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SHAKER MOUSSA
University of Al-Azhar

Greek Turkish Clash in the novels “The War between Ottomans and
Greeks” of Nichola Elias and “The Story of Prisoner of War”
of Stratis Doukas

Preface

The study of the other, according to Haidar Ibrahim, has always concentrated on
the ethnically or racially or culturally different in a broader sense. Therefore, there
is difference between what one calls we and they, in terms of thought or ideology
or religion. So may it will be possible to exist common ground or a society that
unites all its citizens.! The image of the other is always a common social image. It
can be conceived as a factor that has the possibility to define the relation between
I and Other.

Some novels were timid messages addressed to the West, in the hope that it
would reconsider its relationship with the East and conversely.Z Such kinds of
novels are common and can be particularly found in the 19th and 20th C. Arabic
and Greek literature. For example the two novels that are the subject of our pre-
sent paper, with the title “Harb Al <Uthman wa al-Yunan (The war between Otto-
mans and Greeks)”3 and “Istoria enos Echmalwtou” “lotopia €vog aiypaAmTou
(1929)” (The Story of Prisoner of War)".

Human consciousness is shaped and truly begins only in relationship to the
other, who is the opposite and complementary at the same time to self as the ex-
perience of a child who does not distinguish between his body and the body of his
mother in the first months of existence. This thing means that the conscious mind
of the individual is deeply imprinted by the duality of I vs Other. The mental image
of the impressions of the self is made up by individuals or groups about one per-
son, or some people, or an issue. These impressions are formed by experiences,
directly or indirectly, related to the emotions of individuals, or their beliefs, and
attitudes. Regardless of the accuracy of the information, the image represents the
reality of their respective owners and an honest look through it to their surround-
ings.4

This dual image is closely linked to ideas that were deposited over many centu-
ries in the minds of individuals who can not often keep track of the beginning, or
evolution, or their sources, which hinders the mind to recognize what is new, or
distorted perception contrary to the appropriate.5

1 Haidar Ibrahim Ali, “The Other’s Image: The Sociology of Difference”, in Imagining the Arab Other:
How Arabs and Not-Arabs View Each Other, Edited by Tahir Labib, I. B. Tauris, London, 2008, p. 17.
Z Mansour M. A. Dhabab, “Representations of the Western Other in Early Arabic Noveles (1900-
1915), Dep. Of Arabic & Middle Eastern Studies, Univ. of Leeds, p. XIL

% Publication time of the book is unkown. A digital copy of the book is available online:

e 3 S&g\ng);diQw LCAOLJ_H Jdhaasdd 54 e d 0 nada )l ialRdd idsa ﬁpdf
(Uviversity of Toronto Library).

4 Ghassan al-Sayyed, “Surat al-Gharb fi al-Adab al-¢Arabi: Rwayiat (Fayyiadh), li-Khayri al-Zahabi
Numuzajan”, Majalat Jamecat Dimashgq, 3-4ed issue, 2008, p. 88. (pp. 87-106).

5 Ibid. p. 89.
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Studying the image is targeted in knowing the mental depiction formed by man
himself and other, so the image of the other is self-reflection. Whether it embodies
a difference (compared to the other self) or similarity (the other is like oneself).
By doing so, the image really culturally offers self with the other reaction of social,
intellectual and spiritual life in all sincerity and spontaneity, especially as we see
through literature which informs us about the other’s concept and his legacy emo-
tional and unconscious, as coexist on the other hand, illusions imagining for him-
self and for others, as many as study the others image fall into the abyss of self-
expression and the other consecrated denied.®

For the recent years the concept of identity and otherness study, the human
sciences, especially psychology, anthropology, ethnography, and sociology in in-
creased interest in the identity and diversity seems to have played a role in glob-
alization. The feeling that the world is “becoming a growing progress large and
one”, at the same time smaller social groups (immigrants, minority groups,
women, colored populations etc.). With the concept of identity is more concerned
in psychology as the process by which the “self” is constituted in relation to the
“other”, while the otherness more engaged in anthropology under study cultural
differences between societies. But also the ways in which "the human communi-
ties define themselves in relation to their closest other”. With the development of
cultural studies in the late 20th century, the concept of otherness becomes wide-
spread in academic texts.”

This is the we does not function to indicate only the speaker, but goes beyond
that to suggest the logic that prevails and is in full force which boils own; it refers
to the speaker other. The confidence of himself and his abilities, become a symbol
of control, and perhaps this logic that governs the narrative vision. The epicenter
from which the selfin its dealing with the other, and directs the movement of the
narrative, it does not stop at this point, but exceeds t. So the other has become a
representative of modernity and progress, and technical as it embodies the
strength, dominance and control.

The Greek vision and behavior towards the others, makes his character captive
of the canal oppression and prevail. That vision is not an individual vision, or
something that seeing only the narrator, but a vision governed by social and cul-
tural conditions.8

We have the well-known story of prisoner of war of Stratis Doukas. One can say
that it “is one of the most important literary accounts of the ordeal of those Greeks,
who were unable to escape across in the Aegean to motherland Greece after the
Greek-Turkish war of 1922. Acclaimed for its oral simplicity and captivating nar-
rative qualities, it is the story of Nikolas Kozakoglou, an Anatolian Greek prisoner
of war, who escaped the death by pretending to be a Muslim. His story is one of
the survival, not heroism, hatred or revenge”.?

6Walid Kh. Ahmad, “Surat al-Akhar f1 al-Turath al-<Arabi”, Kitabat, (17 March), p. 1. (pp. 1- 6).

7 Mapia Owuaidov, H Evvoia tov Eévov ota Keiueva NeosAAnvikric Aoyoteyviag tov lvuvaaoiov,
Atmlwpatiky epyaocia, Mavemiotuo Matpwv, Matpa, 2010, p. 17.

8 Khaled Iasir & Ibrahim Kh. Al-Shalabi, “Al-Zat wa al-Akhar fical-Rewayiah al-Suryyiah: Takris
Mabd’aal-Quwah”, Majalat Derasat fi al-Lughah al-<Arabyiah wa Adabaha, issue 5%, (Autumn
2013), pp. 82- 83, pp. 79-154).

9 http://www.greek-genocide.net/index.php/bibliography/books/229-a-prisoner-of-war-s-story
-stratis-doukas.
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It was one of the historical novels that were written after the founding of the
Greek state. In particular, there is the question of whether an objective view of an
issue, such as revolution can be as close as possible to historical truth, without
being influenced by each writer's personal concerns with the enemy. There is also
the question of which period can be characterized, a period of the historical novel?
The Greek historical novel begins its course immediately after the founding of the
Greek state in 1830. The main feature of the books that are being written at this
time is the lack of time, in terms of the issues being negotiated. In particular, the
authors are inspired by the glorious period of the Greek Revolution of 1821 and
the heroic exploits of the great warriors who contributed to the liberation of the
mother land. We can mention for example the hero of the Greek revolution" by
Stefanos Xenos.10

According to one version of the Modern Greek prose (from 1830-1930) follows
the following recursive course: 1830-1880 historical and romantic novel, 1880-
1900 ethography and 1900-1930 urban ethography. The Greek historical novel is
the result of the romantic turn of the 19th century. It is noteworthy, that during
the first post-revolutionary period, romanticism finds good ground in the area of
poetry rather than in prose, where the resistances presented are strong. The his-
torical novel has thus become another way of getting in touch with the past reality
and immediate familiarity with it, fulfilling the need to learn, albeit in this way, the
history of the unformed people who wanted to learn history in a pleasant and en-
tertaining way.11

For Arab literature where we find that some writers, especially the writers and
the poets of the court to glorify the victories of the Ottoman leaders in face of the
rebels in the Balkans, especially Greece. There are many works of literature, prose
and poetry, especially poetry Mahmoud Samy al-Baroudy, Ahmad Muharram, Ah-
mad Shawqi and other poets and writers.

Historical Background

The concept of foreign other is considered as one of the edges of the dipole "upper”
- "lower". This structure is found in varying degrees in other categories, but here
it seems as a key element that determines the relationship with the stranger. It is
a structure that plays with irony and rhetorical and that its characteristics are ex-
plained through the concepts of progress and power.

The texts can display more or less every sense, but always implicit other terms
"upper"” and "lower" are the two sides of the same currency.

In the novel entitled “The War between Ottomans and Greeks”, Nichola Elias
tried to describe the battle that happen (1897) in some details, talked about the
military leaders and plans for confronting the enemy, as well as on preparations
leading up to the battle.

Regardless of these problems, Greek politicians and public stuck to the dream
of territorial enlargement, for the sake of liberating their compatriots abroad. The

10 Ajuntpa Kwvetavtivov, To EAMnviké lotopikd MuBiotépnua. H Mikpaoiatikn Kataotpopi] othv
T'evid touv 30, otyv Metamoleuxty kat otn XZoyypovn Ieloypapia, adnpoctedtn SIMAWUATIKY
epyaoia, Mavemomuio Oecoaiiag, BéAog, 2006, p. 5.

11 ]bid, p., 0. 5.
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“Megale Idea (MeydAn 16éa)” namely the idea of uniting the whole Greek commu-
nity under one flag, was pursued by the modern Greek state right after its estab-
lishment, and this national dream proved to be the leading element within the do-
mestic and foreign policy of Greece for decades.12 We should also mention, that
the Orthodoxy dogma plays an important role in all the Greek conflict for liberty.
We can also speak about the “Megale Idea” in the Arabic literature, in the modern
era, principally in the works that have as a main subject the Othman Empire. The
writers thought that the sustenance of the “Islamic caliphate” will help directly the
Islamic religion, and the unity of “Ummah” under the authority of the caliph.

In 1896-1898 both the two parts of the island of Crete, Muslim and the Christian
inhabitants came to clash. This clash became a kind of vendetta rather than a
conflict due to religious fanaticism.

The supporters of the union execution of reforms under auspices of the great
powers, which were reinforcing the Ottoman Sovereignty over the island of Crete.
We should refer that Muslims of the island were worried, because they were de-
prived from certain rights that they actually possessed.

It seems that the writer was biased, as this was the handsome that era, like
other writers and poets, for the Ottoman Empire. Most of the writers have been
supported by the Ottoman Empire, as the Great Poet Ahmad Chawqi, Ahmad Mu-
harram and others, that they wrote about the war between the Turks and the
Greeks.

A historical review leads us to the conclusion that literary and ethnocentrism is
a history inherent in the history of the Greek state, since the creation of the literary
rule meant for New-Greeks (NeoéAAnveg), the creation of homeland and ideny.
From the 19th century, we observe that Greek literary production, mostly praises
the heroic past of the Greeks. A kind of ethology was also cultivated during the
period 1850-1930, which was mythologizing and charging at the same time the
feelings of the Greek people, thus preparing the ground for the great ideology. Af-
ter the destruction of Asia Minor and the definitive cancellation of the expansionist
vision, Trianta's generation (yevia tov ‘30) systematically cultivates the notion of
authenticity of the nation on the historical front with the realistic narratives - tes-
timonies in the form of memoirs, autobiographies or calendars (hmerologion) that
are filled with records of the experiences of war and refugees.13

[t's worth mention that Doukas belongs to the most important representatives
of the Trianta generation, while at the same time he expressed himself in a form
of autobiographical speech directly affecting the reflection of the narrative pro-
cessing of an experienced experience.14

The Asia Minor Catastrophe was one of the most important events of Modern
Greek history, and influenced the course of society and the state in modern times.
The tragedy of 1922 marked the end of the Greek presence on the Asia Minor land
and was one of the most important factors in the creation of the Modern Greek
state. A whole period, determined by the dominance of the Great Idea (Meydain

12 Mehmet Ugur Ekinci, “The Origins of the 1897 Ottoman-Greek War a Diplomatic History”,
unpublished Master, the Dep. of History, Bilkent Univ. Ankara, July, 2006, p. 7.

BBVasiliki Kaisidou, «Avalntwvtag v EAAnvikotta: lotopia evog Axpaiwtov kat 1 EBvikn
A@rjynonp», https://www.academia.edu/8952932/ University of Oxford, p. 3.

14 EXévn Kopud, lotoplia, uviun kat tautdtnta Twv mpoc@lywy, Institutional Respository-Library
and Information Centre, University of Thessaly, BoAog, 2003, p. 9.
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[6¢a) in all areas of the nation's life, ends in the most dramatic way and the in-
tended integration is unexpectedly realized by the folding of Hellenism on the
Greek frontier.15

The Greek and Turkish Characters of both works

The character is the important mean of the writer, to express his sense of reality,
which is "the cornerstone of the novelist in the detection of the forces that move
the reality around us, and the dynamics of life and its interactions. Character is one
of the main components of the novel, and without character, the novel can’t exist,
so some critics present the novel by saying: “Novel is a character”.16 The re-
searcher Sabrinah Zababjah notes in her master research with the title: "The struc-
ture of character in the Algerian novel: Nation from Glass”, that: "The character
can play an important and fundamental role in the construction of the novel, as it
is the center of ideas and the sphere of meanings around, which events take place
through their movements, and the relationships between them. She also refers
that character is just the chess stones used by the writer in his intellectual-artistic
game, and it can’t move or breathe without his control. He is the one who drew its
moral law and dictates to it, to act within its own content for error and right.1?

Every character has different whims, doctrine, different ideology and culture,
and these characters live in an integrated world, where the writer is to put each
character in the right place.

We may find the character of the Greek hero in the work of Stratis Dukas more
tolerant of the Greek character presented by the Arab writer Nichola Elias, as we
can note in the character of Yannis (or Yanni as it has written in the Arabic novel
But what characterizes the two characters is the preservation of religious and na-
tional identity? The difference between them seems to be in interacting with the
other, as well as with the war that conditions may have imposed on both. Yannis
insists on joining the Greek army, to defend his homeland and carry out his duty
to preserve the Greek nation and confront Turkish aggression. It stems from his
national and religious faith, which led him to cruelty, especially with regard to his
daughter Lambi, who wanted to marry Lind, German nationality and volunteer in
the Ottoman army.

Yannis presents the national interest to the narrow individual interest. He ar-
gues that bargaining with Lind to abandon the Ottoman army in return for marry-
ing his daughter is the best solution. This may be reminiscent of Agamemnon's
attitude to his daughter, we mean the concept of sacrifice to save the Great Idea
(the Greek Nation), but although there are some differences in both of the two sto-
ries. Yannis joins the Greek army and fights the Ottoman enemy, to be captured
and then Lind saved him from murder, begging the Ottoman officer to leave this
prisoner to determine his fate. The character of the Greek prisoner, the hero of the
work of Stratis Dukas, is a conscious figure. Perhaps the hero who experienced the

15 Tbid, p. 23.

16 Sabrina Zababjah, “Benyiat al-Shakhsyyiah fi al-Riwayiah al-Jaza’iryyiah “Watan min Zujaj” li-
Yasminah Salih Unmuzajan”, Muzakirah li-Nayl Shahadit al-Majistir fi al-Adab al-Arabi, Kullyyiat
al-Adab, Jamicat Abdulrahman Mirah Bijayiah, (2014-2015), p. 5.

17 Ibid, pp. 5-6.
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humiliation of falling into captivity, realized that it was difficult to generalize the
judgment to all the Turks as a barbaric people doing cruel acts, and especially the
circumstances of war they have experienced, especially in areas of conflict. This is
somewhat different from the Arab writer, who often resorts to the generalization
in his judgment, when he used the “Greek nation”.

The work of Stratis Dukas, is one of the most important works facing the war,
and narrates the suffering resulting from the grumbling, the injustice, displace-
ment and suffering. This is shown by the writer's words by the hero of his work
and his companions, who were moving between cities in order to reach the goal of
returning home, and to get rid of this disastrous war. This is also reflected in the
work of Nichola Elias, through the conversations of some Greek soldiers who see
that this war has brought them nothing but destruction and what all they want is,
to return home and to leave the horrors of this war and live in peace.

In his novel Nichola Elias tried to describe the battle in some details and the
conflict between the two sides.

The story refers to the existence of contradictory state: a state of war and the
state of love and both are competing in the scene. "Lind", a German soldier in the
Ottoman army, fills in love with "Lambi" a Greek girl. Her father "Giannis" wants
to go and leads a squad of the Greek army in order to confront the Ottoman forces.
The courage of the soldier "Lind" has made him bear all the temptations and the
pressure that act out by the girl's father:

Lind: “Listen after, which I met with your father-maintained he told me
that he would travel to lead a squad of Greece and asked me to quit of
the Ottoman army, and not to fight against the Greek army. But I
refused that, and I preferred to die than I do what he asked me to do. I
told him that even if I am German, and working for the Ottoman army,
and I am free to leave the service now and at any time, but this will
considered a cowardice from my side and weakness of my heart, if |
leave the army in such hard time and anguish.

If I do that I will be a traitor and perpetrator of scandal and shame, so
such sin I will never do even [ will lose my life”.

However, the girl in love was so aware of it and sees that he is acting the right
thing, as opposed to what it is for his father who had justlooked at the all situation
from a national part or rather in terms of "enemy and ally".

The war, which is considered an important element of Arabic literature, which
formed the image of this literary work in which the writer depicts the Greek war-
riors and peaceful. Itis clear that the writer here refers to the war waged by Greece
with the Ottoman states. The writer tries to religious element in the novel, it ap-
pears especially on the lips of the tastiest Greek side that seems so proud for his
Christianity, and fighting other Muslims on the religious identity,

Smolniski: If we will move to the Strait of Mellonh, to the plan that
called Asunh, after what we will do with our swords, and kill thousands
of them. We are the nation of rum, we help the oppressed, and we are
the nation of Greece, we are so fair to humiliated, and we do not use
any kind of slander.
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We are a nation with compassion, we are the bosses of grace, we raise
against injustice. So preach the Cretans, our Christian brothers, as soon
put an end their sorrow,

People of Crete, now you got hurt from the Turks injustice,

But, for sure, we will save you from such injustice by our sharp swords.
Smolnsiki: Hurry my God give he salvation of our brother Cretans.
Manos: They will saved Smolniski at the earliest while, will combine to
property or Creed, and we will raise our flag there. Not hoping that
Mavromechales?

Mavro: this is certain O bravest knights.

It seems, reading the work, that the writer was aware of the situation of Greece
and Greeks, as well as historical figures that played an important role in the course
of events. This is because the names that cited in the work were fact character,
such as the commander Constantine Smolniski. There is something more that
demonstrates the knowledge of Greek culture, when the writer mentioned that
anthem, which corresponded to a large extent the Greek national anthems.

Manos: Let us sing the war’s anthem.

All: O ottoman army, you are very slow

Hury up and [come] quicKly.

And fulfilled

0! Turks come, o! Turks! Shame on youl!

Hurry, hurry up, hurry, hurry up!

You are late,

Our patience carried out, so what happen to you?
Hurry, hurry up, hurry, hurry up!

Shows through the novel, which has taken the lyrical character that the writer had
hired them as Greek as is evident from the chorus, which speaks of the fighting
and its causes, has appeared divided about the fighters. Some of whom, whenever,
believe that the nation of Greece has a right in this fight and some others believe
that the Ottomans have to fight those snooty Greeks and put an end to their arro-
gance.

F. Greece is avarice and they are seeking the impossible.

B: the consequences will be severe and painful for them.

A: No, O wise! They are men in the war.

N: Do they have ammunition and men to help them extended in this
field.

A: Lord of pitying them right.

P: No. My heart feels pain for them.

B: they do not even deserve chiming because long assault.

A: But are assaulted

T: But they are assaulted and they are following with their ring false
hopes.

IYT'KPIXH / COMPARAISON / COMPARISON 28 (2019)
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The character of Lambi, Yannis's daughter, appears as a lover of the German officer
in the Ottoman army. She looks like a weak figure that has nothing. She can’t give
up her love for Lind, who decided to join the Ottoman army and fight against the
Greek army. But also she could not violate the order of her father, who placed a
condition on her lover not to fight in the ranks of the Ottoman army. Remains con-
fused between the desire of both, since her father used her as a means of pressure
for Lind, who refused and decided to maintain his military honor and join the
ranks of the fighters. During the work she appeared on another way, when she
decided to go out to find her father near the fighting zones, despising the danger,
and has gone through a lot of difficulties until she reached to her father and her
lover at the end of the work to make the joy of their safety.

One can observe the action of chorus “xopd¢” as they try to imagine the scene
of defeat the Greeks and how Turks pursued to eradicate and eliminate them. In
this war, which erupted in 1897 and also known as (the thirtieth day war), the
Greeks tried to occupy the island of Crete to the Greek State. This action prompted
the Ottomans to declare war on the Greek state, especially after attacks carried out
by the Greeks against the Muslims that were a part of the island's population. The
National Assembly “EOvikn Etaipeia” played on kindling spark war by spreading
the spirit of hatred between the two poles of the island of Muslims and Christians.

The writer tries to show the case of a flaming war between the two parties and
the strength and audacity of the Ottoman party. He added many sentences on the
lips of the Greeks themselves. As it appears from those words of one of the sol-
diers, “God of this ill-fated war! O God helps in the serious consequences! It was
not our war! Why we got ourselves in this anguish, it is impossible for us to resist
the Ottomans, those who flew prominence in everywhere”.

The writer is trying to show always the case of weakness and sagging that ascend
the Greeks.

The writer is trying to point to the defeat of Greece and track Turk soldiers
Greeks fleeing through the choir,

C 2: Help us, O Lord and stop Turks Kkill us all.

C 1: Submit them everywhere.

C 2: Woe to us Woe to us, we have lost more than half of us.

C 1: Kill them slay them, and on the dirt throw them down.

C 2: Disappear for only the enemy's army expelled.

C 1: Captured them, captured them with ropes tied them humiliation.

It demonstrates the Ottoman army's power, despite attempts by many Western
countries, the major powers, to weaken the Ottoman Empire and provoke internal
unrest. However, the Ottoman military force retains the prestige and its ability to
impose its control.

Here we can say that the writer, in general, tries to demonstrate the Greek char-
acter in a state of weakness in most cases, such as remorse for the war against the
Ottoman Empire, or even shown in the case of the vile and inferiority as it is noted
in the case of one personal guard at work. We can see same thing with the Greek
girl Lambi, who have migrated from Larissa because of the state of war, in order
to be met by her father. However, the guard was thinking of her from a sexual side,
taking advantage of the existing state of war and there was no one to help her.
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All what was the girl thinking about, the moment that she was willingly eager
to see her father, is that "How can you leave the place that you are watching?" The
girl wanted to know how the guard will leave the place of custody to take her to
her father. The idler guard, who filled the case of a desire to exploit the girl in order
to gain from her what he likes.

The guard doesn’t care about watching, just he is thinking about “how he can
catch this Precious booty”.

According to Doukas, in 1928 while he was in an area of Aikaterine, he heard
Kozakoglou telling his experiences, and as a stenographer, he kept faithful notes,
according to which he synthesized his lecture dictating to his cousin. However, this
credibility is controlled, since in reality his hero friend Nicolas survives, while
Doukas, for narrative purposes chooses to die.

Helene Korma considers that for understanding the texts it is necessary to
study them based on a context of contexts related to intentions, motives, society,
culture, body texts and their structure. Thus, we relate, for example, to the rela-
tionship between the author's intentions and the text, since it is not only possible
that the intention or intentions of the author are not specific or even radically am-
biguous, since the author may discover his intentions during the writing or as he
speaks of it.18

A prolific and lively style recounts the hardships, the suffering, the physical and
moral discomfort of the protagonist, and his mental vigor is revealed, in the en-
deavor to survive, is forced to impersonate the Turk, and for a long time working
in a small Asian building. He eventually manages to escape and be saved. The inci-
dent, of course, writer confesses that he was informed by a refugee, a village in
Pieria, so narration ends with his name real protagonist and narrator, Nikola Koza-
koglou.1?

The substantive, however, according to Alexandros D. Bazoukes, questioning of
his stereotypical depiction Turkish as a barbarian and warrior persecutor, when
Nicolas decides to impersonate the Turk: although he himself as Bechetchet, by
bidding in patriotism, he boasted for his accomplishments against the "Giulianes"
(p- 37), none of the good Turks and the other Turks, who offer well-intentioned
hospitality and advice (pp. 33-39), does not seem to have participated actively in
the Kemal army and the persecution of the Greeks. Even Nicholas / Bechetchet's
boss, Hadjimemetis, may, of course, keep fasting in order to fulfill his vow to flee
of the Greeks (p. 40), from nowhere, however, it does not seem to have any per-
sonal involvement in the war; it also has the superiority to admit that Greeks were
more productive in their work than their own peers (p. 42). Or his behavior is, of
course, flawless and he himself is a model of honesty, generosity and courtesy. He
is an employer who knows how to recognize and reward the loyalty and devotion
of his member (pp. 42-50). Its climax of the appreciation nourishing in his face is
the prospect of "twinning" through the proposed marriage with his niece (p. 50).20

18 EAévn Kopua, pp. 7-8.

19 Anuntpa Kwvetavtivov. To EAAnviké lotopiké MuBiotépnua. H Mikpaoiatikt) Kataotpopt) othv
Tevid tov 30, otnv Metamodeuiky) kat oty X0yxpovn leloypapla, ibid, p. 39.

20 AAgEavdpog A. Mmalovkng, «H Iotopla evog aypaiwtov tov LTpaty Aovka: amd TNV otopia
oTo PUBo, atd TNV KUPLOAEE ot OTNV PETAPOPA, ATLO TNV TOAWOT) 0T CUUE@ALwoN», http://archeia.
moec.gov.cy/sm/298/istoria_aichmalotou.pdf, p. 8.
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With this romantic character, who charms his readers with his narrative, rich
in popular narrative techniques, the reader reaches the limits of personal and na-
tional identity, these being or becoming the issue of historical circumstances. The
favorable reception of the work, both for its literary qualities and for its theme,
proves that the public, far from excluding, despising or judging him as a traitor. He
was extremely interested in its unique experience. The reader follows with great
curiosity all the stages of the novelistic hero to know the adversary better, to im-
prove perceiving his faults and his qualities. Although the hero tries not to reveal
his Greek character, we find that it is not exaggerated in this matter, but always
tries to be objective. In a word, the public is helped to free itself from the preju-
dices of national stereotypes, formed or imagined, by the simple fact that the ro-
mantic hero lives a double identity or pretends to present a double personality,
completely different from the true one.21

The religion and the clash

It can be said that since ancient times, war has played an important role in the
Arab literary production, because the Arab environment before Islam, as well as
the Islamic period of Islamic conquests through the different ages until the Otto-
man era. It is clear that this image is result of reality, neither in the Arab literature
nor in its Greek counterpart. Both literatures are based on a literary legacy in
which war has played a major role.

Hence, the war has left clear traces on Arab thought and culture. This has be-
come clear through the vocabulary used. This means that literature is linked to the
prevailing social, political and religious situation. Therefore, the linguistic heritage
of the Arabs is based on the imagination, in its motto, which is derived from the
nature of the society affected by the war, which played a role in shaping the liter-
ary image.22

We find that the Arab writer, despite his “Christian religious background”, but
his bias to the Ottoman state is very clear, it is seen as the state to which he be-
longs, and did not deny it and was not overcome by the religious tendency to take
over the Greeks or even showing the Ottomans as barbaric and inappropriate. In-
deed, the writer has often shown the Greeks as a group of rogue hooligans seeking
to confront the Ottoman Empire. The Greek army’s commanders were in panic and
blamed each other, even the soldiers during the preparation for war and even dur-
ing the incursion. This was not happening at all with the Ottoman army, but rather
to show the Ottoman army as a great force led by a group of leaders who had ex-
perience of war and its strategy. This great army which marched out to defend the
right and respond to the Greek aggressor.

On the basis of the problematic conflict between the East and West and the impli-
cations of this on peoples and societies, every civilized stature sought to prove it-
self and to assert its control over the other. Thus, the meta-religion and religion
formed the foundation of a civilized view based on material gains intellectual and

21 Georges Fréris, «Altérité et identité nationales: utopie et réalité. Le cas d’ Histoire d’ un prisonnier
de Stratiw Doukas», http://www.rilune.org/images/mono1/11_Freris.pdf, p. 104.

22 Hamad al-Nél M. A. Ibrahim, “Athar al-Harb fi Tashkélal-Surah al-Adabyyiah”, periodical Um al-
Qura lil-cUlum al-Shartiyyiah wa al-Lugha al-cArabyyiah wa Adabaha, vol. 19, (31 Ramadan, 1425),
p. 633. (pp- 631-670).
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evolutionary dimensions, and the problem of differences between the two
shores.23

Mary Maristella Wanger, noted that “The connection between religion and lit-
erature is often seen in prose forms essays, biographies, travel and historical writ-
ings, even in fiction. Although religion may not be ever mentioned directly in prose
literature, there is present an undercurrent which has its source in the writer's
religion. That it should be present in the essay is quite obvious; but its presence
may not, at first thought, be as evident in the other forms. A second thought, how-
ever, will reveal that the incidents included, the characters described, and the in-
terpretation given to them will be dependent upon the author”.24

In 1897, there was a revolutionary uproar in Crete against the ruling Turks.
Public opinion in Greece revolts in favor of the Cretans and the "National Company
(E6vikn Etaipeia)” pushes the government of Diligiannis to take action. The latter
sends a military unit to Crete. Same time, organized anti-raids, rebellions against
the Turks in Epirus and Macedonia. Artillery unit in Epirus. War declaration Turkey
reacts and demands the withdrawal of Greek forces from Crete, threatening with
war. The Greek government, though unprepared for such a possibility, picks up
the glove. Turkey declares the war on April 5, 1897. The crowds in Athens drive
the Greek soldiers, wishing "to Constantinople". Unfortunately, the outcome of the
war was such that the Turks would soon hope that they would not go to Athens at
least. The Ottoman army and the war compensations, organized by German offic-
ers, broke at the beginning of the Greek defense in Thessaly, in the region of Me-
luna, and captured Tyrnavos and Larissa without encountering resistance. In the
days that followed, the Turks continued their advance, and after the battle in Veles-
tino they captured Volos (April 26th), Domokos (May 5th) and arrived on the verge
of Lamia, where the Tsar's intervention stopped. The “Great Idea” was turned into
a great shame for the country. Disgrace military, diplomatic and economic. Greece
was called upon to pay a war compensation to Turkey for disasters that caused its
troops on the first day of the war when they crossed the Greek-Turkish border for
a few hours. If we think that the only thing the Greek soldiers had to do was to
destroy some huts. Then, the Turkish government justified this amount because it
had incurred costs in order to mobilize its army against Greece. The High Gate, in
fact, demanded immediate payment of compensation. Greece was already bank-
rupt since 1893 and Charilaos Trikoupis's last prime minister. At that time, it was
partially controlled by its foreign creditors, but it was formal and without the pos-
sibility of substantial intervention in Greek public finances. But now things are
shaken! Alexandros Zaimis. The new government, Alexandros Zaimis, was forced
to negotiate with the creditors of Greece for additional borrowing.25

We find that the two writers followed the things, and they gave voice to the
characters of their works, where they made each character speak and express it-
self, even if the writers are the pronunciation of the characters. This appears when

23 Abdullah Augharb, “Al-Zat wa al-Akhar al-Gharbi fi riwayiatay “al-Ghurbah” wa “al-Yatim” li
Abdullah al-Arwy, unpublished master, Faculty of Arts and Languages, Abu Bakr Bilgayied Univ.,
Algeria, 2011- 2012, p. D.

24 M. Maristella Wagner, “The Religious Element in the Poetry of Matthew Arnold in Relation to the
Victorian Era”, unpublished master, Loyola University Chicago, Loyola commons, (Jan. 1949), p. 2.
25 Nikog l'avvomoudog, «1897 o atuyng moAepog pe tn Tovpkia KAl 0L GUYKAOVIOTIKEG CUUTITWOELS
LLE TO onpepa», https://www.militaire.gr/1897.
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it comes to comparison between the Ottomans and Greeks, or between Greeks
lovvavndeg and Turks. This had made them champions of the Ottoman Empire
and, shows the Greek side in the image of the aggressor who has no knowledge or
experience of war. In addition to the ethics of the soldiers, we have the case in the
work of Nichola of the Greek guard, who are attacking the honor of a Greek
woman, in time of war rather than protecting it.

He speaks of a defeatist spirit of surrender, lacking any hope of resistance, but
not of victory.

“For God, all this disastrous war, and for all its terrible consequences,
what was the reason for us and for this war to inflict ourselves in this
agony? Why we resist against the Ottomans, and we have very small
number of men, and heroes? All of us do not reach their flock, or a third
of them, their army compose of seventy thousand, and our army can
not reach the half of this number, most of the ignorant volunteers, and
the foolish revolutionaries. They called us to possess, and the pretext
of the consequences are dire and sinister as we have lost many places
and sites”.26

“We lost Matti, Lamia, Waffen, Rafini, Damasi, Gertz, Valle, Turnovo, and Larissa,
which we evacuated without war or fighting, until we lost Farsalo and Filastino,
and then we retreated from Volo. This is not Zarqus and the villages and the coun-
try. Al-Batah and Al-Tawhid. Now we are two camps in Domoko near the peaks of
Lutris, and the Turks are expected to attack us on Thursday”.27

This indicates that the writer has given the guard a voice, about what is going
on in himself, and it is clear through what the guard says and through his defeatist
spirit, which perhaps wanted to be expressed by the author. He wanted to pass the
idea of the greatness of the Ottoman Empire in a clear way.

Here we find the writer uses the religious element in the novel and confirms it
as one of the main elements in the fighting,

"Tell our Christian brothers Cretans, that soon we will put an end to their suffering.
People of Crete, you are suffering

From the injustice of the Turks of our time

But sure we will save you

Using our swords against the tyrannous

We also note what Smolnski said, “God make the salvation of our Cretans to be so
quickly” (p. 31).

[t is imperative that a particular point of comparison be identified, particularly
when it comes to different literary expressions of two more works,28 but in this
case the conflict concerns the work of Nikola Ilias and Stratis Doukas.

The conflicts and different demands of this period, have prompted such
national orientations and choices, and this is done under the connotation of the
concept of the Great Idea MeydAn I6éa of the two sides, first one is clearly religious
and political, and this is the Ottoman, and the second is ethnical and religious we

26 Nichola Elias, Harb Al cUthman wa al-Yunan, uv8iotdpnua, Kéipo, xx, p. 37.

27 Ibid, p. 38.

28 Mapia Takovudtov, Emidpaon tov Bulavtivov Ayloypapikol OEuatos Twv TECOAPAKOVTA
Maptvpwv otnv lotopia Evég Axpadawtov tov X, Aovka, Ploco@kn XxoAn, EKIIA, ABnva, 2014,
pp- 13-14.
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mean the Greek. We consider it useful to say that the destruction of Asia Minor
needed to come up with a sort of psychological compensation, with the aim of
building a nation that was embarrassed and humiliated. The national claims made
by peoples of that time because of conflicting policies. They made it imperative to
prove the Greek identity. This had to use the ideology of Greek-Christianity to
support the assumption of the indissoluble political continuity. In these socio-
political conditions of the linterwar period MecomdAeuog, the artistic stream of
aesthetics of nationality is included, with various references to the literary texts,
which gave great importance to the return to the roots. This literary stream
affected Stratis Doukas.2?

The work “A Prisoner of War’s Story” is considered to be one of the most im-
portant works of the writer Stratis Doukas, where he describes in a detailed way
what he touched in reality, from the descriptions, Stratis Doukas seems to have
learned about this soulful story of the prisoner of war Nicholas Kazakoglou. The
author narrates the story of the Asia Minor refugee along with other captured
Greeks and their painful and torturous journey, from Smyrna (Izmir) to Magnesia
to arrive later in Ahmetli.30

We have been very busy getting to the public road. there again, we were
hanging around, a bunch of bulls, old people, between sixty-and eighty years old,
with old knives were waiting for us, and got close to us. Shouting to the captain:

-Let us do what we want!

And the captain told them "no," laughing.
And we clamour:

- Captain, we're hanging on you.
This “laughing” suggests a kind of indifference to the lives of the prisoners and the
importance of the situation, although the officer has worked to preserve the lives
of the prisoners, who are in a state of terror, because of the threat that lurks them
and threatens their lives.

The writer portrays another case of cruelty to which the prisoners were subject,
and the writer attempts to evoke the reader's sympathy, when the matter is por-
trayed as a humanitarian case,

- Hodja, for God’s sake give us to drink, we are thirsty, water!

Seems that he enjoyed our plight, he said:

- That’s it, I want to see you like that till your end, creeping like snakes.
Then he left.

He left and another one came in the car, and we were shouting again:

- For God'’s sake give us to drink, some water, we cannot bear it!

29 Ibid, p. 43.
30 Ibid, p. 15.
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When he had seen enough, he said:
-  enjoyed it.31

Stratis Doukas, as he himself has pointed out, depended on the oral narration,
to write this literary work. All the evidences point and confirm this assertion. But
we can see that Nichola Elias has made his characters to speak in a way that he has
drawn to them. He has also finished his work in the same way, when the peace
finally has been made, but this thing happened after the defeat of Greece, the army
fled and surrendered from the rest.

The hero of Doukas hiding with a companion in a cave, until the day they decide,
to separate and disguise themselves as Turks, to reach the sea and from there to
go to Greece. From the moment the prisoner disguises himself, that is to say, that
he agrees to behave in Turkish, in his native region. Hiding or renouncing his iden-
tity of Christian Greek, his access to freedom becomes easier, although this time is
dominated by fear, the great fear of to be recognized and executed. Now, a great
Turkish landlord, very hostile to the Greeks hunted and left Asia Minor, hires him,
esteems his work and even wants to marry him with his daughter. The Greek, liv-
ing incessantly with the fear of being discovered and dying, as was the case of his
companion escaping from soldiers, assumes his two identities, his own - that of his
ancestors, never renounced - and that of his enemies, to which he becomes accus-
tomed. Thus getting to know himself better and to also know the other better, not
by means of testimonies of others, nor by created stereotypes, but by his own ob-
servations.

The romantic hero of Stratis Doukas, realizes that living according to the behav-
ior and habits of the Other, is not something terrible, nor does it require any par-
ticular aptitude. It is also aware that difference with the other (language and reli-
gion). They are not obstacles to understand that resemblances to the other (that
is to say respect for the same human values) are more important than what sepa-
rates them. The reader can clearly notice this, through the behavior of the hero
and his attempt to embody the Turkish character and coexist with them in this
case. The writer showed - through the hero of his work - respect for the other dif-
ferent to him in the doctrine, did not generalize the rule on everyone, and did not
turn the other just a stereotype of hostility with different doctrine and national-

ity.32

The conclusions

It can be said that the destruction of Asia Minor appeared strongly in Greek liter-
ature, especially in the works of the generation of the 1930s, who lived through
this period, and saw the suffering experience the Greek emigrants passed, coming
from Asia Minor and the narrated stories of their suffering.

The reading of Doukas’ work leads to the conclusion that the Christian faith and
ideology of the author appears in the work.

31]bid, p. 15.
32 Georges Fréris, «Altérité et identité nationales: utopie et réalité. Le cas d’ Histoire d’ un prisonnier
de Stratiw Doukas», ibid, p. 104.
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In spite of the negative spirit that dominates the work, especially at the begin-
ning, we find that this negative spirit is phasing out gradually, thanks to the good
deeds of the enemy. This happens because of the good behavior of the Turks ene-
mies.

The sense of war and the barbarity of other, one can observe it from the begin-
ning of the work. The writer attempts to emphasize the state of violence and risk
that he has been subject to, and how the enemy has been trying to kill them. But it
seems that the conflict, as portrayed by the writer, depends not only on the sol-
diers, but also the common people. We can note that, over their attempts to kill all
the remaining Greeks, which made them chasing people trying to flee their lives.

In a great part of the Modern Greek literary production, we are of the opinion
that religious elements are included. Regardless of how they attempted to inter-
pret this problem, those at times and to express opinions on the true Christian
inspiration of Modern Greek writers and whether rationality and materialism of
the 19th century influenced the directions and content of Modern Greek literature.
Itis almost certain that, mainly from Christianity and from other religions, Modern
Greek writers have introduced and included various elements in their texts. There
is no literary in the Modern Greek literature who did not use the religious element,
and this is not only for the Greeks, but it is common element between the literary
of all religions.33

Even the six-girls of chorus, which used by Nichola Elias, supports the Ottoman
army, against the arrogant Greek enemy, even though he had made one of them as
a defender of the Greek army. She tried to focalize that the Greeks had a right to
defend themselves, and the God will take their side to face the Ottoman army's
injustice.

One can easily can characterize the work of Doukas as a peace and deep anti-
war. The story of a captive is facing war not in its epic, heroic dimension, but as
the principal responsible for the loss of thousands of people and the humiliation
of human dignity.

At the same time, it reveals something deeper and more essential to the world-
wide fellow intent, which, moreover, writes on the frontline: "It is devoted to the
common torture of the peoples." Characteristic is the fact that while the style of
the text is not distinguishable for the detailed description of the situations, the
friendship that develops between Nikos and his Turkish boss is the only fact that
covers much of the work of Doukas.

There are other scenes that show that there are Turks who are notimpregnated
with hatred. The climax, of course, is the case of the Turks, who proves that they
are not really people, but that was obviously due to propaganda. The narrator of
course does not make any kind of political analysis, trying to identify the causes
that led to the destruction of the Asia Minor and to the distortion of the peoples
during the war. It simply lists the events of the captor's traveler and the conse-
quences of dissolving the friendship of the two peoples.

For Nicola Elias we find something different. It mentions a number of reasons
made the Ottomans turn to the Greek war, including that Greece coveted control
of Ottoman territory, as well as seeking a revolution to free themselves from the

33 T1étpog K. BAaxdkog, To Opnokevtiké Xtotyeio ota Kelueva tng NeoeAnvikrg Aoyoteyviag tov
Tvuvaoiov, Amiwpatikn epyacia, Tuua Osoloyiag, OcoAoyikn ZyxoAn, A.I1.0., Oecoarovikn, 2017,
pp- 13-14.
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Ottoman control, in addition to what happened in the island of Crete of killing Mus-
lims there.

In this context, according to Alexandros Bazoukes, its representation is of par-
ticular importance man in war, his behavior and his psyche, the impact of external
events on inner life, and the image of the other -in this case the predominant en-
emy for the Greek, the Turks- that threatens the very existence, the physical, his
spiritual and national status. In other way, someone can ask: how much of a mili-
tary experience is the catalyst for shaping the personality and the individual, na-
tional, social identity of the literary subject? Whether the literary processing of
such a grim question, in the aftermath of the test, contributes to the consolidation
and strengthening of a stereotypical perception of the another —-according to per-
haps, and with collective representations and expectations- or, on the contrary,
its deconstruction and dispossession? If this depiction of the extent to which the
writers choose to give their works?34

34 AAéEavSpog A. Mmalovkng, «H Iotopia evog aypadmwtov tov Xtpath AoVka: amd v oTtopia
oTo pubo, amd TV KUPLoAES i 0TNV HETAPOPA, ATTO TNV TOAWGT 0T CUUE@Alwon», ibid. p. 3.
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NikoAa HAwag
I'evikog Mpappatéag tov meplodiko aA-Tovpdd

0 MoAgpog petag 00wpavwv kat EAAMjvov
MuBLoTOpN A EPWTIKO, TIOAEULKO KAL LOTOPLKO

Metagpaon: Shaker Moussa
Topéag NeoeAAnvikng ®loroyiag
Ixoa Mwoowv & Metd@paong
[Mavemotniuio aA-Alxap — Kaipo, Alyvmtog

TA IIPOXQIIA TOY EPTOY

H Adaumm [x6pn tov INavvn].
0 Aevt [yeppavog aglwpatikog 6Tov 00wuaviko oTpato].

[55]

0 T'avvng [évag 'EAAnvag mov et otnv KwvotavtivoumoAn kot Katd tn Stapkela

TOVU TIOAELOV UTINPETNOE UE TOV EAANVIKO O0TPATO].

0 Avtyau Tacds [yevikog apxnyos Tov obwuavikov otpatov].
0 Naoat maoag [apxmyos].

0 MapvtoUy Taodas [apynyog].

0 XaxkL maoag [apxnyos].

0 Xdpvti maocdg [apxnyog].

O Naépu maoag [apxnyogs].

0 PovovTtL Tacds [apxnyadg].

0 Xdivta maoag [apxnyog].

0 Mavog ZapoAwviokn [yevikog apxnyog Tou EAANVIKOU oTpatoV].

0 Maotpaumdas Mavpopyding [apxnyos otov EAANVIKO oTpaTo].
ASLwHaTIKOG [EVvag aSlwaTIKOG TOV 00 WHOVIKOU oTPATOV].
dVAakag [uUTASLWUATIKOG 6TOV EAANVIKO 0TPATA].

P.A. ®. 1. N. T [¢€L Opopga kopltola].

0 tpwTOoG X0p6S [TOL 0BWUAVIKOV GTPaTOV].

0 6e0TEPOG X0PpOG [ TOL EAANVIKOV GTPATOV].
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INPQTH INIPAEZH
INPQTH XKHNH
[ZTnV owia Tov apynyoL 'iavvn. H Adumn kot o Aevt]

Adptn: Meyddo épwta £xw yu autov. To (8o peydAn eivat kot vootadyia pov.
['ati apaye o ayamnpévog pov amovolale; MNmwe ylo va e KAVEL TIEPLOGOTEPO
Svotuylopévn; EAlwoe ) kapdid pov amo v avapovr). Aev Exw ma vrtopov. IN'a
ovopa to Beov, ylati avtn n egapavion; Eipal cuyxvopuévn. Mov vtooyédnke 0TL
Ba €pBeL To Mpwl. T €ytve, Be€ pov; Na ToG ep@avioTnke, va xaipeoat, w Kapdia
Hou.

AEYTEPH XKHNH

Agvt: XapeTiopata 6’ QuTtiV oL TA EPWTEVUEVA OV HEAT TNV VOOTAAYOVV, OTIWG
EVOG EYKATAAELUUEVOG EPWTEVUEVOG. ) wpaia LoV VXN, 0 KALPOG UAG EQEPE TILO
KovTd. ' autd va eloal autr) TTov BEAELG, OTAV ETIITPETELS KOL OTAV ATIYOPEVELS.
INUEPA GOV OTEAV® TIOAAQ XULPETIOUATA EVWSLATUEVA, W E0V TTOU AVATEAAELG GOV
TIAVGEANVOG.

Adpt: Kadoovn oov kadé kat éumiote dvBpwTe. Eov yvwpilelg TeploodTepo TU
onuaivel TAATWVIKOG EpWTAS.

Agvt: [IoG ayamn pov va xapw tnVv amopdkpuvon; Ecv eloat n povadikn pov xapd
o’ auTo Tov épwTa. H amovoia pov tav Hovo yla pia onuavTtiky vodeon.
Adpmn: Q cup@opd pov, Tt éywve; Mo dvopa Tov AAAGY, TTEG LOV YPTYOPQ, TLEYLVE;
Agvt: Akov, KaAN pov aydmr, §ev 00U elval AyvwoT 1] KATAVTLX TNG TIOALTIKNG
kataotaong petadd g Tovpkiag kat tov EAAnvikoV BaoiAsiov, mpdaypa mov o61-
YNoe ot SLKoT] TWV SIMAWUATIKWOV 0XECEWV Kal oTnVv KNpuin moAépov. O ap-
XNYOG Tou oTpatol pag Ba elvat 0 TOAPUNPAG apyNYos, o Avtxap Tacdg.

Adptn: Nat 1o yvwpilw avtd, Aévt...

AgvT: Akov OpWG TL EyLve €V ouveXEla. ZuvavTnOnka pe Tov afloceBaoTto mTaTépa
00V 0 0TIo(0G pov eite OTL Ba Ta&lSéPeL yia va avaAdBel v apynyla plag eAAnvi-
KNG @aAayyag kal pov {Ntnoe va amoocupbw amd Tov 00wUavikd oTpatd ylo va
UMV TIOAEUNOW TOV EAANVIKO oTPATO. ApviOnKa va KAVW auTO KAl TTPOTIUNoa va
TeDavw avti va To Kavw. Tov elma etion g OTL, TAPA TO YEYovogs OTL elpal 'eppavog
Kat 50VAVW 0TOV 0OWHAVIKO OTPATO KAl AP TO OTL el EAeVOEPOG VA PUYW
aKOU KoL Twpa 1 OTToTE B€AW, OpwS auTo elval Seldia kat deiyvel emiong aduvva-
uila, ylatl autd onpaivel eykataienmn tov 00wpavikoy otpatol o€ SUOKOAES
oTIYPES. M TéTola Tpdén pe xapaktnpilelt wg mpodatn Tov TPATTEL OKAVSAAWSN
Tpaén. Tétola TPa&n pov pokaiel kaOe (860G VTPOTNG. AEV UTIOPW VA KAVW KATL
TETOLO, AKOUA KoL av TIEOAV®.

Adpmn: Eloat ToAunp6¢ kat yevvaiog.

Agvt: O adlocefaotog Tatépag 0oL BUUWOoE TOAD Kal pe ameiAnoe 6TL Oa yaAdoel
Tov appafwva pag Kat 0a Kavel 6,TL pmopel Yl va kavel T {w1] pag SVokoAn. Emi-
OTG OV ATIAYOPEVOE VAL EPXOUAL OTILTL GG,

Adaptn: Quug! Eivan anfeia autod;

Agvt: Nay, xapoyelaot.

Adpt: Kot pmopel va yivey;
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Agvt: Xabnke n eAtida, eKTOG av Lov vTooxeBels opop@dTEPN TV AYdT™ 0OV, -
XPLVA BEATLOOOVY TA TIPAYUATA.

Adpt: ‘Exes kapia apg@Bolia yioa v aydmm pov;

Agvt: 'Oy, kapSia pov. ‘Opwg ot Katpoi aAAGlovv, £TOL KL Ol KATAOTACELG.
AdpT: Zov vTTOoXOpAL KyVT] KL LOVLX Ay ATt Z0U UTTOCYOUL Ay QT TIoU SeVv
NV HERPETAL KaVE(G. Lov vTtdoyopaL aydmn Tov dev Ba TV eykataieiPw akoua
Kat av 6 xdow ™ {wn pov.

Agvt: Maxpla amo o€va n kédBe ovupgopd. ATo T TAEUPE LoV GOV UTTOCYXOHAL PLA
ayvn kat auwvia ayar. Kot av 0eg va BefatwBelg, pmopeis kaAAoTa va pue Statd-
£ELG VO QUTOKTOVIIOW UTPOCTA GOV. AV TO BEG, TO KAVvw yia va BefatwOels.
Adptn: Makpld amnd oéva n k&0e oup@opd!

Ot 8vo padi: Apov o Kapog THPNOE TV VTTOGYECT] TOU

ue EAVATIAGKWOE 1) OKANPOTNTA TOV

KL Twpa elpaoTe TAEOV YwpLopévol

UETA aTrO €KEIVN) TNV YOA VY.

Na kpatdg tnv VTTOGYEGT GOV

KQL VO QUAGS TNV YT [OV.

Na oVvtpope pla Stabrkn mov Befatwvel

TNV TOAKIOUEVT) ATTO EPWTA KAPSLA [LOV.

TPITH XKHNH
[O1 800 kat o T'avvng]

T'avvng: ESo o BAETw, veapé!

Agvt: Nay, xople.

Tuavvng: Asv 60V amaydpeELOA VA UTIELS OTO OTILTL Hov, S1dTL 8ev BéAw va oov
SWow TNV KOPT HLOV;

Agvt: Ko yuati, kOple, BEAeLG va pag xwpLloeLg;

Tuavvng: Aot Ba ToAeun|o€Lg Toug opoeBVEi§ pov.

Agvt: Kat tL oxéomn €xeL auto;

Tavvne: IMNati eyo ev emBupum va S®ow TNV KON Hov oTov exOpd pag.

Agvt: Aev elpat €x0p6G 0ag, aVTIBETWE EYW 00G AYATIW, OUWS 1] SOVAELA OV TO
EPEPE £TOL VA 0OG TIOAEUNOW, EVW 1) KAPSLA OV Elval LE 0.

T'uavvnc: Ev ouvtopia, ey cov vtdoyopal, av cup@wveis padi pov, va 6ov §0ow
™ Adpm.

AgvT: Aev umopw va TPodwow TNV XWpa Tov {w.

T'avvnc: ‘EToL TpokaA£ic TV 0pyr) HOL KAl B 60V 6TEPHOW TNV APPABWVIAOTIKIE
o0V Kal TNV KaBe Tpoo€yyLon ng.

Agvt: Mapadidopal oTa xEpla TOL LOVOU KAl Hovadikoy Ogov.

Tavvng: Iéco emipovo avtd to Atovtapl! Ymdkove pg, Aevt, ou gicat oav Alo-
vTapt kal Ba yivelg oav ylog pov, aAAwg Ba yivw o Bavdoipog ex0pog cov. (Aget
amod pEca Tov).

Agvt: Mou (nTovv va TPodwow TNV YW IOV Ao Ta 6TNON TG Yarouyndnka
oav 1uovv Bpé@og.

Eyw mavta tTnpw TI§ UTTOGYETELS HOV.

‘Opwg N aydmn pov yla Ty AGUTN LE KUPLEVEL
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0€€ pov, TLva kdvw; Ta mpaypata yivovtat 640 kat o SUCKOAX Yo HEVA Kol Sev
E€pw T TLVA KAVW; Na TIpoSwow TN Xwpo IOV HE LEYAAWOE KAL TIOV TNV XYOTIW;
‘OxL.. OXL, EYW S&V TIPOKELTAL VA TO KAVW AUTO aKOua Kal av teBdvw. Kopie, unv
EXETE LATALEG EATIIOEG.

Tavvng: Tote Uye amd epmpos pov auéows (Yupvwvel to omabi Tou Kot Tote
emMiyelpel 0 Aevt va kKAvel To (510, Opwe 1) AGuTr oupAladel).

Adptn: 'Oxt ... 0xL, unv to kdvelg Asvt. I tov Ogo, T yave péxpl va opadomoin el
1 KATAoTOOT).

Agvt: ‘Exeis 8ixio, eyw Sev moAepw tov matépa oov. Twpa @edyw yla xatipt cov.
Na Eépete OpwG, KUPLE, OTL O KALPOG EXELS YuplopaTa kal Ba SoUpe TL Oa pag @EpPEL
[Ipog To Tapdv, elpnvn o€ oag (PeVYEL).

Tavvng: Iyawve oty k6Aaon! [Ztn Aaumn] Evo ecéva Ba oe Swow o€ kdmolov
dAdov Tov va eivat...

Adpt: Eyo 8ev 0w va TavTpeuT® Tatépa.

T'avvng: Ty, MiTiwg éxelg otevaxwpndel yU autdv tov dBAL0; Aev €ibeg Tws apvi-
Bnke va pag BonBnoet; ‘Oxt Lovo, aAAG TAV KAL ATTOQACLOUEVOS VA LLOG TTOAEUTOEL
Adpt: Autdg Sev BéAeL va yivel TTpoSOTNG KL auTO TO YEYOVOS 8EV TOV KAKOXX-
paktnpileL

Tavvng: @aivetal 6TL Tov vtepaoTileoal, YU auTo TPETEL VX OE OTEPHOW ATIO
aUTOV.

Adptn: Tnv aAiBeia pdvo sima! AvTIioOL TOV O& TAPAKAAW, YEVVAIE oL TTaTEPQ!
Tavng: Ziwm! AAAWG Ba og Baoaviow. AApovd cov, av To oTopa cou Eavarel
TéTola A0yl Kat twpa @iye and 6w, aAliwg Ba o€ TIHwPNow (ONKWVEL Eva
£0M0).

Adpmn: MdAota tatépa, eedyw.

Tavvne: Apéows (@wvalovtag).

Adumn: Apéowg (tpopaypévn).

Tavvnc: Auto sival adbvatov, pa tov 0o,

IOV KPATA TOUG 0UPAVOUG XWPLG KOAWVES,

[Twg va apet évag ex0pog

TNV KOPT U0V, EVW EXOVUE TTOAEUO HETHED LAG;

Agv Ba elya 6An autn) ™ OANPM, av Sev jTav 1 k6PN pov Kat o TPodotng o Aevt. Kat
av gV TO AKOUYX HE Ta QUTLE LoV Sev Ba TioTeva OTL B pov £epvav avtippnon.
Oa TPETEL VA AVTIUETWTIIOOVV TIG GUVETELEG. Oa TOUG BAAW EUTTOSIX Yl vl [LOV
EPYOVTALKAL 0L 5V0 TaTEVWHEVOL TOpa TPEMTEL VA VYW KAL VA ETOLLAGTW YLA TO
Ta&iSL Tt Banyndw o€ Eva eAAnviko tdypa kat Ba ToAepunow toug 00 wpavovg.
Oa KAvw TA TLO TPOUAKTIKA TIPAYUATA, TOCK IOV TO OVOU& Hov Ba To emavaAap-
Bavouv ol emOUEVES YEVIEG ((peVYEL).

TETAPTH XKHNH
[Z€ éva adelo HEPOG EKTAG TTOANG KAl LOKPLA ATIO TOV OTPATIWTIKO KAUTO. ]
Agvt: Ayamm, éAeog.
Mov mpokaAeis povo Baoava.

ZtepnOnka ™ Aapmm adika
Kal oL EATIIS G LoV paTalwOnkav.
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[16co Bacaviletaln kKapSid Lov oo Tov YwpPLopo. MNmws Ba EavacuvavtnOoupe,
AoV pag xwplooav oL katpol; Mag Bacavilel o xwplopds kat oL Katpol etvat adikol.
Apaye oTe Ba pag emtpéPouy va Eavacuioue;

AAipovo, kaipé, yia tnv adikia cov

oV YiveTal €1 BAPOG TWV YEVVAIWV EVYEVWV.

Avtiotékeoal o kaBe gvyevn] yevvaio

EVW KOPUPWVELS TOV ALoYPO axpelo.

Q, cupopd! Mwg o TPV ATO TA XEPLA KOV, AYATINUEVT] LOV apPABWVINCTIKLA;
Mov otépnoav TV xapd kat §ev umopw oUTE va amoAapufavw tov VTVO pov. A-
KO kot 1 {wn Sev €xel ia vonpua. Etvat peydn n cupgopd kot 0 KOGUoG Sev e
XwpaegL mAEov. Mévo amo tov Oed intw va Avmn Ol TV Kapdid Lov Kol va pov Sw-
oel v Adaumm. O Tatépag ocov, aydmn Hov, £EKkave TV Kapdld Lov va @AEyeTal,
otav oe Tpe anod peva. [wg va avtééw eyw v amovoia cov, Aaumn; Elpot Sepé-
VOG e TNV aydmn cov. H kapdid pov povo ecéva B€AeL, eloat @ws Twv 0@BaAuwy,
eloal n aydmn Hov Kal 1 xapa Hov, eloat 0 NALog pov Kot 1 §0&a pov, eloat 1 {wn)
nov. H e€agpavion oov yla péva eivat 6avatog ... apav, apav yia GaAdyL...

[T pmopw va Sw TNV Aydmn Hov Kol va TNV ATOXALPETNOW TPV QUYEL UE TOV
matépa G; [166o Ba BeAa va v Sw, akOUA KoL yia pa @opa, Tpy @UYeL Tote
HOVo pmopel va amaAAayw amd TOV TOVO TOU XWPLoHoV. AUTO 8€V TO OKEQ@TNKAE
KaBoAov, 6TL Ba €yovpe mOAepo pe toug EAAnves. Q cvpuopda pov! ‘Omolog pe a-
KoUOEL TWPA Ba vopioel OTL elpat SEAOG, v Sev EEPEL OTL el EPWTEVIEVOG.
ZuAdoyilovtal ot Aoyikol OTL elpat S€A0G.

Ma tov AAAGY, 8€AGG Sev elpal.

'Ouws elval 0 £pWTAG OV E TATIELVWVEL

‘EtoL Ba elpatl cuwvia, To amo@Aacioav oL Kalpol.

NEMIITH XKHNH
[AgvT kat Adpmn]

Adpt: 0 AAAGy va og @UAGEEL aydmm pov, attd ) Seldia, TNV TATEVWOT KaL TOV
efevtedlopd. Eov eloal Onpio, 6tav emitiBecat pe to &ipog cov og omolodNmoTE
oTpato.

Agvt: Q, TLpeydAn xapa! H Aapmm eivat edw. Tati npOeg, akppn pov eAmida;
Adpt: Me kupisvoe o épwTag, yU' autd Npba va 08 AIoYAPETIO® KAL VA GOV
SWOoW TIG EVXEG HOV.

AgvT: MV ava@EPELS TNV OTLYUT TOU ATOXALPETIONOV, SLOTL LoV TipoKaAel af3d-
OTOXTO TIOVO.

Adpmn: TG va punv v ava@épw, eV ePEIS TOpa TNV JOVLE.

Agvt: EOyopat va pnv vmmpye moTte!

AdpTn: ‘EAa AT, amoyapETa e, TPV XwPIiooUE.

Agvt: OxL... 6L, auTto OABeL TV KAPSLA pov.

Adpt: ‘Exe vopovr), AT, UTOPEL VA ATTOKTI|GOVUE AUTO TTOU AXYTAPOULLE.
Agvt: 'OxL.. OxL, auTd Sev mpokeLtal va cupPel, SLOTL O TTATEPAS ooV, KABWG Paive-
Tay, eival Eepoké@aiog.

Adaptn: MdAota, kot Kapdid Tou eivat okAnpr). ‘Opws 8V HTTOPOVIE VX KAVOUE
timota. Ta aprvoupe 6Ax otov YPioto Oeo!
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Agvt: Oy, pataiwbnkoy oL EATISEG Kat 1 KapSLd Hov pov AE€L OTL KOVTEVELT] WPA
pov. MoAAATAAGLACTNKAV Ol CULPOPES, TTOAEUOG, EpWTAGS Kal 1) TTANEN. Emiong, a-
TIOXALPETIOMOL, XWPLOHOL KOl A TPA TIOV TIEPTOUV.

Ayamm pov, 1p6e n wpa Tov YwPLoUoV

KL KapSLd Hov QAEYETOL

Na Bupdoat Tov EpwTda pog

OTav YUpw EPMUWOOLVV OL TOTIOL

Adapt: Q cupopd pov, w SvoTtuyia pov,

w Bapld pov OAYM Kot w BapVL pov TPOE.

Q Oe€ yevvalodwpe, Sei&e €Aeog yla pag

Kol KAve pag va Eavacoui&ovpe yprnyopa.

EKTH XKHNH

Agvt: Adpmm, Adumm, aAnBela pe Bedelg; AAnBela 1’ ayamag;

Adapt: Ko B€Baa!

Agvt: Tote pmopeis va sup@wVNoeLs padli pov o’ auto mov Ba cov Ttw;

Adpt: T oo ipaypa; Evyopat va pnv xpetdletat va xwpioovue!

Tavvng: Oa Sovpe (PBupilel oTov eautod TOV).

Agvt: Na épBeis pali pLov Kal vo a@1)C0VUE TOV TIATEPA GOV. AEV UTIOPW, YT
uov, xwpis eaéva. ‘EAa, ayamm pov, va Spamete0oOULE.

Tuavvne: Na Spametevoete! Qx avtoi ot acedyeis kat akoAaotol! (amd péoa Tov).
Adapt: Na Spametevoovpe! (ue EkmAnén).

Agvt: MdAoTta, va SpameTeloOVLE.

Adpmn: H kapdid pov tapdytnke!

Aevt: Kayati

Adpt: T tov tatépa pov. Kat emiong @ofdauar v Eevitid.

Aevt: [log oké@Tteoal Tov Tatépa oov; AuTog eVBVVETAL YIA TNV KATAOTHOT) Hog!
Adapt: BéBaia Tov oké@TOpaL Kot SV UTop® PAALOTA VA KAVW auTO oL INTAG.
Agvt: Palvetal OTL AUTOG EXEL TIPOTEPALOTNTA YLIA GEVAL

Adptn: Tov eKTIU®, EVO €00 El0AL TO WS TWV 0QPOAAUDVY pOV.

Agvt: Quué, patalwOnkav oL eATiSES pov.

Adapt: 'Oy, g0V eioal n eAmida pov.

Agvt: Tote oup@wVels padi pov;

Adptn: 'Oyt WS Twv 0POAAU®Y pov.

Agvt: Tote avtio, pevyw.

Adpt: Autd Sev avtéxeTal.

Agvt: TOTE TL UTIOPOUVUE VU KAVOUUE;

Adprmm: Quug, mooo Bacavidetal  kapdid pov. MNTwe VITApYEL AAAN AVoT €KTOG
aTO TO VX KAEQPTOVE;

AgvT: 'OxL, WG TWV NUEPWV LOV.

Adpmn: Kau tov a mag, aydmm pov;

Agvt: Exel mov 8ev Ba vtdpEouv avtaywvioTE.

Tavvne: Kat ey, tadamwpnuéve; (Pbupilet otov eautd tov).

AevT: ' a@nvw 0€ aG@AAEG HEPOG, 0° aPNVw VTIO TNV Tipootacia Tov [Tavtodv-
vapov 0€o0V. ‘0tav NPEUNOEL ] KATACTAOT) KL TEAELWVEL 0 TIOAENOG, TOTE B oLV~
vInBolpe kal O TTdpe 0TOV TTATEPA GOV VA TOV {1 TI|COVUE CUYXWPEDT).

Adpt: Nopilei 6t O metdyovps;
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Agvt: Nay, 6pop@n, S10tLtote Ba €xel ANgel To BEpa Kot Ba avaykaoTel va CULPW-
VNOEL

Adpt: ‘Opwg av to pdbet pLy, Oa Pe TIHWPTOEL TIOAD auoTNPA.

Agvt: Eyw 6a o€ ipootatevw mAvVTA.

Adapt: Tote kot Yo Sev @oPapat Timota kat Tavta Oa eipal Simla oov ¢’ 6,TL
amo@acilels.

Agvt: Eye, 6pop@n pov, kat TOTE Ba yIveLS yuvalka pov Kot OAa Ba UTtoUVE G€ pia
OELPAL.

Ot 8vo padi: Mape va @Oyovpe amd 6w pe v vy Tou Oov.

Tavvne: Ztapatiote avibwkot (emitiBetar evavtiov toug, Tpapwvtag to Eipog
tov. O Aevt @aivetal va mpoomabel va apuvOed).

01 8vo padi: 066 puldatoy, TL eivat auto;

Tavvne: T'a oV to BaAarte, dtipot; Kat eV ovp@wvnoes pali tov, Ba oag Tipw-
pPNIowW AUOTNPA.

AgvT: Av Sev tav va apuvBw, v Ba orikwva TOTE TO §LPOG LoV 0TO TPOCWTO
oou.

Tavvnge: Ixdos, dtipe! Asv @oBdoal Ty Tipwpia pov, aiipové cov, Sev @ofdoat
™v ek8iknomn pov.

Adpn: Zuyxopa Hag TaTtépa, ouyxmpa pag (Uaivel avdpeoa Toug).

Tuavvng: ®vye AGumm punv TpAUUATIOTELS.

Adpm: Zag TapaKaA®, CTAUATHOTE, PNV UE KAveTe va Autn 0w dAro. Eov siloat
TIATEPAG LOV KL O AAAOG (VAL T AYATIN HOV... AN OE TOV, TATEPQ, KAL TP YOPNOE
LLE OTT) CUILPOPQ HOV.

Tuavvng: ®Uye katapapévn amd Ty peon.

Adpumn: Oy, 61, okdTwoé pe epéva.

Agvt: ATopaxpovoov, Adum.

T'uavvnc: Mov 8évelg ta xépia, Suotuxtopévn.

Adpt: T tov O Tatépa, npéunoe!

Agvt: Adumm, unv pe KAVeLS va otevaywpnBw aAo.

(Ta TOPTTAVA TOV TTOAEUOV XTUTIOVV, AKOUYOVTAL Ol TIPOETOLUACIEG TWV OTPATLW-
TWV).

Tavvnec: Ma 1L tadamwpia! Kamolot otpatinteg épxovrat. Eov, otapdta thpa
kat O ta Eavamovpe oto medio TG payms. ‘EAa Adummn, akoAoVba pe apéows.
(oTapaToUv ToV TOAKWHO Kot peVyoLuV BLAOTIKA).
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AEYTEPH IIPAEH
INPQTH XKHNH

Agvt: Autog eival o Taclyvwotog Boomopog 6Tov Bappw Twg kAol YEYovoTa
Ba cupovv. Opwe oL eival 0 EAANVIKOG 0TPaTOG; MNTIwG BplokovTal KAToU pa-
KpLa amo Tov Boomopo; O pueyaiog apxnyos Avtyou Tacas TANpo@opninke 6tL o
ex0pos Bploketat edw. Av autd aAnBeel TOTE va BLACTOVE VX TOV CTAUXTI|COVIE
otov Boomopo. Asv BAETw Tov gxBpd TouvBevd... (kavel Alya fripata). Makdpt va
UMV LT PXE TOTE AQUTOG 0 TIOAENO0G. 'Exaoca TI§ xapés Hov, a@ov epwTeVTNKA Kot
Twpa 6ev Exw Kapla eEATida va EavacuvavtnBolpe pe v aydmm pov. Tt Ba yivel
He péva Kol v ayamnn pov; Oa Eavafpebovpe 1 B peivoupe £€ToL xywpLlopévol pe-
XpLTov Bavarto;

Oa oTAUATIOOVV T YEYOVOTA APAYE

kat O pag xaipovrtat oL TatpiSeS Kol 0L OLKOYEVELEG LA

0O€€ pov, KAve pag va EavaocuvavTnOoUE LETA ATIO TOV XWPLOWO.

Mévo pe v ayammuévn Hov YIveTal EmAVEVWOT).

Ti elvar 6An avtr) 1 okovny; MITwg elvat ekel 0 exBpog; Nat, va tol ot 'EAAnveg, Tpé-
TEL VX EL60TION0W AUEowS (PEVYEL TPEXOVTAS).

AEYTEPH XKHNH

[Ze pia meploym kovta ota cvvopa pe v EAAGdSa. O Avtyap maocdag, o Naoodt ma-
00, 0 MapvtoV) Tacds, 0 XAKKL TAoAS, 0 XAUVTL Tacds, o Naiu maodg, o Povovtt
TaoAG Kot 0 Xdvtoap Toodag.]

Avtyoap: Katapa 6Tov Kalpo Tov Hag TapouoLAlel TATIEVWUEVOUC.

Na ToAgpovv TOUG YEVVAIOUG KOl VO VTTEPTPAVEVOVTAL.

KokopeVetatn EAAGSa kat Seiyvel exBpotnta.

A\ yU exelvoug Tov Selyvouv exBpdTNTA TAVTA 0 KALPOG yuplopata ExXeL

Nat, 1 EAAaSa kokopeVeTal Kot VTTEPT|PAVEVETAL KAl SEIXVEL LEYAAT ETLTIOANLO-
™ta. 'Exouv Kataktnoel ol EAANveS oTpatiwTeg TV Kpntn vmod v nyeoia tov
BaoiAn. ©€dovv va TV Kuplapxnoouv kat ev EEpouv OTL AV ETIYELPTICOVV VA TO
KAVOULV aUTO, TOTE olyovpa Ba Bpouv Tov Bavato toug. AAipovo toug! Aev €epav
WG SEV ETIPETIE VA KAVOLV KATL TETOLO, SLOTL B fpouv TNV KataoTpo@r) Toug! Agy
néepav 0tLn avtidpaon pag Ba elvat ToAv okAnpn! H Svvaun pag eivat yvwotn o’
60 Tov KOGpoO.

Naoodat: Oa Toug TIHWPTOOVHE KATAAANAWS YIX TIS TIPEEELS TOUG,.

Mapvtovy: Nai, kat 0a toug Tepipével GAAO atd auTo oL Tepievav.

Xakku BAémw okovn ekel pakpld.

Xapvtu: Kat eyw BAETw évav Suvatd o).

Avtyap: [Tolog eival dpaye, @idog 1) x0pog; BeBaiwbeite!

Ndw: Eivar o avBumodoyaydg Asvr.

Avtyoap: AuTtog elval TTov OTEAQUE VIO VO TTAP AT PT)OEL TIG KLVIOELG TOV €XOpov.
Povovtu Na tog, mAnotdlet kat og Alyo Oa eivatl pmtpootd poag.
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TPITH XKHNH
[Ot Ttapamavw avagepopevol kat o Aevt]

Agvt: Eiprivn o€ oag, pweg!

Avtyoap: Kadws Tov pwa, TEG Hag TL TTApATPNoES aKPLBWG;

Agvt: 0 gxBp0og Epxetal amod tov Boomopo katl pmopel va KATAOKNVWOOUV EKEL,
TpLyKLTTQL

Avtyoap: Elvat aAnfela auto mov Aeg;

Agvt: MdAoto.

Avtyxap: Auto mepipeva. Zta 6TAa oag, Bapparéol. AkoVote To oxESL0 NG eTiBe-
one. To taypa tov Naodat macda Ba Eekivijoel v emiBeomn avolyovtag Tup akatd-
TOVOTA.

Naodat: Akovoa, Bapparée, kaBapd TO PVUUA 60V aTd AUTO IOV AVEPEPES VLA
™V Vikn. Oa 8e1g Twg To Elpog pov onpepa Ba Beploel Twv exOpwv Ta KEQAALA.
Avtyoap: To taypa tov Xawvtap macd Ba TEPACEL HE HEYAAT TIPOGOXT ATIO TOV L-
o006 pog v meployn Kapavtap.

Xawvtap: Movopayia, w Sedoi, povopayia. Kado toug EAANVES yia povopayio. Oa
00G €EOVTWOW UE TO E(POG LoV Kal B KATACTPAPELTE, OTIWG EYLVE [LE TOV AAO TOV
Aavt.

Avtyxap: Evw o Na macdg 0o oTeldel Ta oY HATA, AVAAOYX PE TIG AVAYKEG. AUTO
Ba elval yla Ta ETWTIA IOV E(VaL UTIPOCTA 6TOV LoBUo Tov BplokeTal otV péon
™G medLadag, Tng mediadag mov Bploketal avapesa oty MaAAovva kat tnv loko-
yvio.

Né: Eipat eyod mov otov aywva, gipat eyw mov oto T{ydvt motilel Tov x0pd to
TOTNPL TOV BavaTtou kat olyovpa Ba e€ovtwOeL.

Avtyap: O XAkKL TTaodS, OUwG, Ba TipemeL TOTE va KivnBel pe toug melovs, Ta XN -
LOTA KL TOVUG ITTIOTEG TPOG TOV fookOTOTO NTAPXAE Y var oKOpPTILOEL (POf0 OTNV
KapSLd Tov exOpov.

Q Tovpkol, EAGTE UE TTAALKAPLA

KaL oav Onpla va toAepnoete toug £x6povc.

Eoelg elote Ta Onpla Tov kuplapyovv ™ yn

KOl KUPLEVETE TOV KOGHO WE TNV SUvaun Tou Elpoug.

Avtyxdau: Eiote étowpoy;

‘OAou: MaAlota.

Avtyoap: Auto sival to (ntovpevo. Ilape ypriyopa kat pe Tpocoxm.

‘OAou: TIape, cvvtpopol,

Vo €§0VTWOOUVUE TOV £X0p0 pag

LE TA OTIAX OIS

KOL T KOPTEPA OTTAOLA pLaG.

OL ToVpkot kupleLOLVV TOV KOGHO

KO EXTIONV LEYAAQ KAOTPA.

Eivat yepd depévol kat aded@otmoimpévol,

xapn otnv SVvaun tov Evomlayvov Oeo.

KoAUtepa givat o Bavatog

Tapd 1 avEXelx TG miBeong Tov £xOpoV.

Eimape 6t umopel (o ex0pag) va AoyikéPet
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OHwG ExeL ylvel Bavaoipa ex0pikog
EUELS EINAOTE O VIKNTIG OTPATOG,
EUELS elpaoTe oav aypla Bnpla.

0 ex0p06g pag Ba xaoet

Kat O UYEL TATTEWVWUEVOG.

EAdte Onpla yevvalia,

TIAUE VO EEOVTWOOVE TOV £XHPO.
Npa va vTTOYWPN OETE,

w 'EAMnveg! (‘OAot Byaivouv.)

TETAPTH XKHNH

[TpryVpw n BadAacoa kat otnv péom g to vnoi g Kpntng. 'E€L komédeg: P. A. ©.
I.N.T]

P. Elpain 8ed twv ABadiov kat g pnpov, E(LAL 1) LCOPPOTILX TNG ELPNVG KAL TNG
SUvaune. Eipat n peyarompemng kat aflooéfaoctn. Eipal n 0ed ¢ 66&ag kat g
ueyaAelotnTag. ‘Exw peyaAetwdels otpatovs, kat Tpéva He HEYAAN eovaia, TTov
@ofepilouv 6Aa Ta £6v.

A. Elpain xuplapyovoa mavw otis BdAacoes, eipat n Kupla twv motapwy, elpatn
TAcyvwotn, @NUOUEVT) OTNV TOALTIKY, 0TN co@ia Kot otV vmtopovy. Eyw sipoat
IOV £ TNV W8LOEUTa KoL TNV EUTVAS A, KoL KATAVOW TO HUOTLKO NG KABe Ek@pa-
omng, Kal o€ kaBe BdAaooa Exw Kata@LYLo OV SlaoKopTileL TOV POB0 o€ OAES TIG
TLEPLOYEG.

®. Tt wpato Tov eivat avtd To vnot, kat Tt wpaio BEa mov €xel. OL medLadeg ToL
elval TPAoVES, Ta AvOT TOL Elvat PPETKA, OL KOLTEG TOU TPEXOUV PE YAUKO VEPO Kal
oL KNTIoL TOL avadidouv evwdLEg.

I1. Tt wpaia Tov elvat Ta dvOn Tou Kol TL wpaies Tov eival oL EVWSLESG TOV, OL KN TIOL
TOV €lval @PECKOL KAL TA QUTA TOV EIVAL KATATIPATLVAL.

Eivat éva viol mov avOilel kat e Ta TPACIVA TOU TTEPNPAVEVETAL,

KaL L€ OOPPO TPOTIO TO GTOALlOVVY T AVOT).

Zav va elval £vag KNTog Tov EXEL wpaia Kol KapTo@opa Sévtpa,

1N évag TapAadeLc0g OTIOV TPEXOLVV OL TTOTAUOL.

P. '0Aa £xouv TEAELWOEL KL 0 TIOAENOG ExEL KNPLXOEL KaL o€ Atyo Ba apyioel 1 oV-
YKpouon kot 0a yivelr cuppopd.

N. Avtapat yU autn tv kataotaon! MNTwg uapyeL, w Og€G TNG Opop@LAG, AAAOG
TPOTIOG IOV EUTIOS({EL TOV TIOAEWO;

A.’Exovpe katafdiel 0Aeg TIg TpooTdBeleg, Sev Exoupe TAEOV vTopovn. EvBivetal
YU QuTO TO YEYOVOG OTL OEV CULPWVOULE, KoL 1] KABE o amd pag €xeL tn Sk g
okeym.

T. MAaAloTa, paALoTa, AQUTO €xEl CLUPEL KoL eV xpnoLUeVOLY O€ TITTOTA OAX AVTA
IOV £YOVE KAVEL

®. OUEAAnveg elval mapadoTiotol Kat avalntouv 1o aduvarto.

I1. OL ovvemeLeg Ba elval KATAOTPOPIKEG KAl Ba SexToUV ofepd xTUTHATA.

A. 'Oy, co@n, S10TL eival Bapparéol AVTPES GTOV TIOAEO.

N. Agv €xouv Tov (1o aplBpd ovTe (Sl TUPOpAX LKA 1) UTIWS B SexTOVV EVio)V-
o€l Tov B Toug fonB1CoUVV KATA TNV GTLYLT] TOV TIOAEUOV;

A.’Exouv évav 0e6 tavtodUvapo.

®. Toug AvTtdTat 1 kapSLd pov.
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I1. 'Oy, Toug agifel auto To XTUTM A, SLOTL cLVEYI{oVTAL OL £XOPLKESG TOUG TIPAEEL.
A. Aev emitéOnkav.

P. 'Oy, avtol Eekivnoav, akoAovBwVTAS TIG CUHHOPIES TOUGS KAl TIG EATILSEG TOVG,.
N. Ag elodAlovpe Suvapika, TTpv xuBoUV aluaTa HAPTUPWV.

A. H oupBouAn oov Sev eivat cwotr). Eyw dev Ba AdBw pépog o’ auto.

I1. ApM|oTe HaG TWPA ATTO AUTT TNV LOTOPLo KoL EAGTE VA EKPETAAAEVTOVE TNV EV-
Kalpia kot va xopéPovupe kat va tpayovdnoovpe. EAate xwpic kabuotépnon.

A. MdAwota, S10TL 0 Kalpog elvatl wpalog Kal EXOVHE LKAVOTIOMOEL TIG ETLOVNIES
HOG, KPUPA KAl @aveEPA. AG XOPEPOUUE 0TO AKPOYLAAL KoL 0§ AUYIOOUE, OTIWG TO
KAaS{ evog §€vTpou Tov To AVyIleL aTaAd TO AEPAKL

‘Otav ta kvpata g BdAaocoag vywvovTal

KL NYoUVv oav To ALoVTAapLa TTov BpuxwvTal

elval 0ag TOUG LaYNTES IOV GUYKPoVUovVTal

KaL 0TOV TIOAEUO ELPOPAYOVV.

(xopgvouv KoL TPAYOUSOUV KPATWVTAG 1 LLX TO XEPL TNG AAANG).

'0OAeg pali: Ta yAévTia Twv avBp®OTIwY oLV

KL T XOPA LG YEUILEL

‘Opop@1 KOTEA IOV ER@AVIZETAL

KAl AayTdpa TV yeULLeL

Ta 6pop@a @pvSLa TG oTOYXEVOLV

TOV EPWTEVUEVO, AV TIOTE TOV BAETEL

'0OAeg pali: Ta yAEvTia TwV avOp®OTIWV... KATL

A. AerTn] Kot OLOP@T KL TNV AXYX TAPALLE.

Me téAel0, 0pB6 cwua

KOl TEAELQ OLOPPLA

oV OAEG oL Pux£G TV TToOoLV.

'OAec: Ta YAEVTIX TWV AQVOPOTIWV... K.ATL.

(Tn otrypn avtn kateBaivel n avAala, evw yEAOUV TTOAV Suvatd).

INEMIITH XKHNH

[0 IoOp66 ™ MaAAoUva. O Mavog ZapoAwiokn, o I'tdvvng Mavpouiyaing, o Ma-
OTPAUTIAG]

'OAot: 'HpBe n wypa TG payms (apav), KaAovvTal oL GVTPES VX TIOAEUNGOUV.

v wpa auti) @aivovtal (apav) To Alovtapla.

'HpBav ot Tovpkol o€ pag (apdv) cav ta Alovtapla.

Avtipetwiote Toug pe ta Eipn (apdav) yux va unv @Tdoouvy 6Ta cUVopa.

Oa tovug del§ovpe otV pdyn (apav) Twg elvat o aywvag.

EAdte, emitebeite evavtiov Toug (apav) pe ta §len kal ta Sopata.

Mavog: Eipaote ot ' EAAnveg, eipaote ot ' EAAnveg, pag @oBovvrtat ta Alovtapla, &i-
paote o Suvatol, oL KapSLEG pag eival oldepévieg, Sev @ofovpacTte TTOTE TOV Od-
varto. (), Alovtapla kot aypipla, meite otoug 00wpavois yla ™ Suvaun pag, meite
TouG Kal Sel&te Toug ToV Spopo NG YUYNG. [Ipoeldomou)oTe TOUG, OTL EPEIS LTIEPA-
oTl{OUACTE AUTOV TOV XWPO.

Epeig omv apyala EAAGSa

aTo TAAALA EILAOTE YVWOTOL Yl TOV TTOAENO.

Kat twpa ot onpales pag kopati¢ouv vikn@opeg.
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Na avayyeidete otoug ToOpkoug OTL 0TV pdxn B cuvtpLouv.

Maotpapmndag: Nopileig, kopte Mavo, 6TL o ex0p0¢ B ToAUNoEL va pag emiTeDE(;
Mavogc: MTopei, Maotpaumd.

Maotpapmdg: TOTe va AGBOUIE T LETPA OGS, YL VAL UMV HaG ETITEBOVV EQVIKA.
Mavogc: AA{povo Toug, pa 8ev OKEQPTOVTAL TIG CUVETIELEG;

Tavvng: Auto eivat tapagevo.

Mavogc: Oa petagepbolpe téte amd Tov 100ud MeAhoVva otnv medtada g A-
ooVVa, AoV OCUYKPOVOTOVNE LAl TOUG KOl CKOTWOOVHE XIALadeg amd avtoug. Ei-
Haote To €0vog NG Pwploovvng mov vmepaomietal Toug adiknuevovus. Elpaote
T0 £0vog ¢ EAAGSag mov vmootnpilel Toug TAAXTWPNUEVOUS KoL SEV TILOTEVEL
oto Péua. Exovpe €A€0g Kal TAVTA TTPOGQEPOVIE TNV EVVOLA LOG, VTIEPACTILLOPA-
ote T €0vn amo kdbe adikia kot Tadaimwpla. Na avayyeidlete otoug Kpntikoug,
TOUG adeA@oUG pag XploTiavoug, 0TL CUVTOUN B TOUG GWOOUYE.

Aaol ¢ Kpning, twpa oag xtummoe

N adikia twv ToVpkwv pe £xOpaq,

aAAG Ba 0OG CWOOVE

amd Vv adikia pe to &lpog.

Maotpapndg: Oa cwbolv, TauoAwiokn, ocdvtopa kot Oa Tpoobécovps TV
Kpnm ota edagn pag, kat ket B vpwoovpe Ti§ onpaieg pag. To ebyxeocat avuto,
Moavpopiyain;

Tavvnc: Auto sivat BéBato, yevvaldtate ITmoT).

Mavog: Eiote 6Aot £Towpol yix v oVykpouon;

‘OAou: MaAlota.

Mavog: Ag Tpayoudricoupe Tov UUVO TOU TIOAEUOV.

'‘OAou: OBwpaviKE oTpaTE

KaBuoTEPNOES.

Buaoov kal kave ypryopa.

Blaoov xat k&ve ypnyopa.

‘EAa o€ pag.

[Tapovolaoteite, Tovpkol,

Tovpkol TamelvwpEVOL

Blaoteite ypryopa.

Blaoteite ypnyopa.

'Exete kabBuotepnoeL.

Agv €xoupE LVTTOPOVN.

T éxete mabey;

Blaoteite ypnyopa.

Blaoteite ypryopa.

EAdte yia v e€dvtwon oag.

(AkovUyeTal TUPOLOALOUOG EKTOG OKNVIG KAL AUECWS SLAKOTITOLV TO TPAYoUSL ylx
VO ATIAVTI|O0VV OTA TTUPQ).

Mavog: [Ipoooyn. Mnv @oBdots, £xete BGppog Npwes, unv Placteite, va Tupofo-
ANOETE AUECWG.

Tavvne: Exete 0Gppog, otpatiortes. ‘0molog kepSilel, KupLeveL

MaoTtpapmndg: Bapdte pe ta kavovia.

Mavog: Alatnpriote Ti§ 0éoeig oag. Ti eivat auth 1 adpdvela, va emitedeite apé-
owG.
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EKTH XKHNH
[0t avaepbdpevol - ot Tovpkol]

Naodt: Xpnolpomow|ote Ta AEUKA OTIAQ, OTPATIWTES, YA VA OKIOETE TIG OAPKES
TOUG.

Mavog: Ta Asukd 0Aa, Bapparéol, ota oTtaOLd, ITTTTOTEG.

Ot ToVpkou: AAipovo oag, Tapadobeite o€ pag yla va cwOeiTe.

Ot Pwpot: Na yabeite, O KATAKTI|OOUUE TNV XDPA OAS.

Ot ToVpkot: AuTo) eivatl advvatov.

Ot Pwpot: MapadoBeite, kot unv avtiotadeite.

Ot ToVpkou: Xwpic 0appos Ba xaoete.

OLPwpot: ‘Exete peyddo otpatd, katKo@Tepd omadid kat eipaote Atyol. Tikpipa!
(Movopoayxel évag 00wuavog a€lwpuatikog pe Tov apxnyo Fiavvn)

T'avvng: Eyo sipat yevvaiog kat ot jpweg to avayvwpilovv autd otov mdAepo.
AL lwpatikoc: Eical tamevwpévog 8eA0¢ TTov pdxeoal pe eKeivoug ov Bacdavi-
oQv TOV KOG LO.

Tavvne: T pmopeite va pag kavete, Tovpkot; Ma tov O¢d, eiote TaudSapédia.
ALQLopatikoc: Oa oag aypodwticovpe. Kat Oa movAnjocovpe ka0e 'EAAnva o€ kG-
moto NtefavL.

(IMMéTel o T'avvn g xapw kat apéows emTtiBetal 0 alwUATIKOS YIX VX TOV OKOTW-
o€l aAAG 0 Aevt emepfaivel YL va TOV 0WOEL).

Tuavvng: Aevt, o€ TAPAKAA®D.

Agvt: Apnoé Tov, 08 TTAPAKOAW.

AL LopatikoG: Eoéva Ti og péddey;

Agvt: Elvat ouyyevig pov, TplyKLTa, A@noE TOV VI TOV ALY LOAWTICOVLE.

A& Lwpatikoc: 0,1 embupeic, edyopat o AAAGY va pnv Tov eVAOYNOEL
(Aypaiwtioe o Agvt tov I'idvvn, kat St€oyloe 0 00wUAVIKOG OTPATOG TOV LoOUO,
evw ol EAAnveg uAdooovtav amod thv aAAn 6x61m, a@ol nttminkav kat cnkwoav
ot Tovpkol TV 0Bwpavikn onuaia).

Mavog: T eivat auth 1 ovu@opd! Quué, ot exOpoi nés ToAlopkovy, avtioTadeiTs,
OTPATLWTES.

OL OTPATIWTEG: Agv UTTAKOVE, UYT]... PUYY], 0 OTPATOG PG XTTOCUVTOVIOTNKE.
0eb66 @uAatol!
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TPITH [IPAZH
INPQTH XKHNH

[Ze pa otepld kovtd oto Aopokd. O eEAANVIKOS 0TPATOS PAlVETAL ATIO ATTOoTAON
0TO 0TPATOTESO TOU AOHOKOV. AGUTT — TPWTOG XOPOG — PUAAKAS]

AdpTn: Quug, ya ekeivoug Tou xABnKav o€ HEPT EPELTIWUEVA.

Kot povo ta aypipia £xouv cuvTpo@Ld Toug.

Tav Tapaypuévo AL IOV TPEXEL

€XOVTAG VOOTOAYLA VA YUPLOEL 6TO TTPOCTATEVOUEVO UEPOG TOV.

Badi¢w povn pov, xapévn otrn oTEPLA KAl O€ PEPT] EPEITWUEVA, TIEPLTAAVWUEVT),
XWPLIS VA (PTACW 6TOV TIPoopPLopnd pov. Pofolpal Toug ANOTEG KAl TA aypipLa, Kat
Sev £xw Kavéva va pe TPooTaTEPEL OALUUEVT), XWPLOUEVT) ATIO TOUG AY XTI UEVOUG
Kal v matpida, Opnvovtag kat £Xovtag XAoeL Ta AOYLKA pov. MiTwg VTTapyEL
KATIOLt AVAKOU@LOT LETA a0 U TO TO Bdoavo;

'Euya amd ) Adploa TTov Toug TPOGPUYES Kal KAVEVAV GAAOV eV £xw TP TOV
0ed ot (wN pov. OEAw va Bpw TO 6TPATOTESO TOV TTATEPA LOU KAL EVYOUAL VX
Tov Bpw Yl va avakov@lotw. O Agvt, Opwg, Tov va eivat apaye; Eival (wvtavog
N €xeL BpeL To TéAoG TOV; H kapdid pov @Aéyetal Adyw TG QUYNG TOU Kal £xaoa
TO AOYLKA LOV, KL TA SAKPL A Hov KVAOVV. M Ttwg, O€€ pov, 0a Eavacuvavtnbovpe
Kal O pmopEcw va EExAow aUTo IOV EYLVE;

0 AM\Gx va umv EVAOYNGEL QUTOV TOV XWPLOUO

IOV TOAXLTIWPEL Evav EpWTEVUEVO.

Evxopat o 066 va pag xapiost tnv avtdpwon

KL va Tov Eavadw Kot va evwBoUE.

QUUE, eAenoov pE, OEE pov, SLOTL X TABEL LEYAAN CULPOPA KoL EVXOLAL VO oVa-
KOV@LOTW amd Ta Tabuatd pov. MNmwe autog elvat o Aopokds, 11 @NULOUEVN
TOAN OOV KATAOKNVWOE 0 oTpatog ™S EAAaSag; Nopilw otL elvay, ylatl AT
A0@ouG kol TedLades. I'ati Opws avtol oL Ad@ol elvat Aevkol kat xaunAo(; MNmwg
elval oknvég; AG TTANCLACW TILO KOVTA, av €lval oKNVEG TOTE pmopel va fpw Tov
TATEPQA OV YL VA PE TIPOOTATEWPEL KAl av ivat A0@OoL, TOTE @oBAapal PNTws v-
TIAPXEL KAVEVA aypipL TTov Ba pe BAaPeL. A Tpoxwpnow e Tnv fonbela tov Ogov.
(Byaivel ekTOG OKNVNG 0otV va KATEVOVVETL TIPOG TIG OKNVEG).

POAaKaG: Ot pov, ad autodV ToV SUooiwVo TTIOAENO, 0 AAAGY Vo YUAGEEL aTtd TIg
KAKEG TOU CUVETIELEG, TL OYXEOT EXOVLE PE TOV TOAENO, YA VX TIPOKAAECOVE QUTO
0ToUG eauTOUG pag; [we va avtiotabovpe otoug 0BwpAvoUE oL lval @NULOUE-
voi; Kat atod mol va €yovpe eE0TALOUO KAl AVTPES, LTTOTEG PWES; ‘OAoL Sev PTA-
VOULLE TO £VX TETAPTO TOUG, OUTE TO £VA TPITO TOUG, 0 0TPATOG TOVG elval efSoun-
VTA XIALASEG, KoL 0 SIKOG PG SEV PTAVEL OUTE TO HLOO aTd To S1ko Toug. OL TEpLo-
00TEPOL ATIO TO S1KO OGS elval EBEAOVTEG KL AUOPPWTOL KAL vONTOL ETTAVACTA-
te¢. H avonoia pag, pag wbnoe va kataktnoovpe tnv Kpnt, pe t StkatoAoyla 6tL
elpaote o Mol amévavti Toug. Ot cUVETELEG elval TPOUEPES, SLOTL XATAUE TNV
XWPOA KAL AAAQ PLEPT), XAoaE TOV LloOUO MovoAld, T Aapia, Tnv Pafevn, To Aspdot,
tov TUpvao, T Adploa Tov v eykatareiPape xwpig cvykpovon, kal ta Pap-
coAa kol To BeAeotivo kal voxwpnoape pExpL To BoAo kat 1o Zapko Kot dAAX
XWPLA amo TV TAgvpd Twv TpikdAwv ¢ HTelpov Kol Twpa KATACKNVWOVOUUE
otov Aopoko, kat avapévoupe va pag emtefovv ot Tovpkol Ty [Epm.
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Agv E€pw TL VAL QUTO TTOV KIVELTAL THIOW ATTO TIG OKNVEG, Elvat aypipL ) dvOpwTog;
[Towog eloay; 'EAa o€ péva, aAipovo Tou av dev pov amavtioel. Mmopel va elvat Ka-
TAOKOTIOG, Va TOV TTupofoAnow (onpadevel tnv Aaumn).

AEYTEPH XKHNH
[0 avapepduevog kat ) Aaumm]

Adapt: Teppévete.

dvAakac: [Tapovoidoov ypryopa.

Adptn: Na, €80 gipat

dvAakac: Ty M koméda, Ti 6pop@n. lowa eioat ; Kat yati eioat e6w; Mwg €xelg
6o auTo To Bappog, Sev pofacay;

Adpt: Oappadés, yw eipatn Adumm, k6pn Tov apynyoL I'idvvn.

dvAakag: Eivatr 6popen kat Eetoinwtn (otov eautod tov). Kat yuati pbeg avt
™MV 0p;

Adpt: Metavdotevoa amd ) Adploa KL £xaoa Tov SPOUO LoV, KAL OTEVAXWPT -
BnKa, LEXPL TIOV £PTACA 6° AUTOV TOV TOTIO.

dOAakag: Kat T 0éAeig topa;

Adpt: No avTapoom ToV TaTEPQ Lo,

dVAakag: (oTov eauTo TOV) AuTo givat advvato, Ba TNy TapamAaviow Kat Oa TNV
QATOHAKPUVW aTtO €6, YL VX TNV atoAavow. Kat Tolog Ba pe katnyopn ot HeTQ,
KaBwg elpaote ev kalpw ToAEpov. Na EEpELS, YeEvvalOTATH, OTL O TATEPASG GOV SEV
Bploketal eSw.

Adpmn: O£ pov, T eivat auth) 1 oupopd! Kat ov givat o kOpng pov;

dVvAakag: HynOnke Tov otpatov Tov, yla va ePTtoSiceL TNV TopEia TNG EMOTPO-
NG TOL €XOpOY, av BEG AUETWS 0€ CUVOSEVW.

Adpt: Oa cov sipatl svyvwpovoloa Yix TNV KaAn oov Tpdén. I[ag umopeis dpwg
Vo PN OELS TN POoVPN O, EEUTIVE;

dOAakag: Aev Telpdlel, Kupd pov, KAt To pEPOG ivat KOVTA 0TI OKNVES Kat Oa
yupilow apécws.

Adptn: Av vopileis 6tL Sev vtapyel Timota oL va og BAAYEL, TOTE o€ gpTLoTEVO-
Ho.

dOAakag: (oTov eaquTto Tov) [TéTuyE TO OXESLO pov, eipat TTOA) XapoVUEVOG.
Adprn: Tldpe Aotmtov.

dOAakagc: [Taue (@edyouv).

TPITH XKHNH
[H Adpmm kat o @VAakag]

Adpmn: Eimeg 6TL To pépog eivat Kovtd otov KatavAlopd, ylati yevvaie 8gv @td-
OQE AKOUQ;

dOAaKkaG: Oa pTdoovpe o€ pa 1} V0 WPES, AYATNUEVT KoL KOPT 0@OAAU®DV.
Adptn: AAipovo pov, yati aut) 1 koAakeia;

dvAakag: I'a va tpafréw v Tpocoxn cov.

Aapt: Ty; Exeig xdoel ta Aoykd oov;

dVAakag: Oy, kapSid pov.
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Adpmn: Tote Tyave oto KaAod.

dVAaKag: Apveioat TV aydEmn pov;

Adpt: Avabepd os, £xelg Opa&oog.

dVAakac: I'a Gvopa Tov Oov, yevvardtatn, unv Bupwvels. Na siocat Tpugept pe
TOoV oKAQBo cov.

Adpt: Aev gipat okA&Ba oov, oUTe eioat §1k6G pov okAdBog. MNpva oto oTPaATodH-
eSO 0OV KAl AOE LLE LOVT] HOV.

POAaKAG: [TOG UTOPW, EAAPL LOV, KAL LE £XEL AXUAAWTIOEL T OLOPPLA GOV;
Adapt: Aoe pe, adAAws B ovpALdEw.

dOAakag: OVpAiate 600 Beg, Kave 0,TL 00V ap£oel. AV UTIAPXEL KAVELS.

Adpt: Ace pg, veapé, Ao pe, Yo Gvopa Tou Ogov. Ze IKETEL® KAL 00V @AM T
XEpLaL.

POAaKAG: MTIOP® VA TO KAV®W OUTO, AYATIN HOU, KAL 1] Ay ATIT OV YIX OEVX LE KU-
pLEVEL

Q, Adumm, pe kupLeveLg.

Kot amd v vootadyia pov @AEyopal.

Ag(&e €Ae0g o€ eKElVOV TIOV ElvaLl EPWTEVUEVOG

Kal @oBATUL HOVO VA EKONAWGCEL TOV EPWTA TOV.

Adapt: T dvopa tov Beov, Goe pe, KOPLE POV, KAL PNV LE OTEVOXWPEIS Tapa-
TAV®.

dVAakag: 'Oy, OXL.

Adapt: Aev @oBdoat Tov TaTéPa pov;

dOAakag: Oy, S10TL OKOTWONKE KATA TN oVyKpovoT.

AdpTon: Quué, TuAeEg

POAaKAG: TKOTWONKE.

Adaptn: Quué, matépa pov, o Bavatog oov pe BABEeL ka pe denoe povn xwpis Bo-
noeLa.

dvAakag: Eym og fonbo.

Adapt: Tkdoe, TpOOTUXE, va TG oTtnVv KOAaom. Eloal xapept¢ kat StdBolog.
dOAakag: Mnv 1o Aeg autd, dpop@, Kot doe autd ta vadLa.

Agi&e €Ae0g 0" eKElVOV IOV KUPLEVELG TNV KAPSLA TOV

KaL XAp™ 0€ oéva €XEL XAGEL TOV VTIVO TOV.

Q 6pop@, €xeLs SLEloSVOEL HEOQ OTO G LLOV.

Emtitpee va épBoupe o€ ema@n), Opopen.

Adpt: ‘Ox1, auTtod amokAsisTal

Kot mweg va Eexdow ekeivo Tov ayammpévo;

[Tov €xel wpala xapaKTNPLOTIKA Kal Opop@n Yuxm.

0 Aevt, 0 Yevvaiog pov ayamnuévog.

dUvAakag: Bprike Tov OGvatd Ttou.

Adptn: Quué, autd amokAsieTal,

dVAakac: (oTov equTOV TOV) ‘OTIOLOV AvaPEPEL B TNG TTw GTL OKOTWONKE, YA va
NV ExeLKapia EATIIS o OTL EXEL KATTIOLOV GUYYEVT KL TOTE Bt UTTOKUYEL 0° AUTO TTOV
BEAW.

Adpt: T dvopa Tov oV, eivat avty 1 peyaAn ovpgopd! Eivat peydio Baoavo.
Miwow TV (w1, kat 0a 10gAa va TeBavw. TKOTWOoE e, VEAPE.

dVAakac: Oy, yati o Todw.

Adpt: ZoOTa, §ev 0w va akoVow autd Ta Aoy, yati pe Baocavilouv.
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dUOAakag: [IHOG va TNV IKAVOTIOow, KAL) KapSid Hov v ayattdel, Kat 0 EpwTag
LoV OTEPNOE TN AOYLIKY). ACE, NALE AAUTIPE, QUTO IOV TEPAOE, KAL PNV OKEPTELG €-
Kelvov Tov TEB Ve, kat Seife A0 0€ EPWTEVHEVT KAPSLA.

Adp: Aci€e éde0g, veapé, o€ P YUVOIKA TIOV TTAOXEL KoL 0€ pLa KapSid mov OAL-
Betal

DOAaKAG: 'O)L... OXL, EAENOOL UE, EYW SEV OE APNVW, AV SEV ATTOAXVOW TNV ETTAPT]
uali oov.

Adapt: Elpat maySgvpévn kat ev E€pw TL VA KAVW.

dvAakag: EAenjoou évav veapd movu 1 kapdid Tov StadveTal amd EpwTa.

Adpt: Quué, TLva Kdvw ya va cwB®! Agv umop® va Tov amopakplvw, 600 Kat
av tov TtapakaAw. T tadamwpla elvatl autr), O€€ pov, TL cup@opa eivat avth!
dOAakac: (pe EkTANEN Kat OPo) OLexBpoi pag emitiBevtatl Zupu@opa pov, Pevyw
AUECWSG.

(pevyeL, evo 1 Aautm kpvBetal).

TETAPTH XKHNH
[0t ToVpkot kuvnyoUv toug ‘EAAnvec. [Ipwtog xopdg, Se0tepog xopds kot Aautn]

A.x.: EAenfoov pag, Og€ pov, Kat mpooTtatePeé pag amd toug Topkous va unv pog
OKOTWOOLV.

IL.x.: Kuvnynote toug kat SLaoKopTIOTE TOUG OTIG OTEPLEG.

A.x.: Zup@opa pag, xabnkav ot oot amo pog!

IL.Y.: ZKOTWOTE TOUG, OKOTWOTE TOUG.

A.x.: Kpu@Tteite yia va oTapatioel 0 exBpikdg oTpatog va Lag Kuvnyd.

ILY.: ALOAWTIOTE TOVG, AXHOXAWTIOTE TOVG, KAl 8E0TE TOUG e TA SEOUA TNG TA-
TEVWOTNG.

Me TpOSWOoE Yot TOV TATEPX LOV KL KUPLWG TNV CUUPOPA HOV.

Tudoxnun mov eivat avtn n (w1, elvat Tpoddtpla, Ba v apnow ylati eival xwpog
Baocaviopov. Oa @Uyw ya v awvia w1, Sev £xw VTTOHOVT YU QUTO TOV XWPLOUO.
Eival xwplopdg xwplis Evwon kal avtapuwor, XwpLopogs mov oxilel Tnv kapdid pov,
XWPLoUOG oL Sev Ba Tov avtéEouv Ta fouvd. O pov, SLEVKOAVVE TV AVTOKTOVIA
Hov, §ev £xw TAEOV UTIOLOVT] KAL, LETA TOV TIATEPA OV KL TOV AEVT, X000 KAL TX
AOYLKA LOV. AGKPUOE LATL OV YLK VAV AYATINUEVO TIOV £PUYE ATIO TOV KOOUO. AEV
€XW LTIOUOVY), KL TA UATIX OV aypuTvVoUV. Ayammuévol pov, Ba cag £pbw ov-
VTOUQ, AYQTNUEVA TIEPLOTEPLA YIATL SEV ATAVTATE. ZKOTWOE [E, KOVTLVO ELYidLo,
SLOTL evYopaL va unv eunuepnoet 1 {wn ekeivov Tov (el LETA Tov BAvaTO TOL aya-
Tmuévov. Etolpdcov, Puxr, Yl Tov amoyalpeTIONO, VA ATIOXALPETIOELS QUTA TA
HEPT, ELPNVN VA EXELG, (1], KOL ATIO HEVA EXELG XALPETIONO, (w1 LOoV. ATIOXaLPETIOTE
ue, @{Aot pov.

Eivat pataia n {on

KaL M Tpodoacia TG YEULoE OAN TNV OLKOUUEVT).

‘Exel xwploel Toug avBpwtoug.

MakdaptL va TEAELWOEL AUTO PUE AVTAUWOT).

Amoyaipetiote pg, ayammuévol pov, mpLv To Bavato.

Bpnka ylo TNV cup@Oopa Hov PAPHAKO.

Etvain ¢wn, kat dev exw mALov Suvaun.
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[72] SHAKER MOUSSA

INEMIITH XKHNH
[Adum, T'avvng, Aevt]

Tavvng kot Agvt: Ztdoov, otdoov, Adumn.

Adpty: Quug, T eivar auto. Xaipete ayammuévol pov (aykaAdlovtal). Tu €yive;
[Toloug BA¢Tw; MiTtwe ovelpevouat; Eivat o Tatépag pov kat o AevT...

O 8vo: MdAota.

Adapt: TLwpaial

Tavvne: INati amo@Eoloeg va UTOKTOVHOELS;

Adprn: Twoti pov simav PevTika véa, dTLE0E(c 0KOTWONKATE 0TOV TTOAENO, KATIOL!
OTLYM] LAJEVTNKAV OL CTEVOXWPLEG LoV, KoL NOEAA Vo aUTOKTOVIIOW. AAAG €0Elg
EULPAVIOTNKATE UTIPOCTA OV, TIPLV OKOTWO®.

0L 8vo: Ad¢a Tw Oew Tov eloat KaAQ.

Tuavvne: ‘Exel BeAtiwBel n katdotaot) ocov, 0o TavtpeuTeis Tov Aevt kat Oa Eexd-
o€l T Baoavd cov.

Adpt: Tuxapd, eival aAfOsia, TTatépa pov;

Tavvnc: Méota, yati pe éowoe amd tov 8&vato, otov TOAEpO.

Adapt: Tov evxapPLOTOVUE YA TTGvTAL.

AgvT: Zov avayyEAAOUE, OLOP@T), TNV CUUPIALWOT) KL TNV QVOKWXT).

Adpt: TepuatioTnke o TOAENOG;

Agvt: MdAota, Opop@n.

T'uavvnc: ‘Exouv kadutepéel Ta Tpaypata.

Adptn: Adéa Tw Oew, £XOVUE XAPE KAL UG EQUYE 1] OTEVOYXWDPLA.

'OAou: Adéa Tw Oew.

EKTH XKHNH

[Zta Bouvd Twv Otplwv. Ot ava@epdpevol - 6L KOTEAES - [IpwToG YopOG-6eVTEPOG
X0p0g. ‘OAoL Seiyvouv xapoupevol kal Tapovolalovtal oe oelpd, 00wpavol Kot
'EAANVEG, KAl avAUETE TOUG 0 AVTYXaU TTACAES KoL 0 apynyos Mavog].

‘OAou: MeyaAn toxm €xw SLOTL OL ayammpévoL EopLEaV
KaL 0 KaLpOg elval YEUATOS YAV

OTIOV TIPAYUATOTIO) 0N KAV OL EATISEG POG
Ko eutuyla kopupwbnke.

Ayamm pov, onpepa amoAavoe TapbEvo agpa.
INUEPA ELPAVIOTNKE 1) AVOLEN XAUOYEAXOTY).
H yaAnqvn €BaAe TéAog otnv OAWYM pov.
Amoéxknoe n kKapSid pov auto Tov emBu el
KaL 1 Xapa onuepa tpayovdnoe

SL0TL EoiEe o€ pag 1 VPP LALwoN

Kal amopakpVvOnKav ta fdoava.
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Mepinym
Shaker Moussa

H eéAAnvoTtovupkiki) 6UYKpoLGT) 6Ta pubiotoprpata O mOAEuog ueTtadl
00wuavav kat EAAfjvwv tov NikoAa HAlag kat H totopia evo¢ ayyudAwtov
Tov XTpati) Aovka

Yt peAémn ovvegetdlovtal ta pubiotopnuata tov NikoAa HAwkg, O moAeuog
uetaév O0wuavwv kat EAAnvov kat tov Ztpath Aovka, H totopia evos alyudAwtouv.
H HIKpaoLaTIKY KATAOTPOPT] EMNPEACE EVTOVA TNV EAANVIKT AoyoTEX VI, EOIKA e
T €pya NG YeVLAS Tov 1930, 6Ttwg To pubiotdpnua tov Ztpatn Aovka, H totopia
&Vo¢ ayudAwtov. To publotOpnua Tov AoVKa uUTOpPEl Vo XOPAKTNPLOTEL
eelpNVIKO Kol Babld avtimoAepiko. H Iotopia evoc aiyudAwtov tovilel v
ATIWAELA XIALAS WV avBpOTIWV KoL TNV TATEVWOT TNG avOpWTIVNG A§LOTIPETELXG.
Yto €pyo touv HALAG, mapd To apvnTiko TVELHA TIOL KupLapxel, E8K& otnv apym
TOVU, SLATIOTWVOUUE OTL AUTO TO APVNTIKO TveLpa kKatoapyeltal otadioakda. H
aioBnon tov moAfpov kat 1 BapPfapdTnTa Tov GAAOL eival oTolxEla TTOV PTTOpPEL
KQVEG VO To TTp ot prjoeL amo v apyxm Tov £pyou. O cuyypaéag poomabel va
Tovicel TV kataoctaon ™G Plag kat tou Kwdlvou. AAAG @aivetal OTL 1
oVUYKPOUOT, OTIWG ATEIKOVI(ETAL ATIO TOV OLYYpPAPEN, EEAPTATAL OXL LOVO ATIO
TOUG OTPATIWTEG, AAAA KAl ATIO TOUG ATAOUG TTOALTEG. AkOUT Kol Ta £§L kKoplTolx
™G xopwdiag, mov xpnopomnoinoe o HALGg, vtootnpifouv Tov 00wuaviko otpato
EVAVTIA O0TO OTPATO Twv EAMvwv, mapoAo Tou 1 @wvh €vOG KOPLTOLOU
ELPOVITETAL WG VTEPACTILOTIKN TOU €AAnVikou otpatov. O HAudg, evtédel,
TPOOTAONOE VX E0TIACEL TNV TPOCOXT) TOU 6T0 OTL oL 'EAAN Ve giyav To Sikalwpa
VO UTIEPACTILOTOVV TOV EXVTO TOUG Kal 0 066 Ba TaxBel oTo TTAELPO TOVG Y VA
QVTLILETWTIIoOVY TNV adikia Tov 0OwpaVIKOV 0TPATOV.
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