EULIMENE

Vol 1 (2000)

EULIMENE 1 (2000)

Kydon the oikist or Zeus Cretagenes Kynotraphes
The problem of interpreting Cretan coin types

EYAIMENH B

doi: 10.12681/eul.32691

TOMOZ 1
MEZOTEIAKH APXAIOAOTIKH ETAIPEIA
PE©QYMNO 2000

https://epublishing.ekt.gr | e-Publisher: EKT | Downloaded at: 17/05/2026 22:08:45



EYAIMENH

MEAETEX XTHN KAAXIKH APXAIOAOTIA,
THN EITITPA®IKH, TH NOMIZMATIKH KAI THN ITAITYPOAOTTA

Topog 1
Meooyelaki] Apyatodoyiki] Etapeia
P¢Buvpvo 2000



EKAOZXEIX

MEXOI'EIAKH
APXAIOAOTI'IKH ETAIPEIA
IT. Mavovodxn 5 - B. XdaAn 8
GR 741 00 - Pé€Bupvo

EKAOTEZX - EIIIMEAHTEZ EKAOXHZ
Ap. Nikog Aftwvag (P€Bupvo)
Ap. MavoAng 1. Ztepavakng (Xavid)

PUBLISHER
MEDITERRANEAN
ARCHAEOLOGICAL SOCIETY
P. Manousaki 5 - V. Chali 8

GR 741 00 - Rethymno

EDITORS
Dr. Nikos Litinas (Rethymno)
Dr. Manolis I. Stefanakis (Chania)

H Meooyeiwokr] Apyatodoyiki] Eraipeia kot ot Ek86teg tov nepodikod
evyaplotodv Bepud tovg Afjpouvg PeBbpvou kat Apkadiov yia Tig

xopnyieg touvg otr Sandvy tng £ékdoorg.

Mediterranean Archaeological Society and the Editors wish to thank the
Municipalities of Rethymnon and Arkadi for their sponsorship.

© EYAIMENH 2000
EULIMENE

ISSN: 1108-5800



Emotnpoviki) Emtponi

Kab. ITétpog OfépeAng (Pé€Ovpvo)
Kab. Nikog XtapmnoAidng (P€Ouvpvo)
Ap. Charles V. Crowther (O§po6p6n))

Ap. Alan W. Johnston (Aovdivo)

Kab. Ayyedog Xaviotng (XaideABEpyn)

Ap. Imavvng Tovpdrooylov (AOfva)

Kab. Xopia Kapmiton (P€Bupvo)

Advisory Editorial Board
Prof. Nikos Stampolidis (Rethymno)
Prof. Petros Themelis (Rethymno)
Prof. Angelos Chaniotis (Heidelberg)
Dr. Charles V. Crowther (Oxford)
Dr. Alan W. Johnston (London)
Dr. Ioannis Touratsoglou (Athens)
Prof. Sofie Kambitsis (Rethymno)
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Anagnostis Angelarakis, Aspects of demography and palaeopathology among the
hellenistic Abderetes in Thrace, Greece, EYAIMENH 1 (2000), 13-24

H epyaoia avtf] nmapovotdlel anotedéopata QuOolkig avOpmmoloyiki)g €pevvag
00Te0A0y1K00 LAIKOD TV apyaiowv ABSHpov, ypovodloyobdpevo oty EAAnviotiki enoxr).

H kaAf] Swotfjpnon evog okeletikod Seiypatog 48 atoépmv, anotedodpevo amd to
0600 yévn kot and OSwaupopetikég nAikieg, édwoe T Suvatdtnta va npaypotornobodyv
Aentopepeis epyaotplokés avaddoelg okedetikig Proloyiag, madaronaboloyioag, kat
apxYOolopeTpiog.

Ta emotnpovikd dedopéva auvtilg g €pevvag Stapmtifovv moArég mAevpég tov
Onpoypapkot topéa, tov nmadatonaboloylkod ovvolov, Kat Tov IOIUTEPOTATOV TMV
OKEAETO-PUIKOV avayAbpov peta&d avdpdv kot yovalk®v avti|g g enoyig ota ABSnpa,
otvovtog €étor v duvvatdtnra va  npaypatonotnfodv  akpiféotepeg  S1oyPOVIKEG
ovykpioelg petagd tev mAnfuopdv auvtod tov ydpov amd TV Apyaiki £€mg KOl TI)
MetaBulavtivi) nepiodo.

Antonio Corso, Praxitelian Dionysi, EYAIMENH 1 (2000), 25-53

Si percorre I’evoluzione dell'interpretazione statuaria di Dioniso nel Santuario di
Dioniso Eleutereo ad Atene, dallo xoanon arcaico del dio alla statua criselefantina di
Alcamene, ai tipi Hope, alcamenico, e Sardanapalo, cefisodoteo. Questa tradizione
figurativa, e 1’Ermete con Dioniso di Cefisodoto il Vecchio, stanno alla base della
ridefinizione del dio operata da Prassitele. L'immagine di Dioniso accreditata nelle
‘Baccanti’ di Euripide ebbe pure un rilevante impatto nelle cultura figurativa
tardoclassica. Alla bottega di Prassitele ¢ riconducibile la base di monumento coregico,
con Dioniso e due Vittorie, che si trova ad Atene, Museo Archeologico Nazionale, n.
1463. 11 Dioniso di Prassitele ricordato da Plinio e descritto da Callistrato puo esser
riconosciuto, grazie alla descrizione di questi, nel tipo Sambon/Grimani. II Dioniso
d’Elide, pure di Prassitele, ¢ raffigurato su monete di questa citta e riconoscibile nel tipo
Tauromorfo Vaticano/Albani. L’Ermete con Dioniso di Olimpia ¢ forse un donario degli
Elei del 343 A. C. ed ¢ quasi certamente un’opera originale di Prassitele. Ai figli di
Prassitele ¢ ascrivibile il Dioniso WoburnAbbey/Castle Howard, rimeditazione del tipo
Sambon/Grimani. Il tipo Richelieu/Prado pare dipendere da una variante protoellenistica
del tipo Woburn Abbey/Castle Howard, il tipo Jacobsen sembra essere un adattamento
dello stesso alla temperie barocca, il tipo Terme pare costituire una rimeditazione del
medesimo in chiave Rococo. 1l tipo Cirene offre una soluzione tardorepubblicana dello
stesso schema compositivo, rispondente all’esigenza eclettica di valorizzare le soluzioni
ritenute migliori di Prassitele, Policleto e Lisippo. Il tipo Borghese/Colonna sembra un
adattamento del ritmo Woburn Abbey alla predilezione neoattica per ritmi frontali. Il



tipo Horti Lamiani/Holkham Hall pare un adattamento del tipo Woburn Abbey alla
posizione di quinta architettonica destra di un ambiente. Il tipo Copenhagen/Valentini
risponde al bisogno, tipico del classicismo romano, di dare movimento e vita alla
creazione statuaria. Altri due Dionisi, che si trovano a Digione e a Cirene, sono variazioni
del tipo Jacobsen. La documentazione raccolta dimostra che 1'immagine del dio elaborata
nella corrente prassitelica divenne quella consueta nella cultura iconografica di eta
ellenistica e imperiale.

Angelos Chaniotis, Hellenistic Lasaia (Crete): a dependent polis of Gortyn.
New epigraphic evidence from the Asklepieion near Lasaia, EYAIMENH 1 (2000), 55-60

Ziegelstempel, die 1987 im Tal von Agia Kyriake bei Lasaia (Kaloi Limenes)
gefunden wurden, nennen Zenas, Sohn des Apellonios. Dieser Mann war verantwortlich
oder trug die Kosten fiir den Bau oder die Restaurierung eines dem Asklepios geweihten
Bauwerkes (SEG XLII 804, spdtes 2. Jh. v. Chr.). Er kann mit dem gortynischen
Magistraten Zenas, Sohn des Apellonios, identifiziert werden, der in einer Inschrift aus
dem Pythion von Gortyn genannt wird (I.Cret. IV 251, late 2nd cent. B.C.). Unabhingig
davon, ob Zenas als gortynischer Beamter oder als Privatperson im Asklepieion bei Lasaia
tatig war, deutet seine Tidtigkeit darauf hin, daB dieses Heiligtum, genau wie das
Asklepieion von Lebene, im Besitz der Gortynier war. Der neuer Fund unterstiitzt die
Annahme, daf} spitestens im spéten 2. Jh. v. Chr. Lasaia eine abhdngige Gemeinde von
Gortyn war.

Eba I'pappatikékn - Nikog Aitivag, Mayikdg katddeopog, EYAIMENH 1 (2000),
61-69

Edition of a separation curse, inscribed in a soft stone (steatite). It was found in a
robbed cist grave at the cite of the Venizelion Hospital (Knossos, North Cemetery). By
the remaining evidence the grave can be dated from the last quarter of the first century
B.C. to the third quarter of the first century A.D. Over this tomb and another cist grave, a
large monument was erected. Evidence for cult of the dead in the monument, unique in
this cemetary, may be connected with the curse.

This is the first inscribed separation curse in a steatite and the first separation curse
found in Crete. The defixiones were thrown in graves of untimely persons or in chthonic
sanctuaries. Precious or semi-precious gemstones were not used as defixiones, because of
their cost and scarcity. However, steatite can be considered as a cheap and easy to find
stone and in oue case probably its colour efected its certain use. Someone is asking from
one or more deities to separate a man and a woman, Preimogenes and Daphne. The
inscription can be dated in the end of the first century A.D.-beginning of the second
century A.D. because of the characteristic forms of the letters of that period, the names
mentioned (esp. Preimogenes) and the dating of the grave in the Roman period.
Translation of the text: «(Magic letters). Separate Preimogenes, whom Artemeis bore,
from Daphne, whom Daphne bore».



Nikos Metenidis, Zu den Denarbildern des CN. PLANCIUS, EYAIMENH 1
(2000), 71-77

Plancius’ coin portrays on the obverse a female head wearing causia (the
Macedonian hat). This attribute has been quickly recognized and its Macedonian
connection would have been registered by any average Roman. The goat on the reverse
is a species familiar to Crete. It is often represented on Cretan coins like the bow and
arrow, which are also similar to Cretan forms.

Cn. Plancius selected types for his coins which illustrate events connected with his
military and political career. He first served in Crete under the proconsul Q. Metellus
68-66 B.C., then in 62 B.C. as military tribune in the army of C. Antonius, in which
province he was quaestor under the propraetor L. Appuleius.

Before entering his curule aedile office was accused of electoral corruption, but
being defended by Cicero was acquitted. The summation of his own military service on
his coin types anticipates the answer to the question that was raised by the prosecution at
his trial. «<You ask» said Cicero, «what military service has he seen? He was a soldier in
Crete...and he was a military tribune in Macedonia».

This complementary summation of the two different types can also be moved into
the mythological sphere of the Onomastic: Karanos for the Deductio-Heros of the
Macedonians which is also the name for the wild goat called Karano by the Cretans.

Manolis I. Stefanakis, Kydon the oikist or Zeus Cretagenes Kynotraphes?
The problem of interpreting Cretan coin types, EYAIMENH 1 (2000), 79-90

H eppunveia tov vopopatik@y nopaotdoemv eivar moAAég popég 600k0An kat to
@owopevo eivar bwaitepa awodntd ota kpnrikd vopiopata. Avapeooa otig Ggpboveg
QPNYIUOTIKEG KOL I HOPACTAOELS TIG KPITIKIG VOUIOPOTIKIG €lKovoypopiag, ylo
nopddetypa, W6aitepo eviiapépov napovotdletl 1o Bpépog mov OnAddletal and pa okdAa
otovg aonpéviouvg otatijpeg, Spaypés, tetpdPola kar tetpddpaypa g Kvdwviag. H
nopdotaon éxet mbavota ennpeactel and popaikd npdrvone Kot g ek Todtov Sev
Dewpeitar mpoyudtepn TV apxdV tov Sevtépov at. m.X. Ot §0o onpavukég eppnveieg
mov €yovv mpotadei yia to Onladdpevo Bpépog, wg Kibwv o oot §j og Aiog
KovoTpa@r|g, vrootnpiloviar and owpeia emyepnpudtov. Avaloyn eivol n nepintwon
TV aonpéviov otatfjpov g I'éptuvag tov Sevtépou pood Tov TETAPTOL Kat ToL HPGOTOL
oot tov tpitov at. m.X. 6mov pa yovaikeia poppf eikovietal kabiopévy oto kKAadid
evog 8évtpouv oe OiwGpopeg otypés. H poper éxer eppnvevtei, petagd Gllov, og
Bpitopaptug kat wg Evponn.

To npdéPAnpa g eppnveiag TV napondve napactdoemy Kot eV YEVEL TTOAAGV
OKOPQ QQNYNHOTIKOV OKNVOV KOl HOPPOV oTa KPNTIkE vopiopato opeidetal apevog
otmv nmAndodpa tov puboloylkdv napaddaydv mov emndobv ota KAAOOWKE Kot
eAAnviotikd Ypovia, moutiki] kat yevikdtepo kodArteyvikyp adeia, kot apetépov otnv
éNeupn emyopiov mnydv yio v kpnuiki] pubodoyia. Ot vidpyovoeg nnyés Paciovrat
oe ekboxés twv pObwv g Kupiwg EAAGS0g odnydviag ocuvyvad oe mapepunveieg tng
Kpnuikig vopopatikils ekovoypapiag. Tavtoypova ot eddaditikeg emppoég otny
kpnuiki] téxvy, § 1 and eAAaditiko Yépt ekTEAEOH TOV VORLOPATIKOV O@payidomv,
nePUIAéKOLY OKOPO MEPLOOOTEPO TV Katdotoor Kaldhg 1 diantepdtnra g KPNTIKAG



nopddoong «poldvetar pe Eéva otoiyeia, ta onoia anopakpOvovy akOpA NEPLOCOTEPO
anod TV 0moti EpUIVELa TOV VOPULOPOTIKOV TOIIOV.

Ioannis Touratsoglou, The price of power: Drachms in the name of Alexander
in Greece (On the occasion of the Thessaly/1993 confiscation), EYAIMENH 1 (2000),
91-118

O «Onoavpds» mov kateoxéOn amd g Swktikés apyéc g Attkig to 1993 kot
anaptietal and tetpaddpaypo @dinmov B’ (1 tep.), AAe€avEpouv I (3 tep.), Avopdyov (1
tep.) kat AOnvov (2 tep.), Spaxpés Ale€dvdpouv 17 (37 tep.), ®@inmov I (6 tep.),
Avowpayov (2 tep.), Aapiong (3 tep.) ko @apodlov (1 tep.), nuidpaypa Papodlov (2
tep.), Onmovvtiov Aokpdv (3 tep.) kot Zikvavog (1 tep.) kabbdg kar dSibvPora Aapiong (1
tep.), avrurapaBaldopevog npog GAAa «evpfjpatar g enoxrg, enefardvel oplopéveg
nopotnproelg mov eiyav Statvnwdel katd to mapeAbov oyetikd pe v KukAopopia Tev
VOHLOPATOV TOV HIKPOV, TEPLPEPELOKDV VORLOHOTOKOIEI®MV OTOV a1dva ov akoAot0noe
10 Bdvato tov Ae€avEpov kot amodelkviel ylo aKOpI P popd TOV TOMKO YOPOKTHPQ
Ol poOvov TtV nePLocotépwv and auvtd, aAAd katr GMwv pe peyadltepn nopoywyx.
EmuAéov, n perétn tov véouv «Onoavpod» amnd to 0ecooAikd, 6mmg eikaletat, YOPo,
motonotel T §Ovapn, addd kot to epfoAipo, oplopévav, Baothik®v oty mAelovotntd
TOLG VORLOPOTOKOmM®V (Ywpis va AnopovnOei kat 11 AOfva) pe maveAdfjvia eppédeta g
apPOoymyrg Toug.

Agopur] kot ylo piio yevikOTepP!) €NMOKOIIOI TOV VORLOHATIKGOV HPOyHAT®yV OtV
EAAGSa katd toug xpodvoug Tov Atadoywv Kat Tov apy®v mov ta Sieinav, o «Bnoavpdc»
and 1 Oeooadia, ovpfdrrer oty katddel€n, katd TPOMO MAPAOTATIKO, KAl TOL
HPOTAYOVIOTIKOD poAov (waitepa avtod) tov ade§avipelmv Spaypdv wg kote§oxiv
péoouv Goknong pag St mvpdg kot od8f)pov MOAITIKAG eHMkPATOoNG Kot entPoAr|g, katd
TOV alOVA TOV Pobo@opmv Kol TmV TUXOSIOKTOV, T®V PUPOKIVOLVOV avToIalt)T®OV T1g
e€ovolag —eoteppévoy kot pr Kanflev tov ade§avOpelov opapatog— Kol TV
Tadamopnpévev Betepdvmv TG aclaTikig EKoTpateiog.

Zedfjvy) Popd, Xxqdpa kot KiBag. H vopuopatiki] paptopia, EYAIMENH 1 (2000),
119-126

Dans le présent article, 'auteur a essayé de montrer que la cité de Skapsa est celle
qui frappa des monnaies d’argent (tétroboles et tritétartemoria) au V° siecle avec la
légende Ka- et de monnaies de bronze au IV siecle portant la légende Zxawpai(wv). Etant
donné que les lettres ok- peuvent alterner avec la lettre k en grec ancien, les cités de
Kapsa et de Skapsa, comme celles de Kithas et de Skithai, sont identiques. Les types avec
lesquels le monnayage d’argent et de bronze de la cité de Skapsa est frappé, reproduisent
ceux des autres cités de la région. La cité de Skapsa peut étre localisée en Chalcidique
occidentale, au sud de Potidée. Il est certain qu’elle participa a la Ligue Chalcidienne a
partir de 357 av. J.-C. Il faut localiser la cité de Kithas dans la région a I'ouest d’Olynthe
et au nord de Sinos et de Potidée. Il s’agissait trés probablement d’une cité de la
Crouside. Le didrachme de Berlin et les tétroboles de poids attique a la téte de lion au
droit que Gaebler et Flensted-]Jensen ont attribués aux Skithai, ont été frappés par la cité
de Scione.
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David Jordan, Wijypata kprukig, EYAIMENH 1 (2000), 127-131

Critical Trifles

1. a. At PGM XXXV 26 read té¢ gopolkwyti T xapitrionv (for xapitholov)toi<to>.
B. In the left-hand column of 31-40 read *'méWTa T& ﬂ‘y'so/?’?uaTa Tiis kooun/ ¥ oeos kai?)
E\’J.Kpa/%oiag' ¢mkadot/ P ual kai TrapcxKa}\Ca/%Ka‘l égopKij/37\‘Ju&g, va pou U/ makovonTe
k(al) amapaBdTous x& /> [pw 85Tl TS PopolTl Tb/4”[x]aplT_ignv Hou TouTo.

2. At PGM O 1.4 and 1.10 read not AaArjcev (for Aairjoew) but AaAfjoe{v} (for AaAfioal
{vh).

3. Behind a puzzling phrase in DTAud 155-70 (Rome, IV-V A.D.) there probably
stood the words: Upels 8¢, ¢épudpiades viugal, &idcovial, €y xwpol KaTolkoloal

Nikos Litinas, A private letter of the VI A.D., EYAIMENH 1 (2000), 133-140

O ndanupog eivat Tpfpa pag W81mTikig emotoAr|g, mov xpovoloyeital otov €KTo Ot.
1. X. To keipevo pog napéyet pio akdpn paptopia yio t AéEn uetpidtns (BA. ot. 2 onp.)
kot ywo g formulae valetudinis tov ékto at. p.X. (BA. ot. 2 onp.). IpPA. eniong ) Aé€n
oTixapokapak[a@AAov otov ot. 5, 1 omoia poptupeital yua 6edtepn gopd £mg ofpepa
otoug eAAnvikotg mandpoug (BA. ot. 4 onp.).

Metd@ppaon Ketpévou

T Tig emotodég oov kGbe 1600, TIg onoieg 1] PeTPLOTNTA pov [... AapPdaver ...
‘Ooov agopd v vyeia pov, eipat kadd pe ) Pofdeia tov Oeod. Mny [... Oa f10ela
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KYDON THE OIKIST OR ZEUS
CRETAGENES KYNOTRAPHES?
THE PROBLEM OF INTERPRETING
CRETAN COIN TYPES'

The identification of coin types encounters many difficulties as interpretation often
depends upon literary sources, and the problem becomes even greater when dealing with
Cretan mythology. Cretan coinage is full of scenes of disputed identity narrative and non-
narrative. A very good example comes from the coins of Kydonia, the major city of
western Crete, located at the site of modern Chania (fig. 1). On the obverse of one
particular series of Kydonia (fig. 2) there is an artistically excellent head of Dionysos
facing left, wreathed with ivy leaves and a cluster of berries at the top, his long hair falling
down his neck,” a type of Dionysos called «Kissos» in Attica (Paus. i 31, 6),” and on the
reverse a picturesque scene of a bitch standing left, affectionately turning her head
backwards to look at an infant, whom she is suckling. There is a ground line, beneath
which is the inscription KYAQN. The scene appears as the main type on the reverse of
staters (fig. 2), drachms (fig. 3) and tetrobols (fig. 4), as well as a symbol on the Kydonian
pseudo-Athenian tetradrachms (fig. 5).

Duliere,* discussing the particular reverse type, has suggested that it influenced the
first silver «<Romano-Campanian» didrachms minted in Rome in 269/8 BC, depicting the
she-wolf suckling the twin founders of Rome on the reverse (fig. 6),” dating the Kydonian
coin therefore to the early third century, following Le Rider’s dating to the years 330-
280/70 BC.°

Duliére’s suggestion does not seem plausible since it is most likely that the choice of
such a subject on the Roman coins was determined by the bronze group dedicated in

! My thanks to Dr. Ute Wartenberg and Miss Bridget Buxton for discussing this paper with me. Of

the coins used to illustrate this paper only no 7 comes from Svoronos 1890, pl. IX, 26. The rest have been
kindly supplied by the Department of Coins and Medals of the British Museum.

2 For the type of the god see LIMC III, 122a-128¢, 194-6, 201a-b; Svoronos 1890, 104, no 36
identified the head with Dionysus or a Dionysiac Nymph; Babelon 1914, no 1753, however, identified the
head as Diktynna.

*  C. Kerenyi, Dionysos: Archetypal image of Indestructible Life (translated by R.Manheim), London 1977,
63. Ibid., 62, the ivy wreath was more frequent than a vine wreath in representations of Dionysos, and ivy,
unlike the vine, exists in Minoan art; however, A. Marangou-Lerat, La vin et les amphores de Créte de I’ epoque
classique a I’ époque impériale (Etudes Crétoise 30) Athens 1995, 32 takes Dionysos here to be wreathed with vine.

* Duliere’s theories (1969, 203-9) seem to be followed by Jurgeit 1980, 275 and Tasoulas 1994, 104.

For the type see Burnett 1986, 72; R. Thomsen, Early Roman Coinage, 111, Copenhagen 1961, 119;
Crawford 1974, 137, no 20, 714, pl. I, 20/1.

6 Le Rider 1966, 194.
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Rome by the aediles Gnaeus and Quintus Ogulnius in 296 BC (Livy x 23, 12).” Besides,
there is no reason why Kydonia in particular should influence powerful Rome, especially
since the latter’s famous foundation myth dates at least to the fourth century BC,® and
the dedication of the statue had took place in 296 BC.? In addition the Kydonian coin
type cannot antedate 269 BC, when the Romano-Campanian coinage was first minted,
since the type appears in neither the many coin hoards buried in Crete in the 270s, nor
other coin hoards of the third century.

It is more probable that the Kydonians were influenced by the Romans. In fact,
there exists evidence that the Kydonian type derived from that on the Romano-
Campanian coins. Roman influence is evident on a Kydonian drachm issue (fig. 7), which
depicts a helmeted female head on the obverse, while the reverse type imitates extremely
closely the type of the she-wolf on the Romano-Campanian coinage of c. 269 BC. On this
Kydonian issue the bitch stands to the right and the head is turned to the left, in a harsh
and very rugged design, something that is avoided on the other dies. Together with the
«Roman» reverse, the helmeted female bust was newly adopted for the obverse, a first
departure from the traditional Bacchic iconography of Kydonian coinage."” Although the
image on the Kydonian coinage is very similar to Athena on the lifetime and posthumous
coinage of Alexander, there is one feature that differentiates her from that classical type:
the little wing on the side of the helmet, above the ear. The wing is a Roman element,
found on the helmet of Roma.' It is worth comparing the Kydonian helmet with the
later helmet of Roma on the tetradrachm of Metellus struck at Gortyna in c. 67 BC
(Svoronos, 1890, pl. XVI, 29-30), where the wing is very elegant and notably smaller than
in the normal depictions on Roman coinage of the beginning of the second century BC.

7 On the Capitoline wolf see, A. Alfoldi, «<La loupe du Capitole. Quelques remarques sur son mythe a

Rome et chez les Etrusques», Hommage a la mémoire Jérome Carcopino, Société archéologique de I' Aube, Paris
1977, 1-11; C. Duliére, Lupa Romana: Recherches d’ iconographie et essai d’ interprétation, Brussels-Rome 1979.

8 T.P. Wiseman, Remus. A Roman myth, Cambridge 1995, 158; Grant 1971, 99. The Romans seem to
have adopted the myth after it appeared in the late fourth century in the Sicilian historian, Alcimius. On the
suggestion of an early and indigenous origin for the myth see the arguments of T.]. Cornell, <Aeneas and the
twins: The development of the Roman foundation legend», ProcCambridgePhilSoc 201, 1975, 1-32.

9 TItis surely to be accepted that the «<Romano-Campanian» issue depicting the nursing she-wolf and

the twins followed the establishment of the statue to commemorate it, and from then on the scene became
very popular appearing on coins and in other arts. The scene was reproduced in 137 BC on the coin issue of
Sextus Pompeius in Rome, and again in 115/4 BC (Crawford 1974, 267-8, no 235, 719, pl. XXXVTI and 302,
no 287, 719, n. 5, 729, pl. XL, respectively). For other representations in art see LIMC VII, 639-644; Grant
1971, 103.

% Svoronos 1890, 104, no 39, identified the helmeted head with Athena but the goddess is not
known to have been a popular deity at Kydonia, despite the existence of her epithet «Kvdwvia» (Lycophron,
936). The ruins of Athena Kydonia’s temple at the ancient city of Phrixa, in Elis, were visited by Pausanias (vi
21, 6), who reported that the temple was founded by Klymenos, a descendant of Idaean Heracles, originating
from Kydonia, and that even Pelops sacrificed to Athena Kydonia before he embarked on his contest with
Oenomaus.

"' Throughout the second century BC the head of Roma, with long hair running down the back of

the neck and an earring, wearing a non-crested, winged helmet featured on the coinage of Rome. M.H.
Crawford, Coinage and Money under the Roman Republic. Italy and the Mediterranean economy, London 1985, 54-
55. For the type of Athena-Roma on Roman coinage see Burnett 1986, 67-8 and n. 11. On the iconography
of Roma in general see C.C. Vermeule, The Goddess Roma in the Art of the Roman Empire, Cambridge 1959.
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The selection of such a type is not surprising if one sees it within the frame of Roman
influence in the city at the beginning of the second century BC."

Iconography supplies no dating since the motive of an infant nursed by an animal
appears in Minoan times and extends down to the Roman period." A pointer for dating
the series to the beginning of the second century BC, the time of the first Roman
involvement in Cretan affairs, is provided by the typological and stylistic similarities
which the obverse type of the staters -head of Dionysos- share with the obverses of the
better dated coins of the Chania, 1922, hoard (Svoronos, 1890, pl. IX, 17, 27-29), buried
in the first half of the second century'* and the proliferation of the dog as a coin type of
Kydonia at the same time on silver (Svoronos, 1890, pl. IX, 9) and bronze denominations
(Svoronos, 1890, pl. IX, 10-12, 31-40).

The type survived in Kydonia after 67 BC, under the Romans, until well into the
imperial period from Augustus (Svoronos, 1890, pl. X, 12-14) until Trajan (Svoronos,
1890, pl. X, 26)."

The animal is undoubtedly a female hound, presumably a Kvvoootpiba (if we are
to believe the Scholiast of Kallimachos, Hymn to Artemis, 94), a breed of Cretan hunting
dog, very similar to those of Laconia'® and to those that escort the huntress Artemis, as

2 S. Kreuter, «Die Beziehungen zwischen Rom und Kreta vom Beginn des zweiten Jahrhunderts v.

Chr. bis zur Eintwicklung der Rémischen Provinz», in Ch. Schubert et al. (eds), Rome und der griechische Osten,
Festschrift fiir H.H. Schmitt zum 65 Geburtstag, Stuttgart 1995, 135-6; S. Spyridakis, «<The Roman involvement in
Crete», Cretica Selecta. Studies on Ancient Crete, 1992, 132 [reprint from Kretologia, 1979].

" The type of an animal nursing an infant is a popular theme in Greek mythology. On Crete itself
the theme is attested from Minoan times (See Nilsson 1967, 321, pl. 26, 6, for a seal from Knossos depicting a
goat nursing a «gottliche Kind»), and is depicted on the staters of Praisos of the third quarter of the fourth
century BC (Le Rider 1966, 197), where a cow is suckling an infant (Svoronos 1890, pl. XXVII, 2). The cow
is thought to be Io and the infant Zeus (Weber 1896, 19). The theme also occurs on the coins of Tegea of c.
370-240 BC, where Telephos is suckled by a hind (For other representations of Telephos suckled see C.
Bauchhenss-Thueriedl, Der Mythos von Telephos in der antiker Bildkunst, (Beitrdge zur Archaeologie 3) Wiirzburg
1971, 78ft.) on the reverse, while a helmeted head of Athena features on the obverse (BMC Peloponnesus 202,
pl. XXXVII, 16-7, 21). The scene of a nursing animal is also popular on the coinages of Apollonia and
Dyrrachium (SNG Copenh. 370-398 and 421-498) from the fifth to the first centuries BC, and on the fifth and
fourth century coinage of Karystos (BMC Central Greece pl. XVIII, 5, 6, 11) where a cow suckles a calf (For
representations of nursing animals on coins see also Svoronos 1893, 9-10 and pl. I, 17-25).

Scenes very similar to that of Kydonia, with a bitch suckling an infant, appear apart from coins on
Hellenistic gems (J. Boardman, Greek Gems and Finger Rings, London 1970, 319, 355, no 952), one from
Cyrene, dated to the early third century (O. Rubensohn, Elephantine-Papyri, Berlin 1907, 15, no 22, pl. 2)
while a similar theme, that of Telephos nourished by a hind, is depicted on a seal of the late first BC/early
first AD century (M. Maaskant-Kleibrink, Catalogue of Engraved Gems in the Royal Coin Cabinet, The Hague, The
Hague 1978, 190, no 421). Also worth mentioning is a late-fifth-century Roman depiction of a lioness
suckling the infant Caeculus, the founder of Praeneste, (Verg. Aen. vii, 681), studied and illustrated by
Jurgeit 1980, 273-5, pl. 58, 2; 59, 1.

14 R.B. Seager, «A Cretan coin hoard», NNM 23, 1924.

% The type with the suckling bitch apeared also on the coins of Claudius (BMC Crete 38), Nero (A.
Burnett, M. Amandri, P.P. Ripollés, Roman Provincial Coinage, London 1992, 1019), Vespasian (SNG Copenh.
426) and Domitian (Svoronos 1890, pl. X, 21). But the representation lost its artistic elegance and became
rough, with the bitch looking charmless and stiff, resembling more a wolf than a hound, but definitely not an
ass, a transformation according to Duliére (1969, 209) made by the Kydonians in order to avoid confusion
with the representation of the wolf, frequent on Roman Imperial coins.

10 O. Keller, Die Antike Tierwelt 1, Leipzig 1963, 117-8.
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regularly depicted in Greek art.'” The characteristics of this breed are the long, lean and
agile body, the strong hind legs, the protruding ribs, the low ridge that marks the
abdominal muscles, the slightly curved tail, and the long face with short ears.

It is not until it comes to the identity of the infant that difficulties start. It has been
identified:

a) with Miletos, the brother of Kydon and founder of Ionian Miletos
b) with Kydon the eponymous oikist of Kydonia
c) with Zeus Cretagenes

Miletos, the mythical oikist of Tonian Miletos, has been suggested in the light of the
myth that has him brought up by a she-wolf (Ant. Liberalis, Metamorph. 30, 1)'® but this
can be easily discarded because Miletos is not connected with Kydonia, though a some
time he was taken to be Kydon’s brother, and because the animal of the depiction is
clearly a hound, not a wolf.

Kydon, the eponymous oikist of Kydonia, has been suggested by many scholars
despite the lack of relevant mythological evidence. Our knowledge of Kydon is scarce.
According to the Arkadian version Kydon was the son of Tegeates, king of Arkadia, and
as an infant came to Crete and founded Kydonia, exactly as his brothers were eponymous
founders of Gortyna and Katre (Paus. viii 53, 2). But another, Cretan, tradition made
him a son of Akakallis, daughter of Minos, and Hermes, and brother of Miletos, founder
of the homonymous city in Asia Minor (Paus. viii 53, 2; S. Theokr. 7, 12; Alexander (S.
Apoll. Rhod.) iv 1492; Alexander Polyhistor, FGrH. 273 F30); a variant, however, claimed
that his father was not Hermes but Apollo (St. Byz. Kydonia; S. Hom., Od. xix 176). The
only detail which we have about his «life» is that he wanted to marry his daughter
Eulimene to king Apteras. She had been having a secret affair with a certain Lykastos,
who revealed the secret when Kydon was preparing to sacrifice her, after an oracular
instruction, in order to save the city from its enemies. Kydon proceeded to kill her and

7 LIMC 11, Artemis, 224, 233. Other Kydonian coins also depict that animal. It escorts the archer on
the reverse of some staters (Svoronos 1890, pl. IX, 2, 7-8), accompanies Diktynna on the reverse of the
pseudo-Athenian coinage (Svoronos 1890, pl. X, 1), and is shown alone, seated, on the reverse of the silver
trihemiobols (Svoronos 1890, pl. IX, 9) and the contemporary bronze denominations of the city (Svoronos
1890, pl. IX, 10-12, 31-40). The hound also escorts the huntress inscribed AIKTYNNA LEBAXTH on the
imperial coinage of Kydonia: on the small bronze denominations of Vespasian (Svoronos 1890, pl. XXXIII,
7-8), on the tetradrachms and other small denominations of Domitian (Svoronos 1890, pl. XXXIII,17), on
the coins of Trajan (Svoronos 1890, pl. XXXIV 1, 10, 15) and on those of Hadrian (Svoronos 1890, pl.
XXXV 12-3). It is also depicted on the coins of Phaistos (Svoronos 1890, pl. XXIV, 25-6) and on the first
issues of Eleutherna, escorting Artemis on the obverse and Apollo on the reverse (Svoronos 1890, pl. XI, 4).

A good representation of such a dog can be seen in the greyhound in the Glyptothek in Munich,
dated to the fourth century BC and in the hound made of serpentine in the Conservatori Palace, a Roman
copy of an original also of the fourth century BC (Richter 1930, 32, pl. LIII, figs. 169, 168). A gem dated to
475-50 BC in Boston, depicts a dog of the same breed, turning its head like the bitch on the Kydonian coins,
but this time to scratch it with its hind paw. A similar hound advancing to the right appears also on the coins
of Segesta of around 450 BC (Richter 1930, pl. LII, figs., 162, 161). Earlier the same Cretan dog occurs in
Minoan art, mainly on seals and gems (Corpus der Minoischen und Mykenischen Siegeln 1, Berlin 1964, no. 415c,
420a, 480).

18

O. Dapper, Axpipic neprypayy e Kpijng, translated and edited by M. Vernardos the Cretan,
Herakleion 1835, 307-8; P. Gardner, The types of Greek Coins, Cambridge 1883, 167.
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then ordered her belly to be opened with a knife. She was found to be pregnant
(Asklepiades, FGrH 697 F1; Parthenius, Erotica 35)."

Two arguments have been used to support the identity of Kydon on the coins: first,
the inscription KYAQN, and second, the assumption that he should have had a myth
similar to that of his brother Miletos, who was suckled by a she-wolf,*” since stories of
infants nourished by animals are common in Greek mythology.21 Moreover, the Arkadian
version of the myth narrates that Kydon came to Crete as an infant, (Paus. viii 53, 4) and
it would not be surprising if he was thought to have been taken care of by an animal.

In 1893 Svoronos proposed that the infant was Zeus, basing his suggestion on
meagre numismatic evidence: (1) the thunderbolt, symbol of Zeus, appearing on one
drachm issue above the bitch, which could be a reference to the infant (Svoronos 1890,
pl. X, 2); (2) the appearance of Zeus Cretagenes as a symbol on the pseudo-Athenian
coinage of Kydonia, replaced later by the nursing bitch and the infant (Svoronos 1890,
pl. X, 10-11); (3) the representation of Diktynna, the prime goddess of west Crete, on the
imperial coinage of the territory as a divine nurse (Svoronos 1890, pl. XXXIII, 23-4); (4)
the appearance of Zeus Cretagenes as an infant seated on a sphere with a hound
guarding him, on the coinage of the Cretan Koinon (Svoronos 1890, pl. XXXV, 1). He
combined the above with various fragmentary indications from ancient sources ranging
from Homer to Thales the Milesian, Aratos of Soli, scholia on Kallimachos of Cyrene and
Antoninus Liberalis, and argued that Zeus was nourished by a bitch, perhaps after a lost
myth of Kydonia, one of a series of Cretan stories claiming that Zeus was reared by
various animals on Crete.”” This interpretation has been accepted by several scholars.”

Svoronos’s arguments is puzzling and maybe overhasty in seeking a solution, but in
the light of Zeus’ epithet, Zk0Aog in Crete* and his relation to dogs in general,” it may

" For a fuller account of the few details that are preserved of the myth of Kydon see LIMC VI, 152-

154.

20 LIMC VI, 152-154; Jurgeit 1980, 274; K. Davaras, Guide to Cretan Antiquities, Park Ridge 1976, 170;
Duliere 1969, 203-9; IC 11, X, 113-4; RE XI, 1922, 2304-5; Babelon 1914, 1023; Head 1911, 463-4; BMC
Crete xxxiii; W. Wroth, «Cretan Coins», NC 1884, 26.

2 For Greek myths of infants suckled by animals see Jurgeit 1980, 274; Nilsson 1967, 320-21; G.
Binder, Die Aussetzung des Kinigskinders. Kyros und Romulus (Beitrdge zur klassischen Philologie 10) 1964, 78ff,
130ff, 136ff, 144ff; H.J. Rose, Handbook of Greek Mythology, London 1928, 289; E.S. McCartney, Greek and
Roman Lore of Animal-nursed Infants, New York 1924.

2 Svoronos 1893, 1-7; id., <Nopopatkd», Estia, 1893, 31-2.

2 Verbruggen 1981, 43; Th. Hadzisteliou-Price, Kourotrophos, Cults and Representations of the Greek
Nursing Deities, Leiden 1978, 88-9; Nilsson 1967, 320-321; Willetts 1962, 276; P. Faure, «Nouvelles recherches
de speleologie et de topographie crétoises», BCH 84, 1960, 210, n.2; K. Jannoulides, «Zei Ataiov &eicopev ng
Aukaiov oder Diktynna-Ida», ITAdwwy 8, 1956, 80. Wroth, («Notices of recent numismatic publications: J.N.
Svoronos, Tonot avagepdpevol €1g v ev Kpijtn naidotpogpiav tov Aég» NC 1893, 237-239), Lambros
(«Nowopatiké», Estia, 1893, 409-410) did not support Svoronos’s theory because he believed that myths
used to interpret an image should have been local and because he connected the hound escorting the young
archer on the staters of the «Diktynna» series with the bitch nursing the infant. Since the archer could not be
Zeus, then the infant was not Zeus either.

2 K. Giannoulidou, «Zets AikaAds - *AkakalAis - ZkUAAov pos» in I[TAdrwy 10, 1958, 113. Svoronos

1893, 8. St. Byz. ZxUAkiov; IC 1V, (Gortyn), 174, 58.73, «Ttfiva ZxUAov», second century BC; I, XXIX, 1
(Rythion), 1.7, «Aids Zxuhiou», ca. AD 120; J. D. S Pendlebury, The Archaeology of Crete: An Introduction, London
1967°%, 373.
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point towards the reconstruction of a lost myth of Zeus Cretagenes. Among the known
versions of the Cretan myth regarding the upbringing of Zeus is one which claims that
the Nymphs Kynosoura and Helike were his nurses on Mt. Ida. When Kronos pursued
them, Zeus turned them into the constellations Ursa Minor and Ursa Major. The
evidence of the Kydonian coins, taken with Svoronos’ arguments, seems to imply that
Zeus Cretagenes in his infancy was brought up in western Crete by a bitch, which was
then turned into the constellation of the Little Bear. That bitch, a Kynosurida in breed,
was probably related to, or better, identified with the Idaian Nurse, the nymph
Kynosoura, and was metamorphosed like her. In this case then one should talk about a
common conception for both Cretan myths. That in western Crete differs slightly from
that on Ida with respect to the nature of the nurse, so that it becomes unique to the polis
of Kydonia.

Svoronos’s suggestion is very tempting and sounds persuasive enough. However in
the absence of any direct evidence for an identification of the infant as Zeus, it can only
remain plausible. Similarly plausible, given the silence from ancient sources is the case for
Kydon. Neither of the two proposed identifications can be proven because no such
animal-nursed infant is described by our literary sources.

It may be wiser to prefer an identification of the infant as Kydon for the time being
though, mainly because of the inscription underneath the scene. Given the obscurity of
the scene depicted the inscription can be taken as a direct indication of the identity of the
infant, otherwise difficult to identify, despite the fact that an abbreviated form of the
ethnic epithet KYAQNIATAN (fig. 4-5) cannot be ruled out. In addition, the scene of an
animal-nursed hero or oikist became very popular during the third and second century
BC and there is no reason to rule out a decision of the Kydonian authorities to depict a
similar scene on their coinage.

Of course this is only one case out of a series of disputed identifications of Cretan
coin types. Extremely interesting is the problem of interpretation of the female figure
sitting in a tree on the coins of Gortyna (fig. 8-12), who has been called Europa,
Britomartis, Hellotis, Velchane or a Cretan tree-nymph.”® The first two identifications
with Europa and Britomartis, seem to be most plausble and this time the difficulty of
deciding is even greater because both interpretations are based on known myths.
Kallimachos in the first half of the third century praising Artemis (189-193) stated:

% Zeus is related to dogs in other ways. Apart from the golden hound, which guarded the nymph

Aega while she was nursing the infant and which Pandareus stole from Crete (Ant. Lib., Metam. 36, 1-2; S.
Hom., Od. xx 66), Hephaistos is also said to have donated a bronze dog to Zeus (Pollux v 39). In addition
Aeschylus and Sophocles, mention the dog(s) of Zeus, which are in some cases winged or even combined with
an eagle (Aesch., Prometh. 803-4: «...4EuoTtdépous yap Znvds akpayeis kivas ypimas ...» ; 1021-25: «...Aidg 8¢ Tor
TTNYoS KU, dagotvds aieTds ...»; Soph. Frg. 884: «... 6 oknmTpoPducov aieTds kiwv Atds ...»). The giant Talos, a
gift of Hephaistos or Daidalos to Minos or of Zeus to Europa, was later identified with Zeus and lent the god
the epithet TaAaios. His cult was established on Mount Ida (Willetts 1962, 248-249), as well as in the towns of
Dreros, Lato, Lyttos and Olous (IC I, IX, 1A.18; XVI, 3.19, 4A.14, 5.48,73; XVIII, 9C.4; XXII, 4C.59). At
Phaistos he was accompanied by a hound, as represented on the staters of the town (Le Rider 1966, pl. III, 5-
12; XX, 27-9; XXI, 1-4). On a bronze issue of the same town Talos is presented on the obverse hurling a
stone and the hound is placed separately on the reverse (Svoronos 1890, pl. XXIV, 25-6). This is also
evidence that Zeus was associated with the hound not only in the west but also in the east of Crete.
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See Le Rider 1966, 14, n.1 for the whole scholarly debate on the figure’s identification.
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EEoxa & aAAdcwv MNopTwvida gidao viueny,
gEAMopdvov Bpitéuaptiv ebokotov. fis Tote Miveos
mToinBeis UT EpwoTit KaTédpapev oUpea Kpritns.

N & o1t pév Aaoinow Utod Spuct kpUTTETO VUNPT,

&ANote & elapevijow

(«<and beyond others thou lovest the nymph of Gortyn, Britomartis, slayer of stags, the
goodly archer; for love of whom was Minos of old distraught and roamed the hills of
Crete; and the nymph would hide herself now under the shaggy oaks and anon in the
low meadows». [Transl. A. W. Mair, Loeb]). On the other hand Theophrastos, presumably
in the second half of the fourth century wrote (Hist. Plant. 1 9.5): «év Kprjt 8¢ Aédyetan
mA&Tavév Twa elvan v Tij NopTuvaia mpds TNy Tt 1) o puAAoPBoAel* uuBoloyotor 8¢ s UTd
TauTn eulyn Ti Evpdomn & Zevs» («it is said that in Crete in the district of Gortyna there is a
plane near a certain spring, which does not lose its leaves; indeed the story is that it was
under this tree that Zeus lay with Europa» [Transl. A. Hort, Loeb]). The bull represented
on the reverse of the coins can refer equally to Zeus or Minos, since both are strongly
associated with that animal and is virtually of no help towards the identification. The
version of Theophrastos however seems to be the most plausible since the nymph on the
Gortynian coins eventually couple an eagle (Svoronos 1890, pl. XV, 1-2) who must be
Zeus, while Britomartis, we hear, prefered to throw herself into the sea than to lose her
chastity to Minos (Kall., Artemis 195-196). It is probable then that we have a version of
Europa’s myth unique to the territory of Gortyna, that associates the nymph with a tree
and Zeus metamorphosed into an eagle, a myth that is not known from our preserved
literary sources. Thus Buxton, discussing the identity of the figure on the Gortynian
coins suggested that the nymph is likely to be Hellotis, a local nymph of Gortyna identical
with Europa, who probably had a story similar to that of Britomartis, including flight and
hiding in a tree after being pursued by a suitor with a bull association. She also
underlined the possibility that we may be dealing with different local names and titles of a
single Cretan Goddess.”

Moreover, if the Gortynian issues of the fourth and third centuries depicting the
nymph in the tree have been correctly dated® we encounter a unique phenomenon in
the history of Greek coinage, that of a carefully planned iconographical programme to
tell a local story in parts over a certain period of time. On an early issue, dated to the
years 350-330 BC the nymph is sitting in the tree resting her chin on her hand, looking
very sceptical (fig. 8) (Le Rider 1960, pl. XI, 20-26; XII-XIII). On the next issues of 322-
300 BC the nymph is accompanied by an eagle who sits on the branch of the tree beside
her (fig. 9) (Le Rider 1960, pl. XVI, 15-19) or whose head forms part of the tree-trunk
(fig. 10) (Le Rider 1960, pl. XVIII, 14-18). Later on an issue of 300-280/70 BC the
nymph is reveals herself by removing her veil, in a gestrure of sacred marriage while she
is united with the eagle-Zeus (fig. 11) (Le Rider 1960, pl. XVIII, 19-24), in a manner that
recalls the mid-fourth century BC statue of Leda by Timotheos. (LIMC VI, 6) and on
other coins of the same period she is shown as Hera, wearing a stephane (polos on Hera)
and holding a bird-topped sceptre (cuckoo sceptre for Hera), with the Zeus-eagle still

27 Buxton 1995, 71-79.
2 For the dating of the different issues of Gortyna see Le Rider 1966, 194-195.
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seated beside her, implying that the sacred marriage has been completed (fig. 12) (Le
Rider 1960, pl. XIX, 3-4).%

Puzzling too is the scene on the coins of Aptera (fig. 13) where the warrior inscribed
ITtoAioikog has been interpreted as Apteras (or Pteras) the eponymous hero and founder
of Aptera who worships a sacred tree.” Delepierre, on the other hand supports an idea of
the representation of the Trojan Aineas worshipping myrtle.”’ The figure has been also
tentatively interpreted as Apollo™ or a Kouretes.” We do not know who the person called
Welchanos™ (fig. 14) on the coins of Phaistos was thought to be, while it is debatable
whether the cow of Praisos (fig. 15) is suckling a local hero or again Zeus Cretagenes,” to
mention only a few of the other problematic Cretan types.

From this paper two major conclusions can be drawn.

First, that myth proliferates in the Classical and Hellenistic periods; old myths
mutate and new ones are created either out of vivid artistic imagination, or political need
or simply because of human mistake. Jenny March, examining the development of myth
in poetry from the eight to the fifth century BC concludes that poets very often «made
adaptations and innovations to a ‘given’ myth to a larger extent than has perhaps been
generally realised and that the literary form or the needs of the occasion for which a
piece of poetry was produced often influenced to a high degree the poet’s particular use
of inherited mythological material>.”® In visual art things get even more complicated.
Carpenter, who examined the development of various myths illustrated on artifacts
created between 700 and 323 BC made clear that a story is often shown for which no
literary source survives, sometimes the details of the story shown are quite different from
these in any literary version and sometimes we have a story known only in a late and
abbreviated form.”” Shapiro, asking how the painter went about the task of translating a
story he had heard or read, concludes that painters, viewing the world from a different
angle from the poet conveyed things to the viewer in a different way and with different
details, often imaginary, from those that the poet passed to his audience.” This
multiplication of myth and the creation of dozens of variations, -most of which we, no
doubt, know nothing today- poses a severe obstacle for secure identification.

2 For similar depictions of Hera see LIMC 1V, 154 and 168.

30 W.Wroth, BMC Crete, xxx; Head 1911, 387; RE 11.1, 1895, 287; Ch. Seltman, Greek coins, London
19552, 172; Le Rider 1966, 36.

*1 M. Deleppiere, <Enee en Crete», RN 1972, 7-20.

2 Hoefer, Myth. Lex. 3, 3260; RE XXII1.2, 1959, 1487.
3 Babelon 1914, 886.

3 See LIMC V111, Felchanos, 299-300.

% Weber 1896, 19; Svoronos 1893, 10-12, based on literary indications that the constellation of Ursa
Minor, the metamorphosed trophos of Zeus, was conceived by some Greeks as.the depiction of a bull one the
sky. On this matter see also G.L. Huxley, «<An astronomical graffito from Pithekoussai», PP 1996, 223-4.

% See J.R. March, The creative poet (BICS suppl. 49) 1987, xi. The study examines the development of
the myths of Peleus and Achilles, Meleager and the Kalydonian Boar, Deianeira and the death of Herakles,
Klytaimnestra and the Oresteia myth, and Oidipous.

¥ T.H. Carpenter, Art and myth in ancient Greece, London 1991.

* H.A. Shapiro, Myth into art. Poet and painter in Classical Greece, London 1994, shows through the
study of various myths that the latter are depicted by painters quite differently from what they were said to
be by epic, lyric and tragic poets.
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The Kallimachan Hymn to Zeus (4-8), composed in the first half of the third
century poses the problem of myth proliferation in a rather poetic way:

TS Kai viv, Aiktaiov asioouev Mg Aukaiov;

gv doif] paAa Buuds, ETrel YEvos aueriploTov.

ZeU, ot ptv 'I8aioiow év olpeoi paot yevéobal,

Zel, ot &' év 'Apkadin. méTepol, TATEP, EyeUoavTo;

Kpfites acl welotal

(«How should we call him? As lord of Dikte or of Lykaeum? My soul is all in doubt since
debated is his birth. O Zeus some say that thou wert born on the hills of Ida; others, o
Zeus, in Arkadia. Did these or those, father, lie? Cretans are ever liars» [Transl. A. W.
Mair, Loeb]). The numerous uninterpreted numismatic types from the Hellenistic times
are enough to verity Kallimachos’ report.

So in the light of the situation existing already in the early hellenistic period and
returning to our original question do we have «Kydon the oikist or Zeus Cretagenes
Kynotraphes?»> Both Zeus and Kydon have to remain strong candidates. There could
have been a myth where Zeus was nursed by a bitch because, although there were two
myth versions of his birth, on Crete alone he is said to have been nursed by five different
animals: the goat Amaltheia™ (Kall., Zeus 47-8; Apoll. i 5; S. Hom., Il. xv, 229; Diod. v 70,
30), doves (Hom., Od. xii, 62-63; Athen. xi 79 b; xi 82, 22-23), bees (Kall., Zeus 48-49;
Athen. xi 80, 34-5; Diod. v 70, 5; Ant. Liber. xix 2, 2-3), an eagle (Athen. xi 80, 38) and a
sow (Neuantes Cyz. FHG iii 8; Agathocles Bab. FHG iv 289; Athen. ix 18, 3-10). Similarly
there could have been a version with Kydon’s animal nursing or simply his Arkadian
myth, according to which the hero came to found Kydonia as an infant, could have
challenged the imagination of an artist.

Secondly, with regard to Cretan religious beliefs and local mythology, our
understanding of Cretan cult has been overly dependent on «Greek» (i.e. non-Cretan)
literary mythology, even when the archaeological, epigraphic, topographic and
numismatic evidence from the island itself contradicts that mythology. It is beyond the
scope of this study to investigate the full implications for Cretan religion, but the
identification of the heroes/deities on the coins needs further consideration. Too often
the identification of local Cretan with «Greek» deities is taken for granted, not allowing
for the fact that —for all their superficial similarities— native Cretan conceptions of gods
such as Zeus, Dionysos and Artemis were very different from those figures in mainstream
Greek mythology.

Along with this suggestion it should be added that Cretan engravers were probably
inspired by well-established artistic motifs in the wider Greek world when they designed
their dies.” They thus perhaps often portrayed their own deities in a manner which
suggests to the modern observer the iconography of a better-known Greek equivalent,
even though the meaning this image conveyed to the Cretan audience may have been
very different.

% On Amaltheia see LIMC 1, 582-584.

10 See, for example, S. Lattimore, «Lysippan sculpture on Greek coins», California Studies in Classical

Antiquity 5, 1972, 147-152 for the type of Hercules killing the Hydra on the coinage of Phaistos copying a
prototype sculptural group of Lysippos, and J. Svoronos, «Britomartis. La soi-disant Europa sur le platane de
Gortyne», RBN 1894, 144-45, for the type of Argive Hera reproduced on the coins of Tylissos.
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Finally the case of travelling, foreign, artists must not be neglected. If so, being

strangers to Cretan culture, cult and mythology, those engravers probably did not

understand the local peculiarities of myth and tradition, and may not have depicted
Cretan mythological scenes in all their local and individual purity.
To approach the problem of identification of mythical characters on Cretan art and

in our case coinage, a deeper study and understanding of Cretan cult and myth is

needed."’ A successful attempt to understand the nature and function of Diktynna has
been recently made by Miss. Bridget Buxton but the way is still long and difficult.*”
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