locals, etc.) that itinerants experienced on their trips.
After describing older quests for classical manuscripts by Bracciolini and his friend
Bartolomeo de Aragazzi, the reader is taken to the former’s arrival at the monastery
of his destination and shares his excitement at the moment when he discovers the
manuscript of Lucretius (Chapter Two: “The Moment of Discovery” [“H otiypn
g avakdAivync’]). This chapter also brings to life the silent, yet laborious work of
the medieval monastic scriptoria. The author provides a vibrant image of the
monastic life and of the rules that compelled monks to acquire and practise reading
and writing skills, and how manuscript production ran within this life: from
information and details on the parchment and its qualities, the ink and the tools of
writing, to the copyists’ behaviour and the rules to be followed when in the
scriptorium.
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Bracciolini was one of the early Renaissance humanists whose life purpose was
the discovery of the books that managed to survive “the teeth of time”, and the
recovery of the ancient world (Chapter Five: “Birth and Rebirth” [“T'évvnon ot
avayévvnon”]). Francesco Petrarca was undeniably the first of those early
humanists, followed by Giovanni Boccaccio, Coluccio Salutati, Niccolo Niccoli
and Bracciolini himself. They all tried to revive the ancient past by searching for
and collecting manuscripts of classical authors, collating them and producing
reliable texts, and by re-establishing the purity of the Latin language and script,
purifying the former from its medieval barbarisms and the latter from its Gothic
elements that had penetrated the beautiful Carolingian minuscule script, which
Bracciolini and Niccoli turned into the most elegantly executed Humanistic script.
Bracciolini’s scribal talent and his ambitions guaranteed a position for him in the
Papal Curia, a place that despite its religious coverage was full of intrigues and
dangers (Chapter Six: “In the Lie Factory” [“Zto Wepotokoneio”]). Making
excellent use of the work De curiae commodis [On the Excellence and Dignity of
the Roman Court] by Lapo da Castiglionchio the Younger, who also sought —
unsuccessfully — a career in the Papal Curia, Greenblatt marvellously describes the
climate of this prestigious, but demanding and fiercely risky employment.
Bracciolini himself, though a member of this “lie factory”, did not restrain himself
from ridiculing certain behaviours in the Curia in his Facetiae [Jocose Tales].
However, the situations were not always jocose, but they comprised venomous
attacks between rivals for the same posts, like those between Bracciolini and
Lorenzo Valla or George of Trebizond.

If life was perilous for members of the Papal Curia, it was even more hazardous
for “the sinister, sly, and ruthless Baldassare Cossa” (p. 241), who called himself
Pope John XXIII. The Western Schism that divided the papacy between Rome and
Avignon from 1378 was meant to be solved at the Council of Constance, convened
by John XXIII in 1414. The author describes all the background preparations and
politics before the Council, John’s hesitant and long trip along with his Curia from
Rome to Constance (Chapter Seven: “A Pit to Catch Foxes” [“Mia mayida yio
alemovdec”’]), the imprisonment, trial and condemnation of the Czech theologian
Jan Hus, followed by John’s flight from Constance and his deposition, which
resulted in Bracciolini’s discharge from his post as an apostolic secretary to John,
and his quest that led to the discovery of Lucretius’ poem.

Chapter Nine: “The Return” [“H emotpoen], the title of the last chapter that
includes information on Bracciolini’s life and career, bears a polysemic title: it may
refer to his return to Italy from Germany and England, where he spent some time at
the service of Henry Beaufort, bishop of Winchester; it may also refer to his return
to Florence, where he was elected chancellor of the city, after having served other
popes, among whom Eugene IV and Nicholas V; however, the title primarily refers
to Bracciolini’s request to have his Lucretius returned to him: Bracciolini could not
take away with him the manuscript of Lucretius he found in Germany, so he had a
copy made for him, which he sent to his friend back home, Niccoldo Niccoli.
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Greenblatt presents Bracciolini’s attempts at borrowing this copy from Niccoli,
who had kept it locked in his library for decades before letting Bracciolini see it
again.

The second major part of the book comprises Chapters Three (“In Search of
Lucretius” [“Avalntovtog tov Aovkpntio”]), and Eight (“The Way Things Are”
[“Ta mpdypota Omwg eivar’]). The discovery of Lucretius’ manuscript by
Bracciolini gives Greenblatt the chance for another time travel: this time the story
goes back to the First century BCE and the production of Lucretius’ poem. Despite
the turbulent socio-political conditions of the Roman Late Republic and Early
Imperial Period — or on account of these —, and despite the predominance of
Stoicism, Epicureanism thrived among the Roman elites, who found in Lucretius’
poem the epitome of this philosophical system, as expressed by its founder almost
two centuries earlier. The discovery of some parts of Lucretius’ poem in some
papyrus rolls from the Villa of the Papyri at Herculaneum in the Eighteenth century
provides Greenblatt with sound arguments about the reception of the Roman poet
by his contemporaries, but also with the opportunity to talk about the production
and trade of papyrus as a writing material. He also finds the chance to hint on the
content of Lucretius’ text within the Epicurean philosophy and to trace back the
fate of some of the public and private libraries of the time, an issue expanded in
Chapter Four: “The Teeth of Time” [“Ta. d6vtia Tov ¥p6évov”’]. The destruction and
loss of books and libraries and the various problems in the manuscript tradition of
works from the classical Antiquity are the main points of this chapter, which takes
its title from the characterization of the bookworm as “one of the teeth of time”,
according to Robert Hooke (p. 134). Related to this is Greenblatt’s discussion of
the destruction of the Library of Alexandria (and the murder of Hypatia) as a result
of ideological and religious conflicts, a victim of which was Lucretius too.

What Greenblatt just hinted in Chapter Three about Lucretius’ De rerum natura
in relation to the Epicurean philosophy, he expands in detail in Chapter Eight. He
presents the major principles of Epicureanism as appear in Lucretius’ poem:
“Everything is made of invisible particles ... The elementary particles of matter —
‘the seeds of the things’ — are eternal ... The universe has no creator or designer ...
Everything comes into being as a result of a swerve [where the term zopéyriioig, in
Lucretius’ text: declinatio, inclinatio, or clinamen appears] ... Everything comes
into being as a result of a swerve ...”, and so on. Briefly, Lucretius (and Epicurus)
believed in a god-free world, not created by divine power and providence, but
composed of atoms, minuscule invisible particles that move eternally and act
unpredictably. The swerve [ropéyriioig], the deviation of the atoms from a direct
course makes them collide against each other and create various forms of life.
However, these formations are not everlasting, and the atoms, following the forces
of the universe, break free, disseminate and move on in their course, which means
the end of life. So, according to this theory, human beings (and their souls) —
created by a similar assemblage of atoms — should not fear death, because there is
no afterlife as described, professed or promised by religions. For the time when
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they live, pleasure [#dovip = freedom from fear and pain] should be their only life
purpose. These principles are analysed sufficiently enough to provide the reader
with an essential knowledge of Epicurus’ philosophical ideas. The chapter closes
with his reference to Sandro Botticelli’s famous painting La Primavera (The
Spring), inspired by Lucretius’ description of the earth’s rebirth in his poem
(5.737-740).

The third major part of the book (Chapter Ten: “Swerves” [“Tlapeyxiicels”],
and Eleven: “Afterlives” [“Metafidoes”]) follows the impact caused by
Lucretius’ poem on European thought and civilization after its discovery by
Bracciolini. From the reproduction of the manuscript text by Niccolo Machiavelli,
and Lorenzo Valla’s De voluptate (On pleasure) to the editions of De rerum natura
(all with precautionary notes on its content due to religious restrictions), from
Thomas More’s Utopia to Giordano Bruno’s writings and his condemnation to
death, from Michel de Montaigne to William Shakespeare, from Galileo Galilei to
Moli¢re, from Lucy Hutchinson’s English translation to Isaac Newton and Thomas
Jefferson. The academic basis, approach and analysis of some of the content of
these chapters intertwine with miscellaneous details that weaken the former.
However, one should not forget that this is a non-fiction novel, which despite its
scholarly part must fulfil its literary purposes, too.

The book is accompanied by copious notes (pp. 407-473), selected bibliography
(pp. 479-514), an index (pp. 517-537) compiled by Chaido Papavasiliou, and
twelve images. The notes and the bibliography in the Greek edition have been
enriched and augmented by Georgios A. Christodoulou, who also reviewed the
translation of all the non-English quotations (Latin, Ancient Greek, French, and
Italian) in the text and the notes.

The book offers an easily accessible principal knowledge on many aspects of
the Classical and other studies, as they were described in the opening part of this
review. Although it is an academic book, however, it cannot substitute for purely
academic, subject-matter works; it may as well be read selectively and
complementarily along with other more scholarly, more specialised and more
detailed works. Without disregarding the significance of Lucretius and his poem in
changing or shaping the Western thought and culture, one needs to be careful in
attributing this change to this poem alone: the author’s claim that Lucretius caused
an intellectual and cultural revolution that initiated the Renaissance is rather
exaggerated and overvalued. As a cultural and intellectual movement that liberated
people from the medieval obscurantism, ignorance and hostility to everything non-
Christian or non-religious — something that also needs discussion, which cannot be
carried out here and is out of the scope of this review —, the Renaissance was the
result of many and various factors. The discovery of classical Greek and Latin
authors and texts and the partial recovery of the ancient world was only one of
these factors. Lucretius just happened to be one of the authors discovered; the
content of his poem was certainly radical — the “swerve” from the mainstream,
religion-controlled-and-oriented life (cf. p. 25) — when its manuscript was
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discovered by Bracciolini, but it cannot be supported that it was the text from
which the Renaissance and modern world originated and which formed the
Western European civilisation from the Sixteenth century onwards.

Despite its minor or major deficiencies and weaknesses,® Greenblatt’s book
offers a wonderful insight into the amazing world of the Renaissance and its
people; it is superbly readable and entertaining; it is unquestionably significant for
the theory and the epistemology of the Classical Studies in a popular and enjoyable
version.

% See, e.g., J. Monfasani, Review of The Swerve: How the Renaissance Began (Reviews in
History, 05/07/2012, review no. 1283) at http://www.history.ac.uk/reviews/review/1283.
Date accessed: 24 June 2018.
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