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IlepiAnpeig / Summaries / Zusammenfassungen /

Sommaires / Riassunti

Anthi Dipla, The beginning of narrative art in attic vase painting: A review of
proposed theories, EYAIMENH 10-12 (2009-2011), 11-32.

H apyn e aenynuotxis téyvns oty artikiy) ayyeloypapia: Mia
EMOKONNOL TOV OPOTEVOUEVOY Oewptov. To apbpo avtd Siepevva Stapopeg
Oewpieg TV tedevtaiov 60 xpOVOV OXETIKA Pe TV apXl] TS aPIyHOTIKIS TEXVG
OtV OTTIKI] ayyeloypagia (kat tnv eAAnviki) téyvn yevikotepa). To Sujynpatiko
HEPLEYOPEVO pag OKNvI)g ovvdéetal KAaoKa pe T Suvatotnta avaovvieong pag
OLYKEKPLPEVIIG  1OTOpiag 1]  TOLAAYIOTOV — MlOG  OLYKEKPUPEVIIC  Tpagng 1
SpaotnplotTag, eved MO MO0 OTPOVKTOVPAALOTIKI] HPOCEYYLOl TO Ovoyvopidet
oKOpn Kat eAdeipel 1810itepmv 1] CUYKEKPLPEVOY otolyeiwv, dndadn akopn ko oe
OKI)VEG YEVIKOU IIEPLEXOPEVOUL.

Metd 10 TEAOG TG PUKNVOIKIG €MOXIG KAl DOTEPA OO PO HOKPOXPOVI)
nepiodo avelkovikig téxvng apyidovv kat epgaviovtal ot atTika ayyeia, otadiakd
OO T1] HECOYEMUETPLKI] MePIOOO, E€IKOVIOTIKEG OKNVEG, HE OMOKOPLPWHQ
noAvnAnOeig napaotdoelg mpobeong, EKPoPAg KOl POXDV O PVIJHELAKE oyyeia g
VOTEPNG YEWPETPLKIG MEPLOSOL, TO OMOia PAIVETAL OTL TPOOPILovVTav MG ONPaTa Og
TOPOLS APLOTOKPATOV.

To meplexOpevo aut®V TOV OKNVOV exel npooeAkboel allendlinleg
ov{noeg pe Sidpopovg afoveg: eivar yevikd 1) eldiko, ovvdéetar dndadn oty
avTIANP1] TOV AyYEOYPAP®V KOl TOV OLYXPOVOV DEATOV e OLYKEKPLIEVA TTPOOWIIA,
TO1no Kat Ypovo, éndadr) pe v €KQopa Katl 10 KATopH®PATA TOV VEKP®OV, PE TOVG
omoiovg ovvééovtal Ta ayyeia, ot onoiot {ovoav oty Abrva tov tédovg tov 8ov at.
m.X.; AKOpn Kot av €ival Opmg YEVIKO TO MEPLEYOREVO TOLG, OULTO ONpaivel
aropatttmg Ot Sev pmopet va gival Suynpotiko; Eival 10topikd kot OLYKeKPLPEVO,
avo@épetal oe yeyovota T1¢ {mI)g T®V VEKP®V, 1] YEVIKA OTt0 OTLA piag (wr)g
Tipnpevng kot nepuretetmdovg; 'H eivatl iowg pubikod-totopiko, avapepetar Snladn)
otovg év8o&oug mpoyovoug twv vekpav; 'H prnog mpokertar ev tédel yia podikég
OKINVEG; Me YyeEVIKO NPWIKO I) OLYKEKPUPMEVO MeEPLEYOPREVO; Av val, ovvééovial pe
YVOOTA ypantd £pya, ylo Iopadelypo To OpnpLko £10G, 1] Kot pe £pya mov Sev pog
éxouv moapadobetl, 1] amnyoLv PANOMG TPEXYOLOES MPOPOPLKEG 10TOpieg, mov Oev
propovy potpaia va aviyvevboovv; TeAika propobvpe va nepipévovpe pubikég OKnvEg
oty eAAnVikI) TéXVI) Ipw amo Tov 70 at., TOLAGXLOTOV Og O,TL OPOpPd OPLOPEVEG,
AlyOOTéG OKIVEG 08 VOTEPOYEWHETIKA ayyeia, mov §ev akoAovBovv v elkovoypapia
m¢ mpobeong Kot g EKPoPAg, A.y. Plag OKNVI)G Vavayiov, 1) OIOYalpeTIOPoL (1)
OIOY®YT)G;) YUVaiKag amo IMOAePlOTI), MOV TNV KPOTA omd Ttov Kopmod, £voeldn
yapnAtov Seopot (1] anaywyrng) k.o.k.; Kamoteg oknveg ndAng pe Atoviapt, mov Kotd
Tekprpto akodovbolby ovplokda mpotvma, gxovv 1161 KOTA Ta VOTEPA YEMUETPLKA
xpovia ovoyetiobei pe tov HpakAr) 1] amoteAovy aviikeipevo pyavikig avitypoprs;

Awagopeg Bempieg avuumopapfarlovtar kot anotpovtor (Carter, Ahlberg-
Cornell, Webster, Boardman, Snodgrass, Stansbury-O’Donnell), vioé 1o ¢pwg véwv
SeSopevmv, apXatodoylkov (A.x. OXETIKG e T1) pULOI KAl TV €KTOOl] TV EMAPOV
EAAaSag kat AvatoAr)g, Ttov mpooplopd 1) Oxl TV ayyeliwv otr] YEOPETPLKI] -1] KOt



GAAEG EMOYEG- YO OLYKEKPUIEVOULG MEANTEG), ELKOVOYPOPLIKAOVY (A.X. YO TOUG TPOIIOVG
G QPNynong Mg 10topiag g  E€KOVOG O€  TOOO IMPMUIEG  EMOXES, TNV
aAAnAeniSpaot) 1] Oyt TEXVNS Kat AOyoTexviag Kot e MOotovg OPOUG) KOt PLAOAOYIK®V
(A.X. yl1a Tov TO110 KOt Tov Ypovo obvOeong Tov eNmv).

Yy mopeia g ovditnong avadvetor akopn 1 onpooio Svo emipoymv
potipov a) ™mg aocnibag Tov AurbAov, IOV KPOTOLV OPLOPEVOL MOAEPIOTESG, KATIOTE
KQl O€ OKIVEG EKPOPAG, KOl €xel ouvOeDel pe TV OKTAOYN ] PUKNVOiKkD aomida, »g
vriotifépevo oLPPolo avaopag oTo £10G 1) €V yEvel OtV Npwikl) enoXl) (Dewpia
IOV  QVAOKELALETAl  OULOTNHOTIKA, HE  APYOLOAOYIKA KAl  EKOVOYPAPLKA
emyelprpata) kot f) tov Aeyopevov Aktoptovov/MoAtovoy, pag napda&evrg Surlng
HOPPIIS e KOO oopa, addd kot pe §vo kePAaAta Kat {eLydplo AKPOV, MOV EXEL
eppnvevtel ®g ot yvwotoi pubikoi 6idvpor 1 wg kadlteyvikn ovpfaon yia v
arnodoorn poppav nov tonobetovvtar Simda-6imda, 11 g ovpPoliki] avagopd oe
pop@péc aywpioteg 1) efaptopeves n pia amo v &AAn (vmootnpiletor Paoet
ELKOVOYPAPIKOV Kal GAAmv otoiyeimv 1) peyodvtepn mbavotnta g tpitng dnoyng,
X0pig va amokAeietal eviedog kat 1) Sevtepn).

Ano to mo Pacika CUPIEPACHATO IOV CLUVAYOVTIAL €ival KATapyXAg OTL Ot
npmteg pubikég oknveg mbavwg Sev Ypovoloyouvtatl Iptv amo To T€Aog )¢ LOTEPTS
yeopetpikng I, av oyt g votepng yewpetpikng 1, kot katd tekprjpto mAndaivovv
aro g apyég tov 7ov at. m.X. H petatomorn tov eviiapeépoviog amod ) obyxpovr
OtV )POLKI] IPAYPOTIKOTITA i0mg oYeTileTat pe TI¢ a§l®woelg T1)g aploTOKPATIOG TG
EMOYXI)C YO KOTOY®YT] amo 1pwikeg 1] pubikeés poppés. To €mog, mpo-opnpiko, 1
OpPYOTEPA KAl TO OPIPIKO, Paivetal va mpoleiave to £5agog yla 1) Yprjon pudikomv
npotvnwv. H 8¢ eiwopor) potifov amd tnv Avatodr], onwg tng mndAng 1pwa pe
Atovtapt 1] g o@iyyag, mov evteivetatr kKotd 1o Sevtepo piod tov 8ov ot mX.,
npemnet vo evbappove v taldTion Touvg pe pop@eg TG eAAnvikng puboloyiag, 1)
mOovOTEPO VO EVENVELOE YEVIKA T1 Snpiovpyla €LKOVOYPOPIKOV TOH®V Yo TNV
OIIELKOV1O1)] TOVG, OIIWG EMIONG I0MG KAl 1] OVELPEODT] LUK VAIKOV TEXVOUPYIHAT®V e
avadoyeg oknveg. Eite mpaypatiki), gite pubiki), ®otoco, 10 ONpavtikod givat ott Ta
OTTIKO ayyela Touv TEAOLG TNG YEWMETPIKNG €mOXNG Oupyovviav pia otopia,
ONPELOVOVTAG TIV QLYI] Pag SuyNPOTIKIG TEXVIG, oL epeAde va avamtuyOel kot va
peyadovpyroet Kata v avatodifovoa Kat, KuPiwg, KATA TNV apyaikr) mepiodo.

I'avvog Kovpayrog, O apyaiog Snpog tov Atgovidov Adov Attkig (onp.
Bovla — BovAwaypeévr)), EYAIMENH 10-12 (2009-2011), 33-62.

The ancient deme of Aixonides Halai, Attica (the modern deme of Voula —
Vouliagmeni). The article deals with the reconstruction of the history of the ancient
deme of Aixonides Halai, Attica, through the recent rescue-excavations, which were
conducted by the Archaeological Service.

The ancient deme included the south part of the modern deme of Voula and
the modern deme of Vouliagmeni. It constituted the coastal trittys of the Kekropis
tribe after the Kleisthenian reform. The first legal excavation was conducted in 1927
at the Laimos peninsula, Vouliagmeni, where the temple of Apollo Zoster (the cult
center of the deme) was discovered. The inscriptions from the temple and the
funerary stele and inscriptions from the cemetery, which were discovered later at
the site Pigadakia in Voula, identified the whole area with the ancient municipality
of Aixonides Halai. Since then the archaeological research has revealed the
continuous occupation of the region through the Neolithic, Mycenaean, geometric,



archaic and classical times. Because of the intense building activity in the areas of
Voula and Vouliagmeni in the past decade, hundreds of rescue-excavations have
been conducted by the archaeologists of the 21st Ephorate of Prehistoric and
Classical Antiquities. They have brought to light numerous ancient remains: Part of
an extensive early Helladic settlement, Geometric graves, parts of the ancient
Classical town, including public structures (e.g. roads and towers), a public building
(which is considered to be the Agora), houses of the settlement and graves with rich
offerings.

Mavolng I. Zreavakng — Baolkr IHotowda, H apyatodoyikr) épgvuva otov
apyaio 6npo tov Kuvpwoaléwv (Podog) kata ta €t 2006-2010: o mpotn
napovoiaor, EYAIMENH 10-12 (2009-2011), 63-134.

The archaeological research at the ancient Demos of Kymissaleis (Rhodes)
during the years 2006-2010: A preliminary report. The archaeological research in
Kymissala (Rhodes) started in 2006 as a combined project of the Department of
Mediterranean Studies, University of the Aegean and the 22nd Ephoreate of
Prehistoric and Classical Antiquities in collaboration with the School of Rural and
Surveying Engineering of the National Technical University of Athens. The region,
already known in Medieval Times for its antiquities, has suffered great damage
during the last two centuries, mainly caused by unprecedented tomb raiding, while
only limited scientific research was carried out in the course of the twentieth
century. The main object of the new archaeological research in Kymissala is to
determine, for the first time, the spatial organisation and the development of a
country-side Demos of Rhodes, as well as to look at the way the community
exploited natural resources of the area through time. So far parts of the acropolis
and the vast central necropolis have been systematically explored through
excavation, while a number of sites, comprising the Demos of Kymissaleis, have been
located and surveyed.

Avaotaoio Apslwwon-Hpoxdeidov — Nikog Aitwvag, PobSiokd ootpako pe
epoTiko eniypappa, EYAIMENH 10-12 (2009-2011), 135-155.

An Erotic Epigram on a Rhodian Ostracon. During excavations on a plot in the
central cemetery of Rhodes a deep filling of black earth with evidence of burning
was explored. It contained disintegrated skeleton remains, clay urns, pottery
fragments, stamped amphora handles, many small artifacts and a large number of
inscribed potsherds. All seem to be transferred there from elsewhere to settle the
area probably after a natural disaster. As far as the contents of the inscribed texts are
concerned, apart from one literary ostracon, which is edited in this article, all the
other ostraca are documentary and their edition is under preparation.

Based on the palaeographical details the ostracon can be dated to the end of the
third and the first half of the second century B.C. The scribe does not write
breathings, accents and other diacritics. Some phonological interchanges are
justified as local linguistic characteristics. Lines 1-10 preserve two elegiac distichs
and lines 11-14 contain one pentameter and one incomplete hexameter. Two
hypotheses can be advanced: (a) The epigram consisted of (at least) four elegiac
distichs. The hexameter of the third elegiac couplet and the pentameter of the
fourth elegiac couplet have been omitted, either deliberately or by mistake. (b) The



epigram consisted of three elegiac distichs and the scribe wrote the pentameter of
the last distich before the hexameter.

The content of the epigram(s) is that Glykera, perhaps a Samian hetaira,
managed to be freed from her eros by vowing to dedicate a painting of a pannychis
that had taken place on some occasion. Now a deity is asked that a thiasos already
offered should also function as a /ysis from eros for Papylides. However, the kind of
the thiasos and the way it is dedicated are not clear. Also, there are some questions
concerning the corresponding elements between the two stories of Glykera and
Papylides. Since there are missing verses or the verses are reversed, as said above, it
is uncertain whether the text constitutes one or two different epigrams. In the first
scenario, it is most likely that the epigram belongs to the category of erotic ones, in
which the poet refers to a past event and now asks the deity to act likewise in a
parallel situation. However, it is not certain whether Glykera and Papylides were
involved in the past. The name Glykera is characteristic for hetairae, while the name
Papylides, which derives from Papylos, is attested only in a Byzantine inscription in
Bithynia. The deity involved in this story may be Dionysus (because of the thiasos)
or Adonis (because of the pannychis).

The verses preserved on the Rhodian ostracon are not included in the
Anthologia Graeca. 1t would be tempting to assume that the surface of the ostracon
was used for writing down a hasty and incomplete draft of a poet’s original creation.
However, it seems more likely that we are dealing with the copy of an already
existing text. The style and content of the Rhodian erotic epigram, which is written
in the Ionic dialect, do not offer internal evidence concerning the poet’s identity.
The phrase wjv 10te mavvuyida is found in Posidippus, the phrase avéOnxev
opaobtar tois @ilépworv finds a good parallel in the Callimachean avébnkev
éneooougvoloty opdobat, the word @ilepws was used by Meleager, and the phrase
kal ov 6éyou is found in two Byzantine epigrams (Julian and Agathias). But these
phrases alone could not indicate Posidippus or Callimachus as the potential
composer of our epigram. Besides, the metric sequence dddsd in the third verse,
where a spondee occurs before the bucolic diaeresis (Naeke’s law), is almost
prohibitive in the Hellenistic epigram, with the exception of one verse of
Asclepiades of Samos, one verse of Posidippus and another of Leonides. Moreover, a
word-break after the first short syllable of the fourth foot is rare. Therefore, it is
more likely that the composer of our epigram is either a poet of the third century
B.C., from whom Posidippus borrowed the phrase m7jv tote navvuyida, or a poet of
the third or the early second century B.C., who borrowed that phrase from
Posidippus.

We might be entitled to conclude that the reference to a Samian /Aetaira could
indicate a Samian epigrammatist, such as Asclepiades or Hedylus. First, Asclepiades
influenced Posidippus, Hedylus and Callimachus. The metrical sins in 1. 1 and 3
present a strong counter argument to our hypothesis that Asclepiades could be the
poet in question, even though the violation of Naeke’s law occurs once in
Asclepiades’ poems. However, there exist some other evidence that fits Asclepiades’
vocabulary, style and themes: he had composed another erotic epigram on Samian
hetairai (AP 5.207), he had used phrases that refer to Homer (cf. for instance the
Homeric év mivaki on the Rhodian ostracon), and to other lyric poets (cf. the phrase
anotibeuar épwta, which refers to Theognis, the adjective 7dvmkpog and the
participle @élovoa, which refer to the Sapphic ylvkvmxkpog and xkwvux Géloioa



respectively). Moreover, Asclepiades includes technical terms that have a poetic
dimension (such as the legal phrase rdoow Avorv in the Rhodian epigram) and
creates new words by changing one component of an already existing known poetic
word (for example the word ndévmikpouvg instead of yldvkvmikpouvg). Finally, some
words of our epigram are placed in the same metrical position as in other epigrams
of Asclepiades. More precisely, in the AP 5.207, ai Xdauiar are cited in the beginning
of the epigram at the start of the first verse, just like 77 Yauin in the Rhodian
epigram. In the case of AP 5.202, 6, attributed to Asclepiades or Posidippus, the
pronoun 7zjvde occurs in the same position in the pentameter of the third elegiac
couplet. The composer of our epigram creates an alliteration of A xai ov 6éyov
Oiaoov tijs on)... taéas Hanvlidy tjvde Avov Sakpiwv (which becomes stronger if
we restore Adwvt or Aidvvoe in the missing part). Alliteration is a characteristic
feature of Asclepiades, such as the alliteration of A in the epigram AP 5.164, 3 and
the alliteration of X in the epigram AP 5.162, 2-3. Moreover, the way Asclepiades
treats love can be traced in the Rhodian epigram: there is no sign of erotic lust,
heterosexual love dominates the epigram and the intense erotic feelings are
ridiculed. Finally, the composition of short epigrams (usually of two distichs, but also
some of three distichs) is characteristic in Asclepiades. In addition, the adjective
névmikpovg combined with the name /7am-vd-idng might suggest a word play with
the name Hedylus. This could support the hypothesis that either Hedylus, also from
Samos, was the composer of the epigram, if we accept that he made a word play
with his name, or one of his circle and friends (e.g. Asclepiades) played with his
name.

All these observations do not exclude the assumption that the epigram on the
ostracon was a composition which imitated well known Hellenistic themes (e.g. of
hetaira) and styles (e.g. of Asclepiades, Hedylus or Posidippus).

Finally, the archaeological context of the ostracon is not indicative of its use and
purpose and cannot explain why and how a Samian woman could be of interest in
Rhodes.
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di una triade divina lascia supporre sulla base di altri santuari campestri noti in Sicilia (Butera, ad
esempio) che la zona ricca di sorgenti d’acqua fosse sede di un culto dedicato alle ninfe ed ad una
divinita di tipo metroaca, forse la stessa Cibele, come lascerebbe ipotizzare la presenza di
raffigurazioni di strumenti musicali (che comunque potrebbero essere associati anche al culto
tesmoforico). L’A. attribuisce le due splendide teste in marmo alle due dee, il cui trono sarebbe
stato adornato da una figura felina della quale ¢ stata rinvenuta una zampa fittile a dimensioni
vicine al vero. Cio a nostro avviso ricorderebbe molto di piui invece l'iconografia di Cibele nel
Metroon del Pireo, che avrebbe potuto in eta ellenistica avere sostituito (su influsso siracusano) il
culto delle due dee. Ma questa ¢ solo un’ipotesi da appurare.

La relativa tempestivita nella loro pubblicazione, la mancanza di estratti in una qualsivoglia
seconda lingua straniera, 'alternanza qualitativa non sempre accettabile fra fotografie a colori ed
in bianco e nero non sono da soli sufficienti a sminuire il valore di questi atti che giustamente
offrono un piccolo ma significativo contribuito alla ricostruzione storica dell’antica Morgantina.

Paolo Daniele Scirpo
pascirpo@arch.uoa.gr

Ioavvng Tovpdtooylov, Zvupolsy ornyv Owkovoukyy Iotropier tov Beaoileiov tn¢ Apyaiog
Makedoviag (6og-30¢ ar. n.X.). ABnva 2010 (<KKEPMA II»), oe). 236 (Keipevo ota EAAnvika ko
AyyAika).

To véo BipAio tov T. Tovpdatooylov evivnwotdadel pe ty oA kadaioOnty pop@r) tov Kat
ot ovvéyewa PePaing pe tov tpomo mov anodidetat 1 elkova tov faotdeiov g Makedoviag kat
6laitepa g okovopikig {wrg tov. Ot epevviTég, 1OTOPIKOL Kal opyailoAoyot, ot omoiot
gpyalovtar apeoa ot Makedovia, vopilw propodv va aviidngBouvv ) onpacio tov €pyov Kot
g pebododoyiog tov, agov £xyouvv evbeio OxEON pE TOV OYKO TOL HPWTIOYEVOLG LAIKOU Kal TIg
nepinlokeg avaokagikég mAnpogopies. 'Eva tétolo eyyeipnpo pe 1 obvBeon téoov moddmv
SeSopévmv yla 1o eroyr) Kat pia Ieployl] KO AyvmoTeg eival onwodrmote ToAL evIPOCOEKTO.
O kOpPlOg AOYOG KOTG TNV HPOOWIIKI] Mov amoyrn eivor modd omovdaiog. ITpokettar yia )
ouyKekplpevr pébodo mapati)pnong mov ovamtdooel Kot akoAovBei o ovyypoagéag edm kat
xpovia, pebodo moAd onpavtikr) kot apeca ovvdedepévy) pe v ovoia tov Bepatog, dtav paAtota
ONHEPO O LOTOPLKOG Kal apyatoloylkdg mAovtog tng Makedoviag, amodibetar ovvifwg pe pia
Aaprepr) —anaotpdntovoa, GAAQ POVOIIAELPI— EIKOVO YWPIG GAAO YpORQ, EKTOG QUTO TOL XPLOOL.

ESo egetaletar 1o €pyo avto oyt anod evav Nopopatiko 1) Iotopiko, av kot 0ta OLOTaTiKe
Tov €pyov meptdapfavovial opoloyovpévmg kat ovvtibetal éviova ot S0 QUTEG EMIOTIHOVIKEG
Oepatikég Iapatnpoope to PifAio avtd wg apyatoddyor mov avalnrodv tov mAéov katdAAnio
Spopo yla va Mpooeyyioel KAVELG TO YEYOVOTO KOl TIG OVTIOTOLYEG OPYALOAOYIKEG HAPTUPIEG TN
Apyaiag Makedoviag kat g MOAVIAOKNG KOt pakpOxpovns e§EAENS trg.

Eiya v toxn Kot TV Tipr) va ovvepyalopal fie ToV OLYYpapED OXL HOVO Yla TI) GLyypogr),
aAAd kot va oulnte padi Tov yia TV MoAUIAOKI QUTI] LOTOPLKI) €MOYXI) Kal Y®Pa, 810iTepa Tov
eAANVIOTIKOV xpovov. Zto epyo autd o Tavvrg Tovpatooylov Sev BéAnoe va Snpiovpyrjoet pia
npaypoteio Noptopotiki) 1) Apyatodoyia k.A.1. OEAnoe KoTd 1) YVORI HOU VO PTACEL HEPVOVTOS
péoa ano Tig e181KEG YVOOELS yla TV €IIOXT) TOoL Tov arnaocYolei otny lotopia tov IToAttiopot tov
Baotdeiov tng Makedoviag, Sedopévov OTL MOTEVEL OTL TO MOAITIOHIKO YEYOVOG gival obvOeTo Kot
anotédeopa modov empépovg ovotatikmv (Owkovopia-TIoAttiky), Texvoloyia, @vorn) ta onoia
PooeyYyilelL o gpevviyti)g MoAL ovotpotika kat avodvtika. H npoondBeia avtry Sev givat yla tov
INavvy Tovpdtooylov, agold €6® Kal TPIAVIA XPOvia, OTIPLYPEVOS OTI] OTEPEN YVOOI] TIG
Nomopatikig kot g Iotopiag, vpaivel tov 10td prag obvBeong, autl)g oL TAPOLOLAlEL PE TO
PBipAio autd. Avadvtika ot otabpoi-kepddaia tov peydlov autod oxeSidopatog givor ta
MNAPOKOTO:

®YSIKOI MOPOI: H yopa tg MokeSoviag ¢aivetat va eival autdpKng ®g Mpog Tovg
(PUOLKOVG TTOPOULG, VD 1] S1APOPP®OT) TOL PLOLKOV ToIiov og cLYSLACPO pe T1) eOVoTiKY) Sopr) TV
TOMK®V KOWwwviev Snuiovpynoe ano Ta apyaio xpovia pia i8topop@rn oikovopia, n omoia o



160 Evlipévr 2009-2011

e€eAyOel kot Ba mapet To SLVOPIKO TG YOPOKTIPa 0Tovg KAAOLKOUG atmveg (IpPA. ) Sppovpyia
TG HOANG).

To obvtopo kepadato otnpietal KATeGOXI|V 0TIV IPOCPUTE] APYALOAOYIKI] €PELVQ, 1] omoia
£YEL IPOOKOPIOEL TTOAD onpavtikd Sedopéva g 181ag €10Y)G KAl TA EVOWHRATOVEL OtV e§€TQ0T)
TOU. AIIOPOVWHEVEG, OXL OP®WG QIIOKAELOPEVEG, Ol YEOYPAPIKEG EVOTIIEG e MAODOLOUG PUOLKOVG
nopouvg, enéfaddav otovg mAnbvopols touvg évav Siaitepo PLOPO avamtudng pe A yvootd
QIIOTEAECPOTO OTOVG XPOVOULG TI)G KIS TOUG.

H IZTOPIKOIIOAITIKH EIMISKOITHIH: Me éva 1610itepa MEPLEKTIKA €0DOTOYO KEIPEVO
Slaypagetat 1) mopeia StapopPwong kat otkodopnong tov pacideiov ano tig e0votikeég opadeg
oty Opdor kot g§ovoia twv onovdaiwv nyetav, onwg o AAégavSpog A’, kat oty CLVEXELD OV
WPLPOTNTO TOL OPLOTIKOL OXIHATOS TG KANPOVOUIKIG PaclAeiog Kal Oty emKpATnol Tov
Tnpevidbov éng tov appireyopevo Kaocoavbpo, oto tédog tov 4°-apyég tov 3 ar. m.X. Ta
apxotoAoyikd Sedopéva tov tedevtainv SEKOETIOV HMPOOPEPOLY TA LAIKG, T XEPOILOOTA
TEKPIPLO Y10 TOUG IPOLPOUS ALmVES (OIIWG 0L apXaikoi Kal KAOKol (ot Tov Atyov, g Atavi)g
KAIL) KOou emtpénovv mAgov 10Topikég mnopotnprjoels. Eivor modd evSiagépov o tpdmog
nopaBeong Tov MUKVOD CUVOETOL CUPIEPACHATOS KAl T1)G HAOVOLOG TEKPNPIWOTG OTIG QIIEVAVTL
oelibeg tov Pifliov, o évav gpavepd Sidrdoyo tov peletntr) Kat TV ONyov og 0£01 00T Kat
avowyt). Kvplo O¢pa otnv e&étaon amotedel 1 opyavoorn tov kpotatod Paotdeiov pe ta kévipa-
HOAELG, TIG CUVOEDEPEVES HUE TIG LOXVPES OLKOYEVELEG, KUPiwg avtes twv Thnpevidov. H dnuovpyia
neplpepelmv, kata tov I'iavvny Tovpdatooylov, eivar Befatn akOpn Kot TOUG AOVES TG OKMUIS,
OIMG AIOOEIKVLEL 1] AVAIITLEL TV KEVIP®V TG VOILOHATIKIG Spaotnplottag Kat apyotepa, g
vnapgne nepipepetwv (Mepideg) kata 1) Siapkera A.x. g Paotdeiog tov dinmov E7).

To enopevo aglonpooekto ototyeio tng enoxr|g g avantvugng tov Paotdeiov amotelel 1
ena@r) pe v AyatpeviSiki] avtokpatopia. O T'iavvng Tovpatooylov avayvwpilet Ot 1) enagpr) pe
toug ITépoeg ennpéace woyvpa 11 {or) g Makedoviag otov 6° kot 5° at. m.X. kat gaivetar ot
APNOoE MOAAG LOYLPA iYVI] OTO IPAYRATa TOL Katomvol Kpatalob BaotAeiov gite ot kaBnpepv)
{1 eite otnv noAvtédeia g e§ovoiag.

O poldog tov @hinmov B” vimp&e moAd onpoviikdg yio v enkpdtnor twv MakeSovov,
aAda kot v opydvewor) g peydAng Stvapng: Ot Ipooaptrjoelg XwpOv HEYAAOVOULY TV EKTAOT)
TG XOPAG, 1] £VIOVI] VOULOHATIKI] Spaotnplot)Ta ToL AUEAVEL TV OLKOVOHLKI] KOl KATA GUVEIIELD
v noAtuki) g Svvaun. Ta ogédn yia ) MakeSovia kat tov @idumo B” givar peydda kot
oSnyovv tov poakedova nyepova oty votte EXAada, exei omov ot Snpokpoatikég moAeig
vroAeinovrot MA£ov oG IPog to KOPog kat t) Svvapr) touvg. To enodpevo Pripa, 1 ekotpateia tov
AXEEavOpov otnv Acia, Qo emi@Epel TEPAOTIEG OLKOVOMIKEG, MOAUTIKEG, KOWMVIKEG aAAayég
ONPaTOSOTOVTOG TNV 0pXI) TOV EAANVIOTIKOV XPOVOV.

EXFAIAXMA OIKONOMIKHE ISTOPIAS: To tpfjpa auvtd amnotelel kat tov moprjva 0AOKAnpov
TOL £PYOU, TO QIIOOEIKTIKO OTOLYELO TNG SLVATOTITAG MOV IPOCPEPEL TO OPYOLOAOYIKO VALKO. Me
Baorn ta avaokagikd cOvoda (Kuping Tagikd), SnA. ) ouypiaio covonapgn oAV avikelpévoy
L€ IPOTO QLTA TG KEPOHLKIG KAl TV PN VELQ TOVG, TPOKLITEL ] OLVOETH €1IKOVA TOV gRIoOpiov,
TOV XPIOEMV KATA TO KOWWOVIKGQ Kal HOAITIKG £1w00ta. H gl00ywyr] TV aTTK®V IpolovImy HEPVQ
KOTQ eM0YEG SLAKLPAVOELG Kal KaOe popd 1) MOALTIKI) Tov PactAeiov o@payilel TV OLKOVOPLKI] KOt
noAttikr) 5paot) 1] oLPIEPLPOPA TwV MakeSOVOV factAgwy.

O ovyypogéag motevel OTL pe PAacn Ta apYOloAoyika evprjpata mpowbovvior Badbpiaia
QIO TIG MEPLOYES TOL Oeppaikod KOAIOUL MPOG SUTIKA, OTA HOKESOVIKA KEVIPQA, €mC Kal TNV
EAipeta ta mhodola kooprfpata kot 1) moAvteArjg avuidnyn g {wrjg, Onwg T yvoploe o eAANVIKOG
KOOHOG otig Yo peg g loviag, oto Avatodiko Atyaio.

TA NOMIEMATIKA TIPATMATA — TA APXAIOAOITKA AEAOMENA: ¥T0 TRIHO QutO TOL €PYou
a&lonotobvtal o TAOLOLO TOPLKA EVPIHOTA, EPPECEG HANPOPOPIEG Yla TV OIOKINOI KOl TNV
EKPETAAAELOT) TV PETAAA GOV KOl avTloTOiY®G TV MAOVOIOV O peTadda HEPLOYOY KA. [E TPOIIo
OPLOTOTEXVIKO Kal P anoteAeopa va arnodidetat népa ano ) AQpy1) tev HOAVTIH®V PETAAA®V TO
10 AQPIIpO AIIOTEAEOPA, 1) EEXMPLOTI| OIKOVOpia auth)g g X®pag. AlmAa oe autd extiBeviot OAeg
Ol HAEVPES TNG OLKOVOULKIG {wI)g, Ktnvotpogia, koAAEpyela youumv, pikpoteyvia, OAa oe pia
nopaAAnAn nopeio mpog ekeivi) g €§EAENG TV OIKIOPOV OF MPOYHOTIKO OQOTIKA KEVIPO.
AkolovBwvtog pia  avodikl]) mopeia  kpripiov, vAKKoOL kat mopoatnproewv o Tavvng
Touvpdatooylov mepva ot VOOPROTIKY Spaotnplotyta (v eyXpIjpatl] OLKOVOpRia) Pe OTOXo OXl
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va avartogetl ta e18kd O¢pota mov dAAwote yvopilel aplota, adAd vo GUVEXIOEL TNV EPHIVEUTLKI)
nopeia g wtopiag g Makedoviag pe tn Pordeia tov vopiopotog, oe oLVELAOPRO TAVTOTE TPOG
Ta avaoka@ika SeSopéva kat Tig ANPoPopieg aro tov eAAnviko Yopo yevika. H nopeia gaivetat
oxeSov yortevtiky] kaOmg OAa ta SeSopéva AIOKTOLV OLVOXI] Kol OLVQLLKI], YEYOVOG IOUL O
ovyypagéag éxovtag Bavpaotr) YAoooo propei va Stotvnomoet apiota.

Eivatr moAAd ta gpwtfipata g pakedoviki)g vopuopatokomiag. H nmoAvmlokotnta yiverat
aroAvta gavepr] pe 11 SpAcI KOl TIG OLKOVOMIKEG Kal HMOALTIKEG PwtoPovAieg Tov «Satpdviov»
Baoldud, tov @dinmov B, o omnoiog xprotponoinoe 1o VOUIOPO HOIKIAOTPONIWG OTIV IETLXTIEVT)
npoondaBela va emPAndel otig eAAnvikeg moAeig. Eivar gavepd OTL 1] VORMIOPOTIKY] HTOALTIKI] TOV
@Oulinmov, addd kat touv AAéEavEpouv, oLVIOTOUV TOV KEVIPIKO Gfova yla v Katavonon tg
€TMOY1]G TOLG KAt NG SpAc G TOLG.

O XPYXOX TON MAKEAONQN: O xpvoog tov MakeSovwv gival o Tithog evog tov tedevtainy
kepadaiov. Titdog kot Keipevo Agrtovpyody mpoPavms k¢ pia OVCLOOTLKI] QIIAVTNOL] Ot OLXVI)
xprion g ékgpaong avtrg. Iivetar axkopn mo Oovpaotd 1o TOAPNPO TG EKOTPOTEINS TOUL
AXEEavEpou mpv Eexivijoouv ot Makedoveg yia v Aoia. EEnvta (60) taddavta fjtav 1o anodepa
tov Paotdeiov kot to xpeog Sekandaoto. Ta npootipa noAemv, 1 Agio TV poy®v Kat ot HEPOIKOL
Onoavpoi Ba addagouv mArpwg ty eikova. To 330 m.X. o pakedovag Paotdiag eival KAToxog
180.000 tadaviov (1] 460 tovev xpvoov). Tpogodotobvial Kupiwg Ta VOpopatokorneia, Kadmg o
AXEEavEpog akoAOLOEL MOTA TV HOALTIKI] TOV VORIORATOG, IOV T000 KaAd avédei&e o Didurmog.
Tn Awootr) ypamntr] mapadoor vHokablotoby ev PEPEL TO APYXALOAOYIKA EVPIHATO, XApL Ot
omoiar avadvetal 1] €lkOva pag mlovolag kowwviag oty Makedovia: Xpuvooi ototfpeg kot
avaloyo ovppoda touvg, npoopopd yia t Pactdiki] mporayavoa, peydda épya, avaveéwor tov
OBV kotaywyns (AxtdAdéag, Hpaklrg, tpmika), Snpiovpyodv mA€ov ta mp®Ta OLOTATIKGY TIg
véag enox1g. O HEPOIKOG YPLOOG PETATPENETOL EMITEAOVG SUVOHIKA 08 VOULOPQ, 1] OlKovopia Tmv
noAtwv actatik®v Paotdeiov petafardetarl pilikd oe Spaotrpieg, SLVAPLIKEG OLKOVORIES.

O mdovtog nov ewo1)x0n oty MakeSovia pe T pop@r pobwv, SOPmV OKELOV PEYOAWY
noowv, virp&e MmOAV ONPOVIIKOG, OHNMG HMAPTUPOLV Ol MHIYEG KAl 1] YEVIKI] EKOVA TV
OPYOLOAOYIK®V EVPIRATOV KATA TOUG Ypovoug T1)¢ Paoctdeiog Tov AAéEavEpou kot otig TteAevtaieg
Oekaetieg tov 4* at. m.X. O ovyypoa@éag €xel ovykevipmoel oxedov 0AOKANpr tv vIdpyovoo
apyoio mAnpogopio kat PipAioypagia, mapakodovBel touvg «Onoavpolvs» TV VORIOPGT®V Kot
nopaAAnda avoldel pe oYoAaoTIKOTTO Ta LIIAPYOVTA KAELOTA, TAPIKA KUpiwg, obvoda. Me PBaor
OAa QUTA EMOTPEPEL KATA £VA TPOIIO OV AIOYP! oL e§EPPAOE Kol TOAALOTEPQ Yl TI) CNpaoio
QUTOV TOV SEKAETIMV, OTIG OIIOIEG EVIAOOEL OAA Ta peydAa Tta@ikd ovvola g Makedoviag, Ommg
autd Tov peyddov pakedovikov tagov I tg Bepyivag (tagog dPidinmov BY). 'Eva peyddo Oépa
mov mpénel vo ovlitnOei nepartépw pe avaAvorn moAdov akopn nopopetpwv, dedopévou ot
moAA€g mAevpég 1) Kadvtepa moAAEG VAkEG paptupieg g enoxrng auvtig tov B piootd tov 4° at.
n.X. nopopévouv ayvootes 1) Aabog epprnvevpéves. To keipevo OLpHAnpovetor pe toug
KATaAOYOUG OKELMV OIIO MOAUTIPO Pétaddo Katl pe v mArp1 ékOeon) TV yvootomv Onoavpov ite
HE T1] HOPPI] TOV XAPTOV Yo TV QIIEKOVION T1)¢ €§ANAWONG TOV OYNPRATOV, TOV VOPLORATIK®V
«Bnoavpmv» K.A.II

To €pyo ovpmAnpovetat pe éva Baupaotd KAtdAoyo KAELOTOV YPOVOAOYPEV®V GUVOA®V
eupnuatev pe oAdeg tig Suvatég mAnpogopiec. O ovyypagenag SnAaver ovolAOTIKG PE O
«KUKALKI)» Kivijon pefodou v agetnpia, tnv apy] g épeuvag tov. O KUKAOG autdg oty nopeia
ToU S1a0TaLPOVETOL Pe MOAAG aKOpI Otolxeia, Opadopota OKELGOY, POEG AEEelS emypapav,
apyoio mporoayavda kot Opnokeio, poda kot eunoplo, OAa otny avadoyio mov emnrtpernel 1o
OPXOLOAOYLKO ELPIHAL.

1o €pyo avto o T'avvng TovpdtooyAov pnopet va Paciotnke ota KAELOTA Xpovoloynpeva
oLVOAQ Kal TOUG VORLOPOTIKOUG «ONoaupods» w¢ P OTEPEN] Q@ETPia, OPOLYKPALETOL OP®G,
moAAG GAda yeyovota akOpn), Kot Kpimg Tov AOYO TV KEYPEVWY, ET0L WOTE PE Tov SOOKOAO auToO
Opopo, katopbmvel va mpooeyyioetl Tov emipoyo Kat cbvieto 4° atova mX. Xvyxpoves Bepaiwg
yapadet kat mnpoteivel pe to PipAio autd —iowg npwtn gopd oty eAAnvoyAwoon BifAroypagio—
o oAdoxkAnpopévy) pEbodo yla v 1TOPIKI) IPOOLYYLol] g «MUOIKIG» KOt OKANPIG EOYTG, TS
o110i0¢ T LAIKG Oavpaotd Kotddotna adAd Kal Ta €pya TV YETOV ¢ pog «katénAn§av». Eival
evllo@EpPOV OTL e aUtI] TNV TO00 AenTopepr] Kal avaAutike) epyaoia, to keipevo Se yavel tinota
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amo v KoAAgnewd tov kat 1o Oépa tov, 11 enoyrn) twv MakeSovey, emniong tinota ano 1 Adpyn
.

Eivor a&iéenowvny 1 npoonabeia g Etoupeiog MeAétng Nopopatiki)g kat OlKOVOMIKIG
Iotopiag «Avdia AiBog» va viootnpiget avto to €pyo kat va PorOnoet oty éxdoot| tov. H épevva
£XEL QIIOKTIOEL €va epyoldeio vpnAr|g moTotTag Kot Xprjotpotntag. Evyopat otov ovyypagea kat
otoug ekdoTeg autol tov PifAiov va ovveyicouvv pe to idto Bappog kat 1) copia.

Ztédda Apovyov

KaOnyntpra KAaowkrg Apyatodoyiag
Tunpa Iotopiag kot Apyatodoyiag
Aprototédero TTavemotrpio Oecoadovikng
drougou@hist.auth.gr

Malcolm Cross, The Creativity of Crete: City States and the Foundations of the Modern World.
Oxford: Signal Books, 2011.

Malcolm Cross should be heartily congratulated for conceiving and presenting a much-
needed synthesis of the legal, political, and economic achievements of Crete in the “Age of the
Polis” (650 -067 BCE), an overarching period that unifies the traditional divisions into Archaic,
Classical and Hellenistic. This book does not adopt a standard archaeological approach, despite
its being inspired by John Pendlebury’s Archaeology of Crete (1939), nor a classicist’s approach to
the epigraphical record of Crete. It is conceived instead as an essay in social science, and so aims
both to discover commonalities and to construct valid generalizations about Crete in this period,
and further to consider Cretan achievements in light of the modern world and contemporary
issues. It is written to encourage archaeologists to draw upon the theories and methods of social
and cultural anthropology, theories and methods Cross presents in a highly intelligible fashion.
For archaeologists and classicists, it is written with a combination of in-text and foot-of-the page
notes and with as little technical language as possible. For these scholars and for social scientists,
the Gazeteer (205-49) describes the sites discussed in the text, and presents relevant research
findings as well as the all-important spatial context for each site. After a discussion of the sources,
the inclusion or exclusion of sites, and toponyms, Cross gives an alphabetical list of the sites on the
north, east, south, and west coasts of Crete, plus a composite map of the primary, secondary, and
independent city states to be identified in Chapter 3 and 4. The Gazeteer is accordingly presented
in three parts, devoted to the primary poleis, secondary settlements, and independent polers,
followed by mapping information for the location of sites. A Glossary (254-58) defines
unavoidable technical words and phrases. References (162-94) are preceded by a consideration of
the sources and how to gain access to them, in print or electronical form.

The central proposition of this study is that Crete did not enter a period of dormancy and
cultural exhaustion by the beginning of the 7" century BCE, as asserted by scholars in the fields
of ancient history, classics, and archaeology. Cross presents the topographical and chronological
evidence —synthesized from archaeological publications and geographical information together
with photographic records, the collection of mapping data, and site visits— for the opposite case,
argued by scholars in political science and legal history: that Crete’s early forms of democracy
were praiseworthy and that the inscriptions at Gortyn constitute the earliest instance of codified
civil law. He identifies the innovative responses Cretan city states invented to three challenges —
social, political, and legal- all societies face: (1) how to establish a community that coheres as an
entity; (2) how to make and implement decisions; and (3) how to survive materially. He credits
the success of Crete to three correlating factors, albeit in a different order: economic progress that
was not imposed from outside, and success in accommodating ethnic divisions in a form of power
sharing, all enmeshed in an agreed framework of rules.

The first chapter, entitled “Introduction: Seven Myths” (1-16), lays out three
methodological issues as well as seven myths and fallacies to be set forth and then debunked in
succeeding chapters. The first methodological issue is spatial, as Crete is an island apart from the
Greek mainland, with sites located between mountains and the sea. The second issue is broadly


http://www.tcpdf.org

