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ANTONIOZ (ITANATOIIOYAOYL). Tevvnbnke ommv ABnva to 1957 dmov (et ko
epyaletat. Xmovdace Movaoikn, Mnyovoroyia, Atakdounor, AopiKES QaprOYEG Kot
Zoyypapikn. Amo 10 1984 acyolreiton pe to épyo tov ESPACE DE MEMOIRE —
F'ATA MNHMHX. Andé 10 1981 exbBéter oe opodikég Kot oTopikéS ekbBéoelg
http://antoniospanagopoulos.blogspot.com/

BAAAHZ TIQPI'OX. H6Oomowdg, oknvobétng. Amoeoitnoe amd TV OpOUOTIKA
oxoAn Apyn to 2000. IdpvTikd pérog Tmv blitz theatre group otnv omoio amd KOwoL
pe to vmolowmo PEAN aocyoAeiton pe TV oknvobecio, TV Jdpapotovpyio, TNV
VTOKPLTIKY KOl TNV ovyypae] keywévov. H Beatpikn opdda blitz éyxel mapovcidoet
napaotdoelg oe EALGda, Teppavia, TodAia, Itorio, Bédyio kot OAlavdio kot Tav
VTOYNPLOL Yo TO VpOTaikd PBpafeio Néeg Oearpixes Ipayuatikotnres to 2012 won
2017.

BEAQNHX KOQXTHZ. O Kootmg Behovng yevvnOnke oty Adnva omov (et kot
epyaletat. Xmovdace TOMTICUIKES Kol avOpomioTikéc omovdéc (Master of Research)
oto London Consortium (Birkbeck College, ICA, AA, Tate) ko Arts Plastiques /
Esthétiques oto Université Paris 8 (D.E.A). Eivalr Awddxtop ApyITEKTOVIKIG TOV
EBvikod MetooPfov TloAvteyveiov. Aida&e o010 TURHO  APYLITEKTOVIKNG TOL
[Mavemotpiov Osocoriog (2008-2011) pe avtikeipevo tn oyEoN TG TPOTOTOPING LE
mv wvietkota. Eivar petadidoktopikdg epevvnmg oty AXKT (2017). ‘Exet
oLppETAoYEL o€ ekBEaelg ko residencies d1eBvag kat Exel TpoOGPaTa EKOEGEL Epya TOL
oe: Akademie Schloss Solitude, Ztovtykapon (2017), Documenta 14, Fridericianum,
Kassel (2017), Museum of Contemporary Art Antwerp (M HKA), Aupépca- E6viko
Movoeio XOyypovng Téxyvng (EMZT), Abnva (2017), Casa Maauad, Me&i6 (2016),
Padiglione Arte Contemporanea, Mwldvo (2016), Lothringer 13, Stéidtische
Kunsthalle Miinchen, Movayo (2015), Whitechapel Gallery, Aovdivo (2015),
Kunsthalle Athena, AOnva (2014), Museo Tamayo, Me&wod (2014), BOZAR,
Bpu&éireg (2014) xar MUMA, Monash University Museum of Art, MgAfovpvn
(2014).

OOAQPOLZ, yidmne (1931-2018). T'evvnOnke oto Aypivio. Zmovdace otV
Avotam Zyod) Koiov Teyvov AOnvav amd 1o 1952-58 kou ocvvéyoe e
petantuylokeés omovdég oty Ecole des Beaux Arts, oto Ilapict €éwg 10 1962. And 10
1972 s1ddoxkel yhvntikn oto California State University, og emokéntng Kabnynmg
kot and to 1980 g 10 1998 eivanr Kabnyntg [MAaotikng oto Tpunquoa Apyttektévev
tov E.IMLIL.. To 2007 opiletar Opdtipog kabnyntig E.MLIT. Avtd mov yapoaktnpilet
Vv mopeia Tov oty Téyvn eivor  emloyn g TeptéTelng KOVIpa ot "Kuplapyo
peopata" g XOyyxpovng Téyxvng xobmg mpoTiwd TN payeio g 16oppomiog GTo
"uetaiypto Tov  0évaov  gpoTUatog’, omd To  PoOAepa  pog  "KOAMTEXVIKNG
kata&ioong" pe "povostokn| tavtomra (label).
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IQAKEIM NIKOXZ (1978). Zrovdace povsikoroyio oto Iavemompo AdBnvav kot
avti-ovvieon pe tov IMdvvn loavvion. Xmobdace emiong ota koveepPotdpla TOL
Pottepvtap ko g I'dvong odvBeon kot avtooyediacud. Zet otnv OAravdia and to
2005. Zt povokn tov Kotamdveror pe (nNTNUOTo 0TS M OXECT HOVLGIKNG Kot
TEAETOVPYIOG, 1| OKNVIKT GUVELINTOTNTO TNG EKTEAECNG, 1| PNTOPIKY KOl 1| TPOCANYN
NG HOVGIKNG, KOl 1| HOLGIKY MG TowoT NG oloms. Tnv mepiodo 2009-12 vanpée
BonBoc-oxnvobétng g opdodag De Helling. 'Epya povcucod Bedtpov: «Alleen voor
krankzinnigen» (2011) kot «The falling soldier» (2016). To 2011 tov amovepunbnke to
BpaPeio Henriétte Bosmans. Xuvidpvoe, poli pe tovg AAEEN Kotodnovro kot Ztého
Miya 1o tpio elevBepov avtooyediacuov Surd to 2010. O Tpwdrog dickog Tovg «Surd
I» wxukhopdpnoe dwdiktvokd to 2014. http://surd.bandcamp.com/. And 1o 2011
etoalel ovo Pifiia yio tov T'idvvn Eevdkm kot €yl GUUUETAGKEL GE JLAPOP
ouvedpla YU avtdv. Aoyoieitar emiong pe v Tpofoin kot ) devbvvon TV Epywv
tov [Mdvwn Xpnotov: 10 2014 dwpydvwoe v Efdoudada Xoyypovins Movoixng
«Music  of Choice & Music of Chance — Jani  Christou».
http://whm.schoolofarts.be/home/enlotoceArido:https://10akeimbox.com/

KABAAAIEPATOX AIONYXZHZ. Tevwnbnke ommv Abnva to 1979. Znuepa, Cet
o010 BegpoAivo. Mepucée amd TIg OpadIKES €kBECELG OV €YEL GLUUETACKEL MNTOV:
“Hypnos Project”, Ztéyn I'pappdrov kot Teyvov 2016,“Ametria”, idpvua AEXTE
Movoeio Mmevaxkn 2015 “TERRAPOLIS”, empéieia Iwona Blazwick, NEON,
FoAdun Apyororoywkr Xxodn 2015,“Ntépti (Dirty) Humanism”, Faggiona to Fine
Arts, London 2011,"HEAVEN" 2n Mmevaie ¢ Abnvog empéreia g Navtiog
Apyvporodrov 2009, “Que Vadis”, AUTOCENTER, Berlin 2009,“Mediterranean
Dialogues”, empéielnr Susanne Van Hagen, Saint Tropez 2007, "Helter Helter»
ykaiept Haas & Fisher Zvpiym, empédero Max Henry 2006, "No country for young
men" Bozar, Bpu&éhieg empéreia Katepivag I'péyov 2014, «Ze eveotdta ypovon
EMZT AbMva oe empérera Adevng Brtdin, Ztopdt Zylakn, Tivag Tavon, 2007.
Kot pepikéc atopkég exbéoeig nrov: "Exeivo mov 6hot Bélovv kaveic moté dev Ba et
"Bernier / Eliades Gallery 2016 A6nva, "O y10¢ T0L 0.£T00 OTAEL TO TOSLOL TOV, O Y10G
Tov 0eTov mepmotast pe to yépw Bernier / Eliades Gallery 2012 A6nva, «H
UTOAGVTA TOV KOTOTOVAO pmovavag" ykaiepi Karas 2011 Zaykpeun, «H xatdpa tov
povoyyov» ykaiepi Bugada & Cargnel 2008, ITapiot, "H ekomeppdtwon tov daipova
"ykakept The Breeder 2008, ABnva kar AAAAAAA !!! ykakepi The Breeder 2005,
AbMva.

KATTEAAPH AHQ. Ogatpordyos, enikovprn kadnyntplo oto Turqua Oedtpov g
YyoMg Korov Texyvaov tov AIl®. Eivar andéeortog tov Tunupoatog Ogatpikmv
Yrovdav tov [Mavemotuiov Iapiot HI-Néa Zopfovvn: dddktop g PAocoPIKNg
Yyolg tov AII®- tithog ddaktopikng datppng: «EAAnvikr knvn kat ®£atpo g
Iotopiog. 1936-1944. Ouv Oeopol kar ot popeécy (2004). Xta gpeuvnTikd g
EVOLLPEPOVTO GLYKOTOAEYOVTOL Ol OpOl TOV HOVIEPVOL ©TO0 0€aTpo, 1 OKNVIKY
epunveia tov apyaiov SPAUOTOS, O OGAOYOS EAANVIKNG KOl EVPOTOIKNG CKNVNG,
TEYVNG KOl 10Toplag, 1 YEVETIKY €peuva Tng mapdotaons (omd Tig SOKIEG otnyv
paén), to B€atpo yro wandd ko gprfovc. ‘Exel dnpocievcet peréteg oty EAAGOa
kot ot FoAlio ko petappdoetg amd ta Tadducd kot Exet empeAnei Beatporoyikég
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exdooels. 'Exel emiong TOKTIKEC CUUUETOXEG HE OVOKOWVOOES G€ OeaTpOAOYIKA
OLVESPLL KOL EYEL CLUUETACYKEL OF EVPOTOUIKA OOKPATIKA TPOYPAUUOTO KOt
epeuvnNTIKEG opddes. Ymnpée emi oepd etov Beatpikny kpitikdg (1988-2005).
Atetédece oOUPovAOG KaAATEXVIKOD Tpoypappatiopod oto EAAnvikd DectiBdA,
Abnvov — Emdavpov (2006-2015). Xtig dpaoctnpdmrtég g mepiapfdavoval,
petald OGAA®V, EMUEAEIEG KOl TOPOVCIAGELS POSIOQOVIKOV KOl THAEOTTIKMOV
EKTOUTTAV Yo T0 B¢atpo- emuédeteg exkBécewv. Eivar dputikd péhog tov EAANviKov
Kévtpov Oedtpov yo ta [MToaudid kot toug Néovg, 10putikd pérog e EAAnvikng
"Evoonc Kpuitikav Osdrpov kot [Mapactatikdv Teyvov. Eitvar péhog g supomaikng
KPLTIKNG emttpomng tov Ppapeiov Europe Prize Theatrical Realities: wou pPEAOG TG
KPLTIKNG EMTPOTNG TOV Pcarpikod Bpaficiov Melivo Meprovpn.

KAKOYAAKH TZOPTZINA. H Tloptliva Koakovddkn eivar Oeatpordyog Kot
oknvoBéc. Amo 1o 2009 cknvobetel Tapactdoelg yio véoug: Meta tov Appo (Y outh
Festival, ®¢atpo Xwmpa), Tloak ®@opv Ponéxt / Oafovrag tov adeipd cov oto
reCoopouro (Oéatpo Xmpa), Apiotopdvn Opvifes, Zoiémmp Ovepo Kaloxoaiprvig
Noyrag, T'kaite @aovot, Zopokhn Avayovny, Aptotopdvn Nepéles (OxtmBplog 2016
kot e&nc oto éatpo Néov Kodopov kot oe oyoreion Agutepofabog Exnaidevong).
"Exetl ovvepyaotel wg dpapatovpyds oe mhve and 30 tapactdoelg Bedtpov Kot xopov.
"Exetr d10a&etl «Adaxtikny tov Ogdtpovy oto Tunua Osotpikdv Xmovdwv Ildtpac,
«Epyoymon kodkiag oto Nnmoywyeio» oto Tunua IIpooyoikng Exmaidevong
Bolov kot to Awackoieio Nnmoyoyov tov Iavemotnuiov AGnvov. "Exet d1ddaet
acOntikn Ko Spopatovpyia Kivnuotoypaeov oto IEK Axun (2006-2011) ko og
AAPOPOLG AAAOVG EKTTOOEVTIKOVG OpYovVIGHoVS. Addokel lotopia kot Apapatovpyia
Bedtpov ot Apapatikn ZyoAn tov Qdsiov ABnvov kot otn dpapotiky oxoin [pdén
Enté. "Exet d1evBvvel Puopatikd Oeatpikd epyocTplor 6€ TOVETIGTNUINKGE QECTIPAA
Bedtpov oe Bélyro, AtBovavia, Asvkopwaoia, [Todwvia, I'eppavia, Atyvrro, Meluco,
Meyain Bpetavia, IpAavoia, Iohavdio k.d. YmevBovn g Bipilodnkng kot tov
Apyeiov Tov EOvikov Oedtpov (1997- 2004). Zuv-cuyypaeéag tov Bipriov «Oatpo-
Ocatpikn Ayoyn» (IAEKE 2007) kot «Awdpopéc Buopatikng Mdadnong» (exd.
Kédpog, 2011). 'Exel ovvtaéel tovg Odnyodc Emovdav tov Kaliteyvikov Zyoieimv
v To podnpoto Xxknvobecio Ogdtpov Kot AteOntikn/Zxnvobecio Kwvnuotoypdeov
tov IEIT (2015). 'Exet dwopyovocet minbog ¢eotifdh Néwv Anpovpyov o€
ouvepyaoio pe d1dQopovg opyaviocpovs kot Béatpa. Amd tov Ampido 2016 eivon
VIEVBLVN TOV EKTAUOEVTIKAOV TPOYpappdTeV Tov PecTIiBAA AONvav kot Etdavpov.

KONAHZ T'EQPI'TOZ. Xmovdace Kowwviohoyio kot Kowvoviky AvBpomoloyia
kot givar dwdktop Kowovikdv Emomuov tov KabBoiwold IMavemommpuiov g
AovPaiv, oto Bélyo. I'evvnOnke kot peydhooe otov [epaid, epydotnke oto Bédyo
Kol yKaTooTanke oty ApyoAida 1o 1988. Zopuetéyel o oOvIaEn TEPLOSIKAOV TNG
Tomikng Avtodwoiknonc. Bpafevetar to 2005 and ) I'. I'. Enkowoviag/Evnuépwong
v v épevva «O koopog g gpyaciag : Owyelg, Xpovor, Xaopow. Exet non
TOPOVGLACEL GE GUVEDPLO, EMICTNLOVIKEG NUEPIOES KOl TEPLOJIKE KOIVOVIOAOYIKEG Ko
avOpomodoyikés épevveg kabBmg Kot apyelokd VAKO oe dnuooieg exbécels. ‘Exet
avoAdfel TOAAES TAPOVGLACELS OTOMK®MV Kot CLAAOYIK®V £pymv. ‘Exel exdmaoet €51
HEAETESG, £vav TOVPLOTIKO 00NYO Kot TEPIOGOTEPEG OO €1KOCL EPELYNTIKEG eKOEGELS
KO EMOTNHOVIKESG OVOKOWVMGELS G GLVEDPLOL. XNpuepa ivat AlevBuvtig Tov ZyoAeiov
Agvtepng Evkaipiog Novmiiov.
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KOTZAMANH MAPINA: Avaminpotpio Kadnyntpio oto Tunuo Ocatpikov
Yrovdav tov [Mavemomuiov [elomovvicov, n Mapiva Kotlapdvn £xet didaktopikod
ot Ocatporoyia and 10 Graduate School, City University New York. 'Eyxel emiong
onovddoel ['Awocoroyia kot Dihocopio 6to MIT (M.Sc.) ko oto University College
London (B.A.) Meléteg tng oyeTIKA HE TO cLYYPOVO BEaTPO KOBMDS Kot TV GKNVIKN
epunveia Tov apyoaiov dpdpatog Exovv dnuoctevdel oe debBvg avayvopiopuéva
gpeuvnTIKa TTeplodikd 6mmg to PAJ, to Theater /Yale School of Drama kot to Theatre
Journal. TIpdéoeateg onpoocievoel ™G ovumepiapfavoov t0 “Lysistrata on
Broadway” otov cuAloywo topo Ancient Comedy and Reception: Essays in Honor of
Jeffrey Henderson, 1o  “Under the starry night: Darkness, Community and
Theatricality in lannis Xenakis's Mycenae Polytopon” in Theatre in the Dark:
Shadow, Gloom and Blackout in Contemporary Theatre, (Bloomsbury, 2017) kot to
“Greek History as Environmental Performance: Iannis Xenakis’ Mycenae Polytopon
and Beyond,” Gramma, Volume 24 (2016). IIpoceata, n Kotlapdvn mnpe o
vrotpoio and 10 Kévipo EAAnvikdv Znovdmv tov [avemotnpiov XapPapvt, otnv
Ovdotyktov, yio TV 0AOKANp®on €vOg PRAOV TG, OYETIKA LLE TNV OKNVIKY EpUNVEin
tov Aptotopdvn ard v Foddikn emoavdotaon émg onuepa. H Kotlopdvn didaocke
YL opkeTd ¥pdvio o€ opyavikny 0éon oto tufua Kiacwov Znovdwv tov Columbia
University. Eniong, £xel cuvepyaotel ®G dpapOTOVPYOS LE ETAYYEAUATIKOVS B1AG0VG
omv Néo Yopkn omwg to LaMama kot 1o CSC. Xta &volaQépovia Tng
cvumepthapPaveral kot 1 ETPELELD EKOECEWDV.

KOYAA KATEPINA: Tevwinko kot peydloca oty Adnva. Amd to 2015 portd
oto IMavemomuo Iledomovvicov (Tunua Osotpikdv Xmovdmv). And to 2016
ovvepyalopat pe tov Xpnoto Koapacappion onpiovpymvrog amd Kool TapocTAGELS
7oV £YOVLE TAPOLSLAGEL Pe ™V leipauotixny Zxnvi ov EOvikod Osdatpov, 1o Oatpo
Eni Kolwva kaBadg ko to 0éatpo Tempus Verum ev Afnvaig. And tov lovvio tov
2018 Bpiokopot oty dnpovpyikn opdda tov Beatpucod eeoTifar «Adapt Festivaly
nov Ba d1egoyOel oto Béatpo Tempus Verum ev ABnvoug.

KOYAOYPAZ IMANATTQTHZ. O IHHoavaywwtng Koviovpdg yevvinOnke to 1973
omv Kolopdro. Znovdace oty A.X.K.T. oto B’ gpyastiplo {wypagikng an’ 6mov
arogoitoe Tov lovvio Tov 2007. Amd to 2004 wg 10 2011 gpydotnke g fonbdg Tov
ewootikod BAdoon Kavidpn. To épyo tov ITavayuntn Koviovpd £xet wg aEova v
évvola g TAnpoopiag, Kabdg Kot tnv dwuyeipton tg. To 2012 cvvepydotnke pe
tov nBomod kar oknvoBén IMdévvn Tooptékn oty mapdotaocn Xrov Toywv. To 2017
TOPOVGINCE TO £PY0 TOL HETA amd TPOGKANGN GTO TUNUO OaTPKOV ETOVddV TOL
[Mavemotuiov Tlehomovvnicov. To 2014 e&ébeoe to épyo Melencolia otnv ykoiepi
Elevbepia Toéhov. To épyo Ev-tummoeig ektébnke to 2011 oto XYZOUTLET «on
10 2012 omv ékBeon Vanishing Point oto Actionfield Kodra. To 2010 cuvepydotnke
ue to efdopadiaio meplodikd Athens Voice 1o omoio dnpocicve ta Epya mov £ytvay pe
AQOPUN TIG EIKOVES TNG EMKALPOTNTOG, KOl TO 0ol eKTEOM KAV oTnVv ykadept Siakos —
Hannape pe tov titho Epruepo. Mvnueio. Eriong pépog tov €pyov ektébnke v 1o
xpovid 610 Movogio Mrevakn oty ékbeom pe titho O ypovog, Or avBpwmor, Ot
10TOpIES TOVG, OE EMUELELD TOV MAvov ZTe@avion.
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AEONTAPHZ I'TANNHZ. Andéottog tov Tunquotog @iloroyiag tov A.ILO. kot
ddaktmp Xvykprtikng I'pappatoroyiog oto Iavemomuo PARIS X -NANTERRE.
Epyaletar oto Tunua Oeatpikedv Zmovdmv tov Ilavemompiov [Tehomovvicov ot
Babuida Tov AvamAnpmt) kafnynty, 6mov JdcoKel YTOKPITIKY Kol Xknvobeoia.
ApBpa TOV Kot EMGTNUOVIKEG EpYATieg EXOVV ONUOCIEVOEL O EMOTNUOVIKA TEPLOOK
Kol GUAAOYIKOVG TOUOVG. 'Exel CUUUETAGYEL pe €lomyNoElg o O1ebv| emoTnHOVIKA
ouvédpla. Amd tov lavovdpio tov 2016 péypt tov Mdaptio tov 2017 detéhece
[Ipdedpog to0v EAAnvikov Kévipov Kivnupatoypdoov. Q¢ oknvobétng otov
Kivnuotoypdeo epydotnke amd 1o 1987 péypt 1o 2003. Ot touvieg toL €xovv
aroondocetl Tpelg eopég 10 A' Kpatikd BpaPeio tov YILITIO. Metd 1o 2004 otpépeton
omv Beatpikn oknvobecia. [dputikd péhog tov GIAZOY KANIIKOYNTA (2005 -
2014). 'Exer ovvepyoaotel pe 10 EBvikd ®fatpo, 10 Ofatpo Téyxvne, t Ztéynm
Ipappdrtov kot Teyvav, 10 Ofatpo tov Notov, 1o Ofatpo g Odoh Kukrhdadwv, to
K®BE, to AH.ITE.QE Koldvng, to ®ectifdd Okinnov-Odcov kot v [eipapotikn
Yknv e Téyvng eved pe oknvobecieg Tov €xel GLUUETACYKEL OTO (QECTIPAA
AVIGNON OFF (2008, 2018), to ®eotifdr Abnvov — Emdavpov, oto Théatre de la
Ville oto Ilapiot (Festival Chantiers d’Europe), otn XaideABépyn (Heidelberger
Stuckemarkt Festival) kot otn Néa Yopkn, @éatpo Wild Project (Between the Seas
Festival) 'Exet oknvobBetioet épya tov Xoppoavotad, Bipumdee, Lé€Emp, Koanetavdin,
[Moppepd, MrovAykdxo, Bédtoov, Tolpka K.a.

AEYKAAITH BAXZIAIKH. Zrnovdace (oypaeikn ommv Avotdatn Zyorn Kolov
Teyvov, kot «Pnoetaxéc Mopeég Téxvne» 610 HETOTTUYLOKO TPOYPOLLLO CTTOVIMY TG
idtag oxoAng (2009). Zet ko gpydleton otnv ABMva émov kat yevvnonke to 1974. To
épyo ™G Agvkaditn TPooavatoAileTol GTV aPYNCT CHUOVTIIKOV KOl OCTHLOVTI®V
yeyovotwv G (NG, 10TOPIOV  TPOYUOTIKOV 1)  POVIOCTIK®OV, OTMOG OVTEG
ekdNAdvovTol HECH OVTIKEWEVEOV 1 omd Tovg 1d0ovg Tovg MPpwég G Exet
TOPOVGLACEL TO £PYO0 TNG 0€ TOAEG OUAOIKES EKOECELG 0md TIC omoieg dtakpivovTal ot
axolovbeg: To 2014 mapovciace to €pyo g oty £kBeon "Rematerializing Culture"
/ Topopa Miyding Kakoyidvvng oe emuéreia Mapyapitag Katayd, Nopoag 'Okka kot
I"avvn IlovAov. Aopydvmon: Xovdeouog Yrnotpoewv Idpduatog A. I'. AgBévn. To
2013 xatéypaye v aerynon ms Long g Afuntpag Maékov, KOpNG HETAVACTOV
and Vv wkpa Acia, H Ocio Ajuntpo. kar o1 mpoopvyes e Koloudrog ywo. to “Lives
of others project” otnv KoaAapdta. To 2011 e£€0soe oto Attraction of the opposites /
IFFR /Pétepvtap / ykaiept CUCOSA, emioyn épyov amd ovyypovoug EAAnveg
KoAMTéYveS oe empédeln iopyov Anuntpaxomoviov kot [oviog IMomadomoviov
(Festival Mndév).

MANTEAH BIKY. Awddktopog Ocatporoyiog Tov Tunpatog Oatptkddv Znovdmv
tov [lavemomuiov ABnvaov. Eivor wtoyovyog Ayylkng diloloyiog Tov
[Movemotuiov AOMVAOV Kot KATOXOG UETATTUYIOK®OV TITA®V 6movdmv Ogotporoyiog
tov Tlavemomuiov AOnvaov kot tov Tlavemotnuiov tov Kent. Awdoker «Apyoaio
EXMnvikd  Oéatpo» oto EAMnvikd Avowtd Ilavemotiuio. 'Exel 0106&elt oto
HETATTUYIOKO TTpOYpoppe Ogoatpikdv Xmovdmv tov Avowktov [lavemotnuiov g
Kvmpov kot 610 mpomtuylokd mpdypappe tov Tunpatog Oeatpik®dv ZTovddv Tov
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[Mavemotuiov Tlehomovvicov. Eyetl emiong ddaéet oto Tunua Ayyilkng IMoccog
kot @uoroylag tov I[Mavemommuiov AOnvov ©¢ amocmacuévn kabnynTple g
B/Ouag exm/ong. H €peguvd tng emikevipmdvetal oTr HEAETN TOV YLOLUOP, OTNV
avdAvon Tov TOAITIKOU Adyov o€ OeaTpikd Kelpevo, Kol OTIS  OUYYPOVEG
LETAPPOOTIKEG KOl OKNVIKEG TPOCEYYIGEIS TOV apyaiov €AANVIKOL Jdpdpatog pe
ELLPOAOT GTNV APIGTOPAVIKT KOpmdia. Emomuovikéc epyaciec tng £xovv onpocievdet
o€ 01efvn Kot EAANVIKG TTEPLOdIKA, KOOMDS Kot 6€ GLAALOYIKOVS TOUOVG HE KPLTES, OTMG
New Voices in Classical Reception Studies, Didaskalia, Theatre Journal, European
Journal of Humour Research, The Israeli Journal of Humor Research, ekdoceig
Continuum kot John Benjamins. Eivat cvyypagéag tg povoypaogiog To potifo g
glofoing oro BGéatpo s Aodlog Avayvwaeraxn (exd. Iledlo). Zvvepydotnke wg
ovppovroc pe 10 EOvikd Kévipov Oedtpov kot Xopod. ‘Exel dwotehécel yevikn
YPOUUOTENS KOL OVOTANPATPLO YEVIKY Ypoupotéag tov EAlnvikov Kévipov tov
Aebvoig Ivetitovtov Osdtpov.

MEIMAPOT'AOY AEZITOINA. Tevwifnko: to 1944 kot peydAmoa oty Afyvmro.
Kotowkd: ommv ABnvo. Znovdaca: eIKACTIKE, TUTOYPAPIo KOl YPOPIKES TEXVES OTNV
AyyMa: Maidstone College of Art, oto Kevt (1961- 1965) onuepwvd Kent Institute of
Art and Design. @cop®d TOV €0VTO OV KUPIMG «APNYNTH IOTOPLOV» KOl TO. LEGO, TOV
petayepiCopan mepiéyovv: oyédio, pmtoypaeia, Bivieo, Tvmoypapio kabmg Kot in situ
—eykataotdoelc. And 10 1981 g onuepa, 1 OOVAEWL POV £YEL TOPOVCLOCTEL GE
neplocotepeg amd 30 atopukég Kot TOAAEG OMUOVTIKEG OUAOIKES ekBEcelg otnv
EXAGSa ko ot0 eEmtepikd kupiowg oe Movoeia kot Idpdpata Téyvng ommg ta:
Pyramid Atlantic Art Center / Ovdotyktov, oto John Jay College of Criminal Justice /
CUNY, N.Y /Néoa Yopkn, oto Columbia College / Xwdyo, omn Fondazione
MUDIMA /Midvo, oto Maison Européenne de la Photographie / Ilopict, oto
Topdvto, oty Togyia ko otnv Are&avopela peta&d dAlmv. To 2009 cvupeteiya o
dvo Mmievdie: Biennale 2 / @eccalovikn kot Atebvig Mmievade IMvvoikav / Incheon
™m¢ N. Kopéac. And ta péoa tov 90 éyo @rho&evnbei wg artist in residency kot
TOPOVGLACEL TO £PYO HOL GE SLOKEKPIUEVO AUEPIKOVIKE TOAVETIGTNHLO KOl 10pVUATO,
ot0 movemot)uo tov Quito / Exovaddp, kot to Richmond American College /
Aovdivo. E-mail:meimarogloudespina@gmail.com, Website: www.meimaroglou.com

MHNIQTH NATAAIL Tevwinke omv ABnva. Zrnovdace Italikn 'Aooca ko
duloroyia oto Apiototérelo TMavemomuo BOsocorovikng (1995) kot améktnoe
LETATTUYIOKO TITAO GTOVIMV TAV® oTNV 1oTopia Kol Bewpio Tov apyaiov SPANATOS
oto Tunua Ocatpikdv Znovdmv tov ITavemotnuiov [Hoatpodv (2009). Eivor d1ddxtop
Ocatporoyiag tov Tunuatog Oedtpov tov AII® (2016). To gpgvvnTiKd NG £pyo
oyetiletar pe v TpOSANYT Tov apyaiov dpapatoc oty EAAGSa kot tnv Evpdnn ot
ovyypovn emoyn. Amotehel uéAog epevvnTikng opddog tov Tunuatog Gedtpov TOL
ATI® pe avtikeipevo PHEAETNG TOVS OPOLG TPOSANYNG TG apyotdTNTOG oty EAALGda
amd to péoa ¢ dexaetiag Tov 70 émg Ta péca g dekaetiog Tov 90. Exet AaPet
HEPOG oe BeaTporoyiKd cLVEDPLL KOl EYEL ONUOGIEVGEL £va APHPO GTO EMIGTNLOVIKO
neplodikd 2xnvy. Awddokel 1tohkd, Bempio kot otopion Bedtpov o€ 131WTIKONS
Qopeic. ZuppeTéyel g OPaUTOLOYOG € TOAAEG BEaTPIKEG TAPAYWOYES.
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MIKEAAKH MAPIA. Emikovpn Koabnyntpuo Apyaiov Oedtpov oto Tunuo
Ocatpikdv Zmovdwv tov Ilavemomuiov Ilehomovvicov. Eivar mruyiovyxog tov
Tuquratog Iotopiog ko Apyororoyiog g Phocopikng XxoAng tov [Movemotuiov
ABnvov kot d1ddktwp tov Ivetitovtov Khaoiknig Apyatoroyiag tov ITavemotnpion
Biévvne, pe ewdikevon oto apyoio 0atpo. Qg apyoioddyos, €AaPe pépog o€
avackaeés otnv EALGSa kot v Kompo kot epydomke oto Yrmovpyeio IMoltiopov
(AevBvvon Bulavtivov kot Metapuloaviivovy Mvnueiov, Emtypaeikdé Movaceio).
Emiong, ovppeteiye oe gpguvntikd mpoypdupota g Akadnuiog Abnvov, e Ev
ABvarg Apyooroywkng Etopeiog kot tov Tpnupotog Ogatpik®v Zmovd®dv Tov
[Movemotuiov AOnvav. Ta epeuvntikd ™G EVOLOQEPOVTA ETIKEVIPOVOVIOL GTNV
apyooroyio tov oapyoaiov Bedtpov (OPYITEKTOVIKY, OCKNVIKG KOl CKNvVOypogid,
TPocOTELN Kot kooToOpIa) Ko otnv EAAGSa tv emoy| ¢ Popatokpatioc. Meléteg
g €xovv dNpoctevdel oe EAANVIKA Kot d1EBV EMOTNHOVIKA TEPLOdIKA. Exel ekdmoet
Ho povoypoeio ywoo to oknvikd tov Bedtpov g eAAnvioTtikng emoyng (A6nva:
didvtiot, 2015), vanpée ocvv-cuyypaeéag tov topov J 35 — Smyrna I: Aegean Islands
¢ oepdg Tabula Imperii Romani (2012), eved tpdceoto OAOKANPOGCE TN CLYYPAON
Tov TOpoV J 34 — Athens: Boeotia ™ 010G oelpdg. Amd 1o 2016 eivar cuvepydng tov
Mertamtoylakov IIpoypdppatog «To Ofatpo og Kowmvikog kot TTohtikdg Oeopde
Kot v Apyoaotnto»y oto Tpuquo Mecoyelokdv Xmovddv tov [Movemotnuiov
Avyaiov. Eivan péhog g Ev Abnvaig Apyotoroyikng Etarpeiag.

MITPOYZKOY ANTZEAA. XknvoBémnc — HOomowdc. T'evvOnke ommv Abnva.
Amogoitnoe and 10 Ofatpo Téxvng Kapoiov Kovv. Zvvepydotnke og nBomotdg kot
performer pe to Oéatpo Téyvng, tov MiyonA Mapuapwvo, t Mipka I'epevilakn, ™
Maipn Toobtn & 10 YopobBéatpo Avaia, tov Ocddmpo Tepldémovro, Tov Anuntpn
[Moraiodvvov, ™ Povia Ioatepdkn, tov I'dvvn XovPapdd. ‘Exet acyoinbei pe v
épeuva TOve ot HEB0do Kat TNV TEXVIKN ToL NBomolov pe Pacikd dEova v apyoio
Tpoywdia, g daokdia, nbomoldc kot oknvobéme. To 1993 idpvoe 10 «Ofatpo
Aopatiovy pe v I[MopBevomn Mmovlobpn —kabmdg kot 10 oudvopo Studio
vrokprtikne. ‘Exet mapovsidoel, oe dkf g oknvobecia, £pyo amd 10 KAUGGIKO Kol
oLYYpOVo pemeptOplo: MoAépo, Zevé, Xrpivtumepyk, Kapomdvov, Evpurion,
Atoyvlo, Zogokhn, Xai&anp, Mréket, Mmoyvep, T. Ovihapg, Zdpo Kéwv, EAppivie
IMéhvek, Xawep Modhep k.a. Xovepydotnke pe 10 Peotifdd ABnvov kot Emdadpov,
10 Deotfdr DPinnov ko KoPdriag, to Deotifddh Elevoivag, tov Oegatpikd
Opyaviopd Kompov, to MELLEMRUM Site-specific festival (Komeyydyn, AANIA),
10 EBviko Ofatpo, ™ Xtéyn poappdtov ko Teyvav, Topvpa Qvaon, to Ofatpo
Téyvng Kapdrov Kovv, 1o BIOS kot v documenta 14.

ITAITAAHMHTPIOY AITEAOXZ: KAAAITEXNHX

IMATTAKONZTANTINOY AHAA. TevvnOnke to 1945 otov Auneddvo Aapiong.
Ymovdace I'pagikég Téyveg ot Xyxodn Ao&iddn (AbMva) kor Koiég Téyveg oto
K.I.LA.D. Kent Institute of Art and Design University of Kent. H mapovcia tg Andog
[Momakwvotavtivov gival cuveyng kot gupvtatn omd ta T€An g dekaetiog Tov 60
uéypt onuepa, meptrapupdvovtag performance, €yKoTaoTAGEL, (OYPAPIKY], YAVTTIKN,
Bivteo ko euip. Eivon amd toug mpmtoug ko eAdyiotovg kaAltéyveg otnv EALGSa,
OV YPNOWOTOINGaV TNV performance ooV EKQOPOCTIKO ePYUAel0 OTIG deKaETIEG TOV
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’70 wor *80. Ao 10 1969 péypt onuepa ExEl TAPOLGLAGEL TNV dOVAELL TNG GE TOAAES
OLLOOIKEG KO OTOUIKES EKOEGELS TOYKOOUIMG,.

POYTIE EAEN (ROUTIER H). Auteur d’une thése d’esthétique sur le kitsch au
théatre (“D’une esthétique métakitsch sur la scéne contemporaine : Evolution de la
notion de kitsch et son usage au second degree dans des mises en sceéne d’opérettes de
Jacques Offenbach au XXIe siecle”, soutenue sous la direction de Catherine Treilhou-
Balaudé. Champs de recherche: Esthétiques théatrales contemporaines / Analyses des
spectacles hybrides / Didactique du théatre. Chargée de cours a 1I’Université Paris 3,
elle enseigne depuis six ans l'histoire et 1’esthétique théatrale a 1’Université de Lille et
depuis deux ans a 1’Ecole Dramatique Supérieure du "Théatre du Nord" (Centre
Dramatique National). Elle a collaboré¢ a la représentation du Cyclope en tant
qu’assistante, spécialiste du kitsch.

YABBIAHZ I'TANNHZ. Tevwnuévog otv I'epuavia, o I'idvvng Zafpiong omovdoce
o Xyol tov Teyvov (HAK) tov Bepolivov. ta €pya tov acyoleitor pe Tig
KOW®VIKEG OONYNUOTIKEG OOUES, OTMOC eKEPALOVTOL KUPIMG GTOV OPYITEKTOVIKO Ko
moAe0dopKO oyedtaopod. IMopaméumovy 6TV VAGTIKY TPAYHOTIKOTNTO TOV YiveTal
KOL 1) QQETNPI Yio piot SNUIOVPYIKOTNTO, OTEAEVOEPMUEVN OO AVTHV, PAEPTAPOVTOS
®OTOCO LE TIG KOWMVIKO-IGTOPIKEG £vvoleg NG mpaypatikdtntoag ovte. O Tdvvng
Yappiong €xer deifel épya Tov o€ povoein, pmievdie, @ecTIPAA, @OLAP Kot
ekbecroKovg ydpovg oto Beporivo, oty ABnva, ot Osocalovikn, oty Katdvia,
omv Kwv/moAn, oto Behypddt, to Mrovévog “Aipeg, tv APdva, tv Bapoofia, to
Mmnedép g Bpalidiog, v  Alumovpképkm, HITA «.a. Eivor pélog tov
KaAlteyvikov opddwv Rufus Corporation (Néa Yopkn) kot Lo And Behold (A0nva).

JAMIIATAKAKHZ I'EQPI'TOZ. Emikovpoc Kabnyntmg oto tunua Osatpikmv
Ymovdov tov Ilavemommuiov IMatpdv. Apiotovyog amdé@ortog tov Tufpatog
Ocatpikdv Xmovddv tov Tavemomuov ABNvov, E0IKEVTNKE TNV OPYOLOEAANVIKY|
tpaywdioa oto IMavemomuo tov Cambridge (M. Phil.) pe vrotpoeia Tov 1diov
[Movemotnpiov, Kot anéktnoe SOaKTOpIKd dMmAmua oTic OeaTpikéc XTovdég amd To
[Movemotio tov Aovdivov pe vrotpogia Tov Idpvuatog Qvaon. Acyoleitol pe v
Iotopia ko T Oewpia Tov OedTpov, ™ Oewpio ¢ Xknvobeciag kot ¢ Kpirikng,
KO TPOCPATOS £5TPEYE TO EVOLOQEPOV TOL otV Queer Ocwpia. ‘Exet cuppetdoyel o
EMOTNUOVIKA cLVESPLa otV EAAGSa Kot To e€mTepicd Kot £yl dtoteAéoel HELOG TV
KPOTIK®V EMTPOTMV eMLyopnynoemv Oedtpov. I[pdoeateg dnpociedoelg: “Dionysus
the Destroyer of Traditions: The Bacchae on Stage”, in G. Rodosthenous (ed.),
Contemporary Adaptations of Greek Tragedy: Auteurship and Directorial Visions,
Methuen Bloomsbury, 2017 kot “Déconstruire I’anormalité. Aspects du theater post-
traditionnel en Gréce”, Thédatre/Public, 222 (2016). Emomuovikdé £&pyo:
https://upatras.academia.edu/GEORGSAMPATAKAKIS

ZIMON AAOA®O (SIMON ADOLFO). H 0gatpucri pov ekmaidevon Eekivioe ot
Bapkehovn to 1997, ot ZxoA| YZTOKPITIKNG, OTOL Sid0CKOV Ol GNUAVTIIKOTEPOL
EMOYYEAUATIEG TOL KATAAAVIKOV OedTpov, ekeivng g emoyns. Apyodtepa, ot TEAN
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g dekaetiog Tov “80 evidyOnka oto [Ipdypappa exnaidevong tov Cuarta Pared, ot
Maodpitn, 6mov TapakorovOnca to TuNpaTo YTokpitikng Kot Xknvobesioc. Katd
OWIPKELDL TNG EMOYYEAUATIKNG HOV oTodtodpopiog €y moapakolovdnoel didpopa
CELVAPL ATTO CMUAVTIKOVG avOp®dTovS Tov Bedtpov, t16c0 oy lonavia 660 Kot 6To
eEotepwcd. Epydloponr mhve omd 25 ypdvie ®g oknvobétng, OSpapatovpydc,
KoAMTEXVIKOG  OtevBuvtng, kot kaBnyntig kot &yo  Eemepdoel  mOAAOUG
EMOYYEAUATIKOVG OTOYOVS G€ OTL apopd ot oknvikny Tt€yvr. To va dovievm pe
Bépata Tov N Kowvmvia £XEL OTOUOVAOCEL 6TO TEPOMPLO AMOTELEL VIO pHEVa TEPAGTIO
TPOKANON Kol £(EL GUVTEAEGEL GTNV TPOCMIIKY KOl ELAYYEALATIKT LOV OVATTVE).

XABIAPAX “OTHPHZ. Maitre de Conférences a I’Université de Lille, ou il dirige
depuis dix-huit ans la filiére d'études théatrales du Département Arts. Actuellement la
Licence du Parcours "Arts de la scéne". Membre du Centre des Recherches Alithila.
Champs de recherche : Théatre et politique / Théatre allemand contemporain / Théatre
antique sur la scéne contemporaine / Didactique du théatre. Collaborateur des deux
grands théatres institutionnels de Lille, La rose des vents et le Thédtre du Nord
(Centre Dramatique National), il est Responsable Pédagogique Universitaire de
I’Ecole Dramatique Supérieure de ce dernier. Proche collaborateur de Vassilis
Papavassiliou, il fut son Directeur Artistique adjoint lorsque celui-ci dirigea le Théatre
National de la Gréce du Nord. (Pour une vingtaine de creations artistiques jusqu'a ce
jour, dont le Cyclope créé a Epidaure).

XEAIQTH EYAITEAIA. H Evoayyedio XeMdtn yevvnOnke kol HEYOA®OE GTO
ToAd. Xrovdace lonavikny Ohoroyio oto Kamodiotprokd Iavemotipuio Adnvav. To
2011 ocvppeteiye og eKTAOELTIKO TPOYpaUO 6ToV ekdoTkO oiko Ediciones Clasicas
ot Madpitn eved 1o 2013 goitoe oto [lavemiompio g Huelva. And 1o 2015 @ottd
oto Ilavemotyuio Ilehomovvicov, oto Tuqua Ocatpikdv Xmovdwv. To 2011
onpocievce PiPAio tg Practicas Editoriales otov tov €kdotikd oiko Ediciones
Clésicas, Madpit.
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