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THE INFLUENCE OF DARWINIAN IDEAS ON GREEK LITERARY WRITERS

OF THE LATE NINETEENTH AND EARLY TWENTIETH CENTURIES: 
THE CASE OF EMMANUEL ROIDIS1

Maria Zarimis

Evolutionism, in one form or another, is the prevailing creed of our time.
It dominates our politics, our literature, and not least our philosophy.
Nietzsche, pragmatism, Bergson, are phases in its philosophic
development, and their popularity far beyond the circles of professional
philosophers shows its consonance with the spirit of the age.2

ABSTRACT: Darwin’s works provoked an enormous response in many disciplines including
the literary world. This paper presents a portion of my doctoral thesis3, which responds to a
blind spot in Greek literary scholarship on evolutionary ideas in comparison to other
Western countries. Little work to date focuses on modern Greek writers’s responses to
Darwinian and other evolutionary ideas. This paper explores the impact of Darwin in
selected writings of Emmanuel Roidis and how Roidis satirised Darwinism in his essays and
short stories, contributing to the Darwinian discourse on “man’s place in nature” and by
placing humanity on the same continuum as other primates. The year 2009 marks the 200th

anniversary of Darwin’s birth and the 150th anniversary of the first publication of his The
Origin of Species. It is timely, then, to consider Darwin’s impact on modern Greek literature.

Darwinian Impact in the Literary World

Literary writers absorbed the implications of the new scientific ideas associated
with the theories and ideas found in the key works of the British naturalist
Charles Darwin (1809-1882). These works are The Origin of Species (1859)

[OS], The Descent of Man (1871) [DM] and The Expression of the Emotions

1 I wish to thank Ms Eleni Molfessi, Chief Librarian at the Institute for Byzantine
Research and the Institute for Neohellenic Research at the NHRF (IBE-INE/EIE), Athens. Her
expert assistance has greatly contributed to the completion of this paper and my Ph.D. I wish
to thank Dr Alfred Vincent for his assistance in editing my translations, particularly those in
the katharevousa. (Unless otherwise stated, all translations in this article are my own).

2 Bertrand Russell, Our Knowledge of the External World as a Field for Scientific
Method in Philosophy, London: George Allen & Unwin Ltd, 1961 (1914), p. 21, cited by
Tom Gibbons, Rooms in the Darwin Hotel: Studies in English Literary Criticism and Ideas,
1880–1920, Nedlands: University of Western Australia Press, 1973, pp. 1-2.

3 Maria Zarimis, The Influence of Darwinism and Evolutionism in Modern Greek
Literature: The Case of Grigorios Xenopoulos, unpublished Ph.D. thesis, University of New
South Wales, Australia, 2007.
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in Man and Animals (1872) [EE].4 The work of literary writers has been used
by literary commentators to illustrate the impact of evolutionism on Western
society. This scholarship is scant in relation to the Greek perspective.

Many writers of fiction were influenced by the primary consequences of
Darwinism associated with religion and “man’s place in nature”.5 Later, creative
writers used a Darwinian or evolutionary approach to address the concepts of
class, gender and race which, in the social sciences as well, were major issues in
the late nineteenth and early twentieth centuries.6 More specifically, writers in
this manner also addressed subjects like eugenics, nurture versus nature,
“degeneracy”, the “new woman” (associated with the Woman’s Movement),
atavism and racism, to name a few.

Histories of Modern Greek Literature

Standard histories of modern Greek literature do not discuss the influence of
Darwinian thought as an entity on its own. Although they do discuss
naturalism, in which Darwinian thought had a formative role, together with
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4 Charles Darwin, On the Origin of Species by Means of Natural Selection, or the
Preservation of Favoured Races in the Struggle for Life, London 1859. References in this
study are to the following edition: J. W. Burrow (ed.), The Origin of Species by Means of
Natural Selection, or the Preservation of Favoured Races in the Struggle for Life,
Harmondsworth: Penguin Group, 1968.

— The Descent of Man, and Selection in Relation to Sex, 2 Vols, London: J. Murray,
1871. In this study I have used the 1981 facsimile by Princeton University Press, NJ. It is a
photoreproduction of the 1871 edition.

— The Expression of the Emotions in Man and Animals, London 1872. My study refers
to the 1969 edition by the University of Chicago Press, Chicago.

5 The phrase “man’s place in nature” is a concept which derived from the nineteenth-
century debate of the same name and was adopted by academics as a theme in the discourse
on the implications of Darwinian evolutionary thought. It dealt with the Darwinian
application of the theory of common descent to humanity, which deprived “man” of his
former unique position. English biologist Thomas Huxley (1825-1895) used it as the title of
his book published in 1863. When referring to this phrase I have chosen not to change it to
“humanity’s place in nature” as this loses the background associated with the original phrase.

6 For further information on the general impact of Darwinism in the late nineteenth and
early twentieth centuries see David R. Oldroyd, Darwinian Impacts: An Introduction to the
Darwinian Revolution, Atlantic Highlands, NJ: Humanities Press, 1980; David Oldroyd
and Ian Langham (eds), The Wider Domain of Evolutionary Thought, Dordrecht: D.
Reidel Publishing Company, 1983; John C. Greene, Darwin and the Modern World View,
Baton Rouge: Louisiana State University Press, 1961; D. F. Bratchell, The Impact of
Darwinism: Texts and Commentary Illustrating Nineteenth Century Religious, Scientific



many other works in the sciences, such as Claude Bernard’s Introduction to the
Study of Medicine (1865), this role is never mentioned. In fact, Darwin’s name
is never mentioned directly in connection with Greek literature. I found this to
be the case for the following key histories: Roderick Beaton’s Introduction to
Modern Greek Literature (1994), P. D. Mastrodimitris’ EÈÛ·ÁˆÁ‹ ÛÙË ÓÂÔÂÏ-
ÏËÓÈÎ‹ ÊÈÏÔÏÔÁ›· [Introduction to modern Greek literature] (1974), Linos
Politis’ A History of Modern Greek Literature (1973), Mario Vitti’s πÛÙÔÚ›· ÙË˜
ÓÂÔÂÏÏËÓÈÎ‹˜ ÏÔÁÔÙÂ¯Ó›·˜ [History of modern Greek literature] (1987), C. Th.
Dimaras’ πÛÙÔÚ›· ÙË˜ ÓÂÔÂÏÏËÓÈÎ‹˜ ÏÔÁÔÙÂ¯Ó›·˜ [History of modern Greek
literature] (first published in 1948) and Ilias Voutieridis’ ™‡ÓÙÔÌË ÈÛÙÔÚ›· ÙË˜
ÓÂÔÂÏÏËÓÈÎ‹˜ ÏÔÁÔÙÂ¯Ó›·˜ [Short history of modern Greek literature] (1933).7

It should also be noted that numerous foreign literary influences were recorded
by literary historians; for example Voutieridis commented on Freudianism,
Nietzscheism and other “isms” but not Darwinism.8 In addition, there was a
delay in the reception of Darwinism in Greece, which would have thus also
created a delay in its absorption into the Greek literary world.9
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and Literary Attitudes, Amersham: Avebury Publishing, 1981; Carl N. Degler, In Search of
Human Nature: The Decline and Revival of Darwinism in American Social Thought, New
York: Oxford University Press, 1991; John C. Greene, Science, Ideology, and World View:
Essays in the History of Evolutionary Ideas, Berkeley: University of California Press, 1981.

7 See Roderick Beaton, Introduction to Modern Greek Literature, 2nd edn, rev., Oxford:
Clarendon Press, 1999; P. D. Mastrodimitris, EÈÛ·ÁˆÁ‹ ÛÙË ÓÂÔÂÏÏËÓÈÎ‹ ÊÈÏÔÏÔÁ›·, 7th

edn, Athens: Domos, 2005; Linos Politis, A History of Modern Greek Literature, Oxford:
Clarendon Press, 1975 (1973); Mario Vitti, πÛÙÔÚ›· ÙË˜ ÓÂÔÂÏÏËÓÈÎ‹˜ ÏÔÁÔÙÂ¯Ó›·˜, Athens:
Odysseas, 1987, rev. 2003 (first published in Italian in 1971); C. Th. Dimaras, πÛÙÔÚ›· ÙË˜
ÓÂÔÂÏÏËÓÈÎ‹˜ ÏÔÁÔÙÂ¯Ó›·˜. ∞fi ÙÈ˜ ÚÒÙÂ˜ Ú›˙Â˜ ˆ˜ ÙËÓ ÂÔ¯‹ Ì·˜, 6th edn, Athens:
Ikaros, 1975; Ilias Voutieridis, ™‡ÓÙÔÌË ÈÛÙÔÚ›· ÙË˜ ÓÂÔÂÏÏËÓÈÎ‹˜ ÏÔÁÔÙÂ¯Ó›·˜ (1000-
1930), 2nd edn, Athens: Dimitrios N. Papadimas, 1966. Reference to Darwin’s 1859 OS

occurs in Dimaras’ book (p. 648) in a chronological table, found in the final pages of the
book, under the heading °ÂÓÈÎ‹ ·È‰Â›· [General culture]. The other headings are °ÂÓÈÎ‹
ÈÛÙÔÚ›· [General history], ∂ÏÏËÓÈÎ‹ ÈÛÙÔÚ›· [Greek history] and EÏÏËÓÈÎ‹ ·È‰Â›· [Greek
culture]. These timelines cover the world and Greek history and culture of the period 1453-
1940. A similar chronological table is found in Politis’ book, also in the final pages of the
book, which also notes Darwin’s OS (p. 291). The table dates range from the ninth century
AD to 1971.

8 Voutieridis, ™‡ÓÙÔÌË ÈÛÙÔÚ›· ÙË˜ ÓÂÔÂÏÏËÓÈÎ‹˜ ÏÔÁÔÙÂ¯Ó›·˜, pp. 231-255.
9 On the general reception of Darwinism in Greece and reasons for its delay see Costas

Krimbas, “O ¢·Ú‚ÈÓÈÛÌfi˜ ÛÙËÓ ∂ÏÏ¿‰·. ∆· ÚÒÙ· ‚‹Ì·Ù·. ∏ ·ÏÏËÏÔÁÚ·Ê›· ÃÂÏ‰Ú¿È¯-
¢·Ú‚›ÓÔ˘, ªËÏÈ·Ú¿ÎË˜, ¡ÈÎÔÏ·˚‰Ë˜, ∑ˆ¯Èfi˜, ™Ô‡ÁÎÚ·˜” [Darwinism in Greece: the first
steps: the correspondence of Heldreich-Darwin, Miliarakis, Nicolaidis, Zochios, Sougras],
£Ú·‡ÛÌ·Ù· Î·ÙfiÙÚÔ˘ [Mirror fragments], Athens: Themelio, 1993, pp. 81-108. This



Darwin’s Works

It is worth just briefly discussing aspects of Darwin’s works which are relevant
to the works of Roidis. Darwin was the founder of modern evolutionism, the
science of evolutionary biology, that is the study by which living organisms
have developed following the origin of life. His OS (1859) provided the basic
argument for evolution by proposing a mechanism of change in animals and
plants, that is, natural selection. This is a process in the life of every generation
by which individuals who are not sufficiently fit are eliminated from the
population; whereas the individuals with certain heritable traits, who survive
the environment, will pass on those traits to their offspring.

The concept of natural selection was new and it revolutionised thinking,
not only in science, but also in many other disciplines in a way no other
evolutionary theory had previously done. Darwin’s ideas were to go against the
prevailing ideas of his time. This was because, according to his theory, the
creation of life did not rely on a designer or creator as evolution via natural
selection functioned without one. For this reason Darwin delayed discussing
the origin of humanity in the OS, in which he spoke of living things, animals
and plants in general, leaving humanity until the DM (1871).10

Darwin’s theory eliminated the idea of a teleological force, which was
supposed to lead to a higher perfection. This belief, which originated with the
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essay is a revised version and is used in this study. For earlier versions see ∆· πÛÙÔÚÈÎ¿ 2
(1984), pp. 335-348; Materia Medica Greca Ã, no. 5 (1982), pp. 465-471. See further on
Darwinism and also on its history in Greece his ¢·Ú‚ÈÓÈÎ¿ [Darwinian issues], Athens:
Ermis, 1986, and his ∂ÎÙÂ›ÓÔÓÙ·˜ ÙÔÓ ¢·Ú‚ÈÓÈÛÌfi Î·È ¿ÏÏ· ‰ÔÎ›ÌÈ· [Extending Darwinism
and other essays], Athens: Nefeli, 1998. π wish to thank Professor Krimbas for sending me a
copy of these last two books. For the delay of Darwinism in modern Greek literature and
lack of literary scholarship see Maria Zarimis, “Darwinism in Modern Greek Literature and
a Re-reading of Grigorios Xenopoulos’ ¶ÏÔ‡ÛÈÔÈ Î·È ÊÙˆ¯Ô›” [Rich and poor], Proceedings
of the Third Pan-European Conference of the European Society of Modern Greek Studies,
Bucharest, June 2006 (forthcoming).

10 Darwin “had lost his orthodox belief and come to the conclusion, which he retained
to the end of his life, that questions of ultimate causes and purposes were an insoluble
mystery.” See J. W. Burrow (ed.), “Editor’s Introduction”, in Darwin, OS, p. 24. Also, so as
not to incense the Church in his OS and DM he attempted to avoid discussion in his work of
the metaphysical. He did not succeed with this because there are contradictory elements
which make reference to a creator or which imply a creator in his theory of evolution. See
ibid., pp. 458-460. In his DM Darwin not only placed natural selection in the context of
humanity, but he also propounded the theory of sexual selection, which is the selection of
certain attributes in a sexual partner to promote the chance of the fittest offspring. Sexual
selection also featured as a theme in literary works and is covered in my thesis.



ancient Greeks,11 still continued in various non-Darwinian theories after
Darwin’s theory of natural selection. Darwinian evolution was often
misinterpreted as leading to a greater perfection, particularly due to some of the
contradictory or unclear comments found in his books.12 Natural selection
occurs firstly due to the variation of species and this is due to chance (that is,
it is random). However, the actual selection process, it must be realised, is not
random but directional.

Perhaps the most devastating aspect of Darwin’s theory for humanity was
the affirmation in his DM, and later in his EE, of mankind’s common descent
from one progenitor, in alignment with animals. Religion and philosophy had
always placed humans above and distinctly separate from other living beings,
whereas Darwinian evolution placed us close to the apes. On mental abilities
Darwin maintained:

[...] the difference in mind between man and the higher animals, great
as it is, is certainly one of degree and not kind. We have seen that the
senses and intuitions, the various emotions and faculties such as love,
memory, attention, curiosity, imitation, reason, etc, of which man
boasts, may be found in an incipient, or even sometimes in a well-
developed condition, in the lower animals [...]. The ennobling belief in
God is not universal with man; and the belief in actual spiritual agencies
naturally follows from his other mental powers.13

The following passage from Darwin’s “Introduction” in the EE sums up his
approach:

No doubt as long as man and all other animals are viewed as
independent creations, an effectual stop is put to our natural desire to
investigate as far as possible the causes of Expression [...] With mankind
some expressions, such as the bristling of the hair under the influence of
extreme terror, or the uncovering of the teeth under that of furious rage,
can hardly be understood, except on the belief that man once existed in
a much lower and animal-like condition. The community of certain
expressions is distinct though allied species, as in the movements of the
same facial muscles during laughter by man and by various monkeys, is
rendered somewhat more intelligible, if we believe in their descent from
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11 Prior to Darwin, as far back as Plato, species (“Â›‰Ë”, kinds or types) were argued as
being stable and invariable. However, the debate associated with their constancy began in the
eighteenth century, and transformation and transmutation were terms utilised in science well
before Darwin.

12 Darwin, OS, p. 459.
13 Darwin, DM, Vol. π, pp. 105-106.



a common progenitor. He who admits on general grounds that the
structure and habits of all animals have been gradually evolved, will look
at the whole subject of Expression in a new and interesting light.14

On Race 

Darwin makes no specific reference to man in the OS. He speaks collectively of
all the animal species, implying humanity is included. And so, the complete
title of his book implies that species and race are interchangeable for both man
and lower animals, that is: The Origin of Species by Means of Natural
Selection or the Preservation of Favoured Races in the Struggle for Life.
Further to this, Darwin in his DM used the terms “race” and “species” and “sub-
species” according to the topic of his discussion, often using them
interchangeably. For example, when he discussed the “variability of body and
mind in man” he stated: “[...] the present discussion [...] bears on the origin of
the different races or species of mankind, whichever term may be preferred”.15

It was difficult for Darwin to maintain consistency in his discussions in the
DM because he spoke as a naturalist, often comparing specific groups of man
to species of lower animals. In addition, Darwin in the DM explored extensively
the “Arguments in favour of, and opposed to, ranking the so-called races of
man as distinct species”.16 Darwin, of course, did not have the knowledge of
modern genetic studies to facilitate speciation and his evolutionary theory was
controversial. As he stated:

Those who do not admit the principle of evolution, must look at species
either as separate creations or as in some manner distinct entities; and
they must decide what forms to rank as species by the analogy of other
organic beings which are commonly thus received. But it is a hopeless
endeavour to decide this point on sound grounds, until some definition
of the term “species” is generally accepted; and the definition must not
include an element which cannot possibly be ascertained, such as an act
of creation.17

This problem of speciation resulted in observations which placed man’s
evolutionary ancestors under the same umbrella as certain ethnic races. Darwin
suggested that classification did not matter. He pointed out: “[...] it is almost a
matter of indifference whether the so-called races of man are thus designated,

176 Maria Zarimis

14 Darwin, EE, p. 12.
15 Darwin, DM, Vol. π, p. 108.
16 Ibid., pp. 217-235.
17 Ibid., p. 228.



or are ranked as species or sub-species; but the latter term appears the most
appropriate”.18 The racial discourse of the time was fuelled by Darwin’s ideas.
Darwin’s writing on the races of man would later be misconstrued to sanction
racial prejudice.

Darwin’s works managed to shift “man’s place in nature” in relation to the
remainder of the animal kingdom. This was from a position of anthropo-
centricity and exclusivity to a position on the evolutionary continuum of all
life. This of course was at odds with the Church’s view of creationism and
immutability. These ideas, also touching on the racial discourse, will be
explored in this paper in relation to Roidis’ work.

Emmanuel Roidis

Extensive satire on Darwinian theory can be found in the works of Emmanuel
Roidis (1836-1904). His formal background was literature and philosophy,
which he studied in Berlin. In 1871, Roidis in an essay specifically mentioned
that he was reading Darwin when he received a collection of comedies from
Angelos Vlachos.19 He states:

[…] ¤Ù˘¯ÔÓ ‚˘ıÈÛÌ¤ÓÔ˜, ·ÁÓÔÒ Ò˜, ÂÈ˜ Ù·˜ ıÂˆÚ›·˜ ÙË˜ ‰·Ú‚ÈÓÂ›Ô˘
Û¯ÔÏ‹˜. ¶ÚÔ ‰‡Ô ‹‰Ë ÌËÓÒÓ ·¯ÒÚÈÛÙÔÈ Û‡ÓÙÚÔÊÔ› ÌÔ˘ ‹Û·Ó Ô Vogt, o
¢·Ú‚›ÓÔ˜, Ô µüchner, o Lamarck, Ô Moleschott Î·È ¿ÏÏÔÈ fiÛÔÈ ÊÈÏÔÙÈ-
ÌÔ‡ÓÙ·È Ó’ ·Ô‰Â›ÍˆÛÈ ÙÔÓ ™ÔÏÔÌÒÓÙ· ‰ÈÎ·›ˆ˜ ÈÛ¯˘ÚÈ˙fiÌÂÓÔÓ fiÙÈ Ô
¿ÓıÚˆÔ˜ “Î·Ù’ Ô˘‰¤Ó ÂÂÚ›ÛÛÂ˘ÛÂ ÙÔ˘ ÎÙ‹ÓÔ˘˜”, Î·È ÌÂÙ·Í‡ ËÌÒÓ
Î·È ÙˆÓ ÚÔÁfiÓˆÓ ËÌÒÓ Èı‹ÎˆÓ, ÏËÓ ÙË˜ Ô˘Ú¿˜, Ô˘‰ÂÌ›· ¿ÏÏË
˘¿Ú¯ÂÈ Ô˘ÛÈÒ‰Ë˜ ‰È·ÚÔÚ¿. ∆· ÂÈ¯ÂÈÚ‹Ì·Ù· ÙˆÓ Î˘Ú›ˆÓ ÙÔ‡ÙˆÓ Ì’
¤ÂÈıÔÓ ÌÂÓ ÂÓ›ÔÙÂ, ·ÏÏ¿ ¿ÓÙÔÙÂ Ì’ ÂÏ‡Ô˘ÓØ Ë ‰Â ·‰ËÌÔÓ›· ÌÔ˘ ÂÎÔ-
Ú˘ÊÔ‡ÙÔ, ÔÛ¿ÎÈ˜ ·ÓÂÏ›ÛÛˆÓ ÏÂÍÈÎfiÓ Ê˘ÛÈÎ‹˜ ÈÛÙÔÚ›·˜ Â‡ÚÈÛÎÔÓ ÙÔÓ
¿ÓıÚˆÔÓ ÔÚÈ˙fiÌÂÓÔÓ ÂÎÂ›, “˙ÒÔÓ ÛÔÓ‰˘ÏˆÙfiÓ, ·Ó‹ÎÔÓ ÂÈ˜ ÙÔ Á¤ÓÔ˜
ÙˆÓ Ì·ÛÙÔÊfiÚˆÓ Î·È ÙÔ Â›‰Ô˜ ÙˆÓ ‰È¯Â›ÚˆÓ, Ï·ÙÒÓ˘¯ÔÓ, ·ÌÊ¿ÁÔÓ
Î.Ù.Ï.” ∂È˜ ÙÔÈ·‡ÙËÓ ÂÍÂ˘ÙÂÏÈÛÙÈÎ‹Ó Î·Ù¿Ù·ÍÈÓ ‹ Ì¿ÏÏÔÓ Î·Ù·‰›ÎËÓ,
·‰‡Ó·ÙfiÓ ÌÔÈ ‹ÙÔ Ó· Î‡„ˆ ·ÁÔÁÁ‡ÛÙˆ˜ ÙÔÓ ·˘¯¤Ó·, Î·È Ó˘¯ı‹ÌÂÚÔÓ
ËÛ¯ÔÏÔ‡ÌËÓ ÂÈ˜ ·Ó·˙‹ÙËÛÈÓ ‰È·ÎÚÈÙÈÎÔ‡ ÙÈÓÔ˜ ÁÓˆÚ›ÛÌ·ÙÔ˜, ¯ˆÚ›˙Ô-
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18 Ibid., p. 235.
19 Note that in 1877 Angelos Vlachos and Roidis would battle regarding two issues: the

first is whether “a poet is born or made”; the second is the status of Greek poetry, whether
it has a future or not. The first issue touches on the work of scientists such as the Darwinian
Francis Galton (Darwin’s first cousin). The issue of the status of Greek poetry was part of a
much broader discussion to which many Greek writers contributed. Palamas also talks about
Greek poetry using Darwinian and other evolutionary ideas. For the controversy on Greek
poetry and on Palamas see Zarimis, The Influence of Darwinism and Evolutionism in
Modern Greek Literature, pp. 223-225, 75-86.



ÓÙÔ˜ ÙÔÓ ¿ÓıÚˆÔÓ ·fi ÙˆÓ ÏÔÈÒÓ Ì·ÛÙÔÊfiÚˆÓ. ∂Ê˘ÏÏÔÌ¤ÙÚËÛ· ÂÓ
ÚÒÙÔÈ˜ ÙÔ˘˜ ‰‹ıÂÓ ·Ó·ÈÚ¤Û·ÓÙ·˜ Ù·˜ ‰·Ú‚ÈÓÂ›Ô˘˜ Î·È ‚Ô˘¯ÓÂÚÈ·Ó¿˜
ıÂˆÚ›·˜, ÙÔÓ Quatrefages, ÙÔÓ Janet Î·È ÙÔÓ Î·Ú‰ÈÓ¿ÏÈÔÓ ∫·ÏÔÚ¿ÁÌÔ-
Ó· (Bonnechose)Ø ·ÏÏ¿ ·Ú’ ·˘ÙÔ›˜ Ô˘‰¤Ó ¿ÏÏÔ Â‡ÚÔÓ ÂÈÌ‹ ÂÌ·ıÂ›˜
ÌfiÓÔÓ ·ÁÔÚÂ‡ÛÂÈ˜ ÂÎ¿ÛÙÔ˘ ˘¤Ú ‚ˆÌÒÓ Î·È ÂÛÙÈÒÓ, ˘¤Ú ÙÔ˘ ·ÌÂÙ·-
‚Ï‹ÙÔ˘ ÙˆÓ ÂÈ‰ÒÓ, ÙË˜ Â˘ı‡ÓË˜ ÙÔ˘ ·ÓıÚÒÔ˘ Î·È ÙË˜ ÎÔÛÌÈÎ‹˜ ÂÍÔ˘-
Û›·˜ ÙÔ˘ ¿·.20 [my italics]

[...] I happened to have become immersed, I don’t know how, in the
theories of the Darwinian school. For two months already my
inseparable companions had been Vogt, Darwin, µüchner, Lamarck,
Moleschott and others who aspire to prove Solomon was right in
asserting that man “has in no way surpassed the animals”, and that there
is no substantial difference between us and our ancestors the apes apart
from the tail. The arguments of these gentlemen convinced me at times,
but always grieved me; and my anxiety came to a head whenever I leafed
through a dictionary of natural history and found man defined there as
“a vertebrate animal, belonging to the genus of mammals and to the
species of the bimanous, broad-nailed, omnivorous etc”. Faced with this
insulting classification or rather condemnation, it was impossible for me
to bow my head in silence, and night and day I devoted myself in
pursuit of some distinguishing characteristic, separating man from the
remaining mammals. I searched first of all in the works of writers who
claimed to have disproved the Darwinian and Büchnerian theories,
namely Quatrefages, Janet and the Cardinal Bonnechose, but in them I
could find nothing beyond impassioned rhetoric in support of faith and
fatherland, the immutability of species, the responsibilty of man and the
temporal power of the pope.

Roidis would have been reading a copy of the DM (1871), which in part one
of the book dealt with the “Descent of man from lower form”, the
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20 Emmanuel Roidis, “∞ÁÁ¤ÏÔ˘ µÏ¿¯Ô˘ ÎˆÌˆ‰›·È” [Angelos Vlachos’ comedies]
(1871), Õ·ÓÙ· [Complete works], Vol. II: 1868-1879, ed. Alkis Angelou, Athens: Ermis,
1978, p. 28. The natural scientists Carl Vogt (1817-1895), Ludwig Büchner (1824-1899)
and Jacob Moleschott (1822-1893) were known as the scientific German materialists. Vogt,
a Darwinian, is cited by Darwin in the DM on a number of occasions, in his introduction.
Jean Louis Armand de Quatrefages de Bréau was a French natural scientist who
corresponded with Darwin, who refers to some of his studies in his DM. Quatrefages though
opposed Darwin’s evolutionary theory. Henri-Marie-Gaston Boisnormand de Bonnechose
(1800-1883) was a French cardinal who between 1869 and 1870 participated in the First
Vatican Council. The citing by Solomon alludes to a possible biblical reference. Roidis
provides a literal translation in Greek for “Bonnechose”, as a play on words.



“Comparison of the mental powers of man and lower animals” and the
“Manner of development of man from some lower form”.21

In the passage cited above Roidis claims to have felt an exaggerated anguish
when he read Darwin and the other advocates of evolution, which if interpreted
as satire is typically his form of writing. The view that man was no different
from the ape, minus the tail, caused Roidis endless searching for characteristics
which would differentiate man from other mammals. As seen in the passage,
the searching only leads him to rhetorical polemic by anti-Darwinians, that
Darwin triggered predictable reponses among conservatives who saw their
beliefs threatened.22 The essay continues with Roidis searching for answers to
the differences between man and beast. This issue was widely debated and
researched in this period by scientists and intellectuals, which produced
significant literary discourse.23

At various stages in his writing, as Georganta and Bezas have noted, Roidis
ponders upon this issue.24 The comparison of animal and man is a universal
theme of satire, which in Roidis’ case was bolstered by the Darwinian ideas of
the time.25 Further to this, Georganta indicates that Darwinian theory “Î·Ù¤-
¯ÂÈ ÍÂ¯ˆÚÈÛÙ‹ ı¤ÛË ÛÙÔ ¤ÚÁÔ ÙÔ˘ ƒÔ˝‰Ë […] Î·È ‰›ÓÂÈ ¤Ó·Ó ·ÎfiÌË ÎÚ›ÎÔ ÁÈ·
ÙË Û‡Ó‰ÂÛ‹ ÙÔ˘ ÌÂ ÙÔÓ Ó·ÙÔ˘Ú·ÏÈÛÌfi” [occupies a special place in the work of
Roidis […] and gives one more link for its connection with naturalism].26

In her article “From Aristotle to Darwin”, Georganta discusses a study on
laughter which Roidis incorporated into his critique of the comedies by
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21 Darwin, DM, pp. 9-157. As Roidis completed his schooling at a Greek-American high
school and then studied philosophy and literature in Berlin, thereby knowing English and
German, one would argue that he read both the √S and the DM in one of these languages.
In German, the OS was first published in 1860 and the DM in 1871.

22 His distaste for papal secular power is reflected in his novel H ¶¿ÈÛÛ· πˆ¿ÓÓ· [Pope
Joan] (1866), which is a wicked satire about a woman who disguises herself as the pope.

23 For literary works dealing with this theme see Leo Henkin, Darwinism in the English
Novel: The Impact of Evolution on Victorian Fiction, New York: Russell & Russell Inc.,
1963, pp. 83-111.

24 Athina Georganta, ∂ÌÌ·ÓÔ˘‹Ï ƒÔ˝‰Ë˜. ∏ ÔÚÂ›· ÚÔ˜ ÙËÓ ¶¿ÈÛÛ· πˆ¿ÓÓ· (1860-
1865) [Emmanuel Roidis: the course towards Pope Joan (1860-1865)], Athens: Istos, 1993, p.
274. Also by Georganta, “∞fi ÙÔÓ ∞ÚÈÛÙÔÙ¤ÏË ÛÙÔÓ ¢·Ú‚›ÓÔ” [From Aristotle to Darwin],
∆Ô µ‹Ì· (11 January 2004), p. 43; Donatos Bezas, “∂ÌÌ·ÓÔ˘‹Ï ƒÔ˝‰Ë˜” [Emmanuel
Roidis], in N. Vagenas, G. Dallas and K. Stergiopoulos (eds), H ·Ï·ÈfiÙÂÚË Â˙ÔÁÚ·Ê›·,
1830-1880 [The oldest prose, 1830-1880], Vol. V, Athens: Sokolis, 1997, pp. 26-27.

25 Georganta, ∂ÌÌ·ÓÔ˘‹Ï ƒÔ˝‰Ë˜, p. 274; Georganta, “∞fi ÙÔÓ ∞ÚÈÛÙÔÙ¤ÏË ÛÙÔÓ ¢·Ú-
‚›ÓÔ”, p. 43; Bezas, “∂ÌÌ·ÓÔ˘‹Ï ƒÔ˝‰Ë˜”, pp. 26-27.

26 Georganta, ∂ÌÌ·ÓÔ˘‹Ï ƒÔ˝‰Ë˜, p. 274.



Angelos Vlachos. So it is highly relevant that Roidis was reading Darwin when
he received Vlachos’ work. It appears that Roidis’ study was prompted by his
Darwinian readings, which led to his investigation of the distinguishing
characteristics in man which make him human. Roidis synthesised the theories
of various ancient philosophers, such as Aristotle, who believed that man is the
only animal capable of laughter, with trends in science. Roidis, as Georganta
observes, concluded that “Ô ¿ÓıÚˆÔ˜ ‘ÁÂÏ¿’ Î·È Ù· ˙Ò· ‰ÂÓ ‘ÁÂÏÒÛÈÓ’. ∂Ó Ùˆ
Á¤ÏˆÙÈ ÏÔÈfiÓ, Î·È ÂÓ ·˘ÙÒ ÌfiÓˆ ¤ÁÎÂÈÙ·È Ë ÌÂÙ·Í‡ ·ÓıÚÒÔ˘ Î·È ÎÙ‹ÓÔ˘˜
‰È·ÊÔÚ¿.” [man “laughs” and animals don’t “laugh”. In laughter, then, and
there only lies the difference between man and beast.] (p. 30). As he states:
“∞’ ÂÓ·ÓÙ›·˜ Ó‹ÊˆÓ Î·È ÛÔ˘‰¿˙ˆÓ ÔÌÔÏÔÁÒ fiÙÈ Î·Ù’ ÂÌ¤ Ë È‰ÈfiÙË˜, ËÓ ¤¯ÂÈ
Ô ¿ÓıÚˆÔ˜ ÙÔ˘ ÂÌ·›˙ÂÈÓ Î·È ÎˆÌˆ‰Â›Ó ·˘Ùfi˜ Â·˘ÙfiÓ Î·È ·Ó fi,ÙÈ ÂÓ ÛÙÈÁ-
Ì·›˜ ËıÈÎ‹˜ Ì¤ıË˜ ÔÚ¤ÁÂÙ·È Î·È Ï·ÙÚÂ‡ÂÈ, Î·ıÈÛÙ¿ ·˘ÙfiÓ ·ÓÒÙÂÚÔÓ ÙÔ˘ ÎÙ‹-
ÓÔ˘˜.” [On the contrary, in all sobriety and seriousness I will confess that for
me what makes man superior to the animals is his capacity to laugh at himself,
and at everything which he aspires to and worships in moments of moral
inebriation.]27 He goes on to have his final say on this in this essay: “§·Ô› ÙÈÓÂ˜
ÙË˜ ∞Ó·ÙÔÏ‹˜, ÔÈ ∞Èı›ÔÂ˜ Ï.¯. Î·È ÔÈ ºÂÏÏ¿¯ÔÈ, Î·›ÙÔÈ ÂÓ ÔÏÏÔ›˜ ÎÚÂ›ÙÙÔ-
ÓÂ˜ ËÌÒÓ, ÛÙÂÚÔ‡ÓÙ·È ÙÔ˘ ÛÎˆÙÈÎÔ‡ ÙÔ‡ÙÔ˘ ¯·Ú›ÛÌ·ÙÔ˜Ø ·ÏÏ¿ Î·È Ô ÂÁÎ¤-
Ê·ÏÔ˜ ·˘ÙÒÓ, Î·Ù¿ Ù·˜ ÓÂˆÙ¿Ù·˜ ·ÓıÚˆÔÏÔÁÈÎ¿˜ ÂÚÂ‡Ó·˜, Î·Ù’ Ô˘‰¤Ó Û¯Â-
‰fiÓ ‰È·Ê¤ÚÂÈ ÙˆÓ Èı‹ÎˆÓ.” [Some peoples of the Orient, the Ethiopians for
instance, and the Fellahin, although in many ways better than us, lack this gift
of mockery; but also their brain, according to the latest anthropological
research, scarcely differs from that of the apes.]28

The passage reveals Roidis’ knowledge of the anthropological studies of his
time although the source of his information, or rather what we now know as
his misinformation regarding the Ethiopians and the Fellahin,29 is unknown.
Also it is not clear how seriously one should take him. With its origins in
Lamarck and Darwin, the racial biology of the human race was a study which
provided information on “racial variation in physical and psychological traits in
the human species”.30 Internationally numerous social and scientific theories
emerged in the 1800s to highlight the inequality of races within the human race
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27 Roidis, “∞ÁÁ¤ÏÔ˘ µÏ¿¯Ô˘ ÎˆÌˆ‰›·È”, p. 30.
28 Ibid.
29 The Fellahin are peasants or agricultural workers in Egypt.
30 Nancy Stepan, “Biological Degeneration: Races and Proper Places”, in J. Edward

Chamberlain and Sander L. Gilman (eds), Degeneration: The Dark Side of Progress, New
York: Columbia University Press, 1985, p. 97.



such as that of Louis Agassiz (1807-1873). Scientists believed that due to
similarities between man and animal, human races like animal species tended
to localise in certain areas in the world. “Signs of inferiority” within a race were
taken to indicate that the race was degenerate.31 In the passage, Roidis could
again be satirising the idea that the scope of one’s intelligence was determined
by race and by certain features of one’s cranium (as perceived by the popular
craniological studies of the time).

These ideas, which were popular at the time, were also seen in the DM. As
mentioned earlier, Darwin dedicates two chapters in the DM to the
“Comparison of the mental powers of man and the lower animals”, where he
writes on issues such as the emotions, imitation and language. It should come
as no surprise then that having read Darwin and his supporter, Carl Vogt, whose
craniological studies Darwin refers to in the DM, Roidis was able to make these
comments, though they are somewhat different from those of Darwin.32

Roidis would also have known that in the last paragraph of Darwin’s
introduction to the DM (p. 5), Darwin mentions that he had wanted to add his
study on the “expressions of the various emotions by man and lower animals”.
Darwin was drawn to the work by prominent anatomist Sir Charles Bell. In
Darwin’s words, Bell “maintain[ed] that man is endowed with certain muscles
solely for the sake of expressing his emotions” (p. 4). This view was “obviously
opposed to the belief that man is descended from some other and lower form”;
so Darwin needed time to consider it. He also wanted to “ascertain how far the
emotions are expressed in the same manner by different races of man” (p. 4).
For these two reasons he excluded the study and the following year in 1872 he
published the book EE. Anticipation of this next book of Darwin’s would have
sent the scholarly world buzzing with controversial discourse. I would imagine
that Roidis’ disquisition on laughter was his contribution to such discourse.

The Influence of Darwinian Ideas on Greek Literary Writers 181

31 Ibid., pp. 98-99.
32 See DM, Vol. I. Here Darwin refers to Vogt’s study “Memoire sur les microcéphales”

of 1867, when making the following comments. “The principle of Imitation is strong in
man, and especially in man in a barbarous state […] no animal voluntarily imitates an action
performed by man, until in the ascending scale we come to monkeys, which are well-known
to be ridiculous mockers” (p. 44, italics in original). Also “[…] on the subject of imitation,
the strong tendency in our nearest allies, the monkeys, in microcephalous idiots, and in the
barbarous races of mankind, to imitate whatever they hear deserves notice” (pp. 56-57). Also
“[he] refer[s] to the arrested brain-development of microcephalous idiots, as described in
Vogt’s great memoir [at least 200 pages]. Their skulls are smaller […] but they are much
given to imitation” (p. 121).



Following from this would come Roidis’ undated short story “πÛÙÔÚ›· ÂÓfi˜
Èı‹ÎÔ˘” [Story of an ape].33 Simos Menardos regarded it a “Û‡ÓÔ„È[˜] ÙÔ˘
¢·Ú‚ÈÓÈÛÌÔ‡” [synopsis of Darwinism].34 Georganta and Bezas acknowledge
Menardos’ comment, but neither elaborates on the short story.35 However, it
appears to be more specifically a satire based on Roidis’ presumed readings of
the DM, dealing with the comparisons and differences between man and ape. I
argue that Roidis draws from the DM to satirise Darwin’s comments on “the
principle of Imitation” as being strong in man, and so monkeys which are close
to man in kinship are known to be “ridiculous mockers”.36 It touches also on
the concept of mutability of species as described in the OS.

As indicated by Bezas, the satire √ ›ıËÎÔ˜ •Ô˘ı [The ape Xouth] (1848)

by Iakovos Pitsipios was possibly one stimulus in the realisation of Roidis’ short
story in question.37 Roidis’ story, however, is reminiscent of other satires such
as Thomas Love Peacock’s novel Melincourt (1817), where an ape named Sir
Oran Haut-ton is introduced to polite society.38 In relation to the “Story of an
ape”, Roidis, considered one of the few key Greek prose satirists of the
nineteenth century, does not appear to have been placed within the context of
European and British writers of his time.39 It is appropriate that this is dealt
with here specifically on the topic of man’s relationship with animals. Gillian
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33 Emmanuel Roidis, “πÛÙÔÚ›· ÂÓfi˜ Èı‹ÎÔ˘” [Story of an ape], Õ·ÓÙ·, Vol. V: 1894-
1904, pp. 347-353. Note that a short story entitled “H ‰›ÎË ÙˆÓ Èı‹ÎˆÓ” [The trial of the
apes], published in 1881 by Zisimos Typaldos (1839-1907) is a satire along similar lines. I
would like to thank Professor Costas Krimbas for kindly sending me a copy of the story.

34 Simos Menardos, ∂ÌÌ·ÓÔ˘‹Ï ƒÔ˝‰Ë˜ [Emmanuel Roidis], Athens: Kollaros, 1918, p.
20. Menardos comments that in the story Roidis “ÚÔÛ·ıÂ› Ó’ ·Ê·Ó›ÛË ¿Û·Ó ·fi ÙÔ˘
·ÓıÚÒÔ˘ ‰È·ÊÔÚ¿Ó ·ÚÈÛÙ¿ÓˆÓ ÙÔÓ ›ıËÎÔÓ £ˆÌ¿Ó ˘ËÚ¤ÙËÓ Î·È ÙÔ ÎˆÌÈÎfiÙÂÚÔÓ
‚È‚ÏÈÔÊ‡Ï·Î· ÂÓfi˜ Â˘ı‡ÌÔ˘ Â˘·ÙÚ›‰Ô˘” [is attempting to remove all the differences man
has by portraying Thomas the ape as a servant and comical librarian of a spirited nobleman].
Menardos claims that Roidis was able to avenge opponents at the National Library with this
satire.

35 Georganta, “∞fi ÙÔÓ ∞ÚÈÛÙÔÙ¤ÏË ÛÙÔÓ ¢·Ú‚›ÓÔ”, p. 43; Bezas, “∂ÌÌ·ÓÔ˘‹Ï ƒÔ˝-
‰Ë˜”, p. 27.

36 Darwin, DM, Vol. I, p. 44, italics in original.
37 Bezas, “∂ÌÌ·ÓÔ˘‹Ï ƒÔ˝‰Ë˜”, p. 27. See also Nasos Vagenas, “√ ›ıËÎÔ˜ •Ô˘ı” [The

ape Xouth], ∏ ÂÈÚˆÓÈÎ‹ ÁÏÒÛÛ· [The ironic language], Athens: Stigmi, 1994, pp. 222-223.
38 Thomas Love Peacock, “Melincourt”, The Works of Thomas Love Peacock, London:

Constable & Co. Ltd, 1824 (1817). Melincourt was translated into French soon after its
publication. William Hauff wrote a short story, “The Young Englishman”, with a similar idea.

39 Beaton, An Introduction to Modern Greek Literature, p. 52. On Roidis’ one novel,
his satirical masterpiece Pope Joan, there has been substantial commentary.



Beer, in her paper “Satire, Voice, and Nineteenth-Century Science”, indicates
that “a repeated topic in later nineteenth century satire within and without
science is the fraught debate concerning possible kinship between man and the
animals, particularly in its evolutionist frame”.40

Beer discusses the other themes of satire associated with Darwinism and the
reasons why satires arise. She states that at the end of the nineteenth century
“language [...] is taken as the distinguishing feature between the human and the
animal”.41 This is one of the main features which is satirised in Roidis’ short
story. She notes the “usual” theme of mimicry of man by ape in satire but
analyses in detail a rather subtle satire of the mimicry of ape by man, based on
an excerpt from the DM.42 As Beer indicates, “the human family tree” was
commonly satirised, revealing “a queasy uneasy anxiety about humanity’s
unique status” regarding any resemblance of the ape to man.43 This is reflected
in Roidis’ story when admirers liken Thomas the ape’s portrait to not just any
person, but to members of the aristocracy. Further to Beer’s argument, satire,
she says, “is often the product of anxiety: a means of warding off disagreeable
insights. In that guise it is a conservative weapon, drawing on ‘common sense’
– that set of current assumptions presented as instinctive wisdom”.44 Satire,
according to Beer, “had important and acknowledged functions in nineteenth
century science”.45 Beer argues that attack, the most likely quality of satire,
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40 G. Beer, “Satire, Voice, and Nineteenth-Century Science”, in Tina Krontiri and Katerina
Kitsi-Mytakou (eds), ∏ ÏÔÁÔÙÂ¯Ó›· Î·È ÔÈ ÚÔ¸Ôı¤ÛÂÈ˜ ÙË˜. ∆ÈÌËÙÈÎfi ·ÊÈ¤ÚˆÌ· ÛÙËÓ ∆˙›Ó·
¶ÔÏ›ÙË [Literature and its presuppostions: honourable dedication to Jina Politi], Thessaloniki:
University Studio Press, 1999, p. 270. See also the two chapters “Satires on Evolution and the
‘Monkey Theory’” and “Satires on Darwinism” in Leo Henkin, Darwinism in the English
Novel, pp. 76-111; and Roslynn D. Haynes, From Faust to Strangelove: Representations of the
Scientist in Western Literature, Baltimore: Johns Hopkins University Press, 1994. In dealing
with how scientists are perceived, Haynes also intrinsically examines the satires which arose due
to Darwinism. For an example of this see p. 119 of her book.

41 Beer, “Satire, Voice, and Nineteenth-Century Science”, p. 271. In this paper, it is
worth noting that Beer examines a poem entitled “Monkeyana” and an associated picture of
a gorilla wearing a placard which says “Am I a man and a brother?”. It was published in the
English magazine Punch in 1861 and although the poet was initially anonymous (he signed
the poem Gorilla) it was later discovered that it was written and illustrated by geologist and
taxonomist Philip Egerton (1806-1881). It is a satire of an ape who, naturally, is unable to
speak, but is able to write. In the poem the ape is questioning his status on the evolutionary
ladder, particularly in relation to man (pp. 273-276).

42 Ibid., pp. 276-277.
43 Ibid., pp. 278-279.
44 Ibid.
45 Ibid., p. 280.



permitted scholars “to think in opposition to themselves and their tenets”.46

Through satire, Beer indicates that “scepticism is endemic”.47 Satire becomes a
means to arouse enquiry and debate on issues.48

In “Story of an ape”, Roidis through a third person narrator, as omniscient
observer, tells the clever and wickedly funny tale of Thomas, an ape of the
species “Chimpagni” (a spoof on biological names), who is highly revered and
lives with his owner, the banker and archaeologist Baron Dimitrios Kuste. The
story highlights the fact that the ape cannot talk but that he can imitate
humans in his behaviour. The baron has Thomas painted by the famous artist
Izola (presumably a play on the word Zola, who, as the French naturalist writer,
aimed in his work to “paint” life in microscopic detail, no matter how ugly it
was). Thomas, who as the narrator clearly says, “ˆÌÔ›·˙ÂÓ ÂÓ Û˘ÓfiÏˆ fiÏÔ˘˜
ÙÔ˘˜ Èı‹ÎÔ˘˜” [completely resembled all apes],49 has admirers of his portrait
believing he resembled individual members of the aristocracy, such as a
countess and a female poet.

When sick with a cold he has the best Italian doctor: “‰È¿ Ó· ÔÙ›ÛË ÙËÓ
Ì·˚ÌÔ‡ ÙÔ˘ ¯·ÌfiÌËÏ·, ıËÚÈ·Î‹Ó Î·È ıÂÚÌfiÓ Ô›ÓÔÓ” [so as to hydrate his
monkey with camomile, theriac and warm wine].50 The baron invites those
who do not believe that Thomas is worthy of such treatment to his mansion for
a lavish celebration of the ape’s name day, St Thomas’ day (the patron saint of
doubters). At the reception Thomas’ physical, moral and spiritual attributes are
wryly observed. The baron attempts to make Thomas appear human. Thomas
mimicks his owner in dress, and in his aristocratic airs:

ŸÙ·Ó ÙÔ ÂÛ¤Ú·˜ ÌÂÙ¤‚ËÌÂÓ ÂÈ˜ ÙÔ ∫Ô‡ÛÙÂÈÔÓ Ì¤Á·ÚÔÓ, ¤ÛÂ˘ÛÂ ÏËÓ
ÙÔ˘ ÔÈÎÔ‰ÂÛfiÙÔ˘ Ó· ‰ÂÍÈˆı‹ ËÌ¿˜ Î·È Ô ›ıËÎÔ˜ £ˆÌ¿˜ ÙÂ›ÓˆÓ Î·Ù¿
Ì›ÌËÛÈÓ ÙÔ˘ Î˘Ú›Ô˘ ÙÔ˘ ÂÈ˜ ¤Î·ÛÙÔÓ ËÌÒÓ ÙËÓ ¯Â›Ú· […] Â›¯ÂÓ ÂÓ‰˘ı‹
ÙËÓ ÛÙÔÏ‹Ó ÙÔ˘ ·ÍÈÒÌ·Ùfi˜ ÙÔ˘, ÊÚ¿ÎÔÓ ·fi Î˘·ÓÔ‡Ó ‚ÂÏÔ‡‰ÔÓ, ÂÚ˘-
ıÚfiÓ ‚Ú·›ÔÓ Î·È Ï·ÈÌÔ‰¤ÙËÓ ÂÎ ÙÚÈ¯¿ÙÔ˘ Î·È Î·Ì¤ÏÈ·Ó ÂÈ˜ ÙËÓ ÎÔÌ-
‚ÈÔ‰fi¯ËÓ […] ‹ÙÔ fiÛÔÓ Â‡ÌÔÚÊÔ˜ ‰‡Ó·Ù·È Ó· ‹Ó·È ›ıËÎÔ˜. ∞Ó ‰ÂÓ ÂÊÔ-
‚Ô‡ÌËÓ Ó· ÌË ıÂˆÚËıÒ ·ÓÙÈÊ¿ÛÎˆÓ, ı· ¤ÏÂÁ· fiÙÈ ‹ÙÔ Â‡ÌÔÚÊÔ˜
·Û¯ËÌÔÌÔ‡ÚË˜. ∫·È ÙÔÈ·‡Ù· ÌÂÓ ‹Û·Ó Ù· ÂÍˆÙÂÚÈÎ¿, Ù· ‰Â ËıÈÎ¿ Î·È
ÓÂ˘Ì·ÙÈÎ¿ ÚÔÛfiÓÙ· ÙÔ˘ £ˆÌ¿ ‹Û·Ó ÔÏ‡ ·ÓÒÙÂÚ· ÙÔ‡ÙˆÓ. [pp.
349-350]
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46 Ibid., p. 279.
47 Ibid.
48 Note that Roidis’ novel Pope Joan, which takes a satirical stance against the Church,

would certainly have been fuelled by Roidis’ readings of the OS. He was writing about
Darwinism in 1867.

49 Roidis, “πÛÙÔÚ›· ÂÓfi˜ Èı‹ÎÔ˘”, p. 348.
50 Ibid.



In the evening, when we arrived at Kuste’s mansion, the master of the
house hurried up to welcome us, and with him the ape Thomas, who
extended his hand to each of us in imitation of his master […] He had
donned the uniform of his office, a frock coat blue velvet, red breeches,
a lace necktie and a camelia in his buttonhole […] he was as handsome
as an ape could possibly be. If I was not afraid to being considered
contradictory, I would say that he was handsome with an ugly snout.
And these were merely his external features; Thomas’ moral and
intellectual qualities were far superior to these.

The baron, determined to prove to his guests Thomas’ deserved “status”,
eagerly asks Thomas to relay to them how his previous owner abandoned him
on the street. What follows is a comic “dialogue” between the baron and
Thomas, in front of the guests. Thomas proceeds to carry out a complicated
mime of the relevant events leading to his abandonment. The baron, who does
not appear fazed by the fact that the ape cannot speak, improvises by speaking
for the ape.

Roidis satirises the ape’s intellectual proximity to man by presenting
Thomas as the baron’s “fine” librarian. Thomas’ library duties are described,
which in reality are only capabilities within the scope of a trained ape. His
owner has trained him to imitate the stance and gait of those visitors known to
them. So that when a known visitor arrives to use the library, Thomas is able
to imitate the person to the baron who then decides whether this person is
allowed in. The baron, by sound association and a long cane pointer, is able to
direct the ape to the book that he wants retrieved. The very high bookshelves
are not an access problem for Thomas, who, according to the narrator, was
“ÛÔ˘‰¿Û·˜ Èı·ÓÒ˜ Î·Ù¿ ÙËÓ ·È‰ÈÎ‹Ó ÙÔ˘ ËÏÈÎ›·Ó ÙËÓ ·Ó·ÚÚÈ¯ËÙÈÎ‹Ó
Ù¤¯ÓËÓ” [probably educated in his younger years in the art of climbing] (p.
352). The ape’s duties are mocked further by the narrator with this final
comment on the issue:

¶Ú¿ÁÌ·ÙÈ Ë Ù·¯‡ÙË˜ ÙË˜ ÚÔÛ·ÁˆÁ‹˜ ÙÔ˘ ‚È‚Ï›Ô˘ Î·È Ë ·fiÛÂÈÛÈ˜
ÙÔ˘ ÎÔÓÈÔÚÙÔ‡ Î·È ÙÔ˘ ıÔÚ‡‚Ô˘ ·ÙËÌ¿ÙˆÓ Â›Ó·È Ù· ÚÒÙ· Î·È ··-
Ú·›ÙËÙ· ÚÔ˜ ÌÂÏ¤ÙËÓ ÂÊfi‰È·, ÚÔÎ·ÏÒ ‰Â ÙÔÓ ŒÊÔÚÔÓ ÙË˜ §·˘ÚÂˆ-
ÙÈÎ‹˜51 Ó· ÌÔ˘ ÂÈ‰Â›ÍË ¤Ó· ÌfiÓÔÓ ‚È‚ÏÈÔÊ‡Ï·Î· ‰˘Ó¿ÌÂÓÔÓ Ó· Û˘ÁÎÚÈ-
ı‹ ÌÂ ÙÔÓ È‰ÈÎfiÓ ÌÔ˘. [p. 352]

Indeed the alacrity with which he fetches the book and his shaking off
the dust and the clatter of his feet are the first and essential qualities
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51 The chief librarian in the municipality would have held a rather important and
dignified position. Calling on the chief to find a finer librarian than Thomas is mocking the
chief himself.



worthy of study and I challenge the director of the Lavrion Library to
show me a single librarian comparable with mine.

The satire’s culminating scene occurs when the baron overindulges in food
and wine, and suffers severe indigestion for three days. The doctor arrives with
a vial of medicine which, when taken orally, will cause the patient to shake
violently and so facilitate digestion, thereby avoiding death. According to the
doctor, there is a danger that the patient may not be able to survive the shaking.
What then occurs is seen in the following passage:

[…] Ô ›ıËÎÔ˜ ‹Ú·ÛÂÓ ·fi ÙË˜ ÙÚ·¤˙Ë˜ ÙÔ È·ÙÚÈÎfiÓ, ·Ó¤‚Ë Â›
ÂÚÌ·Ú›Ô˘ Î·È ‹Ú¯ÈÛÂ Ó· ·Ú·ÙËÚ‹ ·˘Ùfi ÌÂÙ¿ ÚÔÛÔ¯‹˜, Ó· ÙÔ ÔÛÊÚ·›-
ÓÂÙ·È Î·È ¤ÂÈÙ· Ó’ ·ÔÛÙÚ¤ÊË ÙÔ ÚfiÛˆÔÓ ÌÂÙ’ ·Ë‰›·˜, Ó· ÎÔÈÙ¿˙Ë
ÙÔÓ ·ÛıÂÓ‹ Î·È Ó· ÛÂ›Ë ÙËÓ ÎÂÊ·Ï‹Ó ˆ˜ Û˘Ì‚Ô˘ÏÂ‡ˆÓ ·˘ÙfiÓ Ó· ÌË
Ï¿‚Ë ÙÔ ‰‡ÛÔÛÌÔÓ È·ÙÚÈÎfiÓ. ∂› Ù¤ÏÔ˘˜, ‹Ú¯ÈÛÂ Ó· ÎÈÓ‹ ÙËÓ ÊÈ¿ÏËÓ
¿Óˆ Î·È Î¿Ùˆ, ˆ˜ ·Ó Â›¯ÂÓ ·Ó·ÁÓÒÛÂÈ Â› ÙË˜ ÂÈÁÚ·Ê‹˜ ·˘Ù‹˜ ÙÔ
ÛÙÂÚÂfiÙ˘ÔÓ: “∞Ó·Î›ÓËÛÔÓ ÚÈÓ ‹ Ï¿‚Ë˜”. ∏ ·ÓÙÔÌ›Ì· ‹ÙÔ ÂÈ˜ ÙÔÈ-
Ô‡ÙÔÓ ‚·ıÌfiÓ ÂÎÊÚ·ÛÙÈÎ‹ Î·È ˘ÂÚÊ‡ˆ˜ ÎˆÌÈÎ‹, ÒÛÙÂ ‰‡Ô ÂÎ ÙˆÓ
·ÚÈÛÙ·Ì¤ÓˆÓ Ê›ÏˆÓ ÙÔ˘ ·ÛıÂÓÔ‡˜ Î·ÙÂÏ‹ÊıËÛ·Ó ˘fi Á¤ÏˆÙÔ˜ ·ÎÚ·-
Ù‹ÙÔ˘ Î·È Û·ÛÌˆ‰ÈÎÔ‡. √ Á¤Ïˆ˜ Ô‡ÙÔ˜ ÂÍÂÚÚ¿ÁË ˆ˜ ‚fiÌ‚·, ÌÂÙÂ‰fi-
ıË ˆ˜ ˘ÚÎ·˚¿, Î·Ù¤Ï·‚Â ÙÔ˘˜ ÚÔÛÂÏıfiÓÙ·˜ ˘ËÚ¤Ù·˜ Î·È Â› Ù¤ÏÔ˘˜
Î·È ·˘ÙfiÓ ÙÔÓ ÂÈı·Ó¿ÙÈÔÓ ‚·ÚÒÓÔÓ, ÙfiÛÔÓ ·ÎÚ¿ÙËÙÔ˜ Î·È ÛÊÔ‰Úfi˜,
ÒÛÙÂ ‹ÚÎÂÛÂ Ó· ÚÔÎ·Ï¤ÛË ÙÔÓ ÂÈ‰ÈˆÎfiÌÂÓÔÓ ‰È¿ ÙÔ˘ ‰Ú·ÛÙÈÎÔ‡ ÎÏÔ-
ÓÈÛÌfiÓ Î·È Ó· ÛÒÛË ÙÔÓ ·ÛıÂÓ‹. [p. 353]

[...] the ape grabbed the medicine from the table; climbed onto a
cabinet and started to examine it carefully; he would smell it and then
avert his face in disgust; looking at the patient and shaking his head as
if to advise him not to take the foul-smelling medicine. Finally he
started to shake the bottle up and down, as if he had read the stock
formula: “Shake the bottle before taking” on its label. The pantomime
was so expressive and so extraordinarily comic that two of the patient’s
friends standing nearby were overcome by uncontrollable, convulsive
laughter. This laughter exploded like a bomb, spread like fire, took hold
of the servants who had come up and finally also, the dying baron
himself; it was so intense and uncontrollable that it was sufficient to
bring on the shock which was the purpose of the potion and hence save
the patient’s life. 

The baron and other observers of the ape’s buffoonery finally see the ape’s
ability, as an animal, to mock man by imitating him. However, the response of
laughter only serves to highlight, at that time, the perceived absurdity of man’s
close kinship with the ape. Roidis juxtaposes cleverly what he sees as a unique
attribute of man, that is his ability to laugh, with the ape’s ability to imitate
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man and his inability to speak. The concept of mimicry is directly linked to and
elaborated in Darwin’s book the DM. Roidis argues in his study that only man
is capable of laughter and the more the laughter, the more human one
becomes.52 As indicated earlier, the concept of expressions is mentioned in
anticipation of the EE, which will include the expression of laughter in man
and the ape.

The short story also relates to another aspect of Darwin’s concepts, which
arises in the OS: namely, the mutability of the species. The narrator makes a
point of describing the baron’s zoological museum, “Ë Ì¿ÏÏÔÓ ·ÏËı‹˜ ÎÈ‚ˆÙfi˜
ÙÔ˘ ¡ÒÂ, ‰ÈfiÙÈ Ù· ˙Ò· ‹Û·Ó ˙ˆÓÙ·Ó¿” [or rather a real Noah’s ark because the
animals were alive] (p. 349). He goes on to describe the animals:

∂›¯ÂÓ ÂÈÎÔÛÈÂÙ¿ ÛÎ‡ÏÔ˘˜ ·ÓÙfi˜ Â›‰Ô˘˜ Î·È ÌÂÁ¤ıÔ˘˜, ·fi ÙÔ˘ ÔÈ-
ÌÂÓÈÎÔ‡ ÌÔÏÔÛÛÔ‡ ÙˆÓ ∞ÂÓÓ›ÓˆÓ Ì¤¯ÚÈ ÙÔ˘ Î˘Ó·Ú›Ô˘ ÙË˜ ª¿ÏÙ·˜ Î·È
ÙË˜ ∞˘Ï‹˜ ÙÔ˘ ‚·ÛÈÏ¤ˆ˜ ÙË˜ ∞ÁÁÏ›·˜ ∫·ÚfiÏÔ˘, Î·È Á¿Ù·˜ ·Ó·ÚÈıÌ‹-
ÙÔ˘˜, ÙË˜ ∞ÁÎ‡Ú·˜, ÙË˜ ∆¿ÚÌ·˜, ÙÚÈ¯ÚfiÔ˘˜ ÙË˜ πÛ·Ó›·˜ Î·È ¯Ú˘Ûfi-
ÙÚÈ¯·˜ ÙË˜ ¶ÂÚÛ›·˜. √ ∫Ô‡ÛÙÂ ‰‡Ó·Ù·È Ó· ıÂˆÚËı‹ πˆ¿ÓÓË˜ Ô Úfi-
‰ÚÔÌÔ˜ ÙË˜ Û‹ÌÂÚÔÓ ·ÎÌ·˙Ô‡ÛË˜ Á·ÙÔÊÈÏ›·˜. ∞ÏÏ¿ ÙÔ ÚÔ ¿ÓÙˆÓ
·ÍÈÔı·‡Ì·ÛÙÔÓ ‹ÙÔ Ë ÂÓÙfi˜ ·Ú·ÚÙ‹Ì·ÙÔ˜ ÙÔ˘ ˘·ÏÔÊÚ¿ÎÙÔ˘ ıÂÚÌÔ-
ÎË›Ô˘ ÌÔÓ·‰ÈÎ‹ Û˘ÏÏÔÁ‹ ·ÓÙÔ›ˆÓ ˘ÂÚÔÓÙ›ˆÓ ÙËÓÒÓ ·fi ‰‡Ô
ÌÂÁ·ÏÔÚÂÒÓ ÛÙÚÔ˘ıÔÎ·Ì‹ÏˆÓ Ì¤¯ÚÈ ÙˆÓ ı·Ì‚Ô‡ÓÙˆÓ ÙËÓ fiÚ·ÛÈÓ
ÌÈÎÚÔÛÎÔÈÎÒÓ ÎÔÏ˘‚Ú›ˆÓ, Ù· ÔÔ›· Ë‰‡Ó·Ùfi ÙÈ˜ Ó· ·ÚÔÌÔÈ¿ÛË ÚÔ˜
ÂÙÒÓÙ·˜ ÛÌ·Ú¿Á‰Ô˘˜ Î·È Û·ÊÂ›ÚÔ˘˜. ŸÏÔÓ ÙÔ ÙÂÚˆÙfiÓ, ÙÔÓ ÙÈ-
ÏˆÙfiÓ Î·È ÙÚÈ¯ÒÙÔÓ ÙÔ‡ÙÔ Á¤ÓÔ˜ ÂÙÚ¤ÊÂÙÔ Î·È ˘ËÚÂÙÂ›ÙÔ ‰··Ó‹ È‰È-
·ÈÙ¤ÚÔ˘ ÚÔ¸ÔÏÔÁÈÛÌÔ‡, ·ÓÂÚ¯ÔÌ¤ÓÔ˘ ÂÈ˜ ÈÎ·Ó¿˜ ¯ÈÏÈ¿‰·˜ ÏÈÚÒÓ, ÙÔÓ
ÔÔ›ÔÓ ·ÚÔ˘Û›·˙Â Î·Ù¿ Ì‹Ó· È‰È·›ÙÂÚÔ˜ ˘¿ÏËÏÏÔ˜, Ê¤ÚˆÓ ÙˆÓ Ù›Ù-
ÏˆÓ “∂ÈÌÂÏËÙÔ‡ ÙˆÓ ˙ÒˆÓ”, ÂÈ˜ ÙËÓ ·˘ÙÔ‡ ÂÍÔ¯fiÙËÙ· ÙÔÓ ‚·ÚÒÓÔÓ
∫Ô‡ÛÙÂ. [p. 349]

He had twenty-seven dogs of every breed and size, from the Apennine
sheepdog to the Maltese terrier and the spaniel of the court of King
Charles of England, as well as innumerable cats from Ankara, from
Tarma, Spanish tabbies and golden-haired Persians. Kuste could be
considered the forerunner of today’s flourishing feliophily. But most
remarkable of all was his unique collection of all kinds of exotic birds in
an annex to the glass greenhouse, from two imposing ostriches to the
dazzling, microscopic humming birds, which resemble flying emeralds
and sapphires. All this feathered, downy and hairy domain was fed and
serviced through a special account, amounting to several thousand
pounds, presented each month to His Excellency Baron Kuste by a
special employee, bearing the title of “Curator of animals”. 
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Likening it to Noah’s ark alludes to the biblical creation of species. He
proceeds to describe the 27 canines of every species and size and the countless
varieties of cat contained in it. The literal biblical version of creation
(creationism) adheres to the premise that all the species of the animal kingdom
were created through separate acts and that they are immutable; hence
according to the Bible, Noah’s ark housed all the species of the animal kingdom
(and presumably the plant kingdom). By comparing the baron’s museum to
Noah’s ark, Roidis mocks the biblical creation. By emphasising the numbers
and naming some of the species of animals in the baron’s “ark” and also
highlighting the huge expense of feeding these animals, Roidis attempts to
show the absurdity of keeping so many animal species in one space. On the
whole, Roidis attacks the biblical story of the ark which discounts Darwin’s
theory of the origin of life arising from one or a few cells. In other words,
according to creationism, all the different species known today have always
existed, exactly as they are now, since the time of creation. 

A special employee under the baron looks after all the animals. At this point
it is emphasised that the zoo has only one ape and that it is Thomas. The fact
that there is one ape, referred to after the description of the other animals,
places him at the end of the narrator’s list of animals; and possibly it was Roidis’
intention to compare this hierarchy to Darwin’s evolutionary continuum of life.
Further to this, placing the ape in a paragraph on his own also singles him out
as a special entity and certainly, with the publishing of the DM, the idea of
man’s close proximity to the ape was an uneasy concept for man to accept.
Highlighting the supervisor or keeper of the animals alludes to an omnipotent
being overseeing the “Noah’s ark”. Lastly, the overseer of the animals is human,
which implies man’s self-proclaimed superiority over all animals. Roidis in an
essay says it aptly: “∞ÏËı¤˜ Â›Ó·È fiÙÈ Ô ¿ÓıÚˆÔ˜ ¤Ï·‚ÂÓ ‹ Ì¿ÏÏÔÓ ¤‰ˆÎÂÓ ÂÈ˜
Â·˘ÙfiÓ ÙÔ fiÓÔÌ· ‚·ÛÈÏ¤ˆ˜ ÙˆÓ ˙ÒˆÓ.” [It is true that man received or rather
gave to himself the name of king of the animals.]53

From his Complete works around 1900 it can be seen that Roidis did not
consider it an insult to be called an animal; he maintains that whatever
differences exist between man and animals do not prove man’s superiority:

∂Í fiÛˆÓ Ë˘Ù‡¯ËÛ· ‹ Â‰˘ÛÙ‡¯ËÛ· Ó· ÁÓˆÚ›Ûˆ Â›Ì·È, ÈÛÙÂ‡ˆ, Ô ÌfiÓÔ˜
¿ÓıÚˆÔ˜ fiÛÙÈ˜, ·Ó ÙÔÓ ˆÓfiÌ·˙ÔÓ ˙ÒÔÓ, ‰ÂÓ ı· ÂıÂÒÚÂÈ ÙÔ‡ÙÔ ˆ˜ ÚÔ-
Û‚ÔÏ‹Ó. ŸÛÔÓ Û˘Ó·Ó·ÛÙÚ¤ÊÔÌ·È Ù· ˙Ò·, ÙfiÛÔÓ Ì¿ÏÏÔÓ Â›ıÔÌ·È, [fi¯È
ˆ˜] […] ‰ÂÓ ˘¿Ú¯ÂÈ ÌÂÙ·Í‡ ·˘ÙÒÓ Î·È ÙˆÓ ·ÓıÚÒˆÓ Î·ÌÌ›· ‰È·-
ÊÔÚ¿, ˆ˜ Ëı¤ÏËÛ·Ó ·Ú·‰ÔÍÔÏfiÁÔÈ ÙÈÓ¤˜ Ó· ÈÛ¯˘ÚÈÛıÒÛÈÓ, ·ÏÏ¿ ÌfiÓÔÓ
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fiÙÈ Ù· Ú¿ÁÌ·Ù·, Î·Ù¿ Ù· ÔÔ›· ‰È·Ê¤ÚÔÌÂÓ ·fi Ù· ˙Ò·, ‰ÂÓ ·Ô‰ÂÈ-
ÎÓ‡Ô˘Ó fiÏ· ÙËÓ ·ÓıÚˆ›ÓËÓ ˘ÂÚÔ¯‹Ó. ∆Ô Î˘Ú›ˆ˜ ‰È·ÎÚ›ÓÔÓ ·˘Ù¿ ·fi
ËÌ¿˜ Â›Ó·È fiÙÈ ·Ú¤Ï·‚·Ó ·fi ÙÔ˘˜ ·ÓıÚÒÔ˘˜ fiÛ· ¤¯Ô˘ÛÈÓ Ô‡ÙÔÈ
Î·Ï¿, Î·È ·¤Ê˘Á·Ó Ó· ÌÈÌËıÒÛÈ Ù· ¿¯ÚËÛÙ·, Ù· ÂÈ‚Ï·‚‹ Î·È Ù·
ÁÂÏÔ›·.54

From what I have been fortunate or unfortunate enough to discover, I
am, I believe, the only person who, if they named me animal, would not
consider it an insult. The more I mix with animals, the more I am rather
convinced, [not that] there is no difference between them and humans,
as some lovers of paradoxes have wished to assert, but only that the
things in which we differ from animals do not all establish human
superiority. The primary difference between them and us is that they
received from humans everything good humans possess, and they
avoided imitating all that is useless, harmful and ridiculous. 

Roidis goes on to give instances of mankind’s negative habits, such as
unnecessary violence, which are not found in animals. Perhaps this could be
compared to Darwin’s final comments in the DM:

For my part I would as soon be descended from that brave little
monkey, who braved his dreaded enemy in order to save the life of his
keeper; or from that old baboon, who, descending from the mountains,
carried away in triumph his young comrade from a crowd of astonished
dogs as from a savage who delights to torture his enemies, offers up
bloody sacrifices, practises infanticide without remorse, treats his wives
like slaves, knows no decency, and is haunted by the grossest
superstitions.55

This exploration has shown Roidis’ strong literary response to Darwin’s OS
and DM. He appears to have been quite disillusioned initially by the idea that
man and beast had an evolutionary kinship. Despite this he is quite accepting
of the mutability of species and presumably of Darwinism. Initially Roidis’
disquisition on laughter, a reaction to Darwin’s observations in the DM, leads
him to believe that man is unique due to his ability to laugh. However this is
prior to the 1872 publication of the EE, where Darwin showed evidence of
smiling and laughter in apes.56 The “Story of an ape”, although its date of
writing is unknown, highlights his ideas on man’s ability to laugh at himself by
simultaneously observing the ape’s ability to imitate man. Eventually, in his
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later responses he declares that man was not superior to other animals and that
there were no essential differences between them. This view, of course, would
have agitated the Church, a response which he had also received with his novel
Pope Joan.57
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57 See further Roidis’ essay on issues regarding man’s descent and the definition of man:
Roidis, “∏ ÂÔÚÙ‹ ÙÔ˘ ŸÓÔ˘ Î·Ù¿ ÙÔÓ ÌÂÛ·›ˆÓ·” [The celebration of the Aino towards the

Middle Ages], Õ·ÓÙ·, Vol. II, pp. 9-10. Also his preoccupation with animals is seen in his
other works: “πÛÙÔÚ›· ÌÈ·˜ Á¿Ù·˜” [Story of a cat] (1893), “πÛÙÔÚ›· ÂÓfi˜ ÛÎ‡ÏÔ˘” [Story of
a dog] (1893), “πÛÙÔÚ›· ÂÓfi˜ ·ÏfiÁÔ˘” [Story of a horse] (1894) and “πÛÙÔÚ›· ÔÚÓÈıÒÓÔ˜”
(1897).
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