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Eirene Poupaki, Hand mills from the vicinity of the Athenian Acropolis. The
findings from Athens Metropolitan Railway excavations, EYAIMENH 15-16 (2014-
2015), 11-53.

Xewpdpvdor ano v neproyn s adpvaixyc Axponolyc. Ta evpijpara and s avaoxapés
10V aOpvaixoy METPO. To napov apBpo amotedel MPOKATAPKTLKI] MOPOLCLOOT] TOV
YEWPOPLA®V  ylo TV dAeorn Tov SNUNTPLOK®V IOV  EVIOMIOTNKOV KATQ TNV
OVOOKQ@IKL] €¢pevva oto owkonedo Makpuylavvi), otovg npomnodeg g AOnvaixng
AxponolAng, tv omnoia Oevijpynoe 1 mponv A” Egopeia Ilpoictopikov kat
KAaowkov Apyaot)twv mpwv amd Ty Kataokevr] tov Xtabpod tov METPO
«ArpomnoAig». H épevva emKevipmVeTal 0Toug XelpOpvAovg TaAVOpOpIKIG Kivion)g,
TOUG YEIPOPLAOUVG «OALYVOLAKOD TOTIOL» KAl OTOLG MEPLOTPOPLKOVG YELPOPULAOULG, Ol
onoiot 1pHav oTo PG KATA TNV OVOOKAPT], OXL Katd YOpav, aAAd gite avaotpOnkav
oo  eNy®Oelg SIPOPOY  YPOVIKGOV HEPLOSWYV, KLPIOG apyXaimv QPedtov Kot
SeSapevov, eite eiyav evtoiyioei oe totyomnotieg 1) Oepediwoeis Stapopov Kupiwv.
Avtol ot YelpOPLAOL 1)TAV KATOOKEVAOPEVOL QIO NPOLOTELONKA TETPOPRATA AyVWOTIG
npoglevorg, 6edopévov ott Sev €youv SievepynOei €wg orfpepa METPOIOYIKEG
avodvoelg. Ot podoAdtbor moAvOpopIkng Kivnong «COopapmtol TOIOL» KAl Ot
PLAGALB0L «0AvvOLaKOD TOUTIOV» QITOTEAOUV TNV MAELOVOTITO TOV QVIIKELHEVOV IOV
peletnOnkav kot YpovoAoyouvtal Og YEVIKEG YPOPPEG QIO TV MPOTOTOPLKI] EMOXT)
EMG T1] POHOIKY 1ePlodo, &Ve Ol MEPLOTPOPLKOL  XelpOpvAol glval omaviot.
Emyeipeitar ) xypovodoynorn tov abnvaikov yeipopbAwv tng avaokagr)g pe faon tn
obykptor] touvg pe 101 Onpootevpéva napdAAnda amno alleg mneproyég, 1
XPOVOAOYNO1] T1G OTPOPATOYPAPIAG TG AVAOKAPI)G Kal To KAAG ypovoloynpéva
ovvevpnpatd touvg. Tédog, oxlaypageitar pio mtoyy g Kadnpepwig {wng tov
KATOIK®V TG MEPLOXI|G, TTOL KOTA HPEPIKOVLS ePevvnTéG TavTileTal pe to AOnvaiko
Arjpo tov KoAAvtov.

Nikos Panagiotakis — Marina Panagiotaki, Kefala between Skopela and
Gournes: A possible Greek sanctuary, EYAIMENH 15-16 (2014-2015), 55-66.

H Keydla peralv Zxonélac xar Tovpvav: éva mbavoe 1epd elpixwy  ypovey.
ApYITeKTOVIKA KOotdAouta 1ov evromiotnkav otov Aogpo Kepdla oty Popela-
kevipiky) Kpntny kotd v em@aveiakn) épegova The Pediada Survey Project, ovijkouv
P&AAov 08 KATIOL0 1EpO EAANVIK®OV XpOVOV Iapd 0g pa akporodn 1) éva oxvpod. Tnv
TalTLON PE TO IPAOTO EVIOXVOLY TO XaPAO Upog Tov AdPov Kat 1] eVKoAN npoofaon
otV KopL@I amd To voTla, Kabmg kot To emmeSomoupévo mAATwpa Mov To
OPYLTEKTOVIKG Kotddoura opilovv. H tadtion tov apyIteKTOVIKOV KaTaAoinmv pe
1lepd evioyvetal emiong amo v yeoypagikl) O¢on g Kepddag, kata mdoa
mOavotta, ota 0pla TV PEYOAwV MOoAewv-kpatov )¢ Kvwooly kot g Avktouv-
Xepoovi)oov, 0AAG Kat TV KaAI)g IOLOTHTAG KEPAHLKT] IOV OXETI(ETAl e AUTA.



Anootolog A. Oavog, O lwypagog tov Talw. IMapatnproelg ota épya evog
ayyetoypdapouv touv tedovg tov 5 at. .X., EYAIMENH 15-16 (2014-2015), 67-100.

The Talos painter. Remarks on the works of a late 5" century B.C. vase-painter. The
subject of the present article is the works of Talos Painter. The specific painter,
whose action is confined in the last decades of the fifth century B.C. and early fourth
century B.C., is one of the main representatives of the “Rich Style”. The
conventional name “Talos Painter” was given to the vase painter by J.D. Beazley due
to the depiction of the mythical bronze giant Talos on the main side of the volute
crater that was found in the necropolis of Ruvo in Apulia.

In the first part of the article the stylistic characteristics are examined in
order to clarify his artistic “identity”. The analysis of those stylistic characteristics has
facilitated the re-examination of older attributions of certain vases.

Following this the types of vases decorated by the Talos Painter were
examined. From the study of the available material, it seems that he preferred large
vases, especially craters and loutrophoroi and also amphora of Panathenaic type,
nuptials lebes, hydries and pelikes. The representations decorating those vases have
also been examined and analyzed.

Finally, the article concludes with the examination of his apprenticeship and
his collaboration with other painters. This examination can lead to the suggestion
that the Talos Painter could have been an apprentice to Meidias Painter and also
that he co-existed for a certain period in the same workshop with the Modica
Painter.

Epiwpvdn Kavivia, Xpvoa otepavia pe ¢vAa kiooob amo Tig apyaieg
podlakég vekponoAeig, EYAIMENH 15-16 (2014-2015), 101-119.

Gold wreaths with 1wy leaves from the mekropoleis of the Rhodian State. The
nekropoleis over the greater area of the Rhodian State yielded a considerable
number of pure gold wreaths, unfortunately most of them in fragmentary condition.
Among them, two gold wreaths with ivy leaves, preserved mostly intact, are of
special interest: the wreath from Megisti (Kastellorizo), now housed in the National
Archaeological Museum, Athens (cat. no. Xp 1058) and one wreath found during
rescue excavation in the eastern necropolis of Rhodes (Rhodes Museum, cat. no. M
1529).

The gold wreath from Kastellorizo, found in 1913 by three residents of the
island on the plateau of Hagios Georgios tou Vounou, was handed over to the
archaeologist Nikolaos Kyparissis and transferred to the National Museum in
Athens as a gift to the motherland from a humble faraway corner of Greek soil.
Regarding its date, a first, rather early evaluation is based on its typological
similarities with the excavated wreaths from Sevasti (Thessaloniki Museum, cat. no.
MA 2579) and Apollonia (Thessaloniki Museum, cat. no. AIIO 662), which date to
the middle and the third quarter of the 4™ cent. B.C. respectively. However, certain
construction innovations, already adopted in the Kastellorizo wreath (gold ribbon-
shaped stalks, small tubes soldered on the circular stem for the stalks to fit into, the
delicate flower sprays instead of steady corymbs etc.), are also encountered in the ivy
wreath of Rhodes Museum M 1529 with gold ribbon-shaped leaf-bearing strip; since
the latter was found in a stone casket (osteotheke), its earliest date is estimated at
shortly before the middle of the 3™ cent. B.C. It would, therefore, be appropriate to



lower the date of the Kastellorizo wreath to the final years of the 4" or rather the
early 3" cent B.C. The wreath from Kastellorizo exudes the simplicity of a classical
construction (we might characterize it as a work of art) and at the same time, it is
enveloped in an aura of a more delicate movement, a subtle playfulness, a concept
of wealth, which precisely characterizes a hellenistic creation.

It is doubtful whether the rather unskilled work connecting the two parts of
the circular stem of the Kastellorizo wreath with twisted wire is original; the two
parts may have originally been joined by a flexible ornamental element (Heraklean
knot or double twined wire) or the circular stem may have been constructed as a
single piece and the wire coil at the front of the wreath which keeps the two parts of
the stem together may be an ancient repair. A close inspection of the stemless and
somehow damaged heart-shaped leaflet which ornaments the top of the Kastellorizo
wreath (now stuck on site with resin) showed that it did not originally belonged to
this wreath and most probably it was used (obviously “recycled” from another
wreath) to disguise the ancient repair.

On the other hand, the ivy wreath of Rhodes Museum M 1529, seems to be a
fine specimen of a massive production, during which the constituent parts of a
wreath were made separately and, eventually, assembled according to the wishes of
the clientele; this practice may be thought as typical of the vigorous commercial
activity in the Hellenistic Rhodian State. Thus, the two ivy wreaths represent two
different stages of constructional conception within the chronological framework
between the final years of the 4™ and the middle of the 3™ cent. B.C.

The two ivy wreaths from the nekropoleis of the ancient Rhodian State
(together with a third one, still unpublished, found recently during rescue
excavation in the Rhodian nekropolis) constitute a relatively large proportion of the
totally ten known pure gold wreaths with ivy leaves; the rarity of ivy wreaths is
probably mainly due to the fact that it takes more gold sheets to fabricate heart-
shaped ivy leaves than lanceolate myrtle ones. Also, the cost of ivy leaves would have
been higher by the additional material and work required to reinforce the support
of the sizeable heart-shaped leaves. However, it seems that the wealthy middle class
Rhodian society of the Hellenistic time, largely familiar with the cult of Dionysos —
obviously under the influence of the active koinon of Dionysiastai— could possibly
afford the purchase of an ivy wreath. The rather large proportion of ivy leaf wreaths
found in the nekropoleis of the ancient Rhodian State could also be associated with
the chthonic aspect of the cult of Dionysos, which appears to have been widespread
in Rhodes as demonstrated by a series of finds and, most importantly, the relief
representations of the Dionysiac procession on the grave complexes at Korakonero
(Bilde 1999, 227 ff.).

T I'wpyog Aeomivng, ITAaxkovvieg Swooxnupot, EYAIMENH 15-16 (2014-
2015), 121-130.

In der vorliegenden Untersuchung wird das Deutungsproblem behandelt, das
die Darstellungen auf einer Gruppe von Weihreliefsaufwerfen, die aus Attika
stamen und sehr wahrscheinlich alle ins 4. Jahrhundert v. Chr. zu datieren sind.
Auf diesen Reliefs sind ein, zwei oder dreigleichartige Motive nebeneinander
dargestellt, die aus zwei sich X-férmigkreuzenden, schwacheingetieften Elementen
bestehen. Auf den abgerundeten Enden erkennt man in Relief dargestellte oder
eingeritzte Mondsicheln und auf dem Kreuzungspunkt einen plastischen Knopf.



S.A. Koumanoudis erwog in seiner 1862 erschienenen Publikation eines dieser
Reliefs, das eine Weihinschrift fiir Demeter und Kore besitzt, dass hier eine Art von
Backwerk dargestellt sein konnte, ein Vorschlag, dem die jiingere Forschung mit
Zurtckhaltung gegeniiber tritt. Verf. stimmt Koumanoudis dagegen zu und
erkennt in den Reliefdarstellungen ein Backwerk, das in der antiken Literaturals
kpnmides bezeichnet wird. Bei Polydeukes und Hesychios ist tiberliefert, dass diese
konmides eine den Schuhsohlenihnliche Form besallen, von denen sich auch der
Name herleitet. Die Kuchen bestanden aus Mehl und Honig und waren éyxutor, was
bedeutet, dass der Teig in Formen gegossen wurde. Nach dem sie aus der Form
genommen worden waren, wurden sie vor dem Ausbacken tiber Kreuz angeordnet
und an den Enden mit den Mondsicheln so wie auf dem Kreuzungspunkt mit
einem Knopf versehen. Wie Polydeukes berichtet, wurde das Backwerk in Stiicke
gebrochen und zusammen mit Gefliigelbrithe verzehrt. Auf das Geback wurde auch
auf Holzkohlen feuergegrilltes Gefliigel gelegt, das alserstes verspeist wurde. Fiir
die eigenartige Kombination von siiBem Backwerk mit Gefliigel brithe verweist
Verf. auf ein modern griechische Suigkeit, zu deren Zutaten neben Mehl, Zucker
und Milch auch gekochtes Hithnerb fleisch gehort.

Eleni K. Tziligkaki, A quarry-mark from ancient Thera, EYAIMENH 15-16
(2014-2015), 131-148.

Eva Mbovpywo ojua ano v apyaia Ojpa. O enogég petafd Kprjg kot
Onpoag katd v avotodifovoa Kat apyaikn mepiodo, emPefariwpéveg amd Ttov
Hpoboto, Ty kepapiki) Kat t1) YAVITIKL), gvioybovtol emmAéov ano §vo «Atbovpyikda
onpata» og Aatopeioc twv Svo viowwv. 'Eva Aatopikd onpa otov tomno Tov
ITapabvpov 1) g ITVAng eiye yapaxBei oe Aatopeio tov 7% ar. m.X. oto 0pog
ITpoerng HAloag ot Onpa. O apyaikog yapaxtnpag g 6¢ong oe ovvévaopd pe
Vv movtedr] amovoia tov Tomov tov IMapabvpov oto ovvodo twv Abovpyikev
onpatov ov YM I owkiopot tov Akpwtnpiov, anokAeiovv Ty moavot)to Pivolk)g
xpovoloynong. Yo' avtv tv €vvola, oty mnopovoa gpyacio vmootnpiletar o
OPYAIKOG YOPOKTHPAG OTo TUNPa Tov Aatopeiov «Xta Xkopia» ITadakdotpov
Kp1jtng, oto omoio eivor yapaypévo éva AQTOpUKO Ofpo emiong otov TOIo Tov
ITapaBpov. Aev eivar npwtopavi)g aAdwote 1) emPiwon ovpfolwv e Enoyrg tov
XaAkoO otv apyaikn nepiodo. Avtd ta Aatopikd onpato Oa pmopovoav vo
eppnvevbody wg evoei&elg pag Kopmaviag XTiotmy, Ol OMoiol PETAKIVOOVTIOV OI0
Pépog oe pepog katd napayyedia. IapdAAnda npoogépovtatl ano v Abrva tov 4
at. .X. adAd Kot aro ta «PIovAOLKIO» TOV TAPASOCIOK®Y XTIOT®V OTNV NIEPOTIKI)
EAGSa anmo tov 18° awova émg ta péoa trg Oexkaetiag tov '60. Mia mbavr
Badaooia Sradpopur) petadv g Orpag tov 7% at. m.X. Kat TV AVOTOAK®V OKTOV
s Kpnng annyeitar otov Hpoddoto (4.151-152). Apyaikd pappapiva yAvntd omd
m Onpo pe emppoeg amod Ty avatodifovoa yAvntikr tng Kprg, Onpaikn)
kepopuky] oty Kprtn oe 0¢oeig eyyls KOTaopAtmv AguKoL poppdpov, Kat ot
EUIOPIKEG eMapeg TG Onpog pe v Ao, 1 emkpdtela ¢ onoiag epgpaviet
Pappapogopia, CUPIANP®VOLV TV €LKOVA T1)¢ KvijTikoTtag Kpntov yAvmtov kot
OPYITEKTOVOV Kata Tov 7° kat 6° at. m.X.
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Rocha Pereira, M. Helena. Greek vases in Portugal (2nd edition with a new supplement;
1st edition 1962). Coimbra: Centro de Estudos Classicos e Humanisticos da Universidade de
Coimbra (CECH), 2010. 165 p., 66 p. of plates. € 17.00 (pb). ISBN 9789898281241.

Helena Rocha Pereira, a student of late Sir John Beazley, had originally (1962) published
an account of vases found in Portugal, either by ancient trade, or by acquisition. Greek Vases in
Poartugal was at the time an overall useful assemblage and study, in chronological order, of
material till then either unpublished, or scattered in different articles. The book had already been
long out of print, until the author decided on this “hardly more than a reprint of the 1962
edition” with the addition of only a few more specimens.

Having hardly been revised seems to be one of the major weaknesses of the book, whose
approach is by definition quite outdated by now. The bibliography dates mainly before the 1950s,
with the exception of a separate List of Abbreviations, associated with an Appendix entitled “A
New Supplement” on p. 164 (curiously located after Bibliography and Index Lists), again dating
no later than 1981, namely the Lexicon Iconographicum Mythologiae Classicae-LIMC 1! Otherwise,
there is no trace of updating in the discussion of the iconography, which is a major issue, at least
with regard to substantial publications, such as the aforementioned LIMC, which would have
expanded the consideration of mythological scenes, by reference to their iconographic features
and history.

The main value of the book should rest in its objective of assembling Greek vases from
Portugal, standing in for a CVA, such as has never published by the Sciences Academy of Lisbon.'
It is therefore understandably referred to by specialists as the main source of data on Greek vases
from this area of the Mediterranean World. However, its research is neither so careful nor as
methodical as in all CVAs. For example, in p. 23 the author refers vaguely to Mycenaean and
Geometric fragments, as exhibited together in one glass-case at the Portuguese Ethnological
Museum, without any further particulars! Moreover, the book fails to discuss systematically the
historical presence of Greek vases in ancient Lusitania. Pereira limits herself to two hasty and
vague references in p. 1 (Salacia), and p. 10 (Iberian Peninsula), of the Introduction,” without

! Compare, however, the rich publications of ancient Greek objects, such as coins or bronzes, associated
with the Calouste Gulbenkian Foundation. See Pinto, A.J.N. 2002. Bronzes figurativos romanos de Portugal.
Lisboa: Fundagio Calouste Gulbenkian; Robinson, E.S.G. and M. Castro Hipélito 1971, A Catalogue of the
Calouste Gulbenkian collection of Greek coins. Part 1: Italy, Sicily, Carthage, Lisboa: Fundagao Calouste
Gulbenkian; Jenkins, G.K. and M. Castro Hipolito 1989, A Catalogue of the Calouste Gulbenkian collection of
Greek coins. 2: Greece to East, Lisboa: Museu Calouste Gulbenkian; Castro Hipolito, M. 1996. Moedas gregas
antigas. Ouro. Lisboa: Museu Calouste Gulbenkian.

? On issues of Greek trade with Iberia and further bibliography, see for example, Cabrera Bonet, P. and
C. Sanchez Fernandes (eds.) 1998. Los griegos en Espania: tras las huellas de Heracles. Exposicion May, 27- July 5,
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expanding on the conditions for the development of a horizon for Greek imports in the area,
specifying trade routes and commercial network, and tracing possible trading posts, or even
colonies, given that in the 5t century, especially its second half, a flourishing market for Greek
products, mainly Attic vases, probably exchanged for wheat, can be detected in the Iberian world
(see for example footnote 2). Moreover, there is no chapter of General Conclusions in the end.

The Introduction confines itself to an account of vase findings in Portugal, casual or from
systematic excavations, as well as, principally, vases acquired from abroad, and the formation of
the first collections in the country during the 19" and 20" centuries. It also gives an account of
reception of these findings in scholarship, in Portugal and abroad, and of early research on the
subject. Large sections are devoted to non-translated, largely unnecessary extracts from sources
on collections in various languages.

The text following has the layout and the form of a Catalogue, arranged on the criteria of
chronology, provenance and technique/style and continuous numbering. Here, too, are included
extracts from previous publications of the vases, at great length and frequency! There are no
clear-cut chapters, but rather sections, some by necessity very small, of continuous text. The main
focus is on the acquisition and restoration history of the vases proper and/or attribution or
interpretation history of the vase painting, with hardly any iconographic analysis of mythological
or generic scenes, such as for example of Achilles’ ambush of Troilos on the Attic black-figure
hydria no. 9 (pp. 41-47, including more than 3 pages of extracts in German and Italian; see also
the supplement on pp. 159-165, in which, apart from displaying the results of a new restoration
of the vase, the analysis now takes into account some parallels cited in LIMC). However, the
author may quote some iconographic parallels in other cases, such as for the wrestling scene on
the panathenaic amphora no. 10 (p. 48), though without any further comments.

The discussion of the scenes on the body of the Attic red-figure calyx krater no. 26 (pp. 66-
72) moves more in the direction of a fuller iconographic analysis, tracing parallels and models for
the supposed Rape of the Leucippidae on the upper register, though it does not examine how
this theme relates to the pursuits of maenads by satyrs on the lower register, and to the theme of
pursuit in general, in the light of more recent iconographic studies.” The same is also true to
some extent of the lengthy consideration of the Paestan red-figure hydria no. 43 (pp. 103-115),
mainly offering a far-stretched hypothesis of contamination of a youthful, oriental looking
Heracles in the Garden of the Hesperides with similar scenes of Jason, Medea and the dragon.*

In conclusion, Pereira assumes a selective, inconsistent approach to iconographic analysis,
which ought rather to develop upon similar criteria and to place comparable emphasis on specific
aspects in all examples —wherever applicable of course.

This small book is amply illustrated with 66 figure plates, some coloured, of quality
ranging from modest to fairly good. No scale is provided by the images, while no actual
dimensions are recorded in the Catalogue, a serious oversight. The plates follow the order of the
Catalogue, however no captions are added, not even catalogue numbers, should the readers like
to refer from plates to text. This omission is somewhat relieved by the Plate list in the front, where
it is erroneously stated that the numbers in brackets refer to text —one would think page

1998, National Archaeological Museum, Madrid/Athens: Minsterio de Educacién y Cultura, Espana/Hellenic
Republic, Ministry of Culture.

® The author could have consulted, inter alia, from a great selection of more recent publications:
Sourvinou-Inwood, C. 1987, “A series of Erotic Pursuits: Images and Meanings”, JHS 107: 131-153. Cohen,
A. 1996, “Portrayals of Abduction in Greek Art: Rape or Metaphor?”, in Kampen, N. (ed.) Sexuality in Ancient
Art, 117- -35, Cambridge: Cambridge University Press. Dipla, A. 2009, “Eos and the Youth: a Case of
Inverted Roles in Rape”, MAA 9.1, 109-133.

* Among more recent studies about the nature of narration the author could have referred to —the
classical by now— work of Stansbury-O’Donnel, M.D. 1999, Pictorial Narrative in Ancient Greek Art,
Cambridge/New York: Cambridge University Press.
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numbers— whereas they refer to catalogue numbers. This arrangement can be said to be a trifle
confusing. Overall, one may say that the layout is neither organised nor helpful.

Under the aforementioned conditions, one wonders whether reprinting the original
publication, without substantial updating, was indeed worthwhile, especially in view of the fact
that the original is readily available on-line, to read or to download in pdf format.
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Hans v. Mangoldt, Makedonische Grabarchitektur. Die Makedonischen Kammergrdiber und
ihre Vorldufer, Band I: Text, Band II: Tafeln und Karten, Tiibingen-Berlin 2012.

To véo otoiyeio mov npookopilel oto SITOPO (KEIPEVO-IIIVAKEG KOl XAPTEG) KAAOTUIOEVO
obyypappa tov o Hans v. Mangoldt (Siatpifr)) pe avtikeipevo touvg Aeyopevoug (Badapmtovg)
Mokebovikovg Ta@Qoug (he Kopoapwtl] opo@r) eivar ot péoo oe 441 oelideg keipévou
(ovpneptdapfavoviar kat ta gvpetpla KAL), 8 yaptreg kot 146 mivakeg ¢gotoypagiomv, o
oLVaEapPLoTIC CLYYPOPERG OIIOIEIPATAL (KOt TEAIKA TO KOTOPOMVEL) |1E EVIVIIWOLOKO TPOIIO KAl [
a§loonpeioty) peHodikOTTA, VO CLYKEVIPMOEL O £€va HANPI HEPLYPOPLKO KATAAOYO, TO GUVOAO
KATO MOG POIVETAL TV OMAVTIAYoh OTOV apXoio KOOPO eVIOMOOEVIWV YOPAKTIPLOTIK®V PVI|HEIOV
TG OUYKEKPIEVNG Katnyopiag. Tavtoypova emyeipeitatl kot to gyxeipnpa g opadonoinong oe
Eexwplotr) evotnta, OOV IPOSPOUIKMV LOPPGOY TOU TUIIOL O GLYYpPaPEag LIIOOTIPLEE TtV LIIAaPE,
QOXETMG TOL EVIOMIOPOD PVI|HEIOV —apXALOTEP®OY TG ERPAVIONS TWV HOKESOVIKOV TAPWV—, OTO
omoia 1) €ni pépouvg xprjon (Kot yvoor) tov togov eivar gpgavi)g kat npoddnAn. To odo épyo
ENMITUYYOVETAL e TNV Aentopepr] Kot teAeloBnpiky) tpomov tva arnodedtioon mArfouvg evivnov,
apBpwv Kol HoVoypaPlev o€ S1aPpopes YAOOOEG— £mg KOl SVOEVPETWV— AKONI Kal 00wV eidav To
Pug )¢ Srjpooidttag oe evieAmg TpOcPatovg Ypovous. Onwodijnote to véo Snpooievpa épyxetat
vo avtikataot)oet oto 51ebvi) yopo omowadrnote ovvbeor tov Oépatog katd to napeAbov mov
OKOIIO TI|G €iYE TNV GUYKEVIPMOT] KL TO GXOALAOPO TG OXETIKIG HAN POPOPLOTS.

Ot nopoatnprjoeg nov Ha propodoe va Statvnmoel 0 KAAOPOLAOG KPITIKOG AVAPOPLKA e
to obyypappa tov Hans v. Mangoldt (oto e€11g, HvM) ovvowilovtat ota €&€r)g oAlya mAnv opog
KOipla, MOTEL. XKEWPELG OTIG OIOIEG KATAAIYEL O OVOYVMOOTIG HETA 1] OPALPLKI] a§lodoynor) tmv
nopoTdepevay.

Yoot mapatnpeital oto €pyo, OTL €KTOG OO €AAXIOTEG MEPLUITMOELS Pvijpeimv (oto
RakeSOVIKO x®po) mov katd tov HVM arotedovv mpodpopikeg poppég g katnyopiog [aigpvng o
tagog g Katepivyg (ogd. 53-55, A10), o tapog ¢ Evpudikng (oed. 291-294, B135)], n mAnbopa
TOV  OPYUTEKTOVI|HAT®V, TOLAGYIOTOV TV  HOAvHANOLoTEPOV  TOL  POKESOVIKOL YO POU,
XpovoAoyeitat (A1d péPoug Tmv OVACKOPEMY Kl T®V AOUIOV EPELVIITOV) OTOV IPOYWPNHEVO 4° at.
m.X. Kat oTig apyéG Tov €MOPEVOL. AgV TOPEXETOL, WOTOCO, QIO TOV OLYYPAPER LKAVOIOU]TIKY]
e€rynon g epgaviong kat 81adoong Tov Gavopévou, wg MOATIopkod ayabov. 'Onwg kot Sev
artodoyeitol pe woyvpa kptjpla 1 Voopdl, amno autl) TtV Aoy, IPOoSPOPLK®Y TOL TOIIOV
RV Relov Kat 1) €V YEVEL OLOLAOTIKI] SLOPOPOIIOINOT) TOVG OO T LIIOAOUIA TOV KATAAGYOV.
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