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Alan Johnston, A Laconian Cartoonist, EYAIMENH 23 (2022), 1-5.

To onpeiopo emkevipovetor oe 600 acuvvi)ioteg popPpés {wypaPlOpEVeS Ot
AakwVikoug Kpatrpeg Tov mpmipov bov at. m.X. ano 11 Navkpaty. O kpatfpog thg
O8popdrg eivar yvwotog edm kat MoAL kapod, eved o kKpatrpag oto Bpetavikd Movoeio
Oev eiye avayvoplotel ¢og topa. H 6¢orn toug oto mlaioto g Aakmvikig ayyeloypapiag
KQl Ot IIPOOETELS TOV/TOV ayyELOYpAPpov/wv e§etdlovtal ev ouvTopia.

This note highlights two abnormal figures painted on early sixth century Lakonian
kraters, both found at Naukratis. One in Oxford has long been known; the other in the
British Museum was not previously been recognised. Their place in Lakonian vase-
painting and the intentions of the painter(s) are briefly discussed.

Zrpatng Hanadonmovlog - Xapalapmog Owkovopidng, H apyaia ITiotupog kat 1)
oyvpwon g, EYAIMENH 23 (2022), 7-53.

Since antiquity, attack and defense were frequent phenomena in human lives and
urban complexes. For this reason, the discovery of a defensive solution against any kind
of attack was of an imperative necessity. In order to ensure the feeling of safety, people
constructed fortifications, which protected their lives and their properties as well. Using
as a reference point a small town, which was established near Nestos river (north
Aegean), the preserved remains of a severe fortification that ringed this town will be
examined. Initially, a brief mention to the town itself is presented in an attempt to clear
out the historical context of it, the matter of its naming, the determination of its
metropolis and many other topics concerning this town. The small town, which was
possibly an emporion, stands today near Pontolivado village, in Kavala prefecture, at the
northeast of Greece. This site is related to an archaeologically promising area, since the
interesting findings from that place are constantly unveiling the past of the town that
had been covered by the oblivion of time.

Evoyyelia Anpa, Ontika evOopia tov podiakot kopwdelv, EYAIMENH 23
(2022), 55-96.

The comic theatrical act in Rhodes is represented by a catalogue of 45 comic masks
and figurines, all recovered during rescue excavations in the city of Rhodes. This group
of masks and figurines cover a period of about three centuries, consisting representative
samples of an abundant Rhodian artistic production inspired by the theater during the
Hellenistic period, when Rhodes emerges as a strong and prosperous naval power and
becomes a cultural and intellectual center as well. The following catalogue includes
depictions of comic types such as caricatures and grotesque figures along with
protagonist types of the Rhodian comedians related to the New Comedy characters,



vii

guided by the literal source for information in stage presentation of drama theatrical
types, the Onomasticon of Julius Pollux and the T.B.L. Webster’s catalogue.

Tina M€George, A Burial of the Early Christian Period in the Sanctuary at Symi,
EYAIMENH 23 (2022), 97-107.

To oxedetikd LAIKO MOV TEPLYPAPETAL, MPOEPYXETOL QIO KIPOTIOOXNHO TAPO, O
onoiog oavokadvgOnke 1o 1997 Simda kotv o emo@rn pe tov  POpelo  Toixo
ITadatoyprotiavikod vabvdpiov, omv Kdato Xopn. To valdépro ktiotnke oe éSagog
kabaylaopévo eni awwveg amd npoyplotiavikeg Opnokevtikeg Aatpeieg: amd v idpuvor
T0Uv Meoo-Mvmikov 1EPOL IOV OTI] OLVEXELQ HPETATPAIINKE Ot 1EPO Tov Epur) kat g
Agpobitng tov 70 at. m.X. H avaokapéag, A. Agpréorn), ypovoloyei tv tagr) otov 60 at.
1. X. Eivar 1 povadiki) tagr) nov oyetiletar pe 1o vadidplo kot iowg anoteAel tov tagpo
TOL KtTopa g eKKAnoiag. O Kt)Topag, edv eivat 1] 0woTl] TOUTOTTO TOL IPOCKOIIOV
ov eival evtaglacpévo otny Katw Xopn, Sev ntav avdépag addd yvvaika pe veoyévvito
Bpepog. Evtog tov tagov Bpédnkav Opadopota and Aaynvt to onoio mbaveog nepleiye
Tov, Katd ta é0ya, aylaopo g tagng kot mov nbeAnpeva eBpatodn. O oxkeletog dev
Sratnpeital KoAd. Anovoladet To KePalt, éxovtag iong mapacvpbei oo T Bpoyés, evo 1
vrap&n tov Ppépouvg amodeikvietar amd éva Katr povadiko otolyeio, to T0§o Tov
00@ULIKOD OIOVEVAOL TOL  OVOKATEREVO HE TA OOTA TG AKPAG XEIPOG TIG VEKPIG, O
OPLOTEPOG OYKOVAG TI)G OMOLOG I]TAV 08 KOPPI] PE TO aVIIpaylo va oKOLPna oto otrjfog
mg. Kabag 1 6¢on tov apiotepov xeptov Sev ovvadet pe T ouvviOn (mapddinlo pe to
KOPPO 1] OTAVPOEIO®OS MAV® OI1o v mvedo), 1 otaon emPePaiwvel Ty Tonobetnon Tov
Bpepouvg otV aykaAld TNG, KAt TOV €KOVOYpPa@PlkO tomo trg Odnyrtplog 1) g
Bpepokpatoboag. Oa amotedovoe nepiepyn obOpmtwon va eviagalovioar padi pia
yovaika kot €va notdi xyopis ovyyevikr) oxéor). ITiBavoloyeitar Aounov ot mpokettan yo
ptépa kot Bpépog. H yuvaika 1tav tovdayiotov 35 etowv kat gixe vpog 160,3 ex. BAaPeg
og apPpoTEPES TIG apbpmoelg Tov wpov npokAnOnkav paddov anod enavolapfavopevoug
Tpavpatiopovs e§artiag g kabnpepvrg epyaoiag. Kabmwg o 6e€10¢ wpog mapovorddet
Bapltepeg addowwoelg mbavodoyeitar o1t nmpoketrtal yia Se§oyeipa. H ooteoflaotiky)
avtidpaot), opati) otov 70 avyeviko onodvévlo, Seixvel OTL 1) yuvaika 1tav evepyr| Aiyo
npwv to Oavatd g, pupatikng iocwg attodoyiag. Kabwg, mAnv tov omovoévAikov
OOPOTOG, ERMAEKOVTIOL KOl Ol OTOVOLAIKEG aToPLOoELG, 1) Stapopikr) Sidyvwor Ha mpémnet
va ovpneptdafet kat ) PpovkéAdwor. Kat ot §vo vooor petadidoviar anod polvopévo
yoda ayedadog, mpofdatov 1) aiyag, adlld kot amd ta mpoiovia Tov 1) amo To KPEeog.
Yrnepepe emiong oamd 0OOTEONOP®OI), OLVENEWR 110G TG Ypoviag Aoipméng oamd
pupatioon 1] PpouvkéAdworn. H vmomlacia tng adapavtivig tov Soviimv Oeixver ot
nopovoiale dowgerg 1 ko1 Statpopr) katd g Sidpkreta )¢ matdikng nAkiag g,
TOTE MoL oxnuatidovtay ta dOvTla )¢ Ta onoia, £niorng, mapovoldfovv peydAn ¢bopa,
tepndova Kat oLoOmPELOT] 08OVTIKYG MAAKAG/METPAG OTIS Pideg Tov TPiTov yop@iov
emonpaivovrog Ot vnépepe Kot ano ovditlda. O Oavatog g ennAbe paddov amd
EMUITAOKEG TOL TOKETOV, ouvifiopévo npoPAnpa oTig PTmYEG YOPEG OKOMI) KOL OTEPQL.

The burial is an extended inhumation in a stone-lined cist, unearthed in 1997,
parallel to and in contact with the north wall of the more recent and smaller of two



viii

chapels of the Early Christian period, located in the northwest sector of the area of the
sanctuary at Symi.. The East-West orientation of the deceased, placed supine in the
grave with the head at the west facing east, dates the burial to the Christian era and the
archaeological context dates it specifically to the 6th c. AD. The inhumation was that of a
woman, at least 35 years old and 160.3 cm tall. Lesions on both shoulder joints may
have been caused by repetitive trauma in the course of arduous daily tasks. Since the
right shoulder was more severely affected than the left, she was probably right-
handed. Dental hypoplasia shows that she had suffered from poor health in
childhood when her teeth were being formed. The teeth, which were severely worn,
also showed a build-up of dental calculus on the roots of the third molar indicating
that she suffered from gingivitis in addition to caries. She also suffered from
osteoporosis, perhaps as a result of a chronic infection caused by tuberculosis or
brucellosis, compounded by pregnancy. When nutrition is inadequate, an expectant
mother’s body is depleted of its reserves of calcium in order to sustain the foetus, which is
in a parasitic relationship with the mother. The existence of an infant buried with the
adult connects the infant to the woman. It would be too much of a coincidence for a
woman and a child to be buried simultaneously unless they were related. So they are
presumed to be mother and child. The woman’s death was probably the result of
complications in childbirth, a common event in the poorest countries of the world
today.

Eva Astyrakaki, Mythography and Archaeology: The Case of Eulimene
EYAIMENH 23 (2022), 109-124.

H nopovoa epyacio arnookonei oto va Tpoo@Epel pia vEo avayvmor) otV totopia
mg EvAyévng, 1 onoia napadidetar anod tov Iapbevio, ovyypagpéa tov lov at. m.X., oty
ovAloyr) Tov pe TTAo Tepi dpcoTikedv mabnudtewv. H ovuykekpipévy) otopia amotelei éva
wpaio nopadetypa ovvepyaoiag avapeoa ot @doloyia kat otnv Apyatoloyia, agpoo pe
mVv apoyl) tewv Svo emotpov potifovtal Sidpopeg MAELVPEG.

H 1otopia ocapog eivar Sopnpév) obppova pe ta eAANVIoTika atofnTika mpodTua.
Yxonog, addwote, tov ITapbéviov 1tav va npoogepet pe T ovAdoyr) tov éva epaAtrplo
¢umvevong otov ¢ilo tov Kopvidio T'addo, yia va ouvvBéoer eleyeieq kot embAAio.
Qotd00, pio mPooeKTIKY] PeAETH), O¢ OLVOLOOPRO HE TNV APWYI TOV APYOLOAOYIK®V
EVPNPATOY, KOTAOEIKVUEL Hio OLOOTPOPAT®OLN  OTOLYEIWV  OlAPOPETIKOV  YPOVIK®V
nepLOdwV otr) SOOI AUTHG TNG LOTOPLag.

Ot 1pweg mov avagepovtal otnv wotopia (Avkaotog, Kbdwv) paptupodviar 16n
arno tov 'Opnpo g Kpnuikég modeig (moAn Avkaotog, Kodwveg mov katokolv otnv
Kprt). H Aé€n amtepog yprowponoteitan and tov 'Opnpo wg enibeto Oeotntwv (m.y.
amtepog Nik1) Kot g OAN paptupeitar oe mvokideg g Kvwooov. Ot oyéoelg, Aounov,
IOV VIIAPYOLV OTI] OLYKEKPIHEVT] LOTOPIC AVAPEON OTOLG ENOVUPROULG 1)pmeg MOavov va
QI YOOV LOTOPLKEG OYEOELG PETAEL QUT®V TV MOAEMV.

H Evlipeévny paptvpeitor 116n oamd v emoxr) tov Howodov wg Nnpnida kot
LVIIAPYOLY OPYAOAOYIKA €VPIHaTa TOL OLVAdOoLV pe autrv Ty Wot)td 6. 'Eva
KOppatt vpaopa kat pia mu&ida divovv pia Stapopetiky) Siaotaor, a@ov ovvéEovy TV



EvAwpévn pe v Kprjty kot bwaitepa pe ) @aidpa kat v Apradvy. Tibetar Aounov to
gpotnpa av 11 EvAipévn anotedovoe Aatpevtiko titho Oeotnrag oty Kprjty.

ITapatnpovvtar akopn modld kowva potifa, adla kat Stagopég, avapeoa otnv
wotopia g EvAipévng kon oty otopia g kopng tov Apiotodnpov (Meoonviakr)
wotopia, 1 onoia napadidetar anod tov IHavoavia). Eivar mOavov 1 Meoonviokr) otopia
va gxet SopnOei pe npotvno v Kpnriki).

Emniong, Siapopa potifa (1 tour) tov enopgpdAiov, 1 téAeorn tn¢ eponpadiog, o
pOAog tov PaoctAid) MOPAIEPIIOVY OF APYOIKOTEPQ, 10MG Kal Pvoilovia 1] MUK VOIKO
XOPOAKTNPLOTIKG. Ao autr] v amoyl), Pploko modv eviiagépov to ebpnpa g K.
AvSpeadakn-BAalakn otny avaoko@r) tov puknvoikod avaktopov g Kvdwviog ota
Xavia.

The main aim of the present research work is to provide a new interpretative
perspective on Eulimene’s story by combining literary testimonies and archaeological
findings. The story is included in Parthenius’s collection entitled TTepi Epcotikéov
[Tabnpatwyv, dating back to the 1st century BC. This story appears to be an exceptionally
fertile example in which a multidisciplinary approach, that combines Philology and
Archaeology, can, potentially, illuminate aspects and facts that would otherwise remain
unearthed.

Eulimene’s story deals with eponymous heroes and city founders of Crete. The
Cretan cities of Lykastos and Kydonia are attested as early as in Homer and Aptera and
Kydonia are also cited in Linear B tablets of Knossos; the name of Eulimene, referring to
a Nereid, and the adjective dmtepog, applied to some gods, were known to Hesiod and
Homer, respectively. Given that Crete was sui generis in terms of its own mythology, it is
likely that before Homer there was already a background relating to those Cretan cities.

Eulimene is known as a Nereid. Hesiod reports it in his Theogony and pottery as
early as the 5th c. BC attests it, as well. A different perspective is introduced by a piece of
textile and a pyxis, which hint at an association of Eulimene with Crete, particularly with
Phaedra and Ariadne.

There is also a Messenian story, reported by Pausanias, which presents similarities
and common patterns. However, the story of Eulimene is rather more complex since the
Messenian story was arguably modelled on the predating Cretan version.

Eulimene’s story in Parthenius’ collection was structured according to the aesthetic
standards of the Hellenistic era. However, the story seems to combine various elements,
some of which echo Minoan times (the ritual of human sacrifice carried out by the king-
priest, a union designed to result in fertility, interrupted in this case) and others which
echo archaic times (dissection and forced extraction of the baby). Thus, I find
particularly interesting the archaeological finding of the cut-up skull of a young girl,
which Andreadaki-Vlazaki brought to light during the excavation at the Mycenaean
palace of Kydonia at Chania.






Eulimene 2022

A LAKONIAN CARTOONIST

Lakonian painted pottery of the 6th c. BC owes a lot to Corinthian models,
especially in technique, but its producers also found pictorial inspiration elsewhere, for
example the Egyptian and Cyrenaic echoes of the Arkesilas cup' and they had their own
ideas and quirks: bold use of incision and of added red, or the many experiments with
tondo organisation on cups, often unfortunate, but used admirably on the same Arkesilas
cup to accommodate lesser figures in the lower reaches. A perusal of the plates in Stibbe
1972 and 2004 will add much more. Here I offer a rather different example of
quirkiness, though regrettably leaving the reader with little idea how it is to be
explained.

One of two relevant sherds, both from Naukratis, is in the Ashmolean Museum
and has been well published® (fig. 1). A very normal stirrup krater rim, typical of the
Naukratis painter, has, nestling against the handle root, a cameo of a male head in a style
that one cannot resist calling a cartoon. Arthur Lane, cited also by Conrad Stibbe, has
indeed given his view —“a caricature slyly inserted by an untrained hack”. It has
otherwise drawn little attention. Mitchell’ may or may not have known of the piece when
writing “the absence of freedom of expression is enough to explain the lack of humour
in Laconian visual culture”. None of the other rim sherds from Naukratis belongs with
this piece; they have either a smaller diameter or shorter key elements in the frieze;
British Museum 1886,0401.649a-b is the closest but a smaller vase®.

A second fragment is unpublished, though available online via Explore the
Collection, British Museum 1924,1201.1141 (fig. 2); it is also listed by Anna Lemos, as a
work of the Animal Chalice style of Chian manufacture®. It is glazed inside and the
outside shows much of a seemingly human head between rays. The slip is not Chian, nor
is the very lightly micaceous, fine purplish tan clay; nor does that Chian style use human
figures. More importantly, the sherd thickens from 0,6 to 1,0 cm, almost proving that it
must be read with the rays upright and the head upside-down. Hence it is from the
lower wall of a large vase®, and the fabric points clearly to Lakonia, while the shape,
glazed inside, cannot be other than a krater, of a date around 590-570 BC. There is an
unusual feature, albeit within the Lakonian palette, of an apparent maeander frieze

' Schaus 2018; Skuse 2018.

? Lane 1933-34, 150; Venit 1982, 561, E41; Stibbe 1989, 34 and 98, E9, pl. 6, 3. Not mentioned in
Bergeron 2013.

* Mitchell 2009, 3.

* Bergeron 2013, 8, fig. 9.

> Lemos 1991, 253, no. 430.

® The only other reasonable possibility, a lid, can be ruled out because of the steep angle of the wall. A
referee for an earlier version of this note was confident the piece was from the shoulder of an East Greek
hydria; to my knowledge it would be the first hydria with a smoothed and well glazed interior surface.
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below the rays’. A further sherd from Naukratis, Brussels A1783% (fig. 3), with at least
two decorative friezes, may be from a Lakonian krater’, though its position on the pot is
uncertain.

One is naturally very tempted to suggest that the two sherds with figures are from
the same krater; if they are from different pots, we would have to concede that Lane’s
“hack” was more reckless than “sly”; but Lane was an art historian and his judgement
seems based on a view of more modern painters and their work. What more of substance
can be deduced is uncertain in view of the lack of comparanda, and considerations of
style are not going to solve the question whether the two heads are by the same hand;
the considerable differences in the construction of the heads could well have an
explanation in varied intentions of the painter, who is more careful than Lane’s
comment implies; plenty of third-rate work is available in most contemporary
production areas for comparison. One may note the difference in spacing of the
preserved rays, very strongly suggesting that the head was painted or at least considered
before the rays, presumably by one and the same person. In that respect the Oxford
man could perhaps have been added to the small space by the handle after the
maeander frieze had been completed. He seems to be bald but probably bearded, while
the BM figure has either an elaborate hairstyle or headgear, or both. The fringe over the
forehead is a common feature on contemporary pots, though it is difficult to find any
parallel for the second band, seemingly diverting at an angle, albeit slight, from the first.

The eye-balls are rendered differently and the very different noses are striking,
but the question of the mouth on the BM sherd is more problematic; basically where is
it? The small indent immediately under the nose? Or is it the yawning gap below,
reminiscent of the Scream? The lines on the cheek/neck might well indicate tensed
muscles, though such rendering is best known from the self-harm of mourning females.
If we do have a wide open mouth it would be a unique rendering to my knowledge. The
presence of a “hidden” mourner on a krater would be bizarre but could of course be
explained as a subversive element. On the other hand, if this figure is some kind of
chinless wonder, we may be dealing with a human-headed Mischwesen of some kind
(though I would not go as far as suggesting its suitability on a mixing bowl).

From the later 7th c. BC visual humour or, better, caricature, was frequently
displayed by either “padded dancers” or small grotesque figures with large abnormal
heads'’. We have no bodies here and so are missing an important feature; the Oxford
head does not seem to be over-grotesque or large. Hiding “gate-crashing” figures in
subsidiary areas appears much earlier, under handles for example, while the ape
climbing the friezes on the Macmillan aryballos is a well-known example. But our figures
fit awkwardly into any similar framework. One can be confident that in their day they

7 An unusual feature for a Lakonian volute-krater is the spacing of the rays; normally they are
adjacent to each other; the gaps here are in a sense explained by this unusual lower band of decoration, itself
an unattested feature. The variety of decoration of Lakonian krater necks and rims suggests that feet may
similarly vary. Certainly, the thickness of the rays on kraters varies considerably.

8 CVA2pl3,09.

9 pace Lemos 1991, 307, no. 1255, pl. 161.

10 Mitchell 2009, 34; Wannagat 2015, 18-24. Arrington 2021, 152-153 discusses some Athenian
caricatures of perhaps half a century earlier on an oenochoe from the Phaleron cemetery; he summarises
that these large-headed figures “deconstruct elite features”.
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would have been viewed as something “other” —“funny peculiar’- but we lack any
evidence to say whether they were intended as visual jokes with some particular
reference —“funny ha-ha”. The question of one or two kraters is significant; if two, then
we must take these jokes seriously; if one, which seems unlikely, they are of perhaps
passing interest. Stibbe classes the Oxford sherd under “kraters with geometric rim
ornament only”; could he have been wrong, and did the “doodles” accompany figured
body scenes? Unlikely; the excavators kept all figured sherds and one or two body
fragments from such a krater, or even more so kraters, would probably have been found.
The all-black krater was clearly inspired by metal prototypes, our cartoons clearly were
not; but by what? A vast range of possibilities is available, some hinted at above. Solely
the potter’s imagination? Or triggered by some particular event in his life? The
likelihood is that it is a personal matter, but further one cannot go. At any rate, a ray of
light on a drab Spartan life? But that did not yet exist at the time the doodles were
drawn.
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Fig. 1. Oxford, Ashmolean Museum, AN1896-1908-G.119.51. Preserved width 9,7 cm
(© Ashmolean Museum, University of Oxford).

Fig. 2. London, British Museum 1924,1201.1141. Preserved width 7,5 cm
(© Trustees of the British Museum).

Fig. 3. Brussels, Musée du Cinquantenaire, A1783. Preserved width 3,1 cm. Orientation
uncertain (© Musées royaux d’Art et d’Histoire, Bruxelles).
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