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Emily Dickinson, Emetd1) 6ev avteya va {jow wvayta. lloujuata kat eEmoToAés,
EloaywyLKn HeEAETN-eMpEAeLa Atava ZakeAAiov, pt@p. A. ZakeAdiov, A. Tpifa, P.
Mavta, Ek86oeig Gutenberg, 2013, 578 o.

H avBoAdynon mompatwyv kat emotoAwv ™G Emily Dickinson Emeidn dev avreya va
ow ewvayta. lomuata kat emtoToAEg, Tov xel Bpafevtel amd v EAAnviki Etatpeia
Meta@paotwv AoyoTtexviag, eival To amoTéEAEoUA oLUVEPYATIAG TNG KaBNyNTpLag Aldvag
TakeAAlov kal TwVv @oAGYwv Aptéudog I'pifa kat Ppdéows MavTtad.

H sloaywywkn peAétn, pe v omoia avoiyel o Topog, eEetalel tnv apatevn {wn g
Dickinson, oxoAlalel To peydAo owUA TNG TOMOMNG TNG KAl TIG EMIOTOAEG TN,
AVA@PEPETAL TN CUUPOAN TNG OTNV AUEPLKAVIKT) AOYOTEXVIX OAAQ KL OTNV ETILPPOT) IOV
doknoe to €pyo G AkoAovBoUv Ta avBoAloynpéva ToMUATA TTOV TIHPOVGLAloVTaL Kol
0TS V0 YAWOOEG, KUL 0TI OUVEXELX OL EMLOTOAEG TNG o TpLag. «H avBoAdynon twv
TOMUATWY €YLVE PE KPLTNPLO TNV EEXWPLOTN TOUG aoOnTikn 6€om 0T0 CWHX TOU
TomTkov €pyov g Ntikwoov. EmeAéynoav mompata [..] Tov, OTIwG TLOTEVOUUE,
ayyilouv Tig fabUTEPEG XOPSEES LAG OLKOVUEVIKTG EVALOONTLaG», SNAWVEL O€ GUVEVTELEN
TNG OTO NAEKTPOVIKO TtEPLOSIKO (poema..) 1| EMPEANTPLA TNG EKSOONG KAl LETAPPACTPLA
Aava ZakeAAlov, TomTpla kat 1 (Sla (pe tedevtaia cuAAoyT ™G To TTopTPETo TPLY TO
okotadt, To 2010). Ztov kaAaioBnto TOUOo TwV ekd0cewv Gutenberg mov meplapfavel
KAl ONUAVTIKO @WTOYPA@IKO VAKO, m Aldva ZakeAdiov kat 1 Apteps IpiBa
ueta@palovv Ta avBoroynuéva mompata kat 1 Ppocw Mavtda Ti§ EMOTOALS.

H otepedTUTN €1KOVA TNG AEUKOVTUUEVNG BIKTWPLAVNG TTIOWTPLAG IOV Eypae XiAla
OKTOKOOL ToMpatTa Ywpeig TitAo, Touv apvolvtav va Bysl oamd TO OTITL TNG
ATOMTWVTAG TNV ATIOUOVWOT] EVW® ATEPEVYE VA AVTIKPUOEL KAL TOUG ETIOKETTEG TG,
oV SlATNPOVCE EMAPEG HE TOV €Ew KOOHO HECW OAANAoypa@iag Kot Touv 8ev
TAVTPEVTNKE TIOTE, TPOPOSOTOVOE YlA TOAAA XPOVIX TO KOO TOU evdlax@epdTav
TEPLOCOTEPO YLK TNV AAAGKOTI VTN LyoLpa KAl TOV ap@Aeyopevo Blo g, mapa ylx
TO TOWMTIKO TNG €pyo. H €ykAelotn moumTpla He TNV AVTIOVUBATIKY] TIPOCWTIKOTNTA
gywe évag pBog Tov TNV CLVOSEVOE Yl TIOAAQ XPOVIX KAl LETA ToV Bavato tng. Evoow
(oVog, dNUOCLENTNKAY HOVO SEKA TOUUATA KAl piot EMIOTOAN TNG, VW TO £PY0 TNG
yvwploe TOAAEG eKBO0ELS HETA TOV BAVATO TNG, KE TOUG TEPLOCOTEPOUG €KOOTEG N
EMUEANTEG Vo Tapepfalvouy ota mompata pe Sl0pBwoelg, TMPoobNKn TITAwvV Kal

apaipeon TUNUATWV. Agv elvat Ttapd oAt To 1955 6tav o Thomas H. Johnson, amoé toug
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ONUAVTIKOTEPOUG EMIUEANTEG TOV €pyou TG Dickinson, dnpocievoe mompatd g Kot
otn ouvvéxela, to 1958, emiotoAég g To 1981 kat to 1998 ou ekddoelg Franklin
dnuocisvoav yla mpwTN @OPA auToVCLA TO TIOWTIKO TNG €pyo. ATO TIG SU0 AUTEG
eKSO0ELG aVTAOUV Ol EMIUEATTPLEG TOU TOMOU TA TOMHUATA KAl TIG ETLOTOAEG TIOU
avBoAoyouv.

[Tapd Ta EMAVETIKA OXOALX KPLTIKWV TNG €MOXNG NS 0Tws o Thomas Higginson, pe
tov omoio 1 Dickinson Siatnpovoe pakpa aAAnAoypa@ia, n Sl Stakatexotav amod
AUELOLUIO CYETIKA UE TN OKOTIUOTNTA 1) U1 TG SNUOCIEVONG TWV TOMUATWY TNG. ZTIG
ETOTOAEG TNG AVAPEPETAL CUXVA O€ QUTO TO (TNUA TIOV TNV ATIACYXOAOVCE Yl XPOVLA.
Ag umv &exvaue BEPata kat TIG SUOKOAIEG IOV AVTIUETWTI{AV Ol YUVAIKEG CUYYPAPELS
ekelvn v emoxn, kKaBws 1 EKSOTIKY] TOUG TAPOUCIX TPOCEKPOVE OUXVA OE
TapadoolakéG avTIMPELS Y TIG LKAVOTNTEG TNG yuvalkag oTnv EUTVELON KoL OTN
onuovpyla. Aev eival, dAAwote, Tapd otn dekaetia Tou ‘80 mov, oTto MAalol0 T™NG
avOnoNG TWV EEUVIOTIKWOV OTIOVS®WV KAl UTIO TO TIPIOHA TNG PEULVIOTIKNG KPLTIKNG TNG
Aoyotexviag, opddes peAetntplov kat akadnpaikwv (Lissa Paul, Jane Tompkins x.d.),
avedelav, HEcH amd TNV ‘EMavVAVAYvwoT’ Kal TV ‘€mava@opd’, To £pYo SEXATUEVWV
YUVQLK®OV CUYYPAPEWV KAl TIOWTPLOV Kal LIAnoav ylx Pl ‘yuvalkela AoyoTexvikn
Lotopla’.

211G TOAU onuavtikeg S. Gilbert & S. Gubar pe to kAaowko €pyo tous The Mad Woman
in the Attic: The Woman Writer and the Nineteenth Century Literary Imagination, kaBwg
kat otnv Alicia Ostriker mov peAétnoe TNV elkovomould AUEPIKAVISWY TOTPLWY,
AVAPEPETAL OTNV EUTEPLOTATWHUEVT] KL TIANPWG KATATOTILOTIKI] ELCAYWYLKT LEAETN TNG
N empeAnTpLa Atdva ZakeAAiov, 0Tav eEETATEL TIG PEUVIOTIKEG EPUNVEIEG TOV £PYOU TG
Dickinson. H ev Adyw perétn mov aplBuel evevivta oeAideg, KaTATOTI(EL TTA)PWS TOV
aVAYV®OTT Yo TNV TipoowTikoTnTa ¢ Dickinson, tn (w1 g Kot tn ox€om TG LLE TOUG
@(A0VG KaL TOUG oLUYYEVE(S TNG Kat, BERata, To TTOMTIKO NG cuuTav. Ekelvo Tov kablotd
WSlaltepa XpMOLUN TNV ELCAYWYLKN QUTH HEAETN €lval TO YEYOVOG OTL ava@EPOVTOL OAES
oL EKSOXEG TTOL £XOVUV KATA KALPOUG VTIOOTNPLXTEL Yot TN (w1 KL TO €PY0 TNG UEYAANG
QUTIG TIOWTPLAG, E0TW KAL OV QUTEG (VUL AVTLOATIKEG KL TIOAU SLo@opeTikég. Méoa
anmd TNV mMANBwpa TWV HEAETNTWV TOU £pYyou NG, 1 ZakeAAlov emAéysl TIg
ONUAVTIKOTEPEG BECELS KAl ATTOPELS VIt VX CUVOECEL TNV KPLTIKI] ATIOTIUNOT TOV £PYOUV
¢ Dickinson (Duncan, Bloom, Miller, Aiken, Martin, Santos, yia va ava@épovpe povov
OPLOUEVOUG GNUAVTIKOUGS KPLTIKOUG, TWV OTO(WV TIG 001 TApaBETEL 1) EMUEANTPLA).
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Ta mompata mov avBoAoyovvtal TPoEpyovTal ATO OAEG TIG TTEPLOSOVG TNG YPAPNS
™¢ Dickinson kat Seiyvouv v €EéAEn ™¢ wg mowmTplag. AvBoAloyouvvtal, emiong,
TOMHUATA TNG IOV SEV EXOVV LETAPPACTEL LEXPL OUEPA OTA EAANVIKA. ETO EKTEVEG TOUG
onpeiwpa «Metagpdlovrag ta IMompata ™¢ Epdt Ntikivoov», ol HETA@PACTPLES
KATAOETOUV TIG SUOKOAIEG TIOU AVTIUETWTLOAV, KABWG KoL TOUG TPOTOUG HE TOUG
omoiovg éAlvocav ta mMpoPAnuata mov TpoékuvPav. Emonuaivouv otL «n peta@paon
efaptatal amo v epunveia ¢ moinone» (0. 106) kat otnv mepimtwon tng Dickinson 1)
peyaAUTepn SuokoAla TAV 1 «TOALTIOULKNY StepunVveia», To WG SNAad 0 HETAPPACTIG
«Ba SlaA€€el Ta A0yLla Tov yla va unv eivat &Eva oute otov k6opo ¢ Ntikivoov ovte
0TOV KOGpO Tov oVuyxpovou EAAnva avayvwotn» (o. 110).

[TapoAo Tov yla moAAG& xpoévia 1 Dickinson eméBade Tov auTOTEPLOPLOUO TNG MECA
O0TOVUG TEOOEPLG TOXOUG TOV TATPLKOV TNG OTLTIOV, ] Bepatikny ™G Tomong g eival
gupela KoL 0 TPOTIOG YPUAPNG TNG EVTEAWS LOLAITEPOG: aryvONoN TWV YPAUUATIKWY Kol
OUVTOKTIK®OV KOVOV®WY, 0AAOKOTN XPNOTN TWV ONUElwV oTiENG Kat eldika tng mavAag,
Ke@odalo apxwka, OSvoepunvevteg ALelg kat a@Bovia VEOAOYLOHWV, GCUVEYXE(S
‘amootpoes’ mpog tov avayvwotn. H Dickinson xpnowomoloVoe tn yAwooo pe evav
SKO NG TPOTO, TPAYHA OV PG KAVEL va AGUE «yla pia YAwooa TG NTikivoov» Kat
Evav TPOTIO YPAP1G TIOV TNV PEPVEL KOVTA 0TI OXTUATIKY TO{NOMN KXl GTOV ETEPYOUEVO
Movtepviopo. «O PHETAPPACTNG EPYXETAL AVTILETWTIOS KAl PE ToV KwSika NTikivoov Tov
Sdvoxepaivel TNV TpoomaBeld Tou», Tovilel n Atdva ZakeAdiov oto (poema..). «Emeldn 0
LOVUGIKOT T TOV £pYyou NG BacileTal Kuplwg o€ TTapnyNoeLS, To TPORAnua Sev eival n
ToAvon i ™G EAANVIKNG aAAA I SlaTiipnon Tov pLBPoY Kot TOL VPOV, TV PBOYYywVv
KOl TV YWV TOV AELTOUPYOUV WG LOVOLKT) UTTOKPOUOT OTLG ELKOVEG TTOU STULOVPYEL 1)
TomtpLo» (0.1.).

‘Eva peyddo tunpa tov Se0TEPOL HEPOUG TOU TOUHOU Teplapfavel éva agloAoyo
andvOiopa tTwv emotoAwv ¢ Dickinson (165 emloToA£g), oL oToleg AMOKAAVTITOUV
OTNUAVTIKEG TITUXEG TNG TEXVNG KAL TNG TPOOWTIKOTNTAS TNG. YTAPXEL YEVIKOTEPA LA
ELPaVNS Sladpacn avANECH O0TA TOMUATA IOV PWTI(OUV OMUEIA TWV EMOTOAWVY TNG
QAAG KAL TO avTiOTPOPO, KABWG OL EMOTOAEG AVAPEPOVTAL CUXVA oTA IO UATAE TNG. Tig
EMOTOAEG PETAPPATEL KoL oY0ALdleL | Ppdow Mavtd.

Yto onpeiwpa «Metagppalovrtag Tig EmotoAég g Epidt Ntikivoovy», vtoypappifetat
OTL OL EMIOTOAEG AVIIKOUV OTO €(60G TWV ‘EKQOPACTIKWOV KEWWEVWY KAl 0 HETAPPACTNG
o@eiAey, pe T péBoSo NG ‘TaTIONG va LVIOOETNOEL TNV OTITIKY YWVIA TOU CLUYYPAPEQ.
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Y10 TEAOG TOU TOUOU VUTAPXEL ELOIKO KEQPAANLO [LE GTOLYELX Yl TOUG TIAPAANTITEG TWV
EMOTOAWVY KAl YEVIKOTEPA VLA TA AVAPEPOUEVA TIPOCWTA, TPAYHA WSLaiTtepA XP1OLLO,
KaB WG @WTI(EL KAL TO TIEPIKEILEVO TOVG.

To BBAlo autd amoteAel ™MV TANPECTEPN KL TILO EUTEPLOTATWUEVT €KEOCT TOU
¢pyov ¢ Emily Dickinson mov vmapyetl otnv eAAnvikn YAwooo pEXpL onHePa. TVUPWVA
ue ™ Alava ZakeAA{ov, TO HETAPPACTIKO QUTO OV ATOTEAEL [l TTpOOTIABELX Vi
TNV «KATAXWPTOT TAUTOTNTAS TNG APEPIKAVISAG TIOMTPLAG GTNV EVIOTIX YPUUUATELQ,
LE OUYKEKPLUEVT ETIAOYT TIOMUATWY KAL ETOTOAWY, HE AVATITUEN BepdTwy yOpw Ao
TN UETAPPAOTIKI] TOUG TIPOOEYYLon 000 Kol UE TNV emSlwén pag opBoAoyikng
QVTLUETWTILONG TNG TIPOCWTIKOTNTAS TNG NTikivoov péoa otov mEmAo Bavpaocpol Kot
TIG OUVAKOAOVOEG ap@LOVieg, aAAOLWOELS, VTIEPBOALG, TTAPAVONCELS TTOU GUVETTAYETALY

(poema..).

BaoAikn AaAayidvvn

[Tavemiotuio [leAomovvioov
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