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Publisher’s note

Konstantinos G. Papageorgiou, PhD
lonian University

The current issue of EML comes with three important changes.

First and foremost, we have a new Editor in Chief: Professor Panagiotis Vlamos, the
head of the Informatics Department of the lonian University, a distinguished
academic and mathematician.

The second important change is the official opening of the EML’s webpage within
the National Documentation Center’s platform. This means that all editorial and
publishing workload will be processed automatically via the publishing platform of
the NDC providing increased functionality for both writers and editors.

The third important change is language. In an effort to make EML a truly
international journal, apart from the obvious and necessary first step to staff the
editorial board highly esteemed academics from around the globe, which we have
accomplished, we have decided to publish articles in the English language only. This
decision will be in effect starting on the July 2020 issue.

I want to thank all sides, writers, editors, NDC, for your contribution in making EML
a top of the line journal and I wish to commit to continuous innovative and evolving
future editions!
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Editorial

Professor Panagiotis Vlamos
lonian University

A scientific journal is not just space where high-quality and peer-reviewed articles
are published. Academics adjust the structure, the content and even the style of their
papers according to the journal they wish to make their contribution. Therefore,
journals create niches, form audiences and in the end, shape science itself.

It is in this spirit that we publish EML journal; not just to create more available
space to publish more articles, but to substantially contribute to the shaping of
epistemology and philosophy in general; eventually of science itself.

For this reason, on one hand, we stick to traditional processes such as a double-blind
peer review or the classic structure and referential system that is so well-known to the
scientific community. On the other hand, we will introduce novelties that, we believe,
are for the sake of progress. Our thoughts include the creation of an online community;
application of new forms of peer-review; the establishment of new quality standards,
based not so much in references or statistics, but in measurable logical cohesion of the
arguments.

We wish to remain true to our vision of science (epistéme) and philosophy, but at the
same time, be flexible enough so as to co-form the structure and the content of the
EML journal based on scientific feedback.

[7]



Epistémes Metron Logos, Issue 3

Epistémés Metron Logos Journal No 3 (2020)
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Perspectivism of the Renaissance Thought!
David Mencik?

Abstract

The starting point of the essay is clarifying the difference between the mono-
perspective and multi-perspective vision of reality. Off-course the terms
perspective, mono-perspective and multi-perspective are not self-explanatory and
the meanings of these terms need to be formally analysed. After making the formal
difference between mono-perspective thinking and multi-perspective thinking a
content difference needs to be made. Namely, why is the Renaissance vision of
reality multi-perspective and the Middle-Age vision of reality mono-perspective?
The answer to this question needs to be given by the analysis of the original works
of the Renaissance thinkers. Our undertaking will not be limited in analysing only
one discourse but following the subject from a methodological point of view in a
multi-perspectivism way. Therefore, three different discourses will be analysed:

! The essay was presented in June 30, 2018, at the War Museum of Athens — Greece (Rizari
2), in the context of the day conference of the Philosophy Research Group of Athens
University (directed by Anna Lazou).

2 davidmencik@gmail.com, Faculty of Philosophy, Novi Sad.
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1.

The discourse of philosophical anthropology with Mirandola’s vision of
man as a paradigmatic example-

The discourse of philosophy of nature, with Bruno’s vision of the universe
as a paradigmatic example-

The discourse of art history in which four paintings will be analysed: these
paintings can be considered of having philosophical, value because they
provide a picturesque representation of what the Renaissance “world” was
really like.

Keywords: Perspective, man, universe, Renaissance, art.

1. What is Perspectivism?

The term perspective can be used in many ways. Because of the phenomenon of
perspectivism, an outlined presentation of the specific uses of the term will be sketched
in this essay:

1.

The first and foremost meaning of the term perspective that is to be used is
the one in the meaning of the word multi-perspective. Understanding
something as multi-perspective is, naturally, contrary to understanding
something as mono-perspective. For example, in the Renaissance, there is
the possibility of having different particular conceptions of what is the world
or what is the nature of man. This possibility makes Renaissance philosophy
the philosophy of multitude. The mono-perspective thought of Middle-ages
is revealed, if we try to analyse how the nature of man or the understanding
of the world is shown. Namely, in medieval philosophy man is the image of
God and the world is created by God.®

3 Any other conception that would claim otherwise wasn’t tolerated by the Catholic Church.
We can see this in the “war” between church and science in the Renaissance time. The
Church was still strong and would not approve any conception other than its own.

[9]
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In order to present the idea of the difference between multi-perspective and
mono-perspective thought though, in a simplified manner, an analogy can
be made between Newton’s discovery of the dispersion of light and
understanding the world in the time of Middle-Ages and Renaissance.* The
dispersion of light works in the same way that a glass prism is put in front
of a wave of light. The light before dispersion seems single coloured, so to
say white, but after the dispersion, all colours of the spectrum can be seen.
In analogy to this, understanding the world and man’s place in it in Middle-
ages was like a wave of light before dispersion. It was a unique and obvious
experience, with no need to ask any questions; after all, that was an
experience shown in the “Holy Bible” itself as well as in the work of Saint
Augustine.® In the Renaissance “the wave of light” is already dispersed. The
truth of what the man is and what the world is are no longer single and
obvious but plural. The conceptions in this way start to differ from one
another — just like the colour red is different from colour blue after the
dispersion of light.

The second meaning of the word perspective that is to be reflected on is the
one present in the art of the Renaissance. Off-course there is a phenomenon
that we call perspective, when we are observing objects in a work of art. We
say that the objects are in perspective if we see them appearing as though
their distance, size or depth differ based on our point of view. Plato showed
what importance does perspective have for mimetic artists, sculptors in
particular. He wrote in the Sophist:

4 The fact that we will represent light as “truth” makes this analogy even more ironic. This is
the case because light was understood as a metaphor of truth in authors who were
influenced by Platonic philosophy (Bonaventure 1997: 37-45).

°In Confessions, Augustine showed that there is no other way to find the real self of a man,
than through the relationship with God. There is only one truth in which man can truly find
oneself. Augustine tried to find the essence of man in many exterior things prior to finding
man's relationship with God only to fail over and over again. In De Civitas Dei and in
Christianity itself this world is presented inferior to the world of The God'’s state.

[10]
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“If they reproduced the true proportions of the various parts of the body,
then as you know the upper parts would appear to us smaller than they
should and the lower parts bigger, because we’re seeing the upper ones

from a distance and the lower ones from close up...” (235 e — 236a; Rowe
2015: 127).

Despite Plato’s criticism, it will be shown in the analysis of Massacio’s Holy Trinity
that placing beings in perspective can be useful for presenting the ontological levels
of beings in the way of art. The second aspect of perspectivism that can be seen in art
is the role of the author himself in Renaissance times. The author is sometimes shown
in the work of art itself. To show this phenomenon and its importance we will analyse
one of Diirer’s autoportraits (see below; painting number 2).

2. Perspectivism in Mirandola’s understanding of man

In the Renaissance, we have more than one significant conception regarding
philosophical anthropology. It can be said, because of the multi-perspectivism present
in the Renaissance understanding of man that no single one of them prevailed as the
most dominant one.® No text regarding the questions “what is a man” and “what is his
position in the world” that was written in the Renaissance can be sufficiently
paradigmatic for understanding the whole Renaissance understanding of man in the
sense that the point of understanding men could be directly derailed. Because of this
phenomenon, the philosophy of Renaissance differs from all preceding philosophies.’

5Because of the individual value of all of the different conceptions of man we can say that
Mirandola’s Oration of the dignity of man is only one of many possible perspectives of
understanding man in the Renaissance. For example - Marsilio Ficino, Erasmo Rotherdamus
and Paracelsus are authors who deserve to be mentioned alongside Pico della Mirandola as
authors who wrote about the understanding of man in the Renaissance.

71f we wanted to introduce ourselves to the Christian understanding of man we would read
the texts of St. Paul or St. Augustine. We would read Epictetus for understanding man in
Hellenistic-Roman time and probably Aristotle or Plato for understanding man in classical
Greece.

[11]
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To fully understand Mirandola’s view of the man we need to find its particular
difference from the understanding of man in Christianity. For this undertaking, we will
need to analyse the most the term dignitas. Dignity proves to be the most important
term in Mirandola’s philosophy. However, dignity is not Mirandola’s term originally.
The term has been used previously in Christianity for argumentation of the unity of
mankind. It has been noted before that all men were perceived as God’s creation.
Therefore, all the men should be the same in their ontological status. The “invention”
of dignity led to the collapse of the institution of slavery that was thought as normal
in Ancient times.

With due respect in mind to the Christian use of the word dignity, Mirandola
attributes a more intrinsic value to it. For unravelling the difference between the
understandings of the term dignitas in the Renaissance from that of Christianity, few
paragraphs from Mirandolla’s original work will be further investigated:

“The molder and maker of thyself; thou mayest sculpt thyself into whatever
shape thou dost prefer... It is given him to have that which he chooses and
to be that which he wills...Man possess every sort of seed.” (Pico della
Mirandola 1998: 4-5)

Interpreting the story about Adam from The Book of Genesis, Mirandola comes to
the conclusion that the human being is not created according to any of the archetypes.
The dignity of man is presented in its openness in man's formation. It can be said that
“while the nature of all other beings is limited, humans suffer no such restrictions”
(Dougherty 2008: 134). Man possesses every seed of all beings but doesn’t obtain a
metaphysical principle disseminated on him.2 Man has the possibility to be anything
he wants. Finally, he can actually become anything he wants because of the possession
of free will. The importance of free will can be seen in the next passage from Oratio:

8 The seed has been used by many authors as a metaphor for possibility. Opposite to Aristotle
but in Aristotle’s terminology we can say that there is no longer one dynamis and one
energeia concerning human beings. Man is different from other beings because he can
become anything he wants, his energeia is an open possibility. Mirandola’s understanding
also differs from Middle-age one, because there is no metaphysical principle of man as it was
the case for Scholastic philosophy and the idea of the substantial form.

[12]
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“The seeds that each man cultivates will grow and bear their fruit in him.” (Mirandola
1998: 5). This, very important quotation from Oratio shows the significance of
freedom for the creation of man. Man doesn’t create only oneself though, but is also a
co-creator of the world. Being metaphysically undetermined man can achieve
greatness and change the world itself by acting accordingly. This kind of conclusion
creates a different approach towards the world as well as towards man. Our world is
not something given, but we are the ones who create it. A new role has been given to
man, according to which man is no more only a passenger in this world waiting for
the “Kingdom of Heaven” but has a task in this life. It can be argued that Mirandola
puts into the question the whole biblical myth of world creation in six days. Namely,
if a man can co-create the world it is implied that the creation of the world is not over
and that the myth is not true. The idea that man is a co-creator of the world had its
significance in art and “science” of the period. Philosophers tried to find a new method
that would be more adequate for discovering new things and forwarding new
conclusions instead of assuring that the “old” knowledge is the only true one.®

This conclusion that man is a creator of himself and the world would not have been
as ground-breaking as it was, if Mirandola didn’t extrapolate his arguments and made
a sort of moral ontology.'° His “ethics” can be seen in next passage:

“Let us spurn earthly things; let us struggle toward the heavenly. Let us put in
last place whatever is of the world, and let us fly beyond the chambers of the
world to the chamber nearest the loftiest divinity.” (Mirandola 1998: 7)

Why should this “maxim” be understood as one of moral ontology? It should be
understood in this way because Mirandola presents the ontological status of man in
terms of ethics. Namely, man is presented as a being of choice and obligation. He has

° This idea of changing the method of understanding nature is present in Bacon’s philosophy.
Bacon suggests a new method of scientific induction opposite to syllogistic deduction
because it (syllogistic deduction) proved to be not good enough for coming to new
conclusions and therefore was not helpful for the battle against all of the misfortunes
happening in a Renaissance city such as the black plague, hunger etc.

10 For further inquiries about moral ontology in Mirandola’s work (Dougherty 2008: 136).

[13]
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the choice to stay only a man or even to become less than a man but also has an
obligation to try to become a “heavenly” being. Ultimately, choices in life will
eventually determine man's being. Opposite to all other beings, man doesn’t have a
metaphysical form and because of it, man is superior than them. If a man tries to find
the basis of his action in lower beings he will not be a man anymore but a beast. On
the other hand, man needs to look up to something and needs to ask who can be
considered as the paragon for his actions. Whose behaviour should man imitate in
order to achieve his possibilities? An answer to this question is given by Mirandola by
the introduction of three angels, Seraph, Cherub Throne. These three angels represent
three virtues that a man should achieve: “The seraph burns with the fire of charity; the
cherub shines with the radiance of intelligence; the throne stands in steadfastness of
judgment.” (ibid.) This understanding of man implies that man can no longer fulfil full
potential only by turning to God but through the practice of both theology and
philosophy in order to become the best version of himself.

3. Bruno’s multiverse

Giordano Bruno is partly because of his work, and partly because of his fate, one of
the most famous philosophers of the Renaissance. Although Bruno was not the only
philosopher of nature in the Renaissance, it can be argued that he was the most
influential on Renaissance philosophy.! Bruno’s idea of the multiverse is ground-
breaking because it shows a completely different understanding of the universe from
the one of the Middle Ages. If we are to grasp the idea of perspectivism in Renaissance
in its whole it is inevitable to dedicate some attention to Bruno’s view of the
multiverse.

Bruno's initial argument is that the separation of philosophy from theology begins
with the concepts of the principle and the cause. These terms were not strange to the
philosophy of Scholasticism because they were essentially Aristotle’s terms.

1 For example Spinoza’s panteistic philosophy and Schelling’s idea of speculative physics
have been in a way influenced by Bruno’s work.

[14]
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The first argument is presented at the beginning of the second dialogue:
“Everything which is not a first principle and a first cause, has a principle and a cause”
(Bruno 2004: 33). This argument itself is Aristotelian and could be thought of as self-
explanatory. Even though, this argument presents a necessary starting point for the
continuance of the argumentation leading to the conclusion that only on the basis of
the consequences with which we have contact in experience we are able to talk about
the first cause. However, the consequences are just a trace of the cause and cannot be
entirely relevant. This is the case, especially if we cannot comprehend all of the
consequences.

After setting this argument Bruno continues by making the difference between
philosophy and theology. The philosopher’s understanding of the world should not be
metaphysical but physical: “The natural philosopher is not required to produce all
causes and all principles, but merely the physical ones, and among them, only those
that are principal or pertinent” (Bruno 2004: 34). Bruno concludes that since the
consequences of God's creation are countless, we cannot come to know God through
the path of God's actions. This is the case because we cannot grasp all the
consequences of God’s actions that are limitless.'? Therefore, the question about God
needs to be separated from philosophy saying that “It suffices, morally and
theologically, to know the first principle in so far as the heavenly gods have revealed
it and the prophets have borne witness to it” (Ibid.: 35). This kind of reasoning leads
to the separation of theology and philosophy started by the philosophy of Thomas
Aquinas®,

12 Here Bruno makes an analogy with the sculptor. If we say that both the sculptor and God
should get known from the consequences of their work, we cannot deny that if we have
knowledge in the field of art that we will be able to know the creator of a sculpture based
only on seeing the sculpture. Bruno argues that we will not be able to know God only through
the consequences of his works, because we cannot grasp the full corpus of God’s works since,
in essence, they are countless.

13 1n the method of exposition of St Thomas Aquinas, we can see that the starting point of

any explication was in fact, one of the prepositions of Aristotle’s works. If Aristotle, who has

never written under the influence of the Holy Scripture, is being interpreted as a worthy

philosopher and if his arguments are understood as well-founded ones, then we conclude
[15]
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Having determined the subject of his research, Bruno continues his argumentation
by presenting his view of the universe:

“Those deserve the highest praise who strive towards the knowledge of this
principle and this cause, to apprehend its grandeur as far as possible by
inspecting, with the eyes of orderly consideration, those magnificent stars
and luminous bodies which are so many inhabited worlds, great creatures
and superlative divinities: those which seem to be, and are, innumerable
worlds not very unlike that in which we find ourselves.” (Bruno 2004: 36)
(underlined by the author)

This particular paragraph could be considered as the most problematic for the Church
and it could be one of the causes of Bruno’s conviction of heresy. Since Bruno
assumed that the universe is infinite, there is also an infinite number of worlds. This
speculation is not as problematic as the speculation that the worlds are inhabited. The
question that arises is whether each world must have the first beginning and cause.
Since the world cannot become by itself, its creator must be God and furthermore if
God was the cause to every world of innumerable worlds and in every world, there is
life, then Christ had to be born in each of them. This would imply that Christ would
have to suffer and die for the salvation of the sins an infinite number of times and the
divine nature of God would be destroyed.*

that you can have a philosophy with no calling for ,,Holy Scripture”. It is interesting that
scholars have different opinions about Aquinas’ attitude to philosophy. Mark Jordan for
example says that “He (Aquinas) would have been scandalized to hear himself described as
an innovator in fundamentar matters and more scandalized still to hear himself - or a
Christian — called a ,,philosopher”“. (Jordan, 1993: 232)

14 God who needs to descend from his heavenly throne an infinite number of times is no
longer a God. Bruno’s conception maybe even without intention completely refutes the
possibility of Jesus Christ as God-human. One of the main doctrines of the Christian religion
is put to question, and it is quite clear why this kind of argumentation was not liked by the
Catholic Church. For more information about Bruno’s destiny and problems with the Church
see Petronijevi¢, Branislav, Istorija novije filozofije (Petronijevi¢ 1982: 86).

[16]
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This kind of argumentation, even though accused by the church, becomes a starting
point for further scientific research of the universe. To paraphrase the words of Neil
De Grasse Tyson during the narration of the popular documentary series Cosmos a
Space-time Odyssey, a thinker in late Middle Ages knew more about cosmos than we
know today about our own.*® The beginning of the breakthrough of science that led to
contemporary science came from Bruno in a theoretical way. On the other hand,
Bruno’s method of speculative physics was not accepted. A method combined of
observation experiments and mathematics instead, was accepted as a more fruitful one
and is used in physics to this day.

4. Perspectivism in Art

It seems that there is no better way to introduce the topic of Perspectivism in Art than
quoting the words of Jean Delemeau:

“The artists saw the everyday reality, they measured it, discovered the
study of the perspective. Furtherome-they were interested in the man, his
body, his face no matter even if the face was ugly... The artists also
discovered the landscape.” (Delemeau 2007: 95) (English translation by
the author).

It cannot be argued that an artist from any time period is a talented genius. However,
all people need the motivation to pursue their passions. The fact that there were
wealthy patrons eager to hire Renaissance artists made them professionals. They
received money for their work and had all the reasons to pursue their passions.

The style of the artists is “based on mathematically defined proportions and
emphasizing harmony and balance” (Brucker 2007: 30). To talk about proportions,
harmony and balance in works of art in a theoretical way will not be the way we want

15 Prior to the “discovery” of America and the invention of the telescope, the cosmos would
be only three continents men knew, Europe, Asia and Africa. Today our cosmos is the whole
universe; man is not only bound to Earth but can investigate the whole universe, to get to
know it and maybe one day even colonize it.

[17]
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to approach this topic. It seems that the right way to present the topic of art is by
analysing the works of art themselves. As it has been mentioned in the introduction to
this essay, we will analyse paintings in which we can find motives of ontology and
philosophical anthropology.

The first picture that will be analysed is Massachio’s Holy Trinity (painting number
1).16 Massachio lived and created at the beginning of the 15" century. If a philosopher
approaches Massacio’s most famous painting named The Holy Trinity in a
hermeneutical way he may see more than just a painting. By combining philosophy
and art he can see the ontological levels of the Renaissance world. Analysing the
painting from the lowest part of the painting, there is a skeleton in a crypt that looks
like it is beyond ground level.'” It can be concluded that during the time of the black
plague man became more aware of human mortality. Above ground level, there are
people standing on left and right of the main focus of the picture that is “The Holy
Trinity”. People standing below the main focus are separated from the “Holy Trinity”
by a matter of perspective, they seem closer to observer’s eye and between them and
the main focus of the painting stand steps that separate them. In observing the trinity
itself a couple of things can be concluded: firstly, that the matter of religion was still
present in the constitution of daily life and was important for the question of human
existence; secondly, that the idea of salvation is still present.'® Finally, it can be seen
that Trinity itself is painted in perspective: the Son is closer to the observer, Father is
beyond him and the Holy Spirit is the one that unites them just like in the Bible.
Background elements of the painting show the rebirth of the antique architectural style
with buildings with big columns and wide arches. This picture shows the ontology of
life in the time of Christianity that kept its supremacy during the Renaissance.

16 Images of the pictures can be found in the end of the essay after bibliography.
17 Words that are underlined present different beings in different ontological levels.

18 By looking at the historical events such as wars and plague in the time of Renaissance it
cannot be a coincidence that the matter of salvation is depicted in a painting.

[18]
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Other paintings, however, make a greater impression to a philosopher trying to
understand the Renaissance vision of the man. For this undertaking, two paintings will
be analysed but the fact is that many paintings would be valid for the analysis. To start
off with the analysis we shall analyse the concept of the author in Renaissance. A
paradigmatic example of the importance of the author in Renaissance is the Auto-
portrait of Albrecht Diirer (painting number 2). The phenomenon of auto-portrait can
be used for showing some changes in the understanding of man in Renaissance from
the one of Middle-Ages. The fact that the painting is an auto-portrait is by itself
extraordinary. It means that a painter acknowledges himself as a person important
enough to get immortalized in a portrait.*®

Next painting to be analysed is not painted in the time of Renaissance but can be
observed as a Renaissance painting in some manners. The painting we are talking
about is Las Meninas by Diego Velasquez (painting number 3). This fascinating
painting was masterfully analysed by Michel Foucault (Foucault 2007: 3 - 17). Our
analysis will differ in many ways from Foucault’s. It will be less philosophical and
more historical by nature. For our subject of perspectivism, the most interesting thing
in the painting is the fact that Velasquez is painting himself during the process of
painting. The painter is not the main focus of the painting but at the same time his
stafellei?® and pictures in the background of the picture represent a very important
background image of the painting. In the painting, we can see midgets, a dog and
members of the Royal family — it can be said that a true Renaissance world is presented
there.

The last painting to be analysed shows Leonardo Da Vinci’s scientific approach to
man is the painting “Vitruvian man” (painting number 4).2! This picture of man shows

19 Many famous portraits have been painted in the time of the Renaissance. Da Vinci’s
Mona Lisa stands as the most famous example.

2 The object that holds the picture while it is being painted.

21 There is no better example of a Renaissance man in practice than Da Vinci. His work has
often been perceived as the epitome of the Italian Renaissance. “He was good in athletics,
music, drawing, painting, sculpture, architecture, town planning, perspective, optics,

[19]
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the basic anatomy of man and can be used as an example for medical studies.?? In the
painting we see the need for the connection between theory and practice that starts to
be the most important project happening in Renaissance. It is important for this
examination for another reason. Firstly, man in the painting is depicted in a square
inside of a circle. Man is presented holding edges of both figures and therefore is
presented in two perspectives. A second important thing is that man is pictured naked,
and one needs to bear in mind that the sensation of nakedness would be opposite of
what the church would like to be shown in a painting of a man.%

5. Conclusion

Renaissance was a period in which fundamental changes occurred. In this essay, it
was written about the changes in anthropology, philosophy of nature and art. It needs
to be said that it could have been written about ontology, politics, science, history and
many other fields. The renaissance thought is important for many reasons and for the
sake of clarity of the arguments only the changes in a few of the philosophical
disciplines were actually analyzed.

Another huge importance of the Renaissance as a time period in history and history
of philosophy comes with the fact that the Renaissance “didn’t produce” only
Renaissance thinkers but also Aristotle, Plato, Plotinus, and Stoics. These authors are

astronomy, aviation; hydraulic, nautical, military, structural and mechanical engineering;
anatomy, biology, zoology, botany, geology, geography, mathematics.” (Brucker 2007: 32)

22 Medicine as science started its Renaissance in time of Renaissance as an individual science.
Medicine has its origins in the Islamic inherited alchemy and the elements of the uprising
science of modern chemistry.

2 “Michelangelo was sharply criticized for painting nude human figures in his Last Judgment
in the Sistine chapel. Pope Paul IV ordered the offending images to be covered by drapery.”
(Brucker 2007: 34)
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a product of the Renaissance because their philosophies, although written prior to the
Renaissance, were interpreted more in the Renaissance than ever before (Hankins b
2007: 338).

For its great eclectism but at the same time, originality Renaissance philosophy and
art should be forever respected and taught even though it is not the case in the syllabus
of many Universities. Renaissance thought is often represented as the one between
middle ages and modern time, without the rationality of the middle ages and without
a systematical method of the modern. This kind of objection although might be valid
is not a minus to the Renaissance thought. It is a good thing that Renaissance wasn’t
the time of system because it wouldn’t provide such rich and different speculations
about certain subjects that for the consequence had its further advancement from the
time of 15" century to today.
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1. Introduction

At first sight, the title of this paper may seem somewhat redundant; one would think
that it would suffice to just call it “verification in the sciences”, since theory is
commonly considered to be an integral part of the scientific field. Or maybe not?

“Verification in the sciences” could most probably be just another reference to the
grandiose — save failed — agenda of the Vienna Circle; of course, no matter how hard
one tried, by bringing up the word “verification” into an epistemologically orientated
text, a quasi-metaphysical obligation seems to jump forth demanding to pay homage
to Logical Positivism, which is the spiritual offspring and, at the same time, the
tombstone of the Viennese Circle. That we will do. However, the core of our approach
is quite a modern one, since nowadays little attention is paid to the concept of truth per
se, as well as to its relation to theory and to its critical difference from reality;
etymological, cultural and conceptual approaches will only assist in making our points
more transparent.

Our journey will take us to exploring the very foundation of epistemology, of science
(in any form) and even of our own private cosmos — since even in “science” there is
not much that we can do other than project our own world (or should we say thought-
structures) onto the world outside if us (or whatever is out there which we perceive as
that). By exploring various concepts related to truth, we shall explore the place of
metaphysical realism, of infinity as well as of zero — this last one both as opposed to
infinity (infinite vs. infinitesimal) and as the non-coindent antonyms of Truth i.e.,
Falsehood, untruth, lie and the like. Finally, the concept of gravity will pull us back
into reality.

2. Logical Positivism and logic

What is very much telling in the case of the Vienna Circle and of its spiritual offspring,
namely Logical Positivism, is that, rightfully or wrongfully, the names of many
legendary personalities were linked to it. Mach, Einstein, Schlick, Carnap and others
were identified with at least some aspect of logical positivism / empiricism (Psillos,
2007; Papageorgiou, 2015). The reader may have already discovered that e.g. Einstein
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was a candidate for proselytism, but eventually distanced himself from the cycle’s
proceedings; however, one cannot help seeing that, one way or another, every major
figure in science for the best part of the 20" century was measured against the ideas
of the said cycle. Why is that?

There must be a systemic reason for such a deviation. We make ourselves clear:
epistéme, as it was conceived in classical Greece, was the result of the effort to seek
truth bypassing the fault of the senses; it was not meant to utilize the then heavily
underestimated senses towards “finding” the truth. The fervour nowadays to put into
boosting our senses with billion-dollar equipment would count as nothing less than a
monstrosity for Greeks who seemed to have been avoiding anything more complex
than a ruler and a compass in order to do mathematics (Cajori, 1893). What has gone
wrong? The nucleus of that question is intensified by the very fact that, despite the fall
of logical empiricism back in the 50’s and the end of its dogma of verification, nobody
seems to have really abandoned it. Logical empiricism has just been transformed into
“statistical” empiricism, where something is not of course verified if we observe it,
but it becomes verified should we observe it frequently — say billions of times, say in
CERN experiments!

No matter what we call it, i.e. positivism or empiricism, it is categorized as “logical”.
But what does that mean other than being related to the modern understanding of logic,
i.e. symbolic logic, i.e. the mathematical field initially formulated (in terms of
symbolism) by Frege and Russell and Whitehead (Stoll, 1963)? On the other hand,
empiricism, as connected to the ideas of Francis Bacon, John Locke and David Hume,
states that sensory experience is the only valid way of knowing something — therefore,
the only way of abstaining from value judgements, hence becoming positive. Can that
then be anything more than applied mathematics? In the classical mathematical point
of view, though, applied mathematics is the methodology of extending pure theory
towards forming systematic organizing and descriptive tools for observation, in
essence with a license to be borrowed as a tool by the sciences. But not only that (as
it is considered to be a beneficial deed to apply mathematics); logic, even in its most
basic and intuitive version, bans us from identifying causes with effects (unless some
one-to-one / “iff” correspondence is shown).
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All in all, then, we and everybody else along with us ought to realize that the
theoretical applicable outlook of mathematics and the empiricist theorist course of the
sciences run in opposite senses: mathematics flow from theory to application, whereas
the sciences start from observation and try to end up in theoretical schemes. How can
A be identical to B, if A is sailing East to West while B is drifting West to East?

That understood and moving along, to the extent that nature and the world exists and
functions in its own ways by its own means and rules, there are certain norms to
causality: if phenomenon B is “typically” preceded by phenomenon A in this particular
temporal sequence (B after A) to an identifiable and significant degree of material
association and correlation of occurrence, then we can venture to say or suppose that
the occurrence of A is a (material) cause for B, and that the manifestation of A creates
or reveals (this distinction staying controversial) a partial mechanism and/or an
expectation for the occurrence of B; that plus the feeling that if A were absent of
altered, B proper would be expected to happen differently or not happen at all.

And, while this nebulous and contingent situation applies to our subjective noting or
appraisal of something being a cause for or towards something, the situation is indeed
somewhat better for the statement that something is the cause for something else. The
meaning is something that something does not / will not / may not / cannot happen
without.

No empirical observation could become the foundation of a causal system — let alone
a theoretical causal system — unless, of course, we are talking about the cause or source
of an outburst and flow of information, but that really should be a totally different
thing, not confused with the ontology of entity or fact. But then again, it is a well-
founded and easily demonstrated dogma in epistemology that no phenomenon — a near
synonym for effect only too often — includes causes. They (causes) are always set by
us as relevant to our theoretical system, our assumptions, our level of analysis etc. To
demonstrate that a bit further, let us imagine a scenario of a car-crash on a rainy day.
What is the cause of the hit bumper of the front car? Any one of the following may be
said to be the cause, but can also just as easily be refuted (cf. Koutounkos, 2008):

1. Momentum/inertia.
2. Driver’s attention.
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Driver’s girlfriend who said she’s breaking up with him.
Rain.

Slippery road.

Bad asphalt quality.

Bumper’s material strength.

8. Karma.

No ok ow

On one hand, a verdict about something being a cause here, as in a contributing factor
to causality, is a different story, which is not what we are looking for here, unless of
course it is. All that notwithstanding, however, a logical positivist would exclaim that
we got it all wrong; no matter what the scenario is, we can always have a specific
theory that it alone (bracketed in a sense) may be verified by observation alone.
Indeed, the fall of logical empiricism did not come from its failure to accommodate
such simple phenomena (Quine, 1951); however, it is exactly where we disagree: a
theory cannot be refuted or validated by reality — let alone by means of observation.

What is so appealing about observation in the sciences then? Where does it come from
and what are its consequences? In order to give answers to these questions one must
examine closer basic truths about truth. We shall see that these attitudes are a direct
result of a misconception about truth, that truth and theory “exist” at a different level
from reality and that not all truths are created equal (truth, veritas, aletheia etc.).

3. The truth about truth

The authors of this paper expect nothing less of a new scientific revolution (or at least
a humbler paradigm shift) when sciences start using truth, truthfully. So, let's get on
with it!

Mathematical and logical truths are about the design of building arguments, structures
and systems, making sense of their pattern or layout, combination, arrangement, order,
all that towards reaching conclusions, in the affirmative or in the negative, regardless
of their semantic content. That may be a material of reality in the sciences, but quite
outside mathematics and logic. Besides, in all languages, truth or Latin veritas or
Greek aletheia also has a second associated meaning, which is the antonym of a lie,
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as in the expression telling the truth; this is not the same as reality or Latin realitas or
Greek pragmatikotes, i.e. rapport to the imprints of things as they actually do exist and
function in the world. It is really a question, worth contemplating, why two concepts
that are so dissimilar become confused and identified in the minds of so many people.

The true issues in mathematics are things like definitional aptness, elegance,
decidability, consistency, completeness, clarity vs. ambiguity, systemic coordination,
theoretical productivity. None of these totally abstract features touch upon things like
reality, concrete features regarding the material world, nature, physics or metaphysics.

Truth, as it appears in logic and mathematics, is abstract and regards scheme of train
of thought; it has no bearing to meaning or reference to the world. Telling something
like “it is”, logical concepts as if... then..., therefore, contradiction, equal, set, subset,
and/or, for all, one, five, plus, equals, unit, longer, ratio, infinity etc. are not material
of materialism or naturalism, metaphysical or otherwise.

For the rest, one is totally welcome to check the sciences. But, there, logic and
mathematics serve as abstract borrowed modeling devices towards applications and
descriptions. They do not “exist” or “reside” somewhere; so, they lie outside the
administrative realm of materialism and naturalism and anything of the sort.

There have already been efforts to “track the truth” related to the observation of reality
(Nozick, 1981). Tracking the truth may increase its chances at success when someone
tracks its signifier. The etymological variations of “truth” in various languages — i.e.
languages that have played some role in the sciences — is quite telling about the
perception surrounding it from corresponding cultures. From the following
examination it will be made clear that the elementary difference between truth and
reality is just the tip of the iceberg; what lies hidden underneath the surface is the really
hot stuff.

Inter-translatability has been widely discussed among philosophers and it has been
argued that it would be wrong to assume that meaning cannot be transferred between
different languages by means of their signifiers — even at extreme cases (cf. Davidson,
1984). This is a conclusion which we shall not be attacking by any means; however,
it is just as justified to take it for granted that the meaning of different words generally

referring to the same notion ought to be identified. On the contrary, much as it is
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possible to explain their differences in the languages where they originate (such as
English in our own present discussion right now), the words themselves may suddenly
exhibit themselves as carrying strikingly different meanings — such as the words
epistéme and science, as we have shown elsewhere.

In the beginning there was aletheia — in Greek. Etymologically, it means “not to miss
something / anything (significant or obvious)”. Latin veritas (cf. the common verb to
verify) derives from verus, "true", and that has indeed the same root as, say, German
Wahrheit; that comes from Middle High German war, wére, from Old High German
war, wari; both of them, then, come from PIE root *were-os (trusted, trustworthy),
conceivably ultimately related to proto-root *war meaning to rise up; it may be
revealing, though, that all the different Scandinavian Germanic languages use a variety
of different words from different roots for adjectives suggesting this meaning; and that
reveals that the necessity in these languages for a concept in this direction is very
recent. English truth, one among them, together with abstract noun and verb trust,
comes from another Germanic abstract noun *treuwitho, from Proto-Germanic
treuwaz "having or characterized by good faith”, related to German treu, from PIE
*drew-o0-; further on, this is a suffixed form of the PIE root *deru-, “be firm, solid,
steadfast”, related to Latin adjective durus = hard. The Slavic counterparts are
inherited from OIld East Slavic npaevoa (pravida), from Proto-Slavic *praveda,
derived from Proto-Slavic *pravs (compare npdseui | pravyj) plus a standard
structural suffix. Contrary to the Germanic branch, all Slavic languages, exhibiting
features of a dialectal continuum, share this common root, which possibly has its
ultimate origin in the same root as Greek and Latin adverb / prepositions zpé / pree =
forward / before, suggesting once more seeing clearly that which lies in front of us.

Now, one may put forth the objection that etymology just follows the history of the
signifier and that the technical meaning may be completely different —isn’t Ebola (the
name of the horrific disease) etymologically quite irrelevant to the disease — to any
disease? Ebola, also commonly known by its indigenous name Legbala, is the
headstream of the Mongala River, a tributary of Congo River in the north of the
Democratic Republic of the Congo. So, why bother tracking the various etymological
origin of “truths”?
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The making of the word truth is no accident and has been deliberately done in a certain
way according to what each culture ventures to express through it. There are many
characteristic examples, such as Schuld, the German word for debt; yet in German
Schuld also means blame and guilt. However, its cognate in English means an
obligation regarding something that is due to be done; that is not so different from
Greek, where ypéoc means debt and duty and service, with an etymology derived from
xpn (necessity) yet linked to verb yprouacr = to use, noun ypijoic = usage and adjective
xpnoog = useful. How can anyone miss the cultural significance of such usages as a
historical witness of how ideas function and evolve and even change within the
creation, evolution, continuity and transition and sometimes conversions in cultures?
Truth and all related or “related” concepts are indeed full of cultural connotations
which can be accessed by means of their etymological tracing and anatomy, since it is
exactly this kind of “reverse engineering” that tells us how these notions are conceived
in the first place and treated subsequently — and consequently. And it can be quite
presumptuous to assume that “translating” the term from one language can be an all-
preserving and non-corrupting tautology.

4. The logic of logic

When it comes to theoretical mathematics, there is a very widespread fallacy lurking
here.

The more abstract something is, the less concrete factual information it contains,
known in semantics as “significand” (> Latin passive participle present = signified):
the specimen “my dog”, an actual being, contains a greatly more mass of precise
significand that the category “mammal” with its common features, which is an
abstractive classification and grouping. On the other hand, my dog is not only a
mammal; she is also one (1). What does “one” mean on the level of specific factual
information, in general and/or as used in this particular referential case? How much
“information” does it contain regarding my dog? Not much, indeed!

When we reach theoretical mathematics, par excellence mathematical logic and then
methodologically whatever is stemming from it, we have actually exhausted the entire
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course to all-inclusion, generalization and abstraction, and there is zero significand
left. Pure mathematics is a mental discipline that means nothing really, in or about the
world and, as such, it is a methodological construction consecrated by its sole desired
virtues of internal consistency and completeness and, to the degree where it is used in
applications, thrives on the sole merits of i. its interpretative power as void design, ii.
its theoretical fertility, i.e. its abilities and slacks towards generating many theorems
rather than procuring a limited number and exhausting its capacities fast and,
surprisingly to non-mathematicians, its elegance, an aesthetic choice particular to the
trade. Mutatis mutandis, it resembles a beautiful crossword puzzle in a magazine,
which has no real “existence” as an entity besides what it tells us about itself and what
rules it follows which are figurative and unreal and how nice and to-the-point and
imaginative it looks and sounds. That is what truth means and has no a priori
association with realities, facts or perceptions. As a result, it cannot possibly have
anything to do with beliefs, creeds, laws, conventions, theses or anything that means
anything at all. Logic, seeking the truth in this context, is totally concerned with the
pattern of putting down and correlating statements via self-contained invented and
accepted figurative rules, and with the validity of inference by way of tautology of
outputs to inputs, not at all with their content, i.e. with what they state.

Therefore, given all this as it is, no one “believes” or “accepts” or “questions” or
“rejects” pure mathematics on the basis of scientific or philosophical considerations;
and axioms do not describe or postulate laws. The essence of turning to and addressing
and raising expectations from the axiomatic / theorematic realm is this question /
proposal: “what if we treated our statements and data in this fashion, mobilizing these
considerations and reaching conclusions as conducted by this structure if it is selected
to be exercised as a technique?”, regardless of what all this says. An objection to an
axiomatic point of view, or course of action, is an objection to a schematic focus, a
way of treating demonstration as in “I don’t like your ‘what if?’”; the answer is “be
my guest and change my ‘what if?’, then, with another one of your liking, and see
where it gets you”; i.e. switch axiomatic system, put in and take out whatever you
think and we shall see what happens a. in its theoretical virtue, b. in its applicability,
wherever one had hoped for the new setup to be applied, c. its relevance to the wider
horizons of human knowledge and d. to it elegance. That is all. Mathematics is in the
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mind; it is not mundane or empirical; it is neither physics nor any other reality-
describing science; it is internal and mental, not external and sensory; it is the
intellectual conception and processing, not the empirical intake of stimulus and
information.

Given all this, the Platonic point of view regarding mathematics and alétheia (the
authentic Greek term which as it turns out by virtue of what we have set out above is
typically poorly and incompletely and culture-specifically translated as veritas in Latin
and as truth in English and as Wahrheit in German and as npasoa in Russian) reflects
its genuine Greek etymology (literally meaning, in fact, something that cannot be
missed): it’s all about an ideal way of considering and checking mental images,
capitally archetypal ones, and the criteria behind their specifications and groupings.
As already stated above, it has nothing to do with creeds, attitudes, ideologies, facts,
realities, or indeed with explanations; it is a good intellectual void scenario pattern; it
is not a vision of the world and of its objects and its ways.

A note of caution. Pure theoretical abstract mathematics is not a language or a
methodology either. Mathematics produces language and can be used as a
methodology by the sciences and arts and crafts, a posteriori. Neither of these
unfortunate assertions, typically only too often coming from and encountered in the
sciences, are acceptable here; they even remind us of modern ethical stances about
individuality: I am who | am, not what my observer and user describe me as and what
they use me for; | am not determined as being somebody else’s instrument, or even as
my own agent; these phrases are extraneous, irrelevant and offensive.

For logic, in its elementary essence, truth must ideally be broken down to individual
elemental cases; and its definite, absolute, non-relative, non-ambiguous, non-
probabilistic, non-proportional, non-cumulative, non-survey, non-statistical substance
may only be conceived in its most essential minimalistic form: simply as a valence, as
a 1-0 state, as a YES-NO dilemma, which is its key feature and, alas, the source of its
major perceived applied or usage-connected weakness. Whenever anything more than
that is (nonchalantly? suspiciously?) inserted into logic, suddenly its relationship to
reality becomes inevitable — soon we cannot help following the path of “logical
empiricism” (strictly literally contradiction in terms, as 10ogos means thought and/or
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speech, therefore it does NOT refer to environment or reality) and indulge in trying to
find truth in reality. But that is a lie; or isn’t it?

This is where an inevitable question arises out of the lips of simple yet demanding
users of theory: does T, logical truth, really suggest something necessarily true, or
something just possibly or conceivably or perhaps true? First and foremost, it depends
whether one is talking about a statistical survey of several statements, or strictly about
individual core true-false yes-no statements. So where, again, is the Boolean
distinction between a core statement (isomorphic to an element or member) and a
coherent sequence of inter-related statements, such as an organized theory (isomorphic
to a set)? Where indeed?

Moving right along, though and pretending that that structural shortage is not there,
what is the verdict on the main question? Well, the verdict is that the theory herself
will not tell us what it means, because the theory does not mean a thing. We are the
ones deciding which theory to pick in order to organize our concepts and syllogisms,
according to what we need and what it says. To that end, we take propositional
calculus, look at the theorems, apply a test of giving this and then that meaning, and
see and decide whether we are satisfied in our quest of investing our expectation; if
we are satisfied, we keep the model for as long as we deem that it suits us; or else we
drop it. So, before we postpone this discussion for a more specific occasion, we may

try:
i. T isemployed as meaning necessarily true and F as meaning necessarily false;

ii. T is employed as meaning conditionally true and F as meaning conditionally
false;

And then we may put the dilemma to a test, NOT to see what the theory says, but if
and how we are going to employ it. Crash test? Lydian stone? This then will be left
for a next time. But let us bear in mind that then we shall have to also test applicability
and usability for the following two:

iii. —T is employed as meaning necessarily not true and —F as meaning necessarily
not false;
iv. =T is employed as meaning conditionally not true and —F as meaning
conditionally not false.
[35]
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And, though pairwise uniform is better, one may introduce the test to more
investigating semantics regarding negation such as necessarily not and conditionally
not etc., checking whether that is useful or not, which it probably isn’t, but it would
not hurt to check, would it? For instance, as a teaser, what do we make of / how do
we apply / what do we do with / how do we proceed with / what do we make of this
standard proved theorem F: F—T? So, now what? necessarily false implies (also)
necessarily true? Perhaps false implies (also) perhaps true? Which one, where, why,
how come and to what end?

The next crucial question is whether we may be tempted to change the axioms. Well,
why not? But we should make totally sure that the new axioms work better with our
new explicit criteria which we should be able to identify, understand, rationalize,
explain, introduce and give ample convincing reasons for them. And, if we do intend
to push a motion towards abandoning propositional / statement calculus in favour of
our new formulation, or, which is much more daring, REFORMING propositional /
statement calculus in the direction in which we point, that is really-really big. Do we
have enough reasons and initiative so as to intend to undertake such a potentially
sacrilegious task? Maybe we do; yet, in any case, whether we do or not, we do have
every right to do. Or are we being agents provocateurs in stating this statement about
this endeavour of ours towards “level-0” logic? Are we telling the truth or are we
telling lies? Necessary ones or conditional ones?

5. The truth about lies

One ought to wonder about the semantic meaning of truth by also contemplating the
nature of its opposite(s) in usage and beyond. To get started, then, what is the antonym
of truth? is there just one or are there more?

Indeed, there are the notions of a lie, of a falsehood and maybe even of something
wrong or mistaken. Do all of these mean the same as one another? Not at all. Apart
from mere semantics, there is even an ethical distinction among them. One may be at
fault because they didn’t know any better; but to tell a lie is a conscious and, in general,
unethical act, as in a deliberate misrepresentation of what the subject knows or trusts
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as true. There are cases such as when a potentially violent drunk friend is asking for
his gun; it may be more ethical to lie to him that we cannot find it, rather than giving
it to him. The question, therefore, is this: should our concept of truth express the
reverse of its diverse opposites? Or just of one of them? And which one would that be
and why and when and when not?

It is much more parsimonious in terms of total assumptions needed to just accept that
we do accept one — or both — of two cases: either truth with the widest possible range
of meanings, or truth with no meaning at all: “truth” with no meaning at all, a valence,
a typical correspondence between the “Boolean” number 1 and the lexeme “truth”.
That kind of truth is a one-way decision for theory and epistemé, where no significand
is permitted to enter. In the sciences, however, the widest possible meaning of truth
must be accepted, since meaning itself is the desideratum there. If necessary, then, one
should re-train one’s understanding of things in order to conceive a theoretical truth
free of meaning and therefore devoid of sentimental connections. Axiomatic systems,
as we set them, have the intrinsic value “truth”, or “1”. As we argued earlier in this
text, the criteria towards their evaluation are fullness, consistency, theoretical
productivity and elegance (cf. Dimitrakopoulos, 2007). Anything that can boil down
to an identification with them is automatically true; anything else is not true; or is it
perhaps false? or not? Or are we telling lies? Or could it be, perhaps, undecidable? Or
are we pushing into the “unpushable”? Why would we want to do that? Or can’t we
help it? Wait... are we lost already? And does getting lost have any connection to not
accepting the truth of the axioms? Or to not understanding it? Understanding what?
Understanding how? And what not and how not? Ugh!

It is evident by now that scientific or empirical “truths” are nowhere to be spotted in
this vortex. Though on one hand reserving the right to implicate the world by referring
to it, on the other hand our “truths” are subject to the misfortune that at the bottom of
the page no mixing with theoretical truths is acceptable. But doesn’t science proceed
tracing its way along “theory”? Or is it perhaps by way of “theories”? Where has this
new freaky dilemma crept out of all of a sudden?

Unfortunately, the Greek abstract noun Gswpio is chiefly used as capitally (though not
exclusively) meaning a general overall theoretical outlook on —and methodical mental
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overview of—a narrower or wider field of human examination, scrutiny, contemplation
and study. As such, this word is generic and has no plural. Expressions like “the
foundation of mathematical theory” and “the realm of the theory of law”, or “theory
and application”, or “theory and practice”, or “this approach may sound good in
theory”, all fall under this shade of meaning and would sound silly in the plural —
should someone just attempt to substitute “theories” for “theory” in these expressions.
Or, looking at the expression “this is true in theory”, we can attest that it is standard,
whereas “this is true in theories” sounds bizarre. In this pure context, it might even
sound next to ludicrous to cite an expression like “practical theory”, because it should
be expected to be accompanied by the extra adjective-noun pairs “theoretical theory”,
“theoretical practice” and... “practical practice”!

Therefore, the main focus of the original Greek word fewpia without plural is not a
definitive synonym for its derivative Latin loanword theoria coming with plural
theorice; and that in spite the fact that a marginal usage like the Latin one has at times
been jumping forth even in Greek texts. In literal decorum, the word with a plural
means individual and diverse viewings or overviews, therefore a more expedient
proper term in Greek for this parallel line of meaning would be Gswpnoic. As for
organized scientific realistic and/or pragmatic name for the overview of an applied or
extant field seems to have been devised in Greek somewhere in the flow of ages,
applicable specifically to the art and science of music. There, strictly speaking, next
to the general abstract mathematical fswpia povoixijc I theory of music —no such plural
monstrosity of course as ‘Gewpion povoikijc’ | ‘theories of music’, as Latin and the
Western languages keep drifting in their ocean of ambivalence and of ambiguity —,
Greek on its own means has devised and put to use he ingenuous term Gswpntird
unovaiijc for bodies of features and rules describing and theorizing practices and
behaviours of (various) musical systems, in a manner of saying: “theoretics” of music.

As long as this paradigm is not perceived as righteous and does not become more

generally accepted in all fields and in all languages, and as long as the plural of theory

exists and is not separately called something else like theoretics, a fundamental

structural misapprehension  will always lurk, confusing epistemé with

science(Papageorgiou and Lekkas, 2014), truth with truths and those with reality and

realities, and all communication will be partially mutually incomprehensible and
[38]



Epistémes Metron Logos, Issue 3

inconsistent and invalid. Whichever way, the language-induced semantic problem
lurks and shall keep lurking for as long as the distinction between epistémé (theoria)
and science (“theoretics”) will not be possible in English and in fact in all Western
languages — at least while using one single word.

This lack of flexibility is expressed again and again in Latin-derived or Latin-modeled
languages in cases such as epistémé vs. scientia, evident in the very grammatical and
syntactical deep-structural discrepancy between the Western indicative (modus
indicativus) in juxtaposition to the supposed but nowhere near actual discrepancy to
Greek definitive, enclisis horistike (Papageorgiou and Lekkas, 2014). Though
dictionaries indicate the two as equivalent, the truth is that Greek has no indicative and
Latin has no definitive, and their misidentification reveals the fundamentally diverging
nature of these two dominant classical linguistic vehicles. However, that, in its
entirety, would be the subject for another study. Here, we are merely referring to this
distinction externally, as an indicator of how this distinction may be relevant to our
search for truth vs, reality in theory vs. empiricism and the sciences. Yet, since the
sciences ought to have a theoretical prior, we will now focus on an evaluation of the
control field that studies truth in its most abstract manifestation, i.e. logic.

Itis, unfortunately, true that elementary symbolic logic treats affirmative and negative
as sort of symmetric in its theorems. That may be plausible in a special class of cases,
where sets may be roughly symmetric or on a pretty much one-to-one correspondence,
as in negative and nonnegative numbers, or even and odd (= non-even) integers, or up
and non-up (level or down) with respect to a given plane in solid geometry. However
in most cases the asymmetry is so pronounced (vertebrate and invertebrate animals,
“us” and “the others”) or huge (rational and non-rational real numbers, here and
elsewhere, now and not now), that considerations incorporating such experience and
requiring such techniques should really lean on some kind of inductive reasoning,
whether an ascending (generalizing) or a descending (specializing / individualizing or
example-locating) one, notably in contexts invoking the duality of abstract / structural
cases (i.e. those dealing in supersets and subsets). A typical negation most often makes
a category that is much wider than its corresponding affirmative, especially if that
affirmative refers to an element or a singleton (a Boolean distinction woefully absent
from elementary logic so far).
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However, there is an inbred problem in the very stratification of logics: elementary
deductive formal symbolic logic of level O (alias our staple statement or propositional
calculus) cannot really import considerations from basic inductive formal symbolic
logic of level 1 (alias predicate calculus) without causing a logical cul-de-sac
impregnated with a necessary definitional and theorematic prothysteron.

Thus it would be quite important to stay very much to-the-point, in dealing with
statements referring to elements, or to singletons, or at most to small well-defined sets
of cases —excluding, for the sake of argument and for the present elementary limited
context, inductive statements calling for predicate calculus, which had better be
examined separately and in a more specialized rigorous fashion to avoid paradoxes.
To achieve that, we should probably lay down three elementary patterns of inference,
which can all be handled effectively in rather easy and straightforward ways. Of
course, we can never be too careful about factually negative (or crypto-negative)
concepts passing in language as pseudo-affirmative; those “anti-concepts” or, worse,
“non-concepts”, would only be definable in essence only via a negation of a truly
definable concept — e.g. odd = non-even = not divisible by 2, or darkness = absence
of light, i.e. of photons, or prime number, all indirecty definable: not by effectively
defined sets, but via complements of such sets. Let us bear in mind that, in all cases
listed below, there is an underlying sequencing of the statements breaking any strict
symmetry between A and B, grosso modo suggesting that A is some cause or reason
or given or antecedent or input or starting point, whereas B is some effect or
consequence or conclusion or output or terminal point or finishing line.

Primary affirmative deduction, of the form A — B;
primary negative deduction, of the form —A — —B;
primary reduction (ad absurdum), of the dual forms ~A — B or A — —B.

These three basic forms above can also be further checked by laying down and
examining their antisymmetric reversions, equivalent to them via standard established
well-known theorems, formally falling under cases of modus tollens (usable under the
previously proved understanding that —A < A and —B < B):
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—B — —A: secondary negative anti-deduction as a checking mechanism towards an
effective validation of a reversed affirmative deduction;

B — A: secondary affirmative anti-deduction as a checking mechanism towards an
effective validation of a reversed negative deduction;

—B — A or B — —A: dual secondary anti-reductions as checking mechanisms towards
alternative effective validations of reversed reductions.

So, now, how is negativity as in absence founded logically? Arguing and establishing
that something does not exist or did not happen or is not X, as the phrasing of an all-
too-common ever-recurring question goes, would probably have to fall under the dual
pairs of cases numbered 2 and 3b above. Conceivably, a call involving a capitally
negative concept, trying to serve as a definitive approach to this question, would
involve a demonstrable identification of i. what consequence B could NOT have
happened as a result of precedent A not happening (2), and ii. what would necessarily
have followed as a result of A’s occurrence that would cause failure of effect B to
surface (3b); then we could double-check by reversion, in fact by wondering what non-
sequitur’s and other paradoxes would or would not have arisen as essential
consequences to an identifiable cause and/or mechanism A having either occurred (2)
or evanesced / been impossible to occur (3b), in the unreal case that B had indeed been
recorded as having happened (but of course hasn’t).

Case study: what are the main causes of gravitational force?

Gravity is not there in the universe and it is not real. It is not an identifiable entity or
process; if someone says they see gravity because it can be identified as an observable
pulsus or an impulsus or a tractio, and think that they have solved the problem, well,
they haven’t; first of all these fancy Latin words signify an activity (not an entity)
mobilizing the mechanism of generation and manifestation of “force”, yet are not
nouns substantive or declarative of force herself, who keeps smiling from without
stubbornly unsubstantiated like an elusive Roman goddess, and second this does not
happen in all cases, because, in common treacherous magnetism and electro-
magnetism and in gravity (leaving out nuclear “forces” goddess-forbid), there are no
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real pulsi or impulsi or tractiones; there is only a propensity to be set to motion (i.e. to
accelerate), which physicists feel compelled to describe, document and attribute,
literally or figuratively, and then set their model unfailingly predicting, by all means
imaginable and at all costs incurable, because that is the nature of their discipline. Still,
what is there in the universe and what is real and observable and recordable and
accountable is acceleration, and thence gravity is a physicists’ postulated cause, in a
supernatural or at least trans-natural frame of mind. And if that has to be documented
using some other mental imagery, a tautology is a tautology. By baptizing acceleration
an effect and imagining a cause, one has indeed highlighted force. But, in magnetism,
the magnet is indeed there in the universe and real. By seeking an analogue of cause
in asserting a “similarity of effect” as of observed behaviour (whatever that means in
reality since in theory it is nonsensical either way), one establishes a “totemic” quasi-
magnet “thing”, describes it by invoking mathematical formulas (which, by the way,
are mathematics, not physics, therefore do not essentially mean a thing), looks for it
and does not or cannot find it. Thus, gravity is an apocalyptic deity manifested so and
so and clad in a costume of a field, where force is in the field and force is the field,
therefore force is in itself, as though both box and content, an ambit of fancy equations,
mathematically speaking, immaterial and abstract “causes” towards material and
concrete effects: a semantic paradox. And, if someone believes that this description
laid out here is unfair, we would like to see the causes invoked as entities or as
processes or both. And if the counterargument is offered by someone saying “here
they are”, yet pointing their finger at the effect and saying that this is it because it is
terminal evidence of the cause that they are invoking, this will just not do. When the
ancient Greeks were asking why earthquakes occur and the priests were answering
“Titan Enceladus”, showing volcanic vapours as “proof” of the Titan’s breath, that
was circularly self-asserting mythology.

In the case of gravity, then, what is real and observable directly is acceleration; gravity,
on the contrary, is supposed to be a “cause” of acceleration. This is what exists in
nature and is real and is apt to beget a magnitude is objects and processes and
behaviours directly observed; it is not a horizon of theological or spirit-world
postulated causes and models, suspected or potentially deemed to be detectable
indirectly through effects. A cause may be a model, a belief or a figment of the
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imagination. None of these are acceptable as mathematics. One may indeed argue that
the cause is an equation, another one may argue that the “real cause” of gravity is the
wisdom of the biblical God or Zeus or Shakti. Textbook gravity is no more
authoritative than these. It might be much better, then, to stick to the description of
phenomena, stick to mere behaviour-describing analyses and spare everybody the
attempts to detect would-be causes; hypotheses non fingo, in other words. In order to
have a record of acceleration, there is no need of anything, except a measure and a
description and a timer. Protons are stuck together and that is enough said. Maybe
physicists would be better off without mechanistic and theist powers.

In mathematics, which is the foundation of all science (methodologically at least), in
lack of a physical object or process, to have a cause or, worse, the cause as reflecting
or “causing” an effect has a requirement, already hinted at previously: to rigorously
theoretically show, by logical equivalence, that the cause invoked is the only cause
possible for the particular effect; that is the only rigorous way of securely correlating
cause to effect and going from the latter (effect) to the former (cause). There is a huge
complication in proof schemes like this, connected to the underlying inductive (i.e.
predicate) negativity of the statement as productively inferentially connected to the
examples cited, which, on top of that, are already argued for by using the same pattern
as the one they are trying to uphold; thus the approach blackmails the output towards
reflecting the input, and that is logically foul. Where is the effect of confirmation bias
in all this and where is it not? And what does Logical Positivism have to say here?
And what about scientific empirical realism?

This brings us all too conveniently to summing up the discussion of force. A “force”
is not an entity. Taking the first example (there are others), in Newtonian terms,
logically starting at the top, if we have an object of mass m, which we observe
accelerating at acceleration a, we define a magnitude called force, F, regardless of
what it might be or of what be “causing” it (springs, externally applied actions of pull,
impulse or traction, distant influence, geometry etc.), which, in equaling the metric
and/or [scalar times vector] product (ma), is just only a measure of propensity to
accelerate, given a mass. And all that regardless of intrinsic pulsus or impulsus or
tractio, which are material agents of the would-be “force”; and, worse, also regardless
of magnetism or electromagnetism or the strong and weak sub-atomic “forces” which
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alas aren’t, but they are a field operating as a field operating in a field, i.e. in itself.
What that means is left to the eye of the beholder. And nothing has even been said
about angular acceleration, which, unlike linear acceleration, has nothing like angular
force generating it; rejection of the “non-existent” (i.e. that which physics can claim
to be able to do its job without, i.e. simply usage-wise redundant), or a-symmetrical
breech in the uniformity and harmony of conceptualization and argumentation? And,
when some (not all) mathematicians start uttering this skepticism, they are often
indignantly told to shut their mouths, because they do not understand the first thing
about physics, and to go get a BS in physics and then ask again. Ask whom about
what? Is this addressed to the leading experts in the field, who, when asked for
explanations, unequivocally end up with one of the three following alternative
answers: “The truth is that we don’t really know or we don’t really understand or we
can’t really tell”. About the rest, OK, they are pretty confident. And their argument is
sheets upon sheets of mathematics.

The magnetic force of the magnet is nothing “real”; it is a feeling or idea one gets upon
seeing objects accelerating towards the magnet. The field is something we have yet to
see. Then one may wonder if there are causes responsible for that acceleration and for
the differentiation from other masses that don’t accelerate to it. There may be an
essential quest about the nature of that propensity there, but that is beside the measure
of the propensity itself. Some things look like they are subject to an analogue of
attraction or pull on a surface of water, which may be “due” to a vortex; the vortex
itself is a phenomenon though.

According to physics, inertial motion is a phenomenon connected to anything from no
force to one zillion forces “canceling out”. No acceleration, no force, things are simple.
The strong force is “attractive” or “repulsive” according to the accelerations we
measure, then it becomes a graph reflecting observation, then it “must be a cause” in
the sense of conflicting behaviours, then the graph must become nature, then a cause
must be sought for it, then three particles are invented that no one has ever seen or will
ever see, then these particles are objects etc. etc. This is a classic case of subjectivist
projection and a forcing of make-believe idea on phenomenon.
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What if another model works better, say a vortex-type one? What if there are three
gravities instead of one? Why? Because, say, somebody said so and because they have
managed to show that it works. .. as well... better... In epistéme, it is totally indifferent
if somebody said so and we think that the “it works” argument is disgraceful, and the
rest is a scenario of biased self-affirming self-trapping assumptions, interpretations
and applications that convince whomever they convince; pretty much like a
specialized custom-tailored mythology.

What if someone, tomorrow, came up with a new set of equations for gravities, and
then a new equation for wave-matter? Don’t galaxies look pretty much like dirty suds
sucked up by the dark hole of a sink as they spin? If gravity is contingent on the
reciprocal of the square of distance, why do galaxies have two (2) spiral arms coiled
around and separated by two (2) spirally coiled voids? Why are the spiral arms not
three (3), four (4), five (5) or six (6)? What “gravity” is it that keeps them apart and
prevents them from merging into rings? What if the observed voids are better for a
galaxy than the observed “arms”? Why are voids in cosmic rings equidistant? Where,
and how, do phase spaces come in?

What if, tomorrow, someone were to document or offer a wonderful simple
explanation that the simple harmonic oscillation is a type of motion that is not overall
(externally) accelerating but is naturally inherently inertial, and that no “(extra) force”
is required to intermediately come and keep coming into the picture towards
accounting for its functions? What if it were then to be established that, consequently,
the building blocks of matter and energy do not operate via some invoked force —
which is an external cause, or via some field, which is a self-external and self-internal
intrinsic / environmental cause-and-effect-and-vice-versa external / internal cause
within itself without itself —, but if it turned out that all can be re-explained via inertial
simple harmonic oscillations, basic algebraic geometrically affine periodicity, all
ultimately subject to Fourier’s theorem? As if all this is not in the equations already,
and as if Albert Einstein did not make a point of telling us that the crash test of
understanding a theory is telling it simply; and as if someone not reciting the material
in the way that the mainstream scientific establishment wants it “does not understand
it and must study contemporary science to get it”? If so, then, what about the statement

[45]



Epistémes Metron Logos, Issue 3

lurking at the other end of this labyrinth, the clichés of the kind “the truth of the matter
is that we do not understand”? Is this not a truth? If it is not, then what is it?

6. Conclusions

It could not hurt to bear all this in mind, especially as we are dealing with the higher
and more exalted fields of human experience and thought in laying out, appraising and
judging the living juices of civilization. People ask all kinds of questions, in diverse
ways, and give all kinds of answers. What does the human mind have to go by? Given
the fundamental dichotomy of speech and thought between affirmative and negative,
endowed with a fundamental lack of symmetry between them, if there is no way to
reach a conclusion in this lurking eulogy of parallel monologues and layout of
coexistent clashing sentences and verdicts, where is the classical logical feeling that if
two people disagree at least one of them is wrong? Where are the axioms of elementary
logic? Where is the main reason and motive for us to be engaging in epistemé and
science? Don’t we go through all this trouble motivated in order to reach conclusions?
Or do we accept the trouble for a reason other than in order to reach them? or in order
not to reach them? Why do we even bother, then? What are we? Some kind of
Sisyphean masochists?

Because, at the bottom of the page(s), and at the end of the day(s), if affirmative and
negative are not symmetric (which of course they are not),

I. we may be answering whatever we are answering about intuitive and
nonintuitive logics, given that perhaps a lot of people don’t really desire a logic
that is strictly intuitive and common-sensical; but, sanely speaking, who wants
a “logic” that is totally definitively and shall remain forever non-intuitive and
non-sensical? who, for whom, when and for what?

ii. we may be answering whatever we are answering about applied and applicable
mathematics and epistemonic principle and scientific theory, given that
perhaps a lot of people are not dying for an abstract mathematical theory that
is strictly referential and applicable; but, sanely speaking, what kind of “sicko”
wants a mathematical realm that is totally ultimately and forever definitively
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inapplicable to anything conceivable and shall remain forever non-intuitive
and non-sensical and irrelevant to anything whatsoever? who, for whom, when
and for what?

The authors of this paper have no answer to give to these last questions. Maybe
someone else has. Maybe a worthy intellectual descendant of Aristophanes or of
Moli¢re. ..

PS

And then there came quanta, and then quanta interfered and meddled in gravity, and
then there was quantum gravity. And then came the next day of creation.
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Iepiinyn
Otr kbxkhot Tpayovdidv tov Mikn Beodwpdxn omoTteAoVLV &va APIOTO TEDIO
OlEPELVNONG OYETIKA HE TOV GLYKEPAGHO TNG TOIMoNG NG AOYG HE TNV
TOPAOOGLOKT Kot dNUddN dnpovpyia. Me Bdorn Tig HeEAETEG Kot TIG YVAGCELG HOG
OYETIKA LE TOV YOPOKTNPO, TO TEXVIKA KOl LOVGIKOAOYIKA YOPUKTNPICTIKA TOV
EPy®V avTadVv, 6to Tapdv Gpbpo emyepeitan pa avaeopd pe Pdon Toug aoveg g
ToPAaoocNg, ToL NOOVE (XOPAUKTNP) KOL TOV AOYOL GTO ONUMOES Kol TOPASOCIOKO
TPOYoVdL GE GYEDN LE TOVG KLKAOVG TPAyoLdldV Tov Mikn @godwpdxn Kot o¢ ent
10 mAelotov pe gkelvov “Tov vekpov adeApov”.

A€€e1c KAEWOA: Mikng Ocodwpdxng, Movoikr], ANHotikd Tpayovdt, AleHntikny
TopBEooc

Ewayoyn

H teyvoxpatikn kol oioOntikn mpocéyyion mov Oa emiyepnbel oto moapdv dpbpo
aPopd KLupimg To KOUUATL TOL £pyov ToL Mikn @godwpdkn mov oyetileTon pe Ta
TPOyoudto. Tov omd TN HEAOTOMUEVN TTOiNoT, KOOMG TO GLUPOVIKO, TO BEATPIKO Kot
TO KWVNUATOYPOOIKO KOpUpdTt Bo pmopovoay vo peketnovv Eeywpiotd. Ectidlovpe
Kuplog otig apyés g dekaetiog tov “60 kabmg mpoKeLTOL Yoo TNV TEPIOOO TOL
CUAEDTNKOV €KEIVA TOL TOGO LOVOOIKA YOPOKTNPLOTIKE TOV OPYOTEPO GUVAVTIAE GE
petayevéotepa pya Tov ovvlétn kabmg ko og TAnBog eniyovov cuvBetdv. To 6Ao
¢pyo Tov Mikn Ogodwpdkn amoterel Evav copmayn OYKo eviog Tov omoiov dpdleTon
éva eupy PAGLO LOVGIKMOV SNUIOVPYIOV KoO®MG Kol 0LTO TOV OTOKOAEITOL EVTEXVT
eMnvikr] povotkn. [pwv mepdoovpe ommv apyn e€€taon €pywv Tov Ocodmpdkn
Kkpiveton oamapoitntn 1 évheon TPLOV CNUAVTIKOV TAPOUETPOV (OOTE Vo Yivouv
Katavontd to emopeva. IIpoxettor yio ™ oyxéon Tov AOY0U TPOAyovdloL HE TNV
TapAdoo, Yo To 100G (YOPAKTAP) Kot Yl TIG OYECELS AOYOL KOl LOVGIKNG EKPOPAG
TOVL.
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Ta otoyyeio Tov ALOY10V TPOYOVOOV KOL 1) TOPGIOON

O ovvbétng, dAAmoTE, EKTOG TOV AAA®V, EVaL O KUPLOG EUTVELGTNG TOL OPOL CVTOV.
Onwg Ba dodue oTN cLVEKELD EVTOG TOV £pYoL Tov £dpaletol Eva mANnBog oTotyeiwv
TOV GUUTATNPOUOTIKA 1) TUPOTANPOUATIKA GLVOETOVV Lid OLOKANPOUEVT EIKOVO TOV
YOPOKTNPIGHOV awToV. 'Eva amd avtd, Katd tov id10, gival n amocvvoeon Tov puipov
oM TOV YopO Kal 6T GLVEXELD Omd TIC LEAmIKES Tumoloyiec.? Katd Siwon Tov 1
amoootn va acyoindel dwa Piov pe ™ povoiky whpbnke KaTd T SOUOVH TOVL GTA
Entédvnoa (Kepariovid), Tov omoiwv 1 povcikn 6mwg opoioyel Tov emmpéace Pabdid.
Me avtd T0V TpOTO GE GLVOLAGUO LE TOV AOYO, 0 GLVOETNG KATAPEPE Ol LOVO VL
ovykepaoel OTL AdYl0 VINPYE OTO EAAMNVIKO HOVOIKO Tomio aAAL Kol va Ogilet o
viomoinom g 1ag mepli ONUOVPYIKOL CLYYPOTIGHLOD TOL TOPAOOGLOKOD LE TO
aoTIKOAOTKO. ESd ovikel kot T peUméTIKo, VIO TNV VYNAN €MOMTEIR €VOG VEOL
SoUNUEVOL GLGTNUOTOC AVAPOPES £0T® KL av aVTH M TPATACT €ivol 0pKOOVTMOG
Wopévn omd erloloyikn okomid. H cuviputiky mAstoyneio Tov €pyov Tov, (Kupimg
TOV KOKA®V TPOyoLSLOV), Vol SIOTOTIGUEVT OO LEPIKEG KUPLopYES SOUEG OVTNG TNG
povowkne. H avaykn ywoo g “mpdt pelmodia” n omoio ondvia mapokoiovdeiton
OPUOVIKA 1] OVTIGTIKTIKG OO SGTUATO TANV GUUOOVOV, 1 XPNON YOpmoiag Le
TPOTO TOPOUOL0 LE EKELVOV TNG KOVTAIOGS, 1] LGTNPA TPLUOIKT appovie. Kot 1 ¥pnom
tremolo 6g GUVOAN TETPAYOPO®V UTOLLOVKIOV TO OmOoio TOPATEUTOVY EVOEMG OE
povtoAvdrta gtvat pHeptkég amd aTEG TIG TOAAES TEYVOTPOMIKES OLOLOTNTES,.

H poppoiiotikt mpocéyyion, n ypnon tov kMpdkov kot 1 ehoyyobecio otn povoikn
tov loviov viicov sivar dppnkto cuvoedepévn pe eKeivo TG AVTIKOEVPOTATKNG
povoikng. Etvoat evogktikd 0Tt autr| 1 TpocEyyIon EXEL TOPEIGPPNCEL AKOUN KOl GTO
AatpevuTikd ¢ opB6ooéng exkAnciog mépa amd ™ Meydain EBdopdda. Tetpapwveg
xopwdieg Ko eviote opyavikny ovvodeios TAUICIOVOLV OVTO TO 1WOOTVTTO UIKTO
BulavTivo-tomid povctkd veoc. Te 6t agopd ot ¥poN TV opydvev, Poacileton
Kuplog ota £yyopda (K1Bdpa, pavtorivo, Broil kKA. ), TV omoimv o pOrog ivarl Kupiwg
ovvodeuTikdc. H pedmdio kot 1 appovia mapapévoov ppova motég o€ peiloveg ko

2 @e0dwpdkne M., Avatouia tne pouvotkric, (ABAva 1983): 71.
3 Apayouung M, H Fewypadia tou EAAnvikol tpayoudiol oto EAANVIKY pouotkh rpdén:
Naikn napadoon — Nedtepot ypovot, (Matpa 2003): 200.
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eMdocoveg KAlpaKeS Kot TIG avtiotowyes Pabuideg. Ta kbplo yopaKTNPIOTIKA TNG
EMTAVNOOKNG KOVTASOS EW00A0YIKE lval 1 QTOKAEICTIKA OIKN NG Agttovpyia, M
¥PNoM PACTKNG TPLAOTKNG APUOVIOG, | AOTIKT KOTOY®YN TNG AAAL KUPIwg 0 dtata&ikdg
NG YOPAKTPAG E1G EMPPMOT TOV TPOAVOPEPHEVT®V.

To 00¢ (YopaKTNPOC) KOl 0L EKAEKTIKEG GVYYEVELEG NE TO TAPELOOV

Ag mepacovpe chvropa 6to BEpa Tov NOOVE, MG TOAVCTUAVTN KOl TOAVTOPAYOVTIKT
TOPALETPO 1 OOl EEAKTIVAOVETOL GE TOAAOVG Omd TOVG EUTAEKOUEVOLS Opove. To
LoVGKO N00G SLULOPPAOVETAL GTNV apYodTNTA KUPI®MG 0md Toug PBOYYoLS (apBuog,
o015 TOVIKOD VYOUG), TNV appovia, Tov puBud, To Yévog kot To HEAOS (Katd Totdv,
KOl ©OG EKPPUGTY] TOV OOOUEVOL TPOPOPIKOD AGYOVL EKTOG TOL LOVGIKOD KEYEVOD).
Hekivavtag amd 10 televtaio, 10 pEAOG elxe tpla KOplaw NON: T0 SGTOATIKOV
(ueyodompémela, avOPIGHOG), TO CLOTOATIKOV (TEPIGVAAOYN, HEAQyYOAin) Kot TO
NOVYACTIKOV (Mpepia, YOANVn) o€ opoemvia pe T yévn (S1aTovikd, YPOUATIKO Kot
EVAPLOVI0). XT1G appovies ta Tpia kupla 101 opilovv Tic Bcelg TV TETPAOPO®V Kot
®¢ TpOTOL dapOP®VOVTOL GTOV AVTIGTOLYO avOpOoTpen Adpto (mi), Tov vBOLGLDON
®pvyo (re) kot Tov o Avoo (do). PuBporoyikd, oporoya tomv tapamdve Bewpeitan
Yol TN LEYOAOTPETELD. O dAKTVAOG (— L V) Kot 0 avamoistog (v v—), 0 Tpoyaiog (—
V) ®G MO avAAaEPo¢ kot o {opPog (V—) Yy ™ AvPKN TOINoM Kot GLYVA ®G
avTIKATAOTATNG TOL TEC0D Adyov 610 dpapa. O “kabapdg otiyos” M “kabapn mpola”
elval amdToKo €KTOG TOMOL KOl YPOVOL KOl OTOTEAECUOTO EVOG TVELUOTIKOV
Eexabapioparog oe pa avdivon pe cOyypovoug duTikovg Opovg 6e avtifeon pe v
sEetalopevn mpaypoTikoTnTa.

O L0y0g KO 1] HOVGIKY] EKPOPE.

H np6la/epunveia etvon emiBeto ototyeio Kot TVELHATIKO GUUTANPOUOTE GE avTifeoT
pe 6AN v AvTiKN TOMTIGTIKY| KotevBuvorn oty omoia 1 epunveia cupeHpeTaL 6TO
keipevo. Edpdletar dAAmote omnv opyotdOTNTO TO Oitnue. Tov ApPIGTOTEAN Yid

4 Tewpylddng 0., Mouotki kat yAwooa, (ABrive. 2004):100.
[52]



Epistémes Metron Logos, Issue 3

OHO10TEAELTA (KOAW, ONANOT VITOSIAPECELS, LLE OLOIOKATAANKTOVGH TOPXNOT) Kot
TaP1oa (IGOUNKN) Kol EPYETOL OLMVESG APYOTEPO VO GUUTANP®OEL Ge Lol KON o
okAnpn emtayn 1oocvAlafioc amd tovg Bulavtivodg. Oieg ot vmodeiEelg apopovv
0TO TEYVIKO KL OYl GTO EKPPUCTIKO KOUUATL TG momtikng. H 10t n yYAdooa kot n
e€EMEN NG ovyva Topadidel oyuaTa To omoio. umopel TAEOV Voo unv amoteAovv
JECUEVTIKOVG KAVOVEG, divouv OU®G o KATOW (pOpE GTOV GTPOPIKO KVUKAO 1| TO
Aoyoteyviko keipevo. O toviopds (1 tovodpevo — 2 GTovo 1 T0 OVTIGTPOPO), GE LEYOLO
HEPOG TV EAMNVIKGOV SNUOTIK®OV TPOyOLII®V Kol 1) SUVOLIKNT EULPOCT) LEGH TOVICUMV
om [eppoviky 1 v Ayylkn eivor 600 okpoio oAAd evOEKTIKA delypota TV
TOPATAV®.

21t Aoyotegyvia, (mpdyovog g omoiog elvar Ta paxkpivd Ounpukd £nn Kabdg Kot to,
épya tov Holodov), n dnudcto avdyvmon yivetor onpepa ouvilmg eKTVOonNTIKG —
Juvopkd Kol ®G €k ToOTOL OpkeTd ypnyopa. H Omown avdayvoon dvvatol vo
mopoactodel HEC® GUYYPOVOV HOVGIKOV PLOUIKOV Kol GLYVOTIK®V a&ldv 0G0 Kol
pécw tov apyoinv modmv (pvbuikd). ‘Etor aipvng avaxdmter Eavd 10 8o tov
TOVICU®V €ite oTN PeTpIKY| gite otV Tpola. Ed® avakaAdmtel kovelc tnv emavapopd
™G OPECIUOTNTOS TOV KEWEVOL TEPIGCOTEPO MO AVAYKN KL Oyl G Mo Kamolo
EPAPLLOYT ACKNGEDV VPOVG 1] VIOKPITIKNG,. AT 1 Topatnpnon Ppiokel epappoyn
axoun amd 1o I'pnyoplavd péroc. Tapabfétom avtovcila T GYETIKN TOPAYPAPO TOL
I'ewpyraon: “Etot 6nwg ot apyaioeAinvikol puOuoi £xovv KatopOyeL dPOTETELOVTUG
amd TN YA®GOO OTN HOLGIKN, £TGL KOl 1] KOAA®TICTIKY] ONUACIO TOV YAOCGIKOV
TOVICU®V, HE TNV TOPAAOPY] TOVG ®OC EKQEOVNTIKOV CNUEI®V HE TNV TEPATEP®
KOTOYpOP] TOLG OTN HOLGIKN YpoeY, £xel ocvveyicel va (g1 uéypt onuepo Lo

kpoppévn {on péoa ot povotkn”.’

g ovtd T0 SO dynpa/eEPOovTa AGYoL Kot oV, 1 avapeldn g avlpOmTivng ewvng
Katéyel potevovia poro. H enl g ovoiag Asttovpyio ovtov T0V GLVOLOL GLVIGTOTOL
oTNV PLOUIKY| Kot GLYVOTIKE LETAPAALOLEVT KT TO SOKOVV TOL dNULIOVPYOL EKPOPE
TOV AOYOL. XTIG apyETumeG AUIKES LOPPES, 1| EvOTNTA HOALEL AdAmEPATTY), KAODG O
oYETIKEG €BVOLOVLGIKOAOYIKEG Epevveg eml 1Bayevav TG Aepikng 1 g Avotpaiiog

> Tewpylddng 0., oto ibto 6.1t. 204.
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adVVOTOOV VoL EKPEPOLY TO AOYO 1 TN LOVGIKT EEXMPLOTA O TO MOPOdOpLéEVO HAov.®
21 ovveidnon avTdV TV OpddwV 0 diowAog avtdg eavtalel dBpavotog, evd Eva
aKOUN evOlAPEPOV oTOLYEID EIVOL 1 VoY OTNV TOPOAAAKTIKOTNTA, ONANOT GE TOCO
Kot Tt afud po mopaiiayr o€ kdmolo dedopévo ototyeio Bempeitan yévvnuo 1 Oyt
TOV TPOTOTVTOV POPEQ.

Xt vedtepn 16Topio TO VEOEAANVIKO ONUOTIKO TPayoLdl MG TOGOTIKY] PLOUIKN
opotdlel mpoc ™V apyaio othon (¢ Evag 110TLIOC VONUATIKOS popéac)’, xopig
®oTdG0 aVTO Kol HOVo 10 otolyelo va amotedel Kpiko oyéong o aAvcidong mov
umopet va vondet mg dppnrrr. Eviovtolg kot ot d0o avtamokpivovtal otn cuveidnon
KO TV oieONTOTTA TPOSOTOTOIOVTOS OAN TA £MTL LEPOLS GTOLYElN TOVG G€E o Ldoa
aVTOTPOSIOPLOUEVT KOt TAVTOYpOVa SuVaKT oyéon. H povoikn propet £161 modd
euoka va amokindet “Tloinon” pe tedeimg SoPopeTIKd TPOTO Kol VO OpmS omd
0,TL 01N peTOyeEVESTEPT ALTIKY| AoyoTEYVia, kel OTTOL 0 OPOC YPNCLOTOIEITOL LOAAOV
KOTOYPNOTIKA EAAEIYEL TPOGPOPOTEPOV.

INuepa 0 HEAETNTAG OPEidel TEPQ OO TNV EPELVA VA ATOKMOIKOTOMGEL TIG £EEIG Kot
T, TUYOV EMPUDOUATO MG TPOG TO TOPASOUEVO, KABDG 01 OpOL KoL 01 OPIGHOT Efval Guyva
napamiavntikol. [Ty o cupPoriopds (x v — v) vrobéTel WPPKO PETPO LE TO HOKPO
o péom evog BempnTikd TEVTACNLOL. ZTNV TPAEN aVTOG O TOTOG HEV VILAPYEL OTLMG
dev vmapyel kot avohoyio TETPAYOPdO GTO OMOi0 TO GUPOVTEPO SLACTNLO VO
Bpioketou o péon.t TIpoPAnpatikn eivor kot 1 T6oT AmOALTOV TPOGIIOPIGHOD TG
oyxéong avaroyiog Bpayéoc — pakpov. H tvmomoinon cOppmva pe tv omoia 1o pakpo
elval dumhdolo amotedel VIEPATAOVGTEVGOT OTAV OKOUN Kot 000 Ppayelg mOdEC M
ovALaPéc dvvatar vo unv eivor dwog aglog axdpa kot 6to 1010 pétpo. Avtd dev
onuaivel 0Tt dg pmopet va cvvoydel pe eykvpdtnTa 6TL KA pokpo givor ocOnTd
LEYOADTEPO YPOVIKG TOV Ppoéog 0AAL Kol HOVO O TPOCIOPIGUHOG 0dNYel ot
oxetikdta. To mpdPAnpa icmg Ppicket po Avon 1 onoio oyeTileTon e TOV TUPNVIKO
ocLAAPoHd  (0AAnAovyio. CLUE®OVOL — QEOVNEVTOG) KaODG Kol TO UETPKO

€ Teplakng @., SnUelWoeLS yLa ptav avdpwroloyia tn¢ pouvaikrc, (ABriva, 1990): 100.
" Tewpylddng 0., oto ibto 6.1, 218.
8 Aékkag A., OPelc Bswpiog Tou EAANVIKoU XopoU oto Oewpia Xopol — EAANVIKY YOPEUTIKA
npaén: Apyaiot kat péocot xpovot, (Matpa 2003): 67.
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OLYKOUTAAOYIOUO EKAGTOV PWVIEVTOG LE TO EMOUEVO GUUPMVO / NUIP®OVO GE avaAoyio
ocvvaipeonc, kpaong kKA. Téhog mépav TV amA®V dioNUOV Kot TPIoNUOV HETPOV 1
VEOEAMNVIKY] HOVOIKY] @uAolevel €vo mANO0C TV AEYOUEVOV  OVIGOUEPDV N
emovvieTov péTpav. IIpdKertat yio TEVTIAOM L0, EXTACTLO KO EVVEACTLLOL LETPOL TTOV
Eyovv mpokvyel gite amd cuvhicelg amhdv OTmG avaeépetal otn Bempia gite (mo
oLyvA) amd TAPOVONGELS EKOOYMV MUIOAM®V 1OUPIKOV, JOKTUAIK®OV 1 TOLOVIKOV
nodav. ILy n pnt exdoyn Tov upov ivar 1+2 = 3 cuvnbwg oe ypriyopo pvouo. H
nuoAa ekdoyn tov givar 1+1 2 = 2 5. "Etotl ot ovvéyela 1 6ovdeot 600 tétolmv
pétpov Bempndnke N yéveon evog vEOL HETPIKOD GYNLOTOS TEVTACTLLOV K.0.K.

Kpivetar oxomypo oto miaicto mov avanthydnke og £0d vo cupumAnpobodv pepukd
OTOU(ELN TTOL APOPOVV L0 TTLO GVYYPOVN AVTILETMTICT). X€ LI OTAT) GYECT) OLOAOYIOG
PO TNV TToiNon 1 LOVGIKN SHvaToL VO S1oymPIGEL TO OEUATIKO TNG LAKO GE TPOTACELS
amAéc, cOvOeTeS, EAAeTicEG Kat emoménuévec.® Te ontéc TpooTifevar K1 eketvec TOL
mepl€yovy  MAmTikd otoryelo Ko  eivor ot €ENG:  amo@avtikég, embvpiog,
EMPOVNUOTIKEG KOl EPOTNUATIKES, KAOMG KO 01 ApVNTIKES — KATOPATIKEG TV OTOI®mV
1 CLYYEVELWDL UE TIG LOVOIKEG fvan LAAAOV TTPOPAVG. ZUUTANPOUATIKO OVAPEPOVE
ot n g&€€taon dvvartol oe avATTLEN TOL GYNUATOG TOV TVPNVIKOD GLAAAPICLOD Va,
ocoumepthdfel oyfuata pehomoinong Ontmg M cvAAaPikn (vota Ko cvAiafn), M
veupatikn (600 voteg avé GLALAPY]) KoL TEAOG 1) LEMOULATIKY] (TEPIGGOTEPES VOTEG OV(L
GLAAOPT).

O Mikng O£000pakng Kot o1 eONTIKOL TOV GLYKEPUGHOL

Av 0 “Emtdoiog” eykoviace pio véa €moyn Yol TO GOVOAO TNG EAANVIKNG HOVGIKNG
onuovpyiog petd to 1960 ko 1o “A&ov Eoti”, é0ece T1g Pdoeig yia v cdumpadn
pog Aoylog ousOntikng n onoia mpokvmel avafpvlovca amd v idta v Tapddoon,
161e T0 “TO TPAYOVSL TOV VEKPOU AOEAPOL” avOOAOYMVTOG KOl EVOMUATMOVOVTOG

9 OL arAég PoTAoELG tepLEXOUV Xwpig emavaAnn Vo, Tpelg i Téooeplg amd Toug dpoug
(Y= Av — P. — Kot). ENAeuttikEC ival auTég mou cuvnBwce mepLléxouv Hovo évav amod Toug
0POUG, EMOUENUEVEC IUTEC TIOU TIEPLEXOUV KaL TIPOGSLOPLOUO Kal oUVOETEC QUTEC TTOU
TEPLEXOUV SLTAOUC OPOUG EKTOG TOU PrIUATOG.
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otoyeio amd OA0 Ta Tapamdve , amotedel Eva omd To apTIOTEPO OElYHOTO VEOC
dNuovpyiog Kot Ypaens Kot TV id1o oty GUVEXELNG L LaKPAG Tapddoons. Amd
T0 €i00¢ TV TAPOAOYDOV Kol TOV HOB0 TOL OPUUOTIKOD — OQNYNLOTIKOD AGYOL
avaQOETOL U0 LOVGIKT VOGS VEOL NBOVE OV AmOTELOVGE TPOTACT] YO LI EK VEOL
avayvmon oAOKANpNS TG Aaikng Tapddoons. Méoa amd avtd 1o tpicpo dtokpiveTol
mAéoV kaBopd 1 oxEon TV KOKA®V EpyV Tpayoudiov Tov Mikn O@codmpdkn ot oroiot
ev yével mepi€yovv 1o atotyeio mov avomtuydnkayv. To épyo “To tpayovdt Tov vekpoh
adEAPOV” eyKoviooe EKTOC TV AAL®VY £va VEO VPPLOKS €100G; TN “Aaik Tpaymoio’.
[Inyn éunvevong o eAAnvikog epevitog. H moinom avikel oxeddv €€ oAokApov GTov
ovvBét (to "Navovpiopa" eivon pedomoinom o€ moinon tov K. BipBov), kKot ypaptnke
10 1961 oto Ilopict. To 1962 mapovcidomnke and tov Bioaco tov M. Katpdkn, ce
oknvobfeoia I1. Katoéin. v npdtn 010K0ypapikn £k0061 Tov AoyoKpinke Kot g
€K T00TOV apopédnke o Tpayovdtl "Alvcida" evd to 1981 to épyo oknmvobetnOnke
€K VEOL amd Tov AAEEN ZoAwud kot 0 cuvhETNg TpocHese ta Tpayovdia "Motlpordt”,
"Kiaye ITikpd pov Xovvepo" (T. AeBaditn), kot 1o "Tavykd tov E@rédt", pali pe
10 woinua tov I'. ®godwpaxn "Tpayovdt Kokkivo o [Tw".

To épyo otV TpdTN TOV £KE0GM PEPEL AVAYALPA TAL TEPIGGATEPX OO TAL GTOLYELDL TTOL
avaeépnkay mopandve. O tithog Tapaméunet ev0EMG 6T0 €100 TV TAPAALOYDV KO
TOV YOPO TOV ONUOTIKOD Tparyoudod mepimov tov 9% aidva. H évapén g mpdng
oynmg tov diokov Prvuriov eivar opynotpiky. Xe éva UIKTO SioMUO Kot EVVEACTLO
pLOUIKO TEPIPAiAoV PrAoEeveital 1| OpYNOTPIKN €KOOYN TOL TPAYOLOOV HE TITAO
“AoEaoTKO” TO 0moio €Yl OAO TO YOPAKTNPIOTIKA TOV EMTOVNGLOKOD 1ODUATOC KoL
yopwdio. v Katd PAcm TpayovdoTIKY avth QOpuHa avayvopilovtol TVToAoYIKd
YOPOKTNPLOTIKE OT®G 1 XPNoN TOV UTov{oVKIOV LE TOPOUOL0 TPOTO UE ALTOV TOL
YPNOWOTOOVVTOL TO, HOVTOAva oTig pavtodvates. H debtepn oyn exkivel pe pio
LEYAAN KOl TUTTOAOYIKA OVEEAPTNTN OPYNOTPIKT ECAYWOYN TOV 0dNYEL GTO TPAYOVdL
“IIpodopévn pov ayamm”. H pkpn avt opyavikny ovPeptodpa gival ONUOTIKOV
KATABOADV 6YEGOV AVTOGYEIACTIKOD YOPAKTHPO EVA TO 1010 TO TPOyoUdL TOL EMETAL
EXEL T TEPLOCOTEPA OO TA YOPOUKTINPICTIKA TOV OVAAOY®V OPYDV AVPIKOV £PYOV TOL
ovvBétn. Kartt avéroyo ocvpPaiver kot oto “Noavovpiopa”, Kopupdtt 6to omoio ta
otoyyeio TG kovtdoos etvar Wutépmg toviopuéva. Ohog o diokog dromvéeTal omd Ta
TEPIGOOTEPA YOPOKTNPLOTIKA 7OV avaeépOnkayv Onwg 1 omovsio avtioTiEne, 1M
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TOVTOPMVT) GUVOOELN OTIG EM®OOVE, 01 GYOAMOGTIKES OMAVINGELS HETAED TV OTiYWV,
N EXTOVNGLOKNG OoONTIKNG xpnon TG xopwdiag kAm. H puBuoioyia mpokpivel dionua

Katl evvedaonua oynuato (“Anpiing”, “To ovepo”, “Eva dethvo”, “Tov [Tavio ko
tov NikoMo”, “Eta mepPoia”) kot éva tpionpo (“Navovpiopa’™).

Y1ovg otiyovg TOoL €pyov epeaviovior Katd mopOHolo TPOTO GTOLXElD Ko
emeepyacpéva N Oyl ETPLOUATO TOV TAAIGIOV TOV TEPTYPAPNKE. LTO TPADTO TPOYOHOL
(“Ampiing”) cuvavtdype To ovopevo g Bpadong Tov oTixov cg 500 NUIGTiYIO KAOMDS
Kl €KelVO NG EMOVAANYNG TG TEevTaing AEENS TG KATAANENS apov £xetl TponynOel
nuiékBeon mg. Ot Kataforés eivar YVOOTEG amd TOMKAE ONUOTIKA TparyoLdta (..
Kotodxia Na&ov), kabmg dpmg kot amd tn Adyle moinomn Kot 101KAE TV moinon Tov
Awovvciov Zoimpov. Mg mapdpoto tpoémo dapbpavetarl kot to “AoacTikd” otnv
TPOYOUIIGTIKY TOL Hop@T|. Ed® pdiota ot 6Tixol OV OHOIOKATOANKTOUV OTTMG Kot
010 “Xta mepPora”, Kot 1 OAN ToMTIKY 6UVOEGT TOPOUTEUTEL KVPIWS GTIC TPO TOL
14°° oudva InuoTikég avopolokatdAnkteg mAokés. To tpayovdt “Eva detlvd”
epneavilel pepkd omd avtd to 6ToYEID MGTOCO M AVAPOPE GTNV KOV XPNoN TOV
KOOWK®V TOL peUTETIKOL givan eppavig. H pelomoinon kot o apydc ko@tdg 6Tic apyes
KGOe evvedonuov HETPOVL  GLUVIYOPOUV OTINV  OAOKANP®oN TS &wovag. To
“Navovpiopa” amoterel tomikd delypo opPikod dekomevtacOAALBov o€ VO
NG T O TOV OKTO Kot ENTE GLALAPOV avTioTo)a Kot Topn otV Oydon. AmoteAeital
amd O00 OTPOPEG TV  TEGGApPOV  otiywv pe (evyopmtn opotokataAn&io.
AgxamevtacOAlapn elvar kou 1 petpikny oto “Ovelpo”, He OTOYEIDMOELS £mC
avomopKTeg opotokatoinéieg onwg kot oto tetpdotpogo “Tov TlavAo ko tOV
NikoMd”. Xto tpayovdt “IIpodopévn pov aydmn” ot dwdekacVLALAPol oTiyot
akolovBovvtar évag mpog Evav amd Kpn emavaiopupavopevn povootiyn enwod —
LoTifo eVd OHOOKATOANKTOUV LOVO Ol GTiYOL TNG KEVIPIKNG GTPOPNS — Enmd0V. 'Eva
eVOLLPEPOV TTaPddELya TG ox€omg NO0VE JPAIVETOL GTNV TPAYOLOIGTIKY| EKOOYN
™¢ Mapiag @apaviovpn oto tpayovdt “IIpodopévn pov aydmn”.

O 18106 0 cVVOETN G avaEépet OTL Bactkn Tov emdimén vanpée mavta 1 avoalTnon Kot
N dnovpyia vémv popedv. Ovopdletl “Metacopu@mviky” Tn LOVGIKT TOV UTOPEl va
euoevioet véa €idn dmwg Aaikd opatdplo, Aaikn Kovtdto KA. Avogépel TEVTE
otoyElon G €WOOA0YIKOVS, VPOAOYIKOVS KOl (POPUUACTIKOVS TUAMVES OVTOV TOL
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€ldovg mov Epyoviat va eTPEPAIDGOVY TN GYEGT TOL TEPLYPAPNKE (O TOPO Kol Etvar
T eéng:

o) Adiko Tpayodor,

B) Adaikd 6pyava — Adikol TparyovdloTég,

Y) Zoppavikd 6pyova,

d) Xopwdlokd cuVoAa,

&) ITowticd keipevo.

[Ip66eon tov cLVOETN M TaPaKOAOVONGN TOL KEWEVOL TO 0010 GE OTL OPOPE TO LEAOG
GULVAOEL BT GLUVTPUTTIKT TAELOYNPL0 LLE OAO TO VILLOL GYEGEMV OV EMGKOTHONKE 10N
O ovvBémng avaeépel ¢ avaykn v mapapovny o€ éva N8og — tpdno oyeTldevo
Kuplog pe 10 mePlEXOIEVO Kot T0 B0G TOL TONTIKOV KEWEVOL Kol TO oTol Elo ovTod
mapoTnpeital Sapava 6To £pyo Tov. Zuvdadel amdivta pe Tig 0€ceig Tov Stravinsky Tig
omoieg avamapdyel wepi avaykng “peAwdiog kopveng” ototyelofeTnuévn HEGa amo TIg
emrayég Tov A0yov. Ot mAeioteg ava@opéc 6Tov Aloviclo oAOUO ®¢ HEYIGTO delypa
avaeopds Adyov, HETPIKNG NOOLG Kol OTOKMOWKOTOINGNG TOL ONUOTIKOV GTO
CUYYXPOVO KO UETAYEVESTEPO AOTKO €ivaol EVOEIKTIKES TOL TAOIGIOL OVOPOPAS TOL
dnpovpyov.

Eni)hoyog

O Mikng ®eodmpdkng opapaticmke £va TpayoHol To omoio eivar KTHHO TOL AaoD,
Tov ek@paletl ko Tyalel amd TG avayKes EKQPUoNG Tov, o€ avtifeon pe Epya mov
OlEKOKOUV avTég TI oyxéoelg eite amd mpobeon eite amd Koataywyn ywpic va to
Kata@épvouy. O GLYKEPUOSUOS AOYIOV Kol ONU®MODV 1 TOPAUdOCIOKAOV GTOLEI®mV
GAADOTE OMOTEAEGE Y10, TOAAOVS ONUIOVPYOVS £val SUOKOAO TTeEdi0 KOOMS EKTOC ad
Babid yvdo™ TOAADY OVTIKEEVOVY AToLTEL KO TOAD dLUVATO Kol 0AAONTO EVOTIKTO Kot
etvat yvooto 0TL 1 UGN Kol 1 TodTNTA TOV £pYmV dgv pmopel va emPAnOei fraiomc.
Alwote: “...0nwg éva 0&vTpo, To £pyo TEYVNG €xEL TA KAUOLA, TO GVAAL KO TOVG

10 @eobwpdkne M., Avatouia tn¢ pouvotknic, (ABivoa 1983): 50.
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KapoHG TOV AVATTOGGOVTOL TAV® GTOV KOPLO TOV...OU®S O KOPUOS 0 110G VILApYEL,

Cel Kol avamTOGOETOL OE GYEON LE TO YOO, TOV 0EPO KOl TOV NA0 TOv &ival TO

KOW®VIKO KOl 16TOPIKO TeptPditov”. 1t
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(Dance as an Object of Scientific Investigation and
Philosophy. Preliminary Remarks)

Anna Lazou?

Abstract

The art of dance is now studied in the sciences and philosophy. From the time of
the ancient Greek thinkers to the modern era, dance has never ceased to be
considered a way of expressing multiple potentialities of culture. The way that man
danced in history is also a reflection on every era of man's relationship with nature,
the universe and social structures.

By selecting the most significant of all references to dance that the modern reader
may encounter today, we locate the wealth and variety of information and
approaches as well as the interdisciplinary nature of the studies provided. However,
both the historical as well as the literary sources and the more recent ethnological
and anthropological approaches do not cease to remain in an informational and
encyclopedic field, without completing the theoretical explanation and
understanding of the phenomenon unless and until specific philosophical questions
are answered.

! lazou2011.ancientorchesis@gmail.com, Department of Philosophy - National and
Kapodistrian University of Athens, Greece.

[60]



Epistemes Metron Logos, Issue 3

These latter ones have to do with the identity of dance experience — based on data
about the nature of learning, the relation of dance to language, science or sciences
(history, philology, natural sciences), metaphysics and cosmology, the
functionality and applicability of dance uses in society, religion and politics. Even
the meaning of dance itself or the aesthetic principles as well as the moral and
educational values of the ancient dance activity fall within traditional areas of
philosophical contemplation or at least are not sufficiently systematized in the
direction of methodical research unless they are subject to philosophical inquiry.

We will focus on those facts which can show that orchesis/dance is treated by
philosophy as an anthropological and at the same time cosmological concept
referring to the relation of the human being to its inner psyche and to the
environment. The "intelligence™ of ancient Greek dance culture that has unfolded
over many centuries, in various shapes and types of music poetry, but also with a
rich social, educational and therapeutic functionality, is yet another discovery of
the Greeks from their earliest history.

Keywords: Dance experience, interdisciplinary research, ancient Greek dance,
dance philosophy, historical sources, conceptual analysis

Iepiinyn

H téyvn tov Y0po0 peletdTon ofjuepa amd TIG EMOTNES KOl TN GAocopio. ATd
™mv gnoyn tov apyaiov EAAvov ctoyastdv péypt T c0yxpovrn emoyn, 0 yopog
dev Eémaye vo Oewpeitor TPOTMOg EKPPACTG TOALATADV OLVOTOTHTMOV TOV
moMTiopo¥. O TpOTOC TOL EKPPAGTNKE YOPEVTIKA 0 AvOpwTog oTNV 16TOpin Elval
KOl QTOTO®OY 0 KAOE €mOoyn TNG GYECNS TOL HE TN PVGT], TO COUTOV KOl TIG
KOWOVIKEG OOUEC.
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Emidéyovtag Tic kuptotePES 0md T0 GLVOAO TV AVOPOPAOV GTOV YOpd OV UTOPET
VO GUVOVINGEL GNUEPO. O GVYYPOVOS OVOLYVMOGTNG OLOTIGTMVOVLE TOV TAOVTO Kot
TNV TOAVUEPELD. TOV TANPOPOPIOV Kol TV TPOceyyicemv Kabmg kol Tov
SEMOTNUOVIKO YOPOKTHPO TOV HEAET®V. 26TOCO, TOGO N 1GTOPIKT] OGO Kol M
QUOAOYIKY, KOOMC Kol M 7o TPOcEATn €0VOAOYIKY Kol OvOP®TOAOYIKN
MPOGEYYION OEV  TMOVOVV VO, TOPAUEVOLY  GE v TANPOPOPLOKO Kot
€YKVKAOTTOLO KOV TOTOL TEDTO0, YWPIg VO OLOKANpDVETOL 1] Be@pnTiKn e€Rynom Kot
KOTOVONON TOL Qatvopévov, moapd poévo €9’ O6cov tefodv kot amovtnBodv
PULOGOPTKNG VONG epOTAHOTA. AVTE TO TEAEVLTOIO AOUTOV £XOVV VO KAVOLY TOGO
HE TNV TauTOTNTO TG YOPEVTIKNG eUmeElpiog- fAceL TV dedopEvaV TG EpEvvag
TOV VTOAOITOV HOONGEWV, TN GYECN TOL YOPOV UE TV YADMGGA, TNV EMGTHUN 1)
T emomues (otopio, @UAoAoyio, QUOKEG EMOCTAMEG HAONUOTIKA), TN
LETAPLOIKY KOL TNV KOGUOAOYiQ, TN AEITOLPYIKOTNTO Kl EQOPUOGILOTNTO TOV
YPNOEWV TOL YopoV GTNV Kowmvia, T Opnokeia Kot 6TV TOMTIKY|. AKOLO KoL TO
vONua Tov Yopov 1 ot aoONTIKEG apyEg aAAd Kot ot NOKES Kot TondevTikéS adieg
NG YOPELTIKNG OpOCTNPOTNTAS TOV OPYOimV, EUTITTOVV GE TOPASOCIOKOVG
TOUELG TOV PLAOGOPIKOV GTOYXAGHOD 1] TOVAJYIGTOV OEV GULGTNUATOTOLOVVTOL
EMOPKAOC otV KotevBuvon pog pebodikng Epevvag, mopd poévo edv vayfovv oe
(QIAOGOPIKY] OlEPEVVIOT).

Oa emkevipwBolLe ota dedopéva eketva Tov umropoHv va deiEovy 0Tt 0 YopAS Kot
N 6pymon avtpeToniletatl omd TNV PIAocoPio ™G o avOPMITOAOYIKY KO GOV
KOGLOAOYIKT] £VVOl0 TOV OVOPEPETOL GTN GXECT TOL AVOPAOTIVOL OVTOG TOGO WE
TOV E0MTEPIKO YLYIGLO TOL 0G0 Kol e Tov TepiPdArovta kOcpo. H «gvpuiay Tov
apyoiov EAANVIKOU YOPEVLTIKOD TOMTIGHOD TOV MG PAUVOUEVO CENTADVETAL GE
TOAAOVG OUDVEG, OE TOIKIAOL GYNUOTO KOl LOLGIKOTOMTIKAE €101, 0AAG Kot pe
TAOVO10, KOWVMVIKY], EKTOOEVTIKN Kol OEPATEVTIKY AEITOVPYIKOTNTA, OEV Elvol
A0 amd pia okOuN avakaivyn Tov EAAvev arnd Tig anapyEs e 1otopiog TouG.

A&Ee1g KAE0WA: Xopevtikh gpmetpia, Slemotpovikh £pguva, apyoiog EAAVIKOG
YOPOG, PLAOGOPIa. TOV YOPOV, IGTOPIKES TNYEG, EVVOLOAOYIKY| OVAAVOT)
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Elwcaywyika

"Eva kopro (tnpa mov tpénet va emAvOel etvar motov €1000g PAOGOQIKT d1EPEVLVT|ON
elval n TpocsopoTePN 610 BN TG KaTOvONong Kt €ENYNONG TOV POLVOUEVOD TOV
xopo¥ cuvumoroyilovtag Tig ToAAATAES Tov dlactdoels. [Tow 030G oréyng eivarl 1
nefodkoTEPN 0T0 VO, GLAAGPEL TN PadvTEPN OVLGi TNG YévEONG Kol oNUaciog Tov
YOPELTIKOL awvouévov; H ovyypovn o@lhocopio tov Yopod dapotilel TIg
TOPAUETPOVG TNG PLAOGOPIKNG EEETAONG TOV OVTIKEIUEVOD HOG, KLUPIOS MG TPOG TO
OTL emTpEMEL 0P’ €VOC VO GLAAGPOLIE KOl VO GUVEIONTOTOGOVUE TV a&io TOv
YOpoy  YEVIKAL KOl OTN OLVEXEWL TOV GUYKEKPUEVOL  TOPUOEIYLOTOS TOL
OPYOLOEAANVIKOD YOpOV, TEPO OO TNV EMGTNUOVIKY YVAOOT KOl TV KOAAITEYVIKN
epappoyn. H de @rlocopikn e€étaom TV epOTNUATOV GYETIKA LE TOV apyaio
EMMVIKS Y0p0, yopic va eIA000EEL VL VTTOKATOGTACEL TIG TEXVIKEG KOl O1001K0GIEG
NG EMOTNUOVIKEG O1epedVIIONG, ®GTOGO GUUPAALEL 6TV 0ploBETNON TPLOV PaCIK®OV
TOLEQV :

o)) GTNV GYECT] TOL YOPOL HE OAOTNTEG OTWG O KOGHOG, 1] VON O™, 1 YADOCGO Kot 1
etopia,

B) omv aicOnTiKn avaivon Tov yopov
Kot y) otV Bgpamentikn (MOo — TAdELTIKN) XPNON TOL TOTE Kt TOPO.

Ta tpio avTA oTEAEYM TNG PIAOCOPIKNG EMGKOTNGNG TOL OPYOiov EAANVIKOV YOpov
avTIeTOLYKoVV 6TO TPl LEPM NG epyaciaog pov, uéypt onpepa. Télog, vmootnpilw 0Tt
N OgpamevTIKOTNTA TOL OPYOIOL EAANVIKOD YOpOL TOGO KATA TNV apyodTnTa 0G0 Kol
oTNV EMOYN HOG, ®G ovacVVOESN pe BACT TIG PIAOGOPTKES Kot olsONTIKES TOV apyEG —
amotelel TV emttopn| TG a&iog Kot onpaciog Tov Kot to avlpomoroyikd — GIAOGOPIKO
KOl KOW®OVIKO AEITOOPYNUA TOV GTOV KOADTEPO TOMTIGUO TOV OPAUATILONOCTE Yo
mv avBpondTnTOo.

O y0p06g 0o TN GKOTLA TS PLAOGOPIUG

Ag doVE aPYIKE POCLOTOCKOTUKA L0 OLAO0 PLAOGOPIKAOV TPOPANUATOV GYETIKA LE
TO YOpd KOl PUAAOTO GTO QMG TNG CLYYXPOVNG TPOPANUOTIKNG. XTI GULVEXEW, O
nmpoomabncovpe va Tpoteivovpe £va GO TO OLVATO TO GUYKEKPIUEVO Kol GOPADS
TPOGOIOPIGEVO EVVOIOAOYIKO GYNLLOL TTOV VO, TEPTYPAPEL KO VOL EPUNVEDEL T GNLLOGTOL,
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N AElTovpyio Kol OTOONTOTE AVAEEN TG PIA0GOQiag otV 101 TV TTPAEN TOL
¥0p0¥. ZT0 TAOIGLO OVTO, UTOPOVLE VO, ETLYEIPTGOVIE GTN] GLVEXELN TNV OTOTIUN O
TOV TOPAOEIYHOTOS TOV apyaiov EAANVIKOD YOpoy amd pio. cOYYPOV (IAOGOMIKT
amoyn.

Edv n ethocopia onuepa gite mg prAoGo@ia ToL Yopol EWOIKOTEPN EITE MG KAAOOG TNG
oM TIKNG OVOTTOGGEL £VOV TTOAD EEEIOKEVUEVO TTPOPANUOTIOUO o€ oYEom pe OEpata,
Ommg eival

o) 0 OPIGHAG TG £vvolag “yopoc”,
B) ta yevikd xapoakTpIioTiKa Tov AOYoL TTEPL YOPOU,

Y) ot TpoDTOOEGELS KOl TAL KPLTPLOL TNG GLYYXPOVNG KPLTIKNG TOV TOPAUCTACEMV
XOpov,

d) M TvmoAoyia 1 KATNYOPLOTOINGT LOPPAOV TOV XOpoL Le BAon Tic cuyyéveleg M
™ S10pOopOToiNGT TOVG aTd AAAEG LOPPEG TOPACTUTIKMV TEYVDV,

vrootNPilm OTL o GLYKEKPLUEVT] LOPPY] PLAOCOPIKNG OKEYNG - Kol AOYOV - 1|
omoino GLVOEEL TO TOPATAVE EPOTHUATA, TAPEUPAALETOL TOGO GTN O100CKAAID OGO Kot
oTNV EKHIMAMON TNG YOPELTIKNG TPAENS. Oa EMYEPNC® MG K TOVTOV VO CLVOYICH —
oT0 Oplo. TOL TTAPOVTOG GPOPOL - TA PAIVOUEVOAOYIKA XOPOKTNPIOTIKE TOL YOPOL
CUUO®VO, L€ VTNV T TPOGEYYION.

[Ma 10710p1KOVG, OAAG Kot OVGLAGTIKOVG AGYOLS, elvar TpwTedov va avTtiAnehovue oti
N EIAOCOPIKY OVAALGY] TOL APYOIOV YOPELTIKOV (POIVOUEVOD GUVOEOUEVN UE TIG
oLyypoves e€eMEelg 6ToV TOPEN TOL YOPOV, glval caP®g “vrdbeon’ TG TPOGANYNG
TOL Y0pOoV and ToV SVTIKO dvOpwmo Tov 2000 MV

ATO TN YOPOKPLITIKT] GTN] OPOPLAOGOPLa

To 1930 0 John Martin &ixe cvAAGPel TNV évvola tng «uetakivione» (metakinesis),

HE TNV omoia TPooTAdnoe Vo, amodDGEL 0G0 AVTIAQUPBAVOVTOV Ol TOPATNPNTEG TOL

YOPOV, TOL OEV OMOTEAOLGOV OVATOPAUCTAGES N 7ANyolvay TP omd 1O

OVOTTOPOCTATIKO TEPLEXOUEVO TOV YOPOV TNG EMOYNG TOL, KAODS avadvdtay GTnv

AlepKn TO QAIVOUEVO TOL EKOPACTIKOD €AELOEPOL YOPOV HE TNV EUOAVION TNG

Martha Graham ka1 g a@pikovikig kot avtdybovog couatikng ékepaocng (Burke,
[64]



Epistemes Metron Logos, Issue 3

2009).2 O John Martin Bempeitar ®g 0 TPAOTOG YOPOKPITIKOG TTOV OVETTVEE GUVEKTIKEG
aoONTIKEG amOYEIS GYETIKA LE TIC TOPOUCTACELS, TN SLUPOAN Tov Bgat) kot T
yopobeatpikn ovvOeon, cvuPailovtag He TIG EMONUAVGES TOV Vo TtpoPAndetl n
avTifeoT AVAUESO GTNV ECMTEPIKOTNTO TOV GVYYPOVOL YOPOV Kol GTNV VIOTIOEUEVT
CETMPOAVELNKOTNTOY TOV EVPOTATKOD KAUCGGIKOU UTAAETOV, OAAG Kot Vo TovicOel pe
TPOTOPAVY] TPOTO 1 PLAETIKN SLAGTACT] TOV YOPOV MG EVGAPKMOGNG TOV TVEVLATOG
evog €06voug. Tapoamépa, o vo OIKaoAOYGEL TNV aVTIOPOCT) TOV HEYOADTEPOL UEPOVG
TOU KOWOU TOV KOIPOD TOL OTO TPMTOTOPLOKE KvAHoTa Tov ghevBepov yopo,
TPOCOOPICE TIG «oUGONTIKEG ELAGONGIESH TOL KOOV, TOV GE GYECT LE TO OVGLON
YOPOKTNPLOTIKA TNG TEXVNG — POPUA, PLOUOG KOl ®PALOTNTO — OVTIOPOVGE EITE e EVOV
«dravontikd opBoroyiopd» gite por «ooOnpaKkn tKavomoinon»3 oe KAAMTEXVIKA
ONHovpYNHOTA TOV THAVOTOTA OEV KATAVOOVGE.

Mo emiong evélopépovoo emtonpavon tov Martin tav 6t 1 Katovonon g
TéYVNG TG0 amd TV TAEVPA Tov Beatn 0G0 Kol amd THV TAELPA TOL OPMOVTO - TOV
YOPELTY| EV TPOKELUEVE® - OTOLTEL L0l EMGTAUEVT] KOO UEPIVI] TPOEPYAGIN TTOV OLPOPEL,
T0 VAMKO, a1 TNpLoKkd cAOO TOV Kol TV GLYKLVNGLOKT Tov gTotudtnta. Mécw tng
EVVOL0G TNG CUETOKIVIONG» EMYEIPNOE TNV OVGIA VO TPOGIIOPIGEL TN S10dIKAGI0 TTOL
Bempovoe GNUOVTIKY Yo TNV HETAGOOT TOL KOAMTEXVIKOU UNVOLOTOG, M0 LOPOT
OVLGLOGTIKNG ETKOWVMOVING 1] LETOPOPAS GLYKIVIIONG Ko EVOG TPOYLOTIKOD VONLOITOG
peta&y kaAMtéyvn ko Beatr). H dwadwkacio avtr| omattel to 000 LAIKE cOUATO TOL
dpAOVTOC Kot Tov BT KO GT GLVEXELN TN LETAPOPE TOV VONUATOG TNG Kivnong amod

201 emopeveg onUewwoelg 3 — 12 sival mapaBéoelg tng Siobhan Burke oto £épyo tou Martin,
oo TO EUTIEPLOTATWHEVO QUTO GpBOpo.

3 O John Martin amoteAel pla moAl evdladEpouoa MePIMTWON KPLTKOU TOu XopoU, Tou
ooxoAnbnke oe pla mpwipn ¢acn tng epyaciag tou pe tnv PeBoSIKR TPoOcEyyLlon g
UTIOKPLTIKAC TéXvNG tou Konstantin Stanislavski, n omola Atav kotd t Sekaetia tou ‘20
Sladedopévn otic HMNA péow tou mepidnuou epyactnpiov tng Néog YopKne. TUpdwva He Tn
puEBobSo Stanislavski, n ¢uolkn Kol cwpatiky Ekppacn tou nbomolol ekdpalel MOLOTNTEC
cuvalodnpatoc pe BAon tv ouykvnolakr tou pvAun. MNapopola Siadikoocia evtomnios o
Martin otov tpomo Asttoupyiag tou olyxpovou xopeuth (Marsh, 2008; Cohen, 2004; Martin,
1933: 36).
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Tov €va, 6Tov GAAo (Anderson; 1989).4 H petapopd avty meprypdopetor g va €160¢
KEOMTEPIKNG LUNTIKNG TPAENG» TOV Beaty|, 0 omoiog evotepvileTan 6Ga Tapatnpel va
ocvppaivovv emi GKNVAG LE VTOKEIUEVO TOV YOPELTH UETAPEPOVTAS TO, GTO OIKO TOV
VEVPOULIKO GUOTNO. MEo®m TNG POCIKNG OWTHG LIUNTIKNG IKOVOTNTAG, 1] AVTIANTTIKN
KavoTnTo ToL OEaT emekTeivETO OO TOONTIKY O TNPLOKN TPOSANYN LLE TNV OKON
Kol TV Opoaomn tov emt oknvhig Oequoatog, oe o Pabotepn Ko TANpPEGTEPN
atcOnplakn eunepio, Tov o Martin Tpocdidpioe w¢ «EkTn aicHnon» Kol «UVIKY
ovumdOeton (Martin, 1939: 19 -22; Martin, 1933: 11-13), éva €idog GLYKIVIGLOKNG
LVAUNG M «CUVEPUIKNG VTOONA®MONG» Tov emtpénel 610 Oeatn va ovvoebel
cuvalcOnuotikd pe tov eni oknvng dpmvta TpoPdAilovtag 6E aUTAV TNV OIKN TOV
npoocwnikn gumepio ko Piopa (Martin, 1968).5 Avt) n Propatiky TpdsAnyn g
VNG omotel katd tov Martin, to meplocdTepo avopHOLoyo UEPN TOL PLGIKOV
OOUOTOS TOVL OVOPOTOV Kot Oyl oAl TN VONTIKY| dadtkacio, ekeliva dSNAadn ta pépm
nov givol wovd va TpocAapfavouy 10 cuvaicOnuo Tov eUTEPIKAEIEL 1| COUOTIKN
kivnon kot va Tov Tpocdidovy vomuo Kot e11k6 mepteyopevo. Me Bdom Kot avaroya
LLE TNV KOVOTNTO TOV KOAMTEX VN VO LETAPEPEL TN GLYKIVION 6TOV B0t d1E1G0V0VTOG
OTNV TPOGMOTIKN EUTELPIO Kot 0meEAELOEPDVOVTAG TNV SLVATOTNTE TOL VO KOTOVOEL TN
Con, N EKEPOACTIKY TEYVN TOL YOPOL — GE GUYKPION Kol ovtimapdfeon pe tmv
emeavelokn OeapatikdTNTa TOV UTAAAETOV — EVEPYOTOLEL TO 1010 TO LAMKO — OMAadN
TO VELPOULIKO- chpo Beotr| Kol Yopevth kol 10 KoOoTd €va HOVOOIKO WHEGO
KOAMTEXVIKNG TTPAENS. AoV o cmpa dev pumopel va katootel o 1010 aviikeipevo

4 «OxL uOVOo 0 XOPEUTAC HeTaxeLplleTal TV Kivnon yla va ekdpdosl TI¢ LOEeG Tou, aAld, 600
KoL av dalvetal mapaevo, kot 0 BeaThg MPEMEL EMIONG val LETAXELPLOOEL TNV Kivnon, yla va
oVTATOKPLOEL OTIC TPOOETELG TOU XOPEUTH KAl va Katavoroel Tt mpoomnabel va petadooely
(Anderson, 1989: viii-ix).

5 «Mowo eival emopévwe to péoov emadng xopeuth kat Beatrh; Otav BAfmoupe éva
ovOpwrvo owpo va Kveitat, BAEmoupe TNV Kivnon Tou gival ev SUVAPEL TTapaywyLtn and
TO OVOPWTILVO CWHOL KAl ETIOUEVWE KOlL ATt TO SIKO PG HECW TNE KLVolloBNTLKAC cUUMABeLag
TNV QVATOPAYOULE OTNV TPAYUOTIKOTNTA OVATOPLOTWVYTOC TV UE TNV TTapoloa HULKH
EUMELPLA PG KOl EUTIVWVTOG CUVELPHLKEG UTTOSNAWOELG TETOLEG TTOU Ba pmopoloay va ival
SIKEC pag av n apxwkn Kivnon eixe dnuioupynBsei amd eudg. To pn avaywylpo sAdxLoto
£db6bdlo mou amatteitol yia tov Oeatr £MOMEVWC eival pla AELTOUPYLKN KvooBntikn
wovotnta.» (petadpaon and tn cuyypadea) (Martin, 1968: 117).
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agaipeong, kabe ekdAwon Tov, kdbe mBavy Kivnon Tov oyeTileTol Kot’ avaykny He
v gumepia g LoNG, 1 omoia EYEL Lo QLGIKT PO Kot GYECT LE TOV AvOpPOTO Kot
TO GOUTOV OV TOV TEPLPAAAEL, GO KOl KUPLOL OTNV avTooyEdo Kot avfopun
ékppaon ¢ (Martin 1939: 33 - 34; Martin 1968: 93 -94). Xwn ocvvéyela, o
Babvotoyaotog Kprtikdg téxvng tov 20%° aiwva, Tpocdlopilel TNV «opoipecn», ®G
dwdkacion TPOTOTOINoNG NG MWUNTIKNAG  OVOTOPOCTOTIKOTNTOC HE TO OTEVO
KUPLOAEKTIKO VONUO, TOL UTOAETOL TPOG TNV KOTeELOBLVON NS aEOTVIONS NG
GLYKIVNGLOKNG LWVAUNG, OV ETIGTPATEVEL O GVUYYPOVOS YOPEVTNG Y10 VO, SIELPVVEL TO
VOO KOl TOVTOYPOVA TNV EMIOPACT] TNG OTNV KOW®OVi, TOPGAANA TNPOVTAS TNV
apykn Kot avBevtikn tov tpdOeon (Martin 1968: 89; Martin 1928: 145). H dwadwacio
™G aQOIpEONS TEMKA 00NYEl GE UKL «TOAD TPMOTOYEVY], GTOLXELDON UETAPOPE TNG
ovykiviiong og kivnony, mov katd tov Martin amokoAbmtel BE®ODC o un
TPOLYLATOTOINLEVT, LEYPL EKELVT TN OTLYUN, aAnBgta kot amotelel TO LAKO TG KOG
avOpomvng sumepioc (Martin, 1968: 114 - 115; Martin, 1967: 196).

H avogopd oto kpitikd épyo tov Martin copuminpdvetor onwodinote omd To
eVolPEPOV Tov va vrepaomichel v €Bvikn KovAtoOpa TG AUEPKNG, M omoia
EKTPOCOTEITAL KO atd TNV aLOOPUNTN OTOMIKY VITOKEYEVIKOTNTO TNG TEYXVNG TOV
oLYYXPOVOL YOpoV, OAAG KOl OO TNV OPPOOUEPIKAVIKN ACIKN YOPELTIKN TEXVI.
Avalnmoe Aowmdv v 1Bayéveld Tov ¥opov, N omoio Katéotn o omdden g
avToYEVOUG a&iag TG TEXVNG Kol TOV TOAMTICHOD TOL apepikovikoy é0voug. Katd Evav
TPOTO OV TPOGTOHOVLLE VAL KATOVO|GOVLE €0, 1 BAYEVELN TOV AUEPTKAVIKOV YOPOD
ue wpoe€apyovoa tn popen e Martha Graham, courintel pe v anoctpoPn mTpog
TOV GTUMIOPIGUEVO YOPO NG OPIGTOKPOTIOG TOL EKTPOSMTOVGE TO KAUGGIKO
urnaiéto (Reynolds, 2003: 147 — 148).6 To KivoOUEVO COUO TOV HOVTEPVOL YOPOD
VOETOVTOG ML TPOCOTIKY KOl OTPOPAETTN QOPUO TOL TPOKVTTEL OmO TN
dwotpéPrmon (distortion) kot agaipeon (abstraction), Siapkdg Kol GLVEXDG
OVOVEOVUEVT KOl TTOTE oTofEPn 1 OTATIKY, OCTE VO, UTOPEL avad TACO GTIYUn Vo
petaeépel To vomua tg. H avtodiepgvvnon tov yopeut ahdd Kou 1 enegepyacio g
v tng YOpw amd avtnv Bewpia yapaktnpilovv avtiv T Asttovpyio TG TELVNG TOL

6 Elval yapaxtnplotikol ot Tithol Twv xopoypadlwv tg Graham tnv nmepiodo 1930 — 1945:
Frontier, =~ American = Document, The  Shakers,  Appalachian  Spring  K.Am.
https://www.youtube.com/watch?v=xgf3xgbKYko&index=2&Ilist=RDLr80qS7glxk
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vrepaoniletar o Martin ) dexoaetia Tov *30 mg o téyvn aneievbepopévn omd tov
actntikd doypatiopd. Katd v dmoyr tov, 1 ekdimAmorn TOL QOIVOUEVOL TOL
GLYYXPOVOL YOPOV GTNV AUEPIKN GNUAivEL TNV emKpATNoN a&ldV oV YopaKTnpilovy
oV auTOYBoVA TOMTIGHO, OAAL Kot TNV 1GYD TNG 0PPO-OUEPIKAVIKNG TOPBEO0CTG GTO
YOPO OTEVOVTL GTIC EVPMOTOIKES EMPPOEG. XTIV OVTITOPAOEGT TOV UE TNV EVPOTOIKN
KOTOy®yn Tov KAAGo1koD yopol udAicta, o Martin avilpuetdnioe tov VIepactioT
tov, Tov André Levinson, o omoiog vepapudhvOnke e gOpUaS KoL TG TEXVIKNG, EVOVTL
NG OPYAVIKOTNTOG, KOl TOV KAUGGIKOD VPOVS, EVOVTL TOL aBOPUNTOL dNUIOVPYIKOD
01GTPOL Kol TOL TPOGMOTIKOD OPALOATOS TOV LOVIEPVOV YOPOYPAP®V. 7

H otdom avt) ¢ kprtikng tov Martin yopaktnpicOnke kot og Eva £i60g ovolokpatiog
IOV TTPOETAGGE TO OPYETLIO TNG PLAETIKA TPOGIIOPIGUEVIG TAVTOTNTAS TOV YOPELTY|
KOl TNV GLALOYIKY, TTPOYOVIKY KaTaymyn Tov xopo¥ (Martin, 1946: 145-147; Martin,
1963: 177-178).8 To vd0oyeVvEG ELLOUTO TOMTIGUIKO 6TOLYEl0 avayetal o€ Evo otafepd
Kpupo a&loAdynomng Tov Yopov, o Kot avayveopileTol 1 TPOVOULOKY GYECT TV
OPPOOLEPIKAVAV YOPELTMV LE TN PLOUIKOTNTA KL EKPPOUCTIKOTNTA TG KIvIoNG EVavTL
™G EVPOTUIKNG KAACGIKNG XOPEVTIKNG Tadeiag. Q26TOC0, QVTA TO YOPUAKTNPIOTIKA
TOV QULAETIKE KOOOPIGUEVOL aPPOCUEPIKAVIKOV YopoVL 1ooctafuilovionr amd tnv
TPOTOTLTIO TNG EAEVOEPNC TPOCOTIKNG TEYVNG TV AEVKDV YOPOYPAP®V OV €ENPE M
yopokprtikn tov Martin. Ta vrepPaivovy amd v GAAN TAgLpE, OmOdEIKVLOUEVE.
woyvpdtepa NG OTOKNG Opaong (agency). IMapdiinia, m QULGIKN KATOTOWUY, M

7 O André Levinson tovile kat’ emavainyn tn Stadopa tng Isadora Duncan, thv omola
amokalovoe «tnv efaipeon mou amodelkvUeL TOV KOvOVa», O OXECN LE TLG UTIOAOLTEG
EKTIPOCWITOUC TOU cUYYXPovou Xopou Tou anodokipale (Levinson, 1931a; Levinson, 1931b).

8 Mpokettal yla duo ekdooelg Tou i6lou UAKoU amd tov John Martin og SLapopETIKA XPOVIKA
mAaiola, wg Baowkn dtadopd Twv onoiwyv €xel evtomioBel n otpodn Tou cuyypadEa mPog
TNV ouclokpartioo otn vedtepn ekSOXN: OUCLOKPATIOL TTOU TAUTI(EL TO «avOPWILVO» LE TO
«PUAETIKO», OTIWC MIONG KL ETILTPEMEL TNV AVASELEN TNG OXEONC OVAUECO OTNV GUAETIKN
KOTaywyr) Tou XopoU Kal oTnv mavovOpwrivn mpoomnTiki Tou eAelBgpou clyxpovou xopou,
N omola amoKPUOTAANWVETAL OTNV ATOULKA EUMELPLO TOU CWUOTOG TIOU XOPEVEL. IXETIKA HE
v avaduon tou GaLVoUEVOU TOU CUYXpOovou XopoU mopdAAnAa pe thv e€amilwaon tou
o pPOAPEPLKAVIKOU I VEYPLKOU XopoU Katd tnv repiodo 1930 — 1960 kot TV EPUNVELQ TOUC,
OMWC Kal Twv amoPewv tou Martin, 8e¢ Susan Manning (Manning, 2004: xiii-xxvi, 34-35) &
Patrick B. Miller (Miller, 1998: 119-120).
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gveMéia TS 6mOVOLAIKNG GTAANG YopakTnpilovv kat’ e£oyny TNV VEYPIKN XOPEVTIKN
dewvotnrTa EvovTt NG kKabetdmTag ™G SuTIKng opBocmpio.

H omtwkr tov Martin évtog KataAyel 6€ GUUTEPACHATO YO, TNV TOVOVOPOTIVY
onuacio Tov Yopov, Tov pog Bopilovv pia Tpocseiin culnnon Tov 190v cwdva yopw
OO TNV OVTIKEWEVIKOTNTO TNG OVTIANYNG Kot TG YVAOONS KO T1 (OLVOUEVOALOYIKT|
nébooo.

H @owopevoroyiki) pébooog

Koatd ™ o@oawvopevoroyikny avdivomn tov yopod, TNV Omoio EKTPOCOTEL KUPIOS M
Maxine Sheets-Johnstone, pe kataforés otnv Dawvopevoroyikn Xyoin d1iocopiog
tov Edmund Husserl kot ot ocuvvéysin otov oyolooud omd tov Derrida g
eawvopevoloyiknc pebodoroyiag (Derrida, 1973: 86), n omoio mapopotdednke pe ™
oKknvni tov dutikov yopobedtpov (Franco, 2011: 1), xdpog kot ypdvog amoterov Tig
dV0 Kaipleg TAPAUETPOVS TNG YOPEVTIKNG SLodIKAGiog MG PLopaTikng pmelpiog Kot g
TOPOATNPNGLUKOD POVOLEVOL TTOL Bpickoviat 6 aAAnAeEdptnon o€ kdbe oTrypdTLTTO
™G yopevtikng epmepiag (Sheets-Johnstone, 1963).9 Enyeipdvtog va opicovpe Tig
KOPLEC TOPAUETPOVS OVAALGTG TOV YOPOL UTOPOVUE €V cLVTOpia va Bemprcovpe 0Tt
otav avaivovpe to Ti ovpPaivel kotd TN SdpKeE €VOG YOPOV, TEPLYPAPOVLE
TavTOYPOVO TO Y0p0. OVGUDIES dNANOY| OTN YOPEVTIKY eumelpia, 0V givol mopd M
0pOTY] TTEPLYPOPT] TOV (QOLVOUEVIK®V YOPOUKTNPIOTIK®V ToL Kébe yopov. Katd v
Anna Pakes (Pakes, 2011: 33 k..) ev®d 1M QOWOUEVOAOYiOL YEVIKO OmOTEAEL pia

9 «O wpog Bploketal ev xpovw:- eival kabBapr autosykatdAeupn Ttou xpdvou- eivat to "é€w
TOU €autol Tou" w¢g OXECN TOU XPOVOU HE ToV £aUTO ToU. H €WTEPLKOTNTA TOU XWPOU,
e€wTepIKOTNTA WE XWPOC, Sev uTtepPaivel To Xpovo- LaAAov, avolyel wg kaBapo "éEw" "amno
pEoa" TNV Kivnon tnNg XPOVIKOTNTOC...... O "xpdvoc" dev pmopel va eival pa "oamoéAutn
UTIOKELMEVIKOTNTA", emeldn akplpwg dev pmopel va yivel avtlAnmrog otn Pdaon evog
TIAPOVTOG KOl WG OLUTOTIOPOUGLA EVOC TAPOVTOG OVTOC. ....... QG OXEON UETALY VoG "LEoa” KL
€vOg "EEw" eV YEVEL, EVOC UTTIAPKTOU KL EVOG LN UTIOPKTOU EV YEVEL, EVOG GUVLIOTWVTOC KL EVOG
CUVECTNUEVOU €V YEVEL, N XPOVLKOTNTA €ival Tautdypova n woxUG Kal 0 TEPLOPLOUOC TNG
dawvopevoloyLkAc avoaywyng. Otav akoUpe Tov eauTo Pag va LAGEL, Sev TTPOKELTAL YLAL LLLOL
sowotpédela evog "pHéoa OV KAELVETAL OTOV EAUTO TOU- €LvaL N KN AVOYWYLLN avoLyToTnTa
TpOo¢ To "péoa": eival To PATL KAl 0 KOOUOC Héoa otnv olthia. H gatvouevoloyikn avaywyn
eivat pia oknvr, ua oknvh 9eatpou». (amddoaon amnd tn ouyypadea)
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TEPLYPUPIKT PIAOGOPIN, 1] POLVOLEVOAOYIO TOL YOPOV avTioTOLo TPOoHTOBETEL — OGS
JlmoTdvVEL 1 KVuplo  eknpdéowndc TG, Maxine Sheets-Johnstone — v
TPOTAPYIKOTNTO TNG YAWGGIKNG TEPLYPAPNG TOV OAVOEVTIKOV, TPOUVTIKEYEVIKOD
oouatog (Sheets-Johnstone, 1984: 132-133). E6® mpokeltal yio o, TEPTYPAPT TOV
dev eEAVTAEITOL GTNV OTTIKY OEIKOVION KOl OVOTOPOYMYT| TV GTOLXEIDV TOL YOPO),
aAAG oy yilel Ty TpoovTIAnyM Kot KivaloOnTikn oy€om Tov YopeLuTn Kol Tov Beatn Ko
™ HeTagd Ttev dvo eumelpltdv ovlevén, MOV KOTOANYEL o€ U0 avOpOTOAOYIKN
a1GONTIKY AVTITPOCMTELOVTOG £VO TAYKOGHULO PIAOCOPIKO TEPIPAAAOV.

H Maxine Sheets-Johnstone pe Bdon tov Sartre Topovcioce oty TPMTH EKSOYN TNG
Bewplag TG Ho TEPLYPAPIKT AVAALGN TOL XOPOV MG TEXVNG GUUPBOAIKNG, G LG
«popenc-ev-tm-yiyvesboawy (“form-in-the-making”), a&lomowdvioag mopdrinia v
£UPaoT 610 GLUPOAKS YopaKT P TOL Yopo¥ Tov £docav ot Susanne Langer (Langer,
1953 «.¢.) ko Ernst Cassirer (Cassirer, 1953) otnv epunveia tov.10

H éuyoyn evoopomm popen amoteiel 10 Pacikd vmoxeipevo tov yopol Katd v
Sheets - Johnstone kat TovTo enttpénet TV VEEPPAGT TOL SVIGHOV TOL Sartre. MeTa&D
TOV CLYYPAPEDY TTOV OKOAOVONGAV (QOIVOUEVOLOYIKY TEPLYPOQIKT aVAALGN GTNV
KPLTIKT) TOV YOpov Kot TG oteOntikng otig dekoetieg 1970 ko 1980, cuykataiéyovral
kot o David Michael (Levin, 1983, 1985 eta.)11 — pe waitepo gvolopépov otnv
KOWMVIKI]  KPITIKN Kot  oto  ovvaen  nmiuoto g XEPpoeétnons, g
OVTLOTOTKIOKPATIKNG VOOTPOTIOG KO TNG OMNUOKPATIKOTOINGNG TNG KOWMOVING Kol 1

10 Adetnpla kL €umveuon tNg MPOOCEYyLONG AUTAC eival 8Uo KUPLOL EKTIPOCWIOL TNG
Eupwmnaikic prhocodiag tou 2000 awwva, o Sartre kat o Merleau — Ponty, ot ontolot £6woav
T0 d\00codIKO Evaucoua yla Tt GALVOUEVOAOYLKN aVAAUCH TWV CWHATLKWY KWVICEWV KOl
dLaitepa tou xopoU. ZUUdwWva LLE TOV OVIOAOYLIKO UTIAPELOO TOU Sartre, ou ektiBetal oto
Bepehwdeg €pyo tou Eivar kot Mnbév, opiletal wg dinvekng ermubiwén tou avBpwrmou n
avalftnon VONuatog Twv TPAEEWV TOU KOl n oUOTACN WLOG EVOTIOLNUEVNG £vvolag
TIPOCWTILKAC TawToTtnTaC (Catalano, 1974, Barnes, 1992).

11 3e osipd BLPAlwv kot apBpwv 1980 — 1991 mepimovu.
https://www.philosophy.northwestern.edu/people/ emeriti-faculty/kleinberg-levin-david-
michael.html (MpBAe Parviainen, 1998).
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Sondra Horton Fraleigh 12— mov cuvdévace v vaapEloTiky QOIVOUEVOLOYiOL e TNV
copotodepaneio Kot TV HEAETN TOV GUYYPOVOL YOPOV EIGAYOVTOG TNV £VVOLL TOL
«Propévov copatocy (“lived body™). IMapdpota ypappur Tpocéyyions, 0Tov o xopog
tovtileTtol e TOV YOPELTN ATOTEAMVTOC £VO. OAOKANPO «GOUTOVY YWOPOYPOVIKOD
oynuotiopov (Mickunas, 1974; Behnke, Conolly, 2013),13 avtutapotifetor otig
OVIOTIKEG OVTOAOYiES epuUnvVEDOVTOG TOV XOpO £iTe MG KATL TO TAEOVALOV e Bdom Tovg
Nietzsche ko Valéry ite wg amokdAvym Hog S10POopETIKNG od TNV KO £vvola, TOL
Koouov, ovoiag, katd tov Gadamer (Karoblis, 2010: 67-68).

Agkaetieg HETA TNV OTTIKN AVTIANTTIKOTNTO, ©G BAcn NG ovsiog Tov KOGHOL KOTd
tov Maurice (Merleau-Ponty, 1968: 83-84), ot clOyypoveg e£ehilelg ot YVOGLOKN
EMIGTN T, O1 VEEG TEXVOAOYIEG KOl AOUTEC LETOPOAEG OTIC EVVOLEG KOl GTT) CN|UOGT0 TOVG
emnpedlovy KaBoploTikd Tov cOYYPOvVo TPOTO GUAANYNG TOL Ti cuvamoTeErEl TNV
(OLVOLLEVOLOYIKT] TTEPLYPUPT] GTO YDPO TOL XOPOV, To Ti TPEmeL Vo BewpnBel Ot etvan
1 YOPEVLTIKT] POVOUEVIKOTNTA.

12 H npoaéyyion tng Sandra Horton Fraleigh eivat umapélotikn — pe €udoon otn HetaduoLkn
Slaotacn NG XOPeUTIKAG eumelpiag:  http://www.eastwestsomatics.com/ about.php#
(Horton Fraleigh, 1987). Kot ota emopeva épya tng n Horton Fraleigh otpédetal otnv
SlamoAtioptky oxéon Along — AVatoAng otnv mepimtwaon Twv entppowv Tou butoh kat tg
doocodlag tou otnv €€AEn tou olyxpovou xopol (Horton Fraleigh, 1999, 2010), svw
mpaypateleTal Kal peBodoAoyikd InTAUATA TNG £PELVAG TOU XOPOoU TEPLYPADOVTAC TLG
oUTOBLOYPADLIKES EUMELPLEG TNG, KATA TNV dalvopevoloyikr) ueBodikn mpoogyylon (Horton
Fraleigh, 2004).

13 O 6pog «xlaopa» (chiasm) wg évag SOKLUOG 6pog yLa TV Katavonaon tou xopol (cUpudwva
pe T yaAikn oxohn doatvopevoloyiog tou xopoU pe Baoikr) avadopd otoug Valéry kai
Maurice Merleau — Ponty) ypnowomoleital Kupiwg ylo vo. SnAwoeL th peuoth oxéon
OVAECO OTO OXAO TOU CWHATOC KAl 0TO X0pd w¢ oAdTNTA, AAAQ KOl OTOV £Val XOPEUTH LE
évav GANo, i Tn ox€on avAapeoa otn BLWHATIKA EUMELPLA KOl TN AEKTIKN amotunwon A
oxnuotonoinor tg otn yA\wooo. Mpdkettol yia pia oxéon mou gpdavietal kabe dpopd mou
éva Sladopetikd cwpa mpoomabei va “akolouBrosl” évo Ao ota XopeuTika Brpata. Katd
tov  Michel Bernard (Bernard, 1993) pdAwota, Stakpivovtol tpia Siadopetikd £idn
«xldopotog»  (Caroblis, 2010: 68-69). BA. «kat épya Ttou Algis Mickunas:
https://www.researchgate.net/scientific-contributions/ 2056763233 Algis Mickunas
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10 medio TG PUIVOUEVOLOYIKNG KOTOVONOTG TOV YOPOV GNUEPO EVIACCETOL KOl 1|
ALTOPLOYPAPIKY] TOVTOTNTO TNG TEPLYPAPNG OO TNV TAELPE TOV VTOKEYWEVOL TOL
Yopov — kATl Tov avartvocel 1 Ann Cooper Albright (Albright, 2011:5-18). v
TPAYUATIKOTNTO 1) PALVOUEVOAOYIOL TOL YOPOV GTN GVYYXPOVI ETOYT GLUPVPOVTOS TO
Blopo pe v e£MTEPIKN POLVOUEVIKOTNTO TOV YOPOV, APVEL OO KOl TEPIGGOTEPO VAL
emnpedlel v 010 TNV TEYXVN TOL YOPOoV 1 PIAOGOPTKY| KOl AKOOTLLOAKT 0VAALGT TOV.

Me moto tpdémo kaBopilel M PAIVOUEVOLOYIKT] TTPOGEYYIOT] TV KOTOVONON Kol TNV
TPA&N tov xopov; Kabmg mpoteivel pia meptypapr| TG TPOGTOYACTIKNG EUTEPIOS TOL
avBpomov, kabictatal éva péco KOBOPIGHOL TNG TOVTOTNTAS TOL XOPOV TOL OgVv
eCavTAeitor HOVO PE TNV AVTIKEWLEVIKY] EEMTEPIKT TEPTYPOAPT] OVTOV TTOV GupPaivel
otav Kamolog yopevel. Iotl mpobimoBétel v meptypaen amd TNV oKOmd M TV
TPOOTTIKT] TNG EUTELPLOS TOV YOPOL, OTWS TNV PLOVOLV T VITOKEILEVA TNG YOPEVLTIKNG
TPAENG Kot Ol OGS TOPOVGLALETOL GTO PAELILO TOV OVTIKELLEVIKOD TALPOTNPTTH TOV
¢ éva eLoIKO yeyovoc. H vmdBeom 0tL 0 xopds epmepiéyet £va Spwv LITOKEILEVO — TOV
YOPELTY], TPOGOHIOEL GTNV KIVNOT KoL 6TV EUTELPIN TOV YOPOL TA O1AHTOTO TOLOTIKA
YopoKINPoTIKE TC. H @atvopevoroyikr| meptypaeiky taxtikn divel Epugaot Kupiomg
OTNV TOLOTIKY S1AGTACN TNG avOpOTIVIG EUTEIPIOG TTOL PEPVEL GTO TPOGKNVIO TO
aiocOnua Tov TOg potdletl va gival o yopdg yio To VIOKEIEVO TOV dpdL, TOL £XEL ALTNV
mv gumepia. QotdG0, N eUnEPio TOL VO, TOPATNPD TO XOPO Elval OLUPOPETIKY| LEV,
oAAG €€ {00V ONUOVTIKN HE TNV EUTEPTIO TOV VO CLUUETEX®, VA OpD HEGH GE OVTOV,
g yopevtg (Sheets — Johnstone, 1966: 39). Méow g Propévng epmepiog eOavovpie
GTO GNUEIO VO, KOTOVONGOLLLE TV 1610, TNV ovsia Tov yopov (Sheets — Johnstone, 1966:
4). H Propévn gumeipio Tov xopov yapoktnpiletor and apesdOTNTo KABOPIoTIKY Yia,
T0 GTOYAGUO, TNV KPLTIKN Kot TV a&loddynon kot tpovmotifetal e kdbe emyeipnon
avéivong tov yopov. Avrtifeta, kabmdg o otoyacudg yuu to Yopd TOV KOoTA
avTIKEIPEVO NG oKkéYNS, adpavomolel Ty Plopatikn tov ddotacn. v Propévn
eumepion TOV YopolH KLPLOPYEL N VTOKELUEVIKN] OKOTLA, 1 «OMTIKN» TOV OpOVI®V,
obueova pe v omoia. avadvetoar po. vrodniovuevn (implicit), kot o M
ekmeppacpévn (explicit) pe aviikeyevikovg 0pove, entyvaon Tov késpov. O Beotc
oE OLTAV TN OWYOTOUNUEVN TPAYHOTIKOTNTO B0 UTOpovsE Vo KOTOADGEL 1N
ONUIOVPYIKOTNTO TOL YOPOV LE TO VO KOOIGTA TOV YOPELTH OVTIKEILEVO, VO OVAADEL
TNV XOPEVTIKY] TPAEN aVAYOVTAS TNV € COUATIKOTNTO 1 LE TO VAL TNV TEPLYPAPEL LIE
AVOADTIKOVG EVVOLOA0YIKOVG GYNUOATICHOVS. AVTIGTOIY®S, 0 PV GTO Y0P TAVEL VO
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dnpovpyel 4Tav CLVUIGHAVETOL TOV EXVTO TOV MG ONUOVPYO, GTAV AVTIKEYEVOTOLEL
70 ¥0pd TOL Kol PAETEL TO GO0 TOL MG LEGO Kol avTikeipevo. Tote dev yopevel (Sheets
— Johnstone, 1966: 38 -39). H avtipetdnion avth Tov yopod o¢ Prouévne eumeipio,
amoTEAEL L0l EPAPLOYT TNG POIVOUEVOAOYIKNG GVOTACTC TOV KOGHOV TNG EUTELPLOG
OV  EVIAGGEL VWOYPEMTIKA TNV  LTOKEWEVIKOTNTO G 7pobmobeon g
OVTIKELEVIKOTNTOG TOV TPayUaTikoh kOcpov. Timote dev mpobmdpyel TG QUeEoNS
Blopévng eumelpiog Tov yopov, Timote dgv Bempeiton 000UEVO Kot Y1’ 0VTO, «O YOPOG
Bewpeitar g oAdTNTO, TNG OMOolag o1 dopég etvar eyyeveig o avtv.» (Ibid: 8).

Méow g @ovopevoroyikng pebodov avaivong tov yopov Paclopacte oo
dedopéva TG GpEON S EUTTELPIOG, MOTE VO TPOGOIOPICOVE TO OVGIMOES Kol KAHOAKA
1GYVLOV OTN JLIPKELDL TOL XPOVOV, €’ OGOV Kol TO VTOKEIUEVO daTnpel EVIOC NG
IGTOPIKNG OAOTNTOG TNV dVVATOTNTO VO AVOADEL Kot Vo dtokpivel TV ovcio. Tov
(Sheets-Johnstone, 2012; Foster, 2011).1

O1 otopkoi mpocdlopicpol Tov xopod kot TG 010G TG GIECNS TPOGTOYACTIKNG
eunepiog €& dAlov, culNTOVLVTOL KOl GTO TAMIGLO KPLTIKNG TNG QPOLVOUEVOLOYIOG TOV
xopoy Kot amd TNV 101 TN CLYYPAPEN, GTOV TPOAOYO 1TNG EMAVEKOOONG TOL
Bepehokod oto Oéua Pipriov g (Sheets-Johnstone, 1979: vii-Xiv): 1oydel
aviuapdBeon dvo mpooeyyiceEmy, UG TOL OVOADEL TO Yopd pe Phon v
VIEPIGTOPIKT KvousOntikn avdivon e avOpomivng Kivnong — Tov avantOGCETOL
TopaAAN AL pe TV EEEMEN TOV LETALOVTEPVOL YOPOD — KoL oG LE BAom TOV 16TOPIKO
OYETIKIOTIKO TPpocdlopiopd kabe gppaviiopevns doung (Rothfield, 2010; Rabinow,
1984; Gutting, 1994).15 Idwaitepn Béon kataroufdvel oe avthyv TV avtimapddeon
HOPEICTIKNG — KOWMVIOAOYIKNG KatehBuvong epyacio epunvevons tov eEgliéewmv

14 H epyacia tng Susan Leigh Foster http://danceworkbook.pcah.us/susan-
foster/index.html| evtdoostal oto XWPO TNG UETAVEOTEPIKAG — NIMELPWTLKAG Pphocodiag
KOBWE OTIC EPUNVEUTLKEG TNG TTPOOEYYIoELG xopoU Kal Xopoypodlwv akoAouBel Tic 1&g
BswpnTKWV TOou TIOALTLIOPOU Omwe Twv Roland Barthes kat Michel Foucault, pe Baon to
Slokeipevo (intertextuality) kat tnv amodoéunon (deconstructionism) (Thomas, 2003: 171
K.E.).

15 http://www.michel-foucault.com/bibmf/mfbiblio.pdf
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0TO YMOPO TOL GVYYXPOVOL YopoV He BAON TOVS KOWVOVIKOVG OYDVES TV EPYOTOV GE
Bopewo Apepikn kot Evpann ) dekaetio tov 1930, twv Stacey Prickett kot Hellen
Thomas (Prickett, 1989; Thomas, 2003; Prickett, 2013).

To avaloTikd povtélo PrAo60@iag TOV YOPOV

e oVYKPIOT UE TOV TOPAOOGLOKO ADYO TV PIAOGOQ®V Yo TO Xopd - Opa [TAdTmva
kol Nietzsche - 0mov oe yevikég Ypoppég o yopoc eUEoVICETOl MG OVTIKEIUEVO
HETAPLGIKOD, MNOKOD, avOPOTOAOYIKOD EVOLAPEPOVTOS, 1| OVOAVTIKY GTACT 7OV
wpocdopiler  mn obyypovn  @ocoeia, kobwtd T0  Yopd  TPOTLTO
QUOGOPIKOV/AOYIKOV {ntnudtwv. Ewdikdtepa, epotiuata mov oyetilovtal pe tov
TPOGdOPIGHO TG Evvolag "xopds” elvar ta akdAovOa:

- g kabopilovtar Ta kputnpla, Pdoetl Twv omoimv pia yepovopio 1 £vag amiog
Pnuotiopnog propet va Bewpeitan 0Tt "yopevetan", ot eivor 1 dgv elvar yopog,

- e TL €ldoVg KprTpLoL VOGS yopos Umopet va amokaieitan aeOntikd "wpaiog”,

- givon dvvatov kot vrd moleg mpovmobicelg Evag yopdg va Bewpeiton
HETOPOPIKOS, CLUPOAKOG 1] OVOTTAPAGTOTIKOG Kol TS KaBopileTor To mePLeyOUeVo 1
OVTIKEILEVO TNG HETAPOPAS, TOL GLUPOAIGHOD 1} TNG AVATAPACTAONG,

- amotelel 0 Yopog Wa Woitepn HopPn YAOGGOS 1 etvon delypo eE@YAMOCIKNG
EMKOVOVING;

Avtiotoyo eEetaleton mow YOPAKTNPIOTIKG €xel 0 AOyog mepi TOv YOpoL» -
TEPLYPUAPIKOG, KPLTIKOS, PLAocopkos: Edv yuo mapdderypo, amotedel meprypoon|
QLOIKAOV YEYOVOT®V - TOV KIVGEWV, OV £Vl YOPOYPOVIKA TPOCSIOPIGUEVA, EXOVV
péyebog, drapkela, puOUS e AVTIKEYWEVIKN KoL EUTEPIKA TOLPOTNPNGLUN OVIOTNTA, 1)
€0V AVOQEPETOL KOl EPUNVEDEL YUYIKES KATAGTAGELS TOV YOPEVTN, TOV YOPOYPAPOL 1
ka1 Tov Oeatr). H 0An emyeipnon avédivong tov xopov amd T1 oKOTd TS PIAOGOPIag
arockonel va. fondncel 10 €pyo TOL KPITIKOV, TOPEYOVIAS TOL TO KOTAAANAQ
YAWGGIKOKPITIKA epyOaieia Yio TV 0E0AOYNOT TOV TOPACTAGEMY TOV X0poV. O xopog
mpocAapPdverol amd to Beat| e TOKIAOVE TPOTOVE, TOV £XOVV VA KAVOLV TOCO UE
™V €mloyn Tov Bedpatog, TV €oTioom TG TPOGOYNG OGO KOl LE TIG GLVONKEG
dwpopemong  kpicewv  (e€owkeimon, Pilworn, ovyKwnowky @EOPTICN  TOV
Beat/Kprticol ev oYEGEL TPOG TO TOPATPOLUEVO BEapa). Avaioya pe T Plopotikny
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oyxéon Tov Beatn L TO YOPO, SIHOPPOVOVTAL KpLTHPLo a&loAdynong, niong avdioyo
pue to Pabud yvoong tov Kptikov youp® amd TNV otopia, TV ovOpwmoAoyia,
ebvoroyio Kol GALEG EMOTNUEG TOL UEAETOVV TO YOPO Kol AEITOLPYOVV ELOIKEG
TOPAUETPOL OLGONTIKNG EKTIUNONG TOL YOPEVTIKOD OPMUEVOD - APOL O YOPOG, OTMG
K01 1] LOVGIKT Kot To 0€atpo, Tailel KOV®VIKO, EKTOOEVTIKO, TOAMTIKO pOAo. Eyyevnig
0TO EPAOTNLO TEPT TPOGOOPIGLOV TNG Evvolag "yopds" ivat 0 TpoPANUOTIoUOS YOP®
amd Tn oxEoN TOL HE TIC GLVOQPELS Tapaotatikés TéYves (mavtouipa, O€atpo,
yopoBéatpo). H didkpion HeETaED apnpnuévou-chyypovou yopoL amd TNV TOVTOUILLOL
N 10 Beatpikd Yopd eivar morlvoHvOeto TPOPANUa Kot ivor apeiofntiotipo av o
wpénel vo. yivetar pe Paomn 1o mepleyOpevd touvg (To av mEPypAeovy ONnAadm
OULYKEKPIUEVES TPAEEIS 1 WYOYXOAOYIKEC Kotaotdoelg) N 1N MéBodd tovg (av
xpNoonoteitor 1 Hipnon, n avarapdotact 1 1 Kepacn).

H &&étaon tov Bepdrov avtdv cuviotd po avtotedn Beopntikn mpoomdbeia yio,
TUTOAOYIOL LOPPDV TOVL XOPOV GE GYECN LE TIG GLYYEVELEG 1] TN O10LPOPOTOINGT TOVG
oo TIG VIOAOIEG TOPACTATIKEG TEXVES. TETO0L €100VG EPOTHLATA GLYKPOTOLV EVal
OO0 YAWGGIKOV KOl EVVOLOAOYIK®V TPoVTOBEcEDY 0N LEAETT TOV XOPOD, amd TN
OKOTIA TNG PLAOGOPI0G KOl EW0IKOTEPA GTNV KATELOHVVOT) TNG EVVOIOAOYIKNG OVAALGNG,
n omoia ywpic va erhodoel va enefepyachel o cvotnuotikny Bewpio tov yopov,
KATOANYEL VO ovOOEIEEL YAMOOIKOUE KOl EVVOLOAOYIKOVS UNYOVIGUOVS, TTOV &ivol
VEVBLVOL Y1 TN SIUUOPPDST] TOL AOGYOL TTEPT TOV YOPOV.

H Julie C. Van Camp (Van Camp, 1996: 347) napotnpet 0Tt «1 prAoco@1K1| Bedpnon
TOV YOPoY £XEL KOTOKTNGEL OLVOUICUO, JOPOPETIKOTITO KOl GTOYOCUO KOTA TIG
TeEAEVTOIEG OEKOETIEC — OO KOl 0V Ol PLAOGOMOL £YOVV EVIOVES JPMVIES EMAV®D
oto 0épa ti elvar yopdc!». To 1988 kot To 1995, o Francis Sparshott eiye dnpociedoet
000 EKTETANEVEG EPYOCIEC EMYEPOVING VO KAVEL TO. TP®OTO Prpato mpog pio
avoAVTIKY IAocoQIKn Bedpnon tov yopov (Sparshott, 1988; Sparshott, 1995). H
npocéyylon tov Sparshott avikel oTnv avoALTIKA TOPASOcT EPUNVEINS TOL
YOPEVTIKOD POLVOUEVOD, L0l TAPBEOOGT TTOV LITOCTNPIYONKE PLEPIKES DEKNETIES TPV KO
a6 tovg Nelson Goodman, David Best, Monroe Beardsley, Joseph Margolis ot
Susanne Youngerman (Goodman, 1976; Goodman et a., 1972a; Goodman, 1978h;
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Best, 1974; Margolis, 1981; Margolis, 1983; Margolis, 2009; Youngerman, 1974;
Youngerman, 1975; Youngerman, 1981 eta.).16

Ev télel por @uA0coQiKn TPOGEYYIoN TOV YOPOL KATOANYEL GTOV OPlopd €vog
OLVOECUOL HETAED TMV EVVOLMV TTOV VO EMTPENEL GE OO0V AVAPEPETAL GTO YOPO Vo
ovvBéoel pe ouvoyn BewpnTikég TPOTAGELS Kol KPIGELS Yo TO StodpopoTiCOUEVD. GE
&va xopo, eKAaUPAVOVTAC Ta 0€ OPIOUEVES OTIYIEG G oTOOEPAL.

H ¢von tov yopov, 10 1010 T0 TEPIEYOUEVO TNG EVVOLOG OVLTNG Ko TG Bor Limopovoe
va tpocdlopiofel kot vo, yivel Katavonty amd U IAOGOQIKY] OKOTLE, amoTeELE]
TPAOTAPYIKO EVOLOPEPOV TNG OVOAVLTIKNG TTpocyylone. H Aoy Kt evvolohoyikn
avaALON TOV OPICUMV TOL KATO Kapovg £xovv d00el, OTMC Kot 11 GLYKPICY TOL
YOPELTIKOD (QUIVOUEVOL HE GAADL Qowvopeva NG avOpomvng dpactnplotntog
(novoikn, Batpo, YAOOOO, KIVNUOTOYPAPOG, YALTTIKY) YIVOVTOL EMAVEIATUUEVOL
OVTIKEILEVO TNG OVOAVTIKNG TPOGEYYIONG. YO TV AVOAVTIKOPIAOGOQIKT) TPOOTTIKY),
TO VONULO TOV YOPOL YEVIKA N TO EKPPALOUEVO TEPIEXOEVO TNG YOPEVTIKNG TPAENS
dtvouv évavopa 6tov PhocoPtkd TpoPfAnuatiopd. Mo teplocdtepo Tapadedopévn
TOKTIKTY amoTeAel 1 TAEIVOUNGT KO OVOAVTIKY TAPOLGLUGT) LOPPAOV YOPOoL KABMS Kot
N ovveEétaon avtdv pe Bdomn to puOUo Kot TNV LIOKEILEVN 1] GLVOOEVTIKY] LOVGIKY.
Evo mapdAinia n ddackoiia tov xopol, n ocntik amotipnon kot a&loAdynon,
ol aPYEG TNG YOPOYPAPIOG, 1 KATAYPOPT TNG CNUEOYPOPIOG TG Yopoypapiag ivat
emiong delypoTa EVOLOPEPOVTOG TOV PIAOCOPM®Y TOL YOPOV TNG GVYYPOVNG ETOYNG.
[Tépa amd T0 va vTodekvioVTaL KATOEG TPOVTODEGELS Yo TV GOAANYT TOV YEVIKOD
xopokmipo Tov Béuatog, dev €xel emyepnBel, otV TPOCEAT PLAOGOPIKY|
YPOUUOTEIL TOVAGYIOTOV L0, GUOCTNUOTIKY Be®pnon Tov yopov, eV GE TOAAEG
TEPIMTMOGEIS 1] OVAALCT TOV YOpov emMpedlel Tov TPOTO TOVL PLAOCOVELV,
IMUOVLPYDOVTOG VA DITOJELYUOTIKO TPATLTO TOV PLAocoely (Sparshott, 1995: 454),
aviAOYO0 HE TN YAOWGGOPIAOCOMIKN ovaAivon Kot ™ Oewpio TOV YAOCGIKOV
maryvidiwv tov Ludwig Wittgenstein. H kpitikny 8140eom tov avaivtikod @rlocopov
OV EUTAEKEL TNV EMGTAUEVT) TPOSTADELD Y10 GOPTVELN Kot EEAVTANTIKY O1YOTOUNON
Kot eEATOUIKEVOT) TOV TAPUSELYUATOV CTPEPETAL SLOPKMG TPOG TOV OVOCTOYAGHO, TN

16 http://plato.stanford.edu/entries/goodman-aesthetics/ Asc kot Myers G. E. (1992), Off
the Ground: First Steps to a Philosophical Consideration of Dance, by Francis Sparshott,
Philosophy and Phenomenological Research 52 (1), 243-246.
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AOYIKN TOV EMYEPNIUOTOS KOL TOV OVTETIYEPNUATOS, TPOS TNV HETA-Oedpnon TV
EPOTNUATOV KOl TNV TPOCEYYIoN TPOPANUAT®V dEVTEPOYEVOLS TAENG: ™G TO KOT’
e€oynV EIA0GOQ1KO EpMOTNIA 6TO BEN0 TOV YOPpoD eRPAVIfETOL TO «T1 EVVOOVUE LE TOV
OpO «KOAOGY», «OUOPPOC», KEKPPACTIKOCH YOPOG KAT., eV avTiBEcEL pe To TPOPANULA
G KPITIKNG TG T€XVNG oL o umopovoe vo. CLUTVKVOOEL GTOV THTO EPWTUATOC
«etvar KaAOC VTG 0 YOPOC», «MPOUIOCH, KEKPPAUCTIKOCH KAT.

H Julie C. Van Camp napafétet pia 6€1pd GAAOV aicnTikdv Tov 0pod TopdAAnin
KOl GUYKPLTIKA LE TNV Kupiopyn Tpocomikdtta tov Sparshott otov topéa: Tétown
onuovtikn epintwon givar o Graham McFee (McFee, 1992), o onoiog avtipetomiletl
NV PLA0c0Qia TOL YOPOV MG £va €100C UETAKPITIKNG, ™G Uio dONAadN Tpoomdadeia
KOTavonong twv Non £yKabdpupévey amd v KPLTIKN oVOADCEMY KOl EPUNVELDYV
70V Yopov. H dadikacio Op®e g kprtikng kotd tov Sparshott eivon dwokpier and
NV 1010 TN YOPEVTIKY TPAEN KOl TV GLVETAYOUEVT] KATOVONGT TNG, 1| OToia pmopet
Kot Tpénel va Pactobel €& 0AoKAN POV 610 TPOTOYEVES BlmLLa TG XOPEVTIKNG TPAENG,
KoO®OG Kot 6TIG 10EEG TOV TPOKVTTOLY antd TOV 6TOXASUO YU avtnVv (Sparshott 1995:
337). Kou to0t0, M€ N KPUTIKN TOV YOPOL dEV GLUTINTEL OVTE KO UTOPEl Vo,
kabopiocel v O v pdén. Emopévog, 1o va Bewpnioovpe v @rlocoeio Tov
YOPOV TOWTOCTUTN HE TNV KPLTIKT TOV YOpov, dNovpyet Eva KOKAKO entyeipnuo Kot
dev umopel va 1y 0oEL, Topd LOVOV £Q° OGOV TO VITOKEILEVO TNG KPLTIKNG OTOTEAEL TO
1010 VTOKEIIEVO KO KATOYO TNG TPOKTIKNG. Onwg dumc mapatnpei  Van Camp — kot
TPoeKTEIVOVTOS asnTd T0 GYOA0 TG — 1 AVAYVAPLIoT KOl O YOPUKTNPIGHOG TOV
X0po¥ ¢ Yopo¥ amoterel amdppola Kot dSNUIOVPYNHO TG KPLTIKNG SadIKOGToG Kot
Oyt noévo MG OUAOGOQIKNG, GLVIEIVOVTOG OGQUAMS Omd KOwoL e GAAOVG
KOW®VIKODS Kot 10E0A0YIKOVG TAPAYOVTEG GTO TOMTICUIKO LOPPMLLO. TOV {310V TOV
YOPOL Kl ETOUEVMG GT OLAPOPPMOT TNG 1010,G TS TPOKTIKNG dtodkaciog. «H kpitikn
aroterel éva (OTIKO TUNUO TOV TOMTICUIKOD TAOIGIOV HEGO GTO OTOi0 O YOpPOg
dnovpyeitat, moapiotatar Kot arotiudroy, vroompilet n Van Camp (Van Camp
1996: 349), coppwvovtag pe t Oetikn otdon tov Graham McFee mpoc v oyéon M
e€apnomn ™G PLA0GoPIag Ao TNV KPLTIKY, GTO TEGIO0 TOVAGYIGTOV TNG PLAOCOMInG
TOL Y0PpOoV, 0AAG Kot emiteivovTog TV avtiinyn tov Monroe C. Beardsley, o onoiog
elye maAardtepa YopakTnpicel To OAOV NG ACONTIKNG MG PIAOGOQIN TNG KPLTIKNG
(Beardsley 1958).
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H Van Camp emitehdvtog tov Pacikd oKOTO TNG VO GCKNGEL LU0 OpVNTIKY — Kot
SPUVTOT OPOAOYOVUEVMG - EV T® GLUVOA®M KPLTIKN TPog Tov Sparshott kat to £pyo
TOV, 6TO &V AOY® ApBpo yaptoypapel v apbpoypapio Kot BiAoypapio Tov Epynv
OV TTPONYOHVTOL TOPEXOVTOS GE MOG onuepa, 23 &€t kotdémv, por TOAOTIUN
KaToypaen NG 1otopiog Tov SAdYoL HETOEDL TOV GLAOGOQ®V TOV YOpol» TV
dekaeTidv '80 kot "90. ATOKOAVTTEL Y10 TO OVOLYVOOTIKO KOO TTOV 0V £XEL ALECT
Kol TPOVOLOVY0 TPpdsfacn oty TPpayudTevon tov 0Epatog g Prhocopiag Tov
YOpOD GTOV YDPO KOl GTN YADGGO TOPAy®YNG TG, OTL TECOEPIS SEKOETIES TPO TNG
dnuocievong tov épyov tov Sparshott, non and to 1950, n Selma Jeanne Cohen
TpoNYNONKE GTOV OVOAVTIKO YEPIOUO PACIKOV S00TAGE®Y TG PLAOCOPING TOV
¥0pol dnpoctevovtag oyeTiKd dpbpa (Tapabétovpe Tig avaptoelg g Van Camp
Yol Y OPT| TANPOPOPTONG TOL AVALYVOGTIKOD KOOV OV EVOLOPEPETAL Y10 TO OEA Hag:
Cohen 1950; Cohen 1953; Cohen 1967; Cohen 1976; Cohen 1992).17 Xp1ficiuo vo
SMGTAOVOLLE TNV TANODPA TOV EVOLOQEPOLEVOV Yot {NTAUATO, OTMOG TTOl0L 1] OXECT
TOV XOpPOV HE BALEG TEYVES GTO TANIGLO TNG OyYAO- OUEPIKOVIKNG AOYOTEYVIOG Kot
ypoong (Mettler 1946-47; Pepper 1951).

O kat’ e€oynv EKTPOCHOTOG TNG GVYYXPOVNG AVOALTIKTG KaTeELOVVONC TG e TIKNG
Monroe Beardsley vanyaye 10 xop6 otnv évvola g mpdéng Kot T eriocodio Tov
xopov ot Bewpia ™G TPAENS, KAAOO TG PLAOGOEING TOL VOL Kol TOUTO GE €va
avTImpoo®nevTikd apbpo tov (Beardsley 1982). 18 To xvpro emyeipnuo oty

17 http://archives.nypl.org/dan/18439 ko
http://archives.nypl.org/dan/19706#overview.

18 To apBpo autod £lafe Touldylotov SUO KPLTIKEG avTdpdoelg ota dpBpa twv Sally
Banes kat Noél Carroll (Van Camp 1995: 468 n. 30; ibid: 379). O Sparshott — oxoAwaZeL n van
Camp — mapaBétel to GpOpo tou Beardsley, aA\a povo pe Baon tnv avotunwon tou 1984
KoL Ol TO TPWTOTUTIO, KABWG Kal TNV KPLTLKA avtidpaon twv Banes kat Carroll (1995, 6.1,
oel. 379), emiong povo wc avotunwon (1989) tou mpwtotumou oxoAiou tou 1982,
arnogelyovtag £T0L Vo KAveL Kamolo 51e€odikn oultnon Twv WewV Touc, evw OVTAsL ar’
guBeiag ta emyeppotd tov amd autolg (Van Camp 1995: 134 — 135). Ot KPLTIKEG KL
ETUKPLTIKEG QUTEC TOPOTNPNROELG TNC Meilovog ¢phoocddou tou xopou, kog Van Camp,
ovadelkviouv €KTOC TwV GAAwv, tnv évtovn oultnon Kol ovrmopadson HeTofl Twv
cLyXpovwy cuyypadEwv ota B£pata Tng avaAutiking dprthoocodiog tou xopou.
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TomofETNoN VTN AEOPA GTNV HOVOIIKOTNTO TNG TOPOVGING TOL avOPMOTIVOL
odpoToc oto Yopd. Tng katevBvvong ovTNG 6T PLAOCOPIKN TPOPANUATIKY] TOV
xopo¥ akdAovBot eivar o George Beiswanger — mponyeitoan tov Beardsley — 6mwg
eniong ka1 ot Raphael Miller kou David Carr (Miller 1993; Carr 1987).

TéNog, N avaAVTIKY TPOGEYYIoN SGTAVPOVETAL TNV TPOSPaTn PAoypapia TV
4 TELeVTOI®V OEKOETIOV UE TNV GTPOPT TPOG TNV UEAETN TNG 0pPYALOTNTOS Ao TNV
avOpomoroyia, yAwocoloyio Kot 1otopios TOL YOPOL Kol TOVTO (QOIVETOL GTNV
nepintwon ¢ Susanne Youngerman, L0G GUYYPOPEMG TOL acyoAeitan pe Oépata
IOTOPIKNG KATOVONONG OpYoiV HOPOE®V Y0pov OAAL Kol YEVEGNG TOL YOPOV,
TOPAAANAL HE TO QOIVOUEVOAOYIKA TOL Yopaxktnplotikd (Youngerman 1981;
Youngerman 1984; Youngerman 2005).

AeONTIK00EP ATEVTIKES YPNOELS TOV YOPOV: TOTE KO TOPO.

O yopdg amoterel o TAPASEYUATIKY TEPITTMOON OVOPAOTIVNG dPAGTNPLOTNTOS TOV
o0Tilel T0 PLLocoPIKO TPOPANLA TG GYEoNG cONOTOS Kot yuyns. H amdvinon oto
dtmvio avtd {Tnuo popet va aviyvevbel kot ota 0ca avaeépet o Francis Sparshott:
«OTOVG YOPEVTEG, OMmG Kol ota dAAa (wviavd Ovto, Ol KIVGES TOL GOUOTOG
TPOKAAOVVTOL EV HEPEL OO EMOPAGELS KOl OVTIOTAGELS EEMTEPIKES TOV CAOUATOC, EV
HEPEL A0 UNYAVICUOVS TV LEADY KO EV LEPEL ATTO TOV VOU (TNV Yuyn), TV EKOVGLL
VELPIKT] EMKOVOVIOL TOV EKTPOCMONEL TN Agtovpyion €vOC  TANPOPOPLOKOD
OLGTNWATOG... O KOGUOG HaG avTITAPUOETEL £VOL GLUVEXEG UNYOVIKAV KOl OPYOVIKOV
KIWVIGEDV, VONUOTIKOV KOl OVOYKAGTIKOV EVEPYNUATOV KOl Ol TEXVEG TOL YOPOL
dtamAékovTol Le avTd TOo GHVOETO OAO PBOVANGNG KOl OVAYKOLOTNTOS Kl ETOUEVOS OEV
umopel KATO10G Vo E160YAYEL Lo OTOAVTN JLIKPIOT AVAUESH TOVS G £vaV OPIGUO
oL Yopovy (Sparshott 1985; Sparshott 1993).

2TPEPOUEVOL TPOG TIG TAOVGIES IGTOPIKEG TN YES CYETIKEG LE TO GO, TNV YUY KOl TO
XOPO, UTOPOVUE VO SOVUE OTL GTO TAUTOVIKO OLIGTIKO HOVIEAO COUATOS - WYLYNG
avTuropatifetal | GuoTUATIKY Oedpnon g kivnong amd tov Aptototédn, ot Pdon
g omoiag pmopel va otnpyBel n Bepamevtikg AettovpywdtnTa Tov Yopov. O Yopdg
elvar mwhvo om' Oha kivnon kor kotd tov Aplototédn M kivnon eivor pio
YOPOKTNPOTIKY W1t Ta ¢ Cong, ywotl amotelel avaykaio popen Vmopéng Tov
CLoviavav ovieov. AAAG Tt vrootnpilet v cuvtopio 1 aploToTEMKT e1KOVA; AKPPOG
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ot o {ovtavd dvta Kivovvtal, ETERN UTOPOVV va, avayveopilovv pe tn fondeta g
(QOVTOGI0G TO GKOTO TNG Kivong TouG ®¢ KdTL To emBuuntd. H opBoroykn eavracia,
T0 YVOOTIKO EPOG TNG WLyNGS e€nyel yroti dpovv ot dvBpwmot: Tlpdrtovpe mapdAinia
HE SLad0YEC amd OpAIATO QVTAOV TTOV EMOVLOVLE, EMAEYOVTAG TO KOTAAANAQ LEGQ Yol
TOVG OKOTOVG O, 0PLOOETMOVTOC LLE TN YADGGO TO 0KOTO KOt TO AOY0, Y10 TOVG OTTO10VG
dpovpe, avayvmpiloviag T GLVEXELD OAAG KOl T J10POPOTOINCT TWV TPAEEDY oG
(Apiototédn, Tlepi Poyrc, 402b 22 -24, 432b 15, 433b 26 -30. I1epi {wv kivijoewg,
8, 702a 18 k.€.). H dmoyn avt £xel wg GuvEmELa T SOMIGTOGOT OTL VTAPYEL OPYAVIKY
OLGYETION  AVALUEGO GTO CAOMO KOl GTNV Yuyn - TNV eunpoddetn dniadn avaykaio
mAevpd kdBe avOpamivng mpdéng Kot ETOpEVMG Kot Tov yopov. Edv «epapudsovper
TNV OPLGTOTEMKN €KOVO TNG Kivomg Kot TG youynsg otmn cuvolkn Bempnon tov
OOUOTOC Ad TN GKOTLA TG PLAocoiag, availpeitat 1] TovAdytotov KAoviletal coPapd
1 KOPTESLAVY] dLYOTOUNGT VONGNS - GOUATOG TOV JSATPEYEL T VEOTEPT] PLAOGOPIN KOl
Exel avTILETOMGOEL PLe S10POPETIKOVG TPOTOVG TOGO OO T POLVOUEVOAOYIKT], OGO Kot
oMo TV OVOAVTIKY TPOGEYYION — OAAG OTMGONTOTE KOl Amd TIG TAPAAANAES QVTMOV
TAGE1C TNG PLA0cOPIaG Kot TG ETGTHUNG TOL 2000 adva.

Y& molvdpdpo onueios TOV TAUTOVIKOV O0AGY®V ETIONUAIVETOL 1) YUYOVONTIKN
dtbotacn Tov xopod: Xto Paidpo (256a — b) o1 dovuclakég TeleTovpyieg cuvdEovTal
ue 1 Oeio pavio. Lrovg Nopoog (653 — 654) toviletor 1060 1 Ogio. 660 Kot 1 PLOIKY
TPpoEAEVoT Tov YopoL. H €vvola Kot yuyoloyikn apetnpio TG OpYNong amacyorovV
tov [TAdtwva oto Pidnfo (17) kar atovg Nouovg (672 — 673). O Aovkiavog (Ilepi
0pYNoEWG, 25) avagEPEL TO TAPASELY LA TOV ZOKPATY, VOGS 0md TOVG BOVHAGTES QLTS
NG TEYVNS KO TNG EVEPYETIKNG TNG EMidpaomNg (AemTopepeElaky €EETOOT TG TEXVNG TS
Opynomng Kot TG HeydAng nOwng Kol TodEVTIKNG AEWG TG, TEPLYPOPT] OPIGUEVMV
YOpOV K.T.A.). 'Eva TpoTapyikd TOMTIGHIKO GTOLXELO HE TO 0TO10 GLVOEETAL O YOPOS
elvar 1 Beatpucn TpaEn. Amd T GKOMLA TNG TPOEAELGNG TOL YOPOV KoL TOV BedTpOv 1
YOPEVTIKY OpactnplotnTa  TovTileTon pe ™ opapatikn. Exer cuAlnebel o idiog o
¥opOg ¢ pipnon (Howzikn, 1147a 27-28, [ThGtwvog Nouot, 798d; Aovkiavov, [epi
Opynoewg 25, 63, ABvaiog XIV, 628c). Kot 0 yopdg Aoumdv katd TV apioToOTEMKN
avtiinym, og dpactnpdtra Kot mpdén, otnv Osatpikn évtal G emEEpeL
e€160pPOTNTIKA KO KOOOPTIKG amOTEAECUATOL.

Ot tpaykoi yopol mpdypatt akoAovBdVIag ovoTNpd cYNUoTe Kivnong Kot v
€100006 ToVg, TNV ££000 KOl TNV AVATTLEY TOVE GTO YMPO TNG OPYNOTPAS, ElYV SLOPKY

[80]



Epistemes Metron Logos, Issue 3

nopovcio ent okNVAG 6° OAN TN ddpKELD TOV EPYov, oynuUatilovTag TETPAY®VO OAAL
Kot KOKAOLG (Atoyvrog, Evuevideg ot. 307-396). 'Exet d¢ emonuaviel n cvoyétion
NG KUKAMKNG SOUNG TOL YOPIKOV AGUOTOS (OTPOPY] — aVTIGTPOPN — EMMOOS) e TNV
neptEMEN TV ovpaviov copdtov (Lawler 1960: 12-16).19 Xtnv votepn apyotdtnTo
eEaxorlovBel va €xel 1oyD TO0 TPOTLTO TNG KOCUIKNG CPLOVING GTNV AVTIIANY™M Y10 TO
Y0pO, aALA dlavOicpévn pe Teptocdtepo duvoptkd otoryeio. O IThwtivog (Evveddeg,
4.4.33) avopEPETOL GTNV TOIKIAIL TOV YOPEVTIKMV KIVIGEMV («EV TOIKIANL yopeiony),
OALG KOl GTO OPYAVIKO OAO OV GUVATOTELOVV T KIVOOLEVO LEAT TOL KADE YOPELTY|
YOPLOTA, TOV OVOKAG TOV KIVOOUEVO KOGHO. XTNV GTPOPN OVTN PO TOV OTOUKO
xopevt (opynot) umopet kaveic va det ektdg amd v e£EMEN TS TEXVNG TOL YOPOD
Ao TOV TPAYIKO GTOV TOVIOUIUIKO ¥0pd Kot TV EEMEN 0T0 TEGIO NG 1TPIKNG KO
TOV BLOAOYIKOV YVOGEMY KATA TNV VOTEPT APYOLOTNTO.

H avalimon tov atiov tov aiedntuod eavopévov ce e€m aodntikég eumeipieg
glval atovpPEVO TG TOPAOOGLUKNG PIAOGOPIKNG OlEPEVVIONG TOV. EeKVOVTOG omd
tov [TAwtivo, 10 medio g acOntikng epmepiog mpocdiopileton peta&h opaTod Kot
VONToL KOGLOV, MG SLAKPIoT HETAED VOGS KL LOPOOV TNG OEVTEPNC LTOGTACNG, EVAD
Ol TO TPAYHOTO TOEWVOUOUVTOL OE €VOL GUVEXEC OVAOTEPNG KOl KOTOTEPNG
TPAYLATIKOTNTAG KO HeTa&y TV 000 datnpeiton 1 avtifeon. O ITlwtivog paora,
ocvpuemva pe tov Monroe Beardsley, mpoomafeil va vrepPel tov mhatovikd duicuod
o6vtog Kot yiyvesBor pe tnv ovvoeon TV 000 VTOV ETMEODV TPOYUATIKOTNTOG —
avotepng Kot katdtepng (Jones 2007: 30).20

Ot aoOntikoBepanevTikég YpNoeg Tov Yopov, pmopovv va eEetachodv kol va
a1TIoA0YN00VV PLAOGOPIKA MG VITEPPacT) TG AVOPOTIVIG KATAGTAOTG TOV TOVOL KOl
g aoBévelag, LEGM TNG TEYVNG TOL XOPOL — LE AVAPOPH GTNV VITGEIKN TPOGEYYIoN
tov dovvotakov. Kant, Hegel, Schopenhauer omotelodv mpobmotifépeva oty
tonobétnon tov Nietzsche amévavtt oty T€)vn Kol 6TNV HETAPVOIKT - OVTOAOYIKN
™m¢ odotaon. Xy I évvnon e Tpaywoiog Kupiwg eviomiletal 1 TPOOTTIKY QTN

19 BA. Avwvupo oxoAtaotr otnv Ekapn tou Eupumién, ot. 643-7.

20 O NAwrtivog exdpalel pia TOAL 1O AmOAUTN HUCTIKLOTIKA Tipocéyylon amod tov NAdtwva

umnootnpilovtag OtL micw and Tov opatod KOGUO UTIAPXEL TO £Val, N £0XOTN TP OYHUATIKOTNTO

KOlL N TPWTN uTtdoTacn MEpav KABe popdng yvwaong n avtidnyng, To ayabo | to amneipo.
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EVD ATOVTA GE GEPA PIAOGOPIKMV OVOPOPDOY GTO XOPO, AAAGL Kot GTO apyoio dpdpa
Ko 6TV TEYXVN YeVIKOTEpOL 2L

H Bgpamevtikdmra To0v Y0pov €dpatmdveTor a@’ evoc otnv PloAoykdTnTd TOL, 0P’
ETEPOV OTN COUATIKOTNTA Tov. Kot T1g 600 avTég onUavTIKEG OYELG TOV YOPOV Kot
pdAota Tov Tpaywkod yopov emonuaiver o Nietzsche, otav ot [évvyon g
Tpoywdios (k€. 2) TomoBeTEL TO YOPO KOl TO YOPELOV GMOUA - GTY| LopPN PEPata Tov
S1OVLOLAKOV ¥Opov - 6€ i BEon ampoOcITn amd TNV EMGTNUOVIKY] OVAALGT Kot TNV
OVTIKEYEVIKT] YVAOON HE TNV TOPAOOCLOKY TNG CNUAGIo: TNG EUTEPING TOVL YOPOv
pétoyog pmopel va vonbel povo ekeivog mov Ppickeror oy dalovoa BEon tov
pootn, potpdletar T popen (ong tov dtovuctakov avlpmmov. Epyouacte Aowmdv va
ONUOTOSOTHGOVUE U0 SPOPETIKY otd TNV OPIGTOTEMKT GYEom xopol (Bedtpov) —
Bepamneiog mov myalel amd 1o otoyaspd tov Nietzsche 16c0 ndve ot [évvyon e
Tpaywodiog 660 kot yio to Eupro copo (Leib) kor v t€xvr. Emonuaivel o Nietzsche
ot 0 apyoaiog EAANVIKOS moMTiopdg gival TO 16TOPIKO mopadetypa eKeivo, mov, o€
avTmapdBeon LE TN YPIOTIOVIKY TEPLPPOVNOT TOL EUPLOV GMOUATOG, GLVOEEL TNV
ToMTIoMIKY] GvOnon pe T @povtida kot Ogpoameic tov cmpotog (Kritische
Studienausgabe, 1. 6). H idwa | évvota g dpdong (Thun) kot tov vwokepévov e,
tov opdotn (Thaeter), eivol COUTTOUATO TNG LETAPOPIKOTNTAG TN YADOCOS KO TNG
yhwoowkng ypriong (Kritische Studienausgabe, t. 5), 6yt ovol®dN yvopicpoTo TNG
avOpomvng koatdotaons. Avtifeto, vmootnpiler 0TL TO cOUO €lvar egkeivo mOL
emPBdirel To Adyo tov e€omorvovtag Tig duvapelg tov (Kritische Studienausgabe, t.
4). AMG 10 éupro odpo KATtavoeitol g TOALOTNTO SLUPOPETIKMOY OLVALEWDY TOL
TEAOVV GE GUYKPOLGT N LIOTAYT] GTO GUVOAO, JEV MPOKELTAL Y10, 10 POVOLEVIKT)
evotnta Tov Bétel To £y® kou 1 ovveidnon (Kritische Studienausgabe, t. 11, 12).

Telkd, to Eupro copa emParret ™ BEANGN TOL O INUIOLPYIKS YD, elvar TO 1010 TO
€YD TOL KAAATEYV TTOL EMOIOETOL GE ONLOVPYIKO £PYO0 GLVTAVTILOUEVO LE TN OVUVOUT)
mg Cong.

21 Oo mopakoAOUBAOOUNE HE KATOl cuvtopiot €6w TNV avamtuén Twv EVWOLWV TNG
oLoONTIKAG wpaLdTNTAC Kol KPLTKAG SUvaung w¢ mpoayyeAwv tng oLAANYNG NG
BeparmeuTIKAC XPAoNG Tou xopoU armod tov Nietzsche, kaBwg kal tng emidpaong tg cUAANYNG
ouTng otnv afloAdynon Tou apyoiou eAAnvikol xopoUl, aTov olyXpovo KOGLO.
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YyOMO KOl COUTEPAOPATO

Me 1o mopamdve Kot evidg Tov opimv evdg dpbpov BEAnca va vrootpim OtL N
(QILOCOQIKY] OlEPEVLYNOT TNG £VVOLOG TOV YOPOL OMOTEAEL AELTOVPYIKO UEPOG TNG
dtadkaciog ekdImAMONG TG YOPEVTIKNG TPAENG, TOGO GTOV TOUEN TNG Old0cKAANG,
0G0 Kol OtV 1010 TNV EQOPUOGUEVN TEXVN, OAAA ovoyKoio EUTAEKETOL KOL OTN
ovYyxpovn aloOnTikobepomevTIK Agttovpyios TOV Yopov, OKOUN Kol O avaPimong
apYoi®V HOPPAOV TOL KOl O1 OPYOOEAANVIKOV. Zuvoyilm 600 avoykoieg apyikés
VROOEGELG TOV VITOKEVTOL GTNV EMLYEIPTULATOAOYIO LOV:

1. TlpobmotiBeton @' &vOg OTL 1 YOpeLTIKN TPAEN amoTelel TaPAdELYLAL
eunpOBeng TPAENS Kol MG €K TOVTOV OmoTELEL GLVAPELD BEWPNTIKOD KO TPOKTIKOD
Aoyov. O yopodg dgv givar Gpolpog vontikng dadikaciog, EUTEPLEXEL OmAd Lo €KY
popen vontikng dtadikaciog, onwe kdbe eunpodBetn mpdsn.

H otoygwokn avaivon g @vong kot tov Tpodmobécemv TPoodopioprod g
YOPELTIKNG TPAENG avhkel omnv guPéAela NG OLAOGOQIKNG OlEPEDVNONG, ©C
oLVOLAGLOV TOV eEEAMEEDV GTO YMOPO TNG PIAOGOPING TNG YADGGOS, TNG AOYIKNG Kot
EVVOL0AOYIKNG aVAAVONG KO TG QOIVOUEVOAOYING KOL TV EPUPLOYADV TOV EXOVV TO
PEVUOTO OVTA GTNV UGONTIKY Kot TNV TEYV.

H ovlevén Bewpnrikod ko mpoktikod pe Pdon to mopicpate TV TOPATOvVE
Bempnoe®v ™G PIA0coPIG OIKOLMVEL TO XOPO MG Lol SLOVONTIKT dPACTNPLOTNTA TOV
etvat mapdAAnia kot kot Eoynv avlpadTIVY, GLVEONTY], YAMGGIKN Kot TPOOETIKT].

2. IlpobmotiBeton 0@' €répov Ol GLAOCOPIKA emMeCepYaGUEVT] TAPASOYT|
OAVOQOPIKA e TO TOPAOOGLOKO TPOPANUA TG OYEONG CAOUATOG-YLYNG KOl G
EMOVEKTIUNON TOV GUYYPOVAOV ETIGTNLOVIKOV YVAOGEMV KOl EPAPLOYDV GTOVG TOUEIS
™G vevpoPloroyiag, TANPOPOPIKTG KoL ITPIKNC.

Me agempio T dedopévo ovTd NG PLAocoPiog Tov vou kot TNng Oeswpiag g
EMOTNUNG, OTO XOpO, MG Oelypo avOpdTIVING GUUTEPIPOPAS 1GYVOVYV T UOVIEAQ
e€nynong tov vov mov mpoceyyilovv TAnciéstepa 0,1t GLUPAIVEL TPAYHATIKG GTNV
avOpadmvn vonon kot £E® amd To pHho TV 500 KOGU®MY - YuykoD Kot GUGIKOD.

O KOW®VIKOG TEPUITEPM YOPOUKTNPAS TOV XOPOV TOV EUTAEKEL GE O,TL QPOPE TNV

TOMTIKY] KO TNV 16TOPIKY| Tparypatikdtnta. O xopds, 1060 g HéB0d0g d1dacKaiiag
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0G0 KOl ®G TPOTMOG EKTEALEONG OMOTEAEL YOPOKTINPIOTIKY EPOUPUOYY TOV TOPUTAVED
dedopévmv, otov idto Pabud mov e&nyeitor Kovwvioloyikd Kot 1otopikd. Exepalet
ONAodN HE OLYKEKPWEVO TPOTO TIC TEMOONGCEIS TV dpAcTO®V  (YOPELTOV,
xopoypdopwv, Beatdv) yw ) vonomn, t 0€om tov avBpomov otov KOGUHO, TNV
E0MTEPIKT GVYKPOVOT] TOV SOUIKDOV LEPDOV TNG avOpdmvng vtdctaonc. H 0€on avtn
ocvvoyileton oty Bempnon TV andyemv TEPt YopoL TV apyoiov EAAvev - and v
OPYOTKY ETOYN LEXPL KOL TNV TPDIUN YPICTIOVIKT OPYOLOTNTO - GE GUYKPIOT UE TIG
HOPPES YOpOD KOt TIG KOWVMOVIKES, TOLOEVTIKEG KOl TOMTIKEG YPNOELS TOV YOPOV TNV
nepiodo auth).

H «evpuio» 100 0pyoiov EAANVIKOD YOPELTIKOV TOAITIGHOD 7OV G (QOLVOUEVO
EENMADVETOL GE TOAAOVS QUMDVES, GE TOIKIA GYLLOLTOL KO LOVGIKOTOMTIKA €101, OAAGL
Kot (e TAOVG10 KOVOVIKT), EKTOOEVTIKY] Kol BEPUTEVTIKT AEITOVPYIKOTNTA, OEV Elvar
GAL0 amd o akoun avakdivyn tov EAAvev and tig anapyés e wotopieg Toug.
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O1 SLOAEKTIKES OWELS TIG TOMNTIKNC

(On Some Motifs in Poetics)
Dimitra L. Mermigki?

«...va, glpot 1o MG Tov PAERIATOG, TO OmElp®S O10OADUEVO OOTEPVOVTAG TIG
TTUYEC TOV

copdtov, otpayyilovtag (en’ evkarpia) KaOe TOLg AETTOUEPELD KL LPTIVOVTOG
(mpooexTiKd) va

GTEYVAOGOLV OO HOKNTES VI UNG TPOTCTOPIKNG. . .

vat ... glpot To g Tov PAEUIOTOS, TO YUUVO, TO AVOKADUEVO TPO TMV GTIATVAOV Kol
Aetov

YOPOUKOUATOV KEVOD OVATEUVOVTOS (LET’ EMPVAAEE®MV) TV GUYKOULON LoV Kol
mopodidovTag

oTNV €K SWOUETPOV avTIBETN TPOGKPOVGT| LOV EML TAGHOV OUYUNPADV EKKPELOTITOV,
KekaBappUéEVN TNV amEPaVTY EMPAVELN TOV TLOUEVOCY.

Amnoonacpa and to moinpa «To Babog ¢ empdavelag TG NUKICLALOYNG

«Zovarteg yuo Bpoyn kot midvoy, (Kovtovykoc, 2012).

1 Mépoc Tou Kelpévou avadEpeTal o pn SnUooLeLPévo Keipevo pe Titho: «ApLg
KoutoUykog: n xnueia tng moinong». H cupnepiAndn oto mapdv EMIKALPOTOLEL TNV
ovaduon prhocodkwy - monTkwy Wewv ot media eAelBepnc Stakivnong tng yvwong. Me
OLUTOV TOV TPOTIO TO MEPLOSIKO AUTO T T oLTeVEn TéXVNG Kat phocodiog ekbpacpévn
KoL artd TNV €V AOYW TPOCWTITLKOTNTA.

2 archdmer@yahoo.com, (AKED, SEMFE, National Technical University of Athens), Athens,
Greece.
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Abstract

This text is dedicated to the Emeritus Professor of Analytical Philosophy and
Poet, Aristophanes (Aris) Koutougos. From his prolific poetry (published, or
under publication), emerges a dialectic of a characteristic poetic idiom, his own
"Aristophanean-poetry". Its main element is the delimitation of the poetic shape
in the breadth of the surface of artistic creation within philosophical depth in
general. His poetic discourse super-vises time reflections on the structural
rivalries of its declarative propositions which, eventually, reshape the
complexity and purify the uncontrolled outbursts or "sharp remainders™ of the
dramatized (comic-tragic) event. A.K. approaches poetry and philosophy by
opening a new discussion about the idea of an aesthetic dialectic with painting,
music and song, mostly in natural everyday language as philosophically
influenced.

Keywords: Philosophy, painting, poetry, Koutougkos, motifs

Hepiinyn

To mapdv keipevo pe avapopd 6To TOMTIKO Kot LEAOTONUEVO £PYO TOV
Opotipov Kabnynm avaAvTiKig PA0COPING, GTOYOCTY| KOl TONTH, APIoTOQAVN
(Apt) Kovtovykov?! Stvel tnv agoppn yio TV avadvuon Hopeadv TomTikng EVIOc
QA0G0P1KOV AdYyov. H vdBeon yia tov cuykepacud e ouyypovng @locopiog
pe pio Aproto@dvela momTikn tpohecn oprobetel To TOMNTIKO GYYLLO GTO EVPOG
NG EMPAVELNG TNG KAAMTEYVIKNG dNovpyioag evtog erhocopikov Bdbovg ev
YéVeL.
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ZuyxpOvOS 0 TOMTIKOG AOYOS VTEP - BewpPel TOV YPAVO Kol avasToYALeToL TIG
JOUIKEG OVTUTAAOTNTES TOV ATOPOVTIKMV TPOTAGEMV Ol OTOIEG, €V TEAEL,
OVOTAGGOVY TNV TOAVTAOKOTNTA KOl OmOKAOAPOLV TIG OVEEEAEYKTEG EEAPTEIS N
TIG «OyuUNpEG ekkpepdTTec» (A. KOovtonykog) Tov Spapotorotnuévon
(xoukotpaykov) copfavrog. Xto dintvyo [loinon — @1locopia avoiyeton pio
véa ou{ftnon Yop® amd TV 10€0 TNG AGHNTIKNG - OIHAEKTIKNG TNG TOINoNG HE
™ {OypapiKn, TV LOVCIKN Kot TO HEAOG, GTNV QLGIKT KOONUEPIVY LG YADGGO
TPOPAALOVTOG TNV TEPITTMOON TNG PLLOCGOPIKNG EMPPONS GTO TOUTIKO £PYO TOL
A. Kovtovykov.

AEEerg KAeWO1d: Dhocoeia, (oypaikt, Toinon, Kovtodykog, potifo.

Ewsaymym

To mapdv kelpevo avaeEpetal oty 10 Y10, Lot OMGTIKT TOMTIKY] POPLLL EVTOC
AweOnrtikov — @1hocopkob meptBdAlovtog. H apyn tov ayyAikov tithov gival
davelopuévn amd to opdtitho PiPpiio tov W. Benjamin «On some motifs in
Beaudelaire» (1939) mg opo Tiung amévavtt 6Tig 000 HEYAAES LOPPES dtavOnong
TOV TEPOUGUEVOL oLV, ZNUELO avapopds amoterel To Tomtikd £pyo tov 'EAinva,
Opotov xkabnynt avaivtikng errocopiog Apiotopavn (Apt) Kovtovykov. H
EIKOOTIKT) GLUVOPOUN OV GTO UEYOAVTEPO LEPOG TOL EKOOUEVOL TOMTIKOV KOl
doKoypaPlKoL £pyov tov ekkivel 1o 2013 atov dioko axtivag (C.D) «To Bdbog g
EMPAVELOG» KO cLVEYILETAL LLE TNV EIKOVOYPAPNOT| TOV TOMTIKAOV GLALOYADV TOL:
«Koloxaipto tpomog Tov Aéyewvy (2014), «Ilepinator ot I'kokepin (2016),
«Kovpaouéva Inyadiar (2019) kot pe toug dickovg aktivag «Matiég méve and to
mE ayoo» (2018) ko «Xe ypdvo pundév ouv dvo» (2019). Me apopun 1o ev Aoyw
piloo0@io woieiv, Tomtikd £pyo tov A.K., ynAapovviot ot Tavég SlacVVOEGELS
moinong — LoypapIKnig — LOVGIKNG 01 0ToieS avaryvepilovion 6YeddV apyYETLTIKA
KOl EMKPOTOVVTOL TOTKIAOTPOTMG TOAV - TOAITIGUIKAL.
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To okit6o —cvopfav: amo T oTIyUN 6TV KOAMTEYVIKT
EYKVKMOTTO

«T1 aynua Epovv apaye ta iyvy pov, éva mpwi
ovopwtninka...»

(Amdomacpo amd 10 Toinpo «AvVamEvTNToy TG TOMTIKNG GLAAOYNG
«Iepinaror otnv ykarepi» (Kovtovykog, 2016:27).

H mpocéyyion g Proypagiog tov A. K. @épvel Tov EVOL0QEPOUEVO UTPOGTH GE L0
TOAVGYLON TPOCHOTIKOTNTA. Q26TOHGO TG TPOGEYYIONG OVTNG TTPOTYEiTOL £VaL
ouupdav: 1o okitoo — moptpaito Tov. H pevyaréa yeipovopia (amd HEPOVG LOV) MG
EIKOOTIKOV amoKdAvye v aAnfeia tng cuvavInong aVTNG: TNV TOUTIKN
TPOCHOTIKOTNTO GE PO «EVOLDVLIN GTLYUN» (ONAST| 6T GLVAVTNGT TOL XPOVOL Kot
¢ awvidttag pécm tov PAéupartoq) (Kierkegaard, 1974:106). Mia cuykvpia
YEYOVOT®V PEPVEL TO, TPOEIPTUEVO. GTO TTPOGKTVIO TOV KOAALTEXVIKMOV KOl
PUAOGOPIKAOV ekd0YDV: To 6KiT60 — TOPTPOiTO YIVETUL ALPOPLT Y10 TNV EIKAGTIKN
aVOTOPACTACT] TG OYNG TOL TOWTY), TO 07010 dWAILEL o€ OO «TO PAO0G TNg
EMPAVELNCH! TO KOAMTEXVIKO TOMILYNOTO, EVOOUOTOVETOL 0TI 300 TOMTIKES TOV
oLAAOYEG oV TitAo@opovvTal: «Kalokaipto tpomog Tov Aéyevy (2014),
«IIepimaror omv I'karepi (2016), Kovpaosuéva Inyadia (2019) ko dAreg vd
gkdoom. 210 £pyo avtd Tpootifevtar 600 akdUa EYYPAPEG GE LOPPT dIGKOL
aKTIVOG QOUNUEVES A0 YPOLO KOt GYNLLO, Le LEAOG Kat LoLGikT). O diokog akTivag
«To BdaBog ¢ empdvelacy - «Immanent Realism» (2013) o€ avtictotyia pe to
OU®VLLO Toinpa, amotelel Tepintmon eykhKAag dnuovpyiog cupmAéovoa pe ™
Wuitepn errocopikn okéyn. Ta tpoavapepBévta evromilovtan Kol GTovg 6i6KOVG
axtivag «Motiég Tave and to méAayos» (2018), «Xe ypdvo undév ouv dvoxy (2019),
01 070101 AmOTEAOVV AVTIGTOLO OEIYLOTA GLVOLAGLOV ooy YEALOG Kot
peromompévng moinong. Ta €pya avtd, e TAaiclo T0 PIA0GOPIKO TPOGM®TO,
GUUUETEYOLVV GTNV avalNTnon Yy T cuvEXELd TS BabuoTdyaoTng EAANVIKTG

T Avadopd oe ouwvupo TONTKO £pyo tou A.K. Tou ocuvSéetal Kol e
docodikég anoelg Tou. TitAog ota ayyAwkd: «Immanent Realism» (2013).
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AOY10G drovonong evIOg piog «yvioloc» 1 VIO oG «EmVONUEVIG TOPAO0CTG»
(Hobsbawm, 2004:17-20), pue mpocdokio To apnynLo TG SGVVIESNC TOV TEYVOV.

H avalnmon tov oyéoenv grhocopiog Kot TEYVOV 0moTEAEL GNUEID AVAPOPAS GTOV
moMtiopo. Idwaitepa yio TIg vemTePIKEG KOWVmVIEG OmOTELEL 10Y(LPO KivNnTPO
EMKOPOTOINONG TOVG [E EEAPETIKOVG EKTPOCHOTOVE TPOGAVATOAICUEVOLS OTN
QUL0c00Ta Kot ToL KOAMTEXVIKA cVYKeILeEVA TNG. EvoeikTikd avagépove ta
napadeiypato tov F. W. Nietzsche (1844 - 1900), A. Schopenhauer (1788 — 1860),
J. W. Goethe, (1749 —1832), R. Wagner, (1813 - 1883), tovAGy15TOV Y10 TOVG
TpoyevESTEPOLS olwvec. H kahlteyvikn dnuovpyia, Taporo mov dev Tepléyel v
TPOAKTIKY Guyypovia (Le TNV Evvola 0Tt 0 Kée KaAlTEYYNG, TOMTHG, cLVOETNC,
Loypaeog £xel SovAéyel oe S10POPETIKO YPOVO), £V TOVTOLG dLOUOPPOVEL Pabiég
JOUEG GLYYPOVIKOTNTAG KOt OLOANG HeTdBaong amd Tov momTikd AOYo otV
EWKOOTIKT] YPAPT, OTI LOVGIKN KOt TPAYOLIIGTIKY amdkpion. Eva evdiapépov

oy viol aAANAOETIKAALYN G TOV TEYVOV eLPovileTal, OTOV ETOIKOJOLEITAL 1|
avtovopia kot 1 elevBepia TOVS VIO TOV GLVOAOL TOL KOAMTEYVIKOV £PYOV.

®rioco@ia - Toinon. O SLOAEKTIKEG OWYELS TNG TOUTIKNG

O momtikdc AOYOg mponyeital Tov PILOGOPIKOD, OTMG OGS VITOOEIKVVEL 1|
ypovoroyikn idpvon g [Ipocwkpatikng eriocopiog, OnAadn TG TPMOTNG
oLYKPOTNUEVNS PLAocoPIkNG okéyng (Burnet, 1978:27-36). O pihoco@ikdg Aoyog
EV TN YEVETEL TOV GLVVPOIVETAL LE TOV arr” avékabey momTikd Aoyo: O onuavtikdg
[Tpocwxpatikdc prrodcoeoc [Tappeviong (500 m.X.), Eypowe EQUETPA, GE OOAKTLAKO
e€auetpo, T duakpion peta&d g aAnfelog kot Tov eaiveshor péca amd To Vo
LLEPT TOL OLLMVVIOL TTOWTIKOL ToL £pyov (Beardsley, 1989:20; Burnet, 1978).
Enopévmg o momtikog Adyog amotédece untpa, oty omoio avartuydnke ev uépetn
euocooia. H moinon pe ) yevesiovpyd oym g eEPEL EVTOG TG €V LEPEL
PULOCOPIKE oNHoVOLEVO a posterior Kot 1 IAoGo(ia ovTioToryo €V LEPEL

oM TIKG onpatvopeva a priori. Ta ekdNAOVUEVE PIAOGOPTKA KOl TOUTIKA
npokeipeva VTOdNAM®VOLY To Bavpa TG (V) duvapel aAiniodieicdvuong
QIAOGOPIKOV KOl TTONTIKOV AOYoVL. AVt 1 1o)vPT cLvyYéveld (TpdTov PaboD)
eKONADOVETOL Le OAEG TIG AAAAYES KO TIC LETALOPPDOTELS £VTOS TNG. H oyéon
QuAoc0piog — moinong emopéveag Ba pmopoHioe va amodobel amd v W g
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LETAROPP®ONG N TNG O10pKOVG dtadtkaciog HeTaPaong 1 aAAniodieicduong, Ommg
QVTEG TEPLYPAPOVTAL OO TV OPYOLOEAANVIKT «TtpmTEiKN popen» (Hpddotog,
1994:166-75) 1 amd v St Oy oL apyaiov Tpovckikod Bgov, lavod (Janus
Bifron).

Ady® oavTOV TOL 1GYVPOV OEGLUODV, ) LTEPOOUN QLT TOINGNE KOl PIAOCOPTNG PEPEL
KOWA oTol El0 EKONAMONGC, OTMC TO YEYOVOG OTL dla-parypatevovion Kot avalntodv
70 1010 avtikeipevo: v aAndeta. To enimedo ¢ da-TPoyATELONC OVTNG YiveTal
o€ O18POopPEG KOl SLUPOPETIKEG TOGOGTMGELS Kol Toldtntes. o mapdderypa og Eva
optopd g moinong and tov S. Mallarmé (1842-1898) avt amoxaleiton wg To
«ayyvioy HETOED ooONGLOKNG PAVTOGING LE TO VONTIKO TUN O TOV TVEDUATOG
(Mahappg, 1999:25). Edd n vontikn diepyacio mwov eivat to Kupiapyo ototyeio g
QUAOGOPIKTG OKEYNG PPIcKEL YDPO GTO TOMTIKA CUYKEIUEVO.

H dwmpaypdrevon e ainbetog omd 10 oxfua eriocoeio — moinon
drapecorafeitor ovamdPevKT amd ToV (OAAEKTIKO) AdY0 evtdg tovg. O
SOAEKTIKOG AGYOG Etvar Kuplapyo GLGTATIKO TOVS, OOV O TPOTOS Kot TO £100G
EKONAMONG TOL SLUUOPPAOVEL TH OLVOULIKT] TOV PLAOGOPIKOV 1| TOL TOMTIKOV
puépovg. Emopévag, to dipepéc rhocopio — moinon pe cvykioelg Kot appAdveels,
CLVLOOIVETOL LE TNV TOPEID TOV SIOAEKTIK®OV oynUdToOv. Me avtiv v évvola i
oxéom PLAocoQia — Toinom SlepELVATAL O TPOKEILEVO TOV GYNIOTOG OIOAEKTIKT -
TOMTIKT).

O 6pog «mtomTkn» avaeépetol GLVNOWOG 6€ Tpaypateio 1] EYYEPIO0 KOVOVDV Y10,
NV TPAKTIKY| TNG Toinomg («appolmvy tpdnoc Katd Apiototédn). H mo yvoot
etvar  Aprototedikn Iomtixy pe Oe@pnTikd, oioONTIKO Kot TEXVIKO YOPAKTPO.
(Zvkovtpng, 1937, 1999:35%). Zvvdéetan pe v ta&vounon cg €10m g moinong
(apyucd) Ko TG Aoyote viog Kol YEVIKOTEPO Yo TNV oloONTIKY Topovsio piog
TEXVNG (TOG TPEMEL VoL KataoKevaoTel Yo va elvat appolov kot wpaio), pdioto
GTOV OPO TOMTIKY| TPOGOHIdETOL TO OGO TIKO — osONTNPLOKO PéEPOC, KaBMS Kot TO
ocuvaicOnua 1 1 atpodceapa dTmg Exel £vo TOINUA Kol 6€ AALEG LOPPES TEXVNG.
2tV dtevpovon avtn (ota €A Tov 18%° amdva) cuvetéhesay 11 ApIoTOTEMKN
THomtikn mov enovekdIdeTAL 68 KAADTEPEG LETAPPACELS, 1) «ATS poetica» kot Evol
TAN00G Ao KOVOVIGTIKES TTOMNTIKES TOV YPAPOVTOV KAT® O TO TVELLLA TNG
emoyns. O A. Baumgarten (1714-1762), pe 0dnyod tnv Tomtikn ypoen Kot 1e
eMPPOEG TOL TpoavapepBivTa £pya mov cuvoyilovol Kuping oto «Ut pintura
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POesisS» Bo GLYKPOTHGEL TNV OGO TIKN ETGTAHUN Y10 TO GUVOLO TV TEYVOV. O 0pOg
«romtikn» tov 200 aldva emaveépeTal HEGO amd T AOYoTE) Vi, OAAL 1e GALES
EMEKTAGELS KLPIMG EMOTNUOVIKOD EVILOPEPOVTOC 0td dLapopa Tedia, e amOPPIYT
TOV KOVOVIGTIKOD TPOTOV YPUPNG TV Tomudatwv. H momrikn théov avapépetol o
pio odMotikn Bewpio Ko pebodoroyia yio T Aoyoteyvia Kot Yo OAEG TIG LOPPEG
KEWEVOV, (00 evtaooetal Kot 1 1otopia TG Oewpiag Tng Aoyoteyviog e
TOMTIGUKESG TTPOEKTAGELS: 100 0Yi0G, YuyoAoyiag, ocodntikng k.a.) (Poetics 1,
1971:5-7; Poetics today, Vol. 1, no 1-2, 1979:5). H vraywyn g 6€ oYfiLoTo 100
a@opovV T YAmGcoloyia Kot T onpetoroyio Oa avoiEel OnTIKEG GUVOVOGTIKA e
OUYYPOVEG ATOYELS Y10 TO AOY0 Kol £va VEO KOKAO avaouETpnong Le culntnoelg
YOP® O SIHAEKTIKOVG GYNUOTICHOVS OTIG OV0 TPMTES OeKOETIEC TOV 210V UMDV
H «womrtuci» avanpocappocpévn pe autodv tov tpomo Ba amoterécet onpeio
oTiENC? Ko avTioTIENC yio TEXVES, PIMOGOPIKE KO EMGTNLOVIKE TESi0.

H dwokextikn elvan tpdmog oxéyng, néodog avalnmong g aindelog ne
peBodoroyiko epyareio Tov drdhoyo. Ileprypdoet v €EEMEN parvopuévav 1 okEWNg
Kot TOAAEG POPES amoTeAEl £vaL OMOTIKO GIAOGOPIKO GUGTN O GKEWYTG KO
uebodoroyiag, petafdrietar kat eivor tolvmoikidn. [Ipocdiopileton TpmToOrELn 0md
Tov «Adyo» tov [Ipocwkpatikov HpdxAeitov, cuykpoteiton pe 1oV XoKpaTIKO
Aldhoyo oTO TPOHO Kot KOTOTLY 6To P TAatovikd Epya, (Kpatvrog 390c,
daidpog 266 B-C, IToAteia 532b, 533¢, 534b, 334e). H dwokpitotnta @riocopiag -
noinong mov €yet emkoaporombei on and tov [MAdtwva avanposapudletal oTig
drapopeTikég dtorekTikég 060Vg. O [TAdtwvoag Bempeitor BepeAiwtg Tov
OLOAEKTIKOV GYNUOTOS: KATOOKEVALEL TO GUYKPOTNUEVO GVGTILO TNG OLUAEKTIKNG
EVTOG TOMTIKNG dtakpivovtag TNV moinom o €1on Kot pe devutepevov Lebodoroyikod
oynuo ™ pipnon. Bewpeiton Twg KAVEL TV TPDTN 0proBEnon petald aindelog Ko
pipnong kot amodidet to 0pio petalh eriocopiog kot toinong: H moinon eivar iepn
otV [MAatwvikn Ioliteio, amotelel puuntikd mpokeipevo ko mepiBdAietol amd 1o
TAEYLOL TNG TEYVNG. € AVTIOGTOAN, 1| PIAOGOQIN aTOTEAEL TLPNVOL EDPECNC TNG
aAnBetag Kot g yvoons. Amo £d® kol 6To ENG, onueio avaeopdg yio Tnv
KOTNYOPLOTOiNGn TG GLAOcoMiag Kol TG moinong omoteAovV o1 £VVOLEG

2 Avadopd oto épyo Tou Hans-Georg Gadamer «moinon otién» (Mowntikr, tTevxo¢ 150
Avolén 2015).
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«oABgton N «aANBEG» N «oANOIVO» 1 KOVTIKEWEVIKO» 1] Kot GAAQ TOLPEUPEPN
TOMTIOTIKG Topdymya. H Katnyoplonoinom, mg Kupiapyo 6Totyelo TV Tpdtenv
OLIAEKTIKAOV GYNUATOV (TAATOVIKE SIOAEKTIKG GYLOTO), GLYVA YIVETOL AVTIANTTY
®G SLYOPICUOC Kot Oyl ™G dtakpltoTNnTa (YEYovOs Tov mlavov dev eivar aAn0éc,
Omm¢ Ba pog 010aEovv ddpopeg padnuoticéc Bewpieg). O AplototéAng avoiyet
KPLTIKT) OTEVOVTL GTO OIOAEKTIKO GYNIO KOL LE TN LOPPT TNG YPOTTNG TPOy LOTELOG
otV Ilointixy TOV E1GAYEL TNV TOUTIKN TNG TPOY®OTNG Kol EUUESH TOV BEATPOUL.
Mo moALo¥¢ aumveg kot €101kd 6ToV pecainva, KAT® arnd TV ETPOAY Tov
BeoKpaTIoHOV, 1 SIHAEKTIKY] omoppimTeTon PE avaPimon KOVOVIGTIKOV LOpe®OV
momtikng. H avalomdpwon g dworextikng and toug Im. Kant (1724-1804) ko G.
W. F. Hegel (1770- 1831) Ba dmoet éva cupPipactikd TEA0C 6TOVG Kot  EMLPAOT)
dwEpto o errocoeiag kot toinong: H avapodylevon g S10AEKTIKNG e
OPLOTOTEMKEG EMPPOEG YiveTar pe Tov Kant e tnv kpitikn Tov oty péypt tote
StAeKTIKN avTrpoteivovtag v «vmepPartikn oaiektikn». O Hegel eicbyst v
«OEOMOTIKY SWIAEKTIKT TNG CLUPIAM®ON G, TPocdlopilel To peBodoroyiko
SAeKTIKO oymua «Béom — avtiBeon — cvvBeon» mov amotedel onpeio avapopdg
Yo EKO0YEG TOL PLAOCOPIKOV OlohdYoV petayevéotepa. ATO ekel €QOopHobY Kot
avapovv Tov weaMopd 1 dwiektikn tov F. Engels (1820-1895), n papéiotikn
VMOTIKT OIOAEKTIKY (BACEMG — EMOIKOOOUNUOTOG) KOl 1) LETAUAPEIGTIKT TNG
exooyn. Evdektikd, otovg mpoavapepBivieg KAAOOVG TNG SIHAEKTIKNG OVOLPEPOVTOL
N «opvntiky SteAektikn» T@v Th. Adorno (1903-1969) kor M. Horkheimer (1895-
1973), evtdc g oxoing ™G Ppavikeovptng (Gpynon g Apynong), Vo tov J.
Habermas (1929-) oto nepifdpro g oxorng owtc, va Ppicket avtifetovg Toug
Adorno kot Horkheimer.

H dwapopd g avtiBeon amoteiel cuoTATIKO Y10 OAOVG TOVS SIUAEKTIKOVG
OYNUOTIGHOVE. MEC® TV OOAEKTIKAOV TEXVIK®V YiveTon enitevén Asiovong tov
300 TOA®V Kol AAAOTE 01 aVTIOEGELS 0O YoLVTOL GE €va Tpito Status pe otpatnyikég
COLUPIM®ONGY (EKKIVOVTOGS [LE TN GLUEIM®OT agévin — dovAov Tov Hegel),
dmpaypdtevons, TOAEUKNG, apvnons. H andBnon kot apvntikn Kpitikn g
SLAEKTIKNG OO TO GUYYPOVO PIAOGOPIKO KOG, 6Ta Lésa Tov 200V aidva, dev
elval TPOPOVMS LOVASIKY] GTNV IGTOPIKN TNG O100POUT (EVOEIKTIKA AVAPEPOVTOL OL
B. A. W. Russell (1872-1970), K. Popper (1902- 1994), L. Colletti (1924- 2001)
K.6.). 1N cOyypovn GLAoGoPia N OTOLONTOTE SLHAEKTIKY| yopaKTnpileTon ¢
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TOPOYNUEVT], AOY® TNG ATPOKAALTTTNG O10GVVIECTG TNG e EEMEPACTUEVES
10€£0A0Y1EC KOl TOATIKG GUGTIHLLATA, TNG OLATHPNONS EVOG U1 EKGVYYPOVICUEVOL
VOUOTEAELOKOD TTPOPIA KOl TNG APYNS TNG OAGTNTAG MG SOKOD GYNUATIGHOV TG, H
PNEN e TO OAO TPOHTAPYOV SOAEKTIKO PIAOCOPIKO TEPIPAALOV cuvoyileTon GTOV
O0po «010po(m)pa». H «d1apo(m)pd» meptypdpetot amd To mEI0 TOV OPUOV
SOMGHOD KOl LETOSOMGHOD IE KOPLovg ek@pactég Toug M. Foucault (1926- 1984),
J. Derrida (1930 -2004) kou G. Deleuze 1925-1995). O Deleuze bewpsi Ti¢
TPOTYOVUEVEG PIAOGOPIKEG OYOAES MG OAOTNTO GE GYEOT e Lo SIOAEKTIKT TTOV
ompileTon oV am®Onon g dpopds, kabmg evtomilel wg Oécparo (a priori) pio
JPOPA GTO GLALOYIGHO TOL Kot TPOPAALEL pa «dtapopikn dtadektikn» (Deleuze,
1994: 170, 178, 181).

O1 S10AeKTIKES Kot TOMTIKES O10OPACELS Eivat TpoPavelg Letd Ty mopdbeon Tov
AVOTEPOV TEPLYPAP®V TEPT SINAEKTIKTG KOt TOMTIKNG. O mANpNG droxwpiopdg
@rAocopiog — moinong icmg va unv cuvéPn moté eml TG 0VGING TOVG Kot Ot
ocv{nmoelg YOpw amd to BEpa vo amotelodv pia gevdkn. X chvoyn TV
TpoavaPePHEVIOV, onueio avapopds amotelel | elcaymyn piog ToAdTAELPNG
TOMTIKNG OTN PIAOGOPIKT OKEWYT), LEGO OO TO TPMTOTLTO £pYyo Tov W. Benjamin
(Arendt, 1968:13,14). H momntik1] T®V SIOAEKTIKOV EIKOVOV OTTOTEAOVY TUPTVA GTO,

épya tov «The Arcades Project» (1999), 1 to «Mepikd potifa yio tov Mrovtiaip»
(Benjamin, 1994).

Yvoyyévereg ko gvydprotes cvykvpiec. To dimtuvyo Ioinon —
Zoyypoikn)

«Teuoyile v TpoylaTiKOTHTO. UE TEPLOTODOOTTH YEIPOVPYIKH OECIOTHTO —

“T1 KOYTEPO LUVOLO’

TapoTnpovaay Evipouol ot tovpiotes Tov Movaeiov Kodwv Teyvov, ...,

‘TOC0 00TPOPTEL AVTOS O TTIYOS, TOTO KOTTILEL , pOTODTOY EVIPOUOL 01 TOVPIOTES,
‘TaptE, OEV KAVEL TIMOTO. TOVS ATAVTODGE TO 1010 EVIPOUOS O TOINTHG
(Amoonacpo and to moinpa «To xepovpyeion, TG TOMTIKNG CLAALOYNG

«Koroxaipto tpomog Tov Aéyevy (Kovtovykog, 2014:38)
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21 peydn mopakotafnKn Tov apyaiov EAANVIKOD TVEDOTOC 1] OXE0M TToinonG Kot
Loypoaikng Kataildvetal ¢ 16odvuvaun aviiotoryio. To 10e0Adynua Tov apyaiov
XOPIKOV Ton T Zipwvidn tov Keiov (556-468 m.X.) mpoPdardetl to (ehyog
Coypagikn — woinon HEC® G SUTANG, O1POPOVUEVNG LETAPOPAS: avayvopiletl T
Loypapikn O¢ G1OTOVCO TOiNoT Kot TNV Toinon g opuAobea {oypapikn («Tnv Hev
Coypagiov TOINGY GLOTOGHV TPOGAYOPEVEL, TNV O Toincy {wypapioy AAAOVCAVY
(ITvovtapyog, HOixa, 346f1.). To kaAlMteyviKd dimtvyo momtg — Loypapog
JtaKaTéXETOL 0o pio KON poipa amdppy”ngs, apov cLVROMG Kot yopeitat yio To
«ITPOTOTOPTIKOV TOTOLY» QUAPTNUA TNG MUNONG TOL EUTELPIKOD KOGLOV, TTOL
mOavOV 6€ aVTO Vo 0OQEIAETOL O TAATOVIKOS E£00TPOKIGUOG TOV OO TNV TOATEIN
(IM\éarwvag, Iolizeio 597).

Amd pio GAAN onTiK Yovid, TO GYNLUO TPOKVTTEL GLUEVEG GE £V, OMOTIKO,
QUAOGOPIKO - BepNTIKO TPOHTLTTO EYKVKALOTNTOC, TPOEPYETOAL OO TNV UPIGTOTEAIKT
AOYIKN KOl OVOTTUGGETOL GTO €DPOG TNG KAAMTEYVIKTG Onpovpyiog oty
Apiototehkn| Homuikn (Apiototédng, [148a, VIS0a, XXV26-28). [ToAAég Oyelg
KoL EKOOYEG TOV TPOGEYYICEMV QVTMOV AVOTAPAYOVTAL OO TNV KAAAMTEYVIKN
dtavoneon ooV 16Toptkd Ypdvo. Zuvnomg TaAVEpoHoHY HETAED TNG OTOd0YNG Kot
™G omdONoNG TOV PEPEL 1 SOTPAYUATELSIUN TpoavaPEPDEicH GLUOVIOKT] Ppaon
KOl TO TPOGPIAEG AOTOKO TG TOL OMAOLGTELTIKA cuvoyileton oto «Ut pictura
poesisy (6mwg N Loypapikn| kot 1 toinon) tov Popaiov Avpikod momr Opdtiov
(657.X. - 81.X.) otV Ars Poetica (Horatius, 361-365), o omoiog vrovicoetat
HeyaAn mpocdokia pog oLAMKNG dlocLVOESN S ToinoNs — COYPAPIKNG:

«Ut picture poesis: erit quae, si propius stes,
te capiat magis, et quaedam, si longius abstes.
Haec amat obscurum, volet haec sub luce videri,
ludicis argutum quae non formidat acumen;
Haec placuit semel, haec deciens trpetita placebity.’

[Ars Poetica, Horace, (361-365),
1970:480], (Dorsch, 1965:91-2).

3’Eva moinpoa eivat oav pra {wypadikr, 660 TILO KOVTA OTEKECTE YLO. VO XaPAEETE, TOOO

TEPLOOOTEPO B 0OC EVTUTIWOLACEL, EVW TIPETIEL VOL OTEKEOTE OE KAAI QOCTACH OO AUTO:

QUTO amaltel pla LAAAOV OKOTELVH) YwVia, Eva oTolnua OTL TPEMEL va TO BAETEL KAVELG e
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e auty Vv mepuétela (wypagtkng kot toinong o acyoindei éva tAnbog Aoyiwv
Kot kaAlteyvov. I'paeovv dokipia yio to 0épa 1 dokpdlovy Tig avToyxEg TOLG TV
dtédevon amd v momTikn otn {oypapikn teployn 1| To avtifero 1 ot
cuvoTapéng Tovg.?

H vrepdoun Adyov Kot k6 Vg LOPPOTOLEITOL ATEPUOVA LEGH GTO GO TIKO
nepiPAnud e Mio tétota poppomnoinon ekepdletan pe ToV KAAAYPOOIKO
duikoopo o€ yepomointa cuyypaupata. EvioniCetot o peydlo eyxoxia £pya
dpapatovpyiog kot {oypagikng ekel Tov cuvNB®G tyvnAateiTotl 1 1810 1] PIAOGOQIKN
npobeon. 1o petaiywo pecaiova — avayévvnong to £pyo «The Divine Comedy»
(Ocia Kopmdin) tov Al. Dante (1265-1321) ko ot e&oupetikég (oypopikég
amodOGELG TOV £pyov awTtod da yepmv Botticelli (1445-1510), W. Blake (1757 -
1827), G. Doré (1832-1883) ka1 teAevtaia S. Dali (1904-1989), mbavov va
edpalovtar 6Tig OYETIKES avapopég Tov Dante yia tovg momtég kot Tovg {wypdpovg
TOV GLVOIAOVV LE TV TpoavapepBeica Bipythikn| npodtacn. Edd, n moinon pe 1o
Coypopikd ToApYNoTo £VTOG TOL PIAOGOPIKOD O10AGYO0L, EEPEVYEL AmO TNV
LEPOAPYIKT GYECT OEVTEPEVLOVTOG — TPOTEVOVTOC, OOV 1 {OYPaPIKN elval
enaKOA0LON KoL VITOSEETTEPO OLAKOCUNTIKO GTOLYEID TNG TOiNo™G.
[TpoavayyEALeTon AOUTOV 1) LETOYEVEGTEPT] TPOTOTOPIN TNG IGOVOUING TOV
EKTLTOUEVOL KEWEVOL Kol TNG (OYPUPIKNG AvATOPAGTACT|G TOV KOl 1) S1EKSTKN oM
avtovounong tovc. Kuping dpmg amokpustoilmveton 1 aacOnTiky piog
E0PTOCTIKNG, UTopOK £kpnéng (exuberance) oMUOVOLEVOV GTIG TEXVES, TOV
eMOVaTPocd10pilel cuVEX®DS TN OOUIKY] TOVG GYECT GE EVTLTT LOPO).

H cvvevpeon momrikod kot {oypagtkov £pyov vd T0 GIAOCOPIKO TVEL LA oG
«B€atpo gv BedTpm» OMTIKNG Kol GO TIKNG, OVOYEVVIGLOKNG TPOEAEVOTC, BEAEL TN
Coypagikn va VTAVICGETOL TA PLAOGOPIKA GTOLYEIN TOV TOMTIKOL AOYOUL KOt TO
TOMTIKO £pY0 VO 0VTATOO10EL e TIG LOypapikés avamapactdoels (eukoveg) g. H
QPOKTOMKN OVTH ETAVAANYT OVATAGGEL TO YACHO LETOED TOINONG KOl EMGTUNG

TIANPES dwg kot Ba avTéEeL Tov EvTovo EAeyX0 TNG KPLTLKAE TNG TEXVNG /oag euyopiotnoe thv
npwtn dopa mou to sidate, ald auto Ba cuveyiosl va Sivel euxapiotnon 6co cuxva
g€etaletal. (eAevOegpn petadpacn amnod tn cuyypadia)
* http://home.mindspring.com/~chadwick15/_wsn/Conversation.html|
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OV GLVNOMG SLAUOPPDVETAL LLE TNV TPOPOAT TNG PIAOGOPING HETAED TMV TEYVDOV
KOL TOV EMOCTNHOVIKOV TESI®V. AVTO TO YOOI ETIKOIPOTOIEITOL LEGH OO TNV
TOWTIKT GLVONKT OV UTOPEL VoL ATOTVEEL £val eyyEPidlo (manual) yvdong ko
TEXVNG KO TOL EKTPOCHOTEITOL 0O KEIPEVA KO oKiTG EXeENYNONG VYNANG
OLoOMTIKNG KO EMMOTNUOVIKNG OKPIBELOC, OPYNG YEVOUEVNG LE TOL TOPAOELYLOITOL TTOV
mePLEYOVTAL 6TV TPOTN eyKukAomaideto twv Diderot — Lambert (L’ Encyclopédie
ou Dictionnaire raisonné des sciences, des arts et des métiers).

H diepgvvnon tov opiov petadd Tov TomTikol Kot TOV EIKOGTIKOD TEPIEXOUEVO,
TOPAAAN AL LLE TOV AOYO KOl TIG EIKACTIKES EKO0YEG TOV, TPOKVTTEL TOAVLOPPIKEL
KOl [LE EVOLUPEPOVTA TPOTO GE TOAAES AALES TEPUTTOGELS, OGS LEGA O TOL EPYQL
tov Ch.P. Baudelaire (1821 - 1867), W. Blake (1757- 1827), V. Mayakovsky
(1893 - 1930), R.M. Rilke (1875 - 1926), O0.

EXOt (1911- 1996), T'. Pitoov (1909- 1990) kot moAAdV GAA®V. 1o eAANVIKO
napadetypa twv EAOTn kot Pitoov, ot téyves mpaypotdvovtal [Le TOV GLAOGOPIKO
oTOYAGUO, YEYOVOS oL cupPaivel og Evav gupy kKikAo EAAvev tomtdv —
JVONTAOV GLVOVOGTIKA UE TNV YEVIA TOV oKodN ik gviaccovTat. O TomTiKog
AOYOG TOVG LLETOVGUDVETOL OE PETAPVOIKE, EKAoTIKO KOAALAL (EAOTNG) 1 o€
avedptn eikaotikn onuovpyio (Pitcog). Eniong kataypdagpetor oe arcOntikd
dokipa yio pey@Aovg eikaotikovg (6nmg yuo tov P.Picasso (1881- 1973) 1 tov
Oeogro (1870- 1934) kot aAAovg, omd Tov EADTN) )| €vTOG TOV oM TIKoD KEWEVOL
Sroyelpilovtan HETAPOPIKES YPOUATIKES YKALES, IKOVEG VO LETALOPPADCOVV TIG
10€€G o€ €1KOVEG. AKOUN KOl OTIC TEPIMTMOGELS GUUTPAEEMV HETAED KOAMTEXVAOV Kot
davontav, o dlawAog emkovmviag ival, TEpa amd To TPOPAVES, dSNAAON TV
dUVaATOTNTO TNG TVEVUATIKNG KOl PIAOGOPIKNG GLUVOEGILOTNTOG, 1] EMOIMEN oG
KOG KOJIKOTOINGNG GE £VOV KOO OKOTO LLE OLOPOPETIKA OUMG LECH. KO
Tpomovg. TETolEC MEPUTTAOGEIS ATOTEAOVV, HETAED TOAADYV TAPASELYLATWV, TO
noinua «O avdpag pe ) prie KiBdpay tov Apepikavov momy W. Stevens (1879 —
1955), pe eppaveic emppoég and 1o Epyo «I'époc kibapiotacy, TG UTAe TEPLOGOL
tov Iomavov {oypapov P. Picasso (1881-1973), evd o avoroyio to £pyo «Lola de
Valence» tov I'dAhov {oypdpov Ed. Manet (1832-1883), enrnpedlet tov Ch.P.
Baudelaire (1821-1867), mov ypdoet avtiotoryo To oudTITAO £pY0. X€ éval
€101KOTEPO EMIMEDO, O1 dVO TEYVES GLYKOVAOVOVVTA dOYELD, AKPWS SIOAEKTIKA,
avadVOVTOL LEGH OO TO 10TOPIKO AMOTOHMOUO TOV VTEPPENAMGTMV Kol TG «total
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arty, pe yopoKTNPoTikd Topaderypa ovtd tov N. Eyyovomoviov (1907-1985), e
NV TPWAN 1010TNTO TOL TOMTY, TOL {OYPEPEOV KOl TOL OKAOTLOTKOD KO TOAADY
ALV petagd tov omoiwv o G. De Chirico (1888- 1978) 1) o R.F.G. Magritte
(1898-1967) 6mov mpoypuatdvouy oty idto. 6OVOEST TNV EIKAGTIKY LE TNV TOUWTIKY
éxppaon (Mdavtllog, 2013:179-198 & 343-345).

"Epyo kai quépar. Exkoveg owaroyov. Pattern ko oyng

«Onrw¢ yayvovue yio. Tivakes mov
LOL10ITEPOS LOG TUYKIVODY 0TV EKOE0N EVOG
ayomnTOD {OYPAPOD, WOYVW KOL EYWD TTNV
YKOAEPL THG UVIUNGS HOD ... ».

(Amoonacpo and to moinua «Ilepimarol otnv
I'kaAepi» (BA. Om. vm. 2, 6.22.).

«...IToté dev telelmwoe eketvo T0 Enuépmpal
T0 TPOAAPe M dvoM Ko M oryvn Ypopup 1 Baiacoid
oL Y®PLE oTOL dVO AWTN TNV HOipa, KOKKIVIGe Alyo pv oPnoew.

Amoonacpa and to moinua «Mia Oodacoid, pio KOKKIvN
YPOUUT», TNG TOMTIKNG CLAAOYNG «ZOVATEG Y10 Bpoyn Kot
mavoy, (Kovtovykog, 20129:28.).

H droAextikt mopovsio g elKOGTIKNG GLVONKNG 0TO TOMTIKO Kol AOYOTEXVIKO
TEPPAAALOV €V YEVEL SLAUOPPDVEL £VOL TOAVGYLOEG TAEY LA dtoKEeVIKOTNTAG. H
KaAAMYpa@io, oe GOVOESN HE VO GOVOLO EMAOYMV LOYPOPIKNG, EKOVIKNG I
OVEIKOVIKNG BepaToloyiag 1 KOO Kol OKITOMV apyITEKTOVIKOD EVOLOQEPOVTOG
OO TPAYLOTIKA 1) QAVTOGIOKA TEPPAALOVTO, OPOLV TPOCYNUATIKA GTOV YPOTTO
Aovo. Ta «teyvomaiyvion tov Ale&ovdpvov (patterns poems) eivar e€aptdpeva
oo TNV OTTIKN TG OYMG (OW1G), (0oL dwic elvan | AEEN oV TPOYEVEGTEPO O
Aprototéng avapépeton evpotato otV Prropixy (111,11,13) kot kupiog otnv

[104]


https://el.wikipedia.org/wiki/1907
https://el.wikipedia.org/wiki/1985

Epistemes Metron Logos, Issue 3

Homtikn). Ewdwdtepa ot devtepn 1 dyig Bempeitor wg Eva amd ta €61 Katd To
TOWOV UEPT TNG TPaymdiag Kot evappoviletot pe Tov Beapotikd didkospo. Mg
aLTOV TOV TPOTTO TO EIKOGTIKO GTOLYEIO OTOKTA TEYVIKO KOl EVVOIOAOYIKO
TEPLEYOUEVO HEGH, AT TNV TOUTIKT).

To enavaloppavopevo Hotifo ¢ g TV apyoimy Kol TOV LECUIOVIK®V
Teyvomatyviov coppaivel ota onuetmpozapio tov F. M. Dostojewski (1730-1821),
OYESOOUEVO ATTO TOV 1010 TOV SOUOPPDVOVY GTO GUVOAD TOVG EVOL GUVEYES
ToAIYNoTO oYedimv Kot Aeikmv kelévov. H évvola tov kelpévov devpiverat.
Ed® n mpoavapepeica ypapikn EKOpact cUVOEETAL LE TN AEKTIKT IKOVOTNTO,
KaOADC TO EMIKEVTPO TNG WOENC TOV AOYOTEYV SLOUOPPDVETOL OO Lo ETaAANAla
EIKOVOV OO OKITGO 1] KOAAYpa@N LT, € EVIEADS OL0POPETIKO TAAICLO
Katoypdpovol 16topikd o 0wpikad okitoa tov K.IT. KaBden (1863-1933) pe
GLYKPOTNUEVT HaTld yopic kavéva Tyvog 01dviiong 1 TOALATANG TEPTYPAPT|S TOV
ToAe0dopkoD 1670V,
vrepBewpet T dnpovpyia oTov ¥povo kdvovtag eEopetikn dwyeipion Bepdrov
(6mwg Tov pPHBov N ™S VNUNG) EVTOS EIKAGTIKOL £VOLOQEPOVTOS. To daAeKTIKO

O€ OVTIOWGTOAN LE TNV OAAY «Kofapikh HOTIAY IOV

avTIOAVELD PETOED Toinong kot {wypagiknig amodidetal LAALOV VYAPIoTO GTA
pldpata Tov phov Kot TS LvRUNG, KabmG anTd cLUEVOVTOL GTO Continuum Tov
KaAMTeYVIKOD dpdpevov. Ta «Zoypapiopévoy (1915) tov K.IT. Kapden icmg
amoTEAOVV TETOLN OIAEKTIKG avTIddveLa amd To £pyo «Ewkdvecy tov drhdotpatov
tov " 1} Tov mpecPutepov 1 Tov NepProvov (206 ardvag p.X.) Kabdg Kot ta d00
AVOPEPOVTOL OLOIOTPOTIOL GTNV TTEPLYPAUPY| £pYOL TEYVNG e B€pa Tov pobo tov
Napxiosov. O d1dAoyoc avtdg dtavBiletar amd GLUPETOYES 1) AVOOVCELS EIKACTIKAOV
épymv, 0nmg owtd twv M.M. da Caravaggio (1571- 1610), Dali ka1 A @V pe thv
opadvoun Bepatoroyia. Xtnv tpoavapepbeica momtikny ot o A.K. cvounpdrret pe
TN O1KY| TOV KPITIKH UOTIO KO OOMIKT) AVTIANYM:

e £vo TPMTO EMIMESO TPOPAALEL EIKOVEC TPOAYLATIKDOV O0AOY®OV EVIOS TOV
TOMTIKOV KEWWEVOL TOV, OTMG cuuPaivel ato mompota «lotopieg g vaifBpovy» 1

> Avadopd o okitoo tou Kapddn amnd to tagidt tou otnv Mdtpa (28-31 louAiouv 1901).
http://istorika-8emata.blogspot.gr/2012/07/1901.html
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oT0 «ATAUPATOY OO TNV TOMTIKT GVAAOYN ToV Kalokaipio tpomog tov Aéyerv (PA.
om. vz 3, 6. 36, 37).

Ye éva 0enTepo eminedo ek@PALel TNV SIOAEKTIKY| EIKOVOG — ToiNoNg Héca amd £va
EVVOL0KO AOYOTO{YVIO LE TO EIKOCTIKO OTiypa. AVTd EMTVYYXAVETOL LE SLAPOPOVS
tpomovc. 'Evag 1610106 TpOTOG YiveTon HEGM TNG LETAPOPAS KOL LLE TNV YPNON
AEEemv 1 PpacemV TOL TPOGOidOVV JPaOUIGEIC ETLYPOUATIGHOV OTIG 10EEG TOV
gnpopovvtat evtoc. o mopadetypa, n emovaiapfavouevn xpnon og leitmotiv
(kaBodnyNTIKd potifo) ™g AEENG KoKKIVO MG EMBETIKOD TPOGIOPIGHOL (OGS 0
KOKKIVOG A0S, TO KOKKIVO GDVVEPO, O©TO TOINUo

«Emavieg dotoypagiecy (Kovtovykog, 2014:41) 1 1 «KOKKIV YpOpUn» omd To
O LLLTOL

«Mio Boracold, pia wokkwn Aemt ypouun» (Kovtovykog, Ilepiotépng,
2013) kot

«Avtikatontpiopod» (Kovtotvykog, 2014:45) cuvappoioyohv v TomTikn Topeio
LLE TNV PIAOGOQIKT] GTACT) TOV, OGS SLOPOIVETOL KO GE PEYOAOVG CTOYOGTEG TNG
EAANVIKTIG dlvONoNG.

Mia dAAN dym avtod Tov dtahdyov dladpapatiletol o€ TEPPAALOVTA EIKOGTIKOV
EVOLLPEPOVTOC, OTOV O TTOINTNG OVOGTOYALETOL OVTILETMOTOG LE TNV OVGI0 TOV
£PYOL TEYVNG KL TOV LUVTLOVIK®V 10 0POUADY TOV, TOGO MG EVOAO OMOTEAEGHLO OGO
Kol ¢ VONTIKO oynua. Xapoakmpiotika ivor ta mompata «llepimator otnv
INcorept» (Kovtovykog, 2016:22) amd TV OL®VLUN TOMTIKY] GUAAOYN 1| O1
«Ewdveg amd pia €kBeonp (2012%:65) 1 «AibBovca e Tovg kaBpépTec»
(2012*:66).

Yg enminedo evOOGKOTNGONG SLUHOPPAOVEL £Vl KA O10AGY0V He AAAOVS TOMTEC.
Mia tétola mepintwon amotelel Ko To moinpa «Xravieg Potoypaeieg» amd v
TomMTIKn cLALAOYY Kalokaipio tpomog tov Aéyerv, (Kovtovykog, 2014:41), 6mov

OVOTTTUGOEL O1GAOYO LE TOV

«Aayd» Tov mon T Zoytovpn.

Méoa and OAEG AVTES TIG EVIVTMGLOKEG AVOPOPES OYEGEMV, 1) TOMTIKN GLAAOYN
to0v A. K. Koaldoxaipio tpomog tov 1€yerv OmOTEAEGE 10 TPOCMOTIKN EKKIVNOT)
EMOVATPOGOIOPIGLOY TNG TPOAVOPEPHEITAG OMTIKNG OTY| MKPOKATLLOKO TOV
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oKIiToOoV. € VTNV TNV TEPITTOOT 1 KAAALYPAPIKT OVAYVOGCT) TOL TOUTIKOD
KEWEVOD yivetal pe HoAOPtL og pio Atn, vintage £lkovoypaenon.

"Epya kai nuépar. O 1povog kar 1 pvijun 611 {OYPOPLKI TOV
koo

«...m B€a Tov €€ KOGHOL  VITOKAVOTOY
670 €K Babémv xddt OTav yuvotav
TOPLGTAVOVTOG TO XPOVO,

Kot yevvoPBoraye emoyég

0€ KATOTPACIVO, LOP YPOUOTO TNG LVAUNG. . . ».

(Amdomacpo ard to moinua «H yopevTpion g momtikng cvAhoyng «llepinazol
oty yralepiy (Kovtodykog, 2016:15).

O xpovog etvar icmg pio amd Tig oNUAVTIKOTEPEG TOPAUETPOVS 6T0 £pYo Tov A.K. O
YPOVOG dev PLANKILETAL GTOVG OPIGLOVG, YIVETUL OULMG TETPACTLYO 1 TapoLpia TNG
KON UEPIVOTNTOG KO KATAYPAPETOL GTNV EMPAVELD EVOS NUEPOLOYIOL ¢ pia
pépa. H momrikry cvAroyn Iepiraror otyv I'koiepl omotelel o OAOKANPOUEVT
KOAMTEYVIKT] GTAGT OTEVAVTL GTIG KATNYOPIES TOL GLVEYOVS TOL LE TNV TOPOVGI0
TOVG SAUOPPDOVOLV EVA EIKACTIKO - TomTKO NuepoAdyo. Kébe nuépa eivar pia
YPOTTY TOMTIKY KOTOYPAPT), TNV 1010 GTIYUT| TOV KAOE TOMTIKY KaTaypoen (el o€
pio nuépa. Avtdc o KOKAOG AapPavel yopa kabe pépa, cav pio emavaiapfovopevn
TOAMVOPOUNOT TG AUUOV HEGH GTNV KAEWYDOPa TOV Ypdvov. ToAu® va Ttm, 6Tt To
oLvoro Tov £pyov Tov A K. cuvoyiletal 610 ameplOploTo £vOG NUEPOLOYIOV TTOL
&xel povo onpeio exkivnong. To okit6o TG NUEPOS TOYDVEL TA TEKTOLVOUEVA TOV
YPOVOL GTNV NUEPO TOL OVIKEL KOl TOV avTiotoryel. Kabe nuépa ivor opotdtpomra
pio Coypapikn Tov eYyPAPETOL TAVED GTNV TPAOTN TOMTIKY €YYpopr). Kabhg pevyet
N NUEPQ, TEAELDVEL TO TToiNUa, Yupilel | 6EMOA TOL NUEPOAOYIOV KO TO GKITGO TOL
TOYOUEVOL GUUPBAVTOG LVTLOVEVETOL GTO dmMVveKES. Mia vEa nUEPQ EKKIVEL TTLO
EexoOpaotn, yuo va dmynoet Ta dikd g pikpd cvpuPdvta kot éva vEo oKiteo
npokVTTEL. Ol GLVEXELG EMOVEYYPAPES TOMTIKOV Kot {WYPAPIKAOV LE TOVG TPOTOVG
AVTOVG SLOUOPPAOVOVY TO TOAUYNOTO LG GAANG TOMTIKNC.
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YVYYEVELES KOL EVYAPLOTES CUUTTOGELS 0TI TEYVES. B. To
OVOTOPUOTUTIKO TPITTLY0: AdY0og — Movown — Ewkéva

«MOMG kKOémaoav 01 OLEALDIEC KMLOKEC.

O maviotog 0 PovoTaV. ..

...@Awyeg, dbracelc OMyemy, pOYIES ETL pOYLOV
6TdlovV. . .VTOUOVETIKE VTOAEIUUOTO YPOUATOV. .. ».

Amnoonacpa ond 1o moinpa «O povaykdg [aviotag» amd v mon Tk GLALOYN
«Karokaipia TpoTOC

oV Aéyewvy, (Kovtovykog, 2014:31).

[Tpoéktaom twv TpoavapephEivImV mept SINAEKTIKAG TOL YPOTTOV KOl EIKAGTIKOD
pépovug Epyetat va mpocdedel Kat evoeyouévms vo. oAokANpwBel pe v o v 10éa
TOV XPOVOL HEGA O TO OvOTapUsTATIKO TpinTLvyo: Adyoc — Movown — Ewova. H
TANPOTNTA TOV TONTIKOV £PYOV givor Tpo@avi|g, kaBOcov peydAo pépog Temv
TEYVOV GUUTPATTEL. ZTNV TEPITTMOON OTOL GOPEVETOL EVAL LEYAAO LEPOG TOV
SKPLITOV, EYKOKMOV TEYVAOV, ELPOVILETOL GTO TPOGKNVIO TO OEN TG OKPOLPVOLG
dwyeipiong 1660 eni Tov TPaKTEOL 060 Ko el TG apyNS. [ldg Ba pmopovoe va
dnuovpyn et ka va ekmovnBel Eva €pyo, mov pe kvupiapyn t€xvn v moinon, va
oteyalel N ko va erho&evel OAeg oTEC TIC KOAMTEYVIKEG 10101TEPOTNTES; OMmwg 1dM
avaeépinke, N aprototeMkn [omntiky amovtd Pe 0EVOEPKELD KOt ETAPKELD GE AVTO
TO EPOTNLLA Kot OgV €xovUE Tapd va supuemvicovpe. Opmg, av vrootpi&et kaveig
pio odokAnpopévn droyn mepi evog pidpatog g TéXvNG, T0Te Bo LITOPOLGALLE Vi
BepnCOVUE TNV OPLGTOTEAIKN GO MG Lo TPOEKTOCT) TNG. ZE QVTAV TNV
KOAALTEYVIKT TAOKT| 1] TOMTIKY TPpOBeon vrep-Bewpel Ta parvopeva Kot amo@acilet
He TPOTO HOVadIKO, OTOTE 0 TOINTIKOG AOYOG SLapopP®VETOL (1] OLLUOPPAOVEL) (G)TO
KaAMTEYVIKO pIlOO GE ATOPOVTIKT SLOKPITOTNTA TEXVIG.

"Epyo kai quépail. XOPELOVTAS TEYVES GTOV YPOVO

O momTg 6TV AOYOTEXVIKN KOl GTIYOVPYIKT avalntnomn ¢ mpoavapepfeicag

OLOAEKTIKNG O1EPELVA TOAVOTLLOVTA TIG AEEIKES EPUNVELIES KOl TOVG YOV TOVG,

SUOPEOVOVTAG EVa W10HTEPA SVVALIKO TAEYLO acONTIKAOV avagopdv. [Taporo

TOV M OTAT YPAPN Kot YAOGGa yopaktnpilel 1o cHVOLO TOV £pYoV TOL, €V TOVTOIG M
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avagopd - otV TPAEN - epeaviletal e dtapopa enimeda, YEYOVOG TOv dnovpyel
ox€0OV OVTOLOTIKA AVTOV TOV SUVOIKO GUVIEGHO UE TIG dAAeg Téves. H
peAomompévn moinon otov dicko axtivag To fabog s empaveiog, Immanent
Realism (Kovtotykog, Ilepiotépng, To fdbog ¢ empaverag, Immanent Realism,
2013) oamotelel pio €010 TEPIMTOON).

Ye eKaoTIKO eminedo to, dtopavy (oypoeikd layers and tpotdTLTa Pyl
TITAOPOPOVVTUL LLE TOV OUMVULO TOMTIKO TITAO KOl GTOYEVOVV VO TEPTYPAYOLV TNV
avalnnon avt. TV aviyvevon TV Kupiopymv SOHKOV GTOXEIMV TOV £pYov,
UIopEl VoL ovOKOADYEL KOVEIG auTiV TV adtotdpoytn oxéon peta&h Tov ypovikon
continuum evtdg Kot eKTOG TONTIKOD AOYOL 6€ GLVOVAGUO LE TO OE®PNTIKO
06001k BdBoc oL avaTdPELKTA 0 110G O TOMNTNG PEPEL.

Y10 mAaiclo avTo, 1 KaAMTEYVIKT] GuvOTapEN Oyt LOVO dev ppeitan puol emGAAnAN
OTTIKO - OKOVGTIKN SLOUGTPOUATOGCT] G L0, KOWVOTOT GLVONKT GLYKPOTNOTG KOt
aTOO0GNG TOV TOMTIKOV AOYOV, OAAG Kol PEPEL AVTOVOLLN GTOLXELN, ATOAVTMG
TPOCHOTIKA Kot TOAD avayvopiciid, o potifa. Xe ovtd to momtikd neptpdirov, to
potifo amotelel TOV KOO TOPOVOLAGTY TMOV TPLUOV OVTOV TOAPAYOVI®V, KAODS
TPOKELTOL Y10l EYYEVEG OTOLYEIO TNG OOUNG TOVG.

H xalMteyvikn o0levén anotelel 10 HEGO TOL OMOKMOTKOTOLEL, TASIVOUEL KOl
TOPOVCIALEL TAL YEYOVOTO GTO TESIO TOINTIKOD YPOVOD, TOV O PEPOV OLTA TO
YOPOKTNPLOTIKA, EVOVEL AUEGH TOV KOGHO TOV AOYOL e EKEIVOV TOV YOV Kol
éupeca pe eketvov g ewovag (og ovvexés). H euwova vroompileton and tov
AOY0, TN LOVGIKY], TO LEAOG, OPKOVVTMG CGNULOGIOA0YIKE LEG amd T dlayeipion
AENTEMAENTOV YPAPIGTIKAOV YEPIGUAOV, TOGO TOL TO £PYO JOUOPPDOVEL TPOTOVG
Hag 01epavos KaAAypagikig aerynone. H cdp-npaén momtikov Adyov —
HOVGIKNG — epunveiog mapakoAovOel LdALOV TV EVTEXVT] EAANVIKT] LOVGIKT GOPLLOL
péEGa amd o TPOYPOUUOTIKY (progressive) oicOnTikn.

Ev kataxkieion

O momg eVOLYPOUUIGUEVOGS LLE TN LEYOAN YEVEAAOYIKT] YPOLLUT TOMTAOV TOV
TOTOV KO PLE OMOAVTN EMGTNLOVIKT] GLUVEIONON, emavaTonoBeTel TV prhocopio
oTN UNTPa TG Toinomns. Me avtdv Tov TpdTo EVOmOoLEL TO OLOELDN YOPAKTNPIGTIKA
TOV TOT®V TOVG 0ToloVg 1) Topeia TG AvOpdOTIVNG oKEYNG Ywpilel Kot
EMOVAGLVOEEL KOTA KOpOoVC.
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«...Eto1 iowg eényeitor to
UETOVEWTEPLTTIKOV EVOIOPEPOV LUOD
wepi avopOwoewv anuavTikmy
uvnueiov kot avefobuicewv e
0PNS KOUTVAWDY TPoayGEvTwy amo
0An o€ evépyeLon.

Amoonacpa and to moinpo «MeTAvEDTEPIGTIKES TPOGEYYIGEIDN,

™G TomTikng cLALOYNG «llepimator otnv yrarepi» (Kovtovykog, 2016:57).
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